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Coaep:xanue

1. IlepeyeHp ITaHUPYEMBIX PE3yJIbTaTOB OOY4YEHHsS IO AUCHUIUIMHE (MOIYNIO), COOTHECCHHBIX C IUIAHHUPYEMBIMH
pesynbsratamu ocsoerust OITOIT BO

2. Mecro nucuuruivnel (Moayins) B ctpykrype OITOIT BO

3. O06beM IUCHUIUIMHBI (MOAYIIS) B 3a4ETHBIX CIMHMIAX C YKa3aHHEM KOJIMYECTBA YaCOB, BBIACICHHBIX HA KOHTAKTHYIO
paboTy o0yuaroimuxcsi ¢ npernoiapareneM (10 BUaaM yueOHBIX 3aHATHI) U Ha CAMOCTOSTENILHYIO Pa00TY 00yUaronixcs

4. ConepxaHre OUCIUIUTAHBI (MOIYIA), CTPYKTYPHPOBAaHHOE MO TeMaM (pa3jenaM) ¢ yKa3aHWeM OTBEICHHOTO Ha HUX
KOJIMYECTBA aKaJIeMUYECKUX YacOB M BHIOB YUEOHBIX 3aHATHH

4.1. CTpyKTypa U TeMaTHYECKHH IJIaH KOHTAKTHOM U CaMOCTOSTENBEHON paboThl 110 JUCHUILIHHE (MO/YIIIO)

4.2. CogeprkaHue OUCIUTUINHBI (MOIYIIN)

5. IlepeueHp y4eOHO-METOIUUYECKOTO OOECIHEUYEHHUS ISl CaMOCTOSATENLHOM paboThl OOYyYaroIMXCS MO JUCLUILIMHE
(Momym0)

6. ®oHJI OLICHOYHBIX CPEJICTB MO TUCIUIUIMHE (MOIYJIIO)

7. IlepedeHs muTEepaTypbl, HEOOXOTUMOH TSI OCBOSHUS JUCIUTUIAHBI (MOIYIIS)

8. IlepeueHp pecypcoB HH(DOPMAIMOHHO-TCICKOMMYHHKAIIMOHHOW cetn "VHTepHeT", HEOOXOMUMBIX HJIsI OCBOCHHS
JUCIUIUTMHBI (MOIYJIS)

9. MeToanueckue ykazaHus AJsi 00y4aronnXcs 10 OCBOCHUIO TUCLIUILTHHBI (MOJIYJIS)

10. Tlepedyenr MH(MDOPMALMOHHBIX TEXHOJOTUH, MCHONB3YEMbIX HPHU OCYIIECTBICHHH 00pa30BaTENbHOrO Mpolecca Mo
MUCIUIUIHHE (MOMAYIIO), BKIIIOYAsl MEPEYeHb MPOrPaMMHOr0 O0ecredeHus: U MHGOPMAIMOHHBIX CIPABOYHBIX CHCTeM (TpH
HEO0OXOIUMOCTH)

11. Onucanue MaTepHaATbLHO-TCXHHUYCCKOW 0a3bl, HCOOXOMUMOMN MJIs OCYIISCTBICHHS 00pa30BaTEILHOIO IMpoOIecca Mo
JNUCIUIUTHHE (MOJYITIO)

12. CpencrtBa aganrtanyy OpernojaBaHus AUCIUILUIAHBI (MOIYJs) K MOTPEOHOCTSIM OOYyYaroIUXCs WHBAJIHIOB W JIUI[ C
OTpaHUYEHHBIMH BO3MOXHOCTSIMU 3/IOPOBBS

IIpunoxenne Nel. ®oHJ OLEHOUHBIX CPEACTB
ITpunoxenue Ne2. IlepeueHs IuTepaTypsl, HEOOXOIUMOH ISl OCBOSHHS JUCLUIUINHBI (MOAYIIS)

[Ipunoxxenne Ne3. IlepeueHbp MHPOPMAIMOHHBIX TEXHOJIOTHH, HCIIONB3YyEMBIX UI1 OCBOCHUS JUCHIUILIMHBI (MOZIYJIS),
BKJIIOYast IepeyeHb IPOrpaMMHOT0 o0ecriedeHus 1 HHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM



IIporpammy mucuumruinabl paspabortan(a)(u) accuctent, 0.c. Illakypoma JI.P. (Kadeapa anrnwmiickoit ¢uiomoruu u
MEXKYJIbTypHOH KOoMMYyHHKanuu, Pakynprer nHOCTpaHHBIX s3bIKOB), LilRShakurova@kpfu.ru; mouent, k.H. AuaeBa M.C.
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1. IlepevyeHs MIAHMPYEMBIX Pe3yJIbTATOB 00y4YeHHUs MO AUCHUILINHE (MOAYJII0), COOTHECEHHBIX ¢ IJIAHHPYEeMBbIMH
pe3yjabtatamu ocsoenuss OIIOII BO

OO6yJaroniuiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB), JOJDKEH 00J1aaTh CIICIyIOIAMI KOMICTECHITISIMU:

HIugp Pacuiugposka
KOMIIETeHIIUH npuodperaeMoii KOMIeETEHINH
OIIK-1 CnocoOeH NpUMEHSATh CHCTEMY JIMHTBUCTHYECKHMX 3HAHHUH 00 OCHOBHBIX (OHETHUECKHX, JIEKCHYECKHUX,

rpaMMaTHYEeCKUX, CJIOBOOOPa30BATENbHBIX SBICHUSAX, opdorpaduyu ¥ IyHKTyallMd, O 3aKOHOMEpPHOCTSX|
(bYHKIIMOHMPOBAHUS N3y4aeMOro HHOCTPAHHOTO SI3bIKa, ero (PYHKIMOHAIBHBIX Pa3HOBHIHOCTSIX;

OIIK 1.1.  [3HaTh OCHOBHBIC MPUHLHUIIEI CTPOCHUS SI3BIKOBOM CHCTEMBI KAaK COBOKYNHOCTH B3aMMOCBSI3aHHBIX U
B3aMOOOYCJIOBJIICHHBIX €IUHULI, IPEICTABISIONIMX COOOH €MHOE 1IENI0e; OCHOBHBIE KaTErOpHU (pOHETHKH,
ITEKCUKOJIOT MK, TPAMMATHKH, ophorpaduu v MyHKTYaIlUH; 3aKOHOMEPHOCTH 3BOJIIOIIMU B 00J1aCTH ()OHETHKH,
rpaMMaTHKHU M CJIOBAPHOTO COCTaBa, a TAK)KE OCHOBHBIC TEH/ICHIIMH DPa3BUTHS SI3bIKA HA COBPEMEHHOM JTaIe

OIIK 1.2.  |YMeTh uIeHTU(HUIUPOBATH OCHOBHBIE SIBJICHUS (DOHETHKH, IPaMMAaTHKH, JIEKCHKH, opdorpaduu u
YHKTYallMd W3y4aeMOoro si3bIKa, HaOJII01aeMble B YCTHBIX U IMCHbMEHHBIX TEKCTaX

OIIK 1.3. [BmanmeTh HaBBIKAMH JIMHTBHCTHYECKOTO aHAJIN3a TEKCTOB C MO3HINH (POHETHIECCKHX, TEKCHUCCKIIX,
rpaMMaTUYCCKUX SBICHHM, HAOIIOJAaCMbIX B YCTHBIX U MAChMEHHBIX TEKCTAX PA3JIUYHON CTHIUCTUICCKOMN
OpHeHTaII

OO0y4aroniuiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB):

JlomkeH 3HaTh:

OCHOBHBIE IPHUHIUIBI CTPOCHHS SA3BIKOBOM CHCTEMBI KaK COBOKYITHOCTH B3aMMOCBSI3aHHBIX M B3aUMOOOYCIIOBJICHHBIX
€/IMHHULI, MPEJCTABIISIOIINX CO00I eIMHOE 11eI0€; OCHOBHBIE KaTeropuu (pOHETHKH, JIEKCUKOJIOTHH, TPaMMaTHKH, opdorpaduu u
ITyHKTYalluH; 3aKOHOMEPHOCTH HBOJIONHMM B 00JaCTH (POHETHKH, TpaMMATHKH U CIOBAapHOTO COCTaBa, a TaK)Xe OCHOBHBIE
TEH/ICHIINM PAa3BHUTHUS SI3bIKa HA COBPEMEHHOM JTarle.

JloyKeH ymeTh:

WICHTU(QHUINPOBATh OCHOBHBIC SIBJICHUS (DOHETHKH, TPaMMATHKH, JIEKCUKH, Opporpaduu W MyHKTyallMd H3yIaeMOTO
SI3BIKA, HA0IFOJaeMbIe B YCTHBIX W MUCEMEHHBIX TEKCTAX.

JlomkeH BIaieTs:

HaBBIKAMU JIMHTBHCTUYECKOTO aHAIM3a TEKCTOB C IMO3WIMK (DOHETHIECKUX, JEKCHUYECKHX, TPAMMATHUCCKUX SIBICHHH,
HaOJFOJaeMBIX B YCTHBIX W MIICEMEHHBIX TEKCTAX Pa3IMYHON CTHIIMCTHYECKON OPHEHTAIIHH.

2. Mecro gucuumiunsl (MoayJs) B crpykrype OIIOII BO

JanHas nucnuiuiHa (MOAyIs) BKIroueHa B pa3gen "51.0.08.04 ducuumnmuHe! (Moaynn)" OCHOBHOW MPO(eCCHOHATBHON
oOpazoBarenbHO porpammel 45.03.02 "Jlunrsucruka (ITepeBon u nepeBooBeaeHne (AHTIMHCKHN S3bIK, HEMEIKHH S3bIK))" 1
OTHOCHTCS K 00s13aTensHON 4acTu.
OcpanBaercs Ha |, 2 Kypcax B 2, 3 cemecTpax.

3. O0beM IMCHUIUIMHBI (MOIYJS) B 3a4YeTHBIX E€IMHHIAX C YKA3aHHMEM KOJUYECTBA YaCOB, BBbIACJEHHBIX Ha
KOHTAKTHYH padoTy o0y4yawimuxcs ¢ mpemnogaBareieM (M0 BHIAM y4eOHbIX 3aHSATHII) H HA CAMOCTOSITEIbHYI0 PadoTy
o0yuaImuxcs

OO1mas Tpy0eMKOCTh JUCIUILIMHBI COCTABIISET 5 3a4eTHBIX(bIe) eauHuI(pl) Ha 180 yaca(oB).

KonTtakrHas pabora - 96 gaca(oB), B ToM uncie jekuuu - 0 gaca(oB), mpakTudeckue 3auatust - 0 gaca(oB), 1abopaTopHbIC
paboTsl - 96 yaca(oB), KOHTPOJIL CAMOCTOSTEIBHOM padoThI - 0 yaca(os).

CamocrositensHas pabota - 48 yaca(oB).
KonTtpons (3auét / sx3amen) - 36 yaca(oB).
dopma IpoMEKyTOUHOTO KOHTPOJIS JUCIMILIMHBL: 9K3aMeH B 2 CEMEeCTpe; 3a4eT ¢ OLICHKOH BO 3 ceMecTpe



4. Conep:xaHue TUCUUILUIMHBI (MOYJs), CTPYKTYPHPOBAHHOE IO TeMaM (pa3aejaM) ¢ YKa3aHHeM OTBeJIeHHOro Ha
HUX KOJIMYeCcTBA aKa/leMHYeCKUX YacOB H BUJAOB Y4eOHBIX 3aHATHH

4.1 CTpyKTYypa H TeMaTHYeCKHU MJIAaH KOHTAKTHON U CaMOCTOSITeIbHOM PadoThl N0 AUCHUILIHHE (MOAYJIIO)
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1. [Tema 1. KoppekTuBHBI# Kypc 2 0 0 8 4
2 Tema 2. Hpalinna yteHust. IHTOHaLMs pa3nuyHbIX BUAOB 2 0 0 8 4
[IPCAJIOKCHUU
3. [Tema 3. Intonation Patterns I-11. 2 0 0 8 4
4. |Tema 4. Intonation Patterns I11-V. 2 0 0 8 4
5. [Tema 5. Intonation Patterns VI-VII 2 0 0 8 4
6 Tema 6. KoMIOHEHTHI aHIJ1. MHTOHAIMK. Menoauka pedu. 3 0 0 8 4
" |Intonation pattern IX. (Low Pre-Head) + High Fall (+ Tail).
Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail).
7. : 3 0 0 8 4
Intonation Pattern X.
8. Tema 8_. (Low Pre-head) + Falling Head + High Fall (+Tail). 3 0 0 10 4
Intonation Pattern XI.
9. [Tema 9. Compound Tunes. Fall+Rise. 3 0 0 10 4
10 Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ 3 0 0 10 6
" [High Head +) High Rise (+Tail). Intonation Pattern XII.
11. [Tema 11. High Pre-Head. Revision of Tunes. 3 0 0 10 6
Wroro: 180 u. 0 0 96 48

4.2 CoaepxxaHue JUCUMILIMHBI (MOIY.J151)
Tema 1. KoppekTuBHBIIi Kypc

OO11ee TOHATHE O 3BYKOBOM CTPOE SI3bIKa M €ro KOMIOHEeHTax. Kiaccudukarys riiacHeIX M COTJIaCHBIX 3BYKOB. [loHsTHE
00 WHTOHAIMM M e€ KOMIIOHEeHTaXx. VHToHaunoHHBIe 3HaKkH. [loHsATHE O ToHupoBaHWM. [IOHATHE O TMO3MIIMOHHON MOJTOTE
rnacHbIX. Acmmpanusa. Ilorepst acmupamuu royxux p,t.k , crosmux mocnme s . TBEpawli mpuctyn. JlaTepanbHBIH B3pHIB.
JlarepanbHblii B3pbIB. Pexykims. [lanatanuszanus. CioBecHoe, Gppa3oBoe U JOrnuecKre BUbl ynapenus. Accumuisiiuys. [loteps
B3pbIBa. VIHTOHAIMA YTBEpXAEHUS, OOIEro, pas3/eInTeIbHOrO, albTEPHATUBHOIO U CIEHUAIBFHOTO BOIPOCcOB. DoHeTHdIecKas
otpabotka Tekcta "A Visit".

Tema 2. IlpaBuna yrenns. UHTOHANMSA PA3JHYHBIX BHIOB NpeAI0KEHUMH

4 Tuma cioroB. YjpapeHHe B JIBYCIOXXHBIX M MHOTOCIOXHBIX cioBax. CiykeOHble CllOBa B CBS3HOW peuH.
TpaHckprOMpoOBaHKE ¥ HHTOHUPOBAHHE TEKCTOB. Y JapeHUE B COCTABHBIX NpHiIararenbHbIX. [IpuHIune! cioronenenus. Urenue
IJIacHBIX B Oe3ynapHbIx ciorax. Urenue nurpagos. Urenue murpados nepen OykBoii r. IHTOHanus oOparmenus. Hucxonsme -
Bocxoasmuii ToH. MHTOHammst 0OCTOSATENHCTBEHHOW TIpynmbl. VHTOHAIMS BOCKJIMIATENbHBIX NpeluiokeHnil. VHToHanms
CIIO)KHOCOUMHEHHOTO  MNpEJIOKEHHUs. VIHTOHAamms CIIOKHONOAYMHEHHOTO TIpeJUIoKeHMs. VIHTOHAIuMs mepedyucieHus.
WNuronanmonnoe odopmirenne cios "please” u "thank you" B nmpeanoxenun. @onernyeckas orpadoTka TekcToB "Betty Smith",
"About Benny's Cousins", "Dr. Sandford's House", ctTuxoTBopeHus.

Tema 3. Intonation Patterns I-11.

AccumunsatuBHble codetanus. CormacoBanue TOHOB. Intonation Patterns I-11. doneTnueckas orpaborka TekcTos "Dinner
(LLC), "Baking a Cake" ("Meet the Parkers" muamor Ne9). Uuronaius BBoaHOMN YacTu npemnoxkenus (Parenthesis). Jlornaeckoe
ynapenne. @oHeTHUECKast OTPAOOTKa CTUXOTBOPEHHUS. TECTOBOE YTEHHE U KOHTPOJILHOE YTCHHE.

Tema 4. Intonation Patterns I11-V.

Accidental Rise. Intonation Patterns I11-V. ®onernueckas otpaborka TexcroB "The Big Stores" (Apakun, c.425),
"Shopping" (Apakun, c.422-423), "The Tailor and the Dressmaker" (Apaxkun, c.457), "Nora has lost her shoes" ("Meet the



Parkers" muanor 4), cruxorBopenus. Jlorndeckoe ynaaperue. doHernyeckas oTpabOTKa CTUXOTBOPEHHs. TecToBoe yYTeHUE H
KOHTPOJIbHOE UTCHHUE.

Tema 5. Intonation Patterns VI-VII

Intonation Patterns VI-VII. Uaronanus cmos aBropa. Pouernueckas otpaboTka Tekcro "Meet the Parkers" muamor Ne
35, cruxorBopenus. "Meet the Parkers" mmamor ' 4), cruxorBopenus. PaGorta co croBapem. BrimomHeHne ¢oHETHUSCKHX
ynpaxaenuil. Yrenne. [IepeBoa. O6patHsiii nepeBoa. OTBeTs Ha Bopockl. OOCyKaeHNE.

Tema 6. KoMmnoneHTbI aHIJI. HHTOHauu. Menomuka peuyn. Intonation pattern IX. (Low Pre-Head) + High Fall (+
Tail).

