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Conep:xanue

1. IlepeveHpb MIAHUPYEMBIX PE3yJIbTATOB OOYdYCHHS MO IMCIUILIUHE (MOIYII0), COOTHECCHHBIX C ILIAHHPYEMBIMU
pesyabratamu ocBoenusi OIIOIT BO

2. Mecto muctumuinHel (Moxyiist) B ctpykrype OITOIT BO

3. O6beM TUCIUIUIMHBI (MOIYJIS) B 3a4ETHBIX €IUHUIAX C YKa3aHHEM KOJUYECTBa YacOB, BHIICICHHBIX Ha KOHTAKTHYIO
paboTy oOydJaromuxcs ¢ npernogaBaTesieM (TI0 BUaM YIeOHBIX 3aHATHH) ¥ Ha CAMOCTOSITENIbEHYIO paboTy 00ydaronuxcs

4. COL[Cp)KaHI/Ie JUCHUITIIIUHBI (MO,HyJB{), CTPYKTYPHUPOBAHHOC IO TEMaM (pa3z[enaM) C YKa3aHUEM OTBCACHHOI'O Ha HHUX
KOJIMYCCTBA aKaACMHUUYCCKHUX 4aCOB U BUJI0B y‘-Ie6HI)IX 3aHATUI

4.1. CTpyKTypa v TeMaTHUECKHUN TUTAaH KOHTAKTHOW M CAMOCTOSITEILHON paOOThI 110 TUCIUTUTHHE (MOIYIIIO)

4.2. ConeprkaHue TUCUUILUTUHEI (MOYJIs)

5. TlepedeHp y4eOHO-METOIMYECKOTO OOECIHEUCHHMSI [UIi CaMOCTOSTENBHOH paboThl 00y4aromuxcs 10 AWUCIMIUINHE
(Momyt0)

6. ®OHJT OTICHOYHBIX CPENICTB MO TUCITUILTHHE (MOIYITIO)

7. IlepeyeHs nuTepaTyphl, HEOOXOIMMOM JJIsl OCBOCHUSI TUCLUIUIMHBI (MOYJIS)

8. Tlepeuennb pecypcoB HH(POPMAIMOHHO-TEIEKOMMYHUKAMOHHONW ceTH "MHTEepHET", HEOOXOAMMBIX JUISI OCBOCHHS
JIUCUUTUIMHBI (MOYJIs)

9. Meronudeckue yKka3aHus ISl 00YUaroIuXCs 0 OCBOCHUIO TUCITUTUIAHBI (MOTYJIS)

10. Tlepeyenr UHMDOPMAMOHHBIX TEXHOJOTHM, MCIOIB3YEMbIX MPU OCYLIECTBICHUH OOpa30BaTEIbHOIO MPOIECCa IO
JUCIUIUIHE (MOYJII0), BKIIIOYas TMEePEeYeHb MPOrpaMMHOro obecrieueHuss ¥ HH()OPMAIMOHHBIX CIPABOYHBIX CHUCTEM (IpU
HEOOXOIUMOCTH)

11. Omnucanue MaTepuanbHO-TEXHUYECKOW 0a3bl, HEOOXOJUMOW IS OCYIIECTBICHUS 0Opa30BaTEIBHOTO IMpoIliecca Mo
JUCIHATUTHHE (MOJTYITIO)

12. CpenctBa agantanydy MPENOAaBaHUS TUCIUIUIMHBI (MOIYIIS) K MOTPEOHOCTSAM OOydalomuXcss WHBATUIOB U JIUI[ C
OrpaHUYCHHBIMH BO3MOKHOCTSIMH 3[I0POBbSI

IIpunoxenne Nel. @oHA OLIEHOUHBIX CPEJCTB
ITpunoxenne Ne2. [TepeueHs IMTEpaTyphl, HECOOXOAUMOM JIJISI OCBOSHUS TUCITATUTHHBI (MOTYJIs)

[punoxenne Ne3. IlepeueHp MHGOPMAIMOHHBIX TEXHOJOTHMH, MCHOJB3YEMBIX JJIsI OCBOCHHMS AMCLMIUIMHBI (MOJYJIS),
BKITIOYasl IEPEUCHb IPOTPAaMMHOT0 00€CTIeYEeHUsI M HH(OPMAIIMOHHBIX CIIPABOYHBIX CHCTEM



IIporpammy muctmuinHbel paspadortan(a)(w) momeHt, k.H.  AgaeBa M.C. (Kadenpa anrmmiickodt ¢unonorua u
MEXKYJIbTypHOW KOMMYHHKAIIUH, OTACICHHWE WHOCTPaHHBIX s3bIKOB) MSAchaeva@kpfu.ru; moment, k.H. Kazakoma FO.K.
(Kadenpa  anrmmiickodi  GWIONOTHM HW  MEXKKYJIBTYPHOH  KOMMYHHKAIIMHM, OTACICHHE  HWHOCTPAHHBIX  SI3BIKOB),
JKKazakova@kpfu.ru; crapmmii npenogasatens, 6/c [Tyunanna O.I1. (Kadenpa anrmuiickolt Gpuiaoiornn u MeXKyIbTYPHOM
KOMMYHUKAIIMH, OTACICHUE HHOCTPAHHBIX 513b1K0B), OPPuchinina@kpfu.ru.

1. IlepeyeHb MIAHUPYEMBIX Pe3yJabTATOB 00yYeHHsA MO JUCHMILINHE (MOIYJII0), COOTHECEHHBIX € MIAHMPYEMBIMH
pesyiabtatamu ocsoenuss OIIOII BO

O6yqafom1/n‘/ic;{, OCBOUBIILIHI JAUCHUILIIIUHY (MO,HyHL), JOJIDKCH 06ﬂaﬂaTL CJICAYOMMUMU KOMIICTCHIUAMMU:

Mudp Pacmndposka
KOMIIETeH U npuodperaeMoii KOMNeETeHIINH
YK-4 CrocoOeH OCyILIECTBIISITh JICJIOBYI0 KOMMYHHKAILIMIO B YCTHOW M NMHCBMEHHOH (pOpMax Ha rocynapCTBEHHOM

la3bike Poccuiickoii denepanyy 1 ”HOCTpaHHOM(BIX) sI3bIKE(aX)

VK-4.1  [3HaeT npUHIUIBI IOCTPOEHHS YCTHOTO U MUCbMEHHOTO BBHICKA3bIBAHUS HA TOCYJAPCTBEHHOM S3bIKE
Poccuiickoii denepanun U nHOCTpaHHOM(BIX) s3bIKe(ax), TPeOOBAHMS K JICJIOBOM YCTHOM 1 MMCbMEHHOM
KOMMYHHUKaLUU

YK-4.2  [YMmeer OCyIIECTBIATH JIeJIOBYI0 KOMMYHHUKALIMIO B YCTHOH M IMCbMEHHOM (hopMe Ha TOCYIapCTBEHHOM SI3bIKE
Poccuiickoii denepanun 1 nHOCTpaHHOM(BIX) A3bIKE(axX)

VK-4.3 Biiageer MeTogaMu J1e710BOM KOMMYHHUKAILIMKA HA TOCY1apCTBEHHOM s3bike Poccuiickoit denepanuu u
MHOCTPaHHOM(BIX) SI3bIKE(aX) ¢ MPUMEHEHUEM aJICKBATHBIX SI3BIKOBBIX ()OPM U CPEJICTB

YK-5 Crioco0eH BOCTIpUHUMATh MEKKYJIBTYPHOE Pa3HOOOpaszue o0IIecTBa B COIUATBHO-HCTOPHIECKOM, STHIECKOM
1 GUIT0COPCKOM KOHTEKCTaX

YK-5.1. [BHarbh OCHOBHBIE KaTeropuu GuI0co(UH, 3aKOHBI HCTOPUIECKOTO Pa3BUTHS OOLIECTBA, OCHOBBI
HTUKU U MEXKYJIbTYPHOTO B3aHMOJICHCTBHS B O0IIECTBE

YK-5.2.  [Ymerb aHanm3upoBaTh 0COOCHHOCTH MEXKYJIbTYPHOTO Pa3HO00pa3us 00LIecTBa B COL[MAIbHO HCTOPHUYECKOM,
DTUYECKOM U (UIOCOPCKOM KOHTEKCTaxX

YK-5.3. |BnazmeTs HaBBIKAMHU BOCHIPHUSATHS MEKKYJIBTYPHOTO Pa3HOOOpa3Hs OOLIECTBA B COLMAIBEHO-UCTOPUYECKOM,
HTUYECKOM U (UIOCOPCKOM KOHTEKCTAaX

ITK-6 Bnanenne HaBbIKaMU KOMMYHHKAIIMH B YCTHON ¥ MICbMEHHOM opMax Ha pyCCKOM M MHOCTPAHHOM SI3BIKaX
TS peIIeHNs 3a/1a9 MEKITMIHOCTHOTO ¥ MEXXKYJIBTYpPHOTO B3aUMOICHCTBUS

IIK-6.1.  [BHaTh pycCKkuii U HHOCTPAHHBIH SI3BIKK B 00bEME, JOCTATOYHOM JUIS PEIICHHUS 3a]1a4 MEXITMIHOCTHOTO U
MEKKYJIbTYPHOTO B3aUMO/ICHCTBUS

[IK-6.2 | YMeTs pemars 3a1a4i MEXXIMUYHOCTHOTO M MEXKKYJIBTYPHOTO B3aUMOJIEICTBYSA B YCTHON U MUCbMEHHOU
(hopMax Ha pyCCKOM M HHOCTPAHHOM S3BIKax

[1K-6.3.  |BnaneTs HaBBIKAMU KOMMYHHKAIMM B YCTHOH M TMCbMEHHOM (DOpMax Ha PyCCKOM M MHOCTPAHHOM SI3bIKAX JJIS
pelIeHus 3aa4 MEXINYHOCTHOTO U MEXKKYJIbTYPHOTO B3aUMOAEHCTBUS

OO0yyarontuiicsi, OCBOMBIINN AUCIHILINHY (MOIYJIb):

JlomkeH 3HATh: NPUHLMIBI MOCTPOCHHUS YCTHOTO M IMUCBMEHHOTO BBICKA3bIBAHMSI HA TOCYAApPCTBEHHOM S3BIKE
Poccwuiickoii dexnepanyy 1 THOCTpaHHOM(BIX) si3bIKe(ax), TPEOOBAHHMS K JIEJI0BOH KOMMYHHUKALIUH.

JlomkeH yMeTb: OCYLIECTBIATh B MpodeccnoHanbHoil cdepe yCTHYIO M MUChbMEHHYIO JIENOBYI0 KOMMYHHKALIMIO Ha
roCyAapCTBEHHOM s13bIke Poccuiickoit deaepaiinu 1 HHOCTpaHHOM(BIX) s3bIKe(axX).

Jomken BiajeTh: METOJAMM JEJIOBOM KOMMYHHUKAIIMM Ha TOCyIapcTBEHHOM s3bike Poccuiickoin denepauun u
MHOCTpaHHOM(BIX) sI3bIKe(aX) B MPOQPECCHOHANBHOMN cdepe ¢ MPUMEHEHHUEM aIeKBATHBIX SI3BIKOBBIX JOPM M CPEICTB.

2. MecTo nucuuminnel (MoayJsi) B ctpykrype OIIOII BO
Jannas qucnumuinHa (MoIyJib) BKIrodeHa B pasaen "b1.B.15.04 JJuciummael (MOIyH)" OCHOBHOH MpodecCHOHATBHON

obOpazoBartenpHON mporpammbl 38.03.01 DxoHoMmKa "DKOHOMHKA W (PMHAHCHI opraHu3anuil" (C yriyOJeHHBIM H3ydYeHHEM
WHOCTPaHHBIX  SI3BIKOB)" HM  OTHOCHTCA K 4acTH, (OpMHpyeMOW ydYaCTHHKaMU O0Opa30BaTCIbHBIX  OTHOIICHU



OcBaunBaercs Ha 1, 2 Kypcax B 2, 3 ceMecTpax.

3. O0beM QHMCHMILUIMHBI (MOAYJSI) B 3a4YeTHBIX €IWHHUIAX € YKa3aHHEM KOJIHMYECTBAa YacOB, BbIJEJEHHBIX Ha
KOHTaKTHYI0 padoTy o0y4yamommxcsi ¢ npenojgaBareseM (o BUIaM Y4eOHBIX 3aHATHI) U HA CAMOCTOSITEJILHYIO padoTy
o0yUYaommXxcs

OO1mas TpyA0eMKOCTh JUCLUILIMHBI COCTABISACT 8 3a4eTHbIX(ble) enuHuI(bl) Ha 288 yaca(oB).

KonraktHass pabora - 108 wgaca(oB), B Tom uucie jnekuuud - O gaca(oB), mpaktmdeckue 3aHsatusa - 0 dwaca(oB),
nabopatopHbie paboThl - 108 gaca(oB), KOHTPOIIb CAMOCTOSATENLHOM paboThI - 0 gaca(oB).

CamocrostensHas pabota - 108 gaca(os).
KonTpons (3auét / ax3amen) - 72 gaca(oB).
@dopma IpOMEXyTOUHOTO KOHTPOJIS JUCIUILIMHBL: 9K3aMeH BO 2 U 3 ceMecTpax

4. Conep:xkaHue JHCHHIUIMHBI (MOYJIs1), CTPYKTYPHPOBaHHOE MO TeMaM (pa3jeiaM) ¢ yKa3aHHeM OTBeJAeHHOro Ha
HHUX KOJIMYeCTBA aKa/JIeMH4YeCKUX YaCOB U BUIOB YYeOHBIX 3aHSITHIi

4.1 CTpyKTypa 1 TeMAaTHYeCKHIl II7IaH KOHTAKTHOH M caMOCTOATEJbHOH padoThl 10 JUCIUIIIMHE (MOAYJII0)

Buasbl 1 yacsl
KOHTAKTHOM padoThl, g
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1. {Tema 1. KoppekTHBHBIN Kypc 2 0 0 12 10
7 Tewma 2. HpaBUI/ma yreHusa. IHTOHaUUs pa3IuyHbIX BUIOB 2 0 0 12 10
MIPEITOKEHIH
3. |Tema 3. Intonation Patterns I-11. 2 0 0 10 10
4. |Tema 4. Intonation Patterns I1I-V. 2 0 0 10 10
5. |Tema 5. Intonation Patterns VI-VII 2 0 0 10 10
6 Tema 6. KoMIOHEHTHI aHTJI. HHTOHALMKU. Menoauka peyu. 3 0 0 10 10
" |Intonation pattern IX. (Low Pre-Head) + High Fall (+ Tail).
Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail).
7. : 3 0 0 10 10
Intonation Pattern X.
Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail).
8. : 3 0 0 10 10
Intonation Pattern XI.
9. [Tema 9. Compound Tunes. Fall+Rise. 3 0 0 8 10
10 Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ 3 0 0 p 10
" [High Head +) High Rise (+Tail). Intonation Pattern XII.
11. [Tema 11. High Pre-Head. Revision of Tunes. 3 0 0 8 8
Mroro: 216 u. 0 0 108 108

4.2 Conep:xanue TUCHUITHHBI (MOAYJIsT)

Tema 1. KoppekTHBHBII Kypc

Ob1m1ee moHATHE O 3ByKOBOM CTPOE sI3bIKa M €r0 KOMITOHeHTax. Kiraccudukanus riiacHBIX M COTIACHBIX 3ByKoB. [loHATHE
00 WHTOHAIMU W e€ KOMIOHEHTaX. MHToHanmoHHble 3HAaKU. [loHATHE O TOHHMpOBaHWH. [IOHATHE O MO3UIIMOHHOW IOJITOTE
mIacHeIX. Acrmupanus. [lotepst acnmpanuu Tiyxux p,tk , crosmux mocne s . TEpmwnid mpuctym. JlaTepanbHBI B3pPHIB.
Jlarepanbhbiit B3pbIB. Penykims. [Tanatanu3zamms. CnoBecHoe, (Gpa3oBOE U JIOTUYECKUE BUABI yaapeHus. Accummsnus. [loteps
B3pbIBa. VIHTOHAIMS YTBEPXkKACHUS, OOIIEro, Pa3ICIUTEILHOTO, allbTCPHATUBHOIO M CIICIUAIBLHOTO BOMpPOCOB. DoHETHUYECKAs
orpaboTka Tekcra "A Visit".

