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Coaep:xanue

1. TlepedeHs MIAHUPYEMBIX PE3YIBTATOB O0YUCHHUS IO AUCITUILTHHE (MOYITIO), COOTHECEHHBIX C TUIAHHUPYEMBIMU PE3yIbTaTaMU
ocsoenusa OITIOITI BO

2. Mecto mucnumnHbl (Moayist) B ctpykrype OITOIT BO

3. O6beMm JUCHHUILIAHBI (MOI[yJ'IH) B 3a4YCTHBLIX €AMHUIAX C YKa3aHHUCM KOJIMYECTBA YaCOB, BBIJICIICHHBIX HAa KOHTAKTHYIO pa60Ty
o6yqa10mnxca C IpenogaBaTejieM (HO BHJIaM y‘I66HHX 3aHHTHﬁ) " Ha CaMOCTOATCIIbHYIO pa60Ty 06y‘-IaIOIHI/IXCH

4. CopepxaHue IWCIUILTUHBI (MOIYJSA), CTPYKTYPUPOBAHHOE IO TeMaM (pa3jieaM) ¢ yKa3aHHEM OTBEICHHOIO Ha HHUX
KOJIMYECTBA aKaJEMUYCCKUX YaCOB M BUIOB YICOHBIX 3aHATHI

4.1. CTpykTypa ¥ TeMaTHICCKUH IJIaH KOHTAKTHOM U CAMOCTOSITEIBHON PaOOThI MO JUCIUTUINHE (MOITYITIO)

4.2. ComeprkaHue JUCITUTUTAHBI (MOJIYJIs)

5. Ilepevyens yueOHO-METOAMIECKOTO O0ECIIEYEHUs ISl CAMOCTOSITENIFHON paboThl 00YJaIOMIMXCS 110 AUCIUIUIMHE (MOITYJTIO)

6. @oHJI OLIEHOYHBIX CPEJICTB MO TUCIUILTHHE (MOIYITIO)

7. Ilepevyens nuTepaTypbl, HEOOXOAUMON JUIS OCBOSHHS AUCIUTUTHHBI (MOJLYJIs)

8. [lepeueHb pecypcoB HHGOPMAIMOHHO-TEIEKOMM yYHUKAITMOHHOU ceTh "MHTepHeT", He0OXOMUMBIX ISl OCBOCHHS TUCITMILTHHBI
(Momys)

9. Meronnueckue ykazaHus A5l 00y4atomIuXCsl 10 OCBOCHHIO TUCHHUIUTNHBI (MOIYJIIs )

10. Tlepeuenp WHGOPMAIMOHHBIX TEXHOJIOIMH, WCIIONB3yEeMbIX TIPH OCYIIECTBICHUH O00pa3oBaTebHOrO IIpolecca o
JTUCIUILIMHE (MOIYINI0), BKJIIOYAs TNepedeHb NPOrpaMMHOrO oOecredeHus: W HMH(QOPMAIMOHHBIX CHPABOYHBIX CHCTEM (TIpH
HEOOXOIUMOCTH)

11. Onwucanue MaTepUaIbHO-TEXHUYECKOHW 0a3bl, HEOOXOJMMOW JUIsi OCYIIECTBJIEHHs OOpa30BaTeNbHOrO mpolecca o
JUCHUILIHHE (MOAYJIIO)

12. CpexncrBa ajanTanuy TNPeNoAaBaHMs IMCIMIUIMHBL (MOIYNs) K MOTPeOHOCTSIM OOyYaroluxcsi MHBAJIWAOB M JIUI[ C
OTPaHUYEHHBIMU BO3MO)KHOCTSIMH 30POBbSI

13. Ilpunoxxerne Nel. @oHA OLIEHOYHBIX CPEICTB

14. Ipunoxxenue Ne2. [lepeueHs nmurepaTypbl, HEOOXOIUMOI 11l OCBOSHUSI JUCIUILTMHBI (MOYIIs)

15. Ipunoxenne Ne3. IlepeueHb WH(POPMAIMOHHBIX TEXHOJOTWI, HMCHONB3YEMbIX JUIi OCBOCHHS JUCLHMIUIUHBI (MOIYJs),
BKJIIOYAs IIEPEYECHb IPOrPaMMHOT0 00ecedeHNs 1 MH(POPMALMOHHBIX CIPABOYHBIX CHCTEM



[porpammy auctmiuimHbl paspaboran(a)(u) moueHT, K.H. (moneHt) Tepenumn A.B. (Kadenmpa anrmmiickoit duiomornn u
MEXKYJIbTYPHOH KOMMYHHUKAIINH, OT/AEJICHIEe HHOCTPAaHHbIX s3bIK0B), AV Terenin@kpfu.ru

1. IlepeyeHb MIAHUPYEMBIX Pe3YJdbTATOB O0y4YeHUs] MO AUCHHUILVINHE (MOAYJIIO), COOTHECEHHBIX € IVIAHMPYEeMbIMM
pesyiabratamu ocBoenust OIIOII BO

OOyuaronumiicsi, OCBOUBIIHN JUCIUILTHHY (MOIYIb), JOJDKCH 001a1aTh CICTYIOIIMMA KOMITCTCHITHSAMHU:

Mudp Pacumdgposka
KOMIIETCHIM U npuodperaeMoil KOMNeTeHIMU
[1K-8 CriocoOeH MCIIONb30BaTh TEOPETUUECKHE OCHOBBI OOYYEHUS] MHOCTPAHHBIM SI3bIKaM, 3aKOHOMEPHOCTH CTaHOBIICHUS

CIIOCOOHOCTH K MEXKYJIbTYPHOH KOMMYHHKAIHN

TIK-8.1 3HaET OCHOBHEIE 3aKOHOMEPHOCTH (byHKHI/IOHI/IpOBaHI/IH SI3BIKOBOI CHCTEMEI HN3y4acMOro MHOCTpPaHHOI'O sA3bIKa U
(OCHOBHBIC MCTO/bI OGy‘IEHI/Iﬂ JJAHHOMY S3BIKY.

TIK-8.2 'VMeeT HCIoIb30BaTh 3HAHMS O SI3BIKOBOM CHCTEME B yCTHOﬁ 1 MMCbMEHHOMN KOMMYHHUKAIIMU HA THOCTPAHHOM SA3bIKE

[1K-8.3 Brianeer HOpMOH U y3yCOM JIEKCUYECKUX, TPAMMATHYECKUX, CTUJIMCTUYECKUX CPEICTB B OCYILECTBICHUU
MEXKYJIbTYPHON KOMMYHUKALMU, KaK IMCbMEHHOM, TaK U YCTHOM

OOyyaromuiicst, OCBOUBIIUH AUCIHMIUIMHY (MOIYIIb):

JlomxkeH 3HaTh:
- OCHOBHbIE CTHJIMCTHUYECKUE KATErOPHH U 3aKOHOMEPHOCTH MX (DYHKIIMOHUPOBAHUSI B TEKCTE;
- OCHOBHBIE NIPHEMBI CTHJINCTUYECKOTO aHAJIM3a XyA0KECTBEHHOTO TEKCTa

JomxeHn ymers:

- YUTaTh C INIyOOKMM INIPOHMKHOBEHHEM B TEKCT MPOM3BEACHUS, 3a/CP)KUBASACh HAa TPYIHBIX M OCOOCHHO Ba)KHBIX MeECTaXx,
BHUKasl B JIETAJIH, KOTOpPBIE IPOIMBAIOT CBET Ha IIaBHOE;

- CAMOCTOSITETIbHO KPUTHUECKH MBICIIUTD;

- apIYMEHTHPOBAHO U3J1araTh CBOU BIIEYATIIEHHS OT MPOYUTAHHOTO

JomxeH BnaneTh:

- HaBBIKAMH YTEHUSI OPUTMHAIBHOMN JINTEPaTypHl;

- HaBBIKAMH PaOOTHI C aHTIO-aHTIMHCKAMU CIIOBAPSIMH, CIIPABOYHOH JTUTEPATYPOH;
- HaBBIKAMH CTIJINCTUYECKOTO aHAJIN3a TTPOU3BEICHHS.

2. MecTto qucuuniuHsl (MoayJs) B ctpykType OIIOII BO

Hannas mucnummuHa (Moxyns) BkimodeHa B paszmen "b1.0.07.07 Jucnummuael (Moaynn)" OCHOBHOHM MpodeccHOHATBHOMN
obpaszoBatensHON TporpamMmbl 44.03.05 "[lemarormueckoe oOpa3oBaHue (C ABYyMs MPOQIISAMH TOATOTOBKH) (AHTIHICKAN S3BIK,
pomHOI (TaTapckuif) S3BIK W JHTEpaTypa)’ W OTHOCUTCA K oOs3atensHON dactw, Ilpenmerssiii momyns (1 mpodmb).
OcBauBaercs Ha 3 Kypce B 5 ceMectpe.

3. O0beM TUCHUILTHHBI (MOTYJIfA) B 3a4€THBIX eIMHUIAX C YKA3aHUEM KOJHYECTBA YACOB, BbIIEJIEHHBIX HA KOHTAKTHYI)
padoTy 00yJaoImuUXCA ¢ MpenoaaBarteieM (M0 BHAAM Y4eOHbIX 3aHATHI{) H HA CAMOCTOSITEJILHYIO Pa00Ty 00y4ar0ImXcst

OOmmas Tpy10eMKOCTh JUCIUIUINHBI COCTaBIISIeT 2 3a4eTHBIX(bIe) eanHUI(bl) Ha 72 Jaca(oB).
Konraktnast pabora - 36 gaca(oB), B TOM 4HcIe JeKIuH - 14 yaca(oB), 3IEKTPOHHbIE JEKIIUHN — 4 4acoB, MPAKTHUECKUE 3aHATHSA -



22 gaca(0B), STEKTPOHHBIC IPAKTUICCKHE 3aHATHS — 8 4acoB, J1abopaTtopHbIe paboTH - 0 yaca(oB), KOHTPOIL CAMOCTOSATEIIEHON PaOOTHI
- 0 gaca(oB).

CamocrosiTennbHas paboTa - 36 gaca(oB).

Kontpons (3a4ér / sx3amen) - 0 gaca(oB).

dopma MpoMeKyTOYHOT0 KOHTPOJIS TUCHUIUIMHBL: 3a4eT B 5 ceMecTpe.

4. Coaep:xkaHue JUCUMIUIMHBI (MOAYJIs1), CTPYKTYPUPOBAHHOE MO TeMaM (pa3jiesiaM) ¢ YKa3aHUEeM OTBeJIeHHOr0 Ha HMX
KOJIMYeCTBA aKaJeMH4YeCKHX YaCOB U BU0B YUeOHBIX 3aHSATUIH

4.1 CTpyKTypa ¥ TeMaTH4YeCKHil IVIaH KOHTAKTHON W CAMOCTOSITEJIbHON PadoThI N0 AUCHMILTHHE (MOLYJIIO)
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1 Tema 1. [Ipeamer u 3amaun cTrCTHKH. OOIIIHE 5 0 0 2 2 0 5
" |BOTIPOCHI CTUIIMCTUKU
Tema 2. Tursl 3HAYEHUS CIIOBA B OTHOIICHUH K 0 0
2. 5 0 2 0 4
CTHJIUCTHKE
3 Tema 3. Ctuincruueckas KinaccuuKanus cIoBapHOro 5 2 0 2 2 0 2
" |cocraBa
4. [Tema 4. OyHKIMOHATIBHBIC CTUITHU S3bIKA 5 2 2 2 2 0 4
5 Tema 5. CemanTHUECKHE BBIPA3UTEIBHBIE CPEACTBA U 5 2 0 4 0 0 4
" [crunmcTHUeckue npuemsl
6 Tema 6. CHHTaKCHUECKUE BBIPA3UTEIBHBIE CPEACTBA U 5 2 0 2 0 0 4
" [crunmcTHueckue npuemsl
7 Tema 7. @oHeTHueckue u rpaguIecKre BhIpa3uTeIbHbIC 5 2 2 2 0 0 4
" [cpexcTBa M cTUNMCTHYECKHE TPUEMBI
8 Tema 8. BeipasurtenbHble cpecTBa 5 0 0 2 0 0 4
" |oburedmonoruyeckoro miana
9. [Tema 9. Teopust BbLABUIKEHHS 5 2 0 2 0 0 4
10. [Tema 10. Teopust 06pa3oB 5 2 0 2 2 0 4
Hroro 72 yaca + 12 37€KTPOHHBIX Yaca 14 4 22 8 0 36

4.2 Coaep:xkaHue TUCIUIUTHHBI (MOIYJIs1)

Tema 1. IIpeameT 1 3aga4n cTHIUCTHKE. O01IMe BONPOCHI CTHIUCTHKHU

CrumcTrKa Kak sB3BIKOBAasi Hayka. lIpenMeT CTWIHMCTHKM W ee 3aJadn. PaznuuHble WHTEpIpETalid TEePMHHA ?CTHB?.
CrunucTuka s3pIKa W CTHINCTHKA pedr. JIMHTBOCTWIMCTHKA W JUTEpaTypoBenueckas CTHIUCTHKA. CTHIINCTHKA OT aBTopa W
crrmucTrka BoctpusaTasa. CtunnucTuka nexomupoBaHus. Kontekcer. CTHIHCTHYECKH KOHTEKCT. BbIpasWTenpHBIE CpeACcTBa S3BIKA U
crrmucTrnaeckue npuemsl. Ctimuctuaeckas GyHKius. CTHINCTHYECKUHN PHEM B JTMHTBOCTIIIMCTUKE M CTHITMCTHKE BOCTIPUSTHS.