The Components of intonation. Tone Groups 1,2,3,4,7,8 - revision. Intonation pattern IX. "Jim and Maggie discuss their
summer holidays". "More about holidays". "The Daffodils". "Work in the garden

".1. Theory: the Components of intonation

2. Practice:

1) Tone Groups 1,2,3,4,7,8 - revision

2) Intonation pattern IX - theory / reading, translation, discussion /

drills / reading, translation, comparison /

3) Jim and Maggie discuss their summer holidays - dialogue / phonostylistic analyses, practical reading, learning by heart

4) More about holidays - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.
6) Practice in transcribing and picturing the melody on the staves.

7) Reading rules practice.

8) The Daffodils - poem/ phonostylistic analyses, practical reading,

learning by heart /

9) "Work in the garden™ - dialogue / phonostylistic analyses,practical reading, learning by heart.

Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.

The Components of intonation. Tone Groups 1,2,3,4,7,8 - revision. Intonation pattern X. "Harry is ill". "A visit to the
doctor”. "Tommy Wood is taken ill".

. Theory: the Components of intonation

2. Practice:

1) Tone Groups 1,2,3,4,7,8 - revision

2) Intonation pattern X - theory / reading, translation, discussion /drills / reading, translation, comparison.

3) "Harry is ill" - dialogue / phonostylistic analyses, practical reading, learning by heart /

4) "A visit to the doctor" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Tommy Wood is taken ill" - dialogue / phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.
7) Practice in transcribing and picturing the melody on the staves.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.

Types of Heads. Low Pre-Head, +Rescinding Head +low Rise + (Tail). Compound Tunes. "What makes all people kin".
"Sports and games popular in Britain". "Sports report from channel 4".

1. Theory: Types of Heads

2. Practice:

1) Low Pre-Head, +Rescinding Head +low Rise + (Jail)

2) Compound Tunes - theory / reading, translation, discussion drills / reading, translation, comparison /

3) "What makes all people kin" - text / phonostylistic analyses, practical reading, learning by heart /

4) Sports and games popular in Britain - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sports report from channel 4" - dialogue / phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

Tema 9. Compound Tunes. Fall+Rise.

Types of Nuclei. High-Fall, Rising Head = (Tail). Intonation pattern XI. “"Some more glimpses of London". "Sightseeing".
"Sonnet Composed upon Westminster Bridge".

1. Theory: Types of Nuclei



2. Practice:

1) High-Fall, Rising Head = (Tail)

2) Intonation pattern X1 - theory / reading, translation, discussion /drills / reading, translation, comparison

3) "Some more glimpses of London " - text / phonostylistic analyses, practical reading, learning by heart

4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical reading, learning by heart
6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail). Intonation
Pattern XII.

Compound Tunes. Tone Groups | - IX drills revision. Intonation pattern XII. "Different Means of Travelling”. "At the
station".

1. Theory: Compound Tunes

2. Practice:

1) Tone Groups | - IX drills revision

2) Intonation pattern XI1 - theory / reading, translation, discussion / drills / reading, translation, comparison /

3) "Different Means of Travelling” - conversation / phonostylistic analyses, practical reading, learning by heart /

4) "At the station" dialogue / phonostylistic analyses, practical reading, learning by heart.

Tema 11. High Pre-Head. Revision of Tunes.

Revision of Tunes. Compound Tunes. "England as seen by Americans”. "America as seen by Britons". "Warning". "The
Things that Matter".

High Pre-Head. Revision of Tunes. Jloruueckoe ynapenue. @oHernueckas oTpaboTka CTUXOTBOpeHus. TecToBoe uTeHHe
U KOHTPOJIbHOC YTCHUEC. I/IHTOHaHI/IH CJIO)KHOCOUYMHEHHOT'O MPEAJIOKCHU . I/IHTOHaHI/IH CJ'IO)KHOHO)I‘II/IHéHHOFO MPEAJIOKCHUA.
Nuronanus nepeuncienus. 1) High-Fall, Rising Head = (Tail)

2) Intonation pattern XI - theory / reading, translation, discussion /drills / reading, translation, comparison

3) "Some more glimpses of London " - text / phonostylistic analyses, practical reading, learning by heart

4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sonnet Composed upon Westminster Bridge™ - poem/ phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

5. llepevyenb y4eOHO-MeTOAUYECKOI0 O0ecnedeHHs AJIsl CAMOCTOSITeIbHOI padoThl 00y4yaommuxcst N0 JUCHUIINHE
(Mony.Jo)

CamocrosiTenbHas paboTa 00yYaIOMIMXCSI BBITOTHACTCS 0 3aJaHUIO U MPH METOIUIECKOM PYKOBOJCTBE IPEIoiaBaTes,
HO 0€3 ero HemocpeJCTBeHHOro ydactusa. CamocTosiTeNbHas paboTa MOJApas3JeNaeTcss Ha CaMOCTOATENbHYI0 paboTy Ha
ayIUTOPHBIX 3aHATHSIX M Ha BHEAYAUTOPHYIO CaMOCTOATEIbHYI0 pabory. CaMmocTosaTenbHas paboTa oOydaromuxcs BKIOYAEeT
KaK MOJIHOCTHIO CaMOCTOSITEIbHOE OCBOCHHE OTJENIBHBIX TeM (pa3/ielioB) JAMCHUHMIUIMHBL, TaK U NpOpaboTKy TeM (pa3nesnos),
OCBaMBAEMBIX BO BpeMsl ayAUTOPHON paboThl. Bo BpeMsi caMocToATenbHON paboThl 00y4JarOIIuecss YUTalOT U KOHCIIEKTUPYIOT
yaeOHYy10, HAYYHYI0 ¥ CIPAaBOYHYIO JIMTEPATYPY, BHITIOJHSIOT 3a/IaHUs, HAMPABJICHHbIE HAa 3aKpeIyieHHue 3HaHWH U OTpabOTKy
YMEHHUU U HAaBBIKOB, TOTOBATCA K TEKYIIEMY U IPOMEKYTOYHOMY KOHTPOJIIO 110 JUCLIUILINHE.

Oprasmu3anusi CaMOCTOSATENFHOW pabOThl OO0YJAIOIUXCS PETIaMEHTHPYETCSI HOPMAaTHBHBIMH JOKyMEHTaMH, ydeOHO-
METOJMYECKOHN JINTepaTypOi U 3NEKTPOHHBIMH 00pa30BaTEIBLHBIMH PECYpCaMu, BKITFOUAs:

[opsiiok opraHu3anyy ¥ OCYLIECTBICHUSI 00pa30BaTEIbHON JESITEILHOCTH 10 00pa30BaTEIbHBIM IPOrpaMMaM BBICIIETO
oOpa3oBaHus - porpaMMam OakajaBpuara, IporpaMMamM CIEIHAINTETa, MPOrpaMMaM MarucTparypsl (YTBEp)KAEH MpPUKa3oM
MunucrepcrBa obpasoBanus 1 Hayku Poccuiickoit @eneparu ot 5 anpenst 2017 roma Ne301)

IMucemo MunucrepcrBa obOpasoBanusi Poccuiickoit ®eneparmn Nel4-55-996un/15 or 27 nosbps 2002 r. "O6
AKTHBH3AIMN CAMOCTOSTEIbHON pabOThI CTY/ICHTOB BBICIINX Y4E€OHBIX 3aBeieHUN"

YcTaB ¢enepadbHOTO TOCYIapCcTBEHHOTO aBTOHOMHOTO oOpasoBatensHoro yupexnaeHus "Kaszanckuit (ITpuBosmxckmii)
(denepanbHBIN yHHBEpCHTET"

[IpaBuiia BHyTpeHHEro pacropsiika (eaepalbHOr0 TOoCyIapCTBEHHOIO aBTOHOMHOTO 00pa30BaTENbHOTO YUPEHKACHHS
BBICIIEro IpodeccroHanbHoro oopasosanus "Kazanckuii (IIpuBoinkckuit) dpenepaibHblii yHUBEpCHTET"

JlokansHble HOpMaTHBHBIE akThl Kazanckoro (IIpuBomkckoro) denepanbHOro yHUBEpcUTETa

6. ®oH/ O1IEeHOYHBIX CPEJICTB MO TUCHUTIIINHE (MOYJII0)



CDOHZ[ OLICHOYHBIX CPEACTB IO JUCHHUILIIIMHE (MOHyJ'HO) BKJIIOYA€T OLICHOYHBIC MAaTCpHaJibl, HAIIPABJICHHBIC Ha MPOBCPKY
OCBOCHHA KOMHCTCHHHﬁ, B TOM 4UCJIC 3HaHHﬁ, yMeHI/Iﬁ " HaBBIKOB. q)OHﬂ OLCHOYHBIX CPEACTB BKIKOYACT OLUCHOYHLIC CPCACTBA
TCKYIIETO KOHTPOJIA U OLICHOYHBIC CPCACTBA HpOMe)KyTO‘IHOI;ll aTTCCTaluu.

B ¢oHIe OLEHOYHBIX CPEACTB COACPIKUTCS CIIeAyIoIas HHYOpMAIU:

- COOTBETCTBUE KOMIICTEHIIMH IUIaHUPYEMBIM pe3yJibTaTaM 00y4eHUs 10 AUCHUILTHHE (MOIYIIO);
- KpUTEPUH OLIEHUBAHHS CPOPMUPOBAHHOCTH KOMITETCHIHH;

- MEXaHU3M (POPMHUPOBAHUS OICHKH IO JUCHUILUINHE (MOIYIIIO);

- ONMCAaHUE MOPSKa IPUMEHEHHS U POLIEAYPBl OLICHUBAHMUS JUIsl K&XKIO0TO OLIEHOYHOTO CPEJICTBA;
- KpUTEPUH OLICHUBAHUS JUTS KaXXJIOr0 OLEHOYHOTO CPE/ICTBA;

- COACpKaHHUC OHLCHOYHBIX CPCACTB, BKIIOYad Tpe60BaHI/IH, MNpCABABIACMBIC K JIEHUCTBUAM o6yqa}0mnxc>1,
JACMOHCTPUPYCMBIM PE3YJIbTaTaM, 3alaHuA Pa3JIMYHbIX TUIIOB.

DoHJ OLIECHOYHBIX CpCACTB IO JUCHUIIJIMHE HAXOJUTCA B HpI/IJ'IO)KeHI/II/I 1 x nporpaMme JUCHUTUTMHBL (MO[[yJ'IIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM AJIl OCBOCHUS AUCUMILIMHBI (MOLYJI51)

OcBoeHHE ITUCHUILIMHBI (MOXIYJs) MpENIoyiaracT W3ydeHHE OCHOBHOW M JOMOJHHUTEIBHONH Y4eOHOW JHTepaTyphl.
Jluteparypa MOKeT OBITh JOCTYIIHA OOYUYAIOIIMMCS B OJTHOM M3 JIBYX BapHaHTOB (JINOO B 00OUX M3 HHX):

- B DJICKTPOHHOM BHJC - 4€PEC3 DJICKTPOHHLIC OHOIMOTECYHBIE CHCTEMBl HA OCHOBAHHH 3aKIIOUYeHHBIX KDY JAOTOBOPOB €
HpaBOO6J’Ia,Z[aT€J'I$[MI/I;

- B mevyatHoOM BuIe - B Hayuwnoii 6ubmmoreke EmaOyxckoro muctutyra KOV. OOyuaromuecs MOIy4arT y4eOHYIO
JUTEpaTypy Ha aDOHEMEHTE TI0 YATATEIbCKIM OHMICTaM B COOTBETCTBHU C MMPAaBHJIAMH OJIb30BaHUs HaydHol OMOIHOTEKOM.

OJeKTPOHHBIC M3JaHMS AOCTYNHBI AWCTAHIIMOHHO W3 JIIO0OH TOYKM TPH BBEACHHUH OOYYArONIMMCSI CBOETO JIOTHHA U
mapoyii OT JHMYHOro KaOumHeTa B cucteMe "OJIEKTpOHHBIH yHHBepcHTeT'. IIpM HCHONB30BaHMM NEUYaTHBIX H3AaHUI
OMOIMOTEUHBIH (QOHJ TOJDKEH OBITh YKOMIUIEKTOBAH UMM U3 pacuera He MeHee 0,5 3K3eMIuipa KaKao0Tro U3 U3AaHUi OCHOBHOM
mutepaTypsl 1 He MeHee 0,25 sk3eMmsipa IOMOJHHUTENBHOM JIHMTEpaTyphl Ha KaKAOTO OOydarollerocs M3 4Yucia JHII,
OJIHOBPEMEHHO OCBAMBAIOLINX JNaHHYIO AUCIUILIHHY.

[lepeyeHb OCHOBHOM M ONONHHUTEIBHON y4eOHON JUTEpaTyphl, HEOOXOAUMOH IUISi OCBOCHUS JUCLHILUIMHBI (MOMIYJIA),
Haxomurcst B [lpmnoxeHun 2 k paboyell mporpamme JucUMIUIMHBL. OH MOIUISKUT OOHOBJICHHIO NPH W3MEHEHHH YCIIOBHUI
noroBopoB KOV ¢ mpaBoobnagarensMu dJIEKTPOHHBIX W3JAaHUW M MPH HM3MEHEHUHM KOMIUleKToBaHus (onaoB HayuHoit
6ubimorexu Enabysxckoro nacturyta KOY.

8. IlepeyeHb pecypcoB HHPOPMANUOHHO-TEIEKOMMYHUKANMOHHOH ceTH "HHTepHeT'", HEOOXOAUMBIX JIfl
OCBOEHUS TMCUMIJIMHBI (MOTYJIfA)

BBC Learning English - http://www.bbc.co.uk/learningenglish
British Council - http://learnenglish.britishcouncil.org/en/
Voice of America - https://www.voanews.com/

9. Meroanyeckue yKazaHus AJ1sl 00y4ar0MXcsl 10 OCBOEHUIO TUCHUILIUHBI (MOAYJIsST)

Bua pador MeToanyeckue peKoMeHaaluu

nabopaTopHbie | BeipaboTka aHTTHHCKIX MPOM3HOCUTEIHHBIX HABBIKOB OIMPACTCA HA CHCTEMaTHUECKOe CPaBHEHHE C PYCCKUM
paboThI SI3BIKOM.
ApTuKynannoHHOE HabIroieHNe, (yHKINOHATBHBIN aHATN3 (POHETHYECKUX SBICHUH U UX HOCIEAyIOIee
BOCIIPOM3BE/ICHHE B COOTBETCTBYIOIIMX PEUEBBIX CUTYAIHAX ONPEAEISIOT METOABI PabOTHI 10 KypCy
NPaKTHIECKOW (POHETHKH.
Bcest pabota o 1aHHOMY Kypcy OCHOBaHa Ha IMIMPOKOM HCIIOJIb30BaHUH 3BYKOBOCTIPOM3BOASIIEH U
3BYKO3aIMCHIBAIOIIEH anmapaTypsl. [Ipu 00y4eHNH TpON3HOIIEHHIO HE00X0/IMMO IIIUPOKO HUCTIOIb30BaTh
pasyMYHbIE CPE/ICTBA HATJISAHOCTH: 3pUTENILHYIO (apTHKYJISLHS IPETIOoIaBaTelis, CXeMbl pEUEBOr0 armnapara B
MOMEHT NPOM3HECEHNUS 3BYKa, (POHETHUECKas! TPAaHCKPUIILUS, NHTOHAIIMOHHBIE CXEMBI) U CIYXOBYIO (pedb
npernoaaBaTelis, MarHUTOQOHHAS 3aITHCh ).
OCHOBHBIMH NIPUHIUIIAMH, JIS)KAIIIMH B OCHOBE Y4EOHOTO IIpoIiecca, SIBIAIOTCS MPUHIUIBI AyANBU3YAIEHON
HaTJBIIHOCTH, MIEPEX0/1a OT MPOCTOTO K CI0XKHOMY, JOCTYITHOCTH U HAYIHOCTH, cucTeMaTnyHocT. Ocoboe
BHUMAaHHE YAENAeTCA Pa3BUTUIO y CTYACHTOB YMEHHS aHAIM3UPOBATH M CHHTE3UPOBATH MOTyYCHHYIO
nHpopmanuio. CrennpuKoi BTOporo roga o0yIeHns IPaKTHIECKONW (POHETHKE aHTITUICKOTO S3bIKa SBISAETCS
o0yueHne oHETHIECKOMY M (DOHOCTHIIMCTHYECKOMY aHAJIM3y TEKCTOB Pa3rOBOPHOTO, ITyOIHUIIMCTHYECKOTO,
Hay4HOT'0, IO3THYECKOro kaHpa. Heo0xonmmMo JoO6HuBaThCsl aBTOMAaTH3auy OHETHUECKOTO HaBbIKa
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Bupn pabor MeTtoanyecKue peKOMeHIANUH

CTYACHTOB, OBJIAICHU UMU IIPpaBUJIaMU aJlaliTalilui 3BYKOB B IIOTOKE pCUH, YMCHHUA MO[[I/I(l)I/IHI/IpOBaTI)
HMHTOHAIUOHHBIC MOACIIH K (1)OHCTI/I‘-I€CKI/IC CTHJIA pPEYH.

camoctos- | CamocTrosTenbHas paboTa CTyIeHTa SBJISIETCSI OCHOBHBIM CPEJCTBOM OBJIAJICHHS y4eOHBIM MaTepUaioM BO
TesbHasl paboTa | BpeMsi, CBOOOIHOE OT 00s3aTeNbHBIX Y4eOHBIX 3aHsATHH. CaMocTosTeNbHas padoTa CTyIeHTa HaJl yCBOCHHEM
yueOHOro MaTepHaa 1o JUCHHUIUIMHE MOXKET BBIIOIHATHCS B IMHIa)OHHOM KaOMHETE, B YUTAJIHLHOM 3aJe, a
TaKXKe B JOMAITHUX YCIOBUAX. YUEOHBI MaTepral yIeOHOH TUCIUIUIMHEL, TIPETyCMOTPEHHBIH pabodnm
y4eOHBIM IUTAHOM JUISl YCBOSHHS 00Y4YaIOIIMMCS B ITPOIIECCE CAMOCTOATENILHON PaOOThI, BRIHOCHTCS Ha
UTOTOBBIH KOHTPOJIb HApSAY C yI€OHBIM MaTepHaIoOM, KOTOPBII pa3pabaTeIBaics Py NPOBEICHUH yIEOHBIX
3aaaTuil. CoepkaHue cCaMOCTOSATENFHON paboOTHI CTyIEHTa ONpeIeiIeTcs] yaeOHOH mporpaMMoin
JVCIUIUIMHBI, METOANYECKIMHI MaTepHataMy, 3alaHIAMH U YKa3aHWAME npenoaaBarens. CaMocTosTeIbHAS
pabota CTyIeHTOB
OCYIIECTBIISIETCS B ayJJUTOPHOM U BHEAYIMTOPHOH (opmax.