Tema 2. IIpaBuiia yrenusi. UHTOHAUMS Pa3TUYHBIX BUIOB MpPeII0KeHU

4 THma CIIOIOB. Yz[apeHI/Ie B JBYCJOXHBIX W MHOI'OCJIIOXHBIX CJIOBax. CJ'Iy)Ke6HLIe CIIOBa B CBS3HOU peyu.
TpaHCKpI/I6I/Ip0BaHI/Ie 1 MHTOHHUPOBAHUEC TCKCTOB. Yz[apeﬂne B COCTaBHBIX ITpUJIAraTCJIbHbIX. HpI/IHIII/IHI)I CJIOTOACJICHUS. Urenne



IJIACHBIX B Oe3ynapHbiX ciorax. Urenne aurpados. Urenue aurpados mepen OykBoii r. MHTOHANMs oOpamienus. Hucxomsme-
BOCXOJIIMKA TOH. VHTOHAIUs OOCTOSATEIBCTBEHHON Tpynmbl. VHTOHAIWMS BOCKIMIIATEIBHBIX MpeIoxkeHud. MHTOHAIMS
CIIO)KHOCOYMHEHHOTO  INpeJIOKeHUs. VHTOHAauusi CIO0XKHONOJYMHEHHOTO NpEAJOXKEHHs. VIHTOHauums IepedncleHus.
Wuronanuonnoe odopmienue cios "please” u "thank you" B npemnoxenun. ®@oHernueckas orpaborka TekctoB "Betty Smith",
"About Benny's Cousins", "Dr. Sandford's House", ctuxoTBopeHus.

Tema 3. Intonation Patterns I-II.

AccumunsatuBHble couetanus. CornacoBanue ToHOB. Intonation Patterns I-11. donetnueckas orpaborka TexkcToB "Dinner”
(LLC), "Baking a Cake" ("Meet the Parkers" nuanor Ne9). ntonanust BBonHO#M yactu npeioxenus (Parenthesis). Jlornueckoe
ynapenue. @oHeTHuecKas 0TpabOTKa CTUXOTBOPEHHUS. TeCTOBOE YTCHNE U KOHTPOJIBHOE YTCHHUE.

Tema 4. Intonation Patterns I1I-V.

Accidental Rise. Intonation Patterns III-V. ®onerndeckas otpabotka TekctoB "The Big Stores" (Apakun, c.425),
"Shopping" (Apakun, c.422-423), "The Tailor and the Dressmaker" (Apakun, c.457), "Nora has lost her shoes" ("Meet the
Parkers" mmanor 4), cruxotBopenus. Jlorndeckoe ymapenue. @oHeTndeckas oTpaboTKa CTUXOTBOPEHHS. TecTOBOEe UTEHHE U
KOHTPOJIbHOE YTEHHE.

Tema 5. Intonation Patterns VI-VII

Intonation Patterns VI-VII. MaToHanus cioB aBropa. @onernyeckas orpadorka TekctoB "Meet the Parkers" nnamor Ne
35, cruxorBopenus. "Meet the Parkers" nmuanor ' 4), ctuxorBopenus. Pabora co cioBapeMm. Bemmonnenue Qonernuecknx
ynpaxuenuid. Urenne. [lepeBoa. O6patHslii nepeBo. OTBeTh Ha Bonpockl. O0cykaeHHe.

Tema 6. KomnoneHTHl aHr1. HHTOHaUuU. Menoauka peun. Intonation pattern IX. (Low Pre-Head) + High Fall (+
Tail).

The Components of intonation. Tone Groups 1,2,3,4,7,8 - revision. Intonation pattern IX. "Jim and Maggie discuss their
summer holidays". "More about holidays". "The Daffodils". "Work in the garden”

1. Theory: the Components of intonation

2. Practice:

1) Tone Groups 1,2,3,4,7,8 - revision

2) Intonation pattern IX - theory / reading, translation, discussion /

drills / reading, translation, comparison /

3) Jim and Maggie discuss their summer holidays - dialogue / phonostylistic analyses, practical reading, learning by heart

4) More about holidays - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.
6) Practice in transcribing and picturing the melody on the staves.

7) Reading rules practice.

8) The Daffodils - poem/ phonostylistic analyses, practical reading,

learning by heart /

9) "Work in the garden" - dialogue / phonostylistic analyses,practical reading, learning by heart.

Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.

The Components of intonation. Tone Groups 1,2,3,4,7,8 - revision. Intonation pattern X. "Harry is ill". "A visit to the
doctor". "Tommy Wood is taken ill".

. Theory: the Components of intonation

2. Practice:

1) Tone Groups 1,2,3,4,7,8 - revision

2) Intonation pattern X - theory / reading, translation, discussion /drills / reading, translation, comparison.

3) "Harry is ill" - dialogue / phonostylistic analyses, practical reading, learning by heart /

4) "A visit to the doctor" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Tommy Wood is taken ill" - dialogue / phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.
7) Practice in transcribing and picturing the melody on the staves.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.

Types of Heads. Low Pre-Head, +Rescinding Head +low Rise + (Tail). Compound Tunes. "What makes all people kin".
"Sports and games popular in Britain". "Sports report from channel 4".

1. Theory: Types of Heads
2. Practice:



1) Low Pre-Head, +Rescinding Head +low Rise + (Jail)

2) Compound Tunes - theory / reading, translation, discussion drills / reading, translation, comparison /

3) "What makes all people kin" - text / phonostylistic analyses, practical reading, learning by heart /

4) Sports and games popular in Britain - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sports report from channel 4" - dialogue / phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

Tema 9. Compound Tunes. Fall+Rise.

Types of Nuclei. High-Fall, Rising Head = (Tail). Intonation pattern XI. "Some more glimpses of London". "Sightseeing".
"Sonnet Composed upon Westminster Bridge".

1. Theory: Types of Nuclei

2. Practice:

1) High-Fall, Rising Head = (Tail)

2) Intonation pattern XI - theory / reading, translation, discussion /drills / reading, translation, comparison

3) "Some more glimpses of London " - text / phonostylistic analyses, practical reading, learning by heart

4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail). Intonation
Pattern XII.

Compound Tunes. Tone Groups I - IX drills revision. Intonation pattern XII. "Different Means of Travelling". "At the
station".

1. Theory: Compound Tunes

2. Practice:

1) Tone Groups I - IX drills revision

2) Intonation pattern XII - theory / reading, translation, discussion / drills / reading, translation, comparison /

3) "Different Means of Travelling" - conversation / phonostylistic analyses, practical reading, learning by heart /
4) "At the station" dialogue / phonostylistic analyses, practical reading, learning by heart.

Tema 11. High Pre-Head. Revision of Tunes.

Revision of Tunes. Compound Tunes. "England as seen by Americans". "America as seen by Britons". "Warning". "The
Things that Matter".

High Pre-Head. Revision of Tunes. Jlornueckoe ynapenue. ®@oHernyeckas oTpaboTKa CTUXOTBOpeHus. TecToBoe uTeHne
U KOHTPOJIbHOE uTeHue. VIHTOHAIMS CIIOKHOCOYMHEHHOTO MpeNIoKeHus. VIHTOHAIMS CIIOKHOMOAYMHEHHOTO MPEJIOKEHHUS.
Wuronanus nepeuncienwns. 1) High-Fall, Rising Head = (Tail)

2) Intonation pattern XI - theory / reading, translation, discussion /drills / reading, translation, comparison

3) "Some more glimpses of London " - text / phonostylistic analyses, practical reading, learning by heart

4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

5. TlepeyeHb yueGHO-METOAMYECKOT0 ofecredeHus ISl CAMOCTOSITEIbHON PaGoThl 00yUaloUuUXCcs M0 AUCHHUILINHE
(Mony.J10)

CamocrosiTenbHas paboTa 00y4arONIMXCsl BBITOTHICTCS MO 3aJaHUI0 U MPH METOJUYECKOM PYKOBOJICTBE MPEIOIaBATEIS,
HO 0e3 ero HemocpeiacTBeHHOro ydacTtus. CaMoCTOsTeNbHAs padoTa MOApa3feNsIeTcss Ha CaMOCTOATEIbHYI0 paboTy Ha
ayJJUTOPHBIX 3aHATHSIX W HAa BHEAYAMTOPHYIO CaMOCTOSTENbHYI0 pabory. CamocTosTelibHas paboTa 00ydYaroIUXCsl BKIOYAST
KaK TOJHOCTBIO CaMOCTOSITEIbHOE OCBOEHHUE OTIENBHBIX TeM (pasesioB) AWCHUILINHBI, TaK W MPOPadOTKy TeM (pa3nernoB),
OCBaMBaeMbIX BO BpeMs ayAUTOPHOU paboThl. Bo Bpemsi caMoCTOsTENnbHON paboThl 00YYaIOIINeCs YUTAIOT U KOHCIIEKTHPYIOT
y4eOHYI0, HAYYHYIO U CIIPABOYHYIO JIMTEPATypY, BBINOJHSIOT 3a/laHHs, HAMIPABJICHHbIC HA 3aKpeIlUleHHe 3HAHWH U OTPabOTKy
YMEHUIi U HABBIKOB, TOTOBSATCS K TEKYIIEMY M IPOMEXYTOYHOMY KOHTPOJIIO 110 TUCLUILIHHE.

Opraam3anusi CaMOCTOATENIFHOW paboThl 00yYaroIuXcsl PEeriIaMEeHTHPYETCsl HOPMATHBHBIMH IOKYMEHTaMH, y4eOHO-
METOMYECKON JINTEPaTypOil U JIEKTPOHHBIMH 00pa30BaTeILHBIMHU PECYPCaMU, BKITIOUAS:

HOpﬂZlOK OpraHm3anu U OCYHICCTBICHUS 06pa30BaTeHLHOﬁ JACATCIBbHOCTHU I10 06paSOBaT€J'ILHI>IM nporpamMmam BbICILIETO



oOpasoBanust - mporpaMMam OakaiaBpuara, IporpaMMam CIEHHaINTeTa, IPorpaMMaM MariucTpaTypsl (YTBEPXKICH MPUKA30M
MunuctepctBa oOpa3oBaHus 1 Hayku Poccuiickoii @eneparuu ot 5 anpens 2017 romga Ne301)

ITucemo MunucrepcTBa obpaszoBanusi Poccuiickoit ®enepanmu Nel4-55-996un/15 ot 27 wHosiops 2002 1. "OO6
aKTHBH3AIIMH CAMOCTOSATEIHHONU PabOThI CTYJCHTOB BBICIIUX YUEOHBIX 3aBeIeHUI"

VYcraB (enepanbHOrO roCyIapcTBEHHOI'O aBTOHOMHOTO oOpasoBatenbHOro yupexnaenus "Kaszanckuit (IIpuBomkckuii)
(enepaybHbIi yHUBEpCHTET"

[IpaBuiia BHYTpPEHHEro pacropsjaka (enepaibHOro0 rocyAapCTBEHHOIO aBTOHOMHOTO OOpa30BaTENbHOrO YUPEIKIACHHUS
BEICHIETo MpodeccroHabHOTO 00pazoBanus "Kaszanckuit ([TpuBomxckuit) GenepanbHbiii yHUBEpCHTET"

JlokanpHble HOpMaTHBHBIE akTHI Kazanckoro (IIpuBomkckoro) denepaisHOTO YHUBEPCUTETA

6. ®oH/1 OLIEHOYHBIX CPEeICTB M0 TUCHUILIHHE (MOAYJIIO)

@OHZ OICHOYHBIX CPEACTB IO MUCHHIUIMHE (MOAYIIO) BKIIOYAET OLIEHOYHBIE MaTEpHaNbl, HAlIPAaBJICHHBIE HA IPOBEPKY
OCBOCHHS KOMITCTEHIINI, B TOM YHCJIE 3HAHUH, YMEHHUIA W HaBHIKOB. DOH/ OIEHOYHBIX CPEICTB BKIIOYACT OIICHOYHBIC CPEIICTBA
TEKYIIEro KOHTPOJIS M OIICHOYHBIE CPEICTBA IPOMEKYTOUHOH aTTeCTAIUH.

B donme oreHOYHBIX CpeACTB COACPIKUTCS CIEeAyIomas HH(MOPMAIIH:

- COOTBETCTBUC KOMIICTCHIIUH IUIAHUPYEMBIM pe3ylibTaTaM 00YYCHHUS 110 TUCIUILIHHE (MOIYIIIO);
- KpUTEPUH OIICHUBAHUS C(HOPMUPOBAHHOCTH KOMITETCHIINH;

- ME€XaHU3M (POPMHUPOBAHUS OLCHKH IO TUCHUIUIAHE (MOJIYJIIO);

- OIHFICaHHUe MOPSAKA IPUMEHEHHS 1 IIPOLIEAYPHI OIICHUBAHUS U KaXKI0TO OIICHOYHOTO CPEICTBA;
- KpUTEPUH OLECHUBAHUS AJISl KaXKI0T0 OLIEHOYHOT'O CPEJCTBA;

- COoACpKaHMUE OLCHOYHLIX CPCACTB, BKJIIOYas Tpe60BaHI/IH, MNpCABABIACMBIC K ZleﬁCTBI/IHM 06yqa}onmxcs{,
JACMOHCTPUPYCMBIM pE3YyJibTaTaM, 3alaHus pa3JIMIHbIX TUIIOB.

@DOHA OIIEHOYHBIX CPEICTB 0 TUCHUIUIMHE HaxoauTcs B [Ipmmoxkennn | k mporpamMMe AUCIUTUTHHEI (MOJIYIIIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAUMOM AJIsl 0CBOECHHS TUCHUILIUHBI (MOAYJIsST)

OcBoeHne TUCHUILIMHBL (MOMYJIs) OpeAnojaraeT H3yuyeHHe OCHOBHOW W JIOTIOJHHUTENIbHOW y4eOHOH IJUTepaTyphbl.
JIutepatypa MokeT OBITh TOCTYITHA OOYUYaIONTUMCS B OJTHOM M3 JIByX BapuaHTOB (JTOO B 000WX M3 HUX):

- B DJICKTPOHHOM BHUJEC - YE€PE3 DJICKTPOHHLIC OHOIMOTEYHBIE CHCTEMBI HA OCHOBAHHH 3aKIIOUYeHHBIX KDY JAOTOBOPOB €
HpaBOO6ﬂaﬂaT€J’I${MI/I;

- B medatHoM Bujae - B Hayunoit 6mbnmoreke EmaOyxckoro wmHcTUTyTa KOVY. OOydwarommecs MoiydaloT Y4eOHYIO
JUTEpaTypy Ha aDOHEMEHTE 10 YUTATEIBCKUM OHMIICTaM B COOTBETCTBHH C MPaBUIIAMH MOJIb30BaHus Hay4Ho#t OMOIHOTEKOM.

DJIeKTPOHHBIE M3JaHMsl JAOCTYMHBI AUCTAHIIMOHHO W3 JIFOOOH TOYKM HPH BBEJCHHUH OOYYAIOIIMMCSl CBOETO JIOTMHA U
mapojs OT JIMYHOrOo KaOWHeTa B cHcTeMe "DJIeKTpOHHBIM yHuUBepcuteT'. IIpw HCMONB30BaHWM TICUATHBIX HW3JaHUI
OoubaroTedHbIH (HOHI JOKEH OBITh YKOMIIJICKTOBAaH HMH U3 pacdeTa He MeHee 0,5 3K3eMITIsIpa KaKI0To U3 U3JaH|i OCHOBHOM
nutepaTypbl U He Menee 0,25 Sk3eMIusipa IOMOJHUTEIBHOW JIUTEPATYpbl HA KaXJOro OOydaromerocs M3 4Yucia JIuI,
OJTHOBPEMEHHO OCBAMBAIOIINX JAaHHYIO TUCLHUILIHHY.

ITepevyeHb OCHOBHOW W NOTOJHUTENHLHON y4eOHOW JHTEpaTyphl, HEOOXOAUMOMN ISl OCBOCHHS IWCIIMILIAHBI (MOIYJIs),
Haxoautcs B Ilpunoxennn 2 k paboueil mporpamMme aucnuiuinHbl. OH HOIICKHUT OOHOBICHHWIO NPH HW3MEHEHHUW YCIOBHH
noroBopoB KOV ¢ mpaBoobnamaTeasiMu SJCKTPOHHBIX HM3IAaHHW W TPU W3MEHEHWH KOMIUIeKTOBaHMs (oHmoB Haydunoit
oubmmorexkn Enadysxckoro nacturyta KOV.