Tema 2. Tunsl 3Ha4eHUs CJI0BA B OTHOLIEHHH K CTHIHCTHKE

Jlexkcmaeckoe W TpaMMaTHYECKOe 3HAUCHHE CIIOoBa. HeHWTpammzaimusi rpaMMaTHYeCKOro 3HAYEHHS CI0BAa B CTHIIMCTUYECKUX
nemsix. CrmoBapHOE M KOHTEKCTyaldbHOE 3HAUCHHE CIIOBA: WX B3aUMOJCHCTBHE. DTHMOJOTHYECKOe (IIEPBUYHOE) W TIPOU3BOIHBIC
3HAa4YCHUS CJIOoBa. [ICHOTAIlMOHHOEC W KOHHOTAIlMOHHOE 3HAYCHHWE CIIOBa. Buabl KOHHOTamumi: (usmyeckas KOHHOTAIWSA, OICHOYHAS
KOHHOTAIIWS, SMOIIMOHATFHAS KOHHOTAIN, KYIbTypHast KoHHOTanws. O0pa3Hoe ymoTpedIeHne CIIOB.

Tema 3. CTunnctuyeckast Kjiaccu(puKanusi CJ;IOBApHOro cOCTaBa

OO0umwe NpUHIMITEI KIaCCUPUKAIMHA aHTIANHCKOTO cioBaps. llIkama scTeTndeckoil MEHHOCTH: HEWTpaiabHBIC, BO3BBIIICHHBIC H
CHIDKEHHEIC €TUHUIIBI CIOBAPHOTO COCTaBa. Y POBHU BO3BBIIICHHOCTH U CHIDKEHHOCTH. [[pHHIHITEI BRIIETICHUS YPOBHEW U MX TPAHUIIBL.
Jlemenvie cOB MO CTHIIMCTHYECKOMY MPHUHIUITY: ITOITU3MBI, apXam3Mbl, TEPMHUHBI, BapBaPU3MEbI, OKKa3WOHAIN3MEI, KOJUTOKBHAIN3MBI,



HpO(l)eCCI/IOHaJ'II/I?)MI)I, CJIOHT', JKaproH, BYJbIapU3MBbI, 3B¢)GMI/I3MLI. Pacr[pe/:[eneHI/Ie JICKCMYCCKUX CJHHHIL Ha IIKaJIC 3CTETHYECKOU
OECHHOCTH.

Tema 4. DyHKIHOHAJIBHBIC CTHIH A3bIKA
[onsitne ¢ynkumonansHoro crwms. Knaccndukanym ¢yHkimonanseix cried. Kiaccudukamms P.I1. Tamsnepuna. IIpoune
knaccudukanmy (QyHKIMOHAIBHBIX CTHIICH. DyHKIIMOHANBHBIN CTWIIb OCIUICTPUCTHKU. Pa3HOBUIHOCTH CTWIIS OCIUIETPUCTHKH (CTHIIb

XYIOKECTBEHHOIH MpPO3bl, CTHIb JpaMbl, CTHIb T033UM). ['a3eTHBIA CTWIb W ero ocoOeHHocTH. CTHIb HaydHOW Npo3bl. Teopwus
cyons3pikoB FO.M. CkpebHena.

Tema 5. CemanTHYecKHe BbIPA3UTeJbHbIC CPEACTBA U CTHJIMCTHYECKHE TPUEMbI

Qdurypsl 3amemienus (Tpombl). 3aMeHa TpPAAWIMOHHO O0O3HAYAIOIIEr0 CHUTYaTHBHO O0O3HAYAIOMIMM KaK OCHOBA TpOIA.
Meradopa u ee pa3HOBUIHOCTHU (OJULIETBOPEHHE, MeTadopriecKas ajuTio3usi, Metadoprieckas aHTOHOMAa3Hsl, ajieropus). MeToHUMus
U ee pa3HOBUIHOCTHU (CHHEKJ0Xa, epudpa3, METOHNMHIYECKas aHTOHOMAa3Hs).

Uponus. I'mnepOomna. [Ipeymensmenne. Mx s3p1k0Bast NprUpoaa U CTHIIMCTHYECKas (PyHKIUSL.

@urypsl coBmenienus. OOpa3Hoe cpaBHEHHE, HapacTtaHue, Oadoc, uUrpa cioB, 3eBrMa, OKCEOMOPOH, aHTHTe3a. VX si3bIkoBas
NIPUPOJA U CTHIICTHYECKAsT (DYHKITHS.

Tema 6. CHHTaKCHYeCKHe BHIPA3UTEIbHBIE CPEICTBA H CTHIMCTHYECKHE MPHEMBbI

CrunucTrdeckuii OTEHIHAN CHHTaKcUca. DuuIc. Anocuone3a. HoMuHaTHBHBIE M AIIIMITHUECKUE MpeiokeHus. beccorosue
n MHorocorosue. [lapanenbHbie KoHCTpyKuuu. [loBTop u ero pasHoBumHocTH (aHadopa, smudopa, CUMILIOKa, MOIXBAT W IEMHOH
MIOBTOp, 00pamiIeHne, Xua3m, NpocToi oBTOp). CTUIIMCTHYECKAsE MHBEPCHS U €€ Pa3HOBUIHOCTH.

Tema 7. ®oneTnueckue u rpadpuyeckue BoIpaZuTeJbHbIE CPEACTBA U CTHINCTHYECKHE PHEMbI

3ByKomoapaxanue (IpsMoe U KOocBeHHOe). Asureparus. Acconanc. ITapoHomasus. CtuxoTBopHbIH pa3mep. Kiaccuueckue
(GhOpMBI CTHXOTBOPHOTO pasmepa: sMO, Xopei, aHamecT, ambuOpaxuil, TakTuib. PudmMa u ee pasHOBUIHOCTH (IOJHAS W YaCTUYHAS
pudma; xeHckasi, MyKCKas, JakTwieBas pudma; mapHas, nepekpecTHas, KoiblieBas pudma). [lostmueckas crpoda. I'padon kak
rpagpuyecKkoe CTUIIMCTUYECKOE CpeIcTBO. PazHoBHIHOCTH rpadoHa.

Tema 8. Boipa3zurtenbHble cpecTBa 0011e)HIIOTOTHYECKOro IIaHa

[TocnoBHUIIBI ¥ IOTOBOPKH M UX CTHJIMCTUYECKHE QYHKIMH. KpbliaTeie BBIpOKEHHS U UX CTHIMCTHYECKUE (QYHKIIHMHU, ad)OpHU3MBbI.
Crunuctiyeckuil NOTEHIMAN NapajoKca, ajuTio3usl. DMUTET U €ro Pa3HOBUAHOCTH: aCCOLMUPOBAHHBIN U HEACCOLMUPOBAHHBIIN ITUTETHI,
PEBEPCUBHBIN 3MHUTET. DKCIPECCUBHOCTD (PPAa3EONIOrNUECKHX SIMHHL. ABTOPCKUE IPeoOpa3oBaHuUs

Tema 9. Teopusi BbIABHKEHUSI

CrunucTuKa BOCHPHUATHS M CTHIIMCTHKA JekonupoBaHus. CrocoObl aHalmu3a XyJOKeCTBEHHOH pedn. OCHOBHBIE KaTeropuu
CTUIIMCTUKH JeKoaupoBaHus. CHIbHbIE NMO3MIMU: 3arjiaBUe, SIMTET, HAualo U KOHI[OBKA XYHOXKECTBEHHOIO NpPOM3BEICHHUS. THIIbl
BBIZIBI)KEHUS: OOMaHyTOe O’KHJaHNe; KOHBEPT€HIMS BBIPA3UTENbHbIX CPEICTB; CLEIUICHNE; 000CO0ICHHBIE KOHCTPYKIHUH.

Tema 10. Teopust 06pa3oB

[ousitue obpasa B nuteparype u MckyccTBe. OCHOBHBIE KaTeropuu Teopuu oOpa3oB. Kmaccudukaimu oOpa3oB: Mo crerneHu
00001IeHHOCTH (MHIUBHyaJIbHBIE, XapaKTepHbIe, TUIHMYHbBIC, OOPa3bl-MOTHBBI, O0pa3bI-TOMOCHI, APXETUIBI); MO 00BEMY TEKCTa,
3aJIeiCTBOBAHHOIO B CO3aHMM 00pasa (Mera-o0pa3sbl, Makpo-oOpa3bl, MUKPO-00pa3bl); MO (U3MYECKHUM MapamerpaMm (BH3yajbHbIE,
CIIyXOBBI€, OCSI3aTENbHbIE, OOOHATENbHBIC, BKYCOBbIe 00pa3bl). OOpa3 aBTOpa B XYJAOKECTBEHHOM Ipom3BeneHur. O0pa3bl JUYHBIE U
HEJIMYHbIE.

5. IlepeyeHb Y4YeGHO-METOAMYECKOro oOecledeHHs] I CAMOCTOSTEIbHOH pPadoThl 00y4arommXcsi MO AUCHMILIUHE
(Mony.J10)

CamocrosiTenpHast paboTa 00YJaIOMIMXCS BBITIONMHSACTCS 10 3aJaHUIO0 U MPH METOIUYECKOM PYKOBOACTBE MPEToAaBaTelis, Ho 0e3
€ro HeNmocpenCTBeHHOro ydactusa. CaMoCTOsITeNnbHas paboTa moapa3eisieTcss Ha CaMOCTOSITENbHYIO paboTy Ha ayJUTOPHBIX 3aHATHAX
U Ha BHEAYOIUTOPHYIO CaMOCTOSATENBHYI0 pabory. CamocrosrenpHass pabora o0OydJarommMXcsi BKIIOYaeT KaK MOITHOCTHIO
CaMOCTOSITENIFHOE OCBOCHHE OTIENBHBIX TeM (Pa3/IeloB) NUCIMIUINHEL, TaK M MpopaboTKy TeM (pa3ienoB), OCBaWBAaEMBIX BO BpeMs
aymuTOpHOHW paboTel. Bo Bpems camocTosSTENhHON paboThl OOydarommyecss YHWTAlOT W KOHCHEKTHUPYIOT Y4eOHYIO, HAy9YHYIO U
CHPaBOYHYIO JINTEPATYPY, BHIMOTHSIIOT 33/1aHNS, HAIIPABICHHBIC HA 3aKPEIUICHNE 3HAHUN 1 OTpaOOTKY yMEHHMI N HaBBIKOB, TOTOBATCS K
TEKyIIEMY ¥ POMEXYTOUHOMY KOHTPOJIO MO AUCIUTUTHHE.

