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Conep:xanue

1. TlepeyeHs MIAHUPYEMBIX PE3YJIbTATOB O0YUEHHS MO AUCIUILIUHE (MOJILYJII0), COOTHECEHHBIX C IIAHUPYEMBIMH PE3yJIbTaTaMu
ocsoenust OITIOIT BO

2. Mecro nucnuruivnel (Moayins) B ctpykrype OITOIT BO

3. O0beM auCIMIUIMHBI (MOIYJIT) B 3a4ETHBIX CIUHMIAX C YKAa3aHHEM KOJIMYECTBA YacOB, BBIJCICHHBIX HA KOHTAKTHYIO PaboTy
00y4aromuxcs ¢ npernoanBaresieM (110 BUAaM YUeOHBIX 3aHSITHH) U Ha CAMOCTOSITENIbHYIO paboTy 00ydaromuxcs

4. CopepxaHWe IUCIHIDIMHBI (MOZYNS), CTPYKTYPHpPOBaHHOE IO TeMmaM (pa3zenaM) C yKa3aHHEM OTBEICHHOTO Ha HHUX
KOJIMYECTBA aKaJeMHUYECKUX YaCOB M BUJOB YUCOHBIX 3aHATHI

4.1. CTpyKTypa ¥ TeMaTUYECKUH TIaH KOHTAKTHOW U CAMOCTOSITEIBHOM PabOThI MO JUCIUILTUHE (MOIYIIIO)

4.2. CogeprkaHue OUCIUTUIAHBI (MOIYIIS)

5. IlepedeHb yueOHO-METOIUUECKOTO 00CCICUCHHS JJIs1 CAMOCTOSTEIBHON pab0Thl 00YYAOIIMXCSI IO JUCIUTUIAHE (MOTYJIIO)
6. @OHA OLIEHOYHBIX CPEACTB MO AUCLUILIUHE (MOIYIIO)

7. IlepedeHs muTepaTyphl, HEOOXOTUMOH IS OCBOSHHS JUCIUTUINHBI (MOIYIIS)

8. Ilepeuenr pecypcoB HH(POPMAIIMOHHO-TEICKOMMYHHUKAIMOHHOW ceTH "MHTepHeT", HEOOXOJUMBIX Ui OCBOCHHMS
JUCHUIUIMHBI (MOAYJIS)

9. MGTO,Z[I/I‘ICCKI/IC YKa3aHus AJ1s 06yqa}01u1/1xc;{ 10 OCBOCHHUIO TUCIUITIIMHBI (MOZ[yJ'I?[)

10. TlepeueHb HHGOPMAMOHHBIX TEXHOJOIUH, HCIONB3YEMbIX IPH OCYIIECTBICHHH 00pa30BaTEIbHOrO MpoLEecca o
JUCUUIUIMHE (MOAYIIO), BKJIIOYAs IE€PeYeHb MPOTPaMMHOr0 obecrieueHnss U HH(DOPMAIMOHHBIX CHPABOYHBIX CHCTeM (TIpH
HEO0OXOTUMOCTH)

11. Omnucanve MaTepHATLHO-TCXHUYCCKOW 0a3bl, HEOOXOMMMOW Ui OCYIICCTBICHUS OOpa30BaTEIBHOTO IIpoliecca IO
JTUCIUIUIAHE (MOTYJITIO)

12. CpenctBa amanTanuy TPENOJaBaHUSA IUCHUIUIMHBI (MOIYNSA) K MOTPEOHOCTSM OOYYAIOIIMXCS HWHBAJIHIOB W JIMI[ C
OTpaHUUYEHHBIMHA BO3MOKHOCTSIMHU 37I0POBBSI

IIpunoxenue Nel. ®oHJ OLEHOUHBIX CPEACTB
[Mpunoxenue Ne2. [lepeyeHs nuTepaTypbl, HEOOXOIUMOM JJIsl OCBOCHUSI U CLUILIHHBI (MOJTYJIs)

HpI/IJ'IO)KeHI/Ie Ne3. HepequL I/IH(I)OpMaL[I/IOHHHX TeXHOJ’IOFHfI, HCIOJb3YCMbIX IJII OCBOCHUSA NUCIHHUIIINHBL (MOI[yJ'ISI), BKJIrO4as
MEPEHUCHb MIPOTPAMMHOTO obecrieyeHus u I/IHCI)OpMaI_[I/IOHHLIX CIIPABOYHBIX CUCTCM



IIporpammy mucuuruivHbl paspabortan(a)(u) moneHt, k.H. (moneHt) Tepenmn A.B. (Kadempa amrnwmiickoit ¢wionoruu u
MEKKYJIBTYPHOU KOMMYHHKAUHU, DaKkyIbTeT HHOCTPAHHBIX A3bIKOB), AV Terenin@kpfu.ru

1. IlepeyeHb IUIAHMPYEMBIX Pe3yJbTATOB OOYYEeHMS] MO0 JUCHUILUIMHE (MOIYJI0), COOTHECEHHBIX C IUIAHUPYEMBIMH
pe3yabtatamu ocsoenuss OIIOII BO

OO6y4aronmiicsi, OCBOWBIINNA AUCITUILTHHY (MOIYIIB), JOJDKSH 001a1aTh CIEeAYIONIMMA KOMITIETCHIIUAMU:

HIngp Pacmiudposka
KOMIIETeHIMH npuodperaeMoii KOMIeETeHINH

OIIK-1  |CocoOeH TpPUMEHSTh CHCTEMY JIMHTBUCTHYECKHMX 3HaHWH 00 OCHOBHBIX (DOHETHYECKHX, JIEKCHYECKHX,
rpaMMaTHYeCKUX, CJIOBOOOpPA30BaTENbHBIX SIBICHHUAX, opdorpaduun ¥ MyHKTyanud, O 3aKOHOMEPHOCTSX
(hyHKIIHOHMPOBAHNUS N3y4aeMOro HHOCTPAHHOTO SI3bIKa, €r0 ()YHKIMOHAIBHBIX PA3HOBUIHOCTAX

OIIK 1.1. |3HaTh OCHOBHBIE MPUHIIMUIIBI CTPOCHUS SA3BIKOBOM CHCTEMBI KaK COBOKYIHOCTH B3aUMOCBSI3aHHBIX U
B3aMOOOYCIIOBJICHHBIX SAUHUIL, IPEACTABISAIONIUX COO0H eMUHOE 11e710e; OCHOBHBIC KaTerOpuK (POHETHKH,
ITEKCHKOJIOT MU, TPAMMATHKH, ophorpad U MyHKTYaI[UH; 3aKOHOMEPHOCTH 3BOJIIOIIMU B 00JaCTH (DOHETHKH,
rpaMMAaTHKH M CIIOBAPHOTO COCTaBa, a TAK)KE OCHOBHBIE TECHACHIIMM PA3BUTHS S3bIKa HA COBPEMEHHOM JTane

OIIK 1.2. |YMmerh uaeHTH(GUIHMPOBATH OCHOBHBIC SIBICHHS (POHETUKH, T'PAMMATHKH, JIEKCUKH, opdorpadun 1
[IYHKTYaluy U3y4aeMoro s3blka, HaOIoJaeMble B YCTHBIX U TMCbMEHHBIX TEKCTaX

OIIK 1.3. |BnaneTh HaBBIKAMU JMHIBUCTHYECKOTO aHAIN3a TEKCTOB € MO3ULNH (POHETHYECKUX, IEKCHYECKUX, PaMMaTHYECKUX
SIBJICHUIA, HAOJIIOIAEMBIX B YCTHBIX M MTUCbMEHHBIX TEKCTAaX Pa3JIMYHOMN CTHIMCTHYECKOH OPHEHTAIH

OIIK-3  |CmocobeH mopoXnaTb MW TOHUMAaTh YCTHBIE W MHCBMEHHBIC TEKCTBI HA HW3Yy4aeMOM WHOCTPAHHOM SI3BIKE
[PUMEHHUTEIFHO K OCHOBHBIM (DYHKIIMOHAIBHBIM CTHIISIM B 0(HINATBHON 1 HeoduuansHoH cdhepax oOmeHns

OIIK 3.1. [3HaTh OCHOBHBIC (PYHKIMOHAIBHBIE CTHIIM H3Y49aeMOTO S3bIKa U c(ephl NX (PYHKIMOHHUPOBAHMS; OCHOBHYIO CHEIU(HKY
Ka)KZJOTO 13 CTUIIEH B 00s1acTh (POHETHKH, JIEKCUKH ¥ TPAMMaTHKH

OIIK 3.2. |YMmerb uaeHTHGUIMPOBATE OCHOBHBIE (DYHKI[MOHAJBHBIE CTUIIN, HAOJIIOAaeMbIe B YCTHBIX U MIMCbMEHHBIX TEKCTaX,
OTIPEIETIATh UX CTHIIEBYIO CIIENU(HKY 1 aJIeKBATHO IPUMEHSTh €€ B CBOMX COOOIIECHHSAX B 3aBHCUMOCTH OT
KOMMYHHKaTHBHOW CUTyalluX

OIIK 3.3. |BmageTs yCTOWYMBBIMH HaBBIKAMU CTHIMCTUYECKOM OPHUEHTAINH U BBITIOJHEHNS KOMMYHHUKATUBHBIX 3a]1a4 4epe3
(hyHKIIMOHAJIBHBIHN CTHIIB, COOTBETCTBYIOIINII 3aJaHHOIN peueBoi CUTyanuu

OO0yJaroniuiicsi, OCBOUBIINNA JUCITUILTHHY (MOIYIIB):

JloJDKeH 3HATh:

OCHOBHBIE NTPUHIUIIBI CTPOEHUS A3BIKOBON CHCTEMBI KaK COBOKYITHOCTH B3aHMMOCBSI3aHHBIX M B3aUMOOOYCIIOBICHHBIX €IMHMII,
NPE/ICTABISIONIMX COO0H €JIMHOE 11eJ0€; OCHOBHBIE KaTeropru (POHETUKH, JIEKCUKOJIOTHUH, TPAMMATUKH, Opdorpaduu U MyHKTYyaIlH;
3aKOHOMEPHOCTH IBOJIOLUH B 0011aCTH (POHETUKH, TPAMMATHKH U CJIOBAPHOTO COCTaBa, a TAK)KE OCHOBHbIE TCHACHIIMU Pa3BUTHS SI3bIKA
Ha COBPEMEHHOM 3Tarle;

OCHOBHbIE (DYHKIIMOHAJIbHBIE CTHJIM M3Y4aeMOro si3bika U cdepbl X (QYHKIHMOHUPOBAHHUS; OCHOBHYIO CHEUU(HUKY KaXKJOro U3
cTHJIeH B 001acTH (POHETHKH, IEKCUKH U TPAaMMAaTHKU.

JlomxeH yMeTb:

UIEHTU(HUIUPOBATH OCHOBHBIC SIBJICHUS (DOHETHKH, TPAMMATHKH, JIEKCHKH, Opdorpaduu M IyHKTyallM M3Y4aeMOro SI3bIKa,
HaOJIf01aeMble B YCTHBIX U IIMCbMEHHBIX TEKCTaX;

UIEHTU(HUIUPOBATH OCHOBHBIE (DYHKIIMOHAIBHBIC CTHIIHM, HAaOJIOAAaeMble B YCTHBIX M NMHCBMEHHBIX TEKCTaX, OINPEAEIATh MX
CTWJIEBYIO CIIeM(HKY U aJJleKBaTHO IPUMEHATH €€ B CBOUX COOOIIEHMAX B 3aBUCUMOCTH OT KOMMYHUKATUBHOM CUTYyaIlUH.

JlomxeH BIaieTh:

HaBBIKAMHU JIMHTBHCTUYECKOTO aHAIM3a TEKCTOB C TIO3UIMKA (OHETHYECKUX, JIEKCHYECKUX, TPAMMATHYECKUX SIBICHUH,
HaOJII0JTAEMBIX B YCTHBIX M IMUCHbMEHHBIX TEKCTaX PA3IMYHON CTUIIMCTUIECKON OPUEHTAINH;

YCTOWYMBBIMA HaBBIKAMH CTHJIMCTHYECKONH OPHUEHTAI[MH W BBHITIOJHEHHS KOMMYHHKATHBHBIX 3a7ad udepe3 (DyHKIIMOHAIbHBII
CTUJIb, COOTBETCTBYIOIINH 3aJJaHHOM peueBOW CUTYalIUU.

2. Mecto qucuuminnsl (MoayJsi) B ctpykrype OIIOII BO

Jannas mucnmmumHa (Momynb) BiimtodeHa B pazzmen " B1.0.06.03 [Qucuumummesl (Mogyiw)" OCHOBHOHM mHpodecCHOHANbHOM
Y p Y p



obpazoBatenpHON mporpammbl 45.03.02 "JIunreuctuka (IlepeBox m mepeBomoBeneHue (AHrIMACKUE s3bIK, Hemenkwuii s3bIK))" U
OTHOCHUTCSI K 00s13aTeNnpHON YaCTH.
OcBaunBaetcst Ha 3 Kypce B 6 ceMecTpe.

3. O0beM AMCUMIVIMHBI (MOYJIs) B 3a4eTHBIX eIUHULAX C YKA3aHHEM KOJIUYeCTBA YaCOB, BbII€JI€HHBIX HA KOHTAKTHYIO
padoTty o0yualommxcsi ¢ npenojaaBaresieM (110 BUIaM Y4eOHBIX 3aHATHIA) U HA CAMOCTOSITEJILHYI0 padoTy 00y4arommuxcst

OO01ast TPyZOEMKOCTh TUCIUILIHNHBI COCTABIISIET 2 3a4eTHHIX(bIe) enuHuI(bl) Ha 72 daca(oB).

KonrakTHast padota - 72 yaca(oB), B ToM uucie Jekiuu - 20 daca(oB), npakruueckue 3ansatus - 0 gaca(oB), JabopaTopHbIE
pabots! - 16 yaca(oB), KOHTPOJIb CAaMOCTOSTENBEHON paboThl - 0 yaca(oB).

CamocrositenbHas paboTa - 36 gaca(oB).
Konrpons (3auét / ax3ameHn) - 0 yaca(oB).
dopma MpoMeKyTOYHOTO KOHTPOJIS TUCLUIIIIMHBL: 3a4€T C OLIEHKOMH B 6 cemecTpe.