8. IlepedyeHb pecypcoB HH(POPMALMOHHO-TETeKOMMYHUKAIUMOHHON ceTH "WHTepHeT'", HEOOXOAMMBIX [JIs
OCBOEHHS JUCHUIJIMHBI (MOYJIs1)
BBC Learning English - http://www.bbec.co.uk/learningenglish

British Council - http://learnenglish.britishcouncil.org/en/
Voice of America - https://www.voanews.com/

9. MeToanyeckue yKa3zaHus J1Jis1 00y4AOMIMXCS 10 OCBOECHHIO M CUMIIJIMHBI (MOIY.J151)

Buj pa6or MeToanyeckne peKoMeHIauu

nmabopaTopHbie | BerpaboTka aHMIHHACKHX MPOM3HOCUTEIBHBIX HABBIKOB OIMPACTCS HA CHCTEMAaTHUECKOE CPaBHEHHE C PYCCKAM
paboThI SI3BIKOM.
ApTHKYJISAIMOHHOE HaOII0IeHUE, ()YHKIIMOHATIBHEIN aHAN3 (DOHETHUCCKUX SBJICHUHN U UX MOCIEIYIONICe




Bupj pa6or MeToanyeckne peKoMeHAauu

BOCIIPOM3BEJICHUEC B COOTBETCTBYIOIINX PCUCBBIX CUTYAIUSAX OMPEICIISIOT METOIBI PabOTHI IO KypCy
NPaKTUYECKOM (poHETHKH.

Bces pabora o taHHOMY KypCy OCHOBaHa Ha IIMPOKOM HCITOJIb30BAaHUU 3BYKOBOCIPOHM3BOIAIICH 1
3BYKO3aIMCHIBAIOIICH anmmapatypsl. [Ipu o0ydeHur MpOU3HOUICHHO HEOOXO0IUMO IIUPOKO UCIOIB30BATh
pa3IMYHBIC CPEICTBA HATIISAHOCTH: 3PUTEIBHYIO (AP TUKYJISAIHS IPEToIaBaTells, CXeMBI PEYEBOT0 arapaTa B
MOMEHT MPOU3HECCHUS 3ByKa, (POHETHUECKasT TPAHCKPHUIIIIHS, MHTOHAIIMOHHBIC CXEMBbI) U CIIYXOBYIO (peyb
mperoaaBaTelis, MarHUTOOHHAS 3aITHCh).

OCHOBHBIMU MIPUHIIMIIAMHY, JIKALIMMHU B OCHOBE Y4eOHOI0 MpoIecca SBISIOTCS MPUHIUIBI ay IUBU3YIbHOMH
HAIJISIHOCTH, TIEPEX0/a OT IIPOCTOTO K CJI0KHOMY, IOCTYIHOCTH U Hay4HOCTH, cucTeMaTiHuHOCTH. Ocoboe
BHUMaHHE YCISETCS PA3BUTHIO Y CTYICHTOB YMEHHS aHAIM3UPOBATh U CHHTE3UPOBATH MOJIYYCHHYIO
nHpopManyto. CrienuUKoH BTOPOTO ToAa 00YICHHS MTPAKTHIESCKON (POHETUKE aHTJIMHCKOTO SI3BIKA SBIISIETCS
o0yueHre (POHETHUECKOMY M (DOHOCTHIIMCTUYCCKOMY aHAJIH3y TEKCTOB PAa3rOBOPHOIO, IMyOIUIIMCTHYECKOTO,
HAYYHOTO0, [TOITHYECKOTO kaHpa. Heodxoaumo no00uBaThCs aBTOMAaTU3aIMK (HOHETUIESCKOTO HABBIKA
CTYJICHTOB, OBJIAJICHUS MMH TIPABUJIAMU AN TAI[MH 3BYKOB B MIOTOKE PEYH, YMEHHS MOIUGDUIIMPOBATH
WHTOHAIIMOHHBIC MOJICNIA ¥ (DOHETUYECKUEC CTHIH PECUH.

camoctosf- | CamocTosTenmbHas paboTa CTyI€HTA SBISIETCS OCHOBHBIM CPEIICTBOM OBJAACHHS yUeOHBIM MaTepHAIOM BO
TeNbHas paboTa | BpeMsi, CBO0OOIHOE OT 00s3aTEeIBbHBIX yUeOHBIX 3aHsATHH. CaMOCTOsTeIbHAS PaboTa CTyICHTA Ha/l yCBOCHHEM
y4e0HOT0 MaTepualia Mo AUCIHUILIMHE MOXKET BBIMOJIHATHCS B TMHIA(QOHHOM KaOWHETE, B YUTAILHOM 3aJie, a
TaKXKe B JOMAIIIHUX YCIOBUSIX. YUeOHBIN MaTepran y4eOHO! TUCIMIUIMHBL, IPEAYCMOTPEHHBIN padodnm
y4eOHBIM [UTAHOM JUIs YCBOCHHSI 00YYArOIIUMCS B MIPOIECCE CAMOCTOSTEIBHON paO0ThI, BRIHOCUTCS Ha
UTOTOBBIA KOHTPOJIb HAPSAY C YICOHBIM MAaTECPUATIOM, KOTOPBII pa3padaThiBaliCs MPH MPOBEACHUHU YICOHBIX
3ansaTuid. CopepkaHue caMOCTOATEIbHON pabOThHI CTYACHTA ONPEeIIIeTCs yUeOHO! porpaMMOit
JTUCHIUTUIAHBI, METOANYECKAMHU MaTepHaIaMy, 3aJaHISIMH U YKa3aHUSAMHE IpernogaBaTesns. CaMocTosTenpHas
paboTa CTyJeHTOB
OCYIIECTBIIIETCS B Ay TMTOPHON U BHEAYIUTOPHOH popmax.

9K3aMEH IIpu moaroTOBKE K 3K3aMEHY HEOOXOMMO OMUPATHCS HA OCBOCHHBIN MaTEpHal, a TAKKE HA HCTOYHHUKH,
KOTOpBIEe pa3dupaiich Ha 1a00paTOPHBIX 3aHATHAX B TeUeHUE cemecTpa. [lepesn sk3aMeHOM HE0OX0IUMO
JOTIOTHUTEIBHO MPOpadoTaTh POHETHIECKUI MaTepHal, N3ydIeHHBIN Ha 3aHATHAX, IPOCITYIIATh
(honeTHueckue TeKCTHI B TUHTahoHHOM KabnuHeTe. Ocob60e BHUMaHHUE CIEAYET YIASIUTh TEOPETUICCKIM
BOIIPOCaM, BBIHECEHHBIM Ha 3Kk3aMeH 10 [IpakTudeckoi (POHETHKE aHTITMHCKOTO S3BIKA.

10. Ilepeyens MHGOPMANMOHHBIX TEXHOJIOTHI, NCMOJIb3yeMbIX NMPH OCYLIECTBJICHHH 00pa30BATEILHOIO Mpouecca
M0 AUCHHILINHE (MOAYJII0), BKJIIOYas MepedyeHb NPOrPAMMHOI0 odecredeHUs 1 HHPOPMANHOHHBIX CIIPABOYHBIX CHCTEM
(mpu HeOOXOTUMOCTH)

Ilepedenr WHGOPMAMMOHHBIX TEXHOIOTHH, HCIOJIB3YEMBIX IPU OCYIIECTBICHHHM OOpa30BaTENbHOrO IpoIecca II0
TUCLUITINHE (MOXYJII0), BKJIIOYas IIEPEeYeHb NPOrPaMMHOTrO oOecleueHnss W WH()OPMAIMOHHBIX CHPABOYHBIX CHCTEM,
npeacrasieH B [Ipunoxxenun 3 k paboyeil nporpaMMe TUCHUIIIMHBL (MOJIYJIA).

11. Onucanue MaTepHAJILHO-TEXHHYECKOH 0a3bl, HEOOXOAMMOI JJIs OCYIIeCTBIEHUsI 00Pa30BaTeJIbHOI0 Mpouecca
10 AUCUMILIMHE (MOIYJIIO)

MaTepI/IaJILHO-TGXHI/I‘IeCKOG obecrnieueHue 06p330BaT€J'II)HOI‘0 mnponecca no AUCHUIIUHE (MO,HyJ'HO) BKJIIOYACT B ceOs
CIICOAYOIINEC KOMIIOHCHTHI:

VYuyeOHast aynuTOpHst Uil NPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYNIIOBBIX M
WHIMBUIYAIBHBIX KOHCYJBTalWM, TEKYILEro KOHTPOJS W IPOMEXYTOYHOW arrecraumu - 423600, Pecriyonmuka Tarapcran,
r.Ena0yra, yn. Kasanckas 89, ayn.98

Kommiexkr mebenu (mocamounbix MecT) 90 mT. Kommuekt mebenu (MOCagovYHBIX MeECT) s mperojaBaTtesiss | InT.
WurepaktuBHas TpuOyHa intel core i3 1 mr. Monurop LG,22d 1 .

IIpoexTop Panasonic VX400 1 mrt. MynsTumenuiinsiid okpan 1 mr. Kononku 20w 6 mr. Jlocka MenoBas Ha HOXKax 1
mt. Beb-xkamepa 1 mr. Beixox B VIHTepHET, BHYTPHBY30BCKasi KOMIIBIOTEPHASI CETh, JOCTYII B MJIEKTPOHHYIO HH(OPMAIOHHO-
00pa3zoBaTeNbHYIO CpEy.

YueOHast ayauTOpHs [UIS TNPOBEINCHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHAPCKOTO THIIA, TPYIMIOBBIX W
MHIUBUAYAIbHBIX KOHCYJBTAIUN, TEKYIIEro KOHTPOJSI W NMPOMEXKYTOdHOH arrtectanuu - 423600, Pecny6mmka Tarapcras,
r.Enabyra, yn. Kazanckas 89, ayn.86

Kommiexkt mebenu (mocamounbix Mect) 100 mr. Kommiuekt mebenu (MOCagoyHBIX MECT) s MperoxaBaTens | IiT.
MenoBast nocka HacrenHas | mr. MHTepaktuBHas tpuOyHa intel core i3 1 mr. Monurop LG,22d 1 wrt. IIpoekrop Panasonic
VX400 1 wr. Komonkn 20w 6 mr. Ycunurens 3000w, mukmiep Xenyx1202, mukpodonsl, IToprperst 12 mt. Beb-kamepa.
Beixon B MHTepHET, BHYTPUBY30BCKas KOMIIBIOTEpHAsi CETh, JIOCTYH B 3JEKTPOHHYIO HMH(OPMAIMOHHO-00pa30BaTEIbHYIO



cpeny. Habop yueOHO-HATTATHBIX TOCOONH: KOMIUIEKT IIPE3EHTAINH B 3JIEKTPOHHOM BapHaHTE I10 MPET01aBaeMON JUCITUILITIHE
3-5 mrT.

VYueOHast ayauTOpus U NMPOBEICHUS 3aHATHUH CEMHMHApPCKOTO THIA, IPYIIOBBIX M WHIMBUIYAIbHBIX KOHCYJIbTALMH,
TEKYLIEro KOHTPOJII M INPOMEXYTO4YHOW arrecraumu. (JIunradonnas maboparopusi) - 423600, Pecmybnmka Tarapcras,
r.Ena0yra, yi. Kasanckas 89, ayn.100

Kommiekr mebenu (mocamounbix MecT) 20 mT. Kommuekt mebenu (MOCagovYHBIX MECT) s MpermojaBatesiss | InT.
PabGoune mMecra 111 caMOCTOSITENEHON KOHTpompyeMor pabotsr 20 mr. Beb-kamepa 1 mr. Komnetoreps! Intel Atom 2Gb 21
wt . Monuropsl Emachines 22d 21 wt. [locka nepensuwxkHas 1 mr. Beixon B IHTepHET, BHYTPUBY30BCKasi KOMITBIOTEpHAs! CETh,
JIOCTYIl B OJEKTPOHHYIO HMH(POPMAIMOHHO-00pa3oBaTelbHylo cpeay. HabGop ydeOHO-HArISAHBIX IMOCOOHMH: KOMIUIEKT
MIPEe3EHTAINH B 2JICKTPOHHOM BapHaHTE IO MPETNoIaBaeMOi TUCIUTUTHHE 3-5 1IT.

YueOHast ayauTOpHs UIA TPOBEICHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHApPCKOTO THIIA, TPYIMIOBBIX W
MHIUBUAYAIBHBIX KOHCYJBTAIUN, TEKYIIEro KOHTPOJSI W NMPOMEXKYTOdHOH arTtectanuu - 423600, Pecnmy6mmka Tarapcras,
r.Enabyra, yi. Kazanckas 89, aym.93

Kommnext mebenu (mocagounsix Mect) 34 mr. Kommekt mebenu (ocaqouHbIx MecT) Uit pernogaBaTens 1 mT. Jlocka
MeroBasi HacTeHHas TpexcrBopyarast 1 mt. Hoyroyk ICL Pil55 1 . Be6-kamepa 1 mr. Beixon B MIHTEpHET, BHYTPUBY30BCKast
KOMITBIOTEPHAS CETh, JIOCTYII B AJIEKTPOHHYIO MH(OpMaLMOHHO-00pa3oBaTelibHyI0 cpeay. Habop yueOHo-HarmsiHbIX Tocoouii:
KOMIUIEKT MPE3EHTALMH B 3JIEKTPOHHOM BapHaHTE MO MPEernojaBaeMoi TUCIUILINHEE 3-5 mT.

VYuyeOHast aynuTOpHs Uil NPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMHMHApCKOTO THIA, TPYNIOBBIX M
WHIMBUIYAIBHBIX KOHCYJBTalWM, TEKYILEro KOHTPOJS M NPOMEXYTO4HOW arrecraumu - 423600, PecryOnmuka Tarapcran,
r.Ena0yra, yin. Kasanckas 89, ayn.906.

Kommnekr mebenu (mocamounbix mect) 22 mT. Komrekt mebenu (MOCaZodYHBIX MECT) I TMpernojaBaTesis 1 IiT.
HoyTt6yk ICL Pil55 1 mt. Be6-xamepa 1 mt. MapkepHast nocka 1 mt. Beixox B IHTepHET, BHYTPUBY30BCKasi KOMIIbIOTEpHAS
CeTh, JOCTYN B DJICKTPOHHYIO HH(DOPMAIMOHHO-00pa3oBaTeNbHy0 cpeay. Habop ydeOHO-HArIsaHBIX TMOCOOHH: KOMIUIEKT
MIPEe3EHTAINH B AJICKTPOHHOM BapHaHTE IO MPETNoIaBaeMOi TUCIUTUTHHE 3-5 TIT.

YueOHast ayAuTOpHs UIA TNPOBEINCHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHAPCKOTO THIIA, TPYIMIOBBIX W
WHIMBUIYAIBHBIX KOHCYJBTalWM, TEKYIEro KOHTPOJS U NPOMEXYTO4HOW arrecraumu - 423600, Pecryonmuka Tarapcran,
r.Ena0yra, yn. Kasanckas 89, ayn.97a.

Kommiekr mebenn (nocagounsix mect) 13 mr. [locka menosast nepexsmxHast 1 mr. HoytOyk ICL Pil55 1 mr. Be6-
kamepa 1 mr. Bpixon B VHTepHeT, BHYTpPHBY30BCKash KOMIIBIOTEpHAsh CETh, IOCTYN B 3JEKTPOHHYIO HH(OPMalHMOHHO-
oOpazoBarenbHyto cpeny. HabGop yueOHO-HArJISOHBIX ITOCOOMI: KOMIUIGKT NHpE3CHTAlMd B JJICKTPOHHOM BapHaHTe 110
[penojaBaeMon JUCHUILTUHE 3-5 MIT.