Opraam3anusi caMOCTOSTENFHOW paboOThl  O0yYaromMXCsl PErJIaMEHTHPYEeTCS HOPMATHBHBIMH —JOKyMEHTaMH, y4eOHO-
METOMYECKOI TUTepaTypoit M SIEKTPOHHBIMU 00Pa30BaTEIbHBIMH PECYPCAMH, BKITIOUAS:

Ilopsimox opraHu3anmmy W OCYIIECTBIECHHS OOPa30BaTENbHOM MAESITENBHOCTH IO 00pa3oBaTEeIbHBIM IIPOTPAMMaM BBICIIETO
o0pa3zoBaHUsT — MporpaMMam OakanaBpraTa, MporpamMMmaM CHEHUAINTeTa, MPOrpaMMaM MarucTpaTypbl (YTBEP)KACHHBIM MPHKAa30M
MuHHCTEpCTBa HAYKH U BBICIIEro oopazoBanms Poccuiickoit @eneparm ot 6 anpenst 2021 roma Ne 245)

VYcraB  (demeparbHOro TOCYIapCTBEHHOrO aBTOHOMHOIO oOpasoBarenbHoro yupexaeHws "Kazanckuiti (IIpuBomxckuif)
(enepanbHbI yHUBEPCUTET"

[IpaBuya BHyTpeHHETO pacmopsiika (enepaabHOro rocyJapcTBEHHOIO0 aBTOHOMHOTO 00pa30BaTEIbHOTO YUPEXKICHMS BBICIIErO
npoeccronansHoro oopaszosanus "Kazanckuii (IlpuBomkcknii) ¢enepanbHbIi yHUBEPCUTET"

JlokaneHble HOpMaTHBHBIE akThl KazaHckoro (ITpuBomkckoro) ¢enepaibHOro yHUBEpCHTETA



6. ®oH/1 OLIEHOYHBIX CPEICTB MO AUCHUIIMHE (MOYJII0)

@DoHJ OIIEHOYHBIX CPEACTB I10 JUCIHUIUINHE (MOIYITIO) BKIIOYAeT OLIEHOYHBIE MaTepHalIbl, HallpaBJICHHBIC Ha TIPOBEPKY OCBOCHUS
KOMIIETEHIMH, B TOM 4YHCJIE€ 3HaHWH, yMEHUN U HaBBIKOB. (DOHJ OLIEHOYHBIX CPEACTB BKIHOYAET OLIEHOYHBIE CPEACTBA TEKYIIErO
KOHTPOJISI ¥ OLIEHOYHBIE CPEJCTBA IPOMEKYTOUHON aTTECTALlHU.

B ¢oHze o11eHOYHBIX CPECTB CONEPIKUTCS ClIeAYIOIasi HHPOpMaIys:

- COOTBETCTBHE KOMIIETEHIINH IIIAHUPYEMBIM pe3yJbTaTaM 00y4eHHs 10 TUCIUILIHHE (MOIYIIIO);

- KpUTEpUH OLIEHUBaHUS C(HOPMHUPOBAHHOCTH KOMITETEHIIHH;

- MeXaHMU3M (POPMHUPOBAHHS OLEHKH I10 JUCIUILTHHE (MOIYIIIO);

- ONMCaHME MOpPsIIKAa IPUMEHEHUS U NIPOLEAYPHI OLIEHUBAHUS IS KayKIOTr0 OLIEHOYHOT'O CPE/ICTBA;

- KpUTEPHUH OLIEHUBAHMSA IJI KAXKJIOI0 OLIEHOYHOI O CPEJICTBA;

- CcollepXKaHUe OLEHOYHBIX CPE/ICTB, BKIIOYash TPEOOBaHMUS, MPENbIBISEMbIE K JISHCTBHAM 00y4arolUIUXcs, JEMOHCTPUPYEMBIM
pe3yabpTaTaM, 3alaHusl pa3InYHbIX TUIIOB.

@DoHJ| O1IEHOYHBIX CPEACTB I10 JUCHHUIUINHE HaxoauTcs B [Ipuioxenun 1 k mporpaMMe TUCHUILIMHBI (MOIYITIO).

7. IlepeuyeHsb JuTEPATYPbI, HEOOXOTUMOIA 1JIs1 OCBOEHHUS TUCHMILINHBI (MOLYJIs1)

OcBoeHue JUCHUILIMHBI (MOAYJIs) TIpEroiaraeT u3ydeHne OCHOBHOM W JIOTIOJHUTENbHOW yueOHOW nuteparypsl. Jluteparypa
MOXKET OBITh JOCTYITHA 00YYaIOIIMMCS B OJJHOM M3 JIByX BapUaHTOB (JI100 B 000OMX U3 HHX):

- B JJIGKTPOHHOM BHJE - uepe3 3JICKTPOHHbIE OMONHMOTEYHBIE CHUCTEMbl Ha OCHOBaHMHU 3akitoueHHbIXx KDY morosopoB c
paBoo0IaIaTeIAMU,

- B mieyaTHoM Bujie - B HayuHoii 6ubnunoreke EnaOyxckoro uacruryra KOY. OOy4atomumecs mony4aroT yaeOHYIO JIMTEpaTypy
Ha aDOHEMEHTE 110 YUTATEIbCKUM OWIIETaM B COOTBETCTBHH C MPaBUIIAMH NOJIb30BaHUst HayuHo#t OMOmroTexon.

SJ'ICKTpOHHbIC U3AaHus JOCTYIHBI JUCTAHIIUOHHO H3 J'[IO6OI>1 TOYKHU IIPpU BBECACHUU O6y‘{aIOIHHMC5l CBOCTO JIOTMHA W MMapojist OT
JIMYHOro KabuHera B cucteMe "DIeKTpOHHbINH yHuBepcuTetr". [Ipy MCHoNb30BaHUM NEYaTHBIX W3IaHUH OMOMHMOTEUYHBIH (OHI JTOJDKEH
OBbITh YKOMIUIEKTOBAaH MMM M3 pacuera He MeHee 0,25 sKk3eMIUIsipa KaKAOro M3 M3JaHWil OCHOBHOW JuTeparypbl u He Mmenee 0,25
9K3EMIUIApa JOMONHUTENIBHOW JIUTEpaTyphl Ha KaXIOro OOYy4aloIlerocss M3 4Yucia JHL, OZHOBPEMEHHO OCBAaWBAIOIIUX JAHHYIO
JUCLIUILIAHY.

[epeueHb OCHOBHOI U IOTIOJTHUTENBHOM y4eOHOM JTUTEpaTyphl, HEOOXOJUMOM JIIsl OCBOCHUSI JUCIHUIUIUHBI (MOYIIS), HAXOAUTCS
B Ilpunoxkenun 2 x paboueil nmporpamme mucUUIUIMHBL. OH MOMIEKHUT OOHOBICHHIO NPU M3MEHEHUH YCIOBUM noroBopoB KOV ¢
paBooOJIaIaTeNsIMA  DJISKTPOHHBIX M3JIAHWH M TP HM3MEHEHMH KomIuiekToBaHus (onnoB Hayunoli OuOnmorexku EmnaOyxkckoro
nHcTUTyTa KOVY.

8. Ilepeuyens pecypcoB HH(GOPMAIMOHHO-TEJEKOMMYHHKAUUOHHOW ceTH '"UHTepHeT", HEOOXOAMMBIX JUUISI OCBOEHMS
JUCIUNIMHBI (MOIYJIfA)

JlurepaTypHblii Tiioccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
Crunucrrka anmmiickoro s3bika - https://www.ef.ru/englishfirst/english-study/articles/style.aspx
CTWINCTHKA aHIJIMICKOrO s3bIKa - https://engblog.ru/stylistics

9. MeTtonuyecKkue yKa3aHus 1Jisl 00y4aioUXcsl M0 OCBOEHUIO TUCHHUILTUHBI (MOTYJIs1)

Bua pa6or MeToanyeckue peKOMeHIaluu

JIEKINHN B xone nexnnoHHbIX 3aHATHH 00YJaloIIUics TOJDKEH BECTH KOHCTIEKTHPOBaHKWE yaeOHOro MaTepHaa, odpamiast
BHUMaHHUE Ha (YOPMYIHPOBKH, PACKPHIBAIOLINE COCP)KAHHE TEX WIIM MHBIX SBJICHHUH, HAyIHbIE BHIBOABI
MIPAaKTHYECKNE PEKOMEHAAINH, a TAK)KE OPATOPCKHUH OMBIT MTPENoAaBaTeNs.

[Ipu 3TOM cieayeT HOMHUTb, YTO IPETIOIaBaTeNlb YNTACT JIEKIHUIO B PEXXUME CBOOOTHOTO JIOKIaa, mpuberas K
JVKTOBKE JINIIb B HCKITIOYUTENBHBIX CIydasx. B 3Toil cBs3m 00ydaronmmmcest peKOMEHTyeTCsl IUPOKO TOJTb30BaThCS
OOLIETIPUHATHIMU COKPAIEHHUAMH, a TAK)Ke BBIpAO0TaTh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKpAILIEHUH 1
ab0peBuaTyp. JlomyckaeTcst Takke HCIONIb30BaHIE 3BYKO3aIMCHIBAIOIIEH annapaTyphl, €CJIN OHa HE CO3JaeT
TIOCTOPOHHUX IIYMOB. I10JIs1 KOHCIEKTa JIydIlle BCETO OCTABIATH IUPOKUMH C T€M, YTOOBI B JaJIbHEHIIIEM /1e/1aTh
TIOMETKH ¥ JOTIOJTHEHNSI.



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.ef.ru/englishfirst/english-study/articles/style.aspx
https://engblog.ru/stylistics

Bup pador MeToanyeckne peKOMeHIAUH

PexomeHyeTcs JOMOMHATE U pEAAKTUPOBATh KOHCIEKT MPOCIYIIAHHON JIEKIIMU HETIOCPEACTBEHHO MOCIIE €€
MIPOCITYIINBAHUS, KOIIa MAaMSTh €Ille COXPAHAET OCHOBHBIE MIOJIOKEHUS JTEKIMH. J[OMOIHEHMs clneayeT
MIPOU3BOJUTH, UCIIONB3YS CACIAHHYIO Ha JIEKIIUH 3BYKO3aINCh, PEKOMEHIOBAaHHYIO JINTEPATYPY, & TAKKE
MaTepHalbl, HaliJIeHHbIE CaMOCTOSITENbHO. [Ipy 3TOM HE0OXOIMMO COOITIOIATh N3BECTHYIO OCTOPOKHOCTH TIPH
pabore ¢ MaTepraIaMu U3 COIUAITBHBIX CETEeH, TOCKOIBKY 3TH CETH 4acTO IEMOHCTPUPYIOT OTCYTCTBHE
npodeccronanu3Ma 1py NpeCTaBICHUN TOW WM WHOM NH(OpMalyu: HapuMep, CMEIICHHE Pa3InIHbIX TOYEK
3pEHUS WM TIOIXO/I0B K CTHIIMCTHKE, HEOOOCHOBAHHbIE MPEATIONOKEHHS WK 3aBEJOMO HECOCTOSITENIbHbIE B3TIISIbI.
[TosToMy, npesxzie 4eM BKIIIOYATh MOA00HYIO HH(OPMAIIUIO B CBOI KOHCIEKT, JIy4llle BCETO TIOKa3aTh €€ BEAYIIEMY
MIPENOoAaBaTENIo.

Crenyer HOMHUTB, YTO U3y4€HHE CTHIIMCTUKH HEBO3ZMOXKHO 0€3 TEKCTOBBIX MILTIOCTPAINii, TO3TOMY I'PaMOTHO
COCTaBJIEHHBI KOHCIEKT, MperoiaraeT Hajau4due (MIpUieM JJOCTaTOYHOI'O KOJINYECTBa) IIPUMEPOB,
JIEMOHCTPHPYEMBIX IIpENofaBaTelleM Ha JIOCKE I C HOMOIIBIO 3JIEKTPOHHBIX CPEJCTB 00ydEHHUS.

Heo0xoanMbIM KOMIIOHEHTOM JIEKIIUH SIBJISIETCS] 00paTHast CBsI3b, KOTOPAsl pealin3yeTcsl B BUJIE 3a7aBaeMbIX
00y4aromUMHUCS BOIPOCOB WU IIPOCh0aMU pa3bACHUTH OoJiee AETAJIbHO TO WK MHOE IOJIOXKEHHE, SBJICHUE,
TEPMUH.

npaktideckue | [IpakTudeckue 3aHATHS SBISIOTCS BaKHOM COCTaBISIONIEH Y4eOHOr0 Tpoliecca, MOCKOIBKY HMEHHO 3/1ECh, 8 TAKXKE
3aHATUSL B XOJI€ MOATOTOBKU K HUM 00yYalolIHecs MOoIydaroT Ooliee TiTy0OKHe 3HaHHSI 1 PUOOPETAar0T PaKTUYEeCKUe
HaBBIKU. [11aHBI IpakTHUECKUX 3aHATHH C YKa3aHUEM TEMATUKU M PEKOMEH/I0BaHHOW JIUTEpaTypsl XpaHITCA Ha
kadenpe, a TakKe BKIIOYAOTCS B padouylo porpaMMy AUCIMIUIMHEL. PekoMeH0BaHHAs TUTepaTypa MPUBOJHUTCS C
yKa3aHUEeM Pa3IelioB M\IIIH CTPAHHMII, TJIe MOXKHO HAWTH HEOOXOMUMBIH ISl TOArOTOBKH MaTepHall.
B cooTBeTCTBUY C YUEOHBIM IJIAHOM HPAKTHYECKHE 3aHSITHUS M0 CTUIIMCTUKE aHTIIMHCKOTO sI3bIKa MPOBOASATCS, KaK
MpaBUJIO, OIMH pa3 B Heaenmo. OueHb BayKHO HE OCTAaBIIAThH MOATOTOBKY K MPAKTHUECKOMY 3aHITHIO Ha MOCIEeTHUMA
JIeHb. 00yJaIoLIMMCsI CIIeIyeT 3apaHee 00paTUThCs Ha Kadeapy 3a MoTydeHrneM IUIaHa MPaKTHYECKOro 3aHsTHS C
TEeM, 4TOOBI OCYLIECTBIISITh MOATOTOBKY ITOCIEA0BATENILHO  CUCTEMAaTHYHO B TEYCHUE BCEH HEEIH.

