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Conep:xanue

1. IlepedeHs IIAHUPYEMBIX PE3YJILTATOB O0YYCHHUS 10 AMCUUILUTHHE (MOIY/II0), COOTHECCHHBIX C IUIAHUPYEMBIMHU PE3yJIbTATaAMHU
ocsoenust OITIOIT BO

2. Mecto nucuuiuHel (Moayns) B ctpykrype OIIOII BO

3. O0beM auCIMIUIMHBI (MOIYJIT) B 3a4ETHBIX CIUHMIAX C YKAa3aHHEM KOJIMYECTBA YacOB, BBIJCICHHBIX HA KOHTAKTHYIO PaboTy
00y4aromuxcs ¢ npernoanBaresieM (110 BUAaM YUeOHBIX 3aHSITHH) U Ha CAMOCTOSITENIbHYIO paboTy 00ydaromuxcs

4. CopepxaHWe IUCIMIDIMHBI (MOZYIS), CTPYKTYpPHPOBAaHHOE IO TeMmaM (pasfeniaM) C yKa3aHHeM OTBEICHHOTO Ha HHUX
KOJIMYECTBA aKaJeMHUYECKUX YaCOB M BUJOB YUCOHBIX 3aHATHI

4.1. CTpyKTypa ¥ TeMaTUYECKUH TIaH KOHTAKTHOW U CAMOCTOSITEIBHOM PabOThI MO JUCIUILTUHE (MOIYIIIO)

4.2. CogeprkaHue OUCIUTUINHBI (MOIYIIS)

5. IlepedeHb y4eOHO-METOIUUECKOTO 00CCICUCHHS JJIs1 CAMOCTOSTEIBHON pab0Thl 00YYAOIIMXCSI IO JUCIUTUIAHE (MOTYJIIO)
6. @OHA OLIEHOYHBIX CPEACTB MO AUCLUILIUHE (MOIYIIO)

7. IlepedeHs muTepaTyphl, HEOOXOTUMOH IS OCBOSHHS JUCIUTUINHBI (MOIYIIS)

8. IlepeueHb pecypcoB HHGOPMAIMOHHO-TEICKOMMYHHUKAIMOHHOW ceTH "MHTepHeT", HEOOXOJUMBIX Ui OCBOCHHMS
JUCLUIUIMHBI (MOAYJIS)

9. Meronndeckre ykazaHUs 11 00yJaIOMIUXCS IO OCBOSHHIO JUCIUTUINHBI (MOIYIIS)

10. TlepeueHb HHGOPMAMOHHBIX TEXHOJIOTHWH, MCHONB3YEMbIX TPH OCYIIECTBICHUH O0Pa30BaTENLHOrO Tpolecca Mo
JUCUUIUIMHE (MOAYIIO), BKJIIOYAs IE€PeYeHb MPOTPaMMHOr0 obecrieueHnss U HH(DOPMAIMOHHBIX CHPABOYHBIX CHCTeM (TIpH
HEO0OXOTUMOCTH)

11. Omnucanve MaTepHATLHO-TCXHHUYCCKOW 0a3bl, HEOOXOMUMOW Ui OCYIICCTBICHUS OOpa30BaTEIBHOTO IIpoliecca IO
TUCIUIUINHE (MOYJITIO)

12. CpenctBa ajanTanuyd MTPENOJABaHHS IUCHUIUIMHBI (MOAYISI) K TOTPEOHOCTSIM OOYYAIOIIMXCS WHBAIHIOB W JIHI[ C
OTpaHUUYEHHBIMHA BO3MOKHOCTSIMHU 37I0POBBSI

13. Ilpunoxenue Nel. @OHJT OLIEHOUHBIX CPEJICTB
14. TIpunoxenune Ne2. IlepedeHs nuTepaTypbl, HEOOXOIUMOMN AJIS1 OCBOCHUS TUCIMUILUIMHBI (MOIYIIS)

15. Tpunoxenne Ne3. IlepedeHb MH(MOPMAIMOHHBIX TEXHOJOTHH, WCIIONB3YEMBIX Ui OCBOCHHS IWCLMIUIMHBI (MOIYIA),
BKJIIOYAst IEpEYCHb IPOrpaMMHOT0 oOecriedeHns 1 NHPOPMaNOHHBIX CIIPABOYHBIX CUCTEM



IIporpammy mucuuruivHbel paspadortan(a)(u) moneHt, k.H. (moueHt) Tepennmn A.B. (Kadenpa anrnmmiickoii ¢uionoruu u
MEKKYJIbTYPHOI KOMMYHUKAIIMH, OTAEJICHUE HHOCTPAaHHbIX 513bIK0B), AV Terenin@kpfu.ru

1. IlepeyeHb NIAHUPYEMBIX pe3yJbTATOB O0y4YeHHMS IO JMCUHUIJIMHE (MOAYJI0), COOTHECEHHBIX C IUIAHHMPYEMbIMH
pe3yabtatamu ocsoenust OIIOII BO

OO6yu4aronmiicsi, OCBOUBIINHA AUCITUIUTNHY (MOIYIIB), JOJDKEH 00Ia1aTh CIeYIONIMMH KOMIIETCHIIHAMH:

Iudp Pacuiudposka
KOMIIeTEHIIUU npuodperaemMoil KOMIeTeHUHMH
YK-4 CrtocoOCH OCYIIECTBIIATH JCIOBYI0 KOMMYHHKAIIMIO B YCTHOW M MUCHMEHHOW (JOpMaxX Ha TOCYJApCTBCHHOM SI3BIKE

IPoccuiickoit @enepartui 1 THOCTPAHHOM(BIX) SI3BIKe(ax)

YK-4.1 3HAeT MPUHIUIBI TOCTPOCHHUS YCTHOTO W MICEMEHHOTO BHICKA3bIBaHUS Ha TOCYJapCTBEHHOM s3bIke Poccuiickoit
Denmepartil 1 HHOCTPAHHOM(BIX) SI3bIKE(aX), TpeOOBaHMSA K AETIOBOI YCTHOW M MUCEMEHHON KOMMYHUKAITHH

YK-4.2 YMeeT oCyIecTBIISITh AEJIOBYI0 KOMMYHHKAIIUIO B YCTHOH M MUCEMEHHOW ()OpMe Ha rOCYAapCTBEHHOM SI3bIKE
Poccuiickoit denepanuyu 1 HHOCTPAaHHOM(BIX) A3bIKe(ax)

YK-4.3 Bnaneer MeTogaMu Ae10BOM KOMMYHHKAIIMK Ha FOCYJapCTBEHHOM s3bIke Poccuiickoit denepannu u
MHOCTPaHHOM(BIX) SI3bIKE(aX) C NPUMEHEHUEM a/IeKBaTHBIX SI3BIKOBBIX (DOPM U CPEICTB

OIIK-8 CrocobeH OCYHICCTBJIATD MEAArOTMICCKYI0 ACATCIBHOCTD HA OCHOBC CIICIUAJIbHBIX HAYYHBIX 3HAHHI

OIIK-8.1 3HATEH CIIOCOOBI MMPUMCHCHHUA CIICHUAIbHBIX HAYyYHbIX 3HAaHUI IIpHu OCYHICCTBJICHUN nez[aromqecxofzi JACATCIBbHOCTHU

OIIK-8.2  [YMeTh OCyIIECTBIIATh ME1ArOTHUECKYIO IESITEIbHOCTh Ha OCHOBE CIIEIMANIbHBIX HayYHbBIX 3HAHHUH

OIIK-8.3  [Bnanerh crioCOOHOCTBIO OCYIIECTBIIATH MEarOTMUECKYIO IESTENEHOCTh Ha OCHOBE CHIEIMAIBHBIX HayYHbBIX 3HAHUH

OO0yJaronmiicsi, OCBOUBIINNA UCITUILTHHY (MOIYIIB):

JlomxeH 3HaTh:

- MPUHIUIBI TTOCTPOCHHUSI YCTHOTO M MUCHMEHHOTO BHICKa3bIBaHUs Ha TOCYIapCTBEHHOM s3bike Poccuiickoit ®denepanuu u
WHOCTpaHHOM(BIX) sI3bIKe(ax), TPeOOBaHUsI K I€JIOBOM YCTHOM U MUChbMEHHOW KOMMYHHKAIIUH,

- OCHOBHBIE CTHJINCTHYECKUE KATETOPUU M 3aKOHOMEPHOCTH UX (PYHKINOHUPOBAHUS B TCKCTE;

- crtocoOBI TPUMEHEHHS CIICIUATBHBIX HAYYHBIX 3HAHUH P OCYIISCTBICHUH MEIaTOTHYSCKON IeATeIFHOCTH.

JloykeH ymeTh:

- OCYLIECTBJISITH [IEJIOBYF0 KOMMYHHMKAIMIO B YCTHOM M THMChbMEHHOH (opMe Ha TOCylapCTBEHHOM si3blke Poccuiickoit
depepanuu ¥ HHOCTPAHHOM(BIX) A3bIKe(ax);

- CaMOCTOATEIbHO KPUTUUECKU MBICIIUTD;

- apryMEHTHPOBAHO U3JIaraTh CBOU BIIEYATICHUs OT IPOUYUTAHHOIO;

- OCYWIECTBIATH NEAArOTMYECKYIO AEATENBHOCTh HA OCHOBE CIEIMAIbHBIX HAYYHBIX 3HAHUI

JlomxeH BraieThb:

- METOAAaMH JIeIOBOH KOMMYHHKAIIMM Ha TOCYJapCTBEHHOM s3bIke Poccuiickoit deneparun 1 HHOCTpaHHOM(BIX) sI3BIKE(ax)
MIPUMEHEHHEM aJIeKBAaTHBIX S3BIKOBBIX ()OPM U CPEACTB;

- HaBBIKAMH CTHJIICTUYECKOTO aHANIN3a IPOHU3BEICHUS,

- CIIOCOOHOCTBIO OCYIIECTBIIATH MEIarOrMYECKYIO AEATEIFHOCTh Ha OCHOBE CIEIMATbHBIX HAYYHBIX 3HAHUI.

2. MecTo qucuuiuinnel (MoayJsi) B crpykrype OIIOII BO

Jannas aucuuruinHa (Monyib) BkimoueHa B pazzmen "b1.0.08.07 Jucuurummasr (Momynm)" OCHOBHOW HpOQecCHOHANBHOM
obpazoBarenbHOM nporpammbl 44.03.05 "Ilenarorndyeckoe odpaszoBanue (¢ AByMs npoduisiMu noaroToBky) (McTopus u ”HOCTpaHHBIN
(aHrIMICKWIT) A3BIK)" H OTHOCHUTCS K 00SI3aTEIBHOM YacTH.

OcBaunBaercs Ha 3 Kypce B 5 cemecTpe.

3. O0beM AMCUMIVIMHBI (MOAYJIs) B 3a4eTHBIX eAMHULAX C YKA3aHHEM KOJINYeCTBA YaCcOB, BbIIeJI€HHBIX HA KOHTAKTHYIO
padoTty o0yuarommxcsi ¢ npenoaasareeM (110 BUIAM YUeOHbIX 3aHATHI) U HA CAMOCTOSITEIbHYIO PadoTy 00y4aronuxcs

OO0m1ast TPyAOEeMKOCTh TUCIMIUIMHEI COCTaBIAET 2 3a4eTHHIX(bIe) equHUII(BI) Ha 72 gaca(oB).

KonTtaktHas pabora - 36 waca(oB), B TOM 4YHUCIe JICKIUH - 14 4yaca(oB), mpakTHYECKUE 3aHATUS - 22 4aca(oB), JJaOOpaTOpHBIC
paborts! - 0 yaca(oB), KOHTPOJIb CAMOCTOSTEIBLHOM padoTs! - 0 yaca(oB).



CamocrositensHas pabota - 36 yaca(oB).
KonTpoms (3auét / ax3amen) - 0 yaca(oB).

q)opMa MMPOMEIKYTOUYHOI'O KOHTPOJISL JUCHUIIJIMHBI: 3a4€T B 5 CEeMECTpPE.

4. Coaepmalme AUCHUIIINHBI (MOIIyJISI), CTPYKTYPHPOBAHHOE€ MO0 TEMaM (pa:meJIaM) C YKa3aHUEM OTBECACHHOI0O HA HHUX
KOJHYIECTBA AKAACMHUYCCKHUX YaCOB 1 BUJ10B yqeﬁm,lx 3aHATHI

4.1 CTpykTypa ¥ TeMaTH4YeCKHIl IVIaH KOHTAKTHOH M CAMOCTOATEIbHOH padoThI 110 JUCHMILIHHE (MOLYJII0)
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1 Tewma 1. [Ipenmer u 3amaun crmwrcTuky. O0mIIHe 5 0 2 0 2
BOTIPOCHI CTHITUCTHKH
9 Tema 2. Tunsl 3HAaYCHMS CJIOBA B OTHOIICHUH K 5 0 2 0 4
CTHJINCTUKE
3 Tema 3. Ctunuctuyeckas KiaccupUKaIus CJI0BapHOTO 5 5 2 0 2
cocTaBa
4. (Tema 4. ®yHKIIMOHATIBHBIE CTHIIN SI3bIKA 5 2 2 0 4
5 Tema 5. CemaHTHYECKHE BBIPa3UTEIBHBIC CPEICTBA U 5 2 4 0 4
CTIITUCTHICCKIE TIPUEMBI
6. Tema 6. CHHTaKCHYECKIIE BEIPA3UTEIBHBIC CPENICTBA U 5 2 2 0 4
CTIITUCTHICCKIE TIPUEMBI
7 Tema 7. @oHeTHueckue 1 rpaduuecKre BbIpa3uTeIbHbIC 5 5 2 0 4
CPEICTBA U CTUIIUCTHYCCKUE TPHEMBI
8 Tema 8. BeipazutenbHble cpesicTBa 5 0 2 0 4
" |o6medunonornyeckoro miaHa
9. |Tema 9. Teopust BEIOBIKEHUS 5 2 2 0 4
10. |Tema 10. Teopus obpa3os 5 2 2 0 4
Hroro: 72 gaca 14 22 0 36

4.2 Coaep:kaHue TUCUMILVIMHBI (MOLYJIs1)
Tema 1. Ilpeamer u 3aauu cTUIMCTHKU. O01IMe BONPOCHI CTUIINCTHKH

CTUnUCTHKA KakK SI3BIKOBast HayKa. Hpe/:[MeT CTUJIUCTUKN MW €€ 3aaaydu. Paznuunsie HUHTEpIIpETAllUU TEPpMHUHA 2cTHb?.
CTUIUCTHKA $3bIKA U CTUJIMCTHKA peun. JIMHTBOCTUIIMCTHKA H JIATEPATYPOBECIUCCKASA CTUIIMCTUKA. CTuaucTHKa OT aBTOpa U
CTUJINCTHUKA BOCIIPUATHUA. CTunucThka JACKOANPOBAHUSA. Konrekcr. CTHIMCTHYECKUIT KOHTEKCT. Bpra?;I/ITeJ'IBHI)IC CpCaACTBa fA3bIKa U
CTUIIMCTUYCCKUEC IIPHUECMBI. Crunuctuieckas (I)yHKIlI/ISI. CTUINCTHYECKHIT IIPUEM B JIMHT'BOCTUJIMCTUKE U CTUJIIMCTUKE BOCIIPUATHA.