YueOHast ayauTOpHsL [UIS TNPOBEINCHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHApPCKOTO THIIA, TPYIMIOBBIX W
MHIUBUAYAIBHBIX KOHCYJBTAIMN, TEKYIIEro KOHTPOJSI W NMPOMEXKYTOdHOH arttectanuu - 423600, Pecnmy6mmka Tartapcras,
r.Enabyra, yi. Kazanckas 89, ayn.976

Kommnext mebenn (mocamodnbix MecT) 15 mr. Kommiekt mebenn (mocagovyHbIX MecT) I mpenogasarens 1 mr. Jlocka
menoBas TpexctBopuaras | mrT.Hoytoyk ICL Pil55 1 mrT.Beb-kamepa 1 mrT. Beixom B HHTepHET, BHYTPHBY30BCKas
KOMIBIOTEPHAS CETh, IOCTYI B AIEKTPOHHYIO HH(POPMAIIHOHHO-00pa30BaTEIbHYIO Cpeay.

VYuyeOHast aynuTOpHst Uil NPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYNIIOBBIX M
WHIMBUIYAIBHBIX KOHCYJBTalWM, TEKYILEro KOHTPOJS W NPOMEXYTO4HOW arrecraumu - 423600, Pecriyonmuka Tarapcran,
r.Ena0yra, yn. Kazanckas 89, ayn.91

Kommiekr mebenu (mocamounbix MecT) 30 mT. Kommuekt mebenu (MOCaJovYHBIX MeECT) Jjis MpermoaaBaTtesiss | InT.
Menosast gocka 1 mr. Crenasl 2 wt. Hacrennsie moprpersr 5 mr. Hoyroyk ICL Pil55 1 mr. Beb-xkamepa 1 mr. Brixox B
WnuTepHeT, BHYTPHUBY30BCKass KOMIBIOTEPHAS CETh, JOCTYI B ANIEKTPOHHYIO MH(OPMAaIMOHHO-00pazoBaTelbHyIo cpexy. Habop
y4eOHO-HATTIAIHBIX TOCOOMIT: KOMIUIEKT IIPE3EHTANNH B 3JIEKTPOHHOM BapHaHTE MO MPEnoaBaeMoil TUCIHAIUIHHE 3-5 IIT.

YueOHast ayAuTOpHs [UIS TNPOBEINCHUS 3aHATHH JICKIIMOHHOTO THIIA, 3aHATHH CEMHHAPCKOTO THIIA, TPYIMIOBBIX W
WHAWBUIYANTbHBIX KOHCYJIBTAIMH, TEKYIIero KOHTPOJISI M MPOMEXKYTOYHOW aTTeCTAllMH, MOMEIIEHHE IS CaMOCTOSTEIbHOU
paboTsl - 423600, PecrryOnmuka TaTapceran, r.Enadyra, yiu. Kazanckas 89, ayn.34

Kommnexr mebenu (mocagounbsix mect) 24 mr. Kommekt mebenu (MOCagodHBIX MeECT) Uil TperofaBaTelns | ImT.
Kommsrorepst Intel Core 15-3330 14 mr. Monurops Acer, 22d 14 wr. UaTepaktuBHblil auciieir TeachTouch co BetpoeHHbIM
MK 1 wt. Aucnneii Sharp 1 mwt. Hoyroyk Lenovo 1 mr. Mukpodonnas n akycruueckas cucrema Yamaha. IlepensmxkHas nocka
menoBast 1 wmT. Cromsl 5 mr. Bbixonm B MHTepHET, BHYTPHBY30BCKasi KOMIIBIOTEPHAs CETh, JOCTYIl B 3JEKTPOHHYIO
nH}opmMannoHHo-00pa3oBarenbHyl0 cpeay. Habop yueOHO-HArisaHBIX MOCOOMI: KOMIUIEKT INPE3EHTALUi B DJIEKTPOHHOM
BapuaHTe I10 MpenoJjaBaeMoil 1ucuuIuiae 3-5 1wr.

VYuyeOHast aynuTOpHst Uil NPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYNIOBBIX M
MHIUBUAYATbHBIX KOHCYJBTAIUN, TEKYIIEro KOHTPOJSI W NMPOMEXKYTOdHOH arrtectanuu - 423600, Pecnmy6mmka Tarapcras,
r.Enabyra, yn. Kazanckas 89, ayn.96

Kommnexr mebenu (mocagounsix mect) 40 mT. Komrekt mebenu (MOCamodHBIX MeCT) I TNpernojaBaTesis 1 IiT.
IIpoextop 1 mrT. [Toptpetst 12 mT. CTeHnbl aHrmiickue 2 mT. MenoBas nocka Ha Hoxkkax | mT. Hoytoyk ICL Pil55 1 .
Beb-xkamepa 1 mr. Beixon B MHTEepHET. BHYTpHBY30BCKash KOMIBIOTEpHAsT CeTh. JIOCTYI B AJIEKTPOHHYIO HWH(MOPMAIMOHHO-
obOpasoBatenbHyI0 cpemy. Habop y4eOHO-HArTSOHBIX TOCOOMH: KOMIUICKT TNPE3CHTAUKd B JJIEKTPOHHOM BapHaHTE II0
MpenojaBaeMon JUCHUILTUHE 3-5 WIT.

VYuyeOHast aynuTOpHsl Uil TPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYNIOBBIX M
WHIMBUIYAIBHBIX KOHCYJBTalWi, TEKYIEro KOHTPOJS W NPOMEKYTOYHOW arrecraumu - 423600, Pecryonmuka Tarapcran,



r.Enabyra, yi. Kazanckas 89, ayn.90a.

Kommnekr mebenu (mocamounsix mect) 24 mT. Komrmekt mebenu (MOCaZodHBIX MeECT) I TpernojaBaTesis | IiT.
Hoytoyx ICL Pil55 1 mT. BeG-kamepa 1 mT. Beixon B MHTepHeT, BHYTPHBY30BCKash KOMIIBIOTEpHAs CETh, IOCTYIl B
JIEKTPOHHYI0 MH()OpMalMOHHO-00pa3oBartelibHyto cpeny. HaGop y4eOHO-HArIsiAHBIX TOCOOWIT: KOMIUIEKT INpE3eHTAaLUi B
9JIEKTPOHHOM BapHaHTE 10 MPEHoAaBaeMON AUCIUIUINHE 3-5 1IT.

VYuyeOHast aynuTOpHs Uil NPOBEACHHS 3aHATUH JIEKIIMOHHOTO THIA, 3aHATHH CEMHMHApCKOTO THIA, TPYNIOBBIX M
WHIMBUIYAIBHBIX KOHCYJBTalWM, TEKYIEro KOHTPOJS U NPOMEKYTOYHOW arrecraumu - 423600, PecryOonmuka Tarapcran,
r.Ena0yra, yin. Kasanckas 89, ayn.92.

Kommnexr mebenu (mocamounsix mect) 20 mT. Komrekt mebenu (MOCamodHBIX MeCT) Ui MpernojaBaTesis 1 IiT.
MenoBas nocka nepeasrxHast 1 mr. [Tnakater. Tym6a 1 mt. Crexnsausie mikadser 10 mrt. Beepa kutaiickue 2 mt. Hoytoyk ICL
Pil55 1 mT. Beb-kamepa 1 mr. Beixog B MHTepHET, BHYTPHBY30BCKas KOMITBIOTEpHAs CETh, JOCTYI B JJEKTPOHHYIO
nH(pOpMaMOHHO-00pa3oBaTeNibHyI0 cpeay. Habop ydeOHO-HATISAHBIX MOCOOWH: KOMIDIEKT MPE3SHTAIMi B DJICKTPOHHOM
BapHuaHTE 110 MPENoaBaeMOi TUCIUTUTHHE 3-5 1IT.

12. CpeZ[CTBa aJjantTauu npenogaBaHvsl AUCHUIVIMHBI K HOTpeﬁHOCTﬂM 06yqaloumxc5| HHBAJIMAOB M JHUI C
OrpaHU4Y€HHBIMHU BO3MOKHOCTAMM 310POBbHA

HpI/I H€06XOHI/IMOCTI/I B 06paSOBaT€J'II)HOM npouecce NpuMCEHIAIOTCA CIACAYIOINUC METOAbI U TEXHOJIOTUH, 06neranone
BOCIIpUATHUC I/IH(l)OpMaHI/II/I 06y‘-IaIOIIII/IMI/IC${ HWHBaJIUAAMU U JIMIAMU C OTPaHUYCHHBIMU BO3MOXKHOCTAMU 310POBbA:

- CO3/1aHKE TEKCTOBOM BEPCHH JIFOOOTr0 HETEKCTOBOIO KOHTEHTA JJIsl €0 BO3MOXKHOTO NPe00pa3oBaHusi B allbTEPHATHBHbBIC
(hopMbl, yIOOHBIE AJIsT Pa3IMIHBIX TOJIh30BaTEIICH;

- CO3aHME KOHTEHTAa, KOTOPHII MOXXHO NPEACTaBUTh B DA3IMYHBIX BHAAX 0€3 TOTEpH MaHHBIX HIH CTPYKTYPHI,
MIPEIyCMOTPETh BO3MOXHOCTh MAacIITAOMPOBaHMA TEKCTa W M300pakeHUi 0e3 moTepr KadecTBa, MPEeIyCMOTPETh AOCTYIHOCTD
yIpaBJIeHUS KOHTEHTOM C KJIaBHATYPHI;

- CO3JlaHHe BO3MOXKHOCTEH JUIsi 0OydarolIMXcsi BOCHPUHMMATh OJHY M Ty K€ MH(QOPMAlHWIO M3 Pa3HBIX UCTOYHUKOB -
HarpuMmep, Tak, YToOBI JINIA C HApYLICHUsIMHU CIIyXa I10JIy4aiy HH(QOpMaLuio BU3yalbHO, C HAPYIICHUSIMU 3PEHHS - ayJHAIBHO;

- TIPUMEHEHHE ITPOrPAMMHBIX CPEJICTB, 00ECIICUNBAIONINX BO3MOXXHOCTh OCBOCHHS HABBIKOB M YMEHHH, ()OPMHUPYEMBIX
JMCLUITITMHOM, 33 CUET aJIbTEPHATUBHBIX CIOCOOOB, B TOM YHCIIE BUPTYaJIbHBIX Ja00PAaTOPUH M CUMYJISILIMOHHBIX TEXHOJIOTHH;

- NPUMEHEHHE JMCTAHIMOHHBIX 00PA30BATENbHBIX TEXHOJIOTHH Ul mepeaadn MHGOPMALMH, OPraHU3al[UH Pa3InYHBIX
(hopM MHTEPaKTUBHON KOHTAaKTHOHM pabOTHl 00ydalomeTrocs ¢ MperoaaBaTesieM, B TOM YHiciie BeOMHAPOB, KOTOPBIE MOTYT OBITh
HCIIONIb30BaHbI ISl POBEACHHS BUPTYANIbHBIX JIEKIHH C BO3MOXHOCTHIO B3aUMOJCHCTBHUS BCEX YYACTHHKOB JHCTAHIIHOHHOTO
00y4eHusl, MPOBEJCHUSI CEMUHAPOB, BBICTYIUICHUSI C JOKJIJaMH M 3allUThl BBIMOJHEHHBIX PabOT, MPOBEICHUS TPEHHHIOB,
OpraHu3aluK KOJUICKTUBHOM paboTEHI;

- IpUMCHEHHE AMCTAHIIMOHHBIX 00pa30BaTENFHBIX TEXHOJOTHH U OpraHW3alué (OpM TEKYIIero M MPOMEXYTOYHOTO
KOHTPOJIS;

- YBCJIUMYCHUC NPOAOJLKUTCIBHOCTHU CAa4YU 06yqa}omnMcs{ HWHBAJIUAOM WX JULOM C OTpaHNYCHHBIMU BO3MOKHOCTAMU
310POBbsA (1)0pM HpOMe)KyTO‘-IHOﬁ aTTeCTaly 110 OTHOIICHHIO K yCTaHOBHeHHOﬁ MPOJAOIZKUTCIIBHOCTH UX CAaYU:

- TIPOJIOJDKUTENILHOCTH CIIAYH 3a9€Ta WK dK3aMeHa, IIPOBOIMMOTO B IIMCBMEHHOH opme, - He Oosiee uem Ha 90 MUHYT;

- NPOJIOJDKUTENILHOCTH MMOJrOTOBKH 00Y4aIOIIErocs K OTBETY Ha 3a4€Te WIIM dK3aMeHe, IPOBOJUMOM B YCTHO (opme, -
He 6osee yem Ha 20 MUHYT;

- IPOAOJIKUTCIIbBHOCTHU BBICTYIIJICHUSA 06yqafomeroc;1 Ipy 3alUuTe KprOBOﬁ pa60TLI - He 0ojee ueM Ha 15 MUHYT.

[Iporpamma cocraBiena B coorBercTBHU ¢ TpeboBanusiMu GPI'OC BO u y4yeOHbIM miaHoM no HampasieHuto 38.03.01
DKoHOMHKA "DKOHOMHUKA M (PMHAHCHI OpraHu3anuii” (c yriryOneHHbIM U3y4eHHEM HHOCTPAHHBIX S3bIKOB)
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1. COOTBETCTBHME KOMITETEHLIMI INIAHUPYEMBIM PE3YJIbTATAM OBYUYEHMSI

Koa m HauMeHOBaHMe

HNHankaTopsl 10CTHKEHAS

OuneHo4HBIE CPeACTBA

KOMIIETeHIH U KOMIIeTeHIHii 115 TaHHOI1
AUCIMILIHHBI
YK-4 JlomkeH sHaTh: | 1E€KYIIU KOHTPOJb: TECTUPOBAHUE, YCTHBIN ONPOC
Criocoben TPAHIIAIIBI nocrpoenmst | 1ema 1. KoppekTHBHEIH Kypc
OCYILUECTBIIATD YCTHOTO ¥ IHCbMEHHOro | 1eMa 2. HpaBUI/ma yteHusl. IHTOHAaLMs pa3iIMyHbIX BUIOB
ACIOBYIO BBICKa3bIBAaHUSA Ha | IPCMVIOKCHHU
KOMMYHUKAIUIO B rocymapcrentHoM  sispike | 1eMa 3. Intonation Patterns I-IL
YCTHOM M IIMCBMEHHOH | Poccumiickoil ®enepauun 1 | 1¢Ma 4. Intonation Patterns I11-V.
dopmax Ha MHOCTPaHHOM(bIX) Tema 5. Intonation Patterns VI-VII
roCyapCTBEHHOM s3bike(ax), Tpebopamms k | 1eMa 6. KoMnoHeHTE! aHII. HHTOHALMH. Menoauka pedn.

s3p1Ike Poccutickoii
®Denepanuu u
MHOCTPaHHOM(BIX)
sI3bIKE(ax)

HCHOBOﬁ KOMMYHUKAIIUU.

Jomxken YMETh:
OCYIIECTBIISTh B
npodeccnoHamsHOM cdepe
YCTHYI0O ¥ TIHCHMEHHYIO
JICIIOBYI0 KOMMYHHUKAIIUIO
Ha roCyIapCTBCHHOM
SI3BIKE Poccuiickoit
Denepanuu u
MHOCTPaHHOM(BIX)
sI3bIKe(ax).

JlomkeH  BIaueTh:
METOAAMHU JIEJIOBOM
KOMMYHHUKAIUU Ha
rOCYJapCTBEHHOM  SI3BIKE
Poccuiickoit @enepannu u
WHOCTPaHHOM(BIX)
SI3BIKE(aX) B
npodeccnoHamsHOM cdepe
c MIPUMCHCHHEM
aJICKBaTHBIX SI3BIKOBBIX
(dhopM u cpencTs.

YK-5 - Ciocoben
BOCIIPUHHUMATh
MEXKYIIbTypHOE
pasHooOpasue
oO1ecTsa B
COLMAITBHO-
HCTOPUYCCKOM,
ITHYECKOM H
¢dunocopcrom
KOHTEKCTaxX

YK-5.1.
KaTeropuu
3aKOHBI
pasBUTHS
OCHOBBI
9TUKA M MEXKYJIBTYPHOTO
B3aUMOJICHCTBUS B
oOrrecTBe
YK-5.2.
aHaJM3UPOBATh
0COOEHHOCTH
MEXKYJIbTYPHOT'O
pazHooOpa3us oOmiecTBa B
COLIMAJIBHO HUCTOPHUYECKOM,
STHYECKOM U (PHI0cOPCKOM
KOHTEKCTaX)

VK-5.3. Brnagetb HaBbIKaMu
BOCIIPUSTHS
MEXKYJIBTYPHOTO
pa3HooOpas3ust o0miecTBa B
COLIMATIbHO-UCTOPHUYECKOM,
ATUYECKOM U (HHUI0COPCKOM
KOHTEKCTaX

3HaTh OCHOBHEIE
¢dbunocodumy,
HUCTOPHYECCKOTO
00IIeCTBa,

VYmern

Intonation pattern IX. (Low Pre-Head) + High Fall (+ Tail).
Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail).
Intonation Pattern X.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail).
Intonation Pattern XI.