9K3aMEH [Ipn moAroTOBKE K HK3aMEHY HEOOXOIMMO OTMPATHhCS Ha OCBOSHHBIH MAaTepHall, a TAK)KE HA HCTOYHUKH,
KOTOpBIE pa30upaich Ha Ta0OpaTOPHBIX 3aHATHISIX B TeUeHHE ceMecTpa. [lepen sk3aMeHOM HEOOX0ANMO
JOTOTHUTENBHO IPOpadoTaTh (POHETHUECKUN MaTepHall, 3y4EeHHbBIH Ha 3aHATHSX, IPOCTYIIATh
(oHeTHUecKUe TEKCTHI B TMHraoHHOM KabuHeTe. Oco00e BHUMAaHHE CIIENYET YACIUTh TEOPETHIECKUM
BOIIPOCaM, BEIHECEHHBIM Ha dKk3aMmeH 1o [IpakTuyeckoil (oHeTHKE aHTIIMHCKOTO S3bIKA.

3aueT ¢ oneHkoi| [Ipr TOAroTOBKE K 3a4eTy ¢ OLCHKOW HEOOXOIMMO ONUPAThCs HAa OCBOCHHBII MaTepHall, a TaKKe Ha
MCTOYHHKH, KOTOPBIE pa30Hpajnuch Ha JaGOpAaTOPHBIX 3aHATHAX B TeUeHHE ceMecTpa. [lepen 3auéTom
HE00XOAMMO JOIIOTHUTENEHO MPOpadoTaTh (POHETHICCKHI MaTepHal, H3yYCHHbIIH Ha 3aHATUSX, IPOCITYIIATh
(oHeTHUeCcKUe TEKCThI B TMHraoHHOM KabuHeTe. Oco00e BHUMAaHHE CIIENYET YACIUTh TEOPETHIECKUM
BOIIPOCAM, BEIHECEHHBIM Ha 3a4ET.

10. IlepeyeHb UH(POPMALMOHHBIX TEXHOJIOTHI, MCNO/Ib3yeMbIX NPU OCYLECTBJICHUN 00pa30BaTeIbHOIO NpoLecca
M0 JUCHUIIMHE (MOIYJII0), BKJIIOYas MepedYeHb MPOrpaMMHOro odecrnedyeHusi M HHPOPMANMOHHBIX CIPABOYHBIX CHCTEM
(npu Heo0X0AMMOCTH)

[lepeuenb HMHGOPMAIIMOHHBIX TEXHOJOTHH, HCIIONB3YyEMBIX IIPH OCYIIECTBICHUH 00pa30BaTEeNbHOrO Ipolecca Mo
JUCLUIUIMHE (MOJIYJII0), BKJIIOYAs IepeveHb IIPOrpaMMHOro obecredeHuss U WH(GOPMALMOHHBIX CIIPABOYHBIX CHUCTEM,
npencrasieH B [punoxxenun 3 k pabodeit mporpamMme JUCHUTUINHBL (MOAYIIA).

11. Onucanue MaTepuaIbHO-TEXHUYECKOI 0a3bl, HEOOXOIUMOIi IJIs1 OCylIeCTBIEHHsI 00pa30BaTeILHOIO Mpolecca
10 JUCIHHUIJIMHE (MOIYJIIO)

MaTepI/IaJ'ILHO'TeXHI/I‘IGCKoe obecrnieueHue O6p330BaTe.HLHOFO mnmponecca no AUCHUIIIIMHE (MOZ[yJ'IIO) BKJIIOYAeT B ce0s
CJICAYIOMINE KOMIIOHCHTBI:

YueOHast ayauTOpHs JUId IMPOBEIACHUS 3aHATHH JIEKIIMOHHOTO TWIIA, 3aHATUH CEeMMHApCKOTO THIA, TPYIIOBBIX U
WHIWBUIYAIbGHBIX KOHCYJBTALMH, TEKYIIEro KOHTPOJS M MPOMEKYTOYHOW arrectamuu - 423600, Pecrmy6mmka Tarapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.98

Kommekr mebemn (mocamounbix Mect) 90 mT. Kommekt mebenu (MOcagoYHBIX MeECT) s MperojaBaTens | IT.
WntepaktuBHas TpuOyHa intel core i3 1 mt. MoruTop LG,22d 1 mT.

IIpoekrop Panasonic VX400 1 mt. Mynerumenunitaerit sxpan 1 mt. Komorku 20w 6 mt. JJocka MenoBas Ha HOXKax |
mr. Beb-kamepa 1 mr. Beixon B VIHTEpHET, BHYTPHBY30BCKasi KOMITBIOTEPHAS CETh, IOCTYII B AJICKTPOHHYIO MH(OpMannoHHO-
00pazoBaTeNbHYIO CpELy.

YueOHast ayauTOpus UIA TMPOBEACHUS 3aHATHH JIEKIIMOHHOTO THIIA, 3aHATHH CEMHUHApCKOTO THIIA, TPYMIOBBIX H
WHAMBUIYAIbHBIX KOHCYJBTALMM, TEKYyIIEro KOHTPOJS M MPOMEXKYyTOuHOW aTrrectammu - 423600, Pecry6mmka Tartapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.86

Kommiexkt mebenn (mocamounsix mect) 100 mr. Kommiext mebenn (ImocagodHBIX MECT) AJs IperojaBaTens | ImT.
MernoBas nocka HacteHHas 1 mr. MHTepakTBHas TpubyHa intel core i3 1 mt. MonuTop LG,22d 1 mrt. Ilpoekrop Panasonic
VX400 1 mr. Kononku 20w 6 mr. Yewurens 3000w, mukmep Xenyx1202, mukpodonsl, [Toprperst 12 mT. Beb-kamepa.
Beixox B MHTepHET, BHYTPMBY30BCKas KOMITBIOTEPHAS! CETh, JOCTYI B 3JIEKTPOHHYIO WH(OPMaNMOHHO-00pa3oBaTEIbHYIO
cpeny. Habop yueOHO-HArIsIHBIX MOCOOMH: KOMIUIEKT MTPE3EHTAMH B 3JIEKTPOHHOM BapHaHTE 110 MPEIo1aBacMON AUCIUILUINHE
3-5 wr.

VYueOHast ayquTOpHs Ul NPOBEACHUS 3aHATHH CEMHHAPCKOTO THIA, TPYIIOBBIX M WHAMBUIYaJbHBIX KOHCYJbTAIUH,
TEKYIIETO KOHTPOJS W MPOMEXyTouHoW arrectanuu. (Jluaradonnas mabopartopus) - 423600, Pecmybnmuka Tarapcras,
r.Enabyra, yn. Kazanckas 89, ayn.100

Kommiexkt mebenn (mocamounsix Mmect) 20 mT. KommimekT mebenu (IMOCagoOYHBIX MeECT) IS IperojaBaTens | ImiT.
Paboune mecTa st caMOCTOATEIHHONU KOHTposmpyeMoi padotel 20 mT. Be6-kamepa 1 mt. Komnbroteps! Intel Atom 2Gb 21



wt . Monuropsl Emachines 22d 21 mt. [locka nepensrkHast 1 mr. Beixon B IHTepHET, BHYTPUBY30BCKast KOMITBIOTEpHAs CETh,
JIOCTYI B OJJIEKTPOHHYIO HWH(OpMannMoHHO-00pa3oBarenbHylo cpeny. HaGop ydeOHO-HAmISAHBIX MHOCOOMH: KOMIUIEKT
IIpe3eHTalUi B 2JIEKTPOHHOM BapHaHTe O MpenojaBaeMoil TUCIUIUIMHE 3-5 MIT.

Y4yeOHast aynuTOpHs U1 TPOBEACHHS 3aHATUIH JIEKIMOHHOTO THIA, 3aHATHH CEMHUHAPCKOTO THUIA, TPYNIOBBIX H
WHIWBUIYAIbHBIX KOHCYJBTALMH, TEKYIIEro KOHTPOJS W MPOMEKYTOUHOW arrectanuu - 423600, Pecrmy6mmka Tarapcraw,
r.EnaGyra, yn. Kazanckas 89, ayn.93

Kommuext mebenu (mocamognsix Mect) 34 mt. Komriekt mebenn (mmocagoyHbIX MecT) Iy mpenofasareis | mT. locka
MenoBas HacTeHHas TpexcrBopuaras | mr. HoyrOyk ICL Pil55 1 mT. Be6-kamepa 1 mit. Beixon B IHTEpHET, BHYTPHUBY30BCKas
KOMIBIOTEPHAS CETh, JOCTYI B AJIEKTPOHHYIO HHPOPMALMOHHO-00pa3oBaTenbHy0 cpeny. Habop yueOHO-HArMAIHBIX TOCOOHIA:
KOMIUIEKT Mpe3eHTalHil B 2JIEKTPOHHOM BapHaHTe 10 NpernogaBaeMoi AUCIUILINHE 3-5 1T,

VYueOHass ayquTopus AJsl NPOBENCHUS 3aHATHH JIEKIMOHHOTO THIIA, 3aHATHH CEMHHApCKOTO THIIA, TPYNIOBBIX M
WHIIMBUIYAJIbHBIX KOHCYJIBTallMi, TEKYIIEro KOHTPOJS W NPOMEXYTO4HOW artectauuu - 423600, Pecryonmuka Tarapcrawn,
r.Ena0yra, yn. Kazanckas 89, ayn.900.

Kommiekr mebenu (mocamounbix mect) 22 mr. Komrmiekt mebenu (MOcaloyHbIX MECT) Ul TperojaBaress | IoT.
Hoyt6yk ICL Pil55 1 mr. Be6-kamepa 1 mr. MapkepHast nocka 1 mr. Beixon B IHTepHET, BHYTpUBY30BCKask KOMIbIOTEpHAS
CeTh, NOCTYIl B AJIEKTPOHHYIO WH(POPMAIHMOHHO-00pa3oBaTeNbHYI0 cpexy. Habop ydeOHO-HATIOHBIX MOCOOWH: KOMILICKT
[IPE3EHTALMN B 3JIEKTPOHHOM BapHaHTE IO NMPENOJaBaeMON TUCIUIUIMHE 3-5 1WT.

Y4yeOHast aynuTOpHs Ul TPOBEACHWS 3aHATHUH JIEKIMOHHOTO THIA, 3aHATHH CEMHHApPCKOTO THUIA, TPYIIOBBIX H
WHAWBUIYAIbHBIX KOHCYJBTALMH, TEKYIIET0 KOHTPOJS W MPOMEKYTOYHOW arrectanuu - 423600, Pecrmybmmka Tarapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.97a.

Kommiexkt mebenu (mocamounsix Mect) 13 mr. Jocka menoBas mepensmwkHas 1 mr. Hoyroyk ICL Pil55 1 mtr. Be6-
kamepa 1 mr. Beixon B VHTepHeT, BHYTpPHBY30BCKas KOMIIBIOTEPHAsi CETh, JOCTYIl B 3JIEKTPOHHYIO HH(MOPMAaIMOHHO-
oOpazoBarenbHy0 cpeay. Habop y4eOHO-HAIJISITHBIX IOCOOMIA: KOMIUIGKT NpEe3eHTAlMii B DJIEKTPOHHOM BapHaHTe 10
IIpernoiaBaeMoil TUCIUIUIHHE 3-5 MIT.

YueOHas ayauTOpus JUId IMPOBEACHUS 3aHATHH JIEKIIMOHHOTO THIIA, 3aHATUN CEMHUHApCKOTO THIIA, TPYMIOBBIX U
WHIVBHUIYAJIbHBIX KOHCYJIBTAallMi, TEKYIIETO0 KOHTPOJS W MPOMEeXyTouHoM arrectauuu - 423600, Pecniyonmuka Tarapcran,
r.Enabyra, yn. Kazanckas 89, ayn.976

Kommekt mebenu (mocamounsix Mect) 15 mr. Kommuiekt mebenu (ocagodHsIX MecT) A1 npenogaBartens | mt. Jlocka
MenoBas TpexctBopuatas | mT.HoyrOyxk ICL Pil55 1 mr.Beb-kamepa 1 mr. Beixom B HHTepHET, BHYTpHUBY30BCKas
KOMITBIOTEPHAS CETh, IOCTYI B MIEKTPOHHYIO HH(POPMAIIMOHHO-00pa30BaTEIbHYIO CPENy.

Y4yeOHast aynuTOpHs U TPOBEACHMS 3aHATHH JIEKIMOHHOTO THIA, 3aHATHH CEMHHApPCKOTO THIA, TPYNIOBBIX H
WHAWBUIYAIbHBIX KOHCYJBTAMH, TEKYIIET0 KOHTPOIS M MPOMEKYTOYHOW arrectanuu - 423600, Pecrmybmmka Tarapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.91

Kommnext mebenu (mocamounsix mect) 30 mr. Kommiekt mebenu (IOCaJoYHBIX MeECT) Ui IpenojaBareis | IuT.
Menogast pocka 1 wr. Crenast 2 mrt. Hacrennsie noprperst 5 mwt. HoyrOyk ICL Pil55 1 wr. Beb6-kamepa 1 mir. Beixon B
WHTepHeT, BHYTPHUBY30BCKass KOMIBIOTEPHAs CETh, JOCTYI B AIEKTPOHHYIO MH(OPMAIIOHHO-00pa3oBaTeabHylo cpeay. Habop
y4eOHO-HATTISAHBIX IOCOOMH: KOMIUIEKT MPE3eHTAIMH B 2JIEKTPOHHOM BapHAaHTE I10 MPEToAaBaeMON AUCIUIIINHE 3-5 mIT.

YueOHast ayauTOpus JUId IMPOBEICHUS 3aHATHH JIEKIIMOHHOTO THIA, 3aHATHH CEeMHMHApCKOrO THIA, TPYIIOBBIX U
WHIMBUIYAJIbHBIX KOHCYJIBTALMM, TEKYIIEro KOHTPOJS W IMPOMEXKYTOYHOH aTTeCTAllMH, NOMENICHUE AJsl CaMOCTOSTEIbHON
pabotsl - 423600, Pecryonmka Tatapcras, r.Ena0yra, yn. Kasanckas 89, ayn.34

Kommiektr mebenu (mocamounsix Mect) 24 mT. Kommiekt mebenu (MOCagoYHBIX MECT) JJIs IMperoxaBaTens | IT.
Kommnerotepsr Intel Core 15-3330 14 wt. Monutopsr Acer, 22d 14 mr. MaTepaktuBHeril auciuteir TeachTouch co BcTpoeHHBIM
MK 1 mr. Aucruteit Sharp 1 mr. HoyrOyk Lenovo 1 mt. MukpodonHas u akycTudeckas cucrema Yamaha. [lepeaBikHas mocka
menoBas | mr. Cromel 5 mT. Beixon B MHTepHET, BHYTPHBY30BCKas KOMIIBIOTEpPHAs CETh, JOCTYN B AJIEKTPOHHYIO
nHpopmannoHHo-00pa3oBareNnbHyl0 cpeay. Habop y4ueOHO-HArJISIAHBIX MOCOOMI: KOMIUIEKT INPE3EHTALUi B 3JEKTPOHHOM
BapHaHTe I10 MPEIo1aBaeMOoi TUCIIMIUIMHE 3-5 MIT.

YueOHas ayauTOpHs IS IMPOBEACHUS 3aHATHH JIEKIIMOHHOTO THIIA, 3aHATHH CEMHUHApCKOTO THIIA, TPYMIOBBIX H
WHAVBUIYAIbHBIX KOHCYJBTALMH, TEKYIIEro KOHTPOJS M MPOMEXKYyTOYHOW arrectanuu - 423600, Pecry6mmka Tartapcraw,
r.Enabyra, yn. Kazaunckas 89, ayn.96

Kommiexktr mebenu (mocamounbix Mect) 40 mT. KommiuekT mebenu (IMOCagoOYHBIX MeECT) JUIs MperojaBaTens | IT.
IMpoexrop 1 m. IMoprpersr 12 wt. Crenap! anrnuiickue 2 mrt. Menosast gocka Ha Hoxkax 1 mT. HoyrOyk ICL Pil155 1 mr.
Be6-xamepa 1 mT. Beixon B MHTepHeT. BHYTpUBY30BCKass KoMIbloTepHast ceTh. JlOCTyn B 3JIEKTPOHHYIO MH(OPMAIOHHO-
oOpazoBarenbHyo cpeny. Habop y4eOHO-HArSITHBIX IOCOOMI: KOMIUIEKT MpEe3eHTaluii B JJICKTPOHHOM BapHaHTe II0
npenojaBaeMon JUCHUILIUHE 3-5 1T.