CaMoCTos- [paBuibHAast OpraHU3AINS CAMOCTOSTEIBHOIN PabOTHI 3aBHCHT MPEKJIE BCETO OT ee BHIA WITH (JOPMBI, KOTOPHIE
TenbHas paboTa | MOTYT BKJIIOYATh MOArOTOBKY O0YYarOLIErocs K TeKYIMM ayJUTOPHBIM 3aHSTHAM, BBIIOJTHEHHE JOMAIIHET O
3aJlaHus WJIM JIOMAIllHeH KOHTPOJILHOM paboThl, CAMOCTOATENIbHOE M3YUSHHE TOW MM MHOM TEMBI Kypca,
HOJTrOTOBKY K KOHTPOJIBHON padoTe MM KOJUIOKBUYMY; IOATOTOBKY K 3a4€Ty HJIM 3K3aMEHY, BBIIIOIHEHHE
KypCOBOH pabOThI MIM IIPOEKTa, y4aCTHE B HAYUHBIX CTYACHYECKHX KOH(PEPEHIMAX, CeMUHAPaX ¥ OJIUMITHAAX,
BBINIOJIHEHHE J1a00paTOpHOH padoTHI U T.1. Pasymeercs, Takoe pazHooOpasue GopM U BUIOB CaMOCTOSATEIBLHOM
pabotsl Tpebyer audhepeHIIMPOBAHHOrO MOX0/Ia, KOTOPBIH MOXET ObITh 00ecIieyeH 00palleHneM K KOHKPETHBIM
METOAMYECKUM PEKOMEHIANUAM [0 KaXXJOMY BUILY paGOTBL

3a4eT 3a4eTHBIN OMieT BKIIOYAeT B ce0s 1Ba BOIIPOCca: TEOPETUUECKUM U3 YHCIIa BOIIPOCOB K 3a4€Ty U MPAKTHIECKOe
3aganue. [locaennee MoxeT OBITH ABYX THIIOB:

- ONPEIENHTh CTHJIb TeKCTa UcXoas ubo u3 reopuun U.P. T"anbnepuna, mubo u3 treopun F0.M. CkpeOHeBa;

- OIPEeNeTTUTh CTHIIUCTHYECKUE IIPUEMBI KPATKOT'O TEKCTa, MPEITIOKEHHOTO OMIIETOM, OXapaKTepH30BaTh X BUABI U
CTHIICTHYECKHEe (DYHKIHMH, a TAKKe OMHCATh UX B3aHMOCBS3b.

10. IepeyeHb MH(POPMANMOHHBIX TEXHOJIOTHii, MCMOJIb3YeMbIX NMPHU OCYNIECTBJIEHHH 00Pa30BaTEILHOIO Mpolecca Mo
AUCHUIUIMHE (MOJYJI0), BKJIIOYAS TNepevyeHb MPOrpaMMHOIr0 ofecnedeHusi U WH(OPMANMOHHBIX CIPABOYHBIX CHCTEM (MpH
HEO00X0TUMOCTH)

[epeueHp MH(GOPMAIMOHHBIX TEXHOJOTHH, UCIONB3yeMbIX IPU OCYLIECTBICHHH 00Pa30BaTEIBHOTO MpoLecca MO AUCLUILUINHE
(Momymi0), BKITIOYAsI IEPEYCHBb MPOrPAaMMHOT0 00eCIedeHus] 1 NHPOPMALMOHHBIX CIPABOYHBIX CHCTEM, MpencTaBiieH B Ilpunoxenun 3
K paboueii mporpaMMe JUCIUTIDIHHEL (MOIYJIS).

11. Onucanue MaTepuaJbLHO-TEXHUYECKOIl 0a3bl, HEOOXOTUMOW /ISl OCYIIECTBJIEHHS 00Pa30BATEJHLHOI0 Mpolecca Mo
JUCHHUIIMHE (MOAYJII0)

MatepuanpHO-TEXHHIECKOe OOecIiedeHne O0pa30oBaTeIbHOTO TMIpoIlecca IM0 TUCHUIUTMHE (MOIYJII0) BKIIOYaeT B celds
CIIEYIOIIE KOMITOHCHTBI:

VYuyebnast ayanTopusi Ui TIPOBENEHWS 3aHATHUH JIGKIMOHHOTO THIIA, 3aHATHH CEMHHApCKOTO THIA, TPYNIOBBIX U
WHIMBHIYaJIbHBIX KOHCYJIBTalNH, TEKYIIEro KOHTPOJIS U MpoMexyTouHo# arrectannu 423600, Pecrryonuka Tatapceran, r. EnaOyra, yo1.
Kazanckas, 1.89, ayn. 93

Kommext mebenn (mocagounsix Mect) 34 mr. Kommekt MeOenu (rocafoqHbIX MecT) s nperogaBatenst 1 mrt. Jlocka menoBast



HacteHHas TpexcrBopuatas 1 mr. HoyrOyk ICL Pil55 1 mt. Beb-kamepa 1 mr. Beixon B MIHTepHET, BHYTPHBY30BCKasi KOMITBIOTEPHAs
CeTh, JIOCTYH B 3JIEKTPOHHYIO HHPOPMAIIMOHHO-00pa30oBaTelbHyI0 cpeay. Habop yaeOHO-HarIAHBIX TOCOOMI: KOMITIEKT Mpe3eHTalni
B DJIEKTPOHHOM (hopMaTe 1o MperojaBaeMoi TUCHUIDIHHE 3-5 1mT.

12. CpencrBa ajanTanuM NPenoJaBaHUsl JUCHUIVIMHBI K NOTPEOHOCTSM O0y4alOIMXCS HMHBAJIUAOB M JHI[ €
OrpaHUYeHHBIMHU BO3MOKHOCTSIMU 310POBbsI

Ilpn nHeoOxomumocTu B 00pa30BaTEIbHOM IIPOLIECCE IMPUMEHSIOTCA CIIENYIOIMe METOAbl U TEXHOJIOIMHU, OOJIerdaronyie
BoCHpUsTHE HHPOPMAIMK 00y4YaroIMMHUCS HHBAHIAAMH H JIMIIAMHU C OTPAaHUYEHHBIMU BO3MOKHOCTSIMU 3710POBBSI:

- CO3JaHHE TEKCTOBOI BepcuUM JIOOOr0 HETEKCTOBOI'O KOHTEHTA IJIS €ro BO3MOXKHOIO NpeoOpa3oBaHUS B albTCPHATHBHbIE
(opMBIL, yIOOHBIE ISt pa3JIMYHBIX [TOJTb30BaTEIIeH;

- CO3J]aHUE KOHTEHTa, KOTOPBII MOXKHO TPEJCTABUTh B PA3JIMYHBIX BHAaX 0€3 MMOTepH JAaHHBIX WIN CTPYKTYpPbI, IPEIyCMOTPEThH
BO3MO)KHOCTh MacIITaOMpPOBaHUsI TEKCTa M N300paskeHnit 0e3 IoTepyu KauecTBa, MPEeAyCMOTPETh JOCTYITHOCTh YIIPABIICHUSI KOHTEHTOM C
KJIaBHATYPBI;

- CO3/1aHKe BO3MOXKHOCTEH /sl 00yUaroIiXcs BOCIPHHUMATE OJJHY H TY K€ MH(OPMAalLMIO U3 Pa3HBIX HCTOYHHUKOB - HAIPUMeEp,
Tax, YTOOBI JIMIA C HAPYIICHUSAMH CIIyXa MOJy4ain HHOOPMALIUIO BU3YaIbHO, C HAPYLICHUSIMH 3PEHHS - ayAHaIIbHO;

- TpUMEHEHHE IPOTrPaMMHBIX CPEICTB, O0ECHEUMBAIONIMX BO3MOXKHOCTH OCBOCHHS HABBIKOB W YMEHHH, (OPMHUPYEMBIX
JUCIUIIMHOM, 32 CUET aIbTEPHATHBHBIX CIIOCOOO0B, B TOM YHCIIE BUPTYAIbHBIX J1a00pATOPUIL U CUMYIISIIHOHHBIX TEXHOJIOTHIHA;

- NPUMEHEHUE JMCTaHIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHH I Nepenadyn MHPOpMaIHy, OpraHU3aluH Pa3iIH4YHbIX (HOpM
WHTEPAaKTHUBHOW KOHTaKTHOW Pa0OThI 00y4aromerocs ¢ mpenoaaBaTeieM, B TOM YKcie BEOMHAPOB, KOTOPBIE MOTYT OBITh UCITOIb30BaHbI
JUIsl TIPOBEJICHUS] BUPTYAJIbHBIX JIEKIIMH ¢ BO3MOXKHOCTBIO B3aUMOJIEHCTBHS BCEX YYaCTHUKOB JMCTAHIIMOHHOTO OOYYEHHUs, TIPOBEICHUS
CEMUHAPOB, BBICTYIUICHHS C JIOKJIaJaMH1 ¥ 3aIUTHI BHITOJHEHHBIX padoT, TPOBEICHUs TPEHUHT OB, OPraHU3aIlUK KOJUIEKTUBHOM paboThI;

- TpUMEHEHHWE JUCTAHIMOHHBIX O00pa30BaTENbHBIX TEXHOJNOTMH Ui OpraHu3aluu (GOpM TEKYLIEr0 U IMPOMEXYTOYHOrO
KOHTPOJLS;

- YBEJIMYEHHUE MPOIODKUTEIBHOCTH CIa4X 00YYAIOIINMCS WHBAITUIOM WITH JIUIIOM C OTPaHUYEHHBIMH BO3MOKHOCTSIMU 3/I0POBbSI
(hOpM POMEKXYTOUHOW ATTECTAIMH 110 OTHOIIECHHIO K YCTAHOBJICHHOM MPOIOKUTEILHOCTH UX CIauH:

- IPOAOJDKUTENBHOCTH CIa4YM 3a4éTa WM HK3aMeHa, POBOAUMOTO B MUCbMEHHOH (opme, - He Oosee ueM Ha 90 MUHYT;

- IPOXOJDKUTEIBHOCTU MOATOTOBKH O0YyYaloIIerocs K OTBETY Ha 3a4éTe WM HK3aMeHe, IPOBOAUMOM B YCTHOH ¢opme, - He
6onee yeMm Ha 20 MUHYT;

- IPOAOJKUTENBHOCTH BBICTYIIEHHS 00YYalOIIerocs pH 3aIliTe KypcoBOi paboThI - He Oonee 4eM Ha 15 MUHYT.