Tema 2. Tunbl 3HAUEHUA CJIOBA B OTHOIIEHNH K CTHJIMCTHKE

Jlexcuyeckoe W rpamMmaTHyecKoe 3HaueHHe cioBa. HelTpanuzauus rpaMMaTHdecKoro 3Hau€HUs! CIIOBAa B CTUIIMCTHUECKHUX
nensx. ClioBapHOE W KOHTEKCTyallbHOE 3HAYCHHE CIIOBA: WX B3aMMOJCHCTBHE. DTUMOJOTHYecKOoe (TEPBHYHOE) W IPOHM3BOTHBIC
3HAYCHHUs CJIOBa. JICHOTAIMOHHOE M KOHHOTAI[MOHHOE 3HAYCHWE CIIOBAa. BUIBI KOHHOTAIWil: (pU3UYECKas KOHHOTAILWS, OLICHOYHAS
KOHHOTAIIUS, SMOIIMOHATBHAS KOHHOTAIUS, KyJIbTypHast KoHHOTanus. O0pa3Hoe ynoTpeOieHHe CIIOB.

Tema 3. CTHIMCTHYECKAS KJ'laCCl/l(l)PlKalll/lfl CJIOBAPHOTO CoCTaBa

OO6mue nmpuHIMIB KIaccuBUKAMK aHrauickoro cioBaps. [llkama scTeTHuecKol MEHHOCTH: HEHTpalbHbBIE, BO3BHIIICHHBIE U
CHIKEHHBIE €IMHUIIBI CIIOBAPHOTO COCTaBa. Y POBHU BO3BBIIIEHHOCTH U CHMXKEHHOCTH. [IpUHIIUIIBI BBIZICICHHS] YPOBHEN U UX TPAHULIBI.
JleneHue OB MO CTUIMCTUUECKOMY MPUHIMITY: MO3TU3MBI, apXau3Mbl, TEPMHUHbBI, BAPBAPU3MbI, OKKA3MOHAJIN3MbI, KOJJIOKBUAIU3MBI,
po(hecCHOHATU3MEI, CIIDHT, >KaprOH, BYJIbIapu3Mbl, 3BPeMHU3MbI. PacrpenencHue TEKCHYSCKUX EIUHHI] HA MIKaje JCTETHUYECKON
LIEHHOCTH.

Tema 4. DyHKIMOHATbHbIE CTWIH A3bIKA



[onsitue ¢ynkumonansHoro cruis. Kiaccngpukanun gynkuuonansHeix cruneid. Knaccudukanus P.I1. Tanenepuna. IIpoune
Ki1accuukanun QyHKIMOHAIBHBIX CTHIEH. DYHKIMOHANBHBIA CTHIIb OEJUIETPUCTHKH. PasHOBHAHOCTH CTHIISL OEJUICTPUCTHKH (CTHIIB
XYZOKECTBEHHOW TPO3bl, CTWIIb JIpaMbl, CTHIb M033uM). ['azeTHBId cTWib M ero ocoOeHHOCTH. CTwib HaydyHOH mpo3bl. Teopus
cyopsa3p1koB FO.M. CkpebHeBa.

Tema 5. CeMmaHTHUYeCKHe BbIPa3UTeIbHbIE CPECTBA M CTHIMCTHYECKHE TPHeMbI

q)I/IprLI 3aMCIICHUS (TpOHI:I). 3ameHa TpagUIIMOHHO 0603Haqa}omero CUTYaTHUBHO 0603Ha‘~laIOIIII/IM KakK OCHOBa TpoIia.
MeTa(bopa n €€ PpasHOBUAHOCTU (OJ'II/IIIeTBOpeHI/Ie, MeTa(l)OpI/I‘{eCKaH aJlJIFO3 14, MeTa(l)OpI/ILIeCKaH aHTOHOMa3us4, anneropnﬂ).
MeTtoHuMus u ee Pa3HOBUIHOCTHU (CI/IHGK,HOX&, nepwbpa3, MCTOHUMHNYCCKAas aHTOHOMa3I/IH).

Wponns. ['mnep6oia. Ilpeymensienne. X s3p1k0Bast Ipupoaa M CTHIIACTHYCCKAS (DYHKITH.

Ourypsl coBmemeHus. OOpa3Hoe cpaBHEHHeE, HapacTaHue, 0adoc, Urpa CIIOB, 3eBrMa, OKCIOMOpPOH, aHTHTe3a. X s3pIKoBas
NPHUPOJA U CTHINCTUYECKAs QYHKIIHS.

Tema 6. CHHTaAKCHYeCKHE BBIPa3UTEC/IBHBIC CPEACTBA H CTUWIHCTHYCCKHUE IPUEMbI

CTHINCTUYECKUI OTSHIIMA CHHTAKCcHCa. Diumic. Anocrone3a. HOMMHATHBHBIC H 3JUTMIITHYECKUE NPeIoKeHs. beccorosue
U MHorocorosue. [lapanensHele KoHCTpyKimu. [ToBTOp M ero pasHoBHHOCTH (aHadopa, snHpopa, CUMIUIOKA, MOIXBAT M LEITHOH
MOBTOp, OOpaMIleHHe, XHua3M, MPOCTOH MOBTOP). CTHINCTHYECKAs HHBEPCHS U €€ Pa3SHOBUAHOCTH.

Tema 7. @oHeTnyeckue U rpaguyecKue BbIpasuTelbHble CPeICTBA U CTHIMCTHYECKUE PHeMbl

3ByKonoApaxaHue (mpsMoe M KOcBeHHoe). Amnurepanus. AccoHaHc. [lapoHomasusa. CtuxoTBopHEIN pasmep. Kiaccudeckue
(hopMBI CTUXOTBOPHOTO pa3Mmepa: M0, xopeil, aHamect, ampuOpaxuii, JakTuiab. Pudma u ee pasHOBUAHOCTH (MOJIHAS U YACTHIHAS
pudma; KeHckas, MyxKCKas, JakTuineBas pudMma; mapHasi, HepekpecTHas, kKoubleBas pudma). Ilostuyeckas crpoda. I'padon kax
rpaduueckoe CTHIMCTHYECKOE CpecTBO. PasHOBUAHOCTH rpadoHa.

Tema 8. BoipazuTeibHble cpecTBa 0011e(PHI0JOTHUECKOT0 MJIAHA

[TocoBHIB ¥ TOTOBOPKH M MX CTHIMCTHYECKUE (QyHKIMH. KpbliaTeie BBIpaXKEHHS U X CTHIIMCTHYCCKHUE (HYHKINH, a(hOPU3MBI.
CTunuCTHYECKHH TOTEHIHAN Tapajokca, ajulio3us. OIMUTET W €Tr0 PAa3HOBHAHOCTH: AacCCOLMHPOBAHHBIM M HEaCCONMHPOBAHHBIN
SMHTETHI, PEBEPCUBHBIIN IMUTET. DKCIPECCUBHOCTH (PPA3EOTOTHIECKUX SUHNL]. ABTOPCKHE IIPEOOpa3oBaHms

Tema 9. Teopusi BEIABH:KEHHUS

CTunucTuka BOCHPHUATHA U CTUIMCTUKA ACKOAUPOBAHUA. Cnoco0Obl aHaIM3a XyZ[O)KeCTBeHHOfI pcuun. OCHOBHBIE KaTeropun
CTUJIMCTUKU ACKOAWPOBAHUA. CunbHEIC MO3UIUH: 3arjiaBuc, 3MUTET, HAYaJIO0O U KOHHOBKA XYJOKCCTBCHHOT'O IMPOU3BCIACHUA. Twunel
BBIABUKXCHUS 06MaHyT06 O0XUAAHUEC; KOHBECPTCHU M BbIPA3UTCIIbHBIX CPEACTB; CHCIIJICHUC, 000c00IEHHEIE KOHCTPYKIIUH.

Tema 10. Teopusi o6pa3oB

[onstre obpasa B auTepaType M HcKyccTBe. OCHOBHBIE KAaTEropHu Teopuu o0pa3oB. Kiaccugpukamuu oOpa3oB: MO CTEHECHH
0000IICHHOCTH (MHOMBUAYyAIbHBIE, XapaKTepPHBbIC, THUIUYHBIC, OOPa3bI-MOTHBBI, OOpPA3bI-TOINOCHI, APXETHIBI); MO O0BEMY TEKCTa,
3a/IeiiCTBOBAaHHOTO B CO3JaHWUHU oOpa3a (Mera-o0Opasbl, Makpo-00pa3bl, MUKPO-00pasbl); Mo (U3MIeCKuM MapaMeTpaM (BH3YallbHBIE,
CIlyXOBBI€, OCs3aTelIbHbIe, 00OHATENIbHbIe, BKycOoBble 00pa3bl). OOpa3 aBTOpa B XyJOXKECTBEHHOM Npou3BeneHnd. O0pa3bl JMYHbIE U
HEJIMYHBIE.

5. IlepeyeHb Y4eOHO-METOAUYECKOT0 o0eclevyeHHs IS CAMOCTOATENbHOH padoThl 00y4yaroLUXCH MO AUCHUILUIMHE
(Moay.J10)

CamocTosTenbHas paboTa 00y4aroIUXcs BHUIOIHACTCS [0 3aJJaHUIO U IIPU METOJUYECKOM PYKOBOACTBE MpeHoaBaress, Ho 0e3
€ro HemocpeACTBeHHOro y4yactus. CamocTosTenbHas paboTa MoapasaessieTcss Ha CaMOCTOSTENbHYIO paboTy Ha ayJUTOPHBIX 3aHATHSIX
M Ha BHEAYAUTOPHYIO CaMOCTOSTENbHYI0 pabory. CamocrosrenbHas pabdoTa OOydaromIMXCsl BKJIIOYACT KaK IIOJHOCTBIO
CaMOCTOATENIbHOE OCBOEHHME OTIENBbHBIX TeM (Pa3/esioB) AMCIHUIUIMHBI, TaK M MPOpadOTKy TeM (pa3zienoB), OCBAUBAEMBIX BO BpeMs
ayauTOpHOW paboThl. Bo Bpemst camocrosiTensHO paboThl 00ydWaromuecss YUTAIOT M KOHCIEKTHPYIOT Y4YeOHYI0, HaydHYIO |
CIIPaBOYHYIO JINTEPATYPY, BHIMOIHSIOT 3a/laHNs, HAllpaBJICHHbIC HA 3aKpEIICHNE 3HAaHUH M OTPa0OTKY YMEHHMI U HABBIKOB, TOTOBATCS K
TEKyIEMY U IPOMEKYTOUHOMY KOHTPOJIIO TI0 AUCIUITIHHE.

Opranuzanusi caMOCTOSITENbHOW paboThl O0O0ydaromMXCsl perJIaMEHTHPYETCs HOPMAaTHBHBIMHM JJOKyMEHTaMH, y4eOHO-
METOJIMYECKOH JINTEpaTypoil M 3JIEKTPOHHBIMU 00pa30BaTEIbHBIMH PECYPCaMH, BKITFOUAs:

[opsiiok OpraHu3alyMyd M OCYHIECTBICHHS O0OpPa30BaTENbHOW JESITENLHOCTH IO 00pa30BaTeNbHBIM HPOrpaMMaM BBICIIETO
oOpa3oBaHus - IporpamMmaM OakajiaBpuara, HporpaMMaM CIeHHaUTeTa, IporpaMMaM MarucTpaTypbl (YTBEp)KAEH IPUKa30M
MunmncrepcTBa 006pa3oBanus u Hayku Poccuiickoit @eneparm ot 5 anpens 2017 roma Ne301)

ITuceMo MunncTepcTBa 00pazoBanust Poccuiickoit ®@eneparuu Nel14-55-996un/15 ot 27 Hos6pst 2002 r. "OO6 akTHBU3AIUN
CaMOCTOSATENTFHON pabOTHI CTYACHTOB BBICIINX YI€OHBIX 3aBEACHUIN"

VYcraB (enepasbHOrO TOCYIAapCTBEHHOTO aBTOHOMHOTO oOpasoBatenbHOro yupexiaeHus "Kazanckuii (IIpuBomkckuit)
(enepanpHbIil yHUBEpCHUTET"

[IpaBuna BHyTpeHHeEro pacnopsika ¢exepaabHOro rocylapcTBEHHOTO aBTOHOMHOTO 00pa30BaTeNbHOIO YUPEXKIESHHS BHICIIETO
npodeccronanbHOro obpasosanus "Kazanckuii (IlpuBomkckuii) GpenepanbHbIid yHUBEpCUTET"

Jlokanpable HOpMaTHBHBIE akThl Kazanckoro (IIpuBoimkckoro) denepaabHOTO YHHBEPCUTETA



6. ®oH O1IEHOYHBIX CPEJICTB MO TUCHUNIMHE (MOTYJIIO)

DoHJ OLIEHOYHBIX CpCACTB MO JAUCHUIUIMHE (MOZIyJ'HO) BKJIIOYA€T OILICHOYHBIC MaTcpualibl, HAlpPaBJICHHBIC Ha IHIPOBCPKY
OCBOCHHUS KOMHCTGHHI/Iﬁ, B TOM YHCIJIC 3HaHPII71, yMeHI/Iﬁ U HaBBIKOB. MOH]I OLIEHOYHBIX CPCACTB BKIIOYACT OLUCHOYHBIC CPCIACTBA
TCKYIIET0 KOHTPOJIA U OLCHOYHBIC CPCACTBA HpOMe)KyTO‘-IHOI‘/II aTTCCTalluu.

B ¢onze o1eHOYHBIX CPEACTB COACPIKUTCS CIIeAyIoIas HHHOPMAHL:

- COOTBETCTBUE KOMIIETEHIINH IUIaHUPYEMBIM pe3ysibTaTaM 00y4eHHs 10 JUCLUILIHHE (MOAYIIIO);
- KpUTEpUH OLIEHUBaHHS c()OPMUPOBAHHOCTH KOMIECTCHIH;

- ME€XaHN3M (POPMHUPOBAHNUS OLEHKH IT0 TUCIUTUINHE (MOIYIIIO);

- ONMCaHUEe NMOpPsIKa IPUMEHEHHS ¥ MPOLEAYPHl OLICHUBAHUS JUIsl K&KAOTO OLIEHOYHOTO CPEICTBA;
- KpUTEpUH OLCHUBAHMS JUTS KaXXIOT0 OLEHOYHOTO CPE/ICTBA;

- COACPpIKaHNUC OLUCHOYHBIX CPEACTB, BKIIHOYas Tpe60BaHI/Iﬂ, NpEABABISICMBIC K JEHCTBUSIM 06yqafom1/1xcs[, ACMOHCTPUPYEMBIM
pe3yibTaTaMm, 3alaHus pa3jiIndHbIX THUIIOB.

DoHJ OLIECHOYHBIX CpCACTB IO JUCHUIITIMHE HAXOJAUTCS B HpI/IJ'IO)KeHI/II/I 1 x nporpamMme JUCHUTITIUHBI (MOZ[yJ'IIO).

7. Ilepeyennb auTepaTypbl, HeOOX0AMMOM 1JIsI OCBOEHUS TUCIHUIINHBI (MOAYJIs1)

OcBoeHHE TUCUUILIMHBL (MOIYJIsl) TpEIoiaraeT n3y4yeHne OCHOBHOW U JIOTIOJIHUTEIBHOW y4eOHOH nuTeparypsl. Jluteparypa
MOXeT OBITh JOCTYIHA 00yYarolMMCs B OJJHOM U3 IByX BapHaHTOB (JIMOO B 000X M3 HHX):

- B DJIEKTPOHHOM BHIE - UYepe3 DIICKTPOHHbIE OHOIMOTEYHBIE CHCTEMBI Ha OCHOBAHWH 3aKiioueHHBIX KDY moroBopom c
MPaBo00JIAIATEIIIMHY;

- B Ie9aTHOM BHIIE - B Hay4uHoit 6ubnuoreke EmaGyxckoro macTHTyTa KOY. O0yUaromuecs NOMyqaloT YIeOHYIO JTUTEPATypy
Ha aDOHEMEHTE M0 YUTATEIHCKUM OMIICTaM B COOTBETCTBHUH C NIPAaBMIIaMHM TOJIb30BaHus Hay4dHOM OHOIHOTEKOMH.