Tema 9. Compound Tunes. Fall+Rise.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head)
(+ High Head +) High Rise (+Tail). Intonation Pattern XII.
Tema 11. High Pre-Head. Revision of Tunes.
IIpomexxyTouHas aTTeCTalUs: 3K3aMCH




TIK-6 - Bmanenne
HaBbIKAMU
KOMMYHHKAIUHU B
YCTHOW M MHUCbMEHHOMN
(dopMax Ha PyCCKOM U
HMHOCTPAHHOM SI3bIKax
IUTS pETIeHHs 3a1a9
MEXITMIHOCTHOI'O ¥
MEXKYIBTypHOTO
B3aUMOJIEUCTBHS

IIK-6.1. 3HaTh pycckuil u

WHOCTPaHHBIA  S3BIKH B
o0beMe, JOCTATOYHOM JIJIst
pelieHus 3a7a4
MEKIIMYHOCTHOTO i
MEXKYJIBTYPHOTO
B3aMOJCHCTBHUSA
[IK-6.2. VYmerp pemath
3a7a4d MEKINYHOCTHOTO U
MEXKYIBTypHOTO

B3aMMOJICHCTBHS B YCTHOM U
nuchMeHHOW  (dopmax Ha
PYCCKOM ¥ HWHOCTPaHHOM
SI3BIKAX

IIK-6.3. Bnagets
HABBIKAMU KOMMYHHUKAIUHA B
YCTHOM W THCbMEHHOH

dopMax Ha pycCKOM H
WHOCTPAHHOM SI3BIKaxX IS

pereHus 3a7a4
MEKIIMIYHOCTHOTO u
MEXXKYIBTypHOTO
B3aMMOCHCTBHUS

2. Kpurtepun onennBanus c(popMUpOBAHHOCTH KOMIIETEHIU I

Kommne 3auTeHo He 3auTeHo
TeHUHA Boicoknii ypoBeHn Cpennnii ypoBeHb Husknii ypoBeHb Huke 1oporoBoro ypoBHs
(0OTJIMYHO) (xopoo) (Y10BJIETBOPUTEJIbHO) (Hey10BJIETBOPUTEJIBHO)
(86-100 6aas10B) (71-85 6anJ10B) (56-70 6a1J10B) (0-55 6ansioB)
YK-4 3HaeT MPUHIIUIIBI 3HaeT OCHOBHBIC 3HaeT HEKOTOphIE He 3naet npuHIATIEI

HOCTPOEHHS YCTHOTO U
MCHMEHHOTO
BBICKa3bIBaHHS HA
rOCyIapCTBEHHOM SI3BIKE
Poccuiickoii @enepanyuu u
MHOCTPaHHOM(BIX)
si3bIKe(ax), TpeOOBaHUS K
JIENIOBOH KOMMYHHKALIUH.

TIPUHITHIIBT
MOCTPOCHHUS YCTHOTO
Y IACEMEHHOTO
BBICKA3bIBAHM Ha
roCyIapCTBCHHOM
si3pike Poccuiickoit
®denepanuu u
MHOCTPaHHOM(BIX)
A3bIKe(ax),
TpeOOBaHUS K
JIEJIOBOH
KOMMYHHKAIIHN
JIOITyCKaeT
HEe3HAYNTEIHHBIE
OINOKHU

TIPUHITUITBEI TIOCTPOSHUS
YCTHOTO U
MMMCHEMEHHOTO
BBICKA3bIBAHUS HA
roCyIapCTBCHHOM
si3p1ke Poccuiickoit
®denepanuu u
HMHOCTPaHHOM(BIX)
A3bIKe(ax), TpeOOoBaHMs
K JIeJIOBOM
KOMMYHUKAIHIH,
JIOITyCKAeT THITNYHEIC
OIINOKHU

MIOCTPOEHHS YCTHOTO 1
MTUCEMEHHOTO
BBICKa3bIBaHHA Ha
TOCYZAapCTBCHHOM SI3BIKE
Poccuiickoit ®enepanuu u
HMHOCTPaHHOM(BIX)
A3bIKe(ax), TpeOoBaHMs K
JIETIOBOH KOMMYHHKALIH.

YMeeT ocyuiecTBIsTh B

po¢heCCHOHATBHOMN

chepe YCTHYIO u
MUCBMEHHYIO  JICJIOBYIO
KOMMYHUKAIHIO HA

TOCYAapCTBEHHOM  SI3BIKE
Poccuiickoii @eneparuu u
HHOCTPaHHOM(BIX)
sI3bIKE(ax)

‘YMeer ocyliecTBIATh
B Ipo(heCcCHOHATBLHOM
cdepe yCTHYIO U
MHCHbMEHHYIO
JICTIOBYIO
KOMMYHHKAIIHIO Ha
rOCyZapCTBEHHOM
s3pIke Poccuiickoi
denepanyu u
WHOCTPaHHOM(BIX)
si3pIKe(ax) , AOIyCKas

‘YMeer ocyliecTBIATh B
npodhecCHOHATBHON
cdepe YCTHYIO U
MMMCHMCHHYIO JICIIOBYIO
KOMMYHUKAIIHUIO Ha
roCyIapCTBCHHOM
si3pike Poccuiickoit
deneparu u
HMHOCTpaHHOM(BIX)
s3bIKe(ax) , HOMyCcKas
THUTIUIHBIE OITHOKH

YMeer ocyliecTBIATh B
npodeccronanbHON chepe
YCTHYIO M THCbMEHHYIO
JIETIOBYI0 KOMMYHHKALIUIO
Ha roCyZIapCTBEHHOM SI3BbIKE
Poccuiickoit @enepanuu u
HMHOCTPaHHOM(BIX)
SI3BIKE(axX)




HE3HAYUTEILHEIE
OLINOKHU

OTJIMYHO BIA/ICET
METOJIaMH JICJIOBOM
KOMMYHUKAIMH Ha
TOCYAapCTBEHHOM SI3bIKE
Poccuiickoii denepanuu u
HHOCTPaHHOM(BIX)
sI3bIKE(ax) B
npodeccruoHaTLHOM
chepe ¢ mpuMeHEHHEM
a/ICKBATHBIX SI3BIKOBBIX
¢dhop™m u cpeacTs

Bnageer oCHOBHBIMU
METOJaMH JICTOBOM
KOMMYHHUKAIIMA Ha
rOCyIapCTBCHHOM
si3pike Poccuiickoit
denepanyu u
WHOCTPaHHOM(BIX)
sI3bIKE(ax) B
npodeccnoHaTbEHOM
ctepe ¢
IPUMEHCHUEM
aJICKBaTHBIX
SI3BIKOBBIX (DOpM U

Bnaneer metomamu
JIeI0BO
KOMMYHHUKAI[IH Ha
roCyIapCTBCHHOM
si3pike Poccuiickoit
denepanu u
HMHOCTpaHHOM(BIX)
s3bIKe(ax) B
npodeccHoHaATbHOR
chepe ¢ mprUMEHEHUEM
aJICKBATHBIX SI3BIKOBBIX
¢dop™m u cpeacTs Ha
CpeIIHEM YPOBHE,

He Bnaneer MmeTonamu
JICIIOBON KOMMYHHKAIIUU HA
rOCYZapCTBEHHOM SI3BIKE
Poccuiickoit ®enepanuu u
HMHOCTPaHHOM(BIX)
sI3bIKe(ax) B
npodeccuoHaIEHOH chepe ¢
TIPUMEHEHHEM aJIeKBAaTHBIX
S3BIKOBBIX (DOPM H CPEICTB

CPEZCTB, AOIyCKAeT JIOITyCKaeT psif
HE3HAUUTENIbHbIE 3HAYUTEIbHBIX
omuoOKu omuooK.
Crioco0eH K YeTKOMH Dopmynaupyer 3arpyaHsaeTcs He moxer copmympoBats
(hOpMyJIMPOBKE TIOHATHH MOHSTHE chopMyIHpOBaTH TIOHATUE MUPOBO33PEHUS,
MHPOBO33PEHHS, KAKAOTO | MHPOBO33PEHUS, TIOHSTHE KaXJI0TO U3 HCTOPHUYECKHX
13 UCTOPUIECKUX THIIOB Ka)kJI0TO U3 MHPOBO33PCHUS, THIIOB MHPOBO33PEHHS,
MHPOBO33PEHHS, TUIIOB HCTOPHYECKHX THIIOB | KaXIIOTO W3 THIIOB MUPOBBIX KYJIbTYP
MHPOBBIX KYJIBTYD MHPOBO33PEHHS, HCTOPUYECKHUX TUIIOB

THUIIOB MUPOBBIX
KYJIbTYD, HO HHOT 1A
JIOMTYCKAET OMIMOKH

MHPOBO33PCHUSI, TUTIOB
MHUPOBBIX KYJIBTYP

Croco0eH K yCHenmHoMy Hemonctpupyet HUcnbiTbiBaeT HUcnbiTbiBaeT
HCIOJIb30BAHHUIO CIOCOOHOCTH K TPYJIHOCTHU B IIPOLIECCE | HEMPEOJOIUMBIE TPYIHOCTH
MEKKYJIBTYPHBIX 3HAHUI UCIIOJIb30BAaHUIO CaMOCTOSTENILHOTO B IIpoliecce
JUTS aHAITU3a CBOCH MEKKYJIBTYPHBIX HCIOJIb30BAHUS CaMOCTOSTEIILHOTO
MHUPOBO33PEHUYECKOM 3HAHUH U aHANTU3a | OCHOBBI HCIIOJb30BaHUS OCHOBEI
MTO3HIINH, cBoei MEXKYJIBTYPHBIX MEXKYJIbTYPHBIX 3HAHUH
OpPUEHTUPOBAHUS B MHPOBO33PEHUECKON | 3HAHMM JIJISl aHAIHN3a JUUISL aHAJIN3a CBOEH
COBPEMEHHOM TTO3ULINH, cBoei MHPOBO33PEHYECKOM
HHPOPMATMOHHOM OpPHEHTHPOBAHMUS B MHPOBO33pPCHYECCKOI TTO3UIAA, OPUEHTHPOBAHUS
MIPOCTPAHCTBE, OCO3HAHUS | COBPEMEHHOM TTO3UIINY, B COBPEMEHHOM
VK-5 CO]_II/IEIHBHOI‘/'I 3HAYUMOCTH | WH(POPMAIMOHHOM OpHEHTHPOBAHUS B HH(POPMATHOHHOM

CBOEH J1eATeNbHOCTH MPOCTPAHCTBE, COBPEMEHHOM MPOCTPAHCTBE, OLICHKU

OCO3HAHHUSA HH(POPMALIMOHHOM COLMAILHOW 3HAYHMOCTHU

COLIMAJIbHOU MPOCTPAHCTBE, OLICHKU | CBOEU ACSITEIbHOCTU

3HAYUMOCTHU CBOEH COLIMAJIbHOU

JIeSITENIbHOCTH, HO HE | 3HAYUMOCTH CBOEH

BCETJ1a BEPHO JIeSITETIbHOCTH
Hemonctpupyer Biagenue | JleMoHCTpUpyeT HcnsiTeiBaeT He crioco6en k
MTOHATHSAMH UCTOPUUIECKHUX | YMEHHE HEKOTOPBIE CIOKHOCTH | (DOPMYIHPOBKE MOHATHS
THUTIOB MHPOBO33PEHUS, (hopmyHpoBaTh B TIpo1Iecce HCTOPHYECKUX THITOB
THTIOB GUITOCOPCKOTO TTOHSITHS hopMyIHpOBKH MHPOBO33PEHUSI, TUTIOB
MHPOBO33PEHUS, IPYTUMH | UCTOPUYECKHUX TUIOB | TOHATHS ¢umnocogckoro
¢dmrocopckuMu MHUPOBO33PEHUS, HCTOPHYECKUX THITOB MHPOBO33pEHUS, IPYTUX
KaTeropusiMu THUIIOB MHUPOBO33PCHUS, TUNIOB | (DHIOCOPCKUX KATCTOPUit

¢unocopckoro ¢unocopckoro

MHPOBO33PEHUS, MHPOBO33PEHUS,

OIPENEIICHUS IPYTUX | APYTHX PHIOCOPCKUX

¢bunocohckux KaTeropui

KaTeropuii, Ho

MHOT/IA TOITyCKaeT

HETOYHOCTH
YBepeHHo 3HaeT 3HaeT pyccKkuid u TloBepxHOCTHO He 3naer pycckuii u
pycckuit u MHOCTPAHHBIN SI3bIKM | PYCCKHUH U MHOCTPAHHBIN SI3bIKH B

K-6 MHOCTPAHHBIH B 00BeMe, HMHOCTPAHHBIN S3BIKH obbeMe, TOCTaTOTHOM

SI3BIKK B 00BEME,
JIOCTATOYHOM JIJISI

JIOCTaTOYHOM JIJIst
peuieHus 3a1a4

B 00BEME,
JIOCTATOYHOM J{JIs

JUIA peIICHUA 3a/1a4
MCKIIMYHOCTHOI'O U




peuieHus 3aaaqy
MEXKJIMYHOCTHOIO
U
MEXKYJIbTYPHOTO
B3aMMOCHCTBHA.
Vmeer

s pexTrBHO
pemarp 3a1aqu
MEXITMIHOCTHOT'O
n
MEXKYIBTypHOTO
B3aMMOJICHCTBHS B
YCTHOH U
MMHCbMEHHOM
¢dopmax Ha
PYCCKOM U
HMHOCTPaHHOM
SI3BIKAX.
VYBepeHHo BrnaaeeT
HaBBIKAMU
KOMMYHHKAITUHU B
YCTHOM U
MMUCBbMECHHOM
¢dopmax Ha
PYCCKOM U
HMHOCTPaHHOM
SI3BIKAX IS
peuieHus 3aaady
MEXKJIMYHOCTHOIO
n
MEXXKYIbTypHOTO

B3aMOJCHCTBHUSI

MEKIHYHOCTHOIO K
MEKKYJIBTYPHOTO
B3aUMOJCHCTBHS.
VYmeer pemars
3a7a4n
MEKIHYHOCTHOIO K
MEXKYJIBTypHOTO
B3aNMOJIEWCTBHUS B
YCTHOHU U
MMMCEMCHHOM
(hopmax Ha pyccKoM
1 UHOCTPAHHOM
SI3BIKAX.

Brnaneer HaBbIKaMu
KOMMYHHUKAIIMH B
YCTHOU U
MUCbMEHHOK
(hopMmax Ha pyccKkoM
1 UHOCTPAHHOM
SI3BIKAX

peuieHus 3anaq
MEKIMYHOCTHOTO U
MEXKKYJIBTYPHOTO
B3aUMO/ICHCTBUSI.
YMeeT HelOCTaTOUHO
3¢ (heKTHBHO periath
3amaun
MEXIIMYHOCTHOTO 1
MEXKYJIbTypHOTO
B3aNMOJIEWCTBHUS B
YCTHOH ¥ NMCbMEHHOMU
(hopmax Ha pycCKOM U
UHOCTPAHHOM SI3BIKaX.
IToBepxHOCTHO
BJIaJICCT HABBIKAMU
KOMMYHHUKAIIHH B
YCTHOU ¥ MUCbMEHHON
(dhopMax Ha pyCCKOM U
WHOCTPAHHOM SI3BIKaX
MEXIIMYHOCTHOTO 1
MEXKYJIbTypHOTO
B3aUMOJIEUCTBHS

MEXKYJIbTYpPHOTO
B3aumoeiicteus. He
yMeeT peliath 3a1a4u
MEXJIMYHOCTHOTO U
MEXKYJIbTYpPHOTO
B3aUMOJICHCTBUS B
YCTHOH ¥ NMCbMEHHOMU
(hopMmax Ha pycCKOM U
WHOCTPAHHOM SI3BIKaX.
He Bnaneer HaBbIKaMu
KOMMYHHUKAIH B
YCTHOH ¥ NMCbMEHHOMN
(dhopMax Ha pyCCKOM U
WHOCTPaHHOM $I3bIKaX.