[Iporpamma cocraBiiena B coorBerctBuM ¢ TpedoBanusivu OI'OC BO u yueOHbIM ImiaHoM mno HampasieHuoo 44.03.05
"IMenaroruyeckoe oopazoBanue (¢ qBYyMs MPOPHISIMUA MOATOTOBKK)" M MPOQUITIO MOArOTOBKH "AHIJIMHCKHIA S3bIK, POAHON (TATapCKUIA)
SI3BIK U JIUTEepaTypa .
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1. CooTBeTCTBHE KOMIIETEHIMI IIAHHPYEMBIM pe3y/1bTaTaM 00y4eHHs M0 JUCHHMILIHHE (MOAYJII0)

Kon u | Uapukaropel noctixkenust | OneHOYHBbIC CPeICTBA TEKyIIEr0o KOHTPOJISI M NPOMEKyTOYHOMH
HANMEHOBaHHe KOMIIeTeHIUI VISl IAHHOH | aTTecTamuu
KOMITeTeHIINH JUCIMIIIMHBI
[1K-8 3Haer Texymuii KOHTPOIb
Cnocobe | - OCHOBHBIE | Y CTHBII ONIpOC
HUCIIONB30BaTh | cTHiMcTHYeckne Kateropuu | Tema 1. [Ipenmer u 3amaum crummmctrky. OOIIyie BOIPOCH CTUIINCTUKA
TeopeTndyeckue | U 3akoHOMepHocTH  uX | Tema 2. Tumbl 3Ha4eHUs cI0Ba B OTHOIIEHUU K CTHJIMCTUKE
OCHOBBIOOYUEHHUS! | (DYHKIIMOHHPOBAHUS B | Tema 3. Ctunucrudeckas KiaccuuKanys CIOBaApHOTO COCTaBa
HWHOCTPaHHBIM TEKCTE; Tema 4. @yHKIIMOHAIBHBIE CTUIIN S3bIKA
SI3BIKAM, - OCHOBHBIE npuemsl | Tema 5. CemaHTHUECKHE BBIPA3UTENbHBIE CPEACTBA U CTUIIMCTUYECKUE
3aKOHOMEPHOCTH | CTHJIMCTHUYECKOr0 aHaju3a | MPHEMBI
CTaHOBJICHUS XyA0KECTBEHHOT 0 TEKCTa Tema 6. CuHTaKcHYecKHe BbIpa3uTeIbHbIE CPEICTBA U
CIIOCOOHOCTU Ymeer CTUJIMCTUYECKHE TIPUEMBI
K - uguratb ¢ rayookuM | Tema 7. @oneTnueckue u rpaduueckre BoIPA3UTENbHBIE CPEICTBA U
MC)KKyJ'IbTy'pHOﬁ NPOHUKHOBEHHUEM B TEKCT CTUIIMCTUYCCKUEC ITPHUEMBI
KOMMYHMKAIIUM | TIPOU3BEIEHHUS, Tema 8. BeipaszutensHble cpeacTBa 00IeUIOI0rnueckoro miaHa

3allep)KI/IBaHCb Ha pr)]HI)IX
u 0COOEHHO BaYKHBIX
MECTax, BHHKas B JCTaJIH,
KOTOPBIE TPOJUBAIOT CBET
Ha TJIaBHOE;

- CaMOCTOSTEILHO
KPUTHYECKU MBICITUTH;

- apTyMEHTHPOBAHO
M3J1araTh CBOM BIICYATIICHHUSA
OT MPOYHUTAHHOTO

Bnaneer

- HaBBIKAMU YTEHUS
OpPUTMHAJILHOW JIUTEPATYPhI;
- HaBbIKaMH paboThl ¢
AHIJIO-aHIVIMACKUMU
CJIOBapsIMH, CIIPABOYHOU
JINTEPATYPOH;

- HaBbIKAMHU
CTWJINCTUYECKOTO  aHaJM3a
MIPOU3BEICHUSL.

Tema 9. Teopust BELABIKEHUS
Tema 10. Teopus 06pa3oB

NHCbMEHHOE JOMalllHee 3a/JaHue

Tema 1. IIpeamer u 3amaun cTUCTHKH. OOIIHE BOMPOCHI CTHIUCTUKA
Tema 2. Turbl 3HaUCHUS CI0BA B OTHOLUIEHUH K CTUJINCTUKE

Tema 3. Crunucriueckas KIIacCU(UKALUs CIOBAPHOTO COCTaBa

Tema 4. @yHKIIOHATBHBIE CTHIIN S3bIKA

Tema 5. CemMaHTHUYECKUE BBIPA3UTENIbHBIE CPEICTBA U CTHIIMCTHUECKHE
MPUEMBI

Tema 6. CuHTaKCHYECKHE BBIpa3UTEIbHBIE CPECTBA U
CTWJINCTUYECKUE IPUEMBI

Tema 7. @oHernyeckue u rpaduueckre BbIpa3uTeIbHbIC CPEICTBA U
CTWJINCTUYECKUE MIPUEMBI

Tema 8. BeipazurenbHbie cpecTBa 00me(UIIoNorniecKoro miaHa
Tema 9. Teopust BEIABIDKEHUS

Tema 10. Teopus o6pazoB

o01iee MpaKkTHYecKoe 3aJaHue Mo TeMe

Tema 1. IIpeamer u 3anaun cTHIMCTUKH. OOLIHE BOIPOCH! CTHIIMCTUKH
Tema 2. Tursl 3HaUCHNUS CII0BA B OTHOUIEHUH K CTUJINCTHKE

Tewma 3. Ctunuctudeckas KiaccH(pUKAIHS CIIOBAPHOTO COCTaBa

Tema 4. @yHKIIOHATEHBIE CTHIIN S3bIKA

Tema 5. CemaHTHUYECKHE BBIPA3UTEIBHBIE CPEICTBA U CTHIMCTHIECKUE
TIPUEMBbI

Tema 6. CuHTaKCHYECKHE BBIPA3UTEIFHBIE CPENICTBA U
CTUIINCTUYECKUE TIPHUEMBI

Tema 7. @oHeTHUecKkre U TpadUIecKre BIPa3UTENBHBIC CPEICTBA U
CTHIINCTUYECKHE TIPUEMBI

Tema 8. BeipaszutensHblie cpencTBa o0medmIonornaeckoro miaHa
Tema 9. Teopusi BELABIDKSHHUS

Tema 10. Teopust 06pazoB

HHIUBHIYAJbHOE MPAKTHYECKOe 3aJaHie

Tema 1. IIpeamer u 3amaun cTrmucTUK. OOIIHE BOPOCH CTIITUCTHKA
Tema 2. Tumel 3HaUeHUSA CJIOBA B OTHOIIIEHUH K CTHJIMCTHKE

Tema 3. Ctunuctrdeckas KiaccH(pUKAIHS CIIOBAPHOTO COCTaBa

Tema 4. @yHKIIOHATBEHBIE CTUIIN S3bIKA

Tema 5. CeMaHTHYECKHE BBIPA3UTEIBHEIC CPEACTBA U CTHIIUCTHYCCKIC
TIPUEMBI

Tema 6. CHHTaKCHYECKHE BHIPA3UTEIBHBIC CPENICTBA U




CTHUIIMCTUYECKUE TIPUEMBI
Tema 7. @oHeTHyeckne u rpaguIecKre BEIpa3uTeIbHbBIE CPENICTBA 1
CTHUIINCTUYECKUE TIPUEMBI

Tema 8. BeipazurenbHbie cpecTBa 001Ie(hMIIOIOrHIEecKOro MiaHa
Tema 9. Teopust BELABIKEHUS

Tema 10. Teopus o6pa3zoB

TeCTHpPOBaHUE

Tema 1. IIpeamer u 3amaun cTrUCTHKH. OOIIHE BOMPOCH CTHIIUCTUKA
Tema 2. Tumel 3HaYeHHUS CJIOBA B OTHOIIEHUH K CTUIHUCTUKE

Tema 3. Ctunuctryeckas Kiaccu(UKaIs CJIOBAPHOTO COCTaBa

Tema 4. OyHKIIMOHATLHBIE CTHIIN SI3bIKA

Tema 5. CeMaHTHYECKHE BBIPA3UTEIBHBIC CPEACTBA U CTUIIUCTHYCCKIE
TIPUEMBI

Tema 6. CUHTaKCHYECKUE BBIPA3UTEIbHBIC CPEICTBA U
CTHJIMCTUYCCKHE TIPUCMBI

Tema 7. ®oHeTnveckre U rpaduIecKue BIPa3UTEIbHBIC CPEICTBA U
CTHJIMCTUYCCKHE TIPUCMBI

Tema 8. BeipasutesbHblie cpefcTBa 00IIeUIT0NIOTHIECKOro miaHa
Tema 9. Teopust BELABIKEHUS

Tema 10. Teopus 06pazoB

NMPOMeKyTOUHAsA aTTecTanus (3a4€r)

2. Kputepnu oueHuBanus c(popMIPOBAHHOCTH KOMIIeTEeH M

Kommnere 3aureHo He 3auteno
HIIUS = = =
Bbicokuii ypoBeHb Cpenunii ypoBeHb Hu3zknii ypoBeHb Huxe
(86-100 b6an10B) (71-85 6ayi10B) (56-70 6a/1;10B) MOPOroBOro
YPOBHS
(0-55 6aJu10B)
IIK-8.1 | 3maer OCHOBHBIC | 3HaeT OCHOBHBIC | 3HaET ocHoBHbIC | He 3HAET
CTUJIIUCTHYCCKUC CTUJICTUYECKHE KAaTerOpUH | CTUIHCTHYECKUE TpeOoBaHUS K
KaTerOpHH M| ¥  3aKOHOMEPHOCTH  HX | KaTeropuu U | IEeJ0BOM
3aKOHOMEPHOCTHU uXx | (YHKIMOHUPOBAHUS B PEYH | 3aKOHOMEPHOCTH WX | KOMMYHHUKAITIH
¢yHkonupoBanust B | B oobeme or 71 go 85 | pyHKumMoOHHMpOBaHHS B
peun B o0beMe Ooliee 85 | MPOLIEHTOB MPOTrPaMMBbI peun B o0beMe oT 56 J10
MIPOIIEHTOB MIPOTPAMMBI 70 MIPOIIEHTOB
MIPOTrPaMMBbI
IIK-8.2 | Ymeer YUTaTh c | Ymeer 4UTaTh c | Ymeer YUTaTh ¢ | He monumaer B
TITYOOKHM MPOHUKHOBEHHEM B TEKCT | IPOHUKHOBCHHUEM B | TEKCT
MIPOHNUKHOBEHUEM B | MIPOM3BEACHUS, TEKCT TPOW3BENCHHSA, HE | MPOU3BEICHUS,
TEKCT MIPOM3BEICHUS, | 3aJACPKUBAsCh HAa TPYAHBIX | 3aJICPKHUBASICh Ha | He ymeeT
3a/1epKUBASICH Ha | B 0COOEHHO BAXHBIX | TPYIHBIX W OCOOCHHO | 3a/J€p>KUBATHCA
TPYAHBIX H OCOOEHHO | MecTaX, BHHKAas B JETald, | BA)KHBIX MECTax, BHUKas | Ha BaKHBIX
BaKHBIX MECTaX, BHUKAs | KOTOPHIE MPONUBAIOT CBET | B JETalld, KOTOpPHIE | MECTaX, BHHKAs
B JeTamd, KOTOpHIE | Ha TJIaBHOE; | TPOJIMBAIOT CBET Ha | B JIeTaju,
MPOJIMBAIOT  CBET HA | CAMOCTOSTEIHHO IJ1aBHOC; KPUTHYECKH | KOTOpEIE
IJIaBHOC, KPUTHYECKH MBICIIUTE; MBICJIUTB; MIPOITUBAIOT
CaMOCTOSITEIIBHO apryMEHTHPOBAHO W3IIATaTh | apryMEHTHPOBAHO CBET Ha
KPUTHYECKH MBICIIHTE; CBOH BIICYATIICHHS OT | M31araTh CBOHM | IJIABHOE;
apTryMEHTHPOBAHO MIPOYUTAHHOT O OIHAKO | BIEYATICHUS OT | CaMOCTOSTEIbH
Hu3jaraTh CBOW | J€TaeT OTO HE BIIOJHE | MPOYUTAHHOTO , 0 KPHUTHYECKH
BIICYATIICHUS OT | YBEpEeHHO. OTHAKO HYXJAeTCs B | MBICIUTE;
MIPOYUTAHHOT O MOJICKa3Ke apryMeHTHPOBa
TpernoaBaTems HO H3J1arath
CBOH
BIICYATIICHUS OT
MIPOYNUTAHHOTO
T1K-8.3 | Bmameer HaBeIKaMH | Bmageer OCHOBHBIMH | Bmageer HekoTopeiMu | He BJIaJICET
YTEHUS  OPUTMHAJHHOHN | HaBBIKAMHU YTEHUS | HABBLIKAMH YTEHUS | HABBIKAMU




JIUTEPATYphl; HABBIKAMHU | OPUTHHAIBHON JIMTEPATYphl; | OPUTMHAIBHOM YTEHHS
paboTsI c aHIJIO- | HAaBBIKAMH PaOOTHI C aHIJIO- | JINTEPATyphl; HABBIKAMH | OpUTHHAJIHHON
AHTIIUHCKUMHA AQHIVIMACKUMH  CIIOBapsIMH, | pabOThI c aHIJNIO- | JUTEPaTypBhl;
CIIOBapsSIMH, CHPABOYHON | CIIPAaBOYHOM JIMTEPAaTypoOH; | aHTIMHCKUMHU HaBBIKaMH
JIUTEPaTYpOl; HABBIKAMHU | HaBBIKAMH CTHJIMCTHYECKOTO | CIIOBApSMH, CHPaBOYHOU | paboThI c
CTUJIIMCTUYECKOT O aHaim3a MIPOU3BEACHHMS, | JTUTEPAaTYpOl; HAaBBIKAMH | aHIJIO-
aHaJn3a IPOU3BEJCHUSA. | ONHAKO JieNaeT »3TO HEe | CTHIMCTUYECKOro AHITUHCKUMHU
BIIOJIHE YBEPEHHO. aHaJIM3a IPOU3BENICHUS, | CIOBapsMH,
OHAKO HYXJAeTcs B | COPaBOYHOMU
MOZICKa3Ke JUTEPATYPOH;
npernogaBaTes. HaBBIKaMH
CTUJIMCTHYECKO
ro aHaJM3a
MIPOU3BEACHHS.