DJeKTPOHHBIE U3AAaHUS JOCTYIHBI AUCTAHIMOHHO M3 JII000H TOYKH MPH BBEJICHUU 00YYaIOMIMMCS CBOETO JIOTHMHA U Mapoyisi OT
JUYHOro KaOuHeTa B cucteMe "DNeKTpoHHBIH yHuBepcuTeT". [Ipy McHonb30BaHUM MEYaTHBIX M3JaHUH OMOIMOTEYHBIH (OH NOJDKEH
OBITH YKOMIUIEKTOBAaH MMHU M3 pacueTa He MeHee 0,25 sK3eMIUIApa KaXAOTO M3 M3JaHUHA OCHOBHOM nuTeparypsl U He MeHee 0,25
9K3EMIUIIpa JOTOIHUTENIBHON JINTEpaTyphl Ha KaKIOTO OOYdJaloImerocs M3 YHCa JIMI, OJAHOBPEMEHHO OCBaMBAIOIIMX JaHHYIO
JHUCIUIUIAHY.

[lepeueHb OCHOBHOW M JOMOJHUTENBHOW Y4eOHOW JHTEpaTypbl, HEOOXOAMMOI MJsi OCBOGHHS JUCLUILIMHBL (MOZYJIS),
Haxoautcst B [Ipunoxenun 2 k padoueil nporpamme AucUMIUTUHBL. OH HOAJIEKUT OOHOBIICHUIO NIPU U3MEHEHHMHU YCJIOBUH JOTOBOPOB
KOV ¢ npaBooOnanaTensiMu 3JeKTpOHHBIX M3IaHUH U IPH U3MEHEHHH KOMIUIeKToBaHus (oo Hayunoii 6ubmuoreku Enadysxckoro
uHcTUTyTa KOV,

8. Ilepeyenb pecypcoB MH(OPMALMOHHO-TEJEeKOMMYHHUKAUMOHHON ceTn "UHTepHer'", He00OXOAMMBIX /IS OCBOEHMS
JMCHUIIHHBI (MOAYJIS)

JlureparypHblii rioccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

CrumcTHka aHmmickoro sa3eika - https://www.ef.ru/englishfirst/english-study/articles/style.aspx
CriincTHKa aHIIIMICKOTo sA3bIKa - https://engblog.ru/stylistics

9. Meronnyeckue yKkazaHus /sl 00y4al0muXcsi M0 0CBOEHUIO THCIHUILTHHBI (MOIYJIsT)

Bup pador MeToanyeckue peKoMeHAALUH

JIEKIINU B xo/1e TeKIMOHHBIX 3aHATHH 00y4JaloIniics 10HKEH BECTH KOHCTIEKTHPOBAHHUE YIeOHOT0 MaTepHaia, oopamas
BHUMaHHE Ha ()OPMYJIHPOBKH, PACKPHIBAIOIINE COJIEP)KAaHUE TE€X WIIM UHBIX SIBICHHUMH, HAYYHbIE BBIBOIBI U
MIPAKTUYECKHE PEKOMEHAINH, a TAK)Ke OPATOPCKUHA OIBIT IPENogaBaTes.

[Ipu 3TOM creryeT MOMHHTD, YTO MPENOaBaTeIbh YUTACT JEKIHIO B PeKUMe CBOOOIHOTO JOKIIaa, mpuoeras K
JUKTOBKE JIMIIb B UCKITIOYUTEIBHBIX CITydasx. B 3Toif cBA3M 00ydaronmuMcs peKOMEHIyeTCs IMUPOKO MOTB30BATHCS
OOIIETIPUHATHIMU COKPAILICHUAMH, a TAK)Ke BBRIPab0TaTh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAIIEHUH 1
ab0OpeBuaTyp. [lonmyckaercs Takke HCIOJIb30BaHUE 3BYKO3aIHMCHIBAIOIICH anmnapaTypsbl, €CJIM OHa HE CO3JIaeT
MIOCTOPOHHUX IIyMOB. [10JIs1 KOHCIIEKTa JTydIlle BCETro OCTABISTH IIUPOKUMHE C TE€M, YTOOBI B aJbHEHIIIEM JIeNaTh
MIOMETKHU 1 JOMOJHEHHUS.

PexomenyeTcst JOMOMHATH U PEAAKTUPOBATh KOHCIEKT MPOCIIYIIaHHOM JEKIIMHY HEMOCPEACTBEHHO TOCIIE €€
IIPOCITYyIIUBAHUSA, KOT/Ia TaMATh €I1[€ COXPaHAET OCHOBHBIE MOJ0XKEHUS JIEKIUH. JONONHEHNUs caexyeT
IIPOU3BOJIUTH, UCTIONB3YS CIAENAHHYIO Ha JEKIUH 3BYKO3aIHCh, PEKOMEHOBAaHHYIO JINTEPATYPY, a TAKKE
MaTepuasl, HallICHHbIE CaMOCTOSITENbHO. [Ipy 3TOM HE00X0IUMO COOJIIOAATH N3BECTHYIO OCTOPOKHOCTD TPH
paboTe ¢ MaTeprazaMy U3 COLMANBHBIX CETEH, TTOCKONBKY 3TH CETH YaCTO IEMOHCTPUPYIOT OTCYTCTBHE



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.ef.ru/englishfirst/english-study/articles/style.aspx
https://engblog.ru/stylistics

Bup pator MeTtoanyecKue peKOMeHIANUH

npodeccroHann3Ma Mpyu NPEACTaBICHIN TOH WM HHOH HHPOPMAIMK: HAIPHIMED, CMEIICHNAE Pa3INIHBIX TOUEK
3pEHUS WX TIOIXO/I0B K CTHIIMCTHKE, HEOOOCHOBAHHbIE NIPEATION0KEHHS HITH 3aBEIOMO HECOCTOSITEIIBHBIEC B3TIISIBL.
ITosToMy, pexae 4eM BKIIIOUaTh HOZOOHYIO HH(MOPMAIHIO B CBOI KOHCIEKT, JIyHIe BCETO MOKA3aTh €€ BEAYIEMY
MIPETNOAaBATENIO.

CrnemyeT MOMHUTD, YTO U3YYEHHE CTHIIMCTUKH HEBO3MOXHO 0€3 TEKCTOBBIX MILTIOCTPALNH, II03TOMY TPaMOTHO
COCTaBJICHHBIN KOHCIEKT, MperonaraeT HaTuuue (IpuyeM JOCTaTOUHOrO KOJIMYECTBa) IPUMEPOB,
JEMOHCTPHPYEMBIX NPETojaBaTesieM Ha JOCKE WM C TIOMOIIBIO 3JIEKTPOHHBIX CPEACTB 00yUYeHUSI.

Heo0xoauMbIM KOMIIOHEHTOM JIEKIMH SIBJISIETCS] 00paTHas CBsI3b, KOTOPas peasu3yeTcs B BUIE 33/1aBaEMbIX
00y4aromMMHuCs BOIIPOCOB WIIK NTPOChOaMU pa3bsCHUTH OOJIee IETANbHO TO WIHM HHOE TI0JIOKEHHUE, SBICHHE,
TEPMHUH.

npaktudeckue | [IpakTrdeckue 3aHATHS SIBISIOTCS BAYKHOM COCTaBIAIONIEH Y4eOHOTO Ipolecca, TOCKOIbKY HMEHHO 3/1€Ch, a TaKKe
3aHATHUSL B XOJI€ MOJrOTOBKH K HUM 00y4aroluecs Moiy4aroT Oosee riryOboKne 3HaHHUs ¥ MPUOOPETAIOT IPaKTHYECKHE
HaBbIKH. [IITaHBI IPaKTHYECKNX 3aHATHH C YKa3aHWEM TEMAaTHKH H PEKOMEHIOBAHHOMN JINTEPaTypPhl XpaHATCS Ha
Kadenpe, a TakKe BKIFOYAIOTCS B pab0Uyr0 MpOorpaMMy JUCLUILIMHBL. PeKoMeHI0BaHHAs INTEPATypa IPUBOAUTCS C
yKa3aHHEM Pa3IesioB H\WIH CTPAHHLI, TAE MOXKHO HAaiTH HEOOXOIMMBIH IS IIOATOTOBKH MaTepUaL.
B cootBeTcTBHYM C y4eOHBIM TUIAHOM IIPAKTHYECKHE 3aHATHA MO CTIIIMCTUKE aHTIIMICKOTO A3bIKa MPOBOIATCA, KaK
MIPaBUJIO, OAWH pa3 B HeAemro. OueHb BaKHO HE OCTABJIATH MOJATOTOBKY K MPAKTHUECKOMY 3aHATHIO Ha MOCJICAHUH
JeHb. 00yJalomuMcs ClIeiyeT 3apaHee 0OpaTHThCS Ha Kadepy 3a NOITydeHHEM [UIaHa IPaAKTHIECKOTO 3aHITHS C
TEM, 4TOOBI OCYILECTBIISATH ITOJITOTOBKY ITOCIIEI0OBATEIBHO U CUCTEMAaTUYHO B TEUEHHE BCEH HEJleNH.

caMocCTos- [TpaBunbHAs OpraHu3anys CaMOCTOSATENbHON pabOThI 3aBHCUT MPEXKIE BCETO OT €€ BUAA N (POPMBI, KOTOPBIC
TenbHast paboTa | MOTYT BKIIIOUATh HOATOTOBKY 00YYaroUIerocst K TeKyIUM ayJUTOPHBIM 3aHSATHUSIM, BBITIOJIHEHUE JOMAIIHET0
3aaHMs WIK IOMAalIHeH KOHTPOJIBHOM paboThl, CAMOCTOSTENIPHOE U3YUEeHUE TOM MM MHOM TeMBI Kypca,
MOJITOTOBKY K KOHTPOJILHOM paboTe WM KOJUIOKBHYMY; IOJTOTOBKY K 3a4eTy WIJIM SK3aMEHY, BHIIIOJIHEHHE
KypCcOBOW pabOThI WM MIPOEKTA, y4acTHE B HAYYHBIX CTYACHYECKHX KOHPEPEHIHIX, CEMUHAPaX U OJIMMIINAJAX,
BBITIOJIHEHHE J1a00paTOpHOU paboTh! U T.1. Pasymeercs, Takoe pasHooOpa3ue GopM U BUIOB CAMOCTOSTEIBHON
paboTsl TpebyeT nnuddepeHITMPOBAHHOTO MOIX0/1a, KOTOPBIH MOXKET OBITh 00ecTieueH oOpaleHneM K KOHKPETHBIM
METOIUYECKIM PEKOMEHIANNAM 10 KaKAOMY BHIY pabOTHI.

3aqer 3a4eTHbIH OMIIeT BKIIIOYAET B ce0sI Ba BOIIPOCA: TEOPETHUCCKUN M3 YHCIIA BOIPOCOB K 3aUETy U IPAKTUIECKOE
3aganue. [TocnenHee MOKET OBITH IBYX THIIOB:

- OTIPENICIUTE CTWJIh TEKCTa ucxoas oo u3 Teopuu W.P. Tanmsnepuna, m6o u3 reopun F0.M. CxkpebHeBa;

- ONIPEICTNTh CTHINCTHYECKHE IIPHEMBI KPATKOTO TEKCTa, MPEATI0KEHHOTO ONIIETOM, 0XapaKTEepU30BaTh UX BUIIBI
CTHIMCTHYECKNE (DYHKIUH, a TAK)KE OTNCATh UX B3aUMOCBSI3b.

10. IepeyeHb MH(OPMALMOHHBIX TEXHOJOTUH, MCHOJb3yeMbIX NPU OCYLIECTBJIEHUHM 00pPa30BaTeJIbHOIO Mpoluecca Io
JUCHUILIMHEe (MOAYJII0), BKJIOYAs NepeyeHb NMPOrpaMMHOr0 odecrieyeHUsi 4 UH(POPMALMOHHBIX CHPABOYHBIX cUCTeM (IpU
He00X0IUMOCTH)

[epeuenp MHGOPMALMOHHBIX TEXHOJIOTHH, UCIOIb3YEMBIX IIPU OCYLIECTBICHUH 00pa30BaTELHOTO Hpoliecca M0 AUCIHUIUINHE
(MomyJr0), BKIIIOUYAs IIEpeYeHb MPOrPaMMHOTO odecredeHHs ¥ MHPOPMAIIMOHHBIX CIIPABOYHBIX CHCTEM, pelcTaBieH B [Ipuioxerun 3
K pabouei mporpaMMe AUCIUIIIHHBI (MOIYIIS).

11. Onucanue MaTepuaabHO-TeXHUYECKOH 0a3bl, HEOOXOAUMOIl /151 OCylIeCTBJIEHHsS] 00pa30BaTeILHOr0 Mpolecca 1o
JUCHHUNIUHE (MOIYJTI0)

MaTCpI/IaJ'ILHO'TeXHI/I‘IGCKoe obecreueHne O6p330BaTeJ'IBHOFO nponecca mno JAUCHUIIIIMHE (MO,Z[yJ'IIO) BKJIIOYaeT B ce0s
CJICAYIOINEC KOMIIOHCHTDI:

YuebHas ayauTopus JUIS TPOBENEHHS 3aHATHH JIEKIMOHHOTO THIA, 3aHATHH CEMHUHApCKOTO THIA, TPYIIOBBIX U
WHINBUAYAIBHBIX KOHCYJIBTAMH, TEKYIIEro KOHTPOJIS M MpoMexyTouHoil arrectanuu 423600, Pecnyonuka Tarapcran, r. EnaOyra,
yi. Kazanckas, 1.89, ayz. 93

Kommnext mebenu (mocagounsix mect) 34 mr. Komruiekt mebenn (IocagouHsIX MecT) s npenogasarens | mr. JJocka menoBast
HacTteHHas TpexcTBopuaTas | mr. Hoyroyk ICL Pil55 1 mt. Be6-kamepa | mt. Brixox B IHTepHET, BHYTPHBY30BCKasi KOMITBIOTEPHAS
CeTh, JOCTYN B OJJIEKTPOHHYIO WH(HOPMAIMOHHO-00pa30oBaTeNibHyl0 cpeny. Habop ydeOHO-HArJAAHBIX TOCOOMH: KOMIUIEKT
Npe3eHTalNi B 3JIEKTPOHHOM (hopMarte 1o IperofaBaeMol TUCUUILIHHE 3-5 IT.