3. Pactipeienenue omeHOK 3a OPMBI TEKYIET0 KOHTPOJIS M MTPOMEKYTOUHYIO aTTECTAIIHIO

Pacripenenenue 6amioB 3a GopMbI TEKYIIIEro KOHTPOJS B 1-4 cemecTpax:

2 cemecTp:

YCTHBIH ompoc — 45
TEeCTUpPOBaHUE — 5
Hroro: 50 Gamos

3 cemectp:

YCTHBIH ompoc — 45
TECTUPOBaHHE — 5
HUroro: 50 6amnoB

2, 3 cemecTphbl

HpOMe)KyTO'—lHaﬂ aTTeCTalms — DK3aMCH.

IIpoMexxyTouHas aTTecTalus MO JAHHOW AWCIUILTMHE MPOBOJUTCA B (JOpME IK3aMEHA. DK3aMEH IMPOXOIUT IO
ouneram.

[IpemonaBaTens, TPUHIUMAOLIHA K3aMEH 00ECIICUMBACT CIIyYailHOC pachpe/ieliCHHE BAPHAHTOB 3K3aMCHAIUOHHBIX
(3a4eTHBIX) 3aJaHUN MEKAY OOYYAIOIIMMUCS C IMOMOIIBI0 OWJICTOB W/WIM C MPUMCHCHUEM KOMITBIOTEPHBIX TEXHOJIOTHH;
BIIPaBE 3aJ]aBaTh OOYYArOIIEMYCsl JOTOJHUTEIBHBIC BOIPOCH M JaBaTh JOIOJIHUTEIILHBIC 3aJaHUS IOMUMO TEX, KOTOpPEIC
yKa3aHbl B OHIIeTE.

DK3aMEeHAITMOHHBIN OUJIET COCTOUT U3 IBYX BOIIPOCOB.
HWroro 3a sx3amen — 50 6aoB.
OO6miee KOJUIECTBO OaJUIOB 1O JAUCHHUIUIMHE 32 TEKYIIHA KOHTPOJbL W MPOMEXKYTOUHYI0 arrecraruio: 50+50=100
6aJIoB.
CooTBeTcTBHE 0ATIIOB U OLIEHOK:
Jlast 3k3amMeHa:
86-100 — oTiinyHO
71-85 - xopo1io
56-70 - yA0BIETBOPUTEIBHO
0-55 — HEey1OBIETBOPUTEIHHO



4. OneHOYHBIE CPEICTBA, MOPSAAOK HX NPUMEHEHHUs] 1 KPUTEPUH OLlCHNBAHUSA

4.1. OueHoYHBIE CPeCTBA TEKYIEro KOHTPOJIsA

4.1.1.YcTHbIi onpoc

4.1.1.1. Ilopsinok npoBegeHHs.

VYCTHBIN OIpOC NMPOBOJUTCS Ha NPaKTUYECKUX 3aHATHsAX. OOydaromruecss BBICTYNAlOT C JIOKJIaJaMH, COOOLICHUSIMH,
JIOTIOJTHEHUSAMH, Y4acTBYIOT B IUCKYyCCHH, OTBEYAIOT Ha BOMPOCHI mpemnonasatesisi. OIEHUBAETCS YPOBEHb JOMAIIHEH
MOATOTOBKA IO TEME, CIIOCOOHOCTh CHCTEMHO M JIOTHYHO W3JIaraTh MaTepHal, aHaIM3UpOBaTh, (HOPMYIHUPOBATH
COOCTBEHHYIO MO3HUIINIO, OTBEYATh HA JIOMOIHUTEIBHBIE BOIIPOCHI.

4.1.1.2. Kputepuu oueHNBaHUSs

Banasbl B uHTepBaje 37-40 0T MAaKCHMAJIbLHBIX CTABATCS, €CJIM 00y4Jaroniuiics:

B oTBeTe kauecTBEHHO PACKpPHITO coaepxkanue TeMbl. OTBET XOPOIIO CTPYKTYpUpoBaH. [IpekpacHO OCBOSH MOHSATHHHBIN
anmnapat. [IpoeMOHCTpUPOBaH BBHICOKHI ypOBeHb MOHMMaHHUs Marepuana. [IpeBocxomHoe ymeHue (GopMyJIMpoBaTh CBOU
MBICJIY, 00CYXKIATh TUCKYCCHOHHBIE MOJ0KEHHUSI.

Baniel B unTepBaje 32-36 0T MAKCHMAJIBLHBIX CTABUTCS, €€ 00y4YalOIHiics:

OCHOBHBIE BONPOCHI TeMBbI packpbIThl. CTpyKTypa OTBEeTa B LEJIOM aJeKBaTHAa TeMe. XOpPOIIO OCBOEH MOHATHHHBINA
anmapat. [IposeMOHCTpHpOBaH XOPOWIMK ypOBEHb IOHMMAaHWS Marepuaja. Xopoluee yMeHue (GOopMyJIHpOBaTh CBOU
MBICJIY, 00CY)XKIATh TUCKYCCHOHHBIE MOJ0KEHHUSI.

Banasl B uHTepBaje 28-31 0T MaKCHMAJILHBIX CTABUTCS, €CJIU 00ydalomuiics:

Tema yactuuHo packpbiTa. OTBeT cnabo CTpyKTypupoBaH. [lOHATHIHBINA ammapaT OCBOGH dacTH4HO. [loHMMaHWe
OTZETBHBIX MOJOKECHUN M3 MaTepHaia Mo TeMe. Y JOBJICTBOPUTEIBHOE YMEHHE (POPMYIMPOBATh CBOM MBICIH, 00CYXIATh
JIMCKYCCHOHHBIE TIOJI0KEHHS.

Banasbl B unTepBaje 0-27 0T MAKCHMAJIbHBIX CTABUTCS, €CJIM 00y4aronuiics:

Tema He packpbiTa. [loHATHIHEIA anmapaT OCBOEH HEYJIOBJIETBOPHUTENLHO. [loHnMaHne marepuana (parMeHTapHOE WIN
orcyrcTByeT. Heymenue popMynupoBaTh CBOU MBICIH, 00CYKAaTh AUCKYCCHOHHBIE TTOJIOKEHUSL.

2,3.,4 cemectp

Baniael B uHTepBaje 42-45 0T MAKCHMAJIbLHBIX CTABATCS, €CJIM 00y4aromuics:

B oTBeTe kaueCcTBEHHO PACKPHITO cojepxkaHue TeMbl. OTBET XOPOIIO CTPYKTypupoBaH. IIpekpacHO OCBOEH MOHSATHIHBIN
anmnapat. [IporeMOHCTpUpPOBaH BBHICOKHI ypOBeHb MOHMMaHHUs Marepuana. I[IpeBocxomHoe ymeHue (GopMyJIMpoBaTh CBOU
MBICJIH, 00CYKIATh TUCKYCCHOHHBIE TIOJOKEHHSI.

Banasl B uHTepBaje 38-41 oT MaKCHMAJILHBIX CTABUTCS, €CJIU 00ydalomuiics:

OCHOBHBIE BOIIPOCHI TEMBI PAcKpbIThl. CTPyKTypa OTBETa B LEJIOM aJCKBaTHA TeMeE. XOPOIIO OCBOCH HOHSITHHHBIN
anmapat. [IpomeMOHCTpHPOBaH XOPOWIMH ypOBEHb NOHMMAHWS MaTephaia. Xopoliee yMEeHHEe (OpMyIHpOBaTb CBOU
MBICJIH, 00CYKIaTh TUCKYCCHOHHBIE TIOJOKEHHSI.

Banasl B uHTEepBaje 34-37 0T MAaKCHMAJILHBIX CTABUTCS, €CJIU 00yqalomuiics:

Tema wactnuHO packpbiTa. OTBeT ciabo cTpyKTypupoBaH. [lOHATHHHBIA anmapaT oOcBOeH uacTuuHO. [loHMMaHme
OTJEJBbHBIX MOJOXKEHUH M3 MaTepuaja Mo TeMe. Y AOBJICTBOPUTENbHOE YMEHUE (OPMYIIMPOBATh CBOM MBICIIH, 00CYXIATh
JUCKYCCUOHHBIE TOJIOKEHUSL.

Baniael B unTepBaie 0-33 0T MaKCHMATBHBIX CTABHUTCS, €CJIM 00y4Yalomuics:

Tema He packpbiTa. [loHATHIHEINA anmapaT OCBOEH HEYJIOBJIETBOPHUTENLHO. [loHnMaHne marepuana (parMeHTapHOE WIN
orcyrcTByeT. Heymenue opMynupoBaTh CBOU MBICIH, 00CYKAaTh AUCKYCCHOHHBIE TTOJIOKEHUSL.

4.1.1.3. Coaep:xaHue OIeHOYHOT0 CpeACcTBA
DopMyITUPOBKHU 33IaHUH C paclpeeieHueM TEM 0 CeMecTpam
2 cemecTp
Tema 1. KoppekTuBHBbII Kypc
1. Omnummre u gaiTe XapaKTEPUCTHKY YCTPOHCTBA U pabOTHI apTHKYJSIIHOHHOTO alapara.
B 4éM OCHOBHOE OTJIMYHE aKTHBHBIX OPTaHOB PEYH OT MMACCHBHBIX 7
Kak oTnuuaeTcs apTUKY SIS TIACHBIX U COTJIACHBIX 3BYKOB.
Ha3zoBuTe THITBI KA ¥ THIBI SICPHBIX TOHOB.
B uém nmpakTrdeckas 3HaYMMOCTh HHTOHAIMOHHOW Pa3METKH TEKCTa M1 HHTOHUPOBAHUSA?
OnuIuTe OCHOBHBIC MPUHIUIIBI KJIACCU(PUKAIIMH COTTIACHBIX.
OnuiuTe OCHOBHBIC MPUHIIUIIBI KJIaCCU(DUKAINH TJIACHBIX.
B uém oTnmune B apTUKYJIAIMU 3BYKOB B @aHTJIMMCKOM M PYCCKOM SI3bIKaX.
9. B uyém oTmuuune GppazoBOro, CHHTAKCHYSCKOTO U JIOTHYECKOTO yIAPCHUSL.
10. OOBsICHUTE MOHITHE ACCUMUIIISAIIUHN B AHTJIHIICKOM SI3BIKE.
11. OOBsIcHUTE MOHATHE PEAYKIUN B aHTIUHCKOM SI3bIKE.
12. KaxoBbI mmpaBmiia CIOTOACICHHS B aHTITHACKOM SI3BIKE.
13. KakoBBI IPUHIIKITBI YTCHUS [NIACHBIX B HEYIAPHBIX CIIOTaX.
Tema 2. [IpaBuna ureHus. THTOHAIUS pa3IUIHBIX BUIOB TIPEIIOKCHII

e A

1. Yem xapakTepu3yeTcsi UTCHUE IJIACHBIX OYKB B 4-X THIIaxX cJIOroB?
2. Yem orimuatores cinabble U cHiibHbIe GopMbI CII0B?



3. Kak MHTOHAIIMOHHO OTJIMYAIOTCS oOpalieHue B ouImanbHoi cdepe oOmeHNs U HEOPHUIUATBHON, IPYKSCTBCHHOW; B
Hayaje, KOHIE U CEPEIUHE TPCITIOKCHHS?

4. Kak MHTOHAIIMOHHO OTJIUYACTCS UCIOIb30BaHUE OOCTOSATEIBCTBCHHOM TPyl B HAYaJIC U KOHIIC MPEII0KCHUS?

5. O0OBsicHHTE MpaBUIIa YTCHUS B CIEAYIOIIUX ciioBax: lazy, girl, cube, spare, phone, more, glove, cod, sold, fat,

where, moment, germ, page, first.

6. Kak oopmisieTcs mepedriciieHue B MPeaJIoKeHUN ¢ GOHETHISCKOW TOUKY 3pEeHUs?

7. Yro takoe aurpad?

8. JlaiiTe XxapakTepuCTHKY TPEM THTIaM AurpadoB?

9. YeM oTIM9aeTCs YTCHHUE TJIACHBIX B KaXJIOM U3 TPEX TPy AUrpado?

10. ITpuBenuTe MpUMEPHI UCKITIOYCHUHA U3 MTPABUIT YTCHUS TUTPadoB.

Tewma 3. Intonation Patterns I-II.

. B uém xommyHHKaTHBHOE 3HadYeHHe IntonationPattern I B cmennanbHBIX Bompocax?

. B uém kommyHuKkaTuBHOe 3HaueHue IntonationPattern I B yTBepauTeIbHBIX PEIUIOKEHUAX ?

. B uém kommyHukaTnBHOe 3HaueHue IntonationPattern I B BOCKIMIATENBHBIX MPEAJIOKEHUSIX ?

. B uém kommyHunkaTuBHOe 3Hauenue IntonationPattern I B moBeIUTENBHBIX MPEIOKEHUSIX ?

. B uém kommyHunkaTnBHOe 3Hauenue IntonationPatternll B 00mumx Borpocax?

. B uém kommyHunkaruBHOe 3HaueHue IntonationPattern II B yTBepANTENbHBIXIPEUIOKEHUSX ?

. B uém xommyHHKaTHBHOE 3HadeHHe IntonationPattern I B BOCKIHUIIATEEHBIXITPEITIOKEHUSIX ?

. B uém xommyHHKaTHBHOE 3HaYeHHEe [IntonationPattern II B moBenuTeTbHBIXTIPETOKECHISIX ?

9. B uém xoMmmyHHKaTHBHOE 3Ha4YeHHe IntonationPattern Il B criermanbHBIXBOTIpOCax?

10. TlepenmenaiiTe naHHBIE NPEUIOKECHHS B OOIIMH, pPa3ACTUTECIbHBIA M albTEPHATUBHBIMBONIPOCHL. 3aJaiTe K HUAM
crennaitbHbIe BOMpockl. [IpournTte nx ¢ mpaBmisHON nHTOHANMEH. 1) Weare leaving for Italy tomorrow. 2) I usually go to
Paris in summer. 3) I have already tried thisJapanese dish. 11. MaTOHHpY#iTeCcHe nytonmenpemioxenns: 1) Whose exercise-
book is this? 2) Mayl switch off the cassette-recorder? 3) Does she want to go to the park? 4) I can do it
easily.Thesesentences are not very long, are they?

12. OObsacHuTenpaBuIaYTeHUAANTpadoBrOE3yAapHBIXIIIACHBIXBCIIEAYIONIMXCcIoBax: bread, naughty, exist, good, cheek,
meadow, neighbour, thought,cook, weather, grew, fruit, aloud, play, sheep, autumn.

13. CocraBbTe 5 CI0)XHOCOYMHEHHBIX M SCIOKHONOAYMHEHHBIX NPEIJIOKEHUH, NpOYMTAHTE WX C INPaBUILHOU
HHTOHALMEN.
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Tewma 4. Intonation Patterns III-V.

. B uémM KOMMyHHKaTHBHOE 3HAYEHUECHUCXOSIIE-BOCXOIAIIETO TOHA?

. Kax auraercs Parenthesis B 3aBUCIMOCTH OT MeCTa BIPEIJIOKESHUN?

. B uéM KOMMYHHKAaTHBHOE 3HAUCHHE YTBEPKICHHA, MPOU3HECEHHBIX ¢ IntonationPatterns IT1-IV?

. B uém koMMyHHKaTHBHOE 3HaYeHUE OOIMX BOIPOCOB, Mpon3HecEHHBIX ¢ IntonationPatterns I11-1V?

. B uém koMMyHHKaTHBHOE 3HaYE€HUE CIIELHAIBHBIX BOIIPOCOB, Mpor3HecEHHbIX clntonationPatterns I11-1V?

. B uém KoMMyHHKaTHBHOE 3HaYE€HHE TOBEIIUTENBHBIX PETI0KEHUH, Tpon3HecEHHbIX ¢ IntonationPatternsIII-IV?
. B uém koMMyHHKaTHBHOE 3HaYE€HUE YTBEPKICHUI, Tpon3HecEHHbIX ¢ IntonationPatternsIII-IV?