3. Pacnipenenenue 0a/JI10B TeKyIIero M MPOMesKyTOYHOI 0 KOHTP 0JIs1

Yerusiit onpoc — 10

[MucemenHoe nomaHee 3aaanue — 10

Oomiee npaktuueckoe 3aaanue — 10
WNunuBuayanspHOE NpakTHyeckoe 3aaanue - 10
Tecruposanue -10

NPOMEXYTOYHas aTTecTanus (3auér) -50

Hroro 25+25=50 6aios

3auer — 50 GammoB

50+50=100 6amoB
CooTtBercTBHE 0AIJIOB U OLIEHOK:
0-55 — HezaureHo

56-100 — 3auTeHO

4. OneHOYHBIE CPeCTBA, MOPSIAOK UX MPUMEHCHUS M KPUTEPUH OLICHKH

4.1. Tekymuii KOHTPOJIb

4.1.1. YcrHblii onpoc

4.1.1.1. ITopsiok nMpoBeaeHUs.

VYCTHBIH ONPOC NPOBOAUTCS Ha NMPAKTHYECKHX 3aHATHAX. OOydaromuecs BEICTYNAIOT ¢ AOKIaJaMH, COOOLICHUAMH,
JIOTIOJIHEHUSIMH, YYacTBYIOT B JUCKYCCHM, OTBEYAIOT Ha BOMpPOCH! npenopaBaTeins. OueHHBaeTcs ypOBEHb JOMAIIHEH
MOATOTOBKU IO TEME, CIOCOOHOCTh CHCTEMHO H JIOTMYHO H3J1araTh MaTepHall, aHaIW3HPOBaTh, (HOPMYIHPOBATH
COOCTBEHHYO MO3UIIMIO, OTBEYATh HA JOMOIHUTENbHBIE BOIPOCH.

4.1.1.2. KpuTepuu onleHUBaHUS

Bannel B nHTepBasie 68-100% ot makcumaiabHbIX (10 0annoB) craBuTes, ecjau o0ydamoluiics B OTBETE
Ka4eCTBEHHO PACKPBUI cofeprkaHue TeMbl. OTBET XOpOLIO CTPYKTypHpoBaH. IIpekpacHO OCBOEH MOHATHIHBINA ammapar.
[IponeMoHCTpUPOBaH BBHICOKMH YpPOBEHb IMOHMMAaHWS MaTepHaia, NMPEBOCXONHOE yMEHHE (OPMYIHPOBATH CBOM MBICIIH,
00CYXIaTh TUCKYCCHOHHbIE MOIOKEHHA.

Bannel B untepBane 71-85% or MakcumaiabHbIX (8-9 0a/sIoB) cTaBUTCH, ecjiM 00y4alolumiicsl PacKpbul
OCHOBHBIE BOMpOCchl TeMbl. CTpyKTypa OTBETa B IIEJIOM aJEKBaTHA TeME. XOpOIIO OCBOEH IOHATHHHBIN ammapar.
[IponeMoHCTpHpPOBAaH XOPOIIMH YPOBEHb IIOHMMAaHHS MaTepuaia, Xopollee yYMeHHe (HOpMYJIMpOBaTh CBOM MBICIH,
00CYXIaTh TUCKYCCHOHHBIE MOJIOKEHHUS.

Bannbsl B uHTepBasie 56-70% or mMakcHMANBHBIX (6-7 0a/JI0B) CTaBUTCH, €CJIH O0yYAIOLIUIiCA YaCTHIHO
packpeur Temy. OtBer cinabo cTpykTypupoBaH. [lOHATHITHBIA ammapaT OCBOSH dYacTU4HO. lIOHWMMaHWEe OTHEIHHBIX
MONOKEHWH W3 MarTepuajga 10 TeMe, YIOBIETBOPHTEIBHOE YMEHHE (DOPMyYIMpOBATH CBOM MBICIH, OOCYXIaTh
JIMCKYCCHOHHBIE TIOJIOXKECHUSL.

Bannel B unTepBaie 0-55% or mMakcumaibHbIX (0-5 0ajJioB) cTaBUTCH, ecu oOy4arommiicsi TeMy He
packpbul. TloHATHHHBIA ammapaT OCBOSH HEYIOBIETBOPUTENbHO. I[loHMMaHWe wMaTepwana QparMeHTapHOEe WU
orcyrcTByeT. OTCYTCTBYET CITIOCOOHOCTE (hOPMYITHPOBATH CBOM MEICIH, 00CYK/IaTh NUCKYCCHOHHBIE TIOJOKEHUSL.

4.1.1.3. Conep:xaHue yCTHOTO ONpoOca

Tema 1. IIpeamer n 3amaun ctuucTHKA. OOIIME BOIPOCH CTHIMCTUKN YCTHBIN OMPOC , TPUMEPHBIE BOIIPOCHL:

[Ipumepnsie Bompocsl mo teme 1. IIpeamer um 3amaum CTHIMCTUKH. CBS3b CTHIMCTHKH C JAPYTUMH SI3BIKOBBIMH
HayKaMH WM BY3OBCKHMHM JMCHHUIUIMHAMH. JIMHTBOCTHIIMCTHKA W JIUTEpaTypOBeAdecKas CTHINCTHKA. VX neneHne Ha
JIEKCUYECKYI0, TPaMMAaTHYECKyl0, CHHTaKCHYECKYyI0 W JApYyrue pa3HOBHUIHOCTH. YPOBHM aHaJIHM3a JIUTEPATYpPHOTO
npon3BeaeHus. CTUIIMCTHKA OT aBTOpA M CTWIIMCTHKA BOCHIPUATHS. Pa3nnudHasi TpaKTOBKA MOHSATHS «CTHIIBY. YacTOTHOCTD



YIIOTpeOJIeHHs CIIOB-MapKePOB KaK BaXKHAS! XapaKTEPHCTHKA CTHIIS XYI0KECTBEHHOTO TIPOM3BEIeHHs. SI3BIK, pedb M TEKCT
Kak 0a30BBbI€ KATETOPUH HAYKH O SI3BIKE.

Tema 2. Tursl 3HaU€HMS CJIOBa B OTHOIIEHNH K CTHIMCTHKE YCTHBIN OIPOC , IPUMEPHBIE BOIPOCHI:

[IpumepHble Bompockl 1Mo TeMme 2. 3HAU€HHWE CJIOBa CO CTHJIMCTHYECKOM TOYKHM 3peHus. Jlekcmueckoe wu
rpamMMaTH4YecKoe 3HaueHue. JleHOTaTMBHOE M KOHHOTATMBHOE 3HaueHWe. PasHoBHaHOCTH KOHHOTarmid. CioBapHOE M
KOHTEKCTyalnbHOe 3HaueHue. [lepBudHoe 1 BTOpHYHOE 3HAUCHHUE CIIOBA.

Tema 3. Ctunmctuueckas KiaccuuKanus cI0BapHOTO COCTaBa

IIpumepnsie Bonpock! no Teme 3. IIkana cTunuctuueckor eHHocTH. HellTpanbHbli, BO3BBIILIEHHBINH U CHUKEHHBIN
ypoBHH. BO3BEIIIEHHBIE CII0BA U X Pa3HOBHIHOCTH. Pa3HOBHIHOCTH CHIDKEHHBIX ClIOB. HeliTpasibHEIE clloBa.

Tema 4. PazHOypOBHEBEIE BBIpAa3HUTEIbHBIE CPENCTBA M CTHIMCTUYECKHE IPUEMBI

[Tpumepnsie Bonpocs! o Teme 4. Obmiee npeacTaBieHne o Tpornax. Meradopa 1 ee pa3HOBHIHOCTH. MeTOHUMUS,
CHHEKIO0Xa, AaHTOHOMACHs, aJUIETOpHs, OJHMLEeTBOpeHne. [wumepOona, Meio3uc, JUTOTa, HPOHUS, IepUPpas.
OxapakTepu3yiTe CTHIMCTUYECKHI MOTEHIMAl CHUHTAKCHCa, UMesl B BUAY CIEAYIONINE S3bIKOBBIE siBIeHMSK - MOBTOp M
ero pasHoBuaHocTH (aHadopa, smudopa, MoAXBaT, IEMHOH MOBTOp, OOpamiIeHWE); - alrocHorne3a; - WHBEPCHUs; -
HOMHWHATHBHBIC TPEIJIOKEHHS; - AIUIMIICUC, - HHBEPCHS; - MHOTOCOIO3ME W Oeccoro3ue. AJIMTepalysi U accoHaHC.
3ByKOIOJjpakaHie MpsiMoe M KocBeHHoe. Pupma wm ee kmaccupumkanmu. Kiraccnyeckue CTUXOTBOPHBIE pa3Mephl.
[osTnueckast ctpoda u ee xapakrepuctuky. I'paduueckne cpencTsa BHIPa3UTEIbHOCTH.

Tema 5. OyHKIIMOHAIBHBIE CTUIIH SI3bIKA

[Mpumepnbie Bompockl 1o Teme 5. Ilonsrue ¢ynkimonansHoro cruis. Teopust W.P. Tanenepuna. Crunb
OeneTpucTuky 1 ero noacTuian. OCHOBHBIE XapaKTepHCTHKU. [lyOnmuumcTudeckuii cTuiib M ero mnoictuii. OCHOBHBIE
XapaKkTepucTUKH. ['a3eTHpId cTwiab u ero moAactwin. OcHOBHblE XapakTepucTHkH. CTuinb HaydHOW mpo3bl. CTuib
ourasbHBIX OKyMEHTOB. AnbTepHaTBHas Teopust FO.M. CkpeOHeBa. Pa3roBopHbIii CTHIIb M €r0 XapaKTePUCTUKH.

Tema 6. Teopus BBIIBIDKEHUS

[Tpumepnsie Bompockl: OCHOBHBIE TOHATHS CTHJIMCTHKH JIeKOAWPOBaHWS. Tumbl BblIBWKeHUs. OOMaHyToOe
oxunganue, Cuernenne, Kouseprennus. CUIbHbIC TTO3UIHH.

Tema 7. Teopust 006pa3oB

[Mpumepnsie Bompockl: Ilonstue obpaza. Ctpykrypa obpaza. Knaccudpukanmu obpazos. [TpuHumn o0oOmieHus.
[puHuun oobema Tekcra. [punimn guzndeckux xapakrepuctuk. O06pa3 nurepaTypHoro npousseaenus. O0pa3 aBTopa B
JIUTEPaTYPHOM NPOU3BEICHUM.

4.1.2. ITucbMeHHOe JoMallHee 3a/IaHue

4.1.2.1. ITopsiiok npoBeaeHUs.

OOyuaronyecs MONY4alOT 3alaHUe 110 OCBEILICHUIO ONPeIeTIEHHBIX TEOPETHYECKHX BOIIPOCOB MIIM PELIECHHIO 3aad.
PaboTa BBIOMHAETCS MUCBMEHHO M cIaércs mpernofasaTento. OLEHMBAIOTCS BIaJCHHE MaTepUaloM IO TeMe PadoTHl,
aHAJINTUYECKUE CIIOCOOHOCTH, BIaJICHHE METOJaMH, YMEHHS U HaBBIKH, HEOOXOJUMBIC IJIsI BBIIOITHEHUS 3aJaHUMH.

4.1.2.2. KpuTepuu onleHUBaHUS

Bannel B untepBajie 86-100% or MmakcumaiabHbIX (10 6a/1510B) cTaBUTCS, €CJIM 00y4YarOLIMIicsl MTPaBUIIEHO
BBINOJIHWI Bce 3aAaHus. [IponeMOHCTPHpPOBaH BHICOKHI ypOBEHb BIIaJE€HHsS MaTepuaioM. IIposBieHBI IIPEBOCXOIHBIE
CIIOCOOHOCTH NIPUMEHSATH 3HAHUS M YMEHHS K BBIITOIHEHUIO KOHKPETHBIX 3aJaHHUH.