12. CpeZICTBa ajantTanum mnpenojgaBaHvs JAUCHUINIIMHBI K HOTpeﬁHOCTﬂM oﬁyqamumxm HHBAJIMJI0B H JHI C
OrpaHHY€HHBIMU BO3MOKHOCTAMMU 3/10POBbS

HpI/I HCO6XO,HI/IMOCTI/I B 06paSOBaT€J'H:HOM mnmponecce NPUMCHAIOTCA CICAYIOIHNE METOAbl M TCXHOJIOIUH, o6nerqa}0mne




BOCHpUATUC I/IH(l)OpMaHI/II/I 06y‘-IaIOIIII/IMI/IC$I HWHBaJIMAAMU U JIMLIAMU € OTPAHUYCHHBIMU BO3MOKHOCTAMU 3J0POBbA:

- CO3JaHME TEKCTOBOH BEpCHHU JIOOOr0 HETEKCTOBOI'O KOHTEHTA UIS €r0 BO3MOXKHOTO IPeoOpa3oBaHMs B ajlbTepPHATHBHEIC
(hopMBI, yIOOHBIE IS pa3IMYHBIX [TOJB30BATENCH;

- CO3/1aHHE KOHTEHTa, KOTOPbIH MOXXHO TPEJICTaBUTh B Pa3IMUHBIX BUAaX 0e3 NOTEPH JaHHBIX WIH CTPYKTYPBI, IPEIYCMOTPETh
BO3MOKHOCTb MaclITaOMpOBaHUs TEKCTa M N300pakeHHH 0e3 MoTepy KauecTBa, IPeyCMOTPETh JOCTYITHOCTD YIIPABICHUS! KOHTEHTOM
C KJIaBHATYPBI;

- CO3/1aHHMEe BO3MOKHOCTEH [UIsl 00Y4alOIINUXCsl BOCIIPHHUMATE OJIHY U TY k€ MH(OPMALMIO U3 Pa3HBIX HCTOYHUKOB - HalpuMep,
TaK, 4YTOOBI JINIA C HAPYIICHHUSIMHU CIIyXa MOyYald HHYOPMALIMIO BU3yalbHO, C HAPYIICHUSMH 3PEHUS - ayJUAIBHO;

- NPHUMEHEHHWE TPOTPAMMHBIX CPEICTB, OOECHEUYMBAIOIINX BO3MOJKHOCTH OCBOCHHS HABBIKOB M yMEHHH, (hopMHpyeMbIX
JVCIUIUIMHOM, 33 CYET allbTEPHATHBHBIX CIIOCOOO0B, B TOM YHCIIE BUPTYAJIBHBIX JJAOOPATOPUH M CUMYJISIIIHOHHBIX TEXHOJIOTHH;

- IpUMEHEHHUE NUCTAHIMOHHBIX 00pa3oBaTeNbHBIX TEXHOJIOTHH JUIA Mepefayd WHPOpMaluH, OpraHu3alnud pa3indyHbIX (opM
WHTEPAKTHBHOM KOHTAaKTHOH pa®oThl oOydwaromerocss ¢ IIpermojaBaTelieM, B TOM YHCIe BEOMHAapOB, KOTOPHIE MOTYT OBITh
UCIIOJIB30BAHEl I IPOBEACHHUS BHPTYAIBHBIX JIEKIMH C BO3MOXXHOCTBIO B3aHMMOAEHCTBHSA BCEX YYAaCTHHKOB IHMCTAHLOHHOTO
OOy4YeHUsl, NPOBEOCHHS CEMHHApOB, BBICTYIUICHHS C JOKJIagaMd W 3allWThl BBHIOJHEHHBIX pa0OT, NPOBEICHHUS TPEHUHIOB,
OpraHU3ali1 KOJUIEKTHBHOH paboTH;

- NpUMEHEHHE JUCTAHIIMOHHBIX O00pa30BaTENbHBIX TEXHOJOIWH JuIsl OpraHm3anuu (OpM TEKYIIEr0o M HPOMEXYTOYHOTO
KOHTPOJIS;

- YBEJIHMYCHHE MPOJOJKUTCIBHOCTA CHAAaYl OOYYAIOUIMMCS HHBAIUAIOM WM JIMIOM C OTPAHUYCHHBIMH BO3MOXHOCTSIMHU
3I0pOBbsI HOPM IPOMEKYTOUHOM aTTECTAIMH 10 OTHOILICHHIO K YCTAHOBJICHHOM MPOJIOJIKUTEIBHOCTH HX CIAYH:

- IPOAOJZKUTCIIBHOCTH CAa1U 3a4€Ta WIn OK3aMcHa, IPpOBOAMMOTO B MMICHbMCHHOM CI)OpMe, - He Oosiee uem Ha 90 MUHYT,

- MPOJOJIKUTEIBHOCTH MOATOTOBKH O0YYaromerocss K OTBETY Ha 3a4éTe WU dK3aMeHe, MPOBOJAMMOM B YCTHOW (opme, - HE
6onee ueM Ha 20 MUHYT;

- IPOJIOJDKUTENBEHOCTH BBICTYIICHUS 00y4aloLIerocs Mpy 3alluTe KypcoBoil paboThl - He OoJiee 4eM Ha 15 MUHYT.
IIporpamma cocrtaBieHa B cootBeTcTBHM ¢ TpeboBanmsamMu PI'OC BO wu y4ueOHBIM mmaHoM 1o HampasieHuio 44.03.05

"[Tegarormueckoe oOpazoBanue (¢ ABYMS IPOQPHUIAMH MOATOTOBKH)" U MPO(IITFO MOATOTOBKH " ICTOpHS M HHOCTPAHHBIN (aHTITHICKII)
S3BIK .




Tpunoocenue 1
K pabouel npoepamme OUCYUNTUHB
«b1.0.08.07 Cmunucmuka aHenuicko2o s3vulKa»

MUHUCTEPCTBO HAVKU U BBICIIETO OBPA30BAHMS POCCUMCKON ®EIEPALINA
denepanbHOE TOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEXKICHUE BBICIIET0 00pa3oBaHus
«Kazanckuii (I[IpuBomkckuil) GenepanbHbI YHUBEPCUTET
Enabysccrkuii unemumym

DoH/T OLIEHOYHBIX CPEJACTB MO JUCIUTLINHE
51.0.08.07 Cmunucmuxa aneauticko2o A3viKa

Hanpasnenue noaroroeku: 44.03.05 - [enarorudeckoe oOpa3oBanue (¢ IByMs NPOGUISIMHU ITIOATOTOBKH)

IIpo¢uns noaroroBku: Mcropus M HHOCTPAHHBIN (AHTAMICKAN) SA3BIK

Kpanudukanust BRITYCKHUKA: DaKagaBp

®dopma o0ydeHust: ouHOE

S3bIK 0OyUeHUs: pycckuit

I'ox Hauana oOy4eHus o obpazoBaTeabHOH nporpamme: 2024



Conepxanve

1. CooTBeTCTBHE KOMIIETEHINH IITAHUPYEMBIM pe3yIbTaTaM 00ydIeHHUS 110 TUCIUIUTHHE (MOIYIIIO)
2. Kpurepuu ornieHuBaHUS CPOPMHUPOBAHHOCTH KOMITCTCHIINH

3. Pacnipenenenne 60ayuioB TEKYIIEro U MPOMEKYTOYHOTO KOHTPOJIA
4. OueHOYHBIE CPENCTBA, MOPSJOK MX MPUMEHEHHS U KPUTEPUH OLIEHKH
4.1. Texyuuit KOHTPOJIb

4.1.1. YcrHblit onpoc

4.1.1.1. Ilopsaok mpoBeAEHUsL.

4.1.1.2. Kputepun olieHUBaHUS

4.1.1.3. Coneprxkanue yCTHOTO ompoca

4.1.2. IluceMeHHOe JOMalllHee 3aJaHue

4.1.2.1. Ilopsaok mpoBeACHUS.

4.1.2.2. Kputepun olleHUBaHUA

4.1.2.3. ConepxaHne OIEHOYHOTO CPENCTBA

4.1.3. O0mee pakTHYECKOE 3aJaHUE 110 TEME

4.1.3.1. Ilopsaok mpoBeACHUS.

4.1.3.2. Kpurepun olleHUBaHU

4.1.3.3. ConeprkaHue OLIEHOYHOTO CPE/ICTBA

4.1.4. TectupoBanue

4.1.4.1. Ilopsimok mpoBeeHMUSL.

4.1.4.2. Kputepun ollecHUBaHUS

4.1.4.3. ConeprxaHue OLIEHOYHOTO cpeAcTBa (0aHK BOIIPOCOB)
4.1.5. lenuBuayanpHOE MIPAKTHICCKOE 3a1aHIC

4.1.5.1. Tlopsimok mpoBeACHUS.

4.1.5.2. Kpurepuu olicHUBaHUS

4.1.5.3. ConepxaHne OICHOYHOTO CPEICTBa

4.2. TlpomexkyTounas arrectanus (3a4ér)

4.2.1.1. Ilopsiiok IpoOBEAECHMUSL.

4.2.1.2. Kputepun olleHUBaHUS.

4.2.1.3. Conepxxanue 3auéra



1. CooTBeTCTBHE KOMIETECHIMIA IIAHNPYEMBIM pe3yJIbTaTaM 00y4eHHusl M0 AUCHUILIHHE (MOLYJII0)

Kon u | Mupukaropsl goctuskennss | OueHOYHble CpeACTBA TEKYyLIero KOHTPOJISt M IPOMEKYTOYHOM
HaHMEHOBaHHe KOMIICTCHI U JJIsl JaHHO# | aTTecTaluu
KOMIIeTeHIIUH JAUCHHILTAHBI
YK-4 Criocoben 3HaeT: Texymuii KOHTPOJIb
OCYIIECTBIIAT - npuHIUIEL | YCTHBII onpoc
JIETIOBYIO noctpoernss  yermoro u | 1ema 1. Ilpexmer n 3agauu cTuaucTuky. OGIHE BOIPOCH! CTHIHCTHKH
KOMMYHUKAIMIO B | [HchMEHHOTO Tewma 2. Tunsl 3Ha4eHUs CI0Ba B OTHOLIEHUU K CTUIMCTUKE
YCTHOU U BBICKA3bIBAHUSI na | Tema 3. CtunmcTrdeckas KiacCU(HKAIUS CIOBAPHOTO COCTaBa
[IUCbMEHHOU rOCyJapcTBEHHOM  si3bIke | 1eMa 4. OyHKIIMOHAIBHBIC CTHIIH SI3bIKa
¢dopmax Ha Poccuiickoii ®enepauu n | 1eMa 5. CeMaHTHYECKHE BBIPASUTEIBHBIC CPE/ICTBA H CTHIIHCTHYCCKAE
TOCYZapCTBEHHOM | pHoCTpaHHOM(BIX) IIPUEMBI
SI3BIKE spike(ax), TpeGopanms k | 1eMa 6. CHHTaKCHYCCKHE BEIPA3HTENIBHBIC CPEICTBA U
Poccuiickoit TENOBOMH YCTHOI i | CTHIMCTUYECKUE NPUEMBI
®denepanuu u MHCEMEHHOMR Tema 7. @oHernueckue u rpaduueckue BoIpa3uTeIbHbIE CPENICTBA U
MHOCTPaHHOM(BIX) | KOMMYHHKALINK; CTHIIMCTUYECKHE TIPUEMBI
A3bIKe(ax) - ocHoBHbele | TeMa 8. BrIpasutenbHble cpecTBa 00Ie(QHIONOrHIecKoro miaHa
CTHIHCTHICCKHIE Tema 9. Teopust BEIIBUKEHUS
KaTeropum u | Tema 10. Teopus o6pazos
3aKOHOMEPHOCTHU ux IIUCBbMEHHOC JOMAallIHEE 3a/I1aHUEC
(YHKIIHOHUPOBAHHS g | Tema 1. Ilpenmer u 3amaun ctummucTuky. OOIIHE BOIPOCH CTHINCTAKA
TeKcTe. Tema 2. Tunsl 3Ha4eHUs CIIOBA B OTHOLIEHHUU K CTHIHCTUKE
) Tema 3. Crunucruueckas Knaccu(UKanus cJIoBapHOTO COCTaBa
Yumeer: Tema 4. ®yHKIHOHAIBHBIE CTUIIH A3BIKA
- OCYILECTBIISITh

JIETIOBYI0 KOMMYHHKAIHIO
B YCTHOH M INHUCBMEHHOM
thopme Ha
TOCYJIapCTBEHHOM  SI3BIKE
Poccuiickoit @enepanuu u
MHOCTPaHHOM(BIX)
A3bIKe(ax);

- CaMOCTOSITENbHO
KPUTUYIECKH MBICIIHTE;
apryMEeHTHPOBaHO
U3J1araTh CBOU
BIIEYATIECHUS oT
MPOYUTAHHOTO.

Bunapeer:

- METOAaMHU
JIeIIOBOM  KOMMYHMKaILUU
Ha roCyIapCTBEHHOM
SI3BIKE Poccuiickoi
denepanuu u
HHOCTpaHHOM(BIX)
sI3bIKe(ax) ¢ MPUMEHCHHEM
aJIeKBaTHBIX SI3BIKOBBIX
dhopm u cpencTs,;

- HABBIKAMU
CTHJINCTUYECKOTO aHAIIN3a
MIPOU3BEACHUS.

Tema 5. CeMaHTHUECKHE BBIPA3UTENBHBIE CPEACTBA U CTHIINCTUUECKHE
MIPUEMBI

Tema 6. CuHTaKCHYEeCKHE BBIpa3UTEIbHBIC CPEICTBA U
CTHJIMCTUYECKHE TIPUEMBI

Tema 7. @oHernueckue u rpaduueckue BoIpa3uTeIbHbIE CPENICTBA U
CTHJINCTUYECKHE TIPUEMBI

Tema 8. BreipasurenbHblie cpeicTBa 001EPHIONIOrHYECKOTro IIaHa
Tema 9. Teopus BEIABIKEHUS

Tema 10. Teopus o6pa3os

o01ee NpaKkTHYecKoe 3aJaHue 1o TeMe

Tewma 1. [Ipenmer u 3amaun cTrHCTUKA. OOIIHE BOIPOCH! CTHIINCTHKH
Tema 2. Tunbl 3Ha4eHUS CI0BA B OTHOLIEHUH K CTUIIMCTHKE

Tewma 3. Crunnctryeckast Kaccu(UKaIus cIOBapHOTO COCTaBa

Tema 4. @yHKIIMOHALHBIE CTUJIH S3bIKA

Tema 5. CemaHTHYECKHE BBIpa3UTEIbHbBIE CPECTBA U CTUIINCTHUECKHUE
HpUEMBI

Tema 6. CuHTaKCHYECKHE BBIpAa3UTEIbHBIE CPEICTBA U
CTHIINCTUYECKHE TIPUEMBI

Tema 7. ®oHernueckue u rpaduueckue BoIpa3uTeIbHbIE CPENICTBA U
CTHJIUCTUYECKHUE PUEMBI

Tewma 8. BelpazuTensHble cpencTBa 00IIePHUIOIOTHYECKOTO TIaHa
Tema 9. Teopus BBLABUKEHUS

Tema 10. Teopus o6pa3os

HHIUBHAYATbHOE MPAKTHYECKOE 3a/1aHHE

Tewma 1. IIpeamer u 3amaun cTrIHCTUKA. OOIIUE BOIPOCH! CTHIIMCTHKH
Tewma 2. Tumbl 3Ha4eHNS CJIOBA B OTHOIICHUH K CTHIICTHKE

Tema 3. Ctunuctrdeckas Kiaccu(PHUKAIUS CIIOBAPHOTO COCTaBa

Tema 4. @yHKIIMOHATBLHBIE CTHIIH S3BIKA

Tema 5. CemaHTHYECKHE BBIPA3UTEIBHBIE CPECTBA U CTUIINCTHUECKUE
TIPUEMBI

Tema 6. CHHTaKCHYECKHE BEIPA3UTEIBHBIE CPEICTBA U
CTUIIMCTUYECKHE TIPUEMBI

Tema 7. @oHeTnueckue u rpaguuecKkue BEIpa3uTeNbHbIE CPEICTBA U
CTHJIMCTUYECKHE TIPUEMBI




Tema 8. BripasurenbHble cpeicTBa 001eGHII0NOrHYecKoro miaHa
Tema 9. Teopus BBIIBHKCHHS

Tema 10. Teopus o6pa3os

TecTHPOBaHHe

Tewma 1. IIpenmer u 3amaun crrucTUKA. OOIIHE BOIPOCH! CTHIINCTHKH
Tema 2. Tunsl 3Ha4eHUs CJI0BA B OTHOUIEHUH K CTUIIMCTUKE

Tewma 3. Crunnctryeckast KacCu(UKaIUsI CIOBApPHOTO COCTaBa

Tema 4. @yHKIHMOHAIBHBIE CTHIIN SI3bIKA

Tema 5. CemaHTHYECKHE BBIPA3UTENIBHBIE CPEACTBA U CTHIIMCTHUECKHE
TIPUEMBI

Tema 6. CuHTaKCHYECKHE BBIPA3UTENIBHBIE CPEACTBA U
CTHJINCTUYECKUE MIPUEMBI

Tema 7. @oHeTnueckue u rpaduueckue BoIpa3uTeIbHbIE CPENICTBA U
CTHINCTUIECKUE MIPUEMEI