. B uém koMMyHHKaTHBHOE 3HaYEHUE BOCKIMLAHNHN,Tpor3HEeCEHHBIX ¢ IntonationPatternsIII-IV?

9. Buémcytb Accidental Rise?

10. B kakux ciy4asxo0br1Ho yrnotpeonsercs IntonationPattern V?

11. ITpounToHUpyHTE 5 ipemoxkenunit u3 Tekcta"Baking a Cake".

12. TlepeBeaute npemoxxenus (u3 yaeOnuka Apakut, ynp.11, ¢. 376) HaaHTTIMHACKUN S3BIK, IPOYUTANTE UX C TPABUILHOU
HUHTOHALUEH.

OO Lk~ W —

Tewma 5. IntonationPatterns VI-VII

1. B xakux TUnax npeiokeHui oObrYHOMCIIONb3YI0TCs IntonationPattern VI, uro on BeIpaxkaeT?

2. B xakux TUnax npeiokeHui o0bryHONCoNb3YIoTes IntonationPattern VII, uto o Beipakaet?

3. Kaxk unTaroTcs cinoBa aBTOpa B3aBUCUMOCTH OT MECTa B NMPEATI0KEHUU 110 OTHOIIECHUIO K NPSIMOM pedn?

4. Kakoe OTHOLICHUEBBIPAKAET TOBOPSIINH, UcTob3ytomuii IntonationPattern VIII B yTBepIuTenbHBIX IPEIIOKEHUSIXK?
5.Kakoe oTHoOIIEHHE BBIpaKaeT TOBOPSAIINH, Hcoyib3ytomuii IntonationPattern VIII B o0mux rcrenuaibHBIX BOIIPOCcax?

6. Kakoe oTHOIIEHHE BBIpaykaeT TOBOPSIIHIA, HCTIONB3yIonuil IntonationPattern VIII B moBenuTeIbHBIX MPEIIOKESHUSIX ?

7. Kakoe OTHOIIIEHHE BBIpayKaeT TOBOPSIIIHIA, UCTIONB3yomuii IntonationPattern VIII B BOCKIIMIIATENBHBIX MTPEATIOKEHUIXK ?
8. BriOepure OTPHIBOK H3MOO0OTO XYIOKECTBEHHOTO TMPOU3BENCHUS (TOJICTPAHUIIBI), MPOYTHTE €ro C TPaBUILHOU
HHTOHALMEN

U IPOM3HOIICHNEM, CJIEIS 33 MHTOHAIMEH CIIOB aBTOPA B HAYAJIE MIIM KOHIIE IPAMON pedn.

9. KakoTnuuaeTcss MHTOHAIMs CIOXHOIO NPEAJIOXKEHMS, €CJIM TIJIaBHOE NPEANOKEHHE MPEeALIeCTBYETIPUIATOYHOMY
IPEUI0KEHUIO?

10. Uem xapaxTepu3yeTcsl BBOJHAsE KOHCTPYKLUS C UHTOHALIMOHHOMTOUKY 3peHus?

3 cemectp



Tema 6. KommnoHeHTsI aHr1. HHTOHAaNMU. Menoauka peun. Intonation pattern IX. (Low Pre-Head)+ High Fall (+ Tail).

. What is intonation?

. What are the components of intonation?

. What is an intonation group?

. What is the communicative significance of IntonationPattern IX in statements?

. What is the communicative significance of Intonation Pattern IX inspecial questions?

. What is the communicative significance of Intonation Pattern IX in generalquestions?

. What is the communicative significance of Intonation Pattern IX in imperativesentences?

8. What is the communicative significance of Intonation Pattern IX in exclamations?

9.Mark stresses and tunes in the text from the textbook by Arakin V.D., pp. 365-366. Practice reading of the text.

10. Read the dialogue silently. Underline the communicative centre in each phrase and decide what attitude should be
expressed in it. Mark the stresses and tunes, keeping the attitude constantly in mind. Do not forget that one of the partners
sounds impressed. It is not expected that each member of the class will mark the dialogue in exactly the same way. Practice
reading the corrected variant. Memorize the dialogue and act it with your fellow-student.- Did I tell you I went to
Switzerland for my holiday?

- Well.

- I flew there by jet.

- Did you?

- It only took an hour and a half.

-Quick.

- Yes, but we had to wait an hour at London Airport. Fog, you know, is dangerous.

- Well when you fly a lot, you get used to it.

- Oh.

- I remember once I was flying over the Alps when one of the engines stopped.

- Good heavens.

NN RN

Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.

. What types of the Nuclei do you know?

. What is accidental rise?

. What is the communicative significance of Intonation Pattern X instatements?

. What is the communicative significance of Intonation Pattern IX in special questions?

. What is the communicative significance of Intonation Pattern IX in general questions?

. What is the communicative significance of Intonation Pattern IX in imperative sentences?

. What is the communicative significance of Intonation Pattern IX in exclamations?

. In the following talk between two neighbors, the man sounds very confident and reassuring about the woman's cut
finger. Listen carefully to the man's responses, make up conversational situations where you can use the same remarks.
- Oh, thank goodness you are here, Mr. Simmonds. I've just cut my finger and I don't know what to do.

- Let me see.

- You see the bread-knife slipped and? Oh dear it's starting to bleed again.

-Don't worry.

- What shall I do?

- Keep your finger still.

- Oh dear, blood makes me feel funny.

- Keep calm.

- I think I'm going to faint.

- Take a deep breath.

- Ah that's better. I'm so sorry to trouble you,Mr. Simmonds.

- Never mind.

9. ex. 13, p. 374, Arakin V.D. Read the dialogue, use the High Fall toexpress personal concern and involvement.
10. ex. 15, p. 374, Arakin V.D. Test your ability toanalyse material for reading.
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Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.

1. What is logical stress?

2. Types of Heads.

3.Characterise Descending Heads.

4. Characterise Ascending Heads.

5. Characterise Level Heads.

6.What is the communicative significance of Intonation Pattern XI in statements?

7. What is the communicative significance of Intonation Pattern XI in special question?
8. What is the communicative significance of Intonation Pattern XI in general questions?
9. What is the communicative significance of Intonation Pattern XI in imperatives?



10. What is the communicative significance of Intonation Pattern XI in exclamations?

11. The following short situation takes place in a station. Listen to it carefully and then act it out with your fellow-student.
- Excuse me, could you tell me where the train for North leaves?

- Manchester?

- Yes.

- Well, the four-fifteen leaves from platform five.

- Which platform?

- And where's platform five?

- Over by the clock.

- Thank you.

12.This exercise is meant to develop your ability to make up spontaneous dialogues according to a given situation. Here are
some examples of conversational situations.

- Two students are talking about their visit to the theatre or to the cinema.

- A doctor and a patient are talking about the latter’s health.

- Imagine you are going to do some shopping and discussing the point with your mother.

Tema 9. Compound Tunes. Fall+Rise.

. Types of Descending Heads.

. Whatare Compound tunes?

. What is the communicative significance of Compound tunes in statements?

. What is the communicative significance of Compound tunes in special questions?

. What is thecommunicative significance of Compound tunes in general questions?

. What is the communicative significance of Compound tunes in imperatives?

. What is the communicative significance of Compound tunes in exclamations?

. What is Sliding Head?

9. In the conversation Mr. Gray is being interviewed for a job. The interviewer asks him serious questions. Listen carefully
to the dialogue.Mark the stresses and tunes. Your teacher will help you and all the members of the class to intonethe
dialogue correctly. Practice reading the corrected variant. Memorize the dialogue and act it withyour fellow-student.
- Good morning, Mr. Gray. How can I help you?

- Well I wonder if there were anyjobs available at your firm.

- What do you know of our company, Mr. Gray?

- Well I know you are oneof the biggest soap manufacturers in the country.

- What type of job did you want?

- Well at themoment, I'm in the sales department of Cadnams so I thought?

- How long have you been workingfor them?

- Ever since I left University.

- And when was that?

- Three years ago. I studied law.

- Veryinteresting. Why did you go to Cadnams?

- Well I don't really know. It seemed a good job.

- Howmuch salary do you get?

- Well-er-um fifteen hundred actually.

- Why do you want to leave?

- Well-er,you see, -er to be quite frank I don't get on with the boss.

- Why don't you like him?

- Well-um, yousee, he's my father-in-law.

- I see. Well we'll get in touch with you, Mr. Gray.

10. Ex. 22, p. 408,Arakin V.D. Read the jokes. Split up each sentence into intonation groups if necessary. Mark the
stresses and tunes. Practice reading the jokes several times.

OO DN W~

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail).Intonation Pattern XII.

1. Types of Ascending Heads.

2.Characterise Intonation Pattern XII.

3. Read the text and split up each sentence intointonation-groups, mark the stresses and tunes: Two Americans were
travelling in Spain. Once theycame into a little restaurant for lunch. They didn't know Spanish and the waiter didn't know
English. Inorder to make him understand they wanted some milk and sandwiches they drew a cow. The waiterlooked at it
and ran out of the restaurant. Soon he was back and put down in front of the two men twotickets for a bullfight.

4. ex. 1, p. 410, Arakin V.D. Concentrate your attention on the intonation of the replies.

5.ex. 7, p. 413, Arakin V.D. Respond to the following sentences. Use Intonation PatternXII calling for a repetition of the
information already given.

6. ex. 9, p. 414, Arakin V.D. Make upconversational situations, using the phrases given.



7. ex. 10, p. 414, Arakin V.D. Read the followingdialogues. Define the communicative type of the sentences and say what
attitudes you mean toconvey.

8. ex. 12, p. 415, Arakin V.D. Read the following sentences. The prompts in brackets willhelp you to determine the position
of the logical stress. Make up a situation to prove the position ofthe logical stress.

9. ex. 14, p. 415, Arakin V.D. Read the following sentences. Use IntonationPattern VI to single out the subject.

10. ex. 16, p. 416, Arakin V.D. Practise reading the text severaltimes.

Tema 11. High Pre-Head. Revision of Tunes.

1. Types of Level Heads.

2. Intone thesentences: 1. Jack lived there alone. 2. We met Mark in our English club. 3. He's lost his father'sbook. 4. John's
sister speaks French perfectly. 5. He told them not to go there. 6. My brother knowsyou well. 7. Her father likes them very
much. 8. His last story was long. 9. My cousin helps the boy alot. 10. Group 102 will take their exam next week.

3. High Pre-Head. 4. Low Pre-Head.

5. HighPre-Head + Low Fall.

6. High Pre-Head + High Fall.

7. High Pre-Head + Low Rise.

8. ex. 17, p. 421,Arakin V.D.Read the drill sentences according to the given model. Concentrate your attention onthe High
Pre-Head.

9. ex. 21, p. 422, Arakin V.D. Read the following sentences, using intonationpatterns you find suitable. Use them in
conversational situations of your own.

10. ex. 23, p. 423,Arakin V.D. Read and intone the following dialogue. Actitoutaccordingtothemodel.

4.1.2.TectupoBaHue

4.1.2.1. ITopsaok MpoBeaeHUs M MPOLEeAYPa OLeHUBAHUS

TecTupoBaHue NPOXOAUT B MHCHBMEHHON (OpMe WM C HCHOJIB30BAHHUEM KOMITBIOTEPHBIX cpencTB. OOydaromuiics
MOJIy4aeT ONpeAeiEHHOC KOJNUYECTBO TECTOBBIX 3amaHuii. Ha BEINONHEHUE BBIICIACTCS (UKCUPOBAHHOE BPEMs B
3aBHCHUMOCTH OT KoJm4yecTBa 3amaHuil. OIIEHKa BBICTABJISACTCS B 3aBUCHMOCTH OT MPOIICHTA MPABHIILHO BBIMOJHCHHBIX
3amanuid. TecTHPOBaHUE MPOBOAUTCS IO BAPHAHTAM.

Hwke npuBeieHbl MpUMepHbIC 3a1anus. [10JIHbIA OaHK TECTOBBIX 3aJIlaHUI XPAHUTCS Ha Kadeape.

4.1.2.2. Kpurepuu oneHUBAHASA

Banjbl B untepBaje 9-10 oT MaKCHMATbHBIX CTABATCH, €CJIH 00ydarommiics:

86% mpaBMIBHBIX OTBETOB U OoJIee.

Banabl B uHTepBaje 7-8 0T MAKCUMAJIBHBIX CTABUTCS, €CIM 00yYalomuiics:

Ot 71% 1o 85 % npaBWIBLHBIX OTBETOB.

Banjabl B uHTepBaJje 5-6 0T MAKCUMAJIBHBIX CTABUTCS, €CIM 00yYalouiics:

Ot 56% 10 70% mpaBUIILHBIX OTBETOB.

Baniael B unTepBaje 0-4 0T MAKCHMAJIBHBIX CTABUTCS, €CTH 00y4AaIOIHIics:

55% npaBUIBHBIX OTBETOB U MEHEE.

2,3.,4 cemectp

Baaabl B uHTEepBaJjie S 0T MAKCUMAJILHBIX CTABATCS, €CJIM 00y4arouuiics:

86% npaBUILHBIX OTBETOB U OoJIEe.

Banjbl B uHTepBajie 4 0T MAKCUMAJILHBIX CTABUTCS, €CJIH 00yyarommiics:

Ot 71% 1o 85 % npaBUILHBIX OTBETOB.

Banjbl B uHTepBajie 3 0T MAKCHMAJILHBIX CTABUTCS, €CJIH 00yyarommiics:

Ot 56% 10 70% mpaBUIILHBIX OTBETOB.

Banabl B unTepBae 0-2 0T MAKCHMAJIBHBIX CTABUTCS, €C1H 00yYalomMiics:

55% mpaBUIBHBIX OTBETOB M MEHEE.

4.1.2.3. ConepixkaHue OLICHOYHOI0 CPeCTBA

TecToBbIe pabOTHI B3ATHI U3 CICAYIOIIUX YUCOHBIX MTOCOOHIA C CIIOIB30BAHUEM ayTCHTUYHOTO ayIuoMaTepuaa;
Test 1.

Burgess S., Newbrook J., Judith Wilson “New First Certificate. Gold. Exam Maximiser.” — Longman, Edinburgh, England,
2004.P. 27

Test 2.
Acklam R., Burgess S. “Advanced. Gold. Coursebook.” — Longman, Edinburgh, England, 2001. P. 154

Test 3.



Newbrook D., Wilson J., Acklam R. “New First Certificate. Gold. Coursebook.” — Longman, Edinburgh, England, 2004. P.
158

Test 4.

Newbrook D., Wilson J., Acklam R. “New First Certificate. Gold. Coursebook.” — Longman, Edinburgh, England, 2004. P.
169

ANSWERS AND TAPESCRIPTS

Test 1.

Answers

1A 2B 3C 4C SA 6A 7A
Tapescript

A=Alice 1=interviewer

I: Today we're talking to novelist, Alice Fenstreet. Alice, you're now a very successful published novelist ... have you
always wanted to be a writer?

A: I can't remember a time when I didn't write. Once I started school, I spent all my spare time writing and I always knew |
wanted to be a professional writer one day. I don't know where It came from because there were no other writers in the
family. My aunt is a painter but she's the only one Without an ordinary routine kind of Job

I: Do you feel you always knew how to write or did you have to learn how to do it?

A: Oh I definitely had to learn and It was Just as tough as everyone said it would be because you have to be your own
teacher. I've done courses and they're helpful up to a point especially when you can talk to other writers but in the end it's
really up to you. You have to just get on with the writing. You learn as you go along.

I: Would you say that you enjoy all the aspects of your job?

A: I don't particularly enjoy talking about my work in public - you know, getting It known. I'm just not very good at it. I do
love the actual writing, though, except of course when the computer crashes on you and you lose all your work. I've been
using a computer for longer than most people I know and I still have problems. Everyone does. Even my editor and she's
fantastic with everything technical.

I: So you don't enjoy being a celebrity!

A: Oh I do. It's very flattering and it can be great fun but it's not something I wanted when I started out. What I've always
loved IS that writing isn't a Job. I mean you can do it whenever you want to because you do it because you want to. I
sometimes stay up all night writing because I'm so involved and interested In what I'm doing There's no one telling me
what to do and when to do it.

I: But surely there are pressures from the publisher and so on.