4. Coaepmaﬂne JAUCHUIIIMHBI (MOIlyJIﬂ), CTPYKTYPUPOBAHHOC 110 TEMaM (pa311e.JIaM) C YKa3aHME€M OTBCACHHOI'0O HA HHUX
KOJHYECTBA AKAACMHUYECCKHUX YaCoB 1 BU/10B yqeﬁm,lx 3aHSATHH

4.1 CTpykTypa 4 TeMaTH4YeCKHi MJIAH KOHTAKTHON M CAMOCTOSITeILHOI padoThl 0 JUCHUILINHE (MOAYJII0)
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1 Tewma 1. Ilpeamet u 3amaun cTunrcTuky. OOIIKIE BOMPOCHI 6 5 0 2 5
" |cTunucTUKH
2. |Tema 2. Turibl 3HAYECHUS CJIOBA B OTHOIICHUHU K CTHJIUCTHKE 6 2 0 2 5
3. |Tema 3. Ctunmuctrdeckas Kiaccu(UKaIus CJIOBapHOTO COCTaBa 6 2 0 2 5
4 Tema 4. Pa3HOYpOBHEBbIE BHIPA3UTEIbHBIE CPECTBA U 6 4 0 4 6
" |CTHIIMCTHYECKHE PUEMBI
5. [Tema 5. ®yHKIMOHATBHBIE CTHIIH S3bIKA 6 2 0 2 5
6. [Tema 6. Teopus BbLABMIKEHHS 6 4 0 2 5
7. |Tema 7. Teopus oOpa3oB 6 4 0 2 5
Wroro: 72 u. 20 0 16 36

4.2 Coaep:kaHue TUCUMILVIMHBI (MOLYJIs1)
Tema 1. Ilpeamer u 3aauu cTUIMCTHKU. O01IMe BONPOCHI CTUIINCTHKH

CrunucTuka Kak sI3bIKOoBas Hayka. [IpeaMer CTHIMCTHKM W €€ 3ajJadd. Pa3nuduHble WHTEpHpETaluu TepMUHA '"CTHUIB'.
CrunucTuka $3bIKa W CTUJIMCTHKA pedyd. JIMHTBOCTMIIMCTHKA W JIMTEpaTypoBemdeckas CTWiMCTHKAa. CTHIUCTHKA OT aBTopa M
cTictuka Bocnpuatus. Ctunuctuka nexoaupoBanus. Konreker. CTUIMCTHYECKUH KOHTEKCT. BhIpasuTenbHbIE CpelcTBa S3bIKa U
cTHMcTHIecKue pueMbl. Ctunuctudeckas QyHKIUs. CTHINCTUIECKUI PUEM B JIMHTBOCTUIIMCTHKE W CTUIMCTUKE BOCIIPHSTHS.

Tema 2. Tunbl 3HAYEHUA CJIOBA B OTHOIIEHNH K CTHJIMCTHKE

Jlexcuyeckoe W TrpamMmaTHuUeCKOe 3HaueHHe cioBa. HelTpanuzamnus rpaMMaTH4ecKoro 3HAu€HUsl CJIOBA B CTHJIMCTHYECKHX
nensx. ClioBapHOE W KOHTEKCTyallbHOE 3HAYCHHE CIIOBA: WX B3aMMOJCHCTBHE. DTUMOJOTHYecKOoe (TEPBHYHOE) W IPOHM3BOTHBIC
3HAYCHHUs CJIOBa. JICHOTAIMOHHOE M KOHHOTAI[MOHHOE 3HAYCHHE CJIOBA. BWABI KOHHOTAIWil: (u3uuecKas KOHHOTALHWS, OLICHOYHAS
KOHHOTAIIUS, SMOIIMOHATBHAS KOHHOTAIUS, KyJIbTypHast KoHHOTanus. O0pa3Hoe ynoTpeOieHHe CIIOB.

Tema 3. CtuiucTuyeckas kjaccupuKanus cJI0BAapHOI0 COCTaBa

OO6mue nmpuUHIMIB KIaccuUKAKU aHrauickoro cioBaps. [llkama scTeTHUecKOl MEHHOCTH: HEUTpaIbHbBIE, BO3BBIIICHHBIE U
CHIKEHHBIE €IMHUIIBI CIIOBAPHOTO COCTaBa. Y POBHHU BO3BBIIIEHHOCTH U CHMXKEHHOCTH. [IpUHIIUIIBI BBIZCICHHS] YPOBHEN U UX TPAHULIBI.
JleneHue OB MO CTUIMCTUUECKOMY MPUHIMITY: MO3TU3MBI, apXau3Mbl, TEPMHUHbBI, BAPBAPU3MbI, OKKa3HOHAIM3MBbI, KOJJIOKBUAIU3MBI,
po(hecCHOHATU3MEI, CIIDHT, >KaprOH, BYJIbIapu3Mbl, 3BPeMHU3MbI. PacrpenencHue TEKCHYSCKUX EIUHHI] HA MIKaje JCTETHUYECKON
LEHHOCTH.



Tema 4. PazHOypOoBHeBbI¢ BhIpa3UTeIbHbIC CPEICTBA M CTHIUCTHYECKHE TPHAEMbI

Ourypsl 3amemeHus (Tpombl). 3aMeHa TPAAWIHOHHO 0003HAYAIOMIETO CUTYaTHBHO OOO3HAYAIONIMM KaK OCHOBA TpOIIA.
Metadopa u ee pa3sHOBHAHOCTH (OJNUICTBOpEHHE, MeTadopudecKkas amo3us, MeTadopHuecKass AaHTOHOMA3HS, aJJICTOPHS).
MeToHUMHS U €€ Pa3HOBUAHOCTH (CHHEK/10Xa, Tepudpas, METOHUMUYECKast aHTOHOMa3Hs).

Wponns. ['mnep6oia. Ilpeymensienne. X s3p1k0Bast IpupoAa ¥ CTHIIACTHYECKAS (DYHKITH.

CTunucTHYeCKU MOTeHIMAal CHHTaKkcuca. Diunc. Anocuone3a. HoMuHatuBHBIE NpeanoxkeHus. beccoroszue 1 MHOrocorosue.
[MapanensHple KoHCTpYKIMHK. [ToBTOp 1 ero pasHoBuAHOCTH (aHadopa, snudopa, CUMIUIOKA, IIOJXBAT U LETHOH MOBTOpP, 0OpamMIeHue,
XHa3M, NpocToi moBTop). CTHINCTUYECKAs! HHBEPCHS U €€ Pa3HOBHHOCTH.

Ourypsl coBmemenns. OOpa3Hoe cpaBHEeHHe, HapacTaHue, Oadoc, urpa CioB, 3eBrMa, OKCIOMOpPOH, aHTHTe3a. X s3pIKoBast
NPUPOJA U CTHIIMCTHYECKAST (DYHKIIHS.

3ByKomnoapaxaHnue (mpsMoe u KOCBeHHoe). Ammmrepanus. AccoHanc. [laponomasmsa. CTuxoTBOpHEIH pa3smep. Kiaccnmdeckue
(hopMBI CTHXOTBOPHOTO pa3mepa: MO, Xopei, aHamect, aMmpuOpaxuii, JakTUiIb. Prudma u ee pasHOBHAHOCTH (NONHAS M YacTHIHASL
pudma; KeHCKas, MyXXCKas, NakTwieBas pudma; mapHas, HepeKpecTHas, KoibleBas pupma). Ilostuueckas crpoda. I'pador kak
rpadudeckoe CTHINCTHIECKOE CpeICcTBO. Pa3HOBHAHOCTH TpadoHa.

Tema 5. @yHKUMOHAJBHbIE CTHJIM A3bIKA

[onarne ¢pyrxmmonampHOro crisl. Kmaccudukanmm ¢yaknuoHambHbXx cruied. Kmaccudukamusa P.I1. Tamsnepuna u FO.M.
Ckpebnesa. [Ipoune knaccnpukanuy (QyHKIHOHATIBHBIX CTHIECH. DYHKIMOHANBHBIN CTHIb OENIETPUCTHKU. ['a3eTHBIA CTWIIB M €To
ocobernHocTH. CTiib HaydHOH Tpo3bl. IlyOomummctideckuii ctinb. CTHIIB OQHUIHANBHBIX JTOKYMEHTOB. Teopus cyOBsa3sikoB HO.M.
CkpeOHena.

Tema 6. Teopusi BEIABM:KEHUS

OCHOBHBIE ~KaTETOPHM CTHJIMCTHKMA JEKOAWpoBaHWSA. Tumbl BbeABWKEHWsS: OOMaHyTOe OXHIaHWE, KOHBEPIEHIIMSA
BBIPA3UTEIBHBIX CPENCTB; CLEIJICHUE; 000co0NeHHble KOHCTPYKIMU. CuiibHBIe MO3UIMH. [IpUHIMIBI U CTPAaTETUH CTHIIMCTHYECKOTO
aHalM3a XyAO0XKeCTBEHHOro Tekcra. Kommosunusa u ee Tunbl. KOMIO3HIIMOHHBIE THUIBI PEUd: aBTOPCKOE CIIOBO; XYJIOXKECTBEHHBIN
JIMaJIoT; BHYTPEHHSS peub [IEPCOHAXKA.

Tema 7. Teopusi o0pazos

[Tousitue oOpasa B JuTepaType u McKyccTBe. OCHOBHBIC KaTeropuu Teopuu o0pa3oB. Kiaccudukanuu oOpa3oB: Mo CTEICHH
0000IICHHOCT! (MHOUBUAYyAIbHBIC, XapaKTepPHBbIC, THUIUYHBIC, O0OPa3bI-MOTHBBI, OOPA3bI-TONOCHI, APXETHIBI); MO O0BEMY TEKCTa,
3a/IeiiCTBOBAaHHOTO B CO3JaHUHM oOpa3a (Mera-o0Opasbl, Makpo-00pa3bl, MUKPO-00pasbl); Mo (PU3WIECKHM MapameTpaMm (BU3YalbHEIC,
CITyXOBEI€, OCsi3aTeNIbHEIC, OOOHSATENbHBIC, BKYCOBBIE 00pa3sl). OOpa3 aBTOpa B XYHOKECTBEHHOM Npou3BeaeHHH. OOpassl JIMYHBIC U
HeJIMYHbIE.

5. IlepeyeHb y4eOHO-MeTOAUYECKOI0 olecrevyeHUs] VI CAMOCTOSATEJbHOH PpadoThl 00y4arouxcsi MO0 AUCHUIIMHE
(Mony.110)

CamocTosTenbHas paboTa 00y4aroIUXcs BHUIOMHACTCS [0 3aJJaHUI0 U IIPU METOJUYECKOM PYKOBOACTBE MpeNoaBaress, Ho 0e3
€ro HeMmocpeACTBEHHOro y4yactus. CaMmocTosATeIbHAs PaboTa MoapaszeiseTcs Ha CaMOCTOSTENbHYIO pabOTy Ha ayJUTOPHBIX 3aHITUIX
U Ha BHEAyIUTOPHYIO CaMOCTOATENbHYI pabdory. CamocrosrenbHas paboTa OOy4alOIIUXCS BKIIOYAaeT KaK IIOJHOCTBIO
CaMOCTOSTENIFHOE OCBOEHHUE OTICNBHBIX TeM (pa3fesioB) IUCIMILIMHBL, TaK U MPOpabOTKy TeM (pa3[esioB), OCBAaMBAEMBIX BO BpeMs
aynutopHoi paboTel. Bo Bpemsi camocTosTensHOI paboTH 0oOydaromuecs YHUTAlOT W KOHCIEKTUPYIOT Yy4eOHYI0, HAy4dHYyI U
CIPaBOYHYIO JINTEPATYPY, BHIMOIHSIOT 3a/laHNs, HAllpaBJICHHbIC HA 3aKpeIICHNe 3HaHUH 1 OTPa0OTKY YMEHHMI W HABBIKOB, TOTOBATCS K
TEKYIIEMY ¥ IPOMEXYTOYHOMY KOHTPOJIIO 110 JUCIUIIINHE.

Oprasu3anusi CaMOCTOSATENBHOW pabOThl O0YYarONIMXCSA PETrIaMEHTHPYeTCsl HOPMATHUBHBIMH JOKyMEHTaMM, Yy4eOHO-
METOAMYECKOH JIUTEPaTypOil U 3JIEKTPOHHBIMU 00pa30BaTEIbHBIMY PECYPCaMH, BKIIOUAs:

[Nopsinok opraHu3anMy M OCYHIECTBIEHUS OOpPA30BaTEIbHONW JESTENFHOCTH 10 00pa30BaTeNbHBIM IPOrpaMMaM BBICIIETO
oOpa3oBaHus - IporpamMmaM OakajiaBpuara, NpOrpaMMaM CIelUalUTeTa, IporpaMMaM MarucTpaTypbl (YTBEPXKAEH IPHUKa30M
MununcrepcTBa 006pa3oBanus u Hayku Poccuiickoit @eneparm ot 5 anpens 2017 roma Ne301)

[Mucemo MunucrepctBa obpasoBanus Poccuiickoit ®enepanuu Nel4-55-996un/15 ot 27 HosOpst 2002 1. "OO6 axTHBU3aUNU
CaMOCTOSATENLHOM PabOThI CTYAEHTOB BBICHINX y4eOHbIX 3aBeeHNIT"

YcraB (¢enepadbHOrO TOCYJAapCTBEHHOTO ABTOHOMHOTO oOpa3zoBaTenbHOTO yupexkaeHus "Kazanckwit (IIpuBospkckmin)
(henepanbHBIN yHUBEpCHUTET"

[IpaBuna BHyTpeHHEro pacrnopsika ¢exepaabHOr0 rocy1apCTBEHHOTO aBTOHOMHOTO 00pa30BaTeIbHOIO YUPEXKIESHHS BBICIIETO
npodeccronanbHOro obpasosanus "Kazanckuii (IlpuBomkckuii) GpenepanbHbeIA yHUBEpCHTET"

Jlokanpnbie HOpMaTHBHBIC akThl KazaHckoro ([IpuBomkckoro) dheaeparbHOro YHUBEPCUTETA

6. ®oH/1 OLIEHOYHBIX CPeJCTB M0 AUCHHUILINHE (MOAYJIIO)

q)OH,H OLICHOYHBIX CPEACTB MO AUCHUIIINHE (MOHyJ’HO) BKJIIOYAC€T OILICHOYHBIC MaTcpualibl, HAIPABJICHHbBIC Ha IHIPOBEPKY
OCBOCHUA KOMHeTeHHHﬁ, B TOM 4YHCJIC 3HaHI/II71, yMCHI/Iﬁ U HaBBIKOB. (DOH,Z[ OLICHOYHBIX CPEIACTB BKIIIOYACT OIICHOYHBLIC CPEACTBA



TEKYILET0 KOHTPOJIS U OLIEHOUHBIE CPEICTBA IPOMEXKYTOUHOM aTTeCTalluu.
B (oHzE O1IEHOYHBIX CPEACTB COAEPKUTCS CleAyromast nHpopmanus:
- COOTBETCTBUE KOMIIETEHIINH IUIaHUPYEMBIM pe3ylibTaTaM 00y4eHHs 110 JUCLUILIHHE (MOAYIIIO);
- KpUTEPUH OLIEHUBAHUS CPOPMUPOBAHHOCTH KOMITETCHIIUH;
- MeXaHMU3M (OPMHUPOBAHHS OLEHKH 1O TUCIHUILIMHE (MOIYJIIO);
- ONMCaHue MopsAKa IPUMEHEHHS U MPOLEAYPhl OLIEHUBAHUS JUIs KaXKJIOTO OLIEHOYHOI'O CPE/ICTBA;
- KpUTEPUH OLICHUBAHMSA TSI KaXKJJOTO OIIEHOYHOTO CPEJICTBA;

- COACPIKaAaHNUC OLCHOYHBIX CPEACTB, BKIIIOYasd Tpe60BaHI/I$I, NMpEeABABIIACMBIC K JIEeUCTBUSAM o6yqa}ou11x1xc;1, JACMOHCTPUPYEMBIM
pe3yibTaTam, 3alaHus pa3jiIndHbIX THUIIOB.