Tewma 8. BeipazutensHble cpencTBa 00IIepHUIoIornIecKoro miaHa
Tema 9. Teopust BEIIBIKEHUS

Tema 10. Teopus o6pa3os

MpoMeKyTouHast arTecTanus (3aucr)

OIIK-8 Crocoben
OCYILECTBIIAT
MeIarOrMIECKyT0
JIeSITEJIbHOCTh Ha
OCHOBE
CHeHaIbHBIX
Hay4YHBIX 3HaHUI

3HaeT

- CMOCOOBI NPUMEHEHUS
CICLMANIbHBIX Hay4YHBIX
3HAHUN [IPU
OCYIIIECTBICHUH
HeJaroruyeckon
JeATEIEHOCTH

VYmeer

- OCYIIECTBISATD
MeJarorn4ecKyro
JIeITEIbHOCTh Ha OCHOBE
CIeIUAbHBIX HAyYHBIX
3HAHUHA

Bnageer

- CIIOCOOHOCTBIO
OCYIIECTBIATH

e TarOTMYECKYI0
JIEATELHOCTE Ha OCHOBE
CleUaIbHBIX HAYYHBIX
3HAHUH

Texkylmuii KOHTPOJIb

YCTHBIIi onpoc

Tewma 1. [Ipenmer u 3amaun cTrmrcTUKA. OOIIHE BOIPOCH! CTHIINCTHKH
Tema 2. Tumnsl 3HaUCHHS CJIOBA B OTHOIIEHHUH K CTHJIMCTHKE

Tewma 3. Crunnctryeckast Kaccu(UKaIus cIOBapHOTO COCTaBa

Tema 4. ®yHKIHOHAILHBIE CTUIIH A3BIKA

Tema 5. CeMaHTUUECKHE BBIPA3UTENBHBIE CPEACTBA U CTHIINCTUUECKHE
MIPUEMBI

Tema 6. CuHTaKcHYEeCKHE BBIpa3UTEIbHBIC CPEICTBA U
CTHJIUCTUYECKHUE PUEMBI

Tema 7. @oHeTnueckue u rpaduueckue BhIpa3uTeIbHbIE CPEICTBA U
CTHJINCTUYECKHUE IPUEMBI

Tema 8. BreipaszutenbHbie cpencTBa 001IeGHUIOIOrHYSCKOrO IaHa
Tema 9. Teopus BBLABUKEHUS

Tema 10. Teopus o6pa3os

NUCHLMEHHOe JJoOMalllHee 3aJjaHue

Tewma 1. [Ipenmer u 3amaun cTrwircTUKA. OOIIHE BOMIPOCH CTUIHCTHKU
Tema 2. Tunel 3HaUSHUSA CJIOBA B OTHOIIEHHH K CTHJIMCTHKE

Tewma 3. Crunnctryeckast Kaccu(UKaIus CIOBApPHOTO COCTaBa

Tema 4. @yHKIIMOHATBLHBIE CTUIIH S3bIKA

Tema 5. CeMaHTHYECKHE BBIPA3UTENbHBIE CPEICTBA U CTHIIMCTUIECKHE
TIPUEMBI

Tema 6. CuHTaKcHYeCKHE BBIpa3UTEIbHBIE CPEJICTBA U
CTHJINCTUYECKHE PUEMBI

Tema 7. ®oHernueckue u rpaduueckue BoIpa3uTeIbHbIE CPENICTBA U
CTHJIUCTUYECKHUE PUEMBI

Tewma 8. BeipazutensHble cpecTBa 00IIePHIOIOrHYSCKOTO TIaHa
Tema 9. Teopus BBLABUKEHUS

Tema 10. Teopus o6pa3os

o0lee MpakTHYecKoe 3aJaHue N0 TeMe

Tewma 1. [Ipenmer u 3amaun cTriuCcTUKA. OOIIHE BOIPOCH! CTHIINCTHKH
Tema 2. Tumsl 3HaueHUs CJIOBA B OTHOIIEHUH K CTHIIMCTUKE

Tema 3. Ctunuctrdeckas KiaccuHKaIUs CIIOBAPHOTO COCTaBa

Tema 4. @yHKIIMOHATBLHBIE CTHIIH S3BIKA

Tema 5. CeMaHTHYECKHE BRIPA3UTENbHBIE CPEICTBA U CTHIIMCTHICCKIE
TIPUEMBI

Tema 6. CuHTaKCcHYeCKUE BhIpA3UTENbHbIE CPEACTBA U
CTHJINCTUYECKHUE TPUEMBI

Tema 7. ®oneTndeckue U rpaduIecKre BHIPa3UTEIbHBIC CPEICTBA U
CTHJINCTUYECKHUE TPUEMBI

Tewma 8. BreipasutenbHble cpecTBa 00MeQUI0I0OrnIecKoro miaHa
Tema 9. Teopus BBLIBUKEHHS

Tema 10. Teopus o6pa3oB

HHIMBHUAYaJbHOE MPAKTHUYECKOe 3aJaHue




TIPUEMBI

TeCTHPOBaHMe

IIPUEMBbL

Tema 1. IIpeamer u 3amaun cTrwiucTUKU. OOILIUE BOIPOCH! CTHIIUCTHKH
Tema 2. Turbsl 3Ha4eHNS CJIOBA B OTHOIIEHWH K CTHIIMCTHUKE

Tewma 3. Crunnctryeckast KacCH(UKAINsI CIOBApPHOTO COCTaBa

Tewma 4. @yHKIIMOHAIBHBIE CTHIIH S3bIKa
Tema 5. CemaHTHYECKHE BBIPa3UTEIBHBIC CPEICTBA U CTUIIMCTHUCCKUE

Tema 6. CuHTaKCHYIECKHE BRIpa3UTEIbHEBIE CPEICTBA U
CTHINCTUYECKUE MIPUEMBI
Tema 7. @oHeTnueckue u rpaduueckue BoIpa3uTeIbHbIE CPEJICTBA U
CTHJINCTUYECKUE MTPUEMBI
Tema 8. BeipasurenbHble cpeicTBa 001EePHIONIOrHYECKOTo IIaHa
Tema 9. Teopus BBIIBIKEHUS
Tema 10. Teopus odpa3os

Tewma 1. IIpenmer u 3amaun crrwucTUKA. OOIIHE BOIPOCH! CTHIINCTHKH
Tema 2. Tumel 3Ha4eHNS CJIOBA B OTHOIICHUH K CTHIIUCTHKE

Tewma 3. Crunnctryeckast KacCu(UKaIusa cIOBapHOTO COCTaBa

Tewma 4. @yHKIIMOHAIBHBIE CTHIIH SI3bIKa
Tewma 5. CemaHTHYECKHE BBIPa3UTEIBHBIC CPEICTBA U CTUIIMCTHUCCKUE

Tema 6. CuHTaKCHYEeCKHE BBIpa3UTEIbHBIC CPEICTBA U
CTHJINCTUYECKHE TIPUEMBI
Tema 7. @oHeTnueckue u rpaduyeckue BhIpa3uTeNbHBIC CPEICTBA U
CTHJIMCTUYECKHE TIPUEMBI
Tema 8. BelpasurenbHble cpeicTBa 00MEePHUIONIOrHIECKOTo IIaHa
Tema 9. Teopus BBLABUKEHUS

Tema 10. Teopus o6pa3os
NPOMe:KyTOUYHas aTTecTanus (3a4ér)

2. Kputepuu ouennBaHusi ¢cpOpMHUPOBAHHOCTH KOMIIeTeH UM

Komne
TeHUMS Bbicokuii ypoBeHb Cpennuii ypoBeHb Hu3skuii ypoBeHb Hwuxe moporosoro
(0TJIMYHO) (xopomo) (YAOBJ1I€TBOPUTEIbHO) YPOBHS
(86-100 6anoB) (71-85 6a10B) (56-70 6a10B) (ue
Y/I0BJIETBOPHUTEJIHHO)
(0-55 6aJ10B)

YK-4 OOyuaronmics OOyuaroniuiicss o0Hapyx 1 | OOydaroImics OO6yuaromuiics
00OHApPYKUIJI BCECTOPOHHEE, | MOJIHOE 3HAHHE yueOHO- 0OHapyKUJI 3HAHNE 0OHAPYKUIT
CHUCTEMaTHYECKOE U NPOrpaMMHOI0 MaTepHaia, OCHOBHOT'O yueOHO- 3HAYUTEJIbHBIE

riry0okoe 3HaHHue y4eOHO-
IPOrpaMMHOTO
MaTepuaia, yMeHHE
CcBOOOJTHO BBITIONHSATH
3alaHus,
MIpeyCMOTPECHHBIC
MIPOTPaMMO¥, YCBOMIT
OCHOBHYIO JINTEPATYPY H
3HAKOM C
JIOTIOJIHUTENbHOM
JIUTEPATYpPOi,
PEKOMEH/I0BAaHHOU
IPOrpaMMoi
JMCIUTUIMHBI, YCBOMI
B3aMMOCBSI3b OCHOBHBIX
MTOHATUH TUCHHTUIHHBI B
WX 3HAYCHUU VIS
npruodpeTaeMoit
npodeccuu, mMposIBUI
TBOpUYECKHE CITOCOOHOCTH
B IIOHUMaHHH, U3JI0KEHUU
1 UCTIOJIb30BaHUH y4eOHO-
IPOrpaMMHOTO
Marepuaa.

yCHeI_HHO BBITTOJTHUJI
OpeyCMOTPEHHBIE
MIpOTpaMMOii 3aJaHus,
YCBOWJI OCHOBHYIO
TUTEparypy,
PEKOMEHIOBAaHHYIO
MPOrPaMMOM JTUCITUTUTHHEI,
MOKa3ajl CUCTEMaTHYCCKHUI
XapakTep 3HaHUH 110
JUCIUIIINHE U CIIOCOOEH K
UX CAMOCTOSTECILHOMY
ITOITOJIHEHHMIO ¥ OOHOBIIEHHUIO
B XO/¢ JalIbHEHIIeH
y4eOHOI paboThI 1
poeCCHOHATBHOM
JIEeATEILHOCTH.

MPOrPaMMHOTO MaTepHuaa
B 00BbeMe, HEOOXO0JMMOM
JUTSL DajbHeHTIel yaeOsl u
MpeCTOosIIeH paboTHI IO
mpo¢eCCHu, CIIpaBUIICS C
BEITIOJTHEHUEM 3a[aHUH,
MIPEyCMOTPEHHBIX
IIPOrpaMMOH, 3HAKOM C
OCHOBHOM1 JIUTEPaTypoOii,
PEKOMEHI0BaHHOU
IIPOrpaMMoN
JUCLMIUIAHEI, JOIIYCTUII
TIOTPEITHOCTHU B OTBETC Ha
9K3aMeHe U IpH
BBITIOJIHEHU U
9K3aMEHAIIMOHHBIX
3aJlaHuil, HO 00JamaeT
HEO0XOIUMBIMHU 3HAHUSIMHU
JUTSL UX YCTPAHEHHUS 0]
PYKOBOJICTBOM
TIPeToaBaTels.

MPOOENBI B 3HAHUSAX
OCHOBHOT'O Y4eOHO-
MIPOTPaMMHOTO
MaTepuana, JOITyCTHII
MPUHIUITHATHHEIC
OIINOKH B
BEITTOJTHCHUH
MPEIYCMOTPEHHBIX
MporpaMMon 3alaHui
U HE CIIOCO0eH
MIPOAOJKHUTE O0yUeHHE
WJIH IPUCTYIHUTH 10
OKOHYaHUHU
YHHBEPCHTETA K
po¢eCCHOHATBHOM
JIeSITENILHOCTH 0€3
JTOTIOTHUTETHHBIX
3aHATUN 1O
COOTBETCTBYIOLIEH
JUCIATUIAHE.




OOyuaronmiics

00HaPY KNI 3HAUYUTEIIBHBIC
poOeTBl B 3HAHUAX
OCHOBHOTO y4eOHO-
MIPOTPaMMHOTO
Marepuana, JOITyCTHII
MIPUHONIHATBEHBIE OIINOKN
B BBIIIOJIHCHUHT
MIPEAYCMOTPEHHBIX
NIPOrpaMMOM 3aJaHui U HE
CHOCOOEH MPOIOJKUTD
oOyueHHe Win
MIPUCTYTIUTD IO
OKOHYaHHHU YHHBEPCHUTETA
K TIpodeccroHaIbHO
JeaTeNnbHOCTH 0e3
JOTIOJTHUTENBHBIX 3aHATHH
10 COOTBETCTBYIOLIEH
JVCIATUINHE.

Jomyckasi He3HAUYUTEIbHBIC
OINOKH, yMEEeT

- Ha OCHOBE TIOJTY9EeHHBIX
JAHHBIX 00 OCHOBHBIX
JIEKCUKOJIOTTIECKUX
npo0eMax MpaBHILHO
0(pOPMIISITH CBOW MBICITH

- U3BJICKaTh OCHOBHYIO
nHpopmanuio u
pedepupoBaTh IUTEPATYPY
0 OCHOBHBIM MpoOJieMam

- 000011aTh U
CHCTEMAaTH3HPOBATh
CBEJICHUS O CIIOBAPHOM
COCTaB€ aHIJIMHCKOTO
SI3BIKA, TIOJTyYCHHBIC B
Kypcax IPaKTUKU YCTHOU U
MMUCbMEHHOU peun

- HaOIIOIaTh 1 U3y4YaTh
TEKCTHI, MpeJiaraeMbie Ha
3aHATUAX 10 IPAKTHUKE
YCTHOHM U IUCBMEHHOH peun
C TOYKH 3pPCHUS
IIOJIYUYCHHBIX Ha
JIEKITUOHHBIX U
CEMHHAPCKUX 3aHATUIX
CBEJICHUH O CIOBAapHOM
COCTaBe aHTIIMICKOTO SI3bIKa

YMeeT Ha OCHOBE
TTOJTY9CHHBIX JaHHBIX 00
OCHOBHBIX
JICKCUKOJIOTHUECKHUX
npoGieMax ohopMIIATL
CBOM MBICJIH, JOITyCKas
TUIHYHBIC OIIHOKH

- U3BIICKATh HEKOTOPYIO
nHdopmanuio u
pedepupoBaTh IUTEPATYPY
0 OCHOBHBIM MPO0OIieMaM
- 00001maTh 1
CHUCTEMAaTH3UPOBATh
CBEJICHVSI O CIIOBAPHOM
COCTaBe aHTJIMICKOTO
SI3bIKA, TTOJTYICHHBIC B
Kypcax NMpakTUKH YCTHOH
U MUCbMEHHOU peyn,
JIOTTYCKast THITUIHBIE
OIIHNOKHU

- HaOMIOJaTh U U3y4aTh
TEKCTHI, MpeJiaraeMbic Ha
3aHATHUAX 1O HpaKTI/IKe
YCTHOM M TUCbMEHHOU
pEeYH C TOUKH 3PCHHS
MTOJTY9ICHHBIX Ha
JICKIIMOHHBIX H
CEMHUHAPCKUX 3aHATHAX
CBEJICHHH O CIIOBApHOM
COCTaBe aHTJIMHCKOTO
SI3bIKA, JOIMyCKast
TUNHYHEIE OIINOKH

He ymeer

- Ha OCHOBE
MTOJTYICHHBIX TaHHBIX
00 OCHOBHBIX
JIEKCUKOJIOTTYECKUX
npo0ieMax MpaBUILHO
0(hOpPMIIATH CBOU
MBICTTH

- U3BJICKATh
HEO0XOTUMYIO
nndopmanuio n
pedepupoBats
JUTEPaTypy 1o
OCHOBHEIM MpoOIeMamM
- 0000111aTh U
CHCTEMaTH3HPOBATH
CBEJICHUS O CIIOBAPHOM
COCTaBE aHIVIMHCKOTO
SI3BIKA, TIOJTy9YCHHBIC B
Kypcax MpaKkTUKA
YCTHOM ¥ MUCbMEHHOMN
peun