VYueOHast ayquropus Al NPOBEJICHUS 3aHATHH JIEKIMOHHOTO THIA, 3aHATHH CEMHUHApPCKOTO THIA, TPYMIOBBIX H
WHAMBUIYANbHBIX KOHCYJIBTALMM, TEKYIIEro KOHTPOJS M MPOMEXKYTOYHOW arrectanuu - 423600, Pecry6mmka Tartapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.90a.

Kommnekr mebenu (mocaaounsix mect) 24 mr. KomruiekT mebenn (MOCagodHBIX MECT) Ui MpermojaBaTenis | ImT.
Hoyt6yx ICL Pil55 1 mr. BeG-kamepa 1 mrt. Brixox B MHTepHeT, BHYTPHBY30BCKas KOMITBIOTEpHAs CE€Th, JOCTYI B
AJIEKTPOHHYI0 HH(POPMAIMOHHO-00pa3oBaTenbHyl0 cpemy. Habop ydeOHO-HATIsSIHBIX MOCOOHI: KOMIUICKT Mpe3eHTaluid B
AJIEKTPOHHOM BapHaHTE IO MPENOJaBAEMON TUCIUIUIAHE 3-5 IIT.

VYuyeOHast aynuTOpHs Uil TPOBEACHMS 3aHATHH JIEKIMOHHOTO THIIA, 3aHATHH CEMHHApPCKOTO THIIA, TPYNIOBBIX H
WHIVBHUIYAJIBHBIX KOHCYJIBTallMi, TEKYIIEro KOHTPOJS M INPOMEXyTouHOoH arrectauuu - 423600, Pecriyonmuka Tarapcrawn,



r.Ena0yra, yn. Kazanckas 89, ayn.92.

Kommiekr mebenu (mocamounbix Mect) 20 mT. KommekT mebenu (MOCagovHBIX MECT) JUis MperojaBaTens | IT.
Menogas nocka nepeasrxnas 1 . [Tnakarer. Tym6a 1 mr. Crexsunsie mkads! 10 mr. Beepa kuraiickue 2 mwt. Hoyroyk ICL
Pil55 1 mr. Beb-kamepa 1 mr. Beixox B VHTepHET, BHYTPHBY30BCKas KOMIBIOTEpHAs CETh, JOCTYI B AIIEKTPOHHYIO
nHPOpPMaNOHHO-00pa3oBaTeNlbHy0 cpeny. Habop yueOHO-HATIIAOHBIX ITOCOOWIA: KOMIDIEKT NpEe3eHTAlUi B SJICKTPOHHOM
BAapHUaHTE 110 MPENOJAaBaeMOIl TUCIUIUINHE 3-5 IIT.

12. CpencrBa aganTanMy NPeNoJaBAHUS JAMCHUIUIMHBI K MOTPEOHOCTAM 00y4YalolIMXCSl HHBAJMIOB M JIMI €
OrpaHNYeHHBIMH BO3MOKHOCTSIMH 3/10POBbSI

HpI/I HeO6XO,HI/IMOCTI/I B OGpa?,OBaTeJ'ILHOM nponecce MpUMEHATCA CICAYIOINUE METOAbI U TEXHOJIOTUH, 06J1erqa}01111/1e
BOCIIpUATHUC I/IH(i)OpMaIII/II/I OGy‘-IaIOIlII/IMI/ICﬂ HWHBaJIMAaMU U JIULIAMU C OTPAHUYCHHBIMU BO3MOKHOCTAMU 3J0POBbA:

- CO3ZIaHHE TeKCTOBOW BEPCHH JIFOOOT0 HETEKCTOBOIO KOHTEHTA IJISL €r0 BOSMOYKHOTO PeoOpa30oBaHus B aJIbTepPHATHBHBIC
(opMBI, yTOOHBIC IS pa3IHMYHBIX MTOJIH30BATEINCH;

- CO31JaHUC KOHTCHTA, KOTOprﬁ MOXHO TIMPCACTAaBUTL B PAa3IMYHBIX BUOAX 0e3 NOTEpU HaHHBIX WU CTPYKTYPBHI,
npeayCcCMOTPETh BO3MOKHOCTD MaCIlITa6I/IpOBaHI/IH TCKCTa U 1/1306pa>KeH1/1171 0e3 MOTCPU Ka4YeCTBaA, NMPECAYCMOTPEThL JOCTYIITHOCTDH
YHpaBJICHUA KOHTCHTOM C KJIABUATYPBI;

- CO3J]aHMe BO3MOXKHOCTEH Uil 00y4arouIuxcs BOCHPHHHUMATH OJHY M Ty ke MH(OpMaLUio W3 pa3HbIX MCTOYHUKOB -
HarpuMep, Tak, YTOOBI JIMIA C HApYHICHUSIMH CIIyXa MOJIy4ain HHYOPMALMIO BU3yaIbHO, C HAPYIICHUSMH 3PEHUS - ayHAIbHO;

- IPUMCHCHUC NPOrpaMMHBIX CPCACTB, 066CHG‘II/IB8.IOH.[I/IX BO3MOXXHOCTb OCBOCHHS HaBBIKOB H yMeHHﬁ, Q)OpMpreMLIX
HHCHHHHHHOﬁ, 3a CU€T AJIbTCPHATUBHBIX CHOCO6OB, B TOM YHCJIC BUPTYAJIbHBIX na60paTop1/H7I 1 CUMYJIAIUOHHBIX TeXHOJ’IOFHfI;

- IpUMEHEHUE AMCTAHIIMOHHBIX 00pa30BaTEJIbHBIX TEXHOJIOTHU Ul Iepefayd MHPOPMAIMW, OPraHU3alMy Pa3IduHbIX
(hOpM MHTEPAKTUBHOM KOHTAKTHOH pabOTHI 00YJaIOIIerocs C MpernojaBaTesieM, B TOM YHCIiie BEOMHAPOB, KOTOPBIE MOTYT OBITh
HCTIONB30BaHbl AJIs IPOBEICHHS BUPTYalbHBIX JEKIUHA C BO3MOXHOCTBIO B3aUMOJEHCTBUS BCEX YYACTHUKOB JUCTAaHIMOHHOIO
00ydeHus, MPOBEJCHNS CEMUHAPOB, BBICTYIUICHHS C AOKJIAAaMH W 3allUThl BBIMOJHEHHBIX Pa0OT, NMPOBEICHHS TPEHHUHIOB,
OpraHMU3aIH KOJUICKTUBHON paboThI;

- IPUMCHEHHUE JMCTAHIIMOHHBIX 00Pa30BaTECIbHBIX TEXHOJOTUH I OpraHu3alui (GOpM TEKYIIEro W MPOMEKYTOYHOTO
KOHTpOJI;

- YBEJIHYCHHE MPOJODKUTSIBHOCTH CIAYX OOYYAIOUIMMCS MHBATHIOM WM JIUIIOM C OIPAaHUYCHHBIMH BO3MOXKHOCTSIMH
3I0POBbsI (HOPM MPOMEKYTOUHOI aTTECTAIMH IO OTHOIICHHIO K YCTAHOBJICHHOM MPOJIOJIKUTEIBHOCTH MX CIAYH:

- MPOJOJDKUTETHHOCTH CAaYH 3a4€Ta MK 3K3aMEHa, POBOIUMOTO B IHCEMEHHOH (popme, - He Oonee yem Ha 90 MUHYT;

- MPOJOJDKUTEIBHOCTH TOATOTOBKH 00YJArOIIErocss K OTBETY Ha 3a4éTe WM dK3aMeHe, MPOBOJAUMOM B YCTHOM (opme, -
He Oonee yeM Ha 20 MUHYT;

- MPOJIOJDKUTENLHOCTH BBICTYTUIEHHUS 00y4aroIerocs Mpy 3aliuTe KypcoBol paboThl - He Oojiee yeM Ha 15 MUHYT.

IIporpamma coctaBnera B cootBercTBUH ¢ TpeboBanusMu ®I'OC BO u y4eOHBIM utaHOM 10 HampasieHuto 45.03.02
"JImarBucTHKA" U podmiro moaroToBku "[lepeBos u mepeBomoBeicHIE (AHIIIMHCKUI S3bIK, HEMEITKUH S3BIK)".
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1. COOTBETCTBUE KOMIIETEHIIMI INTAHUPYEMBIM PE3YJIbTATAM OBYUYEHM S

Koa m HammMeHoBaHMe
KOMIIETCHIIMHA

HNHAUKATOPBI A0CTHKEHUS
KOMIIeTeHIIM JI JaHHOH
JUCHHILTHHBI

OneHo4HbIe cpeacrsa

OIIK-1 - Cnocoben

OIIK 1.1. 3HaTh OCHOBHELIE

MIPUMEHSTH CUCTEMY TIPUHIUTIBL CTpOCHHS
JTIUHTBUCTHYCCKHIX SI3BIKOBOM  CHCTEMBI  KakK
3HaHHUH 00 OCHOBHBIX COBOKYITHOCTH
(oHEeTHYECKHUX, B3aUMOCBSI3aHHbBIX "
JICKCHYIECKUX, B3aUMOOOYCIIOBICHHBIX
rpaMMaTHYECKHX, eIUHUL, TPEACTABIISIOIINX
CII0BOOOpa30BaTENBbHEI | COOOH eINHOE 1LIEJIOE;
X SIBJICHUSIX, OCHOBHBIE KaTeropuu
optorpadun u (OHETHKH, JIEKCHKOJIOTHUH,
MyHKTYyaIlHuu, O rpammaruku, opdorpaduu u
3aKOHOMEPHOCTAX IIYHKTYalllH;
(GYHKIIMOHUPOBAHUS 3aKOHOMEPHOCTH DBOJIIOLUH
H3y4aeMoro B obOmacth  (OHETHKH,

HWHOCTPAaHHOTO SI3BIKa,
ero (PyHKIIMOHAIBHBIX
Pa3HOBHIHOCTSIX

rpaMMaTHKd M CJIOBAPHOTO
COCTaBa, a TAKKE OCHOBHBIC
TEH/ACHIINHN Pa3BUTHSA SI3BIKA
HAa COBPEMEHHOM 3Tare
OIIK 1.2. YMmetp
UACHTU(DHUIIPOBATH
OCHOBHBIE
(doHeTHKY, rpaMMaTHKH,
JeKcukd, opdorpadun U
MyHKTYaIuu U3y4aeMoro
S3bIKa, HaOJIIoJaeMble B
YCTHBIX M MHUCHBMECHHBIX
TEKCTax
OIIK 1.3.
HaBBIKAMU
JUHTBUCTHYECKOTO aHAIH3a
TEKCTOB c TTO3UIIHN
(hoHETHYECKHUX,
JIEKCUYECKUX,
rpaMMaTU4YeCcKUX SIBJICHUH,
HaOIOMaeMBIX B YCTHBIX U

SABJICHUA

Bnanets

IIMCBbMCHHBIX TEKCTax
pa3IUYHON CTHUIMCTHYECKOMN
OpHEHTAIH

Texyluuii KOHTPOJIb: TECTUPOBAHUE, YCTHBIN OIPOC

Tema 1. KoppekTuBHBIit Kypc

Tema 2. HpaBI/ma yreHus. UaTOHAIMS Ppa3JIMYHbIX BU0B

NpeIIOKEHNUN

Tema 3. Intonation Patterns I-11.
Tema 4. Intonation Patterns I11-V.

Tema 5. Intonation Patterns VI-VII

Tema 6. KoMIIOHEHTHI aHTII. THTOHAIMH. MelloInKa pedH.
Intonation pattern IX. (Low Pre-Head) + High Fall (+ Tail).
Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail).

Intonation Pattern X.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail).

Intonation Pattern XI.

Tema 9. Compound Tunes. Fall+Rise.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head)
(+ High Head +) High Rise (+Tail). Intonation Pattern XII.
Tema 11. High Pre-Head. Revision of Tunes.
HpOMe)KYTOIIHaSI arTecragusid. 3a4cT, 3a4€T C OLIeHKOfI

2. Kpurtepuu ouennBanus ¢c(popMHUPOBAHHOCTH KOMIIETEeHIM

Kommne 3aureHo He 3auTeno
TEeHIHA Bbicokuii ypoBeHb Cpennmii ypoBeHb Hu3skuii ypopeHb Huske noporosoro yposHst
(OTJIMYHO) (xopomuo) (Y10BJIETBOPUTEJIbHO) (Hey10BJIeETBOPHUTEJILHO)
(86-100 6a.;10B) (71-85 6an1oB) (56-70 6a10B) (0-55 6aJ10B)
OIIK-1 | 3HaeT OCHOBHEIE 3HaeT NPUHIUIIBI 3HaeT 6a30BbBIE He 3HaeT ocHOBHBIE

MPUHIUIIBI CTPOCHUS
SI3BIKOBOM CHCTEMEI

KaK COBOKYITHOCTH
B3aUMOCBs3aHHBIX U
B3aI/IMOO6YCHOBH€HHHX (5]

CHUCTEMBI

JMHULL, TIPEJCTABIISIOMNX | KaTerOpuu
c000if enHOE 1IeTI0e; (honeTukwy,
OCHOBHBIE KaTETOpUH JIEKCHKOJIOT U,

CTpOCHU SI3BIKOBOM

KaK COBOKYITHOCTHU
B3aUMOCBsA3aHHBIX
CAWHUIL, OCHOBHEIC

MPUHIIUTIBI CTPOCHHUS
SI3BIKOBOU CHCTEMBI
JUTSL pEeIIeHUs
npo¢eCCHOHATBHBIX
3aj1a4

MIPHUHIUITEI CTPOCHHS
SI3LIKOBOM CHCTEMEI

KaK COBOKYITHOCTH
B3aUMOCBSI3aHHBIX U
B3aHMOOOYCIIOBIICHHBIX €/IH
HUII, TPEACTABIISFOIIUX
co00ii eIUHOE IIEIOE;
OCHOBHBIC KATETOPHHU




(hOHETHKH, JICKCHKOJIOTHH,
rpaMMaTHKH,
optorpadun u
MYHKTYallny,
3aKOHOMEPHOCTH
JBOJIIOLIMH B 00J1aCTH
(OHETHKH, TPAMMATHKH U
CJIOBapHOTO COCTaBa, a
TaKXe OCHOBHEIE
TEH/ICHIIUH DPa3BUTHUS
sI3bIKa HA COBPEMCHHOM
Jrare

rpaMMaTHKH,
opdorpadun n
MYHKTYaluH;
3aKOHOMEPHOCTH
DBOJIIOIAN B 00J1aCTH
(honeTukwy,
rpaMMaTHKU 1
CJIOBapHOTO COCTaBa

(hOHETHKH, JTIEKCUKOJIOTUH,
rpaMMaTuku, opdorpaduu u
MYHKTYalluy;
3aKOHOMEPHOCTH IBOJIIOLIUH
B oOacTH (hOHETHKH,
rpaMMaTHKU M CIIOBAPHOTO
COCTaBa, a TAKXKE OCHOBHBIC
TEHJCHLUHN Pa3BUTHUS S3bIKa
Ha COBPEMEHHOM JTarie

YmeeT naeHTHUINpPOBAT
b  OCHOBHBIC  SIBJICHUS
(OHETHKH, TpaMMAaTHKH,
JeKCUKH, opdorpadmm u
MYHKTYallld M3y4aeMoro
A3bIKa, HaOMOmacMble B
YCTHBIX W MHCHBMEHHBIX
TEKCTax

YmeeT uaeHTHGUIUD
0BaTh OCHOBHBIE
SIBIICHHUS (DOHETHKH,
rpaMMaTHKH,
JIEKCHKH,
opdorpaduu u
NYHKTyallnd H3ydae
MOTO SI3bIKa

YmMeeT uaeHTHUIUpPO
BaTh 0A30BbIC SBICHUSA
(oHeTHKH,

TpaMMAaTHKH, JICKCUKH,

opthorpadpun m3ydaem
Oro sI3bIKa

He ymeer
UICHTU(HULINPOBATH
OCHOBHBIC SBICHUS
(hOHETHKH, TPAaMMAaTHKH,
JIEKCUKH, opdorpaduu u
MYHKTYallud H3y4aeMoro
S3bIKa, HAOII01aeMble B
YCTHBIX U TUCEMEHHBIX
TEKCTaxX

Bnaneer HaBbIKamMu

JIMHIBUCTHYECKOTO
aHalu3a  TEKCTOB c
NO3UIMHA  (POHETHYECKHUX,
JIEKCUYECKUX,
IPaMMaTHYCCKHX

SIBJICHMH, Ha0JII0JaeMBIX B
YCTHBIX W THCHMEHHBIX

Bnaneer HaBbIKaMu
JIMHTBUCTHYECKOTO
aHaJIN3a TEKCTOB C
MO3ULIMH
(hoHeTHUECKHUX,
JIEKCUYECKHX,
rpaMMaTHYECKUX
SIBJICHUH

Bnaneer 6a30BEIMH
HaBBIKAMHU
JIMHI'BUCTUYCCKOT'O
aHalu3a TEKCTOB

He Bnageer

HAaBBIKAMH
JIMHI'BUCTUYCCKOT'O aHaJIn3a
TEKCTOB C MO3UITUH
(hOHETHUYECKUX,
JIEKCUYECKHX,
rpaMMaTUYECKUX SIBJICHUH,
HaOJIOTaeMBIX B YCTHBIX U

TEKCTaX pa3IHIHOM MMMCBMEHHBIX TEKCTAX
CTHIINCTHYECKOM Pa3IUYHOMN CTUIIMCTHYECKOM
OpHCHTAINH OpHCHTAINH

3. PacnpeneneHue oleHOK 3a (POPMBI TEKYILIETO KOHTPOIS U IPOMEKYTOUHYIO aTTECTALUIO

Pacnpeznencuue 0amwioB 3a (opMBbI TEKYIIIEro KOHTpOJIs B 1-4 cemecTpax:

2 cemectp:

ycTHbIi onpoc (OITK-1) — 45
tectupoBanue (OI1K-1) — 5
HWroro: 50 GanoB

3 cemectp:

ycrubiit onpoc (OTIK-1) — 45
tectupoBanue (OITK-1) — 5
HUroro: 50 6amios

2 cemecTp

HpOME)KyTO‘lHaﬂ arrecranus — 5K3aMCH.