@OoH/I OIIEHOYHBIX CPECTB MO OUCHUIUTNHE HaxoanuTcs B [Ipmnoxernn 1 k mporpaMMe TUCIHIUTHHBL (MOIYITIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM AJIS OCBOEHUSI JUCUMILIMHBI (MOTYJI51)

OcBoeHHE NTUCHUILTMHBI (MOAYJIs) MpEAIojaraeT U3y4eHHe OCHOBHOM M JIOMOJIHUTENBbHON y4eOHOH juTeparypsl. Jlurepartypa
MOXeT OBITh JOCTYIHA 00yYarolMMCs B OJJHOM U3 IByX BapHaHTOB (JIMOO B 00OUX M3 HUX):

- B DJIGKTPOHHOM BHJE - Yepe3 DJICKTPOHHbIC OMOIMOTCYHBIC CHUCTEMbl Ha OCHOBAaHHM 3aKIOYCHHBIX KDY moroBopos ¢
MPaBo00JIAIATEIIIMHY;

- B re9aTHOM BHJE - B Hayunoit 6ubmmoteke Enabysxckoro mactutyTa KOY. O0yUaromuecst HOIy9a0T YIeOHYIO JTUTEpaTypy
Ha aDOHEMEHTE M0 YUTATEIHCKUM OMIICTaM B COOTBETCTBHUHM C ITPAaBHJIaMH TT0JIb30BaHust HaydHo# OnOnmmoTexoi.

DJIEeKTPOHHBIE M3IAHUS AOCTYIHBI JUCTAHIIMOHHO W3 JIFO0O0# TOUKM NpH BBEJCHUU 00YYAIOIIMMCS CBOETO JIOTHHA U Mapojisi OT
JUYHOTO KabWHeTa B cucTeMe "DIeKTpOHHbIH yHuBepcuTeT". [Ipu ncrnonb30BaHUM MEYaTHBIX M3MaHUNA OMOIMOTEYHBIH GOHJ TOJIKEH
OBITh YKOMIUICKTOBAaH MMM W3 pacuera He MeHee 0,5 sK3eMIUnIpa KaKAOro M3 M3JaHWI OCHOBHOHM nuTeparypbl m He Meree 0,25
9K3EMIUISIpa IOMOJHNATENBHON JUTEpaTyphl HAa KaXKIOTO OOYdYaloIIETocs W3 YHCa JIML, OJHOBPEMEHHO OCBAaWBAIOIINX IAHHYIO
JUCLUIUIAHY.

[lepeueHb OCHOBHOW M JIOTIOJHUTENHHOW YYEOHOW IUTEPaTyphl, HEOOXOJUMOW [UIs OCBOCHHUS JMCLMIUIMHBI (MOMYJIs),
HaxoauTcst B [IpuoxeHun 2 k padodeil nporpamMme AUCHUILIMHBL. OH MMOJUICKUT OOHOBJICHHIO TIPH M3MEHEHHHU YCIIOBHUIl JOTOBOPOB
K®VY ¢ npaBoobnagarensMu 2JIEKTPOHHBIX W3AaHUH U TPU U3MEHEHHH KOMIUIeKToBaHus GoHnoB HayuHoi Oubinorexu Enadyxckoro
uHcTuTyTa KOY.

8. Ilepeyenb pecypcoB MH(OPMALMOHHO-TEJEeKOMMYHHUKAUMOHHON ceTn "UHTepHer'", He00OXOAMMBIX JJII OCBOEHMS
JMCHUIIHHBI (MOAYJIS)

https://www.communicationtheory.org - https://www.communicationtheory.org/cross-cultural-communication/

https://www.researchgate.net - https://www.researchgate.net/publication/242584197_A_Theory of Cross-
Cultural_Communication

Poccuiickas KOMMyHUKATHBHAs accommanus - http://www.russcomm.ru/rca_biblio/l/leontovich01.shtml

English-World.info: Aurmuiickuii s3bIK ¥ aHrI0sA3bMMHBIN Mup 0T A 1o S - http://english-world.info/stilistika-angliyskogo-
yazyka/

9. Meroanyeckue yKkazaHus AJ1s1 00y4al0uxcsi 0 0CBOEHUIO TUCHUILIUHBI (MOAYJIsT)

Bupa pador MeToauyeckue peKoMeHIAIUU

JIEKIIH B xo/1e TeKIMOHHBIX 3aHATHH CTYJICHT IOJDKEH BECTH KOHCIIEKTHPOBAaHHE yUeOHOro MaTepHaa, ooparuas
BHUMaHHE Ha (OPMYIIMPOBKH, PACKPHIBAIOIINE COJIEP)KAaHUE TE€X WIIM WHBIX SIBJIICHHUH, HAyYHBIC BEIBOJIBI U
IIPAKTUYECKHE PEKOMEHAINN, a TAKXKe OPATOPCKUI OIBIT MPENOAaBATENS.

[Tpu 3TOM CieayeT HOMHUTD, YTO TPETIOIaBaTelb YUTACT JIEKIUIO B pe)KUME CBOOOIHOTO JIOKJIa a, mpuberas K
JUKTOBKE JIMIIb B UCKIIIOUUTEIbHBIX ClTydasiX. B 3Toi CBSA3U CTy€HTaM PEKOMEHYETCs IHUPOKO MOIb30BATHCS
OOIIETTPUHATHIMU COKPAILICHUAMH, a TaK)Ke BRIPAa00TaTh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAIIICHUH U
ab06pesuaTyp. [lomyckaercs Takke HCII0JIb30BaHUE 3BYKO3aIHCHIBAIOIIEH anmnapaTypsl, €CJIM OHAa HE CO3/1aeT
ITOCTOPOHHUX IIyMOB. [10J1s KOHCIIEKTa JIydIle BCETO OCTaBIATh IUPOKUMHE C TEM, YTOOBI B TaTbHEHINIEM J1e1aTh
ITOMETKH ¥ JJOTIOJTHEHHUS.

PexomeHTyeTCs JOMOMHATD U PEJAKTHPOBATh KOHCIIEKT MIPOCITYIIaHHOM JIEKITNH HETIOCPEICTBEHHO TI0CIIE e
MIPOCITYIIIUBAHMSA, KOT/Ia TAMSTD €Ile COXPAaHIeT OCHOBHBIE TOJI0KEHHUS JIEKITUH. J[OTIOTHEeHUS caeyeT
IIPOU3BOUTH, UCTIONB3YS CACIAHHYIO Ha JEKIUH 3BYKO3alHUCh, PEKOMEHI0BAaHHYIO JIUTEPATyPy, a TAKKE
MaTepHalibl, HaliJICHHbIE CaMOCTOSITENbHO. [Ipr 3TOM HE00X0IMMO COOJIIOAATH N3BECTHYIO OCTOPOXKHOCTD IIPH
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Bupa padort

Metoauveckue peKoMeHAAINH

paboTe ¢ MaTepraIaMy U3 COLMANBHBIX CETEH, TTOCKOIBKY 3TH CETH YaCTO IEMOHCTPUPYIOT OTCYTCTBHE
npodeccroHann3Ma pyu NPeACTaBICHUN TOW MIN WHOM HH(pOPMAIHU: HAPAIMEP, CMEIICHUE Pa3INIHBIX TOYEK
3pEHUSI WM TTOIX0/I0B K CTHIIMCTHKE, HEOOOCHOBAaHHbIE IIPEANOIOKEHHS HITH 3aBEIOMO HECOCTOSATEIHHBIC
B3mAAbL. [loaToMy, mpexie YeM BKIIOYaTh MOJOOHYI0 HH(POPMAIIHIO B CBOH KOHCIIEKT, JIydIlIe BCEro MOKa3aTh €€
BEAYLIEMY MPEIOAABATENIO.

Crenyet NOMHUTB, YTO U3Y4YEHHE CTUIIMCTUKH HEBO3MOXKHO 0€3 TEKCTOBBIX MIUTIOCTPALIUI, TI03TOMY TPaMOTHO
COCTaBJICHHBIN KOHCHEKT, MperonaraeT HaTuuue (IpuyeM JOCTaTOUHOrO KOJIMYECTBa) IPUMEPOB,
JIEMOHCTPHPYEMBIX MPETojaBaTesieM Ha JOCKE WU C IIOMOILBIO AJIEKTPOHHBIX CPENICTB O0YUYEHHSL.
Heo0xoauMbIM KOMIIOHEHTOM JIEKIMH SIBJISIETCS] 00paTHas CBsI3b, KOTOpast peasu3yeTcs B BUIE 33/1aBaEMbIX
CTY/IEHTaMH BOIIPOCOB MJIM IIPOCKOAMH Pa3bsiICHUTH OoJiee IETaIbHO TO MJIM MHOE MOJIOKEHHUE, SIBIICHHE, TEPMHH.

MMPAaKTUYCCKUC
3aHATHA

[IpakTHyeckue 3aHATHS SBISIOTCS BayKHOM COCTaBIsIONIEH y4eOHOro npolecca, MOCKOIbKY HIMEHHO 3/1ECh, a TaKkKe
B X0JI€ MOJrOTOBKH K HUM CTYJICHTHI ITOJIy4aloT OoJee riryOoKHe 3HaHHs U IPUOOPETAIOT MPaKTHYECKUE HABBIKH.
ITnaHbl MPaKTHYECKHUX 3aHATUH C yKa3aHHEM TEMaTHKH ¥ PEKOMEHIOBAaHHOMN JINTEPATYpPhl XpaHATCA Ha Kadenpe, a
TaKKe BKJIIOYAIOTCS B pab0dyro MporpaMMy ANCHUIUTMHEL. PeKoMeHI0BaHHAs TUTEpaTypa MPUBOIUTCS C
YKa3aHHEeM Pa3/IesiOB M\WJIM CTPAHHL, T MOXKHO HAWTH HEOOXOAUMBIN JUIS TOJATOTOBKH MaTepHAIL.

B cootBeTcTBHYM C y4eOHBIM TUIAHOM MPAKTHYECKHE 3aHATHS MO CTHIIMCTHKE aHTJIMHCKOTO A3bIKa MPOBOIATCS, KaK
MIPaBUJIO, OAWH pa3 B HeAemro. OueHb BaKHO HE OCTABIIATH MOJATOTOBKY K MPAKTHUECKOMY 3aHATHIO Ha MOCJICAHUH
neHb. CTyIeHTaM clieqyeT 3apaHee oOpaTUThes Ha Kadeapy 3a MOMydeHHEM IUIaHa TPAKTHYECKOTO 3aHATHS C TEM,
YTOOBI OCYIIECTBIISIT IOATOTOBKY HOCJIEIOBATEIbHO U CHCTEMATUYHO B TeUEHHUE BCEH HE/IENH.

CaMoCTOsI-
TeNbHas paboTa

[IpaBusbHAst OpraHu3anys CaMOCTOSNTENbHON pabOThI 3aBUCUT MPEXKE BCETO OT €€ BUa WM (hOPMBI, KOTOpBIE
MOT'YT BKJIFOYaTh IOATOTOBKY CTYACHTA K TEKYLIUM ayJUTOPHBIM 3aHATUAM, BBIIIOJIHEHUE JOMALIHEr0 3alaHUs WIH
JOMalTHeil KOHTPOJILHOM paboThI, CAMOCTOSTENILHOE 3yYSHUE TOH MIIM MHOM TEMBI Kypca, MOJrOTOBKY K
KOHTPOJILHOI paboTe MM KOJUIOKBHYMY; ITOJITOTOBKY K 3a4€Ty WJIM SK3aMeHY, BBIIIOJIHEHHE KYPCOBOH pabOThI HITH
MPOEKTa, y4acTHe B HAYYHBIX CTYACHUYECKHX KOH(EPEHIHUIX, CEMUHAPAX U OJIMMIINAJIaX, BBINOIHEHUE
nmabopaTopHOi paboTel U T.A. Pazymeercs, Takoe pasHooOpasue GopM 1 BUIOB CAMOCTOSATEIBHON pabOTHI TpedyeT
1 hepeHIMpPOBaHHOTO MOAX01a, KOTOPBIH MOXKET OBITh 0OeCIIeueH 00paIieHHeM K KOHKPETHBIM METOANIECKUM
PEKOMEHIALMSIM 110 Ka)KIOMY BHUAY PaOOTHI.

3ayer ¢ OLIEHKOH

3aueTHBIA OMIIET BKIIFOYAET B ce0s JBa BOIIpoOca: TCOpeTI/I‘{eCKI/Iﬁ 13 YrCJia SK3aMCHAIITMOHHBIX BOIIPOCOB U
MPAKTUYCCKOC 3aJaHUC. HOCJ‘IGZ[HGG MOJKET OBITh JABYX THUIIOB:

- OTIPENICIUTE CTHJIh TEKCTa Ucxoas oo u3 reopuu U.P. I"ampnepuna, mu6o u3 reopun FO0.M. CkpebHeBa;

- OMIPCACIIUTD CTUJIUCTUYCCKHUEC IPUCMBI KPATKOI'O TEKCTA, MMPEAIIOKCHHOTO 6I/IJ'I€TOM, O0XapaKTCpHU30BaATb UX BUIBI U
CTHJIMCTHYCCKUEC (byHKI_lI/II/I, a TaKXXE OIIMCAaTh UX B3aUMOCBA3b.

Hwke nipeanaraercst o0pa3sel] BBIIOIHEHHS OJJHOTO bp 3THX 3aIaHui.

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperins theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important

language families are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic.

Various branches exist within language families. For example, in the Indo-European family Germanic

and Italic are subfamilies, and the Roman languages are a subgroup of Italic.

Linguists can trace the relationship of languages by comparing words in one language with words

having the same meaning in another language. For instance, if we compare words in English and German, we find
hand and Hand, foot, feet and Fu..., Fii...e, lips and Lippen, lungs and Lungen.

The relationships of this kind are characteristic of languages that belong to the same language family

and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages

(such as Irish) and even some of the languages of India (such as Sanskrit) are members of the Indo-European
family but it has been proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the
fragment begins with naming of language families, which is logically followed by

the idea that the families are subdivided into subfamilies and groups. Further on, the text features some arguments
giving the linguists grounds for including certain language into the same group or subgroup; and explains why
different languages belong to different divisions of genealogical classification. Such organization of the text
demonstrate three main types of scientific sentence patterns: postulatory,
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argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as linguists,
origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in a
scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted
for by the shortness of the text in question.