- HaOMIOaTh U U3Yy4aTh
TEKCTHI, TIpe/IjlaracMble
HAa 3aHATHUAX IO
MIPAKTUKE YCTHOU H
MTUCBMEHHOU pedH C
TOYKH 3pPCHUS
MTOJTyYCHHBIX Ha
JEKIIMOHHBIX U
CEMHHAPCKUX 3aHITHAX
CBEJICHUH O CIIOBapHOM
COCTaBE€ aHIJIMICKOTO
SI3BIKA

Buageer HaBbIKaMu

- paboTaTh ¢ HAY4HOH
JINTEpaTypoH, YCTHO U
ITUCBMEHHO M3J1araTh
Ppe3yIbTaThI
HCCIIeI0BATEIbCKOM
paboTHI B BUzE T0KIaa
(cemmHap, criericeMuHap,
KOH(epeHIHs ), KypCcOBOii,
KBaTM(UKAIMOHHOM 1N
JUTUIOMHOM paboThI

- paboTaTh CO cI0BapeM
Pa3JINYHBIX TUIIOB U ueneﬁ
- pepepupoBats
JIUTEPATYPy

- IPOBOJIUTH
BCECTOPOHHHUI aHAIH3
(JIEeKCHKOJIOTHYECKHH,
(pazeorornuecKui,
CEeMaHTHYECKHi) TeKCTa
KaK Ha CCMHUHAapCKUX
3aHATHSAX, TaK U B Kypce
MIPaKTUKH YCTHOU U
NMUCbMEHHOU peun

- KOPPEKTHO UCII0JIb30BaTh
CJIOBApHBIN 3amac npu
PELIeHNH Pa3IMYHbBIX
KOMMYHUKaTHBHBIX 33/1a4

Buageer ocHOBHBIMU
HaBbIKaMH

- paboTaTh ¢ HAy49HOM
JITEPaTypOH, YCTHO U
MTUCBMEHHO U3J1araTh
Ppe3yIbTaThI
HCCIIeI0BATEIbCKOW PaOOTHI
B BUJIE JIOKJIaa (CeMUHap,
CIeLICEMHHAD,
KOH(epeHIs ), KypCOBOH,
KBaJIM(UKALUOHHON WITN
JTUIJIOMHON pabOTHI

- paboTaTh CO cI0BapeM
Pa3JINYHBIX TUIIOB U ueneﬁ

- pecepupoBaTh IUTEPATYPY
- IPOBO/IUTH OCHOBHOM
aHaNn3
(JIeKCHKOJIOTHYECKHH,
(dpazeonornveckui,
CEeMaHTHYECKHI) TeKCTa KaK
Ha CCMHWHApPCKUX 3aHATUAX,
TaK U B Kypce NPAKTUKH
YCTHOM ¥ IUCBMEHHOH pedu
- KOPPEKTHO UCIIOJIb30BaTh
CJIOBapHbIH 3a11ac npu
PEUICHUN pa3INIHbIX
KOMMYHUKaTHBHBIX 33/1a4,
JIOIyCKasi He3HAUNTEIIbHbIC
OLINOKH

Buageer HekoTOpBIMU
HaBbIKAMHU

- paboTaTh ¢ HAy4YHOI1
JUTEpaTypoH, YCTHO U
MTMCEMEHHO U3J1araTh
Ppe3yIbTaThl
HCCIIeI0BATEIbCKOM
paboTHI B BUAE TOKIa1a
(cemuHap, criericeMuHap,
KOH(epeHLs ), KypCOBOH,
KBaIM(UKALUOHHON WITN
JUIJIOMHON paboTHI

- paboTaTh CcO cIoBapeM
pa3JIMYHBIX TUIIOB U Lelel
- pedepupoBats
JIUTEpaTypy

- IPOBO/IUTH
9JIEMEHTAPHBIA aHAIN3
(JIEeKCHKOJIOTHYECKHUH,
(bpaseosornyecKui,
CEeMaHTHYECKHIl) TeKCTa
KaK Ha CEeMUHAPCKHUX
3aHATHAX, TaK U B Kypce
NIPaKTUKH YCTHOU U
MHUCbMEHHOU peun

- BIIEMEHTapPHO
HCIIONIb30BATh CIIOBAPHBIN
3arac Ipy peleHun
HEKOTOPBIX

He Bnaneer HaBbIkamu
- paboTaTh ¢ HAYYHOU
JINTEpaTypoM, yCTHO U
MMUCBMEHHO U3JIaraTh
pe3yIBTATHI
HCCIIeAOBATEILCKON
paboTHI B BUIC
Joknaaa (ceMuHap,
CIerceMuHap,
KoH(epeHIus),
KypCOBOH,
KBaM(UKAIMOHHON
WU AUTUIOMHOM
paboTsI

- paboTaTb co
CJIOBapeM pa3IHIHBIX
TUIMOB U LeJIe

- pedepupoBathb
JTUTEpaTypy

- IPOBOTUTH
BCECTOPOHHUH aHAIN3
(JIEKCHUKOJIOTHYECKUH,
(bpazeonornyecKuii,
CEMaHTHYECKHUIA)
TEKCTa KaK Ha
CEMHHAPCKHUX
3aHATHSX, TAK U B
Kypce MPaKTHKH
YCTHOW U NMCbMEHHON




OIIK-8

3HaeT crocoOs!
MIPUMEHEHHUS
CHeUraIbHbIX HAyYHBIX
3HaHUi npu
OCYIIECTBICHUN
TeIaroruyecKoit
JIeATEILHOCTH B
00pa3oBaTENBEHBIX
OpraHM3aIMAX.

YMeeT ocyiecTBISATh
MeIarOrMYECKYI0
JACATCIBHOCTH B
00pa30BaTeIbHBIX
OpraHu3aIUsIX Ha OCHOBE
CrICaJIbHbIX HAYYHBIX
3HaHUH.

Brnaneer cmocoOHOCTBIO
OCYLIECTBIIATh
[eIarOrMYEeCKYI0
JCATCIBbHOCTDH B
00pa30BaTeIbHBIX
OpraHu3aIusIX Ha OCHOBE
CHEUATbHBIX HAYYHBIX
3HAHUH.

KOMMYHUKATHUBHBIX 3a1a4

peun
- KOPPEKTHO
HCTIOB30BaTh
CTIOBapHBIN 3amac npu
PEIICHUN Pa3IHIHBIX

KOMMYHUKaTHBHBIX
3amadq

3HaeT crocoObl MPUMEHEHHsT | 3HaeT CIocOoObI He 3naet cioco0s1
CIEIHAJIbHBIX HAYYHBIX MIPUMEHEHHUS MIPUMEHEHHUS
3HAHMH MPH OCYIIECTBICHUH | CIEUAIbHBIX HAYYHBIX CHeUUaIbHBIX HAyYHBIX
Telarorn4eckKom 3HAHHHU NPH 3HAHMH MU
JIeATEILHOCTH B OCYIIECTBIICHUN OCYIIECTBICHUN
00pa3oBaTeIbHBIX TeIarornYecKom TeJlaroru4ecKoi
OpraHM3aIMsX, UCTIBITHIBACT | ACSTEIBHOCTH B JIeSITEeIbHOCTH B
3aTpyJHEHUS B aHAJIN3E 00pa3oBaTEIBHBIX 00pa3oBaTeIbHBIX
JaCTHBIX CIy4acB OpTaHM3aINAX, HOIYCKAET | OpraHH3ALMIX.

THINYHBIC OIINOKH B

000CHOBaHUH

HEOOXOANMOCTH €e

OCYIIECTBIICHHSI.
YMeeT ocylecTBIsATh YMeer ocylecTBIsATh He ymeer
TeIarorHYecKyro HeJaroru4ecKyro OCYIIECTBIISTH
JCATCIBHOCTH B JCATCIBHOCTH B neaarorn4eCKyro
00pa3oBaTeIbHBIX 00pa30BaTEeIbHBIX JIESITeIIbHOCTD B
OpraHM3aIHsiX Ha OCHOBE OpraHM3alysiX Ha OCHOBE 00pazoBaTenbHBIX

CIICHaJIbHBIX HaYYHBIX
3HaHI/H>lI, JAO0IIyCKas
HC3HAYUTCIIBbHBIC
HCTOYHOCTH B BBI60p€
panrOHAaJIbHBIX MECTOJA0B

CHEIUATbHBIX HAYYHBIX
3HaHUI, JOMycKas
THIUYHEIE OIIMOKH B
BEIOOpE paIlOHAEHBIX
METOO0B BO3JEHCTBUSA B

OpraHu3anusax Ha
OCHOBE Cli€IhaJIbHBIX
HAaYyYHBIX 3HAHUH.

BO3JIEHCTBUS 3aBHCHUMOCTH OT THIIA

o0pa3zoBaTebHON

OpraHu3alyu
Brnaneer criocoOHOCTHIO Brnaneer criocoOHOCTHIO He Bnageer
OCYIIECTBIIATh OCYILECTBIIATh CITOCOOHOCTHIO
NeIarorn4ecKyro MeIaror4ecKyro OCYIIECTBIISATh
JCATCIBbHOCTDh B JCATCIBbHOCTDH B HeﬂaFOFH‘IeCKyIO
00pa3oBaTeIbHBIX 00pa3oBaTeNbHBIX JIESITENIBHOCTD B
OpraHu3aIisIX Ha OCHOBE OpraHu3aIisIX Ha OCHOBE 00pa30BaTeIbHBIX

CIICNHAJIbHBIX HAYYHBIX
3HaHHﬁ, JA0IIyCKas
HC3HAYUTCIIbHBIC
HETOYHOCTHU B IPUMCHCHUU
PpalrMOHAJIBbHBIX ICUXOJIOT0-
neaarort4eCKux METo10B.

CIEIHUATBHBIX HAYYHBIX
3HAHHH, JOMyCKas
THIUYHBIE OIIUOKU B
HCIIOIb30BAHUU
PpAalMOHABHBIX
HICHXO0JIOTO-
neagarort4yeCKux MeToaoB
B 3aBUCHUMOCTH OT THIIA
o0Opa3oBaTenbHOM
OpraHU3aIHH.

OpraHu3anuiax Ha
OCHOBCE Cli€lihaJIbHbBIX
HAaYyYHBbIX 3HAHUH.

3. Pacnipenesienre 6aJlJI0B TEKYLIEro H MPOMEKYTOYHOT0 KOHTPOJISI

Yeruslit onpoc — 10
IMucemenHoe nomarnHee 3aganue — 10

Oouiee mpaktuveckoe 3amanue — 10
WupuBuayansHOE pakTHieckoe 3ananue - 10
Tecruposanue -10
IMpomesxyrounas atrrecranus (3a4ér) - 50
Hroro 50 6ayoB
3auet — 50 GamnoB
50+50=100 6anmoB

CooTBeTcTBHE 0AIIIOB U OLIEHOK:

0-55 — He 3auTeHO




56-100 — 3auTeHO

4. OueHoYHbIe CPeCTBA, MOPSIAOK UX NPHMEHEeHHs U KPUTEPHH OLEHKH

4.1. Texyuuii KOHTPOJIb

4.1.1. YerHblii onmpoc

4.1.1.1. IMopsinok npoBeIeHUs.

VYCTHBIH ONpoc MPOBOJMUTCS HA NMPAKTUUECKHUX 3aHATHAX. OOydaronyecs BHICTYNAIOT C JOKJIAAaMH, COOOIICHHUIMHY,
JIOTIOJTHEHUSAMH, YYacTBYIOT B JUCKYCCHH, OTBEYalOT Ha BOMNpOCH! mpernofaBarens. OIeHHBaeTCs ypOBEHb JAOMalIHEH
MOJATOTOBKA II0 TEME, CIIOCOOHOCTh CHCTEMHO M JIOTHYHO H3JaraTh Marepuaj, aHaIM3UpoBaTh, (HOPMYJIUPOBATH
COOCTBEHHYIO HO3HUIIHIO, OTBEYATh HA JIOMOJIHUTEIBHBIE BOIPOCHL.

4.1.1.2. Kpurepun oneHUBaHUSA

Bbaaasl B untepBasie 68-100% ot makcumaiabHbiX (10 6ajioB) cTaBUTCH, eciau oOydamommiicss B OTBETe
Ka4eCTBEHHO PACKphUI cojepikaHne TeMbl. OTBET XOpOIIO CTPYKTypHpoBaH. IIpekpacHO OCBOEH MOHITHIHBINA ammapar.
[TponemMoHCTpUPOBaH BHICOKMH YPOBEHb IOHMMAHUS MaTe€pHala, MPEBOCXOJHOE YMEHHE (OPMYIHpOBaTH CBOM MBICIIH,
00CYXIaTh TUCKYCCHOHHBIE MOJTOKEHHUS.

Baaabl B uHTepBaie 71-85% oT mMakcuMaiabHbIX (8-9 0a/sIOB) CTABUTCH, €C/IM O0YYAIOMIMIACS PaCKPBUT
OCHOBHBIE BOMpOCH TeMbl. CTpyKTypa OTBETa B IIEJIOM aJeKBaTHAa TeMe. XOpOLIO OCBOCH IIOHATHHHBIN ammapar.
[TponemMoHCTpUpPOBaH XOPOIIMH YPOBEHb INOHMMAaHMS MaTepuaia, XOpoliee yMeHHe (HOpMyJIHMpOBAaTh CBOM MBICIIH,
00CyXaTh TUCKYCCHOHHBIE MOJI0KEHHS.

Baaabl B unTepBaie 56-70% ot MakcuMaldbHbBIX (6-7 6aJJIOB) CTaBHTCS, €CJIM O0YYAIOIIMIICS YACTHYHO
packpein Temy. OTBeT cnabo CTpyKTypupoBaH. [loHATHIHBIN amnmapaT OCBOeH 4YacTU4yHO. [loHMMaHHe OTIENbHBIX
MOJOXKEHUH W3 Marepuajga II0 TeMe, YAOBIETBOPUTENbHOE YMEHHE (OpMYyIHpOBaTh CBOU MBICIH, O0OCYXIaTh
JTUCKYCCHOHHBIE TTOJIOKEHHS.

Bamnbl B uHTepBaie 0-55% ot makcumaibHbix (0-5 0aJjiioB) CTaBUTCH, €cJd O0ydYaloOUIUiicsi TeMy He
packpbul. [IOHATHHHBIN anmapaT OCBOCH HEyHOBICTBOPUTENbHO. [loHMMaHue Matepuana QparMeHTapHOE WIN
oTcyTcTBYeT. OTCYTCTBYET CIIOCOOHOCTH (hOPMYJIMPOBATH CBOU MBICIH, 0OCYXKIaTh AUCKYCCHOHHBIC TTOJIOKEHUS.

4.1.1.3. Conep:xaHue yCTHOIO OIpoca

Tema 1. [Ipeamer u 3agaun cTuucTHKA. OOIIIE BONPOCH CTHIMCTHKN YCTHBIH OMPOC , IPUMEPHBIE BOTIPOCHI:

IMpumepnsie Bompocs! mo teme 1. Ilpenmer m 3amaunm ctumucTuku. CBS3b CTHIIMCTHKH C APYTUMH S3BIKOBBIMHU
HayKaMHd M BY30BCKUMH AMCHUUIUIMHAMHU. JIMHIBOCTHIMCTHKA M JIMTEpaTypoBeAUYeCKas CTHIMCTHKA. VX pgeneHue Ha
JICKCUUYECKYI0, TI'paMMaTH4eCKyl0, CHHTaKCHUECKyl0 M Jpyrue pa3HOBHIHOCTH. YPOBHH aHaju3a JUTEPaTypHOTO
npousBeneHus. CTIIIMCTHKA OT aBTOpa M CTHIIMCTUKA BOCIpUATHA. Pa3nuuHas TpaKTOBKa MOHATHUS «CTHWIb». YacTOTHOCTH
yIoTpeOJICHUs CIIOB-MapKepOB KaK Ba)KHAsl XapaKTEPUCTUKA CTHJIS XyJ0)KECTBEHHOTO MPOU3BENeHHUs. SI3bIK, peub U TEKCT
Kak 0a30BbIe KATETOPUHU HAYKH O SI3bIKE.