IIpomexxyTouHast aTtTecTanys 10 JAHHOW AWCIMIUINHE IPOBOAMTCS B (opMe 3K3aMeHa. DK3aMEeH MPOXOTUT IO
ouneram.

[IpemoaBaTens, MPUHUMAIOIINN SK3aMEH 00€CIeunBaeT ClyJaifHoe pacupeaecHne BapHaHTOB SK3aMEHAI[OHHBIX
(3aueTHBIX) 3alaHUH MEXJy O0yJalomIMMHUCS C TIOMOIIbI0 OMIETOB W/WIM C MPUMEHEHNEM KOMIIBIOTEPHBIX TEXHOJOTHI;
BIIpaBe 3aJaBaTh 00y4aIONIEMyCsl JONOJIHUTEIbHBIE BOIPOCH! M J1aBaTh JIONOJHHUTENBHbIE 33/IaHHsI TIOMUMO TeX, KOTOPbIE
yKa3aHbl B OHJIETE.

DK3aMEeHaIMOHHBIN OWIJIET COCTOUT U3 IBYX BOIIPOCOB.
HWroro 3a sx3amen — 50 6ayios.
OOmiee KOJIMYECTBO OAIIOB MO JAMCIMIUIMHE 332 TEKYIIMH KOHTPOJIb W NPOMEXYTOUYHYIO arrecranuio: 50+50=100
Oanos.
CooTBeTcTBHE OAIIOB M OIICHOK:
Juis 3k3amena:
86-100 — oriinuHO
71-85 - xopomio
56-70 - y10oBI€TBOPUTEIHHO
0-55 — HEeyIOBIETBOPUTEIBEHO



3 cemecTp
IIpoMe:kyTOUHAsI aTTeCTAIMSA — 32a4ET C OIICHKOH
IIpomexyTodHas aTTecTalys MO JaHHON IUCHUIUIMHE MPOBOIUTCS B (hopMe 3adeTa ¢ OIEHKON. 3adeT ¢ OIEeHKOH
MIPOXOJUT 10 OMITETaM.

[IperronaBaTens, NPUHUMAIONIMKA 3a4eT C OICHKOH oOecmeymBaeT CIy4aifHOE paclpe/ielieHHe BapHaHTOB
9K3aMEHAIMOHHBIX (3aYeTHBIX) 3aJaHUi MEXIy OOyJaromUMUCS C TIOMONIbI0 OWIETOB W/WIM C TPUMEHCHHEM
KOMIBIOTEPHBIX TEXHOJOTHIA; BIPaBE 3a7aBaTh OOYYAIONMIEMYCS JOMOJHUTEIBHBIC BOMPOCHI M ABaTh IOMOJHHUTEIHHBIC
3aJlaHus TOMUMO TeX, KOTOPBIC YKa3aHbl B OHJICTE.
3aueTHBIH OUIIET COCTOUT M3 JIBYX BOMPOCOB.

HUroro 3a 3auet ¢ oneHkoi — 50 6amios.
OO1iee KOJIMYECTBO OAIOB MO JMCIMIUIMHE 332 TEKYIIMH KOHTPOJIb W MPOMEXYTOUYHYIO arrecranuto: 50+50=100
0aJUIoB.
CooTBeTCTBHE 0AJIIOB U OLIEHOK:
Jlnst 3a4yeTa ¢ OLIEHKON:
86-100 — 3aureHo (OTJIMYHO)
71-85 - 3aureHo (xoporio)
56-70 - 3auTeHO (yIOBICTBOPHUTEIHHO)
0-55 — He 3auteHo (HEYI0BICTBOPHTENHHO)

4. OueHoYHbIe CpeACcTBA, NOPSIA0K UX MPUMEHEHNUS U KPUTEPUU OLlEHUBAHUS

4.1. OueHoYHBIE CPeICTBA TEKYLIEro KOHTPOJIS

4.1.1.YcTHbl1ii onipoc

4.1.1.1. Ilopsiaox npoBeeHHs.

YCTHBI OIpOC TMPOBOMUTCA HAa MPAKTHUSCKUX 3aHATHAX. OOydarommecss BBICTYNAIOT C JOKIaJaMH, COOOINCHHSIMH,
JIOTIOIHEHUSIMY, YYacTBYIOT B JUCKYCCHM, OTBEYAlOT Ha BONpOCH mpemnonaBarens. OLEHUBAETCs YpPOBEHb JOMAallHEH
MMOJTOTOBKH II0 TeMe, CIOCOOHOCTh CHCTEMHO M JIOTHYHO H3JIaraTh MaTepHall, aHAIN3UPOBaTh, (HOpMyTHUpOBATH
COOCTBEHHYIO ITO3UIIHIO, OTBEYAThH HA JOMOJIHHUTEIHEHBIE BOIIPOCHL.

4.1.1.2. Kpurepuu oueHUBAHUS

baaabl B uaTepBajie 37-40 oT MAKCHMAJIBHBIX CTABATCS, €CJIH 00YYAIOIIHIACS

B oTBeTe KauecTBEHHO PACKPBITO cojepkaHue TeMbl. OTBET XOPOIIO CTPYKTypHupoBaH. [IpekpacHO OCBOECH MOHATHIHBIN
anmapart. [IpoeMOHCTpUpOBaH BHICOKHI YPOBEHb IIOHMMaHUsl MaTepuana. [IpeBocxonHoe ymeHne GopMynupoBaTh CBOU
MBICTIH, 00CYXaTh JTUCKYCCHOHHBIE ITOJIOKEHHS.

Bajubl B unTepBaJe 32-36 0T MAKCUMAJIBHBIX CTABUTCS, €CJIM 00yUalommiics:

OCHOBHBIE BONPOCHI T€MBI PACKpbITHL. CTPyKTypa OTBETa B IIEJIOM aJeKBaTHa TeMme. XOpOIIO OCBOEH MOHATUHUHBIN
anmapat. IIpogeMOHCTpUPOBaH XOpPOIIMI ypPOBEHb IMOHHMMAHHS Marepuana. Xopollee yMeHHE (OpMyIHpOBaTH CBOH
MBICTIH, OOCYKIIaTh TUCKYCCHOHHBIE ITOJIOKEHHS.

Banasl B unTepBasie 28-31 oT MaKCUMAIbHBIX CTABUTCH, €CJIU 00y4aIOIIUICS:

Tema dactmuHO packpeita. OTBeT cnmabo CTpyKTypupoBaH. [lOHATHHHBIA ammapaT OCBOSH dacTH4YHO. [loHMMaHwme
OTJIENIFHBIX MTOJIOKEHUH M3 MaTephalia Imo TeMe. Y IOBJICTBOPUTEIbHOE YMEHHE (POPMYIHPOBATh CBOH MBICIH, 00CYKIaTh
JUCKYCCHOHHBIE MTOJIOKEHUSL.

baanasl B uaTepBajie 0-27 0T MAKCHMAJIbHBIX CTABHTCS, €CJIU 00yYAIOIIHIiCsI:

Tema He packpbiTa. [loHSATHITHBINA anmapaT OCBOEH HEyJOBJIETBOpUTENbHO. [loHMMaHKe MaTepuania pparMeHTapHOE HIIH
orcyrcTByeT. Heymenue hopMylMpoBaTh CBOU MBICIH, 00CYX/IaTh JIUCKYCCHOHHBIE TTOJIOKEHHS.
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Bajubl B unTepBae 42-45 0T MAKCUMAJILHBIX CTABATCS, €CJIU 00yJarommiics:

B oTBeTe KaueCTBEHHO PACKPBITO cojepkaHue TeMbl. OTBET XOPOIIO CTPYKTYpHpoBaH. [IpekpacHO OCBOEH MOHATUHUHBIN
anmapart. [IpoleMOHCTpUpPOBaH BEICOKUH YPOBCHb IMOHMMaHUS MaTepuana. [IpeBocXogHOe YMEHHE (POPMYIHPOBATh CBOU
MBICTIH, 00CYXKIIaTh TUCKYCCHOHHBIE ITOJIOKEHHUS.

Baaasbl B unTepBae 38-41 oT MakCcUMAJILHBIX CTABUTCS, €CJIM 00yUalOIMiics:

OcHOBHBIE BONPOCHI T€MBbI PacKkpbIThl. CTPYKTypa OTBETa B LEJIOM aJeKBaTHA TeME. XOpOIIO OCBOEH MOHITHHHBIN
anmapar. [IpogeMOHCTpHPOBaH XOpPOINWI ypOBEHb MOHMMAHHS MaTephaia. Xopoliee yMeHHe (OpMYyIHUpOBATH CBOU
MBICTIH, 00CYXKIIaTh TUCKYCCHOHHBIE ITOJIOKEHHUS.

Banabl B uHTepBajie 34-37 0T MAaKCUMAJIbHBIX CTABUTCS, €CJIH 00yYaIOIIUiics :

Tema yactuuHO packpbiTa. OTBeT cnabo cTpyKTypupoBaH. I[IOHSATHIfHBIN ammapaT OCBOeH dYacTudHO. [loHMMaHue
OTJIEJIBHBIX TTOJIOKEHUH M3 MaTepuaiia 1Mo TeMe. Y IOBIETBOPUTEIbHOE YMEHHE (HOPMYIUPOBATH CBOM MBICITH, 0OCYXAaTh
JTUCKYCCUOHHBIC TIOJIOKEHUSI.

Baaubl B unTepBajie (0-33 oT MaKCUMAJIbHBIX CTABUTCS, €CJIM 00yYAKOIIHIICH:

Tema He packpbita. [IoHATHITHBIA anmapaT OCBOSH HEYJIOBIETBOPHTENBHO. [loHMMaHue MaTepuana (parMeHTapHOE WIIN
oTcyrcTByeT. HeymeHnue GpopMyupoBaTh CBOM MBICIH, OOCYKIATh TUCKYCCUOHHBIC TTOJIOKEHUS .

4.1.1.3. Conep:kaHue OLeHOYHOTO CPeICTBA
@DopMynMpPOBKH 33aHUI C paclpeieIeHHEM TeM 10 CEMECTpaM
2 cemectp



Tema 1. KoppeKkTHBHBII Kypc
1. Onummure u galiTe XapakKTEPUCTUKY YCTPOHCTBA M PaOOTHI apTUKYIIALHOHHOTO anmapara.
B 4éM OCHOBHOE OTJINYME AKTUBHBIX OPTraHOB PEYH OT MAaCCUBHBIX?
Kak omymaaercst apTUKyIISIINS TIIACHBIX U COTIIACHBIX 3BYKOB.
HasoBuTe THIIBI MIKaJ ¥ THITHI SIAEPHBIX TOHOB.
B uém mpakTudeckas 3HaUMMOCTh MHTOHAIMOHHOMN pa3MeTKU TeKCTa U MHHTOHUPOBAHUSA?
OmnuimTe OCHOBHBIE MPUHINIBI KJIACCU(PHUKALIH COTTIACHBIX.
OmummmTe OCHOBHBIE MPUHINIBI KJIACCU(UKALINH TTIACHBIX.
B uéMm oTnmune B apTUKYJISAINY 3BYKOB B aHITIMIICKOM M PYCCKOM SI3bIKaXx.
B uém oTiune Gppa3zoBoro, CHHTAKCHYECKOTO U JIOTHYECKOTO YAapEHHS.
. OOBsICHUTE TOHATHE ACCUMMIISIINY B aHTJIMICKOM SI3BIKE.
. OOBsICHUTE TOHATHE PEAYKINN B aHTIIMHCKOM SI3bIKE.
. KaxoBsI mpaBuia CIOTO/IETEHUS B aHTTIUIICKOM SI3BIKE.
13. KaxoBbI IpUHIUIEI YTEHNS TIIACHBIX B HEYAAPHBIX CIIOTaX.
Tewma 2. [IpaBuiia ureHus. IHTOHAMS pa3IU4HbIX BUJOB NPEIIOKEHUN
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1. Yem xapakTepu3yeTcsl YTCHHE TTACHBIXOYKB B 4-X THIIaX CJIOTOB?

2. YeM oTiin4aroTCs cliadbie U CHIbHBIC (HOPMBI CITOB?

3. KaknHTOHaMOHHO OTJIMYAIOTCS OOpalieHue B opuUUaIbHON cdepe oOuieHuss U HeoHINATBHON, APYKECTBEHHOMH; B
Hayase, KOHIE U CepeUHe MPEeATIOKESHUA?

4. Kak MHTOHALMOHHO OTJIMYAETCAUCIIONB30BaHHE 00CTOSATEILCTBEHHOW TPYIITBI B HAYalIe M KOHLE MPEAI0KEHH?
5. OGpsacHHTENPaBUIAYTEHUABCIEAYOMXcaoBax: lazy, girl, cube, spare, phone, more, glove, cod, sold, fat,
where, moment, germ, page, first.

6. Kax oopmitsiercst mepednciieHne B MpeAiokeHNH chOHETHIECKOH TOUKH 3pEHHA?

7. Yto Takoe mgurpad?

8. Jlaiite xapakTepucTHUKY TpEM THIaMAUTpadoB?

9. UeM oTiIMyaeTCst YTEHHUE IITACHBIX B KAXKJIOM U3 TPEX Tpynm aurpados?

10. [IpuBeguTenpPUMEPHI HCKIIOYCHIH U3 IPaBUII YTCHUS TUTPAQOB.

Tewma 3. Intonation Patterns I-I1.

. B uém kommyHukatnBHOe 3HaueHuelntonationPattern I B cienmanbHbIx Bonpocax?

. B uém kommyHukaTnBHOe 3HaueHue IntonationPattern I B yTBepAMTENbHBIX MPEIJIOKEHUSIX?

. B uém kommyHuKaTnBHOE 3HaueHue IntonationPattern | B BoCKIHMIIATENbHBIX MPEIJIONKESHUSIX?

. B uém kommyHukaTnBHOE 3HaueHue IntonationPattern I B moBeMTENBbHBIX NPEITOKEHUAX?

. B uém kommyHukaTnBHOe 3HaueHue IntonationPatternll B 061mux Bonpocax?

. B uém xommyHHKaTHBHOE 3HaueHue IntonationPattern II B yTBepAUTEIbHBIXIPEITIOKCHUAK?

. B uém xommyHHKaTHBHOE 3HaueHUe IntonationPattern I B BocKIHIIaTEIhHBIXITPEIOKEHIUSIX ?

. B uém xommyHHKaTHBHOE 3HAaUeHHe IntonationPattern II B moBemUTeIHHBIXITPETOKEHUSIX ?

9. B uém xoMMmyHHKaTHBHOE 3HaueHHe IntonationPattern II B cenmanbHBIXBOTIpOCax?

10. Ilepenmemaiite naHHBICE TPEIJIOKCHHS B OOIIWH, pa3feIWTENBbHBIA W aJbTEPHATUBHBIMBONPOCHL. 3ajaiiTe K HHAM
crelanbHbie Bonpockl. [Ipoutnte ux ¢ npaBuibHON unToHanumei. 1) Weare leaving for Italy tomorrow. 2) | usually go to
Paris in summer. 3) | have already tried thisJapanese dish. 11. Uutonupyiirecneayromupenpeaioxenus: 1) Whose exercise-
book is this? 2) Mayl switch off the cassette-recorder? 3) Does she want to go to the park? 4) | can do it
easily. Thesesentences are not very long, are they?

12. O6wacuurenpasunadTeHusaurpadoBrde3yIapHBIXTIaCHBIXBCIEAyOmMXcoBax: bread, naughty, exist, good, cheek,
meadow, neighbour, thought, cook, weather, grew, fruit, aloud, play, sheep, autumn.

13. CoctaBpTe 5 CHOXHOCOYMHEHHBIX M SCIOXKHONOJYMHEHHBIX MPENIOKEHUH, NpOYNTaiTe WX C TPaBHIBHON
MHTOHALIUEH.
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Tewma 4. Intonation Patterns 111-V.

. B 4éM KOMMYHHMKAaTUBHOE 3HAaUEHUEHHUCXOASIIE-BOCXOASAIIETO TOHA?

. Kak umnraercst Parenthesis B 3aBucMMOCTH OT MecTa BIIPEAIOKEHHN?

. B 4ém KoMMyHUKaTHBHOE 3HaYE€HHE YTBEP)KICHUMH, Tpon3HecEéHHBIX ¢ IntonationPatterns II1-1V?

. B uém koMMyHUKATHBHOE 3HaUY€HHE OOILIMX BOMPOCOB, Mpor3HecEHHbIX ¢ IntonationPatterns I11-1V?

. B 4émM KOMMyHUKATHBHOE 3Ha4Y€HHE ClIEIHAIbHBIX BOIIPOCOB, Mpor3HecEHHbIX cIntonationPatterns I11-1V?
. B uéM KOMMYHHKATHBHOE 3HAYEHNE MOBEIUTENBHBIX MPEIOKEHHI, Mpou3HecéHHbIX ¢ IntonationPatternsli-1V?
. B uéM KOMMYHHKATHBHOE 3HAYCHNE YTBEPKICHII, Mpon3HecéHHbIX ¢ IntonationPatternsli-1V?