10. Tlepeyens MHPOPMALMUOHHBIX TEXHOJOTHIl, HCIMOJIb3yeMbIX MPU OCYLIECTBJEHHH 00Pa30BATEJHLHOrO Mpolecca Mo
AUCHUIIMHE (MOIYJII0), BKJIOYasl NMepedyeHb NMPOrpaMMHOr0 obecrnedyeHUs] M MH(POPMALMOHHBIX CHPABOYHBIX cHCTeM (IpH
He00X0IUMOCTH)

[epeuenp MHGHOPMALMOHHBIX TEXHOJIOTHH, UCIIOIb3YEMBIX IPH OCYIIECTBICHUH 00pa3oBaTeIbHOrO Ipolecca M0 AUCIMIUINHE
(Momyr0), BKIIIOYAs IIEpeYeHb MPOrPaMMHOTO oOecrieueH s 1 MHPOPMAIIMOHHBIX CIIPAaBOYHBIX CHCTEM, Ipe/icTaBiIeH B [Ipuioxenun 3
K paboueil nporpaMMe TUCHUILIHHBI (MOTYJIA).

11. Onucanne MaTepuaJbHO-TEXHHYECKOH 0a3bl, HEOOXOMMMOI IJIsI OCYLIECTBJIEHHsSI 00Pa30BaTEILHOTO TpoIecca Mo
JUCHUNIUHE (MOIYJII0)

MaTepI/IaHLHO'TeXHI/I‘ICCKoe obecrneueHHe O6p8.30BaTe.HLHOFO mnmponecca 1no AUCHHUIIIIMHE (MO,Z[yJ'IIO) BKJIIOYAET B ceOs
CJICAYIOIINEC KOMIIOHCHTBI:

VYueOHast aynuTopusi Uil TPOBEJCHUS 3aHATHH JIEKIMOHHOTO THIA, 3aHATHH CEMHUHApPCKOTO THIA, TPYIIOBBIX |
MHJIMBHYalIbHBIX KOHCYJbTAIMH, TEKYLIET0 KOHTPOJII W NPOMEXyTO4YHOH arrectauuu - 423600, Pecnybnuka TarapcraH,
r.Enabyra, yn. Kasanckas 89, ayn. 98

Kommmexkr mebenn (mocamouneix mecT) 90 mT. Kommiekt mebenmu (HOCaZoYHBIX MECT) i IpermojaBaTens 1 miT.
WuTepaktiBHas TpuOyHa intel core i3 1 mr. Monurtop LG,22d 1 mi.

IIpoekrop Panasonic VX400 1 mr. Mynerumenuniinsiit xpan | mr. Komonku 20w 6 mr. Jlocka mMenoBas Ha HOXKax | miT.
Beb6-xkamepa | mT. Beixox B MIHTEpHET, BHYTPHBY30BCKasi KOMIBIOTEPHAS CETh, JOCTYH B 3JIEKTPOHHYIO HH(OpManMOHHO-
00pa3oBaTeIbHYIO Cpeay.

Y4yeOHast aynuTOpHUs [UIS MNPOBEACHUS 3aHATHH JIEKIMOHHOTO THIA, 3aHATHH CEMHUHAPCKOTO THIA, TPYNIOBBIX H
WHIWBUAYAIFHBIX KOHCYNBTAIUH, TEKYHIET0 KOHTPOJIA M TPOMEXYTOUHOH arrectamuu - 423600, PecnmyOmuka Tarapcraw,
r.Enabyra, yn. Kazanckas 89, ayn. 906

Kommext mebenu (mocagounbix Mect) 22 mT. KommiekT Mebenu (mocagovHbIX MecT) i npernonaBarens 1 mt. Hoyroyk ICL
Pil155 1 mr. Be6-kamepa 1 mt. MapkepHast nocka 1 mt. Beixon B IHTEepHET, BHYTPUBY30BCKast KOMIIBIOTEPHASI CETh, TOCTYII B
3JIEKTPOHHYIO HMH(OPMAIMOHHO-00pa3oBaTeNbHy0 cpeny. Habop ydeOHO-HAarisaHBIX MOCOOMH: KOMIUIEKT NpEe3eHTaluil B
3JIEKTPOHHOM BapHaHTE 110 NMPETNoAaBaeMoN AUCIUILTHHE 3-5 mT.

12. CpeacrBa ajganTauMy NpenoAaBaHUsl AUCHMIVIMHBI K NOTPeOHOCTSAM O0y4alolMXCsl HHBAJMIOB M JHUI C
OrpaHUYeHHbIMH BO3MOKHOCTSIMU 3/10POBbSI

HpH HeO6XO[[I/IMOCTI/I B O6pa30BaTeJ'H>HOM nponecce MPUMEHAIOTCA CICAYIOIHUE MCETOJbl W TEXHOJIOTHU, o6ﬂerqa10u114e
BOCHIpUATUE I/IH(bOpMaHI/II/I O6y‘1a}OL[II/IMI/IC$[ HWHBaJIMAaMH U JIMIIAMU C OTPAHUYCHHBIMU BO3MOKXHOCTAMU 3J0POBbS:

- CO3/laHHE TEKCTOBOM BepCUM JIFOOOI0 HETEKCTOBOIO KOHTEHTA Ul €ro BO3MOXHOIO IPpeoOpa3oBaHMs B albTEpHATHUBHBIC
(hopMBI, yIOOHBIE IS Pa3IMYHBIX [TOJIB30BATENEH;

- CO3JaHUEC KOHTCHTA, KOTOpHﬁ MOJHO NPEACTABUTHL B PA3JIMYHBIX BHUJAAX 0e3 NOTECPU HAHHBIX WU CTPYKTYPBI, IIPEAYCMOTPETH
BO3MOXHOCTb MaCH.ITa6I/IpOBaHI/I$I TCKCTa U H306pa)KeHI/II>‘I 0e3 MOTCPU Ka4YeCTBA, HPEAYCMOTPECTh JOCTYIIHOCTH YIIPABJICHUSA KOHTCHTOM
C KJIaBUATYyPbI;

- CO3JaHHuC BO3MOXKHOCTEH JJIsL 06yqafonmxc51 BOCIIpUHUMATL OJHY U TY KE I/IHq)OpMaL[I/IIO 13 pa3HbIX UCTOYHUKOB - HAIIpUMEDP,
Tak, 4TOOBI Jiia ¢ HapyHICHUAMU ClyXa NoJiyvdain HH(bOpMaHHIO BU3YaJIbHO, C HAPYHICHUAMU 3PCHUS - aYAUAJIBHO,

- NPUMEHEHHE TPOTPAMMHBIX CPEACTB, OOECIEYMBAIONINX BO3MOXXHOCTH OCBOEHHS HABBIKOB W yMEHHH, (HOpPMHUpPYEMBIX
JTUCHIUIUIMHOMN, 32 CYET AIbTePHATHBHBIX CIIOCOO0B, B TOM YHCJIE BUPTYAJIBHBIX Ja00PaTOpHil M CUMYJISIIIMOHHBIX TEXHOJIOTHH;

- IpUMEHEHHE JUCTAHIMOHHBIX 00pa30BaTENIbHBIX TEXHOJIOTHH Ul Mepefayd MHPOpMalny, OpraHu3alnuy Pa3jindHbIX (GOopM
MHTEPAaKTUBHOW KOHTaKTHOW paboThl oOydaromierocs ¢ IpenojaBaTeleM, B TOM 4YHCJIE BeOMHApPOB, KOTOpHIE MOTYT OBITH
WCIIOJb30BaHbl ISl IPOBEIECHHS BUPTYAIbHBIX JIEKLIUH C BO3MOJYKHOCTBIO B3aUMOJEHCTBUS BCEX YUYAaCTHUKOB JAMCTAHLMOHHOIO
o0y4ueHHs, MpPOBEACHUS CEMHHApPOB, BBICTYIUIGHHS C JOKIaJaMH W 3allUTHl BBIIOJHEHHBIX pPa0OT, TPOBEICHHS TPEHHUHTIOB,
OpraHU3aINH KOJIJIEKTHBHOU pabOTHI;

- HNPUMCHCHHUE JUCTAHIUMOHHBIX O6paSOBaT€J'H:HLIX TEXHOJIOTUI JJI4  OpraHu3anun (1)OpM TCKYLICTO0 U MNPOMEKYTOUYHOI'O
KOHTPOJIA;

- YBCIWYCHHUE MNPOAOJDKUTCIBHOCTH CHa4Yn 06y‘Ia}OH_II/IMC${ HWHBAJIUAOM WJIH JIMIOM C OIPpaHUYCHHBIMU BO3MOXKXHOCTAMH
310POBbA q)OpM HpOMC)KyTO‘IHOﬁ aTTeCTalliy 110 OTHOIICHHUIO K YCTaHOBHCHHOﬁ MMPOJAOJIKUTCIIBHOCTH UX CAAaYU:



- IPOJAOIZKUTCIIBHOCTHU CAavu 3auéTa Uin 9K3aMcCHa, [IpOBOAUMOIO B MMHChbMEHHOM (bopMe, - "He Oosee uem Ha 90 MUHYT,

- TIPOJOJDKHUTEIBHOCTH HMOATOTOBKH OOYYarolIerocs K OTBETYy Ha 3aué€Te WM SK3aMeHe, IPOBOIMMOM B YCTHOI ¢opme, - He
Oonee uem Ha 20 MHUHYT;

- IPOJIOIDKUTENEHOCTH BBICTYIIICHHUS 00y4aroLIerocs Mpy 3aluTe KypcoBoi paboTHI - He Ooiiee 4eM Ha 15 MHUHYT.

[Iporpamma cocraBiena B coorBercTBuu ¢ TpeboBanusivu PI'OC BO wu yueOHBIM IuiaHoM 1o HampasieHuto 45.03.02
"JInareuctuka" u npodumo noaroroBku "IlepeBon u nepeBonoBeneHue (AHIIMNACKUH A3bIK, HeMenkuit s3b1k)".



Ipunoocenue 1
K pabouei npoepamme oucyunaunel «b1.0.06.03. Cmuarucmuxay

MMHUCTEPCTBO HAYKU U BBICIIIET'O OBPA3OBAHM S POCCUMCKOU ®EJIEPALTUN
denepanbpHOE TOCYIapPCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEIKIESHHE BBICIIETO 00pa30BaHMs
«Kazanckuii (I[IpuBomkckuil) GenepanbHbIi YHUBEPCUTET
Enabysccrxuii unemumym

DoH/1 OLIEHOYHBIX CPEACTB MO JUCHUTINHE
51.0.06.03. CtnincTuka

Hanpagsnenue nmonrorosku: 45.03.02 - JIunreucTrka

IIpo¢une nogrorosku: IlepeBon u mepeBooBeeHre (AHIITHHCKIHA A3bIK, HEeMETIKIA S36IK)

KBanudukanus BeIyCKHUKA: OakagaBp

dopma o0ydeHus: ouHOE

S3bIK 00yUeHUs: pycckuit

T'ox Havasa oOyueHus Mo 00pa3oBaTebHOU mporpamme: 2025



Conepxanue

1. CooTBeTCTBHE KOMITETEHITNH IJIAHUPYEMBIM pe3yabTaTaM OO0YUIEeHHS 10 TUCIUTUTHHE (MOYJTIO)
2. Kpurepuu onieHHBaHUS CPOPMHUPOBAHHOCTH KOMITCTCHITUN

3. Pactipeenenue 6aiuIoB TEKYIIETO M IPOMEXKYTOTHOTO KOHTPOJIIS
4. OrieHOYHBIE CPECTBA, MOPANOK X IPUMEHEHUS M KPUTCPUH OIICHKH
4.1. Texymuii KOHTPOJIb

4.1.1. YcrHblit onpoc

4.1.1.1. Ilopsaok mpoBeAeHUs.

4.1.1.2. Kputepun orieHUBaHUS

4.1.1.3. Coneprxkanue yCTHOTO ompoca

4.1.2. IluceMeHHOe JOMalllHee 3aJaHue

4.1.2.1. Ilopsaok mpoBeAEHUsL.

4.1.2.2. Kputepun olleHUBaHU

4.1.3. O0mee mpakTHYECKOE 3a/1aHUC

4.1.3.1. Ilopsaok mpoBeACHUS.

4.1.3.2. Kpurepun olieHUBaHUA

4.1.4. TectupoBaHue

4.1.4.1. Ilopsinox NpoBEAEHMUS.

4.1.4.2. Kputepun olleHUBaHUS

4.1.4.3. ConepxaHue OI[EHOYHOTO CPECTBA

4.2. TIpoMeKyTOUHAs aTTeCTaIUs. 3aUeT C OLCHKOM.

4.2.1.1. Ilopsaok poBeACHUS.

4.2.1.2. Kputepun olleHUBaHUSL.

4.2.1.3. ConeprxaHne 3a4eTa ¢ OICHKOM



1. CooTBeTCTBHE KOMIETECHIMIA IIAHNPYEMBIM pe3yIbTaTaM 00y4eHHUs MO0 JUCHUIINHE (MOAYJII0)

Koa n HaumMeHoBaHue

HNHaukaTopbl A0CTHKEHUSA

OueHoYHbIE CPeICTBA

KOMIIETeHIINH KOMIIeTEeHIUH 1JIS JaHHOKH
AUCHUTITHHBI
OIIK-1 - Criocoben OIIK 1.1. 3satp ocHOBHbIE | Tekymmii KOHTPOJIb:
MIPUMEHSTH CUCTEMY INPHUHLUNBI  CTPOCHUS A3BIKOBOW | YCTHBIM ompoc:
JUHTBUCTHYECKHIX 3HAHUN 00 | CHCTEMBI KakK coBokymHOcTH | Tema 1. Ilpeamer u 3agaun crunucTiku. Oo1Ie
OCHOBHBIX (DOHETHYECKHX, B3aUMOCBSI3aHHBIX U | BONPOCHI CTHIIMCTHKH
JIEKCHIECKUX, B3aUMOOOYCIIOBIEHHBIX  eAMHHL, | Tema 2. TUIbI 3HaUCHNUS CI0Ba B OTHOIICHUH K
rpaMMaTHIECKHX, MPEACTABILIIONINX CO00 eANHOE | CTHIIMCTHKE
CII0BOOOPa30BaTEIbHBIX nenoe;  ocHoBHble  Kateropuu | Tema 3. Ctuimcrnyeckas Kiaccudukarms
SIBJICHUSIX, opdorpaduu u (onetnkwy, JIEKCUKOJIOTHH, | CIIOBAPHOT'O COCTaBa
MMYHKTYyalHH, O rpamMaTuky,  opdorpadun  u | Tema 4. PasHOypoBHEBBIE BBIpa3UTEIbHbIC
3aKOHOMEPHOCTAX ITYHKTYyaluu, 3aKOHOMEPHOCTHU Cpe€aCTBa U CTUIMCTUYCCKNUEC MTPUCMBI
(YHKIIMOHUPOBAHUS sBoNMIOLMKM B oOnactu (oHeTHkH, | Tema 5. OyHKIIMOHAIBHBIE CTHIIH S3bIKa
N3y4aeMOro HHOCTPaHHOTO rpaMMaTHKA " cioBapHoro | Tema 6. Teopus BBIABHKEHHS
SI3bIKa, €T0 (PYHKIIMOHAIBHBIX | COCTaBa, a TaKkKe ocHoBHBIe | Tema 7. Teopus o6pazos
Pa3HOBHIHOCTSIX TEHACHUMHM pa3BUTHA s3blka Ha | [lMcbMeHHOe TOMalIHee 3aAaHHe:
COBPEMEHHOM 3Tare Tema 1. [Ipeamer u 3agaun cTunrcTHKH. OOITIE
OIIK 1.2. YMeTh | BOIPOCHI CTUINCTUKU
UICHTU(HUIUPOBATH ocHoBHBIE | Tema 2. TUIBI 3HAUCHNUS CIOBa B OTHOIICHHUH K

sBIICHUS (DOHETHUKU, TPAMMATHKH,
JICKCHKH, opdorpadun u
IIYHKTYallUd H3y4YaeMOIo sA3bIKa,
HaOmoZaeMble B YCTHBIX U
INHUCBMCHHBIX TECKCTaX