Tema 2. Tumnsl 3Ha4eHUs CIOBAa B OTHOLIEHUU K CTUIMCTUKE YCTHBIM ONpPOC , IPUMEPHBIE BOIPOCHL:

[Mpumepnbie Bompockl 1Mo Teme 2. 3HaUY€HHWE CJOBa CO CTHIMCTHYECKOM TOYKHM 3peHms. Jlekcuueckoe W
rpaMMaTH4YecKoe 3HadeHue. J[eHOTaTMBHOE M KOHHOTAaTMBHOE 3HaueHHe. Pa3sHoBHAHOCTM KOHHOTammii. CioBapHOe H
KOHTEKCTyaJbHOE 3HaueHue. [lepBudHOE 1 BTOpHYHOE 3HAYCHHUE CIIOBA.

Tema 3. Crunmucruueckas Kiaccu(UKanus cJIoBapHOTO COCTaBa

[Ipumepnsie Bonpockl o Teme 3. llkana ctunuctuueckol neHHocTy. HellTpanbHbli, BO3BBIIEHHBIM U CHUKEHHBIN
ypoBHH. BO3BBIIICHHBIE CIIOBA M X PAa3HOBHIHOCTH. Pa3HOBHIHOCTH CHM)KEHHBIX CJI0B. HelTpanbHbIe ciioBa.

Tewma 4. Pa3HOYypOBHEBBIE BBIPA3UTENIFHBIE CPEICTBA U CTHIIMCTUIECKHUE TIPHEMBI

IIpumepnbie Bompocs! mo teme 4. OOIee npecTaBicHre 0 Tponax. Meradopa U ee pa3HOBUAHOCTH. METOHUMUS,
CHUHEK0Xa, aHTOHOMAaCHsl, aJuleropus, oJuueTBopeHue. ['unepOona, Meilo3uc, JIHUTOTA, HUPOHUS, Iepudpas.
OxapakTepu3yiHTe CTHIMCTHUECKUI MOTEHIIMAl CHHTAKCHCa, UMesl B BHY CIEIyIOIIue S3BIKOBBIE SBICHUSK - TIOBTOP H
ero pasHougHocTu (anadopa, snudopa, MOIXBAT, IEMHOW MMOBTOpP, OOpaMJICHHE), - AallOCHOIe3a; - WHBEPCHUS; -
HOMHWHATHBHBIC TPEUIOKEHHS; - DIUIMICHC;, - MHBEPCHS; - MHOTOCOIO3ME M Oeccoroszue. AMTepanusi W acCOHAHC.
3ByKOIOJpakaHue IpsAMoe M KOocBeHHoe. Pudma um ee wiaccudpukanmu. Kilaccnueckwe CTHXOTBOPHBIE pa3Mephl.
IMosTrueckas ctpoda u ee xapakTepucTUKH. I 'padiueckne cpecTBa BEIPa3UTEIEHOCTH.

Tema 5. OyHKIHOHATBHBIE CTUIIH S3bIKA

[pumepnbie Bompockl mo Teme 5. Ilomsartue QynknuoHamesHOro cTmias. Teopus W.P. Tamenepuna. Cruis
OemnerpucTukn U ero noactiian. OcHOBHBIE XapakTepucTHKu. [TyOmuumcTrieckuii cTiib U ero moacTuian. OCHOBHbBIE
XapakTepuCTUKH. ['azeTHBIH cTHiab M ero moacTwin. OcHOBHBIE XapakTepucTuku. CTmine Hay9HOH mpo3sl. CTmib
odHuIUaNbHBIX TOKyMEHTOB. AnbTepHaTBHAs Teopust FO.M. CkpebHeBa. Pa3roBopHBIil CTHIIB M €70 XapaKTePUCTHKH.

Tema 6. Teopus BRIIBIKEHUS

[Ipumeprsie Bompockl: OCHOBHBIE TOHSTHSA CTHINCTHKH IEKOAWpOBaHWSA. Twmbl BbeIBIKEeHHS. OOmaHyTOE
oxunanue, Cremnenue, Kouseprennus. CUibHbIC TTO3UITHH.

Tema 7. Teopus o6paz3oB

[Mpumepnsie Bompocsl: [Tonstne obpasa. Crpykrypa obpasza. Kiaccudukammm obpasos. [IpuHumn o6oOmeHws.
[Mpuanun oobema Tekcra. [Ipunimn ¢usnyeckux xapaxkrepuctuk. O6pa3 nuTeparypHoro npousseaeHus. O0pa3 aBTopa B
JIUTEPATypHOM MPOHU3BENACHUH.

4.1.2. [IncbMeHHOE JOMAaNIHEE 3aJaHue



4.1.2.1. ITopsinok npoBeaeHuUs.

OObyuarommecs MOIy4aroT 3a/IaHUe 110 OCBEUICHUIO ONPECIEHHBIX TEOPETHIECCKUX BOIPOCOB MIIM PEUICHHIO 3a/1a4.
PaboTa BBITIONHSETCS MUCEMEHHO W caaércst mpemnomaBaremto. OIEHHUBAIOTCS BIAaJCHHE MAaTepHAIOM IO TeMe PadOTHI,
aHATNTHYECKUE CIOCOOHOCTH, BIaICHIE METOIaMH, YMEHHUS M HABBIKH, HEOOXOAMMEBIE [T BHIITOJHEHHS 3aaHAH.

4.1.2.2. Kputepuu oueHUBaHUSA

Banabl B untepBajie 86-100% ot makcumanbHbIx (10 0a/10B) cTaBUTCS, eciiM 00YYAIOLIUIiCS TPAaBUIBHO
BBITIOJIHWI Bce 3anaHus. [IpoaeMoHCTpUpOBaH BBICOKMH YPOBEHb BIajieHUs MaTepuajoM. IIposiBIeHbl MpeBOCXOIHbBIE
COCOOHOCTH MPUMEHSTH 3HAHUS M YMEHUS K BBITOJHCHHUIO KOHKPETHBIX 3aJaHUH.

Bamnbl B unrepBasie 71-85% ot makcumaibHbIX (8-9)6a//10B) cTaBUTCS, €CJU 00YYAIOMIUIICH MPABUILHO
BBITTOJTHWI OOJIBIIYIO YacTh 3aJaHuil. [[pUCYTCTBYIOT HE3HAUYUTEIILHBIC OMUOKH. [IpoIeMOHCTPUPOBAH XOPOIIHUIl YPOBECHB
BIaJICHUsI MaTepuaioM. [IposBICHBI cpemHUEe CIOCOOHOCTH MPUMEHSTH 3HAHHWS U YMCHHS K BBITOJHCHHIO KOHKDPETHBIX
3aJaHuH.

Bamiabl B uHTepBase 56-70% oT MakcuMaibHbIX (6-7 0aj10B) CTaBUTCS, €CJIM OOYYAIOIIMIACH 3aJaHUs
BEITIOJTHWJI 0OJiee 4eM HAamoJOBHHY. [IpHCyTCTBYIOT cepbE3Hble ommOKH. [IpomeMOHCTpHPOBaH YHOBIIETBOPHUTENbHBIH
YPOBEHb BIaIeHHUs MaTepuasoM. [IposBiieHBI HHU3KHE CIIOCOOHOCTH TPHMEHATh 3HAHWSA M YMEHHS K BBITOJHCHHIO
KOHKPETHBIX 3a/1aHUH.

Bamael B untepBage 0-55% ot makcumaiabHbix (0-5 0ajJI0B) CTaBHTCSA, e€CJIM OOYYAIOIIMIACH 3aTaHWs
BEITIOJTHWJI MEHEE YeM HaroJIOBHHY. lIpoIeMOHCTpHPOBAaH HEYIOBICTBOPUTEIHHBI YPOBEHb BIAJCHHS MaTEPUAIIOM.
[posiBieHBI HETOCTATOYHBIC CIIOCOOHOCTH MPUMEHAThH 3HAHUS ¥ YMCHUS K BBIOJHCHUIO KOHKPETHBIX 3aaHU.

4.1.2.3. ConepsxaHne OLlECHOYHOI'0 CpeACTBa

[IpakTryeckoe 3ajaHue MO TeMaM OCHOBBIBACTCS HA XYJOKCCTBEHHOM TEKCTe. 3ajaya 00yJaromerocst - BeIACIUTh
B TEKCTE TPH CTHIMCTHYCCKUX IJIaCTa JICKCUKU (HEUTpaJbHBIC CJI0OBA, BO3BBIIICHHBIC CII0BA U CHIXKCHHBIC CJI0BA), pa30UTh
KaXXIBI N3 HIX Ha CTHIIUCTUICCKHE KIACCHI M 0XapaKTePH30BaTh CTHIIMCTHYSCKUE (DYHKITIH Ka)XXIOTO Kilacca CIIOB.

B kadecTBe mpaKTHYECKOTO 3alaHUs MO TeMe 4 oOydJaromuecs IMOydaloT HeOOINBIINE XyI0XKECTBEHHBIE TEKCTHI.
3amayda - HAlTH BEIpa3UTEIBHBIC CPENICTBA, OXAPAKTEPU30BATE UX U ONPEACTHUTh UX CTHINCTUICCKUEC (PYHKITUH.

[IpakTuueckoe 3agaHue MO TeMe 6 OCHOBAHO HA TEKCTaX, MMEIOIIMX SIBHbIE MPU3HAKW TOIO WJIM HMHOTO THUIA
BBIIBIDKCHUS. 3a1a4a 00yJaroIerocs - ONMPeAeTUTh THI BRIABIDKECHHS TOTO WIIM WHOTO TEKCTa U IMPUBECTH €T0 TOAPOOHYIO
XapaKTEPUCTHKY.

B kadyecTBe MPaKTHUYECKOTO 3aJaHUs MO TeMe 7 OOYYaromUMCS MpPEJIaraloTcsl XapaKTCPUCTHKH I'epOCB
JIUTEPATYPHBIX MPOU3BEACHUM, a TAKXKe SBJICHUN MPUPOJIBI WIH OOBEKTOB YEJIOBEUECKON NESTENbHOCTH, UTPAIOIINX B TOM
WA WHOM TIPOM3BEACHUH 3aMETHYIO POJb. 3aJada 00ydaroIierocs - ONpeAeInTh THIT 00pa3a, pealru30BaHHOIO B TOM KM
HHOM Tepoe, SBJICHUU, 00BEKTE, U MOTHBHPOBATH CBOM OTBET.

Ilpumep 3adanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that | shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse” or with "horse™. Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. | didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir'" — in hot indignation.

"For sitting in your wrong desk."




Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTu4ecKoe 3aJaHue Mo TeMe

4.1.3.1. [lopsiaok npoBeaeHHsI.

OOyuarommecs MoyJaroT 3alaHie II0 OCBEUICHUIO ONPEACTIEHHBIX TEOPETUICCKAX BOIIPOCOB IITH PEIICHHUIO 3a1ad.
Pabota BeImosHsAETCS MO0 B XOA€ 3aHATHS MO PACHHCAHMIO, MO0 HAa MUCTAaHIMOHHOM Kypce. OLEHHMBAIOTCS BiaJcHUE
MaTepuaioM Mo TeMeE paGOTLI, AHAJIUTUYCCKUC CHOCO6HOCTI/I, BJIaICHUC ME€TOAaMH, YMCHUA U HABbIKH, HGO6XOI[I/IMI)I€ AJIsL
BBINOJTHEHUS 3a/1aHU.

4.1.3.2. Kputepuu oueHuBaHUs

Bbaaasl B unTepBajie 86-100% or makcumaabHbix (10 6aj/10B) cTaBUTCS, eCId 00y4YalOIIMiics TPaBUILHO
BBINOJIHWII Bce 3afaHus. [IporeMOHCTpUpOBaH BBICOKHMII YPOBEHb Bia€HMs MaTepuasnioM. lIposiBieHbl MpeBOCXOIHBIE
CocoOHOCTH MTPUMEHSTh 3HAHUS M YMEHUS K BBHITIOTHEHUIO KOHKPETHBIX 3aJaHUH.

Banabl B unTepBate 71-85% ot mMakcumaiabHbIX (8-9)6a//10B) cTaBUTCS, €cIM 00Y4YaOLIUiiCs NPABUIBLHO
BBITTOJTHIJ OOJIBIIYIO YacTh 3aJaHui. [IpUCYTCTBYIOT He3HAYNTENbHBIE OMHOKH. [IpogeMOHCTpHPOBaH XOPOIIH YPOBEHb
BIaJIeHUsI MaTepuaioM. [IposBICHBI cpeqHre CIOCOOHOCTH NMPUMEHSTh 3HAHHUS M YMEHHS K BBITIOJHEHHIO KOHKPETHBIX
3aJaHuN.

Bamnbl B unTepBasne 56-70% ot MakcuMmalibHbIX (6-7 0a10B) CTaBUTCH, €C/iM OOydYarOUIUiics 3a1aHus
BBIMOJIHUI OoJiee 4eM HamloloBUHY. [IpHCYyTCTBYIOT cephE3Hble OmMOKH. [IpoaeMOHCTpUPOBaH YIOBIETBOPUTEIBHBIN
YPOBCHb BJIaJICHHUA MaTEpUaIOM. HpOHBJ’IeHLI HHU3KHE CIIOCOOHOCTH MNPpUMCHATh 3HAaHUA W YMCHUSA K BBIIIOJHCHUIO
KOHKPETHBIX 3a/IaHUM.

Bamnbl B unrepBane 0-55% ot maxkcumaabHbix (0-5 0ajioB) cTaBUTCH, €C/M O0ydalUIMiics 3aTaHus
BBITIOJTHUJI MEHEEC YE€M HAIlOJIOBUHY. HpOI[eMOHCTpI/IpOBaH HCyI[OBHCTBOpHTGIIBHBIﬁ YPOBE€Hb BJIAJICHUA MaTCpHUAIOM.
[IposBieHBI HETOCTATOYHBIE CITOCOOHOCTH MPUMEHATH 3HAHUS M YMEHUS K BBITOJHEHUIO KOHKPETHBIX 3aaHUH.

4.1.3.3. Conep:xaHne OlleHOYHOI0 cpeAcTBA (00pa3ubl 3aJaHUI1)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ..

2—...

0. That is where | really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as
Paradise (Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now | come to think of it." (Shaw).



4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too
far from the centre of things and sometimes they were too close; sometimes they were too
expensive and sometimes they wanted too many repairs; sometimes they were too stuffy and
sometimes they were too airy; sometimes they were too dark and sometimes they were too bleak
(Fargeon) .

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there,

Heavens with no names and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. | know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1-...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One | have told her of. One | am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Ahal" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1
When winter winds are piercing chill,



And through the hawthorn blows the gale,
With solemn feet | tread the hill,
That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'man in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is ... she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

TextO0

True! — nervous — very, very dreadfully nervous | had been and am; but why will you say that | am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly | can tell you the whole story (Edgar Allan Poe).

Text1
"Here lies my wife: here let her lie!
Now she's at rest, and so am I." (John Dryden, epitaph intended for his wife)

Text 3
Let us consider the way in which we spend our lives.



This world is a place of business. What an infinite bustle! | am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that | was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! | think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

TextO0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think lvanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” lago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery



Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH POTAHYN MHE IIATEPHIO, KOTOPYIO MOKHO ObLI0 MPUHATH 32 MYYOK 0aHAHOB.