. B uéM KOMMyHUKATHBHOE 3HAYEHNE BOCKIMIAHHIA, Mpon3HecéHHbIX ¢ IntonationPatternsil-1V?

. Buémcytp Accidental Rise?

10. B xakux ciaydasxoOsr4Ho yrnorpebdinsercs IntonationPattern V?

11. IIpounTonupyiire 5 npeanoxenuii u3 texcra"Baking a Cake".
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12. TlepeBenute npemoxkeHus (n3 yueOHnka Apakus, ymp.11, c¢. 376) HaaHTTTUHACKUHN S3BIK, MPOYNUTANTE UX C MPABUIHHON
HMHTOHALIUEH.

Tema 5. IntonationPatterns VI-VII

1. B kakux THMax MpeayoKeHni 0OBITHONCIIONB3YIoTCA IntonationPattern VI, uto oH BeIpakaeT?

2. B kakux THOax mpeaioKeHni 0OBITHONCIIONB3YI0TCA IntonationPattern VII, uro oH BbIpaxkaet?

3. Kaxk unTaroTcs cinoBa aBTOpa B3aBUCHUMOCTHU OT MECTa B MPEUI0KEHUH [0 OTHOLICHUIO K MPSIMOH peun?

4. Kakoe OTHOLICHUEBBIPaKaeT TOBOPSIIHIL, MCHOIb3yromuii IntonationPattern VIII B yTBepAUTENbHBIX MPEATOKEHHUSIX?
5.Kakoe oTHOIIEHHE BBIpa)kaeT rOBOPSILIHA, Hcnonb3yronmid IntonationPattern VIII B 00uux ncrnenuanbHBIX Borpocax?

6. Kakoe oTHOIIEHHE BBIpaXKaeT TOBOPSILIMKI, ncronb3ytomuii IntonationPattern VIII B moBeauTeNbHBIX MPEIJIOKESHUSX?

7. Kakoe oTHOIIEHHE BBIpaXkaeT FOBOPSIIIHNI, Hconb3yonuid IntonationPattern VIII B BocknuIatebHbIX NpeIoKeHNIX ?
8. Bribepure OTpPBIBOK H3TIO00TO XYIOKECTBEHHOTO IPOW3BEICHUS (TIONCTPAHUIIBI), MPOYTHUTE €ro ¢ MpPaBUIBHOM
HHTOHALMEN

U TIPOU3HOIIEHUEM, CIIEMS 32 UHTOHALUEH CIIOB aBTOPA B Ha4YaJle I KOHIE MPSIMOM pedn.

9. KakoTimuyaeTcss WHTOHAUMs CIOXXHOTO NPENJIOKEHHSA, €CIU TIABHOE MNPEATOKEHHE MPEAIIECTBYETIPHIATOUHOMY
TIPEUIOKEHUIO?

10. Yem xapaxTepusyeTcsi BBOJHAs KOHCTPYKLHUS ¢ MHTOHAIMOHHONTOUYKY 3peHUs?

3 cemectp
Tema 6. KommoHeHTs! aHri1. MHTOHAIMK. Menoaukapeuu. Intonation pattern IX. (Low Pre-Head)+ High Fall (+ Tail).

. What is intonation?

. What are the components ofintonation?

. What is an intonation group?

. What is the communicative significance of IntonationPattern 1X in statements?

. What is the communicative significance of Intonation Pattern IX inspecial questions?

. What is the communicative significance of Intonation Pattern X in generalquestions?

. What is the communicative significance of Intonation Pattern IX in imperativesentences?

. What is the communicative significance of Intonation Pattern X in exclamations?

9.Mark stresses and tunes in the text from the textbook by Arakin V.D., pp. 365-366. Practice readingof the text.

10. Read the dialogue silently. Underline the communicative centre in each phrase anddecide what attitude should be
expressed in it. Mark the stresses and tunes, keeping the attitudeconstantly in mind. Do not forget that one of the partners
sounds impressed. It is not expected thateach member of the class will mark the dialogue in exactly the same way. Practice
reading thecorrected variant. Memorize the dialogue and act it with your fellow-student. - Did 1 tell you | went
toSwitzerland for my holiday?

- Well.

- | flew there by jet.

- Did you?

- It only took an hour and a half.

-Quick.

- Yes, but we had to wait an hour at London Airport. Fog, you know, is dangerous.

- Well whenyou fly a lot, you get used to it.

- Oh.

- | remember once | was flying over the Alps when one of theengines stopped.

- Good heavens.
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Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.

. What types of the Nuclei do you know?

. What is accidental rise?

. What is the communicative significance of Intonation Pattern X instatements?

. What is the communicative significance of Intonation Pattern IX in special questions?

. What is the communicative significance of Intonation Pattern IX in general questions?

. What isthe communicative significance of Intonation Pattern IX in imperative sentences?

. What is thecommunicative significance of Intonation Pattern 1X in exclamations?

. In the following talk betweentwo neighbours, the man sounds very confident and reassuring about the woman's cut
finger. Listencarefully to the man's responses, make up conversational situations where you can use the sameremarks.
- Oh, thank goodness you are here, Mr. Simmonds. I've just cut my finger and | don't knowwhat to do.

- Let me see.

- You see the bread-knife slipped and? Oh dear it's starting to bleed again.

-Don't worry.

- What shall | do?

- Keep your finger still.
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- Oh dear, blood makes me feel funny.

- Keepcalm.

- | think I'm going to faint.

- Take a deep breath.

- Ah that's better. I'm so sorry to trouble you, Mr. Simmonds.

- Never mind.

9. ex. 13, p. 374, Arakin V.D. Read the dialogue, use the High Fall toexpress personal concern and involvement.
10. ex. 15, p. 374, Arakin V.D. Test your ability toanalyse material for reading.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.

1. What is logical stress?

2. Types of Heads.

3.Characterise Descending Heads.

4. Characterise Ascending Heads.

5. Characterise Level Heads.

6.What is the communicative significance of Intonation Pattern XI in statements?

7. What is the communicative significance of Intonation Pattern XI in special question?
8. What is the communicative significance of Intonation Pattern XI in general questions?
9. What is the communicative significance of Intonation Pattern XI in imperatives?

10. What is the communicative significance of Intonation Pattern XI in exclamations?
11. The following short situation takes place in a station. Listen to it carefully and then act it out with your fellow-student.
- Excuse me, could you tellme where the train for North leaves?

- Manchester?

- Yes.

- Well, the four-fifteen leaves fromplatform five.

- Which platform?

- And where's platform five?

- Over by the clock.

- Thank you.

12.This exercise is meant to develop your ability to make up spontaneous dialogues according to agiven situation. Here are
some examples of conversational situations.

- Two students are talkingabout their visit to the theatre or to the cinema.

- A doctor and a patient are talking about the latter'shealth.

- Imagine you are going to do some shopping and discussing the point with your mother.

Tema 9. Compound Tunes. Fall+Rise.

. Types of Descending Heads.

. Whatare Compound tunes?

. What is the communicative significance of Compound tunes in statements?

. What is the communicative significance of Compound tunes in special questions?

. What is thecommunicative significance of Compound tunes in general questions?

. What is the communicativesignificance of Compound tunes in imperatives?

. What is the communicative significance ofCompound tunes in exclamations?

. What is Sliding Head?

. In the conversation Mr. Gray is beinginterviewed for a job. The interviewer asks him serious questions. Listen carefully
to the dialogue.Mark the stresses and tunes. Your teacher will help you and all the members of the class to intonethe
dialogue correctly. Practice reading the corrected variant. Memorize the dialogue and act it withyour fellow-student.
- Good morning, Mr. Gray. How can | help you?

- Well | wonder if there were anyjobs available at your firm.

- What do you know of our company, Mr. Gray?

- Well I know you are oneof the biggest soap manufacturers in the country.

- What type of job did you want?

- Well at themoment, I'm in the sales department of Cadnams so | thought?

- How long have you been workingfor them?

- Ever since | left University.

- And when was that?

- Three years ago. | studied law.

- Veryinteresting. Why did you go to Cadnams?

- Well | don't really know. It seemed a good job.

- Howmuch salary do you get?

- Well-er-um fifteen hundred actually.

- Why do you want to leave?
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- Well-er, you see, -er to be quite frank I don't get on with the boss.

- Why don't you like him?

- Well-um, yousee, he's my father-in-law.

- | see. Well we'll get in touch with you, Mr. Gray.

10. Ex. 22, p. 408, Arakin V.D. Read the jokes. Split up each sentence into intonation groups if necessary. Mark the
stresses and tunes. Practice reading the jokes several times.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail).Intonation Pattern XII.

1. Types of Ascending Heads.

2.Characterise Intonation Pattern XII.

3. Read the text and split up each sentence intointonation-groups, mark the stresses and tunes: Two Americans were
travelling in Spain. Once theycame into a little restaurant for lunch. They didn't know Spanish and the waiter didn't know
English. Inorder to make him understand they wanted some milk and sandwiches they drew a cow. The waiterlooked at it
and ran out of the restaurant. Soon he was back and put down in front of the two men twotickets for a bullfight.

4.ex. 1, p. 410, Arakin V.D. Concentrate your attention on the intonation of the replies.

5. ex. 7, p. 413, Arakin V.D. Respond to the following sentences. Use Intonation PatternXIl calling for a repetition of the
information already given.

6. ex. 9, p. 414, Arakin V.D. Make upconversational situations, using the phrases given.

7. ex. 10, p. 414, Arakin V.D. Read the followingdialogues. Define the communicative type of the sentences and say what
attitudes you mean toconvey.

8. ex. 12, p. 415, Arakin V.D. Read the following sentences. The prompts in brackets willhelp you to determine the position
of the logical stress. Make up a situation to prove the position ofthe logical stress.

9. ex. 14, p. 415, Arakin V.D. Read the following sentences. Use IntonationPattern VI to single out the subject.

10. ex. 16, p. 416, Arakin V.D. Practise reading the text severaltimes.

Tema 11. High Pre-Head. Revision of Tunes.

1. Types of Level Heads.

2. Intone thesentences: 1. Jack lived there alone. 2. We met Mark in our English club. 3. He's lost his father'sbook. 4. John's
sister speaks French perfectly. 5. He told them not to go there. 6. My brother knowsyou well. 7. Her father likes them very
much. 8. His last story was long. 9. My cousin helps the boy alot. 10. Group 102 will take their exam next week.

3. High Pre-Head. 4. Low Pre-Head.

5. HighPre-Head + Low Fall.

6. High Pre-Head + High Fall.

7. High Pre-Head + Low Rise.

8. ex. 17, p. 421, Arakin V.D. Read the drill sentences according to the given model. Concentrate your attention onthe High
Pre-Head.

9. ex. 21, p. 422, Arakin V.D. Read the following sentences, using intonationpatterns you find suitable. Use them in
conversational situations of your own.

10. ex. 23, p. 423, Arakin V.D. Read and intone the following dialogue. Actitoutaccordingtothemodel.

4.1.2.TectupoBaHue

4.1.2.1. Ilopsaaok npoBeAeHUsI M NPOLEAYPA OLIEHUBAHUS

TecTupoBaHHe MPOXOAWUT B TNHCHBMEHHOW (popMe WM C HCHOJIB30BaHHEM KOMIBIOTEPHBIX cpeAcTB. OOydarommiics
MONy4yaeT OmpeAeNEHHOEe KOJNMYECTBO TECTOBHIX 3amaHWil. Ha BEINONHEHWE BBIACTSACTCS (QUKCHPOBAHHOE BpEMs B
3aBUCHUMOCTH OT KOJHNYECCTBA 3aZ[aHI/II>'I. OI_[eHKa BBICTABJIACTCA B 3aBUCUMOCTH OT MPOICHTA MPAaBUJIBLHO BBIMIOJTHCHHBIX
3anaHuil. TectupoBaHue IPOBOAUTCS IO BAPUAHTAM.

Hmxe npuBenens! mpuMmepHsIe 3aganus. [1omHbIN OaHK TECTOBBIX 3aaHNI XpaHUTCS Ha Kadepe.

4.1.2.2. Kputepum oueHUBaHUS

Banjbl B uHTepBaje 9-10 0T MAKCHMATBHBIX CTABATCS, €CJAU 00yYaloLMiics:

86% TpaBUILHBIX OTBETOB U OoJIee.

Baaasbl B uHTEepBaje 7-8 0T MaKCMMAJILHBIX CTABUTCS, €CJIH 00yUalommiics:

Ot 71% 10 85 % npaBUIBHBEIX OTBETOB.

Baaabl B uHTEepBaJje 5-6 0T MaKCMMAJILHBIX CTABUTCS, €CJIM 00yUalommiics:

Ot 56% 1o 70% npaBUABHBIX OTBETOB.

Baaasbl B unTepBaJje 0-4 0T MAKCMMAJILHBIX CTABUTCS, €CJIM 00yUarommiics:

55% mpaBUIBHBIX OTBETOB U MEHEE.
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Banjbl B HHTepBaJje 5 0T MaKCHUMAJIbHBIX CTABATCS, €CJIM 00yJarommuiics:

86% TpaBHILHBIX OTBETOB U OoJIee.

Banjbl B uHTepBaJje 4 0T MAaKCHMAJbLHBIX CTABUTCS, eCJIH 00y4aronuiics:

Ot 71% 10 85 % npaBUIIBHBIX OTBETOB.

baaabl B uHTEepBaje 3 0T MAaKCUMAJIBbHBIX CTABUTCS, €CJIM 00y4darommiics:



Ot 56% no 70% npaBHILHBIX OTBETOB.
Bannsl B unTepBaje 0-2 0T MaKCHMATBHBIX CTABUTCS, eCJIH 00yUaroImiics:
55% mpaBUIBHBIX OTBETOB M MEHEE.

4.1.2.3. Conep:xaHne OLlEHOYHOI'0 CPeACTBA

TeCTOBLIe pa6OTI>I B3STHI U3 CJ'IeI[yIOHII/IX yqeGme HOCO6I/II>1 C UCIIOJIb30BAHUECM ayTeHTI/I‘IHOFO ayz[MOMaTepI/Iana:
Test 1.

Burgess S., Newbrook J., Judith Wilson “New First Certificate. Gold. Exam Maximiser.” — Longman, Edinburgh, England,
2004. P. 27

Test 2.
Acklam R., Burgess S. “Advanced. Gold. Coursebook.” — Longman, Edinburgh, England, 2001. P. 154
Test 3.

Newbrook D., Wilson J., Acklam R. “New First Certificate. Gold. Coursebook.” — Longman, Edinburgh, England, 2004. P.
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ANSWERS AND TAPESCRIPTS

Testl.

Answers

1A 2B 3C 4C SA 6A TA
Tapescript

A=Alice 1=interviewer

I: Today we're talking to novelist, Alice Fenstreet. Alice, you're now a very successful published novelist ... have you
always wanted to be a writer?

A: | can't remember a time when | didn't write. Once | started school, | spent all my spare time writing and | always knew |
wanted to be a professional writer one day. | don't know where It came from because there were no other writers in the
family. My aunt is a painter but she's the only one Without an ordinary routine kind of Job

I: Do you feel you always knew how to write or did you have to learn how to do it?

A: Oh | definitely had to learn and It was Just as tough as everyone said it would be because you have to be your own
teacher. I've done courses and they're helpful up to a point especially when you can talk to other writers but in the end it's
really up to you. You have to just get on with the writing. You learn as you go along.

I: Would you say that you enjoy all the aspects of your job?

A: | don't particularly enjoy talking about my work in public - you know, getting It known. I'm just not very good at it. | do
love the actual writing, though, except of course when the computer crashes on you and you lose all your work. I've been
using a computer for longer than most people | know and I still have problems. Everyone does. Even my editor and she's
fantastic with everything technical.

I: So you don't enjoy being a celebrity!

A: Oh | do. It's very flattering and it can be great fun but it's not something | wanted when | started out. What I've always
loved IS that writing isn't a Job. I mean you can do it whenever you want to because you do it because you want to. |
sometimes stay up all night writing because I'm so involved and interested In what I'm doing There's no one telling me
what to do and when to do it.



I: But surely there are pressures from the publisher and so on.

A: Well yes. They want to see their books sell and so do I. I've been very lucky and my books have done very well so |
don't really have to worry about money. I'vegot more than enough to live on - but I do try not to spend it all, though you
just never know whether the next book will sell as well so it makes sense to be a bit careful.

I: You're here in London this week and you're flying to New York on Saturday. How do you feel about travel?

A: | love it but unfortunately even though I always take my laptop; it's really hard for me to get much writing done when
I'm on the road. There's too much to see and do. I'd love to be able to do more travel but my writing schedules mean | often
have to say 'no' to invitations to talk about my work abroad.

I: What advice would you give to a young writer starting out?

A: I'd tell them how much fun it IS but I'd remind them that not everyone earns enough from their writing to survive. If
they really want to make a lot of money, they should think about another career. In my case, | really think I didn't have any
choice. I don't think | would have been any good at anything else. Other Jobs seem so much more difficult to me.

Test 2.
Answers

1. Anemptyfeeling2. Astool 3. Thirteen4. Repayherloan 5. Profit 6. Forty-two7. poortheyare 8. $ 35 million
Typescript

Test 3.
Answers.

1. Dutch 2. American 3. Researcher 4. Animal communication 5. Friend 6. Formal 7. Killer bees 8. Kicked 9. Body
language 10. pets
Tapescript.

page 158, Listening: sentence completion (Part 2), Exercise 3

Interviewer: With us today in the studio is the television wildlife expert Charlotte Uhlenbroek. Charlotte, you've spent
much of your life travelling round the world - where would you say is home!