Bannel B nHTepBate 71-85% ot MakcuMaubHBIX (8-9)0a/510B) cTaBUTCS, ecH 00ydalolnuiics MPaBUIEHO
BBIMOJHMII OOJIBIIYIO YacTh 3aJaHuii. [IpuCyTCTBYIOT He3HaYHMTeIbHbIC OIUOKU. [IpoeMOHCTpHpPOBaH XOpOIINii YPOBEHb
BJaZieHusl MaTepuaioM. [IposBieHBl cpenHue CIOCOOHOCTH NPHMEHSTh 3HAHWS M YMEHHS K BBIIOJHEHHIO KOHKPETHBIX
3aJaHUH.

Banabsl B uHTepBajie 56-70% or MakcHMAAbHBIX (6-7 0a/UIOB) CTABUTCS, eCIU O0y4Yaloluiicsl 3agaHus
BEITIONIHUII Oojiee 4eM HamoNoBUHY. lIpHCYyTCTBYIOT cepbE3Hble ommOKu. [IpomeMOHCTpHpPOBaH yOOBIETBOPUTEIBHBIN
YPOBEHb BIAJCHUS MaTephayoM. IIposiBIICHBI HHU3KHE CIIOCOOHOCTH TPHMEHATh 3HAHMA M YMEHHUS K BBIIIOIHEHHIO
KOHKPETHBIX 3aJaHHM.

Banabsl B untepBane 0-55% ot makcumanbHbIX (0-5 0a/UI0B) CTaBHTCH, ecau oOydawoumiics 3agaHus
BBINOJHWI MEHEE 4YeM HamoloBHHY. [IponeMOHCTpHpOBAaH HEYAOBIETBOPHTENBHBIN YPOBEHb BIAJCHUS MaTEPHAJIOM.
[IposiBeHBI HEAOCTATOYHBIE CIIOCOOHOCTH MIPUMEHATH 3HAHUS M YMEHHS K BBITIOJHECHNUIO KOHKPETHBIX 3a/1aHHH.

4.1.2.3. Conep:xaHue OLIEHOYHOI0 CPeACTBA

[IpakTHueckoe 3aaHUE MO TEMaM OCHOBBIBACTCSI HA XYAO’KECTBEHHOM TEKCTE. 3aJada 00yJaromerocs - BEIACIUTh
B TEKCTE TPH CTHIMCTHYECKHX IIACTA JIEKCUKH (HEWTpaIbHBIE CIIOBA, BO3BBIIICHHBIE CIIOBA M CHIDKEHHBIE CI0Ba), pPa3OUTh
KaX/IbIil N3 HUX HAa CTHJIMCTHYECKNE KJIACCHI M OXapaKTepH30BaTh CTHIIMCTHYECKNE (PYHKIMH KaX/JI0T0 Kjlacca CJI0B.

B kauecTBe MpakTUUECKOro 3afaHus Mo Teme 4 oOydaromiuecs: MoNTydaroT HeOONbIINE XYyJ0)KECTBEHHbBIE TEKCTHI.
3amaya - HAUTH BBIPA3UTENBHBIE CPEACTBA, OXAPAKTEPU30BATh NX U ONPEACTUTD X CTHINCTHIECKUE ()yHKITHH.

[IpakTHueckoe 3azaHue 1Mo TeMe 6 OCHOBAaHO HAa TEKCTAaX, WMEIOIIMX SBHBIC NPH3HAKA TOrO WIM WHOTO THIA
BBIJIBIDKEHUS. 3a/iaua 00y4aronierocs - OMpeAeIuTh THIT BEIABIDKEHHUS TOTO WIIM MHOTO TEKCTa W MPUBECTH €0 MOJAPOOHYIO
XapaKTEPUCTHUKY.

B kauecTBe IPaKTHYECKOro 3aJaHUs IO TeMe 7 OOydJaromuMCsl TPEAaraloTcsi XapaKTEPUCTHKH TepoeB
JUTEPATYPHBIX NMPOM3BEACHUH, a TAKXKe SIBICHUH NMPHUPOJIBI HIIH O0BEKTOB YEIOBEUECKON NESTENbHOCTH, UTPAIOIINX B TOM



WM UHOM NPOU3BCACHUHN 3aMETHYIO POJIb. 3az[aqa 06yqa}01ueroc>1 - OIpPCACINUTDb TUIT 06pasa, PpCaJIM30BaHHOIO0 B TOM HJIN
HWHOM Iepoe, ABJICHUU, O6’L€KT€, 1 MOTUBUPOBATH CBOM OTBET.

Tpumep 3adanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that | shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse” or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. | didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir'" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTHYeCKOe 3aaHUeE 10 TeMe

4.1.3.1. ITopsiaox mpoBeIeHNSs.

OOyuarommuecs IMoMyJaloT 3aJaHue 10 OCBEIICHHUIO ONpeeEHHBIX TEOPETUIECKIX BOIIPOCOB MM PEIICHUIO 3a7ad.
PabGora BeimonHsETCS MO0 B XOZ€ 3aHATHSA IO PACHHCaHMIO, MO0 Ha JUCTAHIMOHHOM Kypce. OueHMBaroTcsl BIaJeHHE
MaTEepHAJIOM II0 TeMe PabOThl, aHAIMTUIECKHE CITOCOOHOCTH, BIIAZICHHE METOAMH, YMEHHS M HABBIKH, HEOOXOINUMBIE JUIS
BBINTOJTHEHHS 33JaHUH.



4.1.3.2. Kputepuu oneHuBaHus

Bbaanbl B untepBajsie 86-100% or makcumanbHbix (10 0an/10B) cTaBuTCsl, eciu 00y4aroluiicss MNPaBUILHO
BEITIOIHWJI Bce 3amaHusl. [IpoeMOHCTPHPOBAH BHICOKHMH YPOBEHBb BIAJCHUS MaTepyanioM. [IposiBIICHBI MPEBOCXOTHBIC
CIIOCOOHOCTH NMPUMEHSTh 3HAHUSI W YMEHHSI K BHITIOJTHCHUIO KOHKPETHBIX 3a/IaHUM.

Bbaanbl B unTepBaie 71-85% or makcumaabHbIX (8-9)0an10B) cTaBUTCS, €cjM O0YyYAKOIIUICHA MPABUILHO
BBITIOJTHUJT OOJBIIYIO YacTh 3afaHuil. [IpHCyTCTBYIOT He3HAUHTENbHBIC OMMOKH. [IpomeMOHCTpUpOBaH XOPOIIHA YPOBEHB
BIIQJICHUS MaTepuaioM. [IpOsIBIICHBI CpPEeTHHE CIIOCOOHOCTH MPHUMEHSTH 3HAHUS W YMCHHS K BBITOJTHCHUIO KOHKPETHBIX
3aJJaHUH.

baanbl B unTepBajie 56-70% ot mMakcuMaabHbIX (6-7 0aaJ10B) CTaBUTCS, ec/AM O0y4YalOLIUICHA 3aJaHus
BBITIOJIHWI 0oJice 4eM HamNoNOBUHY. [IpUCYTCTBYIOT cepbE3Hble OIMMOKH. [IpogeMOHCTPHPOBAH YIOBJICTBOPUTEIBHBINA
YPOBCHb BIIAJICHUS MaTephajioM. [IpOSBICHBI HU3KHE CIIOCOOHOCTH MPHMEHSTH 3HAHUS W YMEHHS K BBIIOJHCHUIO
KOHKPETHBIX 3a/IaHUM.

bamnbl B unTepBane 0-55% ot makcumanbHbIX (0-5 0aa/10B) CTaBUTCH, ecju oOydarommiicsi 3aJaHus
BBITIOTHMJI MEHEE YeM HamoloBUHY. [IpoieMOHCTpUpOBaH HEY/OBJIETBOPUTEILHBIA YPOBEHb BIAJICHUS MaTEpPHUaIOM.
[IposiBIeHBI HETOCTATOYHBIC CITOCOOHOCTH MPUMEHATH 3HAHUS U YMEHHS K BBIMOITHCHHIO KOHKPETHBIX 3aIaHUM.

4.1.3.3. Conep:xanue 0lleHOYHOr 0 cpeacTBa (00pa3ubl 3aJaHUIl)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2—...

0. That is where | really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now | come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ..

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. | know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).



4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1-...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One | have told her of. One | am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Ahal" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet | tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm atra I'm a trouble maker

One boy - two boys - three boys - and ...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:



From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! | kissed her.
My son, you can't wed Mirabelle.
Sheis ... sheis your sister.”

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

TextO

True! — nervous — very, very dreadfully nervous | had been and am; but why will you say that | am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! | am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. | cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that | was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! | think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).



Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in lvanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Iago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH MpOTSHYII MHE MATEPHIO, KOTOPYIO MOKHO ObLI0 PUHATH 32 MYYOK 0AHAHOB.

Text1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu KuBeT Oapariex,
C myOKOI0 MSTKOH, CJIOBHO MYLIOK.
Kaxk Tonpko Mepu BrIZET 3a ABEpH,
Bapamiek cpa3sy 3a HElO CKOK!

Text 2

3Be3x 3TUX B HeOe, KaK pbIObI B MpPYyaax,
XBaTHT Ha BCEX C JIMXBOIO.

Ecmu 6 He HacMepTh, X0ami1 OBl TOTIA,
Toxe repoem (B.C. Bvicoykuii).



Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hamre upnannackoe pary uMenno OONBIION yereX. S, KaKeTcs, HUKOTIa HUYEro He €1 C TaKUM YIOBOJBCTBHEM. B
HeM OBLJIO YTO-TO TAKOE CBexkee, 0CTpoe.

Text 4

Mte 3T0T 00#t He 3a0bITh HUITOYEM,
CMepThI0 PONMUTAH BO3AYX.

A ¢ HeOOCKIIOHA OECUTYMHBIM JIOKAEM
MMananu 38e3xp1 (B.C. Buicoykuil).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vkac, naxHeTr Kak... KaK IPSA3HbIi NOAT'Y3HUK, IOJIHbII MHAUHCKOM elbl.

4.1.4. UnaquBuayalibHOE MPAKTHYECKOe 3a/1aHMe N0 TeMe

4.1.4.1. ITopsiok npoBeaeHUs.

WHnuBuayanpHOE MPaKTUYECKOE 33JaHUE BBITOMHSIETCS 10 JKENaHHI0 0Oydarolierocs. 3aJaHue MOXKET BKIIIOYATh
MaTepual, BBIXOAAMIMI 3a paMKu HporpamMMbl. Pabora BbINoiHseTCA JoMa Ha AUCTAHIMOHHOM Kypce. OneHHBaroTCs
BJIaJICHHE MAaTepUajoM MO TeMe paboTbl, aHAIUTUYECKHE CIIOCOOHOCTH, BIAJEHHE METOJAMH, YMEHHMS M HaBBIKH,
HEo0XOMMBIE AT BHIIOIHEHHMS 3aJaHUH.

4.1.4.2. KpuTepuu olleHUBaHUS

Bannel B untepBajie 86-100% or MmakcumaiabHbIX (10 6a/1510B) cTaBUTCS, eCJIM 00y4aloIMiicsl MPaBUIIBHO
BBINOJHWI Bce 3aAaHus. [IponeMOHCTpHpPOBaH BHICOKHI ypOBEHb BIIaJeHHsS MaTepuaioM. IIposBieHBI IIPEBOCXOIHBIE
CIIOCOOHOCTH NIPUMEHSATH 3HAHUS M YMEHHS K BBIITOIHEHUIO KOHKPETHBIX 3aJaHHUH.

Bannel B uaTepBase 71-85% or makcuManbHbIX (8-9 0an0B) cTaBUTCS, ecaH 00ydarolmuiicsl NPaBUIEHO
BBIMOJHMII OOJIBIIYIO YacTh 3aJaHuii. [IpuCyTCTBYIOT He3HaYHMTeIbHbIC OIUOKU. [IpoeMOHCTpHpPOBaH XOpOIINii YPOBEHb
BJaZieHusl MaTepuaioM. [IposBieHBl cpenHue CIOCOOHOCTH NPHMEHSTh 3HAHWS M YMEHHS K BBIIOJHEHHIO KOHKPETHBIX
3a1aHUM.

OueHKH «y/A0BJI€TBOPUTENbHO» (6-7 0aJJI0B) H «HEYA0BJIeTBOPUTEIbHO» (0-5 0a/1510B) He BbICTABJISIETCS.

4.1.4.3. Conep:xaHue OLIEHOYHOI0 cpeAcTBa (MpUMep 3aAaHus)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).



4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)
5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the

alphabet (after “For family reasons”).