OIIK 1.3. Braamerr HaBBIKAMH
JIMHIBUCTHYECKOTO aHaM3a
TEKCTOB C [O3UIUHI
(hoHeTHUECKUX, JIEKCUYIECKHUX,
rpaMMaTHYECKUX SIBJIEHHIA,

Ha6J'IIO,Z[a€MLIX B YCTHBIX u
IMHUCBMCHHBIX TCKCTax paSJ’IH‘IHOﬁ
CTUIIUCTUYECKOM OpuCHTAIUN

CTHJINCTHKE
Tema 3. CrunucTryeckas KiiacCupHuKarust
CJIOBapHOT'O COCTaBa

Tema 4. Pa3HOypOBHEBBIE BBIpa3UTEIIbHbIC
CpEelICTBA ¥ CTUITMCTHUYECKUE TPUEMBI

Tema 5. OyHKIIMOHAJIbHBIE CTUIIH SI3bIKA

Tema 6. Teopust BBLABHKEHUS

Tema 7. Teopust o6pa3os

Oo0mee npakTHYecKoe 3aJaHue:

Tema 1. [Ipeamer u 3agaun cTUCTHKH. OO1ITHE
BOTPOCHI CTHITUCTHKH

Tema 2. Turel 3HaYEHHS CJIOBA B OTHOIIEHHUH K
CTHJINCTHKE

Tema 3. Ctunuctudeckas KiIaccupuKaIus
CJIOBapHOT'O COCTaBa

Tema 4. Pa3HOypOBHEBBIE BBIpa3UTEIIbHbIC
CpEelICTBA ¥ CTUITUCTHYECKUE TPUEMBI

Tema 5. OyHKUHNOHABHBIE CTHUIIM SI3bIKA

Tema 6. Teopust BBLABHKEHUS

Tema 7. Teopust o6pa3os

TecTupoBanue:

Tema 1. [Ipeamer u 3agauu cTircTHKH. OOITHE
BOIPOCHI CTUIIMCTUKH

Tema 2. Tunsl 3Ha4Y€HUS CJIOBA B OTHOIIECHHUH K
CTHJINCTUKE

Tema 3. Ctunmuctrdeckas KIacCupuKaIus
CJIOBapHOT'O COCTaBa

Tema 4. Pa3HOypOBHEBBIE BBIPa3UTEIIHHEIC
CpelCTBA ¥ CTUITUCTHYECKUAE TTPUEMBI

Tema 5. ®yHKUHMOHAIBHBIE CTUIIH SA3BIKA

Tema 6. Teopust BBLABHKEHUS

Tema 7. Teopus oO6pa3os

NMPOMEKYTOUYHAS ATTeCTALUs

3a4eT C OLICHKOU




OIIK-3 - Criocoben
MOPOXKIATh U TIOHUMATh
YCTHBIE U TIHCHMEHHBIC
TEKCThI HA H3y4aeMOM
HHOCTPAHHOM SI3bIKE
MPUMEHUTENBEHO K OCHOBHBIM
(GYHKIMOHATBHBIM CTHIISIM B
oHIUATEHON U
HeopHUIMaIBHOI cdepax
oOreHus

OIIK 3.1. 3Hateh OCHOBHBIE
(hYHKIIMOHAIBHBIC CTHIIH
M3y4aeMoro si3bika u cdepsl Ux
(YHKIMOHUPOBAHUS;  OCHOBHYIO

crienpUKy KaKIOro U3 CTUIICH B
obnacté (OHETHKH, JEKCHKH U

rpaMMaTHKA

OIIK 3.2. YMeTh
UICHTU(PHUIIIPOBATH OCHOBHBIE
(DYHKIIMOHATBHEBIC CTHIIH,

HaOIrofaeMbple B YCTHBIX U
MACbMEHHBIX TEKCTaX, ONMPEEIAThH
UX CTHICBYK CIOCIUPUKY U
aJIEKBaTHO IPHUMEHATh €€ B CBOUX
COOOIICHNAX B 3aBHUCHMOCTH OT
KOMMYHHKaTUBHOW CUTYyalluU
OIIK 3.3. BnanmeTp yCTOHYMBBIMA
HaBbIKaMU CTHJIUCTUYECKOU
OpUEHTALHI u BBIIIOJTHEHUS
KOMMYHUKATHUBHBIX 3aJad 4Yepe3
(yHKIMOHATBHBIN CTUJIb,
COOTBETCTBYIOLIUN 3aJaHHOU
pedeBoii CUTyaluu

Texymuii KOHTPOJIb:

YcrHblii onpoc:

Tewma 1. [Ipeamer u 3agaun ctunucTUKA. O01ITHE
BOTIPOCHI CTHJIUCTHKH

Tema 2. Tursl 3Ha4CHHS CJIOBA B OTHOIICHHUH K
CTHIINCTHKE

Tewma 3. Ctunmuctrdeckast KiIacCupuKaIis
CJIOBapHOI'O COCTaBa

Tema 4. Pa3HOYpOBHEBbIE BBIPA3UTEIbHBIE
CpelCTBa ¥ CTUIIMCTUYECKUE TPUEMBI

Tema 5. OyHKIIMOHAIBHBIE CTUIIH SI3bIKA

Tema 6. Teopust BeLABIKEHUS

Tema 7. Teopus o6pa3os

IIncnoMeHHoe JoMalIHee 3aJaHue:

Tewma 1. [Ipeamer u 3agaun ctunucTHKH. OOITIE
BOTIPOCHI CTHJIUCTHKH

Tema 2. Tursl 3Ha4CHHS CJIOBA B OTHOIICHHUH K
CTHJINCTUKE

Tema 3. Ctunmuctrdeckast KiacCupUKaIis
CJIOBapHOI'O COCTaBa

Tema 4. Pa3HOypOBHEBBIE BBIpa3UTEIIbHbIC
CpEelICTBA ¥ CTUITUCTHUYECKUE TPUEMBI

Tema 5. OyHKIIMOHAJIbHBIE CTUIIH SI3bIKA

Tema 6. Teopust BELABIKEHUS

Tema 7. Teopust o6pa3oB

Oo0mee npakTu4eckoe 3aJaHue:

Tema 1. [Ipeamer u 3agaun cTunucTHKH. OOITIE
BOTIPOCHI CTHIIUCTHKH

Tema 2. Turel 3HaYCHHS CJIOBA B OTHOIICHUH K
CTHJINCTHKE

Tema 3. CtunucTuyeckas KiiacCupHuKarust
CJIOBapHOI'O COCTaBa

Tema 4. Pa3HOypOBHEBBIE BBIpa3UTEIIbHbIC
CpEelICTBA ¥ CTUITUCTHYECKUE TPUEMBI

Tema 5. OyHKIIMOHAJIbHBIE CTUIIH SI3bIKA

Tema 6. Teopust BELABIKEHUS

Tewma 7. Teopus oOpa3zoB

TecTupoBanue:

Tema 1. [Ipeamer u 3agauu cTACTHKH. OOmITHE
BOTPOCHI CTHITUCTHKH

Tewma 2. Turel 3HaYEHHS CJIOBA B OTHOIIEHUH K
CTHJINCTHKE

Tema 3. Ctunuctudeckas KIaccupuKaIus
CJIOBapHOT'O COCTaBa

Tema 4. Pa3HOypOBHEBBIE BBIpa3UTEIIbHbIC
CpEelICTBA ¥ CTUITUCTHYECKUE TTPUEMBI

Tema 5. OyHKIIMOHAJIbHBIE CTUIIH SI3bIKA

Tema 6. Teopust BbLABHKEHUS

Tema 7. Teopust o6pa3os

NMPOMEKYTOYHAS ATTeCTALUSA

3a4eT C OLICHKOU

2. Kpurepun ouennBanus ¢c(popMHPOBAHHOCTH KOMIIETEHIMIA

Komnere | Boicokuii ypoBeHb Cpennmnii ypoBeHb Hu3skuii ypoBeHb Huske noporosoro
HIUHA (OTIMYHO) (xopouo) (YAOBJ1€TBOPUTEIBHO) YPOBHS
(86-100 6anoB) (71-85 6annoB) (56-70 6an0B) (Hey/I0BJIETBOPHUTEIHHO)
(0-55 6asnoB)
OIIK-1 3HaeT OCHOBHBIE 3HaeT NPUHLUIBI 3naet 6a3oBble npuHIMNBl | He 3HaeT ocHOBHbIE
MIPUHIUIIBL CTPOEHUS S3BIKOBOU CTPOEHUS S3BIKOBOM MPUHIUIBI CTPOEHUS
CTPOEHUS SI3BIKOBOM | CHCTEMBI CHCTEMBI AJIsl pEIICHUsI SI3BIKOBOM CHCTEMBI




CHCTEMBbI
KaK COBOKYITHOCTH
B3aMMOCBSI3aHHBIX
u
B3aHMOOOYCIIOBIICH
HBIX €IHMHHL,
NPECTaBILIOLINX
co0oit eanHOE
LIeJI0e; OCHOBHBIE
KaTeropuu
(doHeTHKY,
JIEKCUKOJIOTHH,
rpaMMaTHKH,
optorpaduu u
IYHKTYallHy;
3aKOHOMEPHOCTH
9BOJIIOLIAH B
o0macTi POHETHKH,
rpaMMAaTHKU 1
CJIOBApHOTO
cocTaBa, a
TaK’KCOCHOBHBIC
TEHJCHLIUU Pa3BUTU
s SI3bIKA Ha
COBPEMEHHOM
JTaIe

KaK COBOKYITHOCTH
B3aMMOCBSI3aHHBIX
€IMHUIT], OCHOBHBIE
KaTeropuu pOHETHKH,
JIEKCUKOJIOTHH,
TpaMMAaTHKH,
opdorpaduu u
MyHKTYaIlWy;
3aKOHOMEPHOCTH
SBOJIIOIMU B 00JIACTH
(doHeTHKY,
rpaMMaTHKU 1
CJIOBapHOI'O COCTaBa

npo¢eCCHOHATBHBIX 33724

KaK COBOKYITHOCTH
B3aMMOCBSI3aHHBIX U
B3aHMOOOYCIIOBIICHHBIX €
JMHHL, IPEICTABIISIONINX
co001i eINHOE 1IEINIOE;
OCHOBHBIE KaTCTOPHH
(doHeTHKH,
JIEKCHUKOJIOT U,
rpaMMaTHKH,
opdorpaduu n
MYHKTYaluwy;
3aKOHOMEPHOCTH
SBOJIIOIMH B 00JIACTH
(OHETHKH, TPaMMATHKH U
CJIOBApHOTO COCTABa, a
TaK)Ke OCHOBHBIC
TCHACHINH Pa3BUTHUA
S3bIKa HA COBPEMEHHOM
JTarne

Ymeer uneHTHHILT
HUpPOBATh OCHOBHBIC
siBTICHUS] (DOHETHKH,
rpaMMAaTHKH,
JIEKCUKH,
opdorpaduu u
MyHKTYaIlud H3yJae
MOTO SI35IKa,
Ha0JII0JaeMbIe B

YMeeT HASHTUDUIHPO
BaTb OCHOBHBIC
SIBJICHHS (POHETUKH,
rpaMMaTHKH,
JIEKCUKH, opdorpadun
"

NYHKTYalul “U3ydyaeMm
Oro SI3bIKa

YMeeT HACHTUDHUIHPOBAT
b 0a30BbIC ABICHUS
(OoHeTHKH, TPAMMAaTHKH,
JICKCHKH,

opdorpadun H3ydaeMoro
S3bIKa

He ymeer
UCHTU(HUINPOBATH
OCHOBHBIC SIBJICHUS
(hOHETHKH, TPaMMaTHKH,
JIEKCUKH, oporpaduu u
MYHKTYallld U3y4aeMoro
sI3bIKa, HAOII0JaeMEIE B
YCTHBIX ¥ TUCbMEHHBIX
TEKCTaxX

YCTHBIX U
MMMChMEHHBIX
TeKCTaX
Brnaneer HaBeikamu | Biameer HaBBIKaMu Braneer 6a30BbIMU He Bnageer
JIMHTBUCTHYECKOIO0 | JIMHI'BUCTHUYECKOT'O HaBBIKAMU HaBBIKAMU
aHaJIn3a TEeKCTOB C aHaJIn3a TEeKCTOB C JIMHTBUCTHYECKOT'O JIMHTBUCTHYECKOTO
MTO3ULIHI MO3UIIHI aHaJIn3a TEKCTOB aHaJIM3a TEKCTOB C
(hOoHETHYECKHUX, (hoHEeTHUECKHUX, MO3UIUN (OHSTHYECCKIIX,
JICKCUYECKHUX, JICKCUYECKHUX, JIEKCUYECKUX,
rpaMMaTHYECKUX rpaMMaTHYECKUX rpaMMaTHYECKUX
SIBJICHUH, SIBJICHUM SIBIIEHU, HAOIIOAa€MBIX B
HaO0JII0/TaCMBIX B YCTHBIX M MUChMEHHBIX
YCTHBIX H TEKCTax pasIuIHON
MMMCHbMEHHBIX CTHJIUCTUYCCKOU
TEKCTax pa3InyHON OpHUEHTALHI
CTHJIMCTUYECKOU
OpHUEHTalHU