Charlotte: It's hard to say. | was born In England and my mother comes from there but my father works for the United
Nations andhe's Dutch. When | was five we went to Nepal; | lived there for ten years and | suppose I still think of Nepal as
home in a way, as that’s where I grew up and went to school.

I: To an English school?
C: Well, American actually, but it was good because it had such a mixture of students, they came from all over the world.
I: And where does your interest in animals come from?

C: I've always loved them - when we were living in Nepal | used to wander the streets trying to rescue stray dogs. Anyway,
I did zoology and psychology at university, then when | left, | got a job at the BBC.

I: So is that how you became a TV presenter?

C: No, at that stage | was working as a researcher. Then one evening a friend asked if I'd heard that volunteers were wanted
to work on aproject in Africa, and | phoned up straightaway.

I: So then you returned to Africa?

C: Yes, | spent four years there studying chimpanzees, and at the same time | was working for my PhD ... It was on the
subject of animal communication. And then the BBC invited me to take part in a programme about the project.

I: Did you find TV presenting was a big challenge?

C: Well, not really. Because it was my subject it was quite easy, like telling a friend what was going on. | didn't feel as if |
was talking to millions of people. And I enjoyed it because it was so different from academic research, where you always



have to communicate everything in a very formal way. | don't think that science always needs to be like that. You don't
become inaccurate just by using normal language.

I: Charlotte, you've spent years out in the wild with dangerous animals. You must have had some alarming experiences.
Did you ever really feel you were in danger?

C: Well, I think probably my worst experience was when | was pursued by killer bees through the jungle, and I fell 30
metres down onto a narrow ledge, with another 50-metre drop below me. But in general, if you learn about the way animals
communicate and their social structure, you're generally safe enough. | was watching a pair of young gorillas once and they
decided to show off. The younger one walked up, kicked me, and looked at his brother as if to say, 'what did you think of
that?' The other one started beating his chest and then just knocked me down and sat on me.

I: Weren't you terrified?
C: No, not really, because | could see that they wouldn't hurt me. They were just teenage gorillas showing off.

I: Mmm. So is there anything you've learned from animal communication that you've been able to apply to human
relationships?

C: Well, when we're communicating with other people we tend just to take notice of the words we hear, but in fact we're
also unconsciously picking up clues on body language all the time and | think studying animals has made me more aware
of this.

I: And finally what about the future of primates such as chimpanzees?

C: It doesn’t look good. Hunters are killing the females for their meat and selling the babies to traders nowadays. They're
adorable, but they should never be bought as pets. There's a tendency to think of them as amusing caricatures of
humans.But they are sophisticated animals in their own right. In the wild, they can live until they are 50 years old and they
can become four times stronger than man - if only they’re allowed to.

I: Charlotte, thank you.

Test 4.
Answers.

1. F2.A3.D4.ES.C
Tapescript.

1. My uncle'sin the Royal Air Force. He's a base commander, and when | was about 15 he showed me all round the base
and let me see all the planes there and explained all about them. It was a real inspiration to me. I've always loved planes,
ever since my mum and dad gave me a radio-controlled model aircraft when | was about eight years old. And | was always
building model planes and that taught me how aircraft are ... how they're structured and just how complicated they are. So
anyway, now | want to do a course in aerospace engineering at university and | hope eventually to work in aircraft design.

2. When | was young, people always used to ask me what | wanted to do, and | didn't really know I'd have quite liked to be
a vet, but you need really good qualifications.And | wondered about joining the police but I thought it might be a bit
dangerous. At present I'm doing office work - it's OK but I'm still waiting to find something I'm really good at, then
hopefully 1 can make my fortune. If by some miracle that ever happened, I'd buy myself a tiny cottage on an island miles
from anywhere with a huge, wild, wooded garden and live there all on my own.

3. 1 had a good job and a happy marriage and everything, but | never thought much about it. I was OKjust carrying on
doing what | was doing and living from day to day, and then one day, the day my first child was born, all that changed out
of the blue and | was standing there in the hospital holding her for the first time and | thought 'l really want the best for you,
I want you to have everything' and I didn't know it was in me to feel like that about anything.But she's six months old now
and I still feel the same.

4. | started skiing when | was very young. When | was 16 | went to America to train full time, but | came home after | fell
out with my coach. Looking back I think | was too young to go off and live in a different country. The best thing so far has
been winning the British Championships, and now want to qualify for the next winter Olympics. My parents have been
amazing. If it wasn't for them | wouldn't be where | am now. But my university work's Important too - | want to do as well
as possible in both my skiing and my degree.



5. When | was a child | used to spend ages looking at maps of the world, and dreaming about where | could go. I've always
been fascinated by the idea of seeing the limits people can go to, and what I'd like to do is go round the world and take in
the hottest place, the coldest place and so on. There's a place in Siberia so cold that people say your eyeballs can freeze -
but people do live there. | dream of seeing all these places before I die but I'll have to start soon or I'll never make it.

4.2. OueHoYHbIE CPeICTBA MPOMEKYTOYHON aTTEeCTAIINU

4.2.2. 3auer ¢ oueHKOM

4.2.2.1. Ilopsigox nmpoBeaeHHs.

[To mucrumIMHE TPEeAyCMOTpPEH 3a4eT C OLEHKOW Bo 3 cemecTpe. 3adeT ¢ OICHKOH MPOXOAWT 1o OmieraM. B kaxkmom
Ouyere 1Ba BoIpoca.

3adeT ¢ OIEHKOH HalleieH Ha KOMIUIGKCHYIO IPOBEPKY OCBOCHHS MUCHHMIDIMHBL OOydarommuiicss IMoiydaeT BOIIPOC
(Bompocsl) OO 3amaHue (3aaHusA) U BpeMs Ha MOATOTOBKY. 3aUeT C OIEHKOH NMPOBOIUTCS B YCTHOW, TMCEMEHHOM FIIH
KOMObIOTEepHOH popme. OLieHUBACTCS BIAJCHAC MATEPUATIOM, €0 CHCTEMHOE OCBOCHHE, CTIOCOOHOCTh MIPUMEHSTh HYKHBIC
3HAHUS, HABBIKH U YMCHHS TIPY aHAJIM3E IPOOJICMHBIX CUTYAIlMi ¥ PCIICHUU TPAKTHUCCKUX 3aaHUH.

4.2.2.2. Kputepuu oneHUBaHMs.

OueHKa «OTIUYHOY» CTABUTCS, €CJIH 00yUalomuiics:

OOyuaronmiicss MPOJECMOHCTPUPOBAT BCECTOPOHHEE, CHCTEMATHYEeCKOS M INIyOOKOE 3HaHHE Y4eOHO-IIPOrPaMMHOTO
Marepuaia, YMEHHE CBOOOIHO BBIMOIHATH 3aJaHHs, IPEAyCMOTPEHHBIE MPOrPaMMOI, YCBOMI OCHOBHYIO JTUTEPATypy U
3HAKOM C JIOTIOJIHUTEIHHOH JUTEepaTypoid, pEKOMEHAOBAaHHOHN MPOTPaMMO JUCIIUILINHBI, YCBOMII B3aUMOCBS3b OCHOBHBIX
MIOHATUH TUCIMIUIMHEI B MX 3HAYCHUH TSI IPHOOpEeTaeMoii mpodeccruu, MPOSIBIII TBOPUECKUE CITIOCOOHOCTH B IOHUMAHUH,
M3JI0KCHUU ¥ UCTIOIB30BaHUH YICOHO-TIPOTPAMMHOTO MaTepHaa.

OneHKa «XOPOII0» CTABUTCSH, €CJIM 00y4YaIOIIUiCcsI:

OOyuarommiicss TPONEMOHCTPUPOBAN TOJHOE 3HAHWE Y4eOHO-IPOTPAMMHOTO MaTepHalia, YCICUIHO BBITOJHIII
NIPEAYCMOTPEHHBIE NIPOTPAMMOM 3a/laHUsl, YCBOWI OCHOBHYIO JIMTEPATYPy, PEKOMEHAOBAHHYIO IIPOrPAMMOM JUCLUILIUHEL,
MoKa3aJl CUCTEMaTHYEeCKUI XapakTep 3HAHUU 10 JUCHUIIIIMHE U CHOCO6€H K WX CaMOCTOATCIbHOMY IMOIIOJHCHUIO U
OOHOBIICHHIO B XOJIe AajbHelIel yueOHol paboThl M MPodecCHOHANBLHOMN JIesITeNbHOCTH.

OueHKa «y10BJIETBOPUTEIbHOY» CTABUTCS, €CJIM 00yYAKOIIUIiCs:

OOyuaronuiics MPoACMOHCTPUPOBAT 3HAHHE OCHOBHOTO y4eOHO-IPOrPAaMMHOTO MaTepHaia B 00beMe, HEOOXOIMMOM ISt
JMaNbHEHIe#l yueObl ¥ MpeAcTosIIel padoTel M0 MPO(PECCHH, CIPABUIICA C BBHIMOJIHEHHEM 3aJaHuil, IPeayCMOTPEHHBIX
MIPOTpaMMOii, 3HAKOM C OCHOBHOM JIUTEPATypOH, pPEKOMEHIOBAHHON MPOTPAMMO¥ TUCIIMILIHHBL, JOYCTHII MOTPEIIHOCTH B
OTBETE Ha DK3aMCHE U IPH BHIOJHCHUU 3K3aMCHAIMOHHBIX 33aJaHWi, HO 00JamaeT HEOOXOMUMBIMH 3HAHUSAMH U UX
YCTpaHEHUS IO/ PYKOBOJCTBOM IIPETIOAABATEIIS.

OueHka «HEeyA0BJIeTBOPUTEILHOY» CTABUTCS, €CJIU 00yJarouiics:

OOyuarommiicsi MPOAEMOHCTPHPOBAJ 3HAHHE OCHOBHOTO y4eOHO-IIPOrPaMMHOTO MaTepHaia B 00beMe, HEOOXOIIMMOM ISt
JanpHeHne yueObl U mpeAcTosmeil padoTel mo mpodeccuu, CIPaBHIICS C BBIIOJIHEHHEM 3aJaHHi, MPEIyCMOTPEHHBIX
MPOTpaMMOM, 3HAKOM C OCHOBHOM JIUTEPATYPOil, peKOMEHAOBAHHOM MPOrpaMMoOil AUCIUIUIMHBI, JOIYCTHUII MOTPEIIHOCTH B
OTBETC Ha 5K3aMCHC W NPH BBINNOJTHECHUU 3K3aMCHAIIMOHHBIX 3aﬂaHHﬁ, HO o6na):[aeT HeO6XO[[I/IMI)IMI/I 3HAHWIAMU JIA UX
YCTpaHEHUS MOJ] PYKOBOJICTBOM MPEIO/IaBATENS.

4.2.2.3. OueHo4Hble CpeacTBa.

Bormpocsl k 3a4€Ty ¢ OLICHKOM:

. Uro Takoe uHTOHAIUA?

. Uro Takoe put™ u ynapenue?

. HazoBure cemanTnueckue ¢pynkunn LowFall.

. HazoBure cemantnueckue ¢pyaxunn HighFall.

. HazoBute cemantnueckue ¢pyukunu Rise-Fall.

. HazoBute cemantnueckue ¢yukuuu Fall-Rise.

. Uro o3nagaet Nucleus? Kakyro poss OH BBRIIOTHSET B CMBICJIOBOH Ipymie.
. Oxapakrepusyiite DescendingHead u e€¢ cemanTiuueckue GpyHKum.

Bunet Pre-Head n ux pynknunu.

9. Bunst Heads u ux ¢pyHkImn.

10. Oco6ennoctu HighRise u LowRise, ux G yHKIuH B peyn.

11. PazmeThTe JaHHBIE IPEUIOKESHHS, YKaXUTE UX Tails 1 UX BUIBIL.

12. Hazoswure tumstr DescendingScales.

13. HazoBHTEe KOMIIOHEHTHI HHTOHAIINY.

14. DmpaTtrueckoe ynapeHue, ero pojib 1 MapKUPOBKa.

15. O6psacuute ¢pynkuun HighFall.

16. O6psacuure pynknun HighRise. Haiinure ux B Texcre. Bocripousseaure.
17. O6wsicante CompoundTunes u cinydan ux yrnorpedieHusl.
[MpakTryeckue 3aganus K 3a4€Ty:
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8. Bocnpoun3ssenure CTUXOTBOPEHUE.

9. IIpouTuTe TEKCT COrIaCHO MapKUPOBKE.

20. aTOHUpY#TE TEKCT M IPOKOMMEHTHUPYHTE €TO0.

21. HaiinuTe B TaHHOM TEKCTE CMBICIIOBBIC TPYIIIBI U IPOYTUTE HX.

[IpakTuueckue 3aganus:

. [Ipocirymaiite poHOrpaMMy XyI0KECTBEHHOTO TEKCTa U MPOBEIUTE (POHETHUECKUI aHAIIN3.

. [IpoyTnTE MHTOHUPOBAHHBIH TEKCT U OOBSCHUTE UHTOHAIIMIO PEYH aBTOPA.

. BocriponsBeute BeIlyueHHOE CTUXOTBOPEHUE.

. BocripousBeuTe BeIyueHHBIN TEKCT.

. [IpouTnTe MHTOHUPOBAHHBIE IPEIUIOKEHNS © IPOKOMMEHTUPYHTE HX.

. [IpouTnTe NpenIoKeH s, UCTIONB3ysT HHTOHANMIO JINYHOTO HHTEpeca.

. CocTaBbTe THAIIOT 110 33IaHHOH HHTOHAINH, CTPOTO CIexys yKa3aHuto ucnonb3oBath HighFall m HighRise.
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CrpykTypa 3auéTHOTO OmiieTa/ OmeTa s 3a4€Ta ¢ OLEHKOH

1. Reproduce the poem “The Things that Matter”.

2. Types of descending Heads.

3. Read the following extracts. Observe the position of the logical stress. "Tell her that you intend to marry her, but after
you return from this outing, not before." (Th. Dreiser. "AnAmericanTragedy")

4.2.2 Ix3amen

4.2.2.1. Ilopsiaox mpoBeIeHHs.

ITo mucrumnyHe MpegyCMOTPEH 9K3aMeH B 2 ceMecTpe. JK3aMeH NMpOXOIHT Mo Omieram. B kxaxkmom Ounere Tpu
BOIIpOCA.

DK3aMEH HalleJIeH Ha MPOBEPKY OCBOCHHS JUCIHUILIMHBL OOyYaroNMICsA MOJydaeT BOMPOC (BOIPOCHI) JIMOO
3ajanue (3a7aHus) ¥ BpeMs Ha MOATOTOBKY. JK3aMeH MPOBOJHUTCS B YCTHOW, NMCBMEHHOW WM KOMIBIOTEPHOH (opme.
OueHuBaeTCsl BIaJACHHE MaTepUalioM, €r0 CHCTEMHOE OCBOCHHE, CIIOCOOHOCTH NMPUMEHSTh HY)KHBIC 3HAHMS, HABBIKU U
yYMEHHUS TIPU aHaJIM3€ NPOOJIEMHBIX CUTYallUi U PELICHUH NPAKTHYECKUX 3a/IaHHH.

4.2.2.2. Kputepun oueHnBaHus.

OneHka «OTJIMYHO» CTABHUTCS, €CJIM 00yUaronuics:

OOyy4aromuiicst IpOJEMOHCTPUPOBAII BCECTOPOHHEE, CHCTEMAaTHIECKOe U IIyOOKOe 3HaHnE y4eOHO-TIPOrpaMMHOTO
Marepualia, yMeHne CBOOOIHO BBIIOJNHSATH 3aJlaHMsl, MPETyCMOTPEHHBIE NPOrPaMMON, YCBOWJI OCHOBHYIO JIUTEpAaTypy H
3HAKOM C JIOTIOJHUTEIBHON JINTEPaTYpOH, pEeKOMEHIOBAaHHON ITPOTrPaMMOIl AUCIMIUIMHEI, YCBOMII B3aUMOCBSA3b OCHOBHBIX
MIOHATHH TUCIUIUTMHBI B UX 3HAUEHHUHU I TproOpeTaeMoit mpodeccuu, NpOosSBUII TBOPUYECKHE CTIOCOOHOCTH B IOHMMaHHUH,
W3JI0’KCHHUH M MCIIOIb30BaHNHU Y4eOHO-TIPOrPaMMHOT'0 MaTepHaa.

OneHKa «XOPOII0» CTABUTCSHA, €CJIM 00yIAIOIIHIACSI:

OOyy4aromuiicst POJEMOHCTPHPOBAN IIOJHOE 3HAHWE Y4eOHO-IPOrPaMMHOIO MarepHuaja, YCIHEIIHO BbIMOIHMII
IIPEAYCMOTPEHHBIE NIPOTPAMMON 3a/laHUsl, YCBOWI OCHOBHYIO JINTEPATYPY, PEKOMEHIOBAaHHYIO IIPOrPaMMOM AUCLUIIINHBL,
MoKa3aJl CUCTEMaTHYECKUM XapakTep 3HAHUM TIO0 JUCHUIIIIMHEC U CIoco0eH K HuX CaMOCTOATCIbHOMY TMOIMOJIHCHUIO U
OOHOBJICHHIO B XOJIe AajbHeliiel yueOHol paboThl 1 MpodecCHOHANBLHOM JIesITENbHOCTH.