Text1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepwu xuBeT Oapaiiexk,
C 1ryOKo10 MATKO#, CJT0BHO MyHIOK.
Kax Tonpxo Mepu BBIHIET 3a BEpH,
Baparek cpa3y 3a HErO CKOK!

Text 2

3Be3x 3TUX B HeOe, KaK PbIOBI B IPyAAx,
XBaTUT Ha BCEX C JINXBOIO.

Ecnu 6 He HacMepTh, X0aAuJI OBl TOT/IA,
Toxe repoeM (B.C. Buvicoyxuil).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harmre upianackoe pary umeno 0oJbIinoi ycmex. S, KaKeTcs, HUKOTa HUYEro He €1 ¢ TAaKUM yOBOJILCTBHEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPoe.

Text 4

Mse 3ToT 60¥ He 3a0BITh HUITOYEM,
CMepThI0 IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHa OeCITYMHBIM J0XKIEM
Mamanu 3Be3xpl (B.C. Bvicoykuii).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxkac, maxHer KaK... KAK rPA3HbIH NOATY3HMK, NOJHbIA HHIMACKOH ebl.

4.1.4. UaanBuAyaIbHOE MPAKTHYECKOE 3aJaHUE 10 TeMe

4.1.4.1. Ilopsinok NpoBeIeHUs.

WHnuBHyaibHOE TPAKTUYECKOE 3aJaHUe BBIMOIHSIETCS IO JKeNlaHWI0 o0ydarouierocs. 3aJjaHue MOXKET BKIIFOYaTh
MaTepHall, BBIXOIIIMINN 32 paMKH IporpamMmbl. PaboTa BBIMOJHSETCS JOMa Ha JTUCTAHIIMOHHOM Kypce. OIeHMBaIOTCS
BJaJICHUE MaTepHualoM MO TeMe paboThl, AHAIUTHYECKHE CIOCOOHOCTH, BJIAJICHHE METOAaMH, yYMEHHS W HaBBIKH,
HGOGXO)II/IMI)IG JUIA BBITTIOJTHECHU ST SallaHI/Iﬁ.

4.1.4.2. Kputepum oueHUBaHUSA

Baaabsl B unTepBaje 86-100% ot makcumaiabHbiX (10 6aj/10B) CTaBUTCS, €CIM O0YYAIOIIUICS TPABUIBHO
BBITIOJHWII Bce 3aJiaHus. [IpoJeMOHCTPHPOBAH BBICOKHI ypOBEHb BIIaJICHHs MaTepHaioM. [IposiBIICHBI HPEBOCXOHBIC
CHOCOOHOCTH NPUMEHSTH 3HAHUSI U YMEHUS K BBITTOJTHEHUIO KOHKPETHBIX 331aHUH.

Banabl B unrepBane 71-85% ot makcuMaabHbIX (8-9 6a/sIOB) CTaBUTCH, €CIU 00YYAIOLIUICH MPABUIBHO
BBITIOJTHWII OOJIBIIYIO YacTh 3aiaHuid. [IpucyTcTBYIOT He3HaUMTENbHbIE OIMOKU. [IpogeMOHCTPHUPOBaH XOPOLINI yPOBEHb



BlafeHus: MarepuanoM. [IposBIeHsI cpegHHe CHOCOOHOCTH MPUMEHSTH 3HAHUS M YMEHHS K BBINOJHEHUIO KOHKPETHBIX
3aJJaHHl.
O1EeHKH «YI0BJIETBOPUTEILHO» (6-7 6a/NIOB) U «HEYT0BIETBOPUTENLHO» (0-5 6a/LIOB) He BHICTABJIAETCH.
4.1.4.3. Conep:xaHne OLIEHOYHOT0 CpeACcTBa (MpUMeP 3a1aHUs)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.5. TectupoBaHue

4.1.5.1. ITopsiiok NMpoBeaeHuUsl.

TectupoBaHue MPOXOIUT B MUCHbMEHHOH (hOpME WM C MCIOJIb30BAaHUEM KOMITBIOTEPHBIX cpeicTB. OOyyaronuiics
MoJiy4aeT OmpeAeiaEHHOEe KOJHYSCTBO TECTOBBIX 3amaHuil. Ha BhIMOJNIHEHHME BBIACISICTCS (GUKCHPOBAHHOE BpeMs B
3aBUCHUMOCTH OT KOJH4YCCTBA SaﬂaHHﬁ. OL[eHKa BBICTABJSICTCA B 3aBHUCUMOCTH OT MPOLCHTA IMPABHUJIBHO BbINTOJIHCHHBIX
3aJaHuHN.

4.1.5.2. Kputepun oueHUBaHUS

10 6an1;10B cTaBHTCS, ecu o0y4arouuiics Habpan 86% MpaBWILHBIX OTBETOB U OoJIee.

8-9 6as10B cTaBUTCS, ecjH o0yqarommuiics Hadpan ot 71% mo 85 % mpaBUIIEHBIX OTBETOB.

6-7 6aJJ10B cTaBUTCS, ecju o0ydarommuiicsas Hadpar ot 56% mo 70% IpaBUIIEHBIX OTBETOB.

0-5 6aJJI0B CTAaBUTCSI, €CJIH 00yJarommiicss Habpan 55% mpaBUIIbHBIX OTBETOB M MCHEE.

4.1.5.3. Conep:xanue olleHOYHOT0 cpeacTBa (DaHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.



[[11]-

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other

lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? | am sorry, 1 am so very sorry, | am so

extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)
Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away

from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.
One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.
Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their

impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.
Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. Tlpome:kyTouHasi arrecTanus (3a4€T)

4.2.5.1. Ilopsiaox npoBeaeHHs.
IMpomexyTouHasi arrectalysi HaleleHa Ha KOMIUIEKCHYIO MPOBEPKY OCBOEHMs AUCHUIUTUHBL OOydarormmics

moiyyaeT Bompoc(bl)/3amaHne(st) W BpeMs Ha IOATOTOBKY. IIpomexyTouHas aTTecTanmus TPOBOAUTCS B YCTHOH,
MMUCBMEHHON WM KOMIBIOTEpHOH ¢opme. OIeHNBAETCs BIAJCHHE MAaTEpPHaJOM, €r0 CHCTEMHOE OCBOEHHE, CIIOCOOHOCTH
MIPUMEHSTH HY>XKHBIC 3HAHNS, HABBIKM ¥ YMEHUS MIPH aHATN3e MPOOIIEMHBIX CUTYallMi M PeIICHUH IPAKTHIECKUX 3aJaHUH.

4.2.5.2. Kpurepuu onleHuBaHMs.
Ounenka «3aureHo» (44-50 OanioB) cTaBUTCS, €CJH OO0YYaWUIUiiCSl MPOIEMOHCTPUPOBANl BCECTOPOHHEE,

CUCTEeMaTHYeCKOe M TIyOOKOe 3HaHWE YYeOHO-TIPOTrpaMMHOIO Marepuaja, yMEHHE CBOOOIHO BBINOJHATH 3aJlaHus,
IIPEYCMOTPEHHbIE TPOrpaMMOK, YCBOWJI OCHOBHYIO JINTEpaTypy M 3HAKOM C JOIOJHHUTEIBLHOH JIMTEpaTypow,
PEKOMEHIOBaHHON NPOrpaMMOW JHMCIMIUINHBI, YCBOMJI B3aUMOCBS3b OCHOBHBIX ITOHSATHH JMCIMIUIMHBI B UX 3HAUYCHHUH JJIS



nprodperaeMoit mpodeccru, MPOSIBUII TBOPUYECKUE CIIOCOOHOCTH B TIOHWMAaHWH, M3JIOKEHWU M HCIIOJIb30BAHHU y4eOHO-
MIPOTPAaMMHOTO MaTepHaa.

Ouenka «3aureno» (36-43 6a/LI0B) CTABUTCHA, €CJIM OO0YYAIOMIMICH POJESMOHCTPHPOBAN IIOJHOE 3HAHHUE
Y4eOHO-TIPOTPaMMHOTO MaTephalia, yCIICIIHO BBIMOIHIII MPEIyCMOTPEHHBIE IPOTPaMMON 3a/IaHMs, YCBOWJ OCHOBHYIO
JIUTEPaTypy, PEKOMEHIOBAHHYIO IPOTPAMMON JUCIUIUIMHEL, TIOKa3aJl CHCTEMATHICCKUN XapakTep 3HAHUHN 1O JHCIUTUINHE
U crmocobeH K HMX CaMOCTOSATCIFHOMY TIONOJNHEHHIO W OOHOBICHHIO B XOZAE MdajbHEHmmed ydeOHOW paboTel
npodecCHOHAIBLHOM eI TeIbHOCTH.

OueHka «3auteHo» (28-35 6a/ioB) CTaBHTCS, €CJIH O0YYaIOUIMiiCsl TPOJAESMOHCTPHPOBAT 3HAHHE OCHOBHOTO
y4eOHO-TIPOrpaMMHOTO Marepuaia B 0oObeMe, HeoOXOAMMOM Juisi JalbHEHIIeH y4eObl M mpencrosmield paboThl IO
npodeccuu, crpaBuiCS C BBIMOJHEHUEM 3aJlaHUi, MPETyCMOTPEHHBIX MPOTPaMMOM, 3HAKOM C OCHOBHOH JHMTEpaTypow,
PEKOMEHIIOBaHHONH MNPOrpaMMOW JUCHUIUIMHBI, JOMYCTHJI HOTPEUIHOCTH B OTBETE HAa OK3aMEHE M IPH BBINOJHEHHH
9K3aMCHAIMOHHBIX 3a/laHui, HO o0JlajaeT HEOOXOJMMBIMU 3HAaHMSAMH JUII HMX YCTPAaHEHUs NOA PYKOBOJCTBOM
TIpero1aBaTes.

Ouenka «He3aureHo» (0-27 0aI0B) CTaBHUTCH, €CJIM 00YYAIOLIMICA IIPOJEMOHCTPUPOBAI 3HAHUE OCHOBHOTO
y4eOHO-TIPOTPAaMMHOT0 MaTepuaja B 00beMe, HEOOXOTUMOM JUIs JaldbHEHWIIeH y4eObl M TMpeAcTosIed padoThl o
npodeccru, CpaBHiICS C BBHITOJHEHUEM 3aJaHHM, MPEIyCMOTPEHHBIX MPOTPaMMOM, 3HAKOM C OCHOBHOH JIMTEPaTypoOH,
PEKOMEH/IOBAaHHOW MPOTrpaMMON IUCHUIUIMHBI, IOMYCTHJI IOTPEITHOCTH B OTBETe Ha JK3aMECHE M TPU BHIIOIHECHUH
9K3aMEHAMOHHBIX 33JlaHUi, HO 00JamaeT HEOOXOAWMBIMH 3HAHWSAMH IJIsI WX YCTPaHEHUS IOA PYKOBOICTBOM
IpernoiaBaTes.

4.2.5.3. Conepxanue 3auéta
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style”. Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.



38. Principles of foregrounding. Coupling.
39. Principles of foregrounding. Convergence.

Ipaxmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Fu(l, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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OcBoeHue JHUCHUITIINHBI (MOIlyJ'IH) npeamnojgara€t MCNoJb30BaHUE CICAYIOMICTO IMPOTrpaMMHOI0O obecreueHuss u
I/IH(IJOpMaHI/IOHHO-CHpaBO‘IHLIX CHCTCM:

Office Professional Plus 2010, Kaspersky Endpoint Security mms Windows

YueOHOo-MeToMYecKas JIuTeparypa Uil JaHHOM AMCIMIUIMHBI MMEEeTCsl B HAIMYUH B 3JEKTPOHHO-OMOIMOTEUHOM
cucreme "ZNANIUM.COM", nmoctym k KOTOpoil mpemoctaBieH oOyuaromumcsi. OBC "ZNANIUM.COM" comepxut
MIPOM3BEACHUS KPYITHEHIINX POCCHHCKHUX YUEHBIX, PyKOBOJHUTENICH rOCYJapCTBEHHBIX OPraHOB, IpEToiaBaTeneil BeIymnx
BY30B CTpaHbl, BBICOKOKBAIN(HIMPOBAHHBIX CIICIHAINCTOB B pa3IW4HBIX cdepax OusHeca. DoHn OHOMMOTEKH
chopMHpPOBAaH C YY4E€TOM BCEX HM3MEHEHHH 00pa3oBaTEIbHBIX CTaHIAPTOB W BKIIOYACT Y4YEOHMKH, ydeOHbIE mOcoOws,
y4eOHO-MeTOANYEeCKNe KOMIIEKCh, MOHOTpaduu, aBTopedeparsl, AUCCEPTANH, SHINKIONEANH, CIIOBAPH U CIIPABOYHHKH,
3aKOHOJIaTEIbHO-HOPMAaTUBHBIE JIOKYMEHTBI, CHEIHalIbHbIC ICPHOANYECKHEC W3JaHWUS M H3JaHUS, BBIITyCKaeMble
n3garenbcTBaMu By30B. B Hacrosmee Bpems DBC ZNANIUM.COM cooTBETCTBYET BceM TpeOOBaHUAM (enepaabHBIX
roCyJapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIcIIero oopazoBanusd (PI'OC BO) HOBOro mokojiIeHus.

Y4ebHo-MeToANIecKas JINTepaTypa Ul JaHHON AUCIUIUIMHEI IMEETCSl B HAIMYUH B 3JIEKTPOHHO-ONOIMOTEIHON
cucteme UznarensctBa "Jlaup" , mocTym K KOTOpoii mpexocTasieH odydaromumcs. DbC M3natenscta "Jlanp" BKIFOUaeT
B ce0s IEKTPOHHBIE BEPCUN KHUT nM3arenscTBa "JlaHp" M Ipyrux BeAyNINX U3AaTEIbCTB y4eOHOH JINTEpaTyphl, a TaKkxKe
JIEKTPOHHBIE BEPCHUM NEPHOAMYECKUX M3JAHUH IO €CTECTBCHHBIM, TEXHWYECKMM W TyMaHWTapHbIM Haykam. ObC
UznarennctBa "JlaHp" obecneunBaeT MOCTYI K HAYYHOH, YIeOHOI IUTepaType U HAYIHBIM [IEPUOINICCKAM U3JAHUSM 10
MaKCHMaJIbHOMY KOJIMYECTBY MPO(QUIBHBIX HANPABJICHUH C COOIIOAEHUEM BCEX aBTOPCKUX U CMEIKHBIX IIPaB.

YuebHo-MeToaAuYecKas JInTeparypa Juls JaHHOH JAUCIUIUIMHEI MIMEETCSl B HAJIMYHUN B JJICKTPOHHO-ONOIMOTEIHON
cucreMe "KoHCymbTaHT cCTyAeHTa", MOCTYl K KOTOPOW TPEAOCTaBIeH oOydaromuMmcs. MHOTonpoQuiIbHBII
oOpaszoBarensHBIH  pecypc "KoHcymeTaHT cTyneHTa" sBISETCS AJIEKTPOHHOH OmbOmmorednoit cucremoir (3BC),
MIPEOCTaBIIIONIEH JocTynm dYepe3 cerTh VIHTepHeT K y4eOHOM JuTepaType W JIONOJHUTEIBHBIM MaTepHayaMm,
pUOOPETEeHHBIM Ha OCHOBAaHHMM IPSIMBIX JOTOBOPOB C IIpaBooOmamaTexsiMU. I10THOCTBIO COOTBETCTBYET TPEOOBAaHUSAM
(enepalibHBIX TOCYIAPCTBEHHBIX 00pa30BaTEIbHBIX CTAHAPTOB BBICIIETO 00pa30BaHMs K KOMIUIEKTOBAaHHIO OMOIMOTEK, B
TOM YHUCIIE JIEKTPOHHBIX, B 4aCTH (OPMUPOBaHHst (POHIOB OCHOBHOW U JOTOJHUTENHHOMN JINTEPATYPHI.