A: Well yes. They want to see their books sell and so do I. I've been very lucky and my books have done very well so I
don't really have to worry about money. I'vegot more than enough to live on - but I do try not to spend it all, though you
just never know whether the next book will sell as well so it makes sense to be a bit careful.

I: You're here in London this week and you're flying to New York on Saturday. How do you feel about travel?

A: I love it but unfortunately even though I always take my laptop; it's really hard for me to get much writing done when
I'm on the road. There's too much to see and do. I'd love to be able to do more travel but my writing schedules mean I often
have to say 'no' to invitations to talk about my work abroad.

I: What advice would you give to a young writer starting out?

A: I'd tell them how much fun it IS but I'd remind them that not everyone earns enough from their writing to survive. If
they really want to make a lot of money, they should think about another career. In my case, I really think I didn't have any
choice. I don't think I would have been any good at anything else. Other Jobs seem so much more difficult to me.



Test 2.
Answers

1.  Anemptyfeeling2. Astool 3. Thirteen4. Repayherloan 5. Profit 6. Forty-two7. poortheyare 8. $ 35 million
Typescript

Test 3.
Answers.

1. Dutch 2. American 3. Researcher 4. Animal communication 5. Friend 6. Formal 7. Killer bees 8. Kicked 9. Body
language 10. pets
Tapescript.

page 158, Listening: sentence completion (Part 2), Exercise 3

Interviewer: With us today in the studio is the television wildlife expert Charlotte Uhlenbroek. Charlotte, you've spent
much of your life travelling round the world - where would you say is home!

Charlotte: It's hard to say. I was born In England and my mother comes from there but my father works for the United
Nations andhe's Dutch. When I was five we went to Nepal; I lived there for ten years and I suppose I still think of Nepal as
home in a way, as that’s where I grew up and went to school.

I: To an English school?
C: Well, American actually, but it was good because it had such a mixture of students, they came from all over the world.
I: And where does your interest in animals come from?

C: I've always loved them - when we were living in Nepal I used to wander the streets trying to rescue stray dogs. Anyway,
I did zoology and psychology at university, then when I left, I got a job at the BBC.

I: So is that how you became a TV presenter?

C: No, at that stage | was working as a researcher. Then one evening a friend asked if I'd heard that volunteers were wanted
to work on aproject in Africa, and I phoned up straightaway.

I: So then you returned to Africa?

C: Yes, I spent four years there studying chimpanzees, and at the same time I was working for my PhD ... It was on the
subject of animal communication. And then the BBC invited me to take part in a programme about the project.

I: Did you find TV presenting was a big challenge?

C: Well, not really. Because it was my subject it was quite easy, like telling a friend what was going on. I didn't feel as if I
was talking to millions of people. And I enjoyed it because it was so different from academic research, where you always
have to communicate everything in a very formal way. I don't think that science always needs to be like that. You don't
become inaccurate just by using normal language.

I: Charlotte, you've spent years out in the wild with dangerous animals. You must have had some alarming experiences.
Did you ever really feel you were in danger?

C: Well, I think probably my worst experience was when I was pursued by killer bees through the jungle, and I fell 30
metres down onto a narrow ledge, with another 50-metre drop below me. But in general, if you learn about the way animals
communicate and their social structure, you're generally safe enough. I was watching a pair of young gorillas once and they
decided to show off. The younger one walked up, kicked me, and looked at his brother as if to say, 'what did you think of
that?' The other one started beating his chest and then just knocked me down and sat on me.

I: Weren't you terrified?
C: No, not really, because I could see that they wouldn't hurt me. They were just teenage gorillas showing off.

I:Mmm. So is there anything you've learned from animal communication that you've been able to apply to human
relationships?



C: Well, when we're communicating with other people we tend just to take notice of the words we hear, but in fact we're
also unconsciously picking up clues on body language all the time and I think studying animals has made me more aware
of this.

I: And finally what about the future of primates such as chimpanzees?

C: It doesn’t look good. Hunters are killing the females for their meat and selling the babies to traders nowadays. They're
adorable, but they should never be bought as pets. There's a tendency to think of them as amusing caricatures of
humans.But they are sophisticated animals in their own right. In the wild, they can live until they are 50 years old and they
can become four times stronger than man - if only they’re allowed to.

I: Charlotte, thank you.

Test 4.
Answers.

1. F2.A3.D4.E5.C
Tapescript.

1. My uncle's in the Royal Air Force. He's a base commander, and when I was about 15 he showed me all round the base
and let me see all the planes there and explained all about them. It was a real inspiration to me. I've always loved planes,
ever since my mum and dad gave me a radio-controlled model aircraft when I was about eight years old. And I was always
building model planes and that taught me how aircraft are ... how they're structured and just how complicated they are. So
anyway, now I want to do a course in aerospace engineering at university and I hope eventually to work in aircraft design.

2. When I was young, people always used to ask me what [ wanted to do, and I didn't really know I'd have quite liked to be
a vet, but you need really good qualifications. And I wondered about joining the police but I thought it might be a bit
dangerous. At present I'm doing office work - it's OK but I'm still waiting to find something I'm really good at, then
hopefully I can make my fortune. If by some miracle that ever happened, I'd buy myself a tiny cottage on an island miles
from anywhere with a huge, wild, wooded garden and live there all on my own.

3. I had a good job and a happy marriage and everything, but I never thought much about it. I was OK, just carrying on
doing what [ was doing and living from day to day, and then one day, the day my first child was born, all that changed out
of the blue and I was standing there in the hospital holding her for the first time and I thought 'l really want the best for you,
I want you to have everything' and I didn't know it was in me to feel like that about anything. But she's six months old now
and I still feel the same.

4. 1 started skiing when I was very young. When I was 16 I went to America to train full time, but I came home after I fell
out with my coach. Looking back I think I was too young to go off and live in a different country. The best thing so far has
been winning the British Championships, and now want to qualify for the next winter Olympics. My parents have been
amazing. If it wasn't for them I wouldn't be where I am now. But my university work's Important too - I want to do as well
as possible in both my skiing and my degree.

5. When I was a child I used to spend ages looking at maps of the world, and dreaming about where I could go. I've always
been fascinated by the idea of seeing the limits people can go to, and what I'd like to do is go round the world and take in
the hottest place, the coldest place and so on. There's a place in Siberia so cold that people say your eyeballs can freeze -
but people do live there. I dream of seeing all these places before I die but I'll have to start soon or I'll never make it.

4.2. OueHoYHBIE CPeCTBA IPOMEKYTOYHOMH ATTeCTAIUH

4.2.2 Dx3amen

4.2.2.1. ITopsiiok MpoBeaeHUSI.

[To gucnmIIMHE MPEXyCMOTPEH dK3aMEH B 2 ceMecTpe. DK3aMeH MPOXOAWT 1Mo OwmieraM. B kaxmaom Owiere Tpu
BOTIpOCa.

DK3aMeH HaleleH Ha TPOBEPKY OCBOCHHS MUCHUIUTMHBL. OOydaromIuiicsi MmosydaeT BOMPOC (BOMPOCHI) JHOO
3amanue (3a7aHus) U BpEeMs Ha MOJATOTOBKY. DK3aMCH MPOBOJIUTCS B YCTHOM, NMCHMEHHON WJIM KOMIIBIOTEPHOH (hopme.
OleHUBaeTCs BJIQJICHUE MATEPHAIOM, €r0 CUCTEMHOE OCBOCHHE, CIIOCOOHOCTH MPHUMCHSTH HY)XHBIC 3HAHUS, HABBIKH H
YMCHUS TPU aHAIK3E MPOOJIEMHBIX CHUTYallui U PEHICHUN TPAKTHUCCKUX 3aaHUN.

4.2.2.2. Kputepuu oneHUBAHNS.

OueHKa «OTIHYHO)» CTABUTCSH, €CJIM 00y4arouIuiics:



OOyuaronuiics MpoIeMOHCTPUPOBAJ BCECTOPOHHEE, CUCTEMAaTHYECKOE U TIIyOOKOe 3HaHHE Y4eOHO-IIPOrpPaMMHOIO
MaTepuaia, yMEHUEC CBOOOIHO BBINONHATH 3aJaHHUs, MPEIyCMOTPCHHBIC MPOrPaMMOii, YCBOMJ OCHOBHYIO JIUTEPATYpy H
3HAKOM C JIOTIOJIHUTEIBHON JTUTEePaTypoii, pEKOMEHIOBAHHON MMPOrpaMMOM TUCHIHUILUIMHBI, YCBOWI B3aUMOCBS3b OCHOBHBIX
MOHSATUI TUCIMILIMHEI B UX 3HAYCHUH JJIs PUOOpeTaeMoil mpodeccuu, mposBUII TBOPUYECKHUE CLIOCOOHOCTH B IOHUMAHUH,
U3JI0KCHUHU ¥ UCTIIOJIB30BaHUH YUCOHO-TIPOrPaMMHOTO MaTepHaIa.

O1eHKa «XOPOLI0» CTABUTCS, €CJIN 00y4arouuiics:

OOyywaroniicss TPOJEMOHCTPUPOBANI TIOJIHOE 3HAHHWE YYeOHO-TIPOTPaMMHOTO MaTepHaia, YCIENTHO BBITIOIHUI
MIPEIyCMOTPEHHBIE TIPOTPaMMON 3aJaHHs, YCBOWI OCHOBHYIO JIUTEPATYPy, PEKOMEHIOBAHHYIO MTPOTPAMMO AUCITUTLTUHEI,
MOKa3all CHCTEMATHYECKHH XapakTep 3HAHWH 1O AWCIUINIMHE W CIIOCOOCH K WX CaMOCTOSATEIFHOMY IIOTIONHEHHIO H
OOHOBJICHHIO B X0JI¢ JaJIbHEHIeH yaeOHOH paboThl U PO ECCHOHATBHON ACSITEITLHOCTH.

OneHka «yA0BJIeTBOPUTEIbHO» CTABUTCS, €CJIM 00yUaronuics:

OOyuyaronuiicsi TPOJEMOHCTPHPOBAI 3HAHME OCHOBHOTO Yy4YeOHO-IIPOrPaMMHOrO MaTepuaja B o0BeMe,
HEOOXOAMMOM ISl JajbHEHIIeH y4eObl U TMPeACTOoANICH paboThl Mo Mpo)ecCHu, CIPABHUICS C BBHIMOJHCHHEM 3aaHuUM,
MPEIYyCMOTPCHHBIX MPOTPaMMOW, 3HAKOM C OCHOBHOHM IJIUTEpaTypoil, PEKOMEHIOBAHHON MPOrpaMMON JIHUCIUILIHHEI,
JIOMYCTHJI TOTPEUIHOCTH B OTBETE HA JK3aMCHE W IIPU BBINOJIHCHUU SK3aMCHAIMOHHBIX 3aJaHui, HO o00Jamaet
HEOOXOMMBIMU 3HAHHUSAMU JIJISl UX YCTPAHEHUS MO/ PYKOBOJCTBOM IPEIIOIaBaATEIIS.

OneHka «HeyA0BJIECTBOPHTEIbHO» CTABUTCS, €CJIH 00yYarOIuiics:

OOyyaronuiicss TMPOJEMOHCTPUPOBAT 3HAHWE OCHOBHOTO YYeOHO-NIPOIpaMMHOTO Marepualia B o0beMe,
HEOOXOIMMOM ISl JaibHelel yde0sl u mpenctosmeld paboTsl Mo npodeccuu, CIpaBHIICS C BBIMOJHCHUEM 3aJaHuM,
MPEIyCMOTPEHHBIX TPOrpaMMoOi, 3HAKOM C OCHOBHOW JUTEpaTypod, PEKOMEHIOBAaHHON MPOTpaMMON HUCUMILIMHEI,
JOTTyCTHJI TIOTPEITHOCTH B OTBETE HA JK3aMEHE M TIPH BBINOIHCHWH SK3aMEHAIIMOHHBIX 3aJaHHWi, HO o00jamaer
HEOOXOANMBIMHU 3HAHUSAMU JUISl UX YCTPAHEHUS 10/ PYKOBOJCTBOM IIPETIOIaBaTEIs.

4.2.2.3. OneHo4HbIe CPEACTBA.

2 cemecTp
Bompocs! k 5k3ameny:

. Yrto Takoe MHTOHAIUS?

. Uro Takoe puT™ U ynapenue?

. HazoBure cemantnueckue ¢pyHkiuu LowFall.

. HazoBure cemantnueckue ¢pynkiuu HighFall.

. HazoBure cemantnueckue ¢pynkiuu Rise-Fall.

. HazoBure cemantnueckue ¢pynkiuu Fall-Rise.

. Uro o3nauaer Nucleus? Kakyto poisib OH BBIIIOJIHSIET B CMBICIIOBOI IpyIIIIE.
. Oxapaxrepusyiire DescendingHead u e€ cemanTnyeckne GpyHKINM.
Buner Pre-Head n ux ¢pynknun.

9. Bunpt Heads 1 ux ¢pynkimn.

10. Oco6ennoctu HighRise n LowRise, nx ¢pyHKIMM B peun.

11. Pa3meTbTe maHHBIC MPEATOKEHUS, YKaKUTE UX Tails 1 uX BUIBI.
12. HazoBute Tinsl DescendingScales.

13. HazoBUTE KOMIIOHEHTHI MHTOHAIUH.

14. Dmdarngeckoe yaapeHue, ero poiab 1 MapKAPOBKa.

15. O6bsacuaute ¢pynkuu HighFall.

16. O6wsicaute pynkumu HighRise. Halinure nx B Tekcre. Bocnponssenute.
17. O6psacanTe CompoundTunes u cirydan ux ynorpedaeHusI.
IIpakTrueckue 3ananus K 3a4€Ty:

8. Bocrpousseaure CTUXOTBOPEHUE.

9. IIpouTuTe TEKCT COTJIACHO MapKUPOBKE.

20. THTOHUPYHTE TEKCT M IPOKOMMEHTHUPYHUTE €TO.

21. Haiigure B JaHHOM TEKCTE CMBICIOBBIE TPYIIIBI U IPOUYTUTE UX.

OO DN B W —

HpaKTI/I‘{eCKI/Ie 3aJaHus:

. [Ipocnymaiite poHOTpaMMy XyI0’)KECTBEHHOTO TEKCTA U MPOBEANTE (POHETHUECKUIN aHAIIN3.

. [IpouTnTe MHTOHUPOBAHHBIH TEKCT U OOBSCHUTE MHTOHAIMIO PEYH aBTOPA.

. BociponsBeanTe BeIyueHHOE CTUXOTBOPEHHE.

. BoctiponsBeanTe BbIyueHHBINH TEKCT.

. [IpouTnTEe MHTOHUPOBAHHBIE NPEIIOKEHHS M IPOKOMMEHTHPYITE HX.

. [IpouTnTe NpeIoKEHHs, UCIIOJIB3YsI MHTOHAIMIO JINYHOTO MHTEpEca.

. CocraBbTe qUaJIOT 10 3aJaHHON MHTOHALIMH, CTPOTO ciieays yka3anuto ucrnons3obats HighFall u HighRise.

~N NN BN~

CTpyKTypa 3K3aMEHAIMOHHOTO OmiieTa



1. Reproduce the poem “The Things that Matter”.

2. Types of descending Heads.

3. Read the following extracts. Observe the position of the logical stress. "Tell her that you intend to marry her, but after
you return from this outing, not before." (Th. Dreiser. "An American Tragedy")

3 cemecTp

Bonpocsl k 3k3amMeHy:

OnummTe 1 JaiTe XapakTepPUCTHKY yCTPOHCTBA U pabOTHI apTHKYIISIIIMOHHOTO aIllapara.

B 4ém ocHOBHOE OTJINYME AKTHBHBIX OPTaHOB PeYr OT MACCHUBHBIX?

Kak oyimuaeTcst apTUKyJISIINS TIACHBIX M COTTIACHBIX 3BYKOB.

Ha3zoBuTe THIIBI IIKaJI ¥ THIIBI SAEPHBIX TOHOB.

B 4émM nmpakTuyeckas 3HaUMMOCTb HHTOHALIMOHHON pa3MeTKU TeKCTa U MHTOHUPOBaHUA?

OnuurTe OCHOBHBIE MPUHIIMITBI KITACCH(UKAINU COTJIACHBIX