OneHka «yA0BJIeTBOPUTEIbHO» CTABUTCS, €CJIM 00y4daromuiics:

OOyy4aromuiicst NPOAEMOHCTPUPOBA] 3HAHHE OCHOBHOIO y4eOHO-TIPOrpaMMHOrO Marepuaiga B oObeme,
HEOOXO0AMMOM JUIsl JabHeWIIel yueObl u mpezcTrosieil paboTsl M0 NMpoQeccHy, CHPaBHICS C BBINOJHEHHUEM 3a/IaHHH,
MIPEAYCMOTPEHHBIX IPOrpaMMOHN, 3HAKOM C OCHOBHOW JIMTEPATypol, PEKOMEHIOBAaHHOH IPOTrpaMMOil IHUCIHUILUINHEI,
JOIYCTHJI TIOTPELIHOCTH B OTBETE HA S5K3aMEHE M NPH BBHINOJHEHMM O3K3aMEHAMOHHBIX 3aJaHuil, HO o0mazaer
HEOOXOAMMBIMH 3HAHUSIMHU ISl UX YCTPaHEHHS 10/ PyKOBOJCTBOM IIPETIOaBaTels.

OueHka «HEeYyI0BJIEeTBOPUTEIbHO» CTABUTCH, €CJIH 00yJAOIIHIACH:

OOyuarommiicss POAEMOHCTPHUPOBAT 3HAHWE OCHOBHOTO Y4eOHO-TIPOTPaMMHOIO MaTepuaia B o0beme,
HEOOXOIUMOM ISl ajbHEHIIeH y4eOsl W MpeacTosAmeid paboTel mo mpodeccuu, CIPaBUIICS C BBHITOJHEHHWEM 3a/aHUil,
[IPEAYCMOTPEHHBIX IMPOTPaMMON, 3HAKOM C OCHOBHOM JMTEpPaTypod, PEKOMEHJIOBAaHHOW IPOIpPaMMOM AMCLHMILIMHBI,
JOITYCTUJI TIOTPEIMHOCTH B OTBETC Ha OJK3aMCHC W IIPW BBIINOJIHCHUN OK3aMCHAITMOHHBIX BaHaHHﬁ, HO 06na)1aeT
HEOOXOIUMBIMHU 3HAHHUSAMH JUISI UX YCTPAHEHUS MTOJI PYKOBOACTBOM IIPEIIOIaBaTes.

4.2.2.3. OueHo4YHbIE CPenCcTBa.

Bonpocs! k 3k3ameny:

OmmmmTe M naiiTe XapakTepUCTUKY YCTPOHCTBA M PaOOTHI apTUKYJISLIHOHHOTO arapara.

B uéM 0CHOBHOE OTJINYME AKTUBHBIX OPraHOB PEYH OT MACCUBHBIX?

Kak omyimuaercst apTUKyJIISIINS TIIACHBIX U COTJIACHBIX 3BYKOB.

HazoBuTe THIIBI MIKaJ ¥ THITHI SAEPHBIX TOHOB.

B 4ém npakTuueckas 3HaYMMOCTh HHTOHALIMOHHOW pa3METKH TEKCTa U MHTOHUPOBAHUS?

Onuimnre OCHOBHBIE TPUHIUIIBI KJ'IaCCI/I(bI/IKaHI/II/I COTJIACHBIX.

OmnummmTe OCHOBHBIE MPUHINIBI KJIACCU(HUKALIUY TTIACHBIX.



B uém otnuunie B apTUKYJIAIMU 3BYKOB B @HTJIMCKOM M PYCCKOM SI3bIKaX.

B 4ém oTmume Gppa3zoBoro, CHHTAKCHYECKOTO U JIOTHYECKOTO YAAPEHHS.

OOBsICHUTE TOHATHE ACCUMUIIALINN B AHTTTHHCKOM SI3BIKE.

OOBsICHUTE TOHATHE PEAYKINHU B aHTJINICKOM S3BIKE.

KakoBBI IpaBHiIa CIOTOAENEHNUS B aHTTIUIICKOM SI3BIKE.

KaxoBbI MPUHIUIIBI YTEHHUS TTIACHBIX B HEYTAPHBIX CIOTaXx.

UYeM xapakTepusyeTcs YT€HUE INIACHBIXOYKB B 4-X THUMaX CJIOTOB?

Yem oTinyaroTcs ciiabble ¥ CHIIbHBIE ()OPMBI CIIOB?

Kak nHTOHaNMOHHO OTIIMYatOTCs oOpaieHne B oduiuaibHol cdepe oOmeHns 1 HeopHUIUaIbHON, IPYKECTBEHHOM;
B Hauaje, KOHIE U CepeaUHe MPEeATIOKEHUA?

Kak MHTOHAIIMOHHO OTJIMYAETCS UCTI0JIb30BaHHE O0CTOSATEILCTBEHHOW TPYIIIBI B HAYaJIe ¥ KOHILIE MTPEAIOKEHHs?

O6BsicHUTE MpaBIJIa YTCHHS B cieayrolux ciosax: lazy, girl, cube, spare, phone, more, glove, cod, sold, fat,

where, moment, germ, page, first.

Kak opopmisiercs nepedncieHne B MpeiosKeHNH C(hOHETHIESCKON TOUKHU 3pEHU?

Uro takoe gurpad?

JaiiTe XapaKTepUCTHKY TPEM THITaMAUTpagoB?

UeM oTnMyaeTcst YTEHNUE IIIACHBIX B KaXJIOM U3 TpEX rpynm aurpados?

[TpuBenuTe MprMeEpPHI UCKIIOUEHUH U3 IPABUII YTCHUS TUTpadoB.

B uém xommyHnkaTHBHOE 3HadeHuelntonationPattern I B crienmansHbIX Bonpocax?

B uém xommyHHKaTHBHOE 3HaYeHUe IntonationPattern I B yTBepauTeIbHBIX MPEATOKEHUAX?

B uém xommyHHKaTHBHOE 3HaYeHue IntonationPattern I B BockiMnaTe bHBIX MPEAIOKEHHUSIX?

B uém xommyHnKaTHBHOE 3HaYeHue IntonationPattern I B moBenuTeNbHBIX MPEATOKEHUSIX?

B uém xommyHnKkaTHBHOE 3HaYeHue IntonationPatternll B 06mmx Bonpocax?

B uém kommyHHEKaTHBHOE 3Ha4YeHHE IntonationPattern Il B yTBepaAUTENEHBIXTIPEATOKCHHAAX ?

B uém kommyHHEKaTHBHOE 3HaUYeHHE IntonationPattern I B BocKIHIIaTeIHHBIXITPEIOKEHUSIX ?

B uém kommyHEKaTHBHOE 3HaYeHHE IntonationPattern 11 B moBenuTeNsHBIXIIPEITIOKCHUAXK ?

B uém kommyHHKaTHBHOE 3HaUeHHe IntonationPattern II B cienmanpHBIXBOTIpOCaX?

O0pa3zen HK3aMeHAIMOHHOTO OmIeTa:
1. Reproduce the text ""A Visit"".
2. Transcribe and explain the reading rules: play, took, jaw, pie, autumn, cod, jerk, hair, dancer, sheep, sold,
fat, chalk
3. Read the following sentences with the correct intonation.
TosHBIN KOMIUIEKT OUJIETOB HaXOAUTCS Ha Kadeape.
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Ilepeuensb JuTEepaTyphbl, HeOOX0AMMON /151 OCBOEHMS TUCHUILINHBI (MOLYJIs1)

Hanpasnenne moarorosku: 45.03.02 - JINHTBHCTHKA

Ipodune noarorosku: IlepeBo U iepeBoioBeicHUE (AHMIUHACKUH S3bIK, HEMEIIKUHN SI3BIK)

Ksamudukanms BEITyCKHHKA: OaKaiaBp
®dopma o0yueHust: OUHOE
S3pIK 0OyUeHus: pycckuit

OcHoBHas JuTEpaTypa:

1. Kypamxkuna, H. A. OcHoBsl poHeTnkn anrimiickoro si3pika. The Essentials of English phonetics [DnexTponnsrii pecype] :
yue6. mocobme / H. A. Kypamkuna. — Mocksa : ®JIMHTA, 2013. — 140 c. - ISBN 978-5-9765-1611-3. - TexkcrT :
anektpoHHBIH. - URL: https://znanium.ru/catalog/product/462806 (mata obpamenus: 06.02.2025). — Pexxum moctyma: mo
TIOJITTHCKE.

2. bounapuyk, I'. I'. OcHOBHBIE pa3nuuus MeXAy OPUTAHCKUM U aMEPUKAHCKHM aHIIMHCKUM [DJIeKTpOHHBIN pecypc] : yueO.
mocobue. / I'. T'. Boumapuyk, E. A. Bypast. - 3-¢ u3n., crep. - Mocksa : ®JIMHTA, 2013. - 135 c. - ISBN 978-5-9765-0002-0. -
Tekcr : anektpoHHbiid. - URL: https://znanium.ru/catalog/product/457835 (mata obparenus: 06.02.2025). — Peskum nocryma:
IO TIO/IITHCKE.

3. Esctudeera, M. B. Teopetnueckas (hoHeTHKA aHIJIMHACKOTO s3bIKa. JICKIMK, CEeMUHAPBI, YIIPaKHEHHS : yueOHOE mocodue /
M. B. Esctudeesa. - 4-e u3m., crep. - Mocksa : ®JIMHTA, 2022. - 168 c. - ISBN 978-5-9765-1115-6. - Tekcr :
anektpoHHEIH. - URL: https://znanium.com/catalog/product/2084256 (mara obpamenus: 06.02.2025). — Pexxum noctyma: mo
TIOJITINCKE.

4. Basics of English Phonetics. OcHOBBI ()OHETHKH aHTIHIICKOTO si3bIKa : ydeOHoe mocobue / JI. I1. Bormapenko, B. JI.
3aBbsumoBa, M. O. [TuBoBaposa, C. M. CoboneBa. — 3-e u3., crep. - Mocksa : @JIMHTA, 2020. - 152 c. - ISBN 978-5-9765-
0750-0. - Tekcr : snekrponHbIii. - URL: https://znanium.com/catalog/product/1145351 (mara obpamenus: 06.02.2025). —
Pexxum pocryna: no noAnucke.

JlonoTHUTeILHAS JIUTEpaTypa:

1. Py6anoBa, O. A. OcHOBBI TeopeTHYecKoil (POHETHKHM COBPEMEHHOTO aHIJIMICKOro si3blka : ydeOHoe mocobue / O. A.
PybanoBa ; HOxHbIi denepanbHblii yHUBepcuTeT. - PoctoB-Ha-Jlony ; Taranpor : M3matemsctBo FOxHOTO enepanbHOTO
yamBepcurera, 2017. - 126 c. - ISBN 978-5-9275-2458-7. - Tekcr : onekrponHeidi. - URL:
https://znanium.com/catalog/product/1021576 (nara oopamenus: 06.02.2025). — Pexxum goctyma: 1o HOIIHCKE.

2. CxommHnieBa, B. . ®oHeTHka M rpaMMaTHKa aHTIHICKOTO s3bIKa : ydeOHoe mocobme / B. W. Ckomumnmesa, U. B.
CupnensaukoBa. — Boponex : BI'YUT, 2018. — 188 c¢. — ISBN 978-5-00032-378-6. — Tekcr : anmexTpoHHEI // Jlasp :
ANMeKTpoHHO-OnOmoTeunas cucrema. — URL: https://e.lanbook.com/book/117817 (mata obOpamenus: 06.02.2025). —
Pexxum noctyna: uis aBTOpU3. MOJIb30BaTENEH.

3. dy6oBckuii, FO. A. Aurnmiickas kOMMyHUKaTuBHas (GoHeTHKa [DNeKTpoHHBIN pecypc] : yueOHoe mocodue / FO. A.
Hy6osckuii, b. b. Jokyto, JI. H. Ilepesimikuna. — 2-¢ u3m., crep. — Mocksa : @®JIMHTA, 2019. — 558 c. - ISBN 978-5-
9765-1977-0. - Tekcr : anektponusiit. - URL: https://znanium.com/catalog/product/1047927 (aara obpamienus: 06.02.2025).
— Pexum octyna: no nojmucke.
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Hepeqeﬂb HH(I)OpMaIII/IOHHl)IX TeXHOJ’lOFHfI, HCHOJb3YEMBIX /IJIsl OCBOCHUS JUCHUIIJINHDbI (MOZIyJ'lS[), BRJIIOYast
nepevYeHb NMporpamMmmMHoOro odecreuyeHus u l/IH(l)OpMaIIPIOHHLIX CIIPpaBOYHBIX CUCTEM

Hanpasnenne moarorosku: 45.03.02 - JIWHTBHCTHKA

[Mpoduns moarorosku: [lepeBoa u nepeBoioBeieHNe (AHTTUHCKUN A3bIK, HEMEIIKUH S3bIK)

KBann¢ukanns BeITycKHHKA: OakagaBp
Dopma 00ydeHHs: OUHOE
S3bIK 0OyUeHUs: pycckuit

I'ox Havyana oOyueHus o oOpas3oBarensHOM porpamme: 2025

OcBoeHNE IUCHUILIMHBI (MOAYJIS) TIpEIIojiaraeT MCIOJb30BaHUE CIEAYIOIETr0 NMPOrpaMMHOr0 obecriedeHus U
WHGOPMAIMOHHO-CIIPABOYHBIX CHCTEM:

Office Professional Plus 2010
YHHUBEPCAJIBHBIN ayano-porpaMMHBIA Komriekc Sanako 7100500 L
Kaspersky Endpoint Security anst Windows

Y4ebHO-MeToANUeCKas JUTepaTypa sl JaHHOW TUCITUTUIMHBI UMEETCS B HAJIMYWH B AJIEKTPOHHO-OHMOIMOTEUHOM
cucreme "ZNANIUM.COM", noctyn k kortopod mnpenocrtasieH oOydatommumcs. OBC "ZNANIUM.COM" conepxut
MIPOU3BENCHUS KPYIHEHIIUX POCCUICKUX YUEHBIX, PYKOBOJIUTENEH roCyJapCTBEHHBIX OPraHoOB, IpernoiaBaTeseil Beaymx
BY30B CTpPaHBI, BBICOKOKBAJIU(HUIIMPOBAHHBIX CICIHATNCTOB B pa3iHYHBIX cdepax OusHeca. Donpx OuOIHOTEKH
chopMHUpPOBAH C Y4ETOM BCEX H3MCHEHHI 00pa30BaTENBHBIX CTAHIAPTOB W BKIOYACT yYCOHWKH, Y4eOHBIC mocolus,
y4eOHO-METOIMYECKUEe KOMIUIEKCHI, MOHOTpaduu, aBTopedepaTsl, IUCCEPTALINH, SHIIUKIONEIUH, CIIOBAPH U CIIPABOYHUKH,
3aKOHOAATEIbHO-HOPMATUBHbBIE JTOKYMEHTBI, CIELMajbHble TEPUOAUYECKUE W3JaHUS M U3JaHUs, BbIITyCKaeMbIe



n3narenbcrBamMu By3oB. B Hacrosimee Bpemss OBC ZNANIUM.COM cooTBeTCTBYyeT BCeM TpeOOBaHUSIM (enepabHbIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIciIero oopazoanus (PI'OC BO) HOBOTo MoKoIEHHSI.

Y4ebHO-MeToaMYIECKas TUTEpaTypa Ul JaHHOW IUCHUIUIMHBI MMECTCS B HAJIMYHM B IEKTPOHHO-OMOIMOTEIHON
cucreme M3natenscta "Jlanp" , moctyn k KoTopoii npenocrasieH ooy4datomumces. ObC Mznarenscta "Jlans" BKiIOYaeT B
ce0st DIIEKTPOHHBIE BEPCUM KHUT M3zaresbeTBa "JlaHp" M APYrHX BedyIIMX W3AaTEeNbCTB y4eOHOM JUTEpaTyphl, a TaKKe
9JIEKTPOHHBIE BEPCUM INEPHOAMYECKMX H3JAHUN IO €CTECTBEHHBIM, TEXHMYECKMM M TIyMaHMTapHbIM Haykam. OBC
WznarenscrBa "Jlanp" obecrneunBaeT 10CTYN K HAy4YHOH, yueOHOM uTepaType U HayYHBIM IIEPUOJMYECKAM U3AaHHUIM I10
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHIBHBIX HAlPAaBICHUH ¢ COONIOICHUEM BCEX aBTOPCKUX M CMEXKHBIX IPaB.

Y4ebHO-MeToaMYECKas TUTEpaTypa Ul JaHHOW AMCHUIUIMHBI UMEETCS B HAIUYUH B 3JIEKTPOHHO-OMOIMOTEIHON
cucreme "KoHcynbTaHT cTyngeHTa", JOCTY K KOTOpPOM MpemocTaBiieH oOydaromumcs. MHOronpoguIbHbIH
oOpazoBarenbHblii  pecypc "KOHCynbTaHT cTyleHTa" sBIsieTcs DJEKTpOHHOW Oubimorteynoit cucremoit (9BC),
NPENOCTaBIISIIONIEH JocTynm uepe3 ceTh VIHTepHeT K ydeOHOW JMTepaType M JONOJHUTEIBHBIM MaTepHajaMm,
NPUOOPETEHHBIM Ha OCHOBAaHMHU NPSIMBIX JOTOBOPOB C IpaBooOianarensiMu. [10JHOCTBIO COOTBETCTBYET TpeOOBaHUSIM
(enepasIbHBIX TOCYIapPCTBEHHBIX 00pa30BaTENIbHBIX CTAHAAPTOB BBICIIEr0 00pa30BaHKs K KOMIUIEKTOBAaHHIO OMOINOTEK, B
TOM YHCIIE HJIEKTPOHHBIX, B YaCTH ()OPMHUPOBaHUsI (POHIOB OCHOBHOW M JOTIOJIHUTEIBLHOH JINTEPATYPHI.