OIIK-3 3HaeT OCHOBHBIC 3HaeT OCHOBHBIC 3HaeT OCHOBHEIC He 3HaeT ocHOBHEIE
(yHKIIMOHAJIBHEIC (yHKIIMOHATIHHEIC (yHKIIMOHATBHBIE CTHITU (YHKIMOHATBHBIC CTHITH

CTHJIU U3Y4aeMOr0
sI3bIKa U c(ephl UX
(yHKIMOHUPOBAHH
; OCHOBHYIO
cnenuuky
Ka)KJOr0 U3 CTUJIEH
B oOacTu
(hOHETHKH, TEKCUKH
Y TPAMMATHKHU

CTHJIK U3y4aeMOT0
SI3bIKa; OCHOBHYIO
cnennuKy Kaxaoro
u3 cTriei B o01acTu
(hoHETHKH, IEKCUKH U
TPaMMAaTHUKH

M3y4aeMoro s3bIKa U UX
crienuduky B 06mactu
(hoHETHKH, IEKCUKH U
rpaMMaTHKH

U3y4aeMoro sI3blKa U
cdepsl ux
(YHKITMOHUPOBAHHS,
OCHOBHYIO CIIEIU(UKY
Ka)kJI0TO U3 CTHJIEH B
obmactu GpoHETHKH,
JIEKCUKH U TPAMMATHKHI




VYmeer upentudun | Ymeer naeHTHOUIUPO | YMeEeT OnpeiesiTh He ymeer

HMPOBaTh OCHOBHBIE | BaTb OCHOBHEIE OCHOBHBIE UAEHTU(HUIUPOBATH
(yHKIIOHATbHBIE (yHKIOHATIbHBIE (YHKIIMOHAIBHBIE CTHIIH OCHOBHBIE

CTHIIH, CTWIH, HAOMIOJaeMble | YCTHBIX M MHCBMEHHBIX (YHKIIMOHAIBHBIE CTHIIH,
Ha0mo1aeMble B B YCTHBIX U TEKCTOB HaOTI0aeMbIE B YCTHBIX
YCTHBIX H MMMCbMEHHBIX TEKCTAaX, U IUCbMEHHBIX TEKCTaX,
MUCBMEHHBIX OIPENENATh X ONpPENENATh UX CTHIEBYIO
TEKCTax, CTUIIEBYIO crieluduKy creuuduKy 1 ajeKBaTHO
ONpeneNsaTh ux U TIPUMEHSATSH €€ B MIPUMEHSTD €€ B CBOUX
CTHJICBYIO CBOMX COOOLICHUAX COOOIIEHUX B
cneuuduky u 3aBUCUMOCTH OT
a/IeKBaTHO KOMMYHHUKaTHBHOM
IIPUMEHSTH €€ B CUTYyaluu

CBOUX COOOIICHUAX

B 3aBUCUMOCTH OT

KOMMYHHUKaTUBHOM

CUTyallH

Bnageer ycroituus Bnageer HaBbIKaMu Bianeer 6a30BeIMH He Bmaneet

BIMH HaBBIKAMU CTHIIMCTUYECKON HaBBIKAMU YCTOIUUBBIMU HaBBIKAMH
CTHIIUCTUYECKON OpHUEHTALNH U CTHIIMCTUYECKON CTHIIUCTUYECKOMN
OpHUEHTALUH U BBITIOJTHEHUS OpHUEHTAINH U OpHUEHTALUH U
BBITTOJTHEHUS KOMMYHHUKaTHBHBIX BBINOJIHCHUSA BBITTOJIHEHHS
KOMMYHHUKATHBHBIX | 3a/1a4 yepe3 KOMMYHHKATHUBHBIX 3a/1a4 | KOMMYHUKaTHBHBIX 3a7a4
3a71a4 yepes (YyHKIIOHATIBHBINA 4yepe3 QyHKUHMOHAIbHBIN yepe3 (HyHKIHOHAIbHBIN
(bYHKIIMOHATBHBINA CTHJIb, CTHJIb CTHJIb, COOTBETCTBYIOIIHI
CTUJIb, COOTBETCTBYIOILUN 3aJlaHHOM peueBoH
COOTBETCTBYIOIIMM | 3aJaHHOMN peyeBOM CUTyaluu

3a/laHHOM peuyeBOl | cUTyaluu

CUTyalNH

3. Pacnpenenenue 0a/110B TeKyl1ero U NPoOMeKyTOYHOT0 KOHTPOJIS

Yecrublit onpoc — 10

[MucemenHoe nomainHee 3ananue — 10

Oouiee npaktuueckoe 3amanue — 10
WunuBuayansHoe mpakTiuyeckoe 3ananue - 10
Tecruposanue -10

POMEKYTOUYHAS aTTecTalus (3a4eT ¢ OleHKoi) -50

Hroro 25+25=50 6ammoB

3adver — 50 6amoB

50+50=100 6amnoB

CooTtBeTcTBHE OAIIJIOB U OIICHOK:

0-55 — (He 3auTeHO) HEYJOBJIETBOPUTEIHHO
56-70 — (3a4TeHO) YJI0BICTBOPUTEILHO
71-85 — (3auTeHO) XOPOIIO

86-100 — (3auTeHO) OTIMYHO

4. OueHo4YHbIe CpPeACcTBA, NOPSIAOK UX NPUMEHEHHUS U KPUTEPUH OLEHKHU

4.1. Texymuii KOHTPOJIb

4.1.1. YcrHblii ompoc

4.1.1.1. llopsinok npoBeeHUs.

VYCTHBIH OIpoc MPOBOJUTCS HA NMPAKTUYECKHUX 3aHATHAX. OOydaronirecs: BBICTYHAIOT ¢ JOKJIaIaMH, COOOLICHUSIMHY,
JIOTIOIHEHUSIMY, YYacTBYIOT B JUCKYCCHM, OTBEYalOT Ha BONpOCHI mpemnojaBarens. OLEHUBAETCs YPOBEHb JOMallHel
MIOJITOTOBKH 110 TeMe, CIHOCOOHOCTh CHCTEMHO M JIOTHYHO H3JaraTh MaTepuan, aHaJu3HupoBaTh, (OPMYIHPOBATH
COOCTBEHHYIO ITO3UIIHMIO, OTBEYATH HA JOMOJIHUTEIBHBIE BOIIPOCHL.

4.1.1.2. Kpurepuu oneHUBaHUSA

Bannbl B unTepBaie 10-9 craBsitesi, eciu 00y4Yarommiics B OTBETe KaYeCTBEHHO PACKPBUI COAEPIKAHUE TEMBbI.
OTBeT XOpOIIO CTPYKTypUpoBaH. [IpekpacHO OCBOGH MOHATHIHBIN ammapaT. [IpoleMOHCTpUPOBaH BBICOKHH YpOBEHb
ITOHNMAaHMS MaTepHaja, IPEeBOCXOTHOE YMEHHE (POPMYIHPOBATE CBOM MBICIHN, 00CYKAATh AUCKYCCHOHHBIE TIOJ0KEHNS.



Bannbl B uHTepBaJie 8-6 craBsTcs, eciin 00y4YalOLIUIACS PACKPHLUT OCHOBHBIE BONPOCkl TeMbl. CTPyKTypa OTBeTa
B LIEJIOM aJIeKBaTHAa TeMe. XOpOIIO OCBOCH MOHATHIHBIA ammapat. [IpoieMoHCTprupOoBaH XOpOIIMI ypOBEHb TOHUMAaHUA
MaTepHaia, Xopolree yMeHne (POpMYITHPOBATH CBOM MBICITH, 00CYKIaTh TUCKYCCHOHHBIE TIOI0KECHUSI.

Baanbl B wuHTepBajie 5-3 craBsiTcs, ecad o0yyamomuiicsi YacTHYHO packpeul Temy. OtBer ciabo
cTpykrypupoBaH. [IoHATHIIHBINA annapaT OCBOEH 4acTU4YHO. [loHMMaHue OTAENbHBIX MOJIOKEHUH M3 Marepuaia 1o TeME,
YAOBJIETBOPUTEIHHOE YMEHHE (POPMYITHPOBATH CBOM MBICITH, 00CYKIaTh TNCKYCCHOHHBIE TIOI0KESHUS.

Bbannsl B untepBane 2-0 craBsitesi, ecau ofydaromuiicss TeMy He pacKpbUl. [lOHATHIHBIN ammapar OcBOeH
HEYIOBJIETBOpUTENbHO. [loHMMaHWe Marepuana (parmMeHTapHoe WM OTCyTCTBYeT. OTCYTCTBYET CHOCOOHOCTD
(OpMyIHPOBATH CBOM MBICIIH, 00CYXaTh TUCKYCCHOHHBIE MTOJI0KEHHS.

4.1.1.3. Conep:xanue yCTHOTO 0OIpoca

Tema 1. IIpenmer u 3agaun ctunucTUkU. OOIIME BOIPOCH! CTUIUCTHKH YCTHBIA ONPOC , IPUMEPHBIE BONIPOCHI:

IIpumepnsie Bompockl no Teme 1. IIpeamer u 3amaum cTUAMCTUKU. CBSA3b CTWJIMCTHKH C JPYTUMH SI3BIKOBBIMU
HAyKaMHd W BY30BCKUMH AWCHUIUTMHAMH. JIMHTBOCTHIMCTHKA M JIUTEpaTypOBEAYEeCKas CTIIHCTHKA. VX neneHne Ha
JIEKCUYECKYI0, TPaMMaTH4YeCKyl0, CHHTaKCHUECKYI0 H IpyTrHe pPa3HOBHIHOCTH. YPOBHH aHajH3a IJHUTEPATypHOTO
npousBeeHus. CTIIIMCTHKA OT aBTOPa M CTHIIMICTUKA BOCTIPUATHA. Pa3midHas TpaKTOBKa MOHATHS «CTHIB». YacTOTHOCTH
YHOTpPeOJICHHsI CITIOB-MapKepOB KaK BayKHAS XapaKTEPUCTHUKA CTHII XYJOKECTBEHHOTO MPOU3BEACHNUS. SI3bIK, pedb U TEKCT
Kak 0a30BbIe KATETOPUH HAYKH O SI3BIKE.

Tewma 2. Turbl 3Ha4CHUS CIIOBAa B OTHOIICHUHN K CTHJIMCTUKE YCTHBIA OMPOC , TPUMEPHBIC BOTIPOCHL:

[IpumepHble Bompochkl MO Teme 2. 3HaueHHE CJIOBa CO CTHWJIMCTMYECKOH TOYKH 3peHud. Jlekcudeckoe u
TpaMMaTHYCCKOC 3HAYCHUEC. HeHOTaTI/IBHOG U KOHHOTATHUBHOC 3HAYCHMUC. PaSHOBI/I)IHOCTI/I KOHHOTaHHﬁ. CJ'IOBapHOG u
KOHTEKCTyaJbHOE 3HaueHue. [IepBuuHOe 1 BTOPUYHOE 3HAUCHHUE CIIOBA.

Tema 3. Ctunnctryeckas kKiacCu(UKaIUs CIOBAPHOTO COCTaBa

IIpumepnsie Bonpock! o Teme 3. Illkana crunuctuueckoi neHHOCTH. HelTpanbHbIi, BO3BBIIEHHBIN 1 CHUKEHHBIN
YpOBHH. BO3BHIIIICHHBIE CIIOBA U MX Pa3HOBUIHOCTH. Pa3HOBHIHOCTH CHIDKEHHBIX CJIOB. HelfTpansHble cioBa.

Tema 4. PazHOYpOBHEBEIC BEIPA3UTEIFHBIE CPEICTBA U CTHIIUCTUICCKHIE TIPUEMEBI

[Ipumepnsie Bompocs mo Teme 4. O01mee mpeacTaBicHre 0 Tponax. Mertadopa u ee pa3HOBUIHOCTH. METOHUMUS,
CHHEK/IOXa, AaHTOHOMAcCHWs, alUIeTOpHs, ONUIeTBOpeHue. [wmmepOona, MeiHo3nWc, NHUTOTa, WPOHUS, IepHdpas.
OxapakTepu3yiTe CTIIACTHYSCKUI IMOTEHIINAN CHHTAKCUCA, UMesl B BHIY CIEAYIOIINE S3bIKOBEIC SABICHUAK - TIOBTOP H
ero pasHoBugHOoCcTH (aHadopa, smmdopa, MOIXBAT, ICTTHOW MOBTOpP, OOpaMIICHHE); - aNIOCHOIe3a; - WHBEPCHS;
HOMMHATHUBHBIE TNPENIOKCHUS; - IJUIUICUC; - HMHBEPCHUs; - MHOTrOColo3Me M Oeccoro3ue. ANIUTepanus U acCOHAHC.
3ByKOmoJpakaHue MpsMoe M KocBeHHoe. Pudma u ee kmaccudpukanmu. Kilaccnueckue CTUXOTBOPHBIE pa3Mephl.
[MTosTrueckas ctpoda u ee xapakTeprCTHKH. | paduyeckre cpeacTBa BEIPa3UTEIbHOCTH.

Tema 5. @yHKIIMOHAJIbHBIE CTUJIN SA3bIKA

IIpumepnsie Bompockl mo Teme 5. Ilomsatue QynkiumonansHoro crtwiasd. Teopus W.P. TIanenepuna. Cruib
OC/UIETPUCTHKH U ero MoACTHiIH. OCHOBHBIC XapaKTePUCTUKHU. [1yOIMIUCTHUYSCKUE CTHIL M ero noictuwin. OCHOBHbBIC
XapakTepUCTHKH. [a3eTHBIH CcTHiIb W ero moactwid. OcHOBHbIE XapakTepucTuku. CTmie Hayw9HOH mpo3bl. CTiims
oHIHANTEHEIX TOKYMEHTOB. AnbTepHaTtuBHas Teopus FO.M. CxpeOHeBa. Pa3roBopHBIH CTHIIB U €T0 XapaKTePHCTUKH.

Tema 6. Teopus BBLABUKEHUS

[pumepnbie Bompockl: OCHOBHBIC TOHSTHSA CTHIUCTHKH ICKOAUPOBaHWS. Twrbel BbIBIKEeHHSA. OOMaHyTOE
oxunanue, Crueruienue, Korseprermus. CribHBIC TO3UIINAH.

Tema 7. Teopust 06pazoB

ITpumepnsie Bompocsl: [lorsTre obpasza. CtpykTypa obpasa. Knaccudpukarmmu o6pazon. Ilpuniun o6o0meHus.
[Ipunnmn obwema tekcra. [lpuHnun ¢uszndeckux xapakrepuctuk. O6pa3 nutepaTypHoro npousBeaenus. O6pas aBTopa B
JIATEPATYPHOM MPOU3BCICHUU.

4.1.2. IIucbMeHHOe JoMallHee 3a/JaHue

4.1.2.1. llopsinok npoBeeHUs.