4.1.5. TectupoBanue

4.1.5.1. Ilopsinox npoBeaeHNs.

TectupoBaHue MPOXOOUT B MMCHMEHHOH (hOpME HIIM C MCIOJIb30BaHUEM KOMIBIOTEPHBIX cpenctB. OOyuaromuiics
MOJTyYaeT OINpeneNEHHOe KOJMYECTBO TECTOBBIX 3aJaHWil. Ha BBINONHEHWE BBIAENAETCS (PUKCHPOBAHHOE BpEMs B
3aBHCHMOCTH OT KonudecTBa 3agaHuil. OIeHKa BBICTAaBIISETCS B 3aBHCHMOCTH OT TPOLEHTA NMPABHIBHO BBIOJHEHHBIX
3alaHUM.

4.1.5.2. Kputepuu oneHuBaHus

10 6a/UT0B CTABHUTCS, €CJIM o0yJaronmmiicss HaOpan 86% MpaBUIIBHBIX OTBETOB U OoJiee.

8-9 6at0B cTaBUTCS, eciTu o0y4aronmiicst Hadpan ot 71% 1o 85 % npaBUIILHBIX OTBETOB.

6-7 6aJUIOB CTAaBUTCS, €CJIM O0y4JaroImmiicss Habpan ot 56% 10 70% NpaBHIBHBIX OTBETOB.

0-5 6amtoB cTaBUTCS, eciIu ody4yaronmiicss Habpan 55% npaBUIIBHBIX OTBETOB U MEHEE.

4.1.5.3. Conep:xanue 0lleHOYHOr 0 cpeacTBA (0aHK BOMPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.
According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .
"Novelist" is a [[1]] for "writer"
"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.
Epiphora is repetition of words, phrases or sentences [[1]].
[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition



[[11]-

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].
The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?
What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other

lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...
The words "mother" and "step-mother" differ in ...
Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?



What stylistic device is used in the Chesterton's sentence that follows? I am sorry, 1 am so very sorry, | am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)
Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.
One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea
Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language
Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.
Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. IIpome:kyTOoUHasi aTTecTAlUA (324€T)



4.2.5.1. Ilopsinok npoBeaeHNs.

[Ipomexxyroynasi arrecranusi HaleleHa Ha KOMIUIEKCHYIO IIPOBEPKY OCBOEHHS AWUCHMIUTMHBEL OOydarommics
noiydaer Borpoc(bl)/3amaHue(s) W BpeMs Ha MOATOTOBKY. [IpoMexyrouHas arTecTanys IPOBOAMTCS B YCTHOW,
MTMCHMEHHON WJIM KOMITbIOTEpHOI (opme. OrieHHBaeTCs BilaJIeHHE MaTepHaloM, €r0 CUCTEMHOE OCBOECHHE, CIIOCOOHOCTD
TIPUMEHSATH HY)KHbIE 3HAHUSI, HABBIKM 1 YMEHHS IIPH aHAJIM3€ MTPOOJIEMHBIX CUTYallil U PeIIeHNH MTPAKTHYECKUX 3aJaHui.

4.2.5.2. Kputepuu oneHMBaHUsl.

Onenka «3auTeHo» (44-50 0aioB) cTaBUTCHA, ecaW o0ydarommiicss IPOJEMOHCTPHPOBA BCECTOPOHHEE,
CHCTEMaTHYEeCKOE M TJIyOOKOE 3HaHWE YYEeOHO-TIPOTPaMMHOIO MaTepualia, YMEHHE CBOOOJIHO BBITIONHATH 3aJaHusd,
MIPEAYCMOTPEHHBIE TPOrPaMMOW, YCBOWJI OCHOBHYIO JIMTEpaTypy M 3HAaKOM C JIONOJHHUTENBLHOH JIMTEpaTypoH,
PEKOMEHIOBaHHON POrpaMMON UCIMILUIMHBI, YCBOMI B3aUMOCBS3b OCHOBHBIX TTOHATHH JTUCHUIUIMHBI B MX 3HAYCHUH IS
npuobperaeMoii pogeccuy, MPOSBII TBOPUECKHE CIIOCOOHOCTH B TIOHWMAaHUH, W3JIOKEHUHM M UCIIOJIH30BAaHHU Y4eOHO-
MIPOrpaMMHOI0 MaTepHara.

Onenka «3aureHo» (36-43 06ann0B) CTaBUTCH, ecad O0y4aroluiicsl TNPOAEMOHCTPUPOBAN IOJHOE 3HAHHE
y4eOHO-IPOrpaMMHOT0 MaTepHuaja, YCHENTHO BBIMOJIHWII NPENYyCMOTPEHHBIE NMPOrpaMMON 3a/laHMs, YCBOWJI OCHOBHYIO
JIUTEPATYpy, PEKOMEHIOBAaHHYIO POrPaMMON JAMCIUIUIMHEL, IT0Ka3aJ]l CUCTEeMAaTHYECKUH XapaKTep 3HAHUH 10 JUCIUIUINHE
U crmocobeH K HMX CaMOCTOSITEJIbHOMY TIIONOJMHEHHUIO M OOHOBJIEHHIO B XOfe JalbHeWInedl ydeOHOH paboThl U
npoeccHoHaNBHON NESITENBHOCTH.

Ounenka «3auteHo» (28-35 6ann0B) cTaBUTCA, ecJM 00yYAIOIIMIICSA NPOJEMOHCTPHPOBAN 3HAHUE OCHOBHOIO
y4eOHO-IPOrpaMMHOr0 Marepuaiia B 00beMe, HeoOXOAMMOM Juis JaibHedmeld y4eObl W Ipencrosiieil paboThl 1O
npoeccuu, crpaBWiCS C BBITIONTHEHHEM 33/IaHHH, MPETYCMOTPEHHBIX MPOTPaMMO, 3HAKOM C OCHOBHOH JIMTEpaTypow,
peKOMCH}IOBaHHOﬁ HpOT‘paMMOﬁ JAUCHUIITIMHBI, OOIIYCTUII TOIrp€HIHOCTH B OTBETC Ha DK3aMEHE W IPU BBIIIOJIHEHUHN
9K3aMCHAIITMOHHBIX 3a)1aH1/1171, HO 06_]'[8.}18.GT HeO6XO}II/IMbIMI/I SHaHUSAMHU JUIsI WX YCTpaHCHHUS 104 PYKOBOACTBOM
npernoJiaBaTes.

Ouenka «He3auteHo» (0-27 6ajjioB) CTaBUTCS, €CJIM O0YYAKIIUIICS MPOIEMOHCTPUPOBAT 3HAHUE OCHOBHOTO
y4eOHO-IPOrpaMMHOr0 Marepuaiia B o0beMe, HeoOXOAMMOM Jyis JalibHeimeld y4eObl W IpeicTrosiieil paboThl 1Mo
npodeccuy, CrpaBUiCsS C BBINOJHEHHEM 3aJIaHHUH, MPETYCMOTPEHHBIX MPOrpaMMOii, 3HAKOM C OCHOBHOI JIMTEpaTypOH,
peKOMCH}IOBaHHOﬁ HpOT‘paMMOﬁ JAUCHUIITIMHBI, OOIIYCTUII IOIrp€HIHOCTH B OTBETC Ha DOK3aMEHE W IPU BBIIIOJIHEHUHN
9K3aMEHAIIMOHHBIX 3aJaHuil, HO oOyazaer HEOOXOOMMBIMHM 3HAHMAMM JUIL MX YCTPaHCHUS IIOX PYKOBOACTBOM
IIpernoaBaTes.

4.2.5.3. Conepxxanue 3auéra
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.



28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.
29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.
33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Tpaxmuueckoe 3adanue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fil e, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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OcBoeHue IUCHUILIMHBL (MOAYJS) MpEAIojaraeT MCIOIb30BaHHE CIIENYIOUIEro MpOorpaMMHOro oOecriedeHus u
nH(OpPMaIMOHHO-CIIPABOYHBIX CUCTEM:

Office Professional Plus 2010, Kaspersky Endpoint Security s Windows

YuebHo-MeToANYeCKas JUTepaTypa Uil JaHHOW JUCHUILIMHBI UMEETCS B HAJMYUM B AJIEKTPOHHO-OMOIMOTEUHOU
cucreme "ZNANIUM.COM", nmoctyn k kotopoil mpemoctabiieH oOywaronmumcs. DBC "ZNANIUM.COM" coxpepkut
IIPOU3BEIEHUS KPYITHEHIINX POCCUMCKUX YYEHBIX, PYKOBOAUTEIEH rOCYAAPCTBEHHBIX OPraHOB, NPENOAABATENICH BEAYIINX
BY30B CTpaHbl, BBICOKOKBAJIH(UIMPOBAHHBIX CIENUAIUCTOB B pa3in4HbIX cdepax OuzHeca. DoHn OUOIHOTEKH
c(OpMHUpPOBaH C Y4ETOM BCEX H3MEHEHHIl 00pa30BaTelbHBIX CTAHAAPTOB M BKIIOYAET Y4eOHHMKH, y4eOHbIE MOCOOWS,
y4eOHO-METOANYECKHE KOMIUIEKChI, MOHOrpaduH, aBTopedeparTsl, TUCCepTaIH, SHIUKIIONEANH, CJI0BApH U CIIPABOYHHKH,
3aKOHOAATCIbHO-HOPMATHUBHBIE JOKYMEHTBI, CII€HHUAJIbHBIC TEPUOANYECKUE U3JaHUSA W U3JaHUs, BBIITYCKA€MbIC
u3narenbctBaMu By30B. B Hacrosimee Bpemss 9bC ZNANIUM.COM cootBeTcTBYyeT BceM TpeOoBaHUsSIM (heepanbHbIX
rocyJapCTBEHHBIX 00pa30BaTeNbHBIX CTaHIapTOB Bhiciiero oopasosanus (PI'OC BO) HOBOro nokoieHusl.

YueGHO-MeTonnYecKas JIUTepaTypa A1 JaHHOM JTUCLUIUINHBI UIMEETCS B HAJIMYUH B 3JIEKTPOHHO-OMOIMOTEUHOM
cucreme M3narenscrBa "Jlanp" , moctyn k kotopoit mpegocTtanieH odyqarommmca. DBC M3ngarenscTa "Jlanp" BKIIIOYaeT B
ce0s DIIEKTPOHHBIE BEPCUM KHHT M3jaTeibcTBa "JlaHb" U IPYrUX BEAYLIMX M3JATENIbCTB Y4EOHOH JIMTEPATyphl, a TAKKe
JIEKTPOHHBIE BEPCUHU IEPUOAUYECKUX M3JAHUI 110 €CTECTBEHHBIM, TEXHHMYECKUM M TyMaHMTapHbIM Haykam. OBC
WznarenscrBa "JlaHp" obecriednBaeT AOCTYI K HAYYHOM, yueOHOW JUTEpaType U HAYYHBIM MEPUOANYCCKUM H3AAHUSIM I10
MaKCUMAaJbHOMY KOJINYECTBY NPO(UIBHBIX HANPABJICHUH ¢ COOTIOCHIEM BCEX aBTOPCKHUX M CMEXHBIX IIPaB.
VYueGHO-MeTonnYeCcKas JIUTepaTypa AT JaHHOM IUCLUIUIMHBI MMEETCs B HAJIWYUH B 3JIEKTPOHHO-OMOIMOTEUHOH

cucreme "KoHcynbraHT —crynmeHTta", JOCTYH K KOTOpOW TIPENOCTaBieH oOydaromumcs. MHOronpoQuibHbIN
obpazoBarenbHblii  pecypc "KOHCynbTaHT cTynaeHTa" sBISETCS OJIEKTPOHHOH OubimoreuHorr cucremoit (3BC),
NpEeNOCTaBIAIONIel JocTyn uepe3 ceTh VIHTepHeT K Y4eOHOW JmTepaType W IONOJHUTENBHBIM MaTepHaliaM,
NPHOOPETEHHBIM Ha OCHOBAHMM HPSMBIX JOTOBOPOB C MpaBooOiiazaTesisiMH. [10JHOCTBIO COOTBETCTBYET TpeOOBaHUAM
(enepanbHBIX TOCYAapCTBEHHBIX 00pa30BaTENbHBIX CTAaHIAPTOB BBHICIIET0 00pa30BaHMUA K KOMIUIEKTOBAaHHIO OHOINOTEK, B
TOM YHCII€ HJIEKTPOHHBIX, B 4aCTH ()OPMHUPOBaHMS (POHTOB OCHOBHOW M JAOMOIHUTEIBHON JIUTEPATYPHL.
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