OOyyaromyecst oJIy4aloT 3aJaHie 110 OCBELICHHUIO OIPEIEIEHHBIX TEOPETUUECKIX BOIIPOCOB WIIM PEILICHUIO 3a/1ad.
PaGora BeIMONHAETCS MMCBMEHHO M chaércs npenopasaTenro. OLEHUBAIOTCS BIIAJICHHE MaTepUaloM II0 TeMe paboThl,
AQHAJTUTHYCCKHE CIIOCOOHOCTH, BIIaJICHAC METOJIaMH, YMEHUS M HABBIKY, HEOOXOAMMBIC IJIsl BBITOJTHECHUS 3a/1aHUH.

4.1.2.2. Kpurepun oneHUBaHUSA

Banaer B wuHTepBase 10-9 craBaTcs, ecam oOydammumiics TNPaBWIBHO BBIIONHWJI BCE  3aJaHUS.
[IpogeMoHCTPUPOBAaH BBICOKHI YPOBEHBb BIAJCHHS MaTepHaioM. lIposBIeHBI MPEBOCXOAHBIE CHOCOOHOCTH HPUMEHSTH
3HAHUS U YMEHUS K BBIIIOJHEHUIO KOHKPETHBIX 3a/IaHHUH.

Bannbl B uHTepBajie 8-6 craBsiTcs, eciiM 00YYalOIIMIiCS NPAaBUILHO BBHINOJHMI OOJBIIYIO 4YacTh 3aJaHHU.
[IpucyTcTBYIOT He3HaUNTENbHBIE OmMOKH. [IpogeMOHCTPpHUPOBAaH XOPOWIMHA yPOBEHb BiIaJeHUA MaTepuasioM. [IposBieHs!
cpeaHre CIIOCOOHOCTH MPUMEHSTh 3HAHUS U YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3a/IaHUI.

Bannbl B uHTepBasie 5-3 craBfiTCs, €C/IM OOY4YAIOIIMIiCSl 3a/aHMsl BBINOJHUI OoJiee YeM HAIMOJIOBUHY.
[IpucytcTBYIOT Ccepb&3HbIC OIMMOKU. [IpOJeMOHCTPUPOBAH YAOBICTBOPUTEIBHBIN YPOBEHb BIAJCHHUS MAaTCPUAIIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH PUMEHSTH 3HAHHUS U YMCHHS K BHITOTHCHHIO KOHKPETHBIX 33JaHHM.

Banapl B uHTepBame 2-0 cTaBsiTCsl, ecqiM OOyYalIIuiicss 3aJaHus BBIMOJHWI MEHEE YEM HAIOJIOBUHY.
[IpogeMOHCTPHUPOBaH HEYIOBICTBOPUTEIBHEIA YPOBEHD BIAICHHS MaTepHaioM. [IposiBICHBI HEAOCTATOYHBIE CIIOCOOHOCTH
MIPUMEHSTh 3HAHUSI U YMEHHUSI K BBIIIOJIHEHUIO KOHKPETHBIX 3aJaHUH.



4.1.2.3. Conep:xaHne OlIeHOYHOTO CPeACTBA

[TpakTHyeckoe 3aaHne IO TEMaM OCHOBBIBACTCSI Ha XyJ0KECTBEHHOM TEKCTE. 3a7ada 00ydJaromerocs - BBIACIHTh
B TEKCTE TPH CTHIMCTHYECKHX IIJIACTA JEKCUKH (HEHTpanbHBIE CIIOBA, BO3BBIIICHHBIC CII0OBA M CHIKCHHBIE CII0BA), pa30HTh
KaXXJbI{ N3 HUX Ha CTHIMCTHYECKNE KJIACCHI M OXapaKTEPU30BaATh CTHIMCTHYECKNE (PYHKINHU KaXI0TO KiIacca CIIOB.

B kadecTBe MpaKTHUECKOTO 3aaHKA 1O TeMe 4 CTYACHTHI MOTYJaloT HEOOIBIINE Xy J0KECTBEHHBIE TEKCThI. 3aqada
- HaWTH BBIPa3UTENbHBIE CPE/ICTBA, OXapaKTEPH30BaTh X H ONPEACIUTD UX CTUIIMCTUYECKHE (DYHKIIHH.

IIpakTyeckoe 3agaHMe MO TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOUINX sIBHbIE MPU3HAKK TOTO WJIM HHOTO THUIIA
BBIJIBIDKEHUS. 3aa4a 00y4aronierocst - ONpeAeIUTb THIT BBIJBI)KEHUS TOTO WIIM MHOTO TEKCTA U MPUBECTH €r0 MOAPOOHYIO
XapaKTepUCTHKY.

B kadecTBe MpakTHUUECKOTO 3aJaHUs 10 TeMe 7 CTYICHTaM IpeUIaraloTcsl XapaKTepPUCTHKH IepoeB JIUTEPATypHBIX
NIPOM3BEACHUM, a TaKKe SBJICHUIH MPUPOIBI WIN OOBEKTOB YEJIOBEUECKOH NESTENLHOCTH, WIPAIOUIMX B TOM HMJIM UHOM
MIPOM3BEACHUH 3aMETHYIO poJib. 3a7ada CTy[ACHTAa - ONPENCIUTh THUI 00pa3a, pealn30BaHHOTO B TOM WJIM WHOM Tepoe,
SIBICHUH, OOBEKTE, © MOTHUBHPOBAThH CBOIl OTBET.

Ipumep 3a0anus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that | shall punish any
disorderliness very severely.” There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse” or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. | didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments



1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O01mee npakTH4ecKoe 3aJaHue M0 TeMe

4.1.3.1. ITopsaok npoBeaeHMsI.

OOyyaromiuecst oJIy4aroT 3aJaHie 10 OCBELICHHUIO ONPENeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIM PEILICHUIO 3aad.
Pabora BeImomHsETCA THOO B XOJC 3aHITUSA MO PACIHCAHUIO, JIUOO HA TUCTAHIIMOHHOM Kypce. OIIEHUBAIOTCS BIAICHUC
MaTepHUaJIOM 110 TeMe PabOThI, AaHATUTHYECKUE CIIOCOOHOCTH, BIIAJICHUE METOJAMH, YMCHHS M HABBIKM, HCOOXOIUMBIC IS
BBITIOJTHEHUS 3aJaHHHA.

4.1.3.2. Kputepuu oneHUBaHUSA

Baansl B wuHTepBase 10-9 craBsATcs, ecau oOydamomuiics TPaBUIBHO BBITIOMHWJI BCE 3aJIaHUs.
[IpomeMoHCTpUPOBAaH BBICOKHI YPOBEHBb BIAICHHUS MaTepHanoM. [IposBIeHBI NMPEBOCXOAHBIC CIIOCOOHOCTH TPHUMEHSTH
3HAHUS U YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3a/IaHHUI.

Baanbl B uHTepBajie 8-6 craBsiTcs, ecjiu 00y4arolMiicsi TPABIJIGHO BBIMOJHHUI OOJBINYIO YacTh 3aJaHUU.
[IpucyTcTBYIOT He3HAUNTENBHBIE OMHUOKH. [IpogeMOHCTPpHUPOBAH XOPOIINA YPOBCHb BIAACHUS MaTepuanoM. [IposBiIeHBI
cpeanue CIIOCOOHOCTH MMPUMCEHATH 3HaHUA 1 YMEHUS K BBIIIOJTHECHUIO KOHKPETHBIX 3a;:[aH1/11?1.

Bannsl B uHTepBase 5-3 craBfiTCs, €cM OOYy4YalOIIMiicsl 3aJaHMsl BBINOJHHUI OoJiee YeM HAIOJIOBUHY.
[IpucyTcTByI0T cepbé3Hble OMMOKU. I[IpoaeMOHCTPHpPOBAH YHOBIETBOPUTEIBHBIN YpPOBEHb BIAJCHHUA MaTEpUAJIOM.
HpOﬂBJ’ICHLI HHU3KHE CIIOCOOHOCTH TNPUMCHATH 3HAHUA U YMCHUA K BBIIIOJTHCHUIO KOHKPCTHBIX 3a)1aH1/1171.

bannst B uHTepBasie 2-0 craBATcA, ecau oOyualomiuiicsl 3aaHus BBIIOJHHI MEHee YeM HAaroJIOBUHY.
[IpogeMoHCTPUPOBaH HEYIOBICTBOPUTEIBHBIA YPOBEHB BIaICHHUS MaTepHalioM. [IposBICHBI HEIOCTATOUYHBIE CTIOCOOHOCTH
MIPUMEHSTH 3HAHUSA W YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3aJaHUI.

4.1.3.3. Conep:xaHue OLIEHOYHOI0 cpeAcTBA (00pa3ubl 3aJaHUI)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ..

2—...

0. That is where 1 really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as
Paradise (Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now | come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "1 still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).



2. | know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to Kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One | have told her of. One | am going to give the hame to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet | tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'matra I'm a trouble maker

One boy - two boys - three boys - and |I...

I'man in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:
From the outskirts of the town,



Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B - full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
Sheis . . . she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

Truel — nervous — very, very dreadfully nervous | had been and am; but why will you say that | am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly | can tell you the whole story (Edgar Allan Poe).

Text1
"Here lies my wife: here let her lie!
Now she's at rest, and so am I." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. | cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that | was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.



Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middleclass lif have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” lago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

Text 4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when I was a boy, but my father made me go into business because he said there
was no money in art

Text5

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”
(https://www.enotes.com/topics/).

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O’ ’Henry).
OH pOTSHYN MHE MATEPHIO, KOTOPYIO MOKHO ObLI0 MPUHATH 32 MY4YOK OAHAHOB.

Text1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepwu xuBet Oapaiiex,


https://www.enotes.com/topics/

C nry0Ko10 MATKOM, CJIOBHO MyHIOK.
Kaxk Tonpko Mepu BhIiizneT 3a aBepu,
Bapamek cpa3y 3a Heto CKOK!

Text 2

3Be3x 3TUX B HeOe, KaK PbIOBI B IPyAAX,
XBaTUT HA BCEX C JIMXBOIO.

Ecmu 6 He HacMepTh, XOaAW OBI TOTIA,
Toxe repoem (B.C. Bovicoyxuil).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harmre upianackoe pary umeso 0oJbIioi ycmex. S, KakeTcs, HUKOI/Ia HHYEro He €1 C TAaKUM YJOBOJLCTBHEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPoe.

Text 4

Mse 3ToT 00¥ HE 3a0BITh HUITOYEM,
CMepThI0 IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHa OeCITYMHBIM J0XKIEM
Iamamu 3Be3xpl (B.C. Bvicoyxuii).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxac, MaxXHeT KaK... KaK IPSI3HbIIl NOAT'Y3HUK, NOJHbIIA HHAUNICKOI elbl.

4.1.3. UuauBuayaibHOE NIPAKTHYECKOE 3a/IaHHeE 10 TeMe

4.1.3.1. llopsinok npoBeeHUs.

WunuBuayansHOE TPAKTHYECKOE 33JaHHE BBIMOMHIETCS I10 JKEJIaHWI0 oOydaromierocs. 3aJjaHue MOXKET BKIIIOYATh
MaTepHall, BBIXOIAIINI 32 paMKH Nporpammsl. PaboTa BBITONHSETCS JOMa Ha JUCTAHIIMOHHOM Kypce. OleHHBaroTCs
BJIAJICHHE MAaTepUaJOM IO TeMe pPalOThl, AHATUTHYECKHE CIOCOOHOCTH, BIIAQJICHHE METOJAaMH, YMEHHS W HaBBIKH,
HEOOXOIUMBIE JJIsI BHITIOTHEHUS 3aIaHUH.

4.1.3.2. Kpurepuu oneHUBaHUSA

Bannst B  wHTepBade 10-9 craBsiTcss, eciad O0y4YalOIIMiicsl TPaBWILHO BBINOJHWI BCE 3aJlaHMs.
[MponemMoHCTpUpPOBaH BBICOKWI YPOBEHb BIAAEHUs MaTepHanoM. [IposiBIEHBI NMPEBOCXOAHBIE CIIOCOOHOCTH MPUMEHSTH
3HaHUS U YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3alaHUIL.

Bannasl B unTepBase 8-6 craBsTcs, ecau O0YYAIOIIMIiCS NPAaBWIGHO BBINOJHWI OOJBIIYIO YacTh 3aJaHHU.
[TpucyTcTBYIOT HE3HAUMTEIbHBIE OMMOKH. [IpoeMOHCTPHPOBAaH XOPOIIMH YPOBEHb BaJIleHHs] MaTtepuaioM. [IposiBieHs!
CpeaHUE CIIOCOOHOCTH IPUMEHSTH 3HAHUS X YMEHUS K BBIITOJHEHHIO KOHKPETHBIX 33/1aHHH.

Bannsl B uHTepBase 5-3 cTaBATCs, €caAM OOYYAIOIIMIiCSl 3a/JaHMs BBINOJHWI OoJiee YeM HalloJIOBUHY.
[IpucytcTBYIOT cepbé3HbIe OMMOKH. I[IpONeMOHCTPHPOBAH YIOBIETBOPHTENBHBIH YPOBEHb BIIAJACHUS MAaTEPHAJIOM.
[IposiBieHBI HU3KKE CTIOCOOHOCTH IPUMEHATH 3HAHUA M YMEHHS K BHITTOJTHEHUIO KOHKPETHBIX 33 JaHHUH.

Bannbl B uHTepBasie 2-0 craBATcHA, ecau oOydarouIuiics 3alaHus BBIIOJHHI MEHee YeM HaIlOJIOBUHY.
[IpogeMoHCTPUPOBAH HEYIOBIECTBOPUTENBLHBIA YPOBEHE BIaJieHNs MaTepruaioM. [IposBIeHBI HEIOCTaTOYHBIE CIIOCOOHOCTH
MIPUMEHSTH 3HAHUS U YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3a1aHUI.

4.1.3.3. Conep:kaHue OLeHOYHOTO CPeICTBA (IPUMep 3aJaHHs)
The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language

categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind.



1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectrupoBanue

4.1.4.1. IMopsinok npoBeIeHUs.

TecTupoBaHue MPOXOANUT B MUCBMEHHON (hOpME MM C MCIOJIb30BAHHEM KOMIIBIOTEPHBIX cpeacTB. OOydaromuics
MOJIy9aeT ONpeneIEHHOe KOJUYEeCTBO TECTOBBIX 3adaHui. Ha BeIMoNHEHWE BBIAESICTCS (UKCHPOBAHHOE BpeMs B
3aBHCHUMOCTH OT KOJIMYCCTBaA BaHaHHﬁ. OI_IeHKa BBICTABJIACTCA B 3aBHUCUMOCTH OT NPOLEHTA IPABUIIBHO BBITIOJHEHHBIX
3a7aHUM.

4.1.4.2. Kpurepuu oueHUBAHUS

Banne! B untepane 10-9 crassites, eciin oOyyaronuiicst Habpai 86% NpaBUIIBHBIX OTBETOB U OoJiee.

Banne! B untepBane 8-6 crapsrcs, eciu o0ydatomuiics Habpan ot 71% 10 85 % npaBUIBHBIX OTBETOB.

Bamnel B uHTEpBaiie 5-3 craBsarcs, ecnu obydaroniuiics Hadbpan ot 56% 1o 70% NpaBUIIbHBIX OTBETOB.

Bannel B untepsane 2-0 crabsrtcs, eciu o0ydatomuiics Habpan 55% npaBHIIbHBIX OTBETOB U MEHEe.

4.1.4.3. Conep:xanue oleHOYHOTO0 cpeacTBa (DaHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[11] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a
[[11].

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]].

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...



Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? | am sorry, | am so very sorry, | am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha? (Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloguial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words. They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TipomexxyTounasi arrecramus (3a4eT ¢ OUeHKOi)

4.2.5.1. Ilopsiaox npoBeeHMsI.

IIpomexyTouHast aTTecTalusl HalleleHa Ha KOMIUICKCHYIO IPOBEPKY OCBOCHHUS AHUCHMIUIMHBL. OOydarouuiics
MoJydaeT Bompoc(bl)/3amaHue(s) W BpeMs Ha NOATOTOBKY. IIpoMexyTouHas aTTecTanyss NPOBOIAMTCS B YCTHOH,
MTMCBMEHHON WJIM KOMIIbIOTepHOI (opme. OneHNBaeTCs BiIaJeHUE MAaTEpPHAIOM, €r0 CUCTEMHOE OCBOECHHE, CIIOCOOHOCTD
TIPUMEHSTH Hy KHBIE 3HAHUsI, HABBIKM M yMEHHS IIPH aHAJIM3€ IPOOJIEMHBIX CUTYallii ¥ PELIEHNH IPaKTHIECKUX 3a/laHHH.

4.2.5.2. Kpurepuu oneHuBaHus.

OneHka «OTJIHYHO» CTABHUTCS, ecad O0ydaloluuiics MPOAEMOHCTPUPOBAI BCECTOPOHHEE, CUCTEMATHUYECKOE U
riy0okoe 3HaHWE Y4eOHO-IPOTPaMMHOrO Marepualla, yMEHHE CBOOOJHO BBINOJHATH 3aJlaHusl, IPESyCMOTPEHHBIE
NIPOrPaMMOM, YCBOMJI OCHOBHYIO JINTEPATYPY U 3HAKOM C JOIOJIHUTENBHOM JIUTEPATYPOH, PEKOMEHIOBAHHON IPOrpaMMon
JUCHUIUIMHBI, YCBOWJI B3aWMOCBSA3b OCHOBHBIX TOHSATHH IHCIWIUIMHBI B WX 3HAYCHWH AJIS MpHoOpeTaeMoi mpodeccuw,
MIPOSIBIJI TBOPUYECKUE CITOCOOHOCTH B TOHUMAHHH, U3JI0KEHUH U MCTIONB30BAHUN YIEOHO-IIPOrPaMMHOTO MaTepHana.

OneHka «X0powIo» CTABUTCS, eCJIH 00y4alUuiics PpoAeMOHCTPUPOBAI HOJIHOE 3HAHHE y4eOHO-TIPOrPaMMHOTO
Marepuaa, YCIEIIHO BBIIOJHWI IPEIyCMOTPEHHbIE IMPOrpaMMOM 3aJaHus, YCBOWJ OCHOBHYIO JMTEpaTypy,
PEKOMEHAOBAaHHYIO IMPOrPaMMOH JUCHUIUIMHEI, TOKa3aJl CHCTEMAaTHIECKUi XapakTep 3HAHUH MO JAUCIHUILINHE U CIIOCOOCH
K MX CaMOCTOSITEJIbHOMY IIOTIOJTHEHHUIO W OOHOBJIEHHIO B XOJ€ AaibHeWIiel yueOHOH paboThl M mpodheccHoHaTbHOM
JESITeNbHOCTH.

OneHka «yIOBJETBOPHTEIbHO» CTABHUTCH, €CJIH O00ydaloliuiicd MNPOAEMOHCTPUPOBAI 3HAHHE OCHOBHOIO
y4eOHO-TIpOrpaMMHOTO Marepuaia B oObeMe, HeoOXOoAMMOM JuIsi JalbHEHIed y4eObl M mpencrosmeid paboThl 10
npodeccuu, crpaBuiCS C BBHIIOJHEHHEM 3allaHUM, NPEIyCMOTPEHHBIX IPOrpaMMON, 3HAKOM C OCHOBHOHM JIMTEpaTypoOH,



PEKOMEH/IOBaHHOW TPOTpaMMON TUCHUIUIMHBI, JOMYCTHJI MOTPEUNTHOCTH B OTBETE HAa HK3aMEHE W TNPH BBITOJHEHUU
9K3aMEHAIIMOHHBIX 33JaHUi, HO 00JamaeT HEOOXOAWMBIMH 3HAHWAMH JJIsI WX YCTPAaHEHHS TOA PYKOBOICTBOM
TIpero1aBaTes.

OmneHKka «HeyI0BJIeTBOPHUTEIBH0» CTABHTCH, €CJH O00y4YalOLIMiicsl MPOAEMOHCTPHUPOBAN 3HAHWE OCHOBHOTO
y4eOHO-TIPOTPaMMHOTI0 MaTepHaja B oO0beMe, HEOOXOIUMOM U JalbHEWIeH ydeObl W mpeacrosmieid padoTel o
npodeccuy, CpaBHiICS C BBITOJHEHHWEM 3aJaHWM, MPEIyCMOTPEHHBIX MPOTPaMMOM, 3HAKOM C OCHOBHOM JIUTEpaTypoil,
PEKOMEHZIOBAaHHON MpPOTPaMMOM NUCIMIUIMHBI, OMYCTUJ] IOTPEITHOCTH B OTBETE HA HSK3aMCHE M TPU BBIMOJHCHUH
9K3aMCHAIIMOHHBIX 3aJlaHUi, HO 00JaJacT HEOOXOAWMBIMH 3HAHWSAMHU JJIsI WX YCTPAHCHUS TOA PYKOBOICTBOM
MpenojaBaTels.

4.2.5.3. ConeprxaHue 3a4era ¢ OLEHKOH
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

IIpaxmuuecxoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperins theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within



language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in e, lips and?, Fi?English
and German, we find hand and Hand, foot, feet and Fu Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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2. Kaiiga, JI. T'. CTrmicTrka TEKCTa : OT TEOPHH KOMITO3UIINH — K ACKOIMPOBaHUIO : yaebHoe mocodme / JI. T'. Kaiina. -
5-¢ m3n., crep. - Mocksa : @JIMHTA, 2022. - 208 c. - ISBN 978-5-89349-665-9. - Tekcr : snekrponssrii. - URL:
https://znanium.com/catalog/product/1875327 (nara oopamenus: 05.02.2025). — PesxxuM moctyma: o HOIIHCKE.

3. Apnonba, U. B. Ctunuctuka. COBpeMEHHBINH aHIIIMACKUE sA3bIK : yueOnuk / U. B. ApHonbn. - 14-e u3a.. crep. -
Mocksa : ®JMHTA, 2021. - 384 c. - ISBN 978-5-89349-363-4. - Tekct : osiekrponHeii. - URL:
https://znanium.com/catalog/product/1595824 (nata obparmienus: 05.02.2025). — PexxuM goctymna: mo momrcKe.

JonoHuTEILHAS JIUTEPATypa:

1. Kyxapenko, B. A. [IpakTukyMm 1O CTHIIMCTHKE aHTJIMHACKOTO sI3bIKa. Seminars in Stylistics : yueOHOe ocobue / B. A.
KyxapeHrko. - 10-e u3z., ctep. - Mocksa : ®@munta, 2020. - 184 c. - ISBN 978-5-9765-0325-0. - Tekct : 37eKTpOHHBIH. -
URL: https://znanium.com/catalog/product/1843759 (nata obpamenus: 05.02.2025)
2. Psbuesa, H. K. Hayunas peus Ha aHMIIHHACKOM sI3BIKe: PYKOBOJCTBO 10 HaydHOMY H3JI0KeHUI0. ClioBaph 000pOTOB U
COYETaeMOCTH OOLICHayYHOU JIeKCHKH. HOBBII ClIOBaph-CIIPABOYHUK AKTHBHOTO THIA (HA AHIJIMHACKOM SI3BIKE)
[DnexTponnsrit pecype] / H. K. Psduesa. - 6-¢ u3a., crep. - Mocksa : ®JIMHTA, 2013. — 598 c. - ISBN 978-5-89349-
167-8. - Tekcr : amektponnsiid. - URL: https://znanium.ru/catalog/product/462975 (mara obpamenus: 05.02.2025). —
Pexxum pocryna: no noAmnucke.

3. I'maskora, T. B. Ctunu peun / I'mazkosa T.B. - Mocksa :Cornacue, 2015. - 64 c.: ISBN 978-5-906709-27-1. -
Tekcrt : anexrponnbiii. - URL: https://znanium.com/catalog/product/559389 (nmara obpamenus: 05.02.2025). — Pexum
JIOCTYIIA: 110 MOJIITUCKE.



Tpunoosrcenue 3
K paboyell npoepamme OUCYUNIUHbL (MOOYIs)
51.0.06.03. Cmunucmuxa

Ilepeyens HHGOPMALIMOHHBIX TEXHOJIOTHI{, HCIIOIb3yEeMBbIX /I OCBOCHHUS JUCHUIJIMHBI (MO1YJI), BKIIOYAs
nepevyeHb NPOrpaMMHOro obecnedeHus: 4 HHPOPMANHMOHHBIX CIIPABOYHBIX CHCTEM

Hanpasnenne moarorosku: 45.03.02 - JInHrBHCTHKA

[po¢wies noarorosku: [lepeBos u nepeBoioBencHue (AHIITUHCKIIA A3bIK, HEMEIKHiA A3bIK)

Kpamindukanus BEIITyCKHHKA: OaKaaBp

®dopma o0yueHus: oUHOE

SI3b1k 00yUCHUS: PYCCKUI

I'ox Havana oOyuenus mo oOpa3oBaTenbHOH nporpamme: 2025

OcBoeHHe TUCIUILUIMHBL (MOAYJS) TpPEANoJiaraeT HCMOJIb30BaHUE CIEAYIOIIEr0 MPOTPaMMHOTO OOECTICYeHHsS H
nH(pOPMALMOHHO-CIIPaBOYHBIX CUCTEM:

Office Professional Plus 2010
Kaspersky Endpoint Security mst Windows

Y4ebHO-MeTOANIecKas JINTepaTypa Uil JaHHOH AWUCIMIUIMHBI MMEETCS B HAJIMYUM B 3JICKTPOHHO-OMONMOTEYHOH
cucteme "ZNANIUM.COM", nmoctynm k kotopoi mpenoctaBieH obydarommmca. DBC "ZNANIUM.COM" coaepxur
NIPOU3BEACHUS KPYIIHEHIINX POCCUICKUX YUEHBIX, PYKOBOIUTENIEH IOCYJApCTBEHHBIX OPraHOB, NIPENOoiaBaTeIed BEAYIIHUX
BY30B CTpaHbl, BBICOKOKBAIU(HIMPOBAHHBIX CIEIMAINCTOB B pa3IM4HBIX cdepax OusHeca. DoHp OuOIMOTEKH
chopMUpPOBaH C Y4E€TOM BCeX HM3MEHEHHUI 00pa3oBaTENbHBIX CTaHAAPTOB M BKIIOYACT Y4eOHUKH, ydeOHbIe mocoOus,
y4eOHO-METOANYEeCKUE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUcCepTaluy, SJHIUKIIONEINH, CIIOBApU U CIIPABOYHUKH,
3aKOHOJATeIbHO-HOPMATUBHbIE JOKYMEHTHI, CIELHANbHble IEePUOAMYECKHE MW3JaHMs M M3JaHUS, BBITyCKaeMbIe
n3garenbcTBaMu By30B. B Hacrosmee Bpems DBC ZNANIUM.COM cooTBETCTBYET BceM TpeOOBaHUAM (enepaTbHBIX
rOCyIapCTBEHHBIX 00pa30BaTEIbHBIX CTAHAAPTOB BhIcIIero oopazoBanms (PI'OC BO) HOBOro MOKOIECHUS.

YueOHo-MeToM4ecKas JIuTeparypa Uil JaHHOW AMCIMIUIMHBI MMEEeTCs B HAJIMYUM B 3JEKTPOHHO-OMOIMOTEUHOM
cucteme Magarenscta "Jlanp" , qocTynm Kk KOTOpo# npeaoctapieH odyyatorumcs. ObC N3aarenscTa "Jlanp" BritOUaeT B
ce0st DIIEKTPOHHBIE BEpPCUM KHUT M3jaresibeTBa "JlaHp" M APYrux BeNyIIMX M3JaTeNIbCTB YU4eOHOW JIMTEpATyphl, a TaKxKe
JNEKTPOHHBIE BEPCHUH TEPHOAMYECKHX H3JAaHUNH IO eCTECTBEHHBIM, TEXHMYECKHMM M TyMaHHTapHbIM Haykam. OBC
UznarennctBa "JlaHp" obecriednBaeT JOCTYI K HAYYHOH, y4eOHOH HTEpaType W HAyYHBIM MIEPHOANICCKAM H3IAHUSIM TI0
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHIBHBIX HAlPaBICHUH ¢ COOMIOICHNEM BCEX aBTOPCKUX M CMEXHBIX TTPaB.

Y4eOHo-MeTOAMYECKaAsl INTEpATypa AJsl JaHHOW JUCUUIUIMHBI UMEETCSl B HAIUYUHM B DJIEKTPOHHO-OMOIMOTEUHON
cucreme "KoHcynpTaHT cTygeHTta", JOCTYn K KOTOpPOM mpemocraBiieH oOydarommcsi. MHOromnpoQuibHbIA
oOpaszoBarenbHblii  pecypc "KOHCYAbTaHT CTyaeHTAa" SBASETCS JJIEKTPOHHOW OubnuoreuHoit cucremoir (I3BC),
MPEJOCTABILIIONICH JOCTYHn depe3 ceTh VHTepHeT K Y4YeOHOH JuTeparype H JONOJHHTENBHBIM MaTepHalam,
MprOOPETEHHBIM Ha OCHOBAHWHU TPAMBIX JOTOBOPOB C IMpaBooOmamaresiMi. [10JHOCTBIO COOTBETCTBYET TPEOOBAHMSIM
(enepanbHBIX TOCYIAPCTBEHHBIX 00pa30BaTENbHBIX CTAHJAPTOB BBICIIEr0 00pa30BaHMs K KOMIUIEKTOBAHUIO OHMOJIHOTEK, B
TOM YHCJIE AIEKTPOHHBIX, B 4aCTH (hOpMUPOBaAHUS (POHIOB OCHOBHO W JOTIOIHUTEIFHON JINTEPATYPHI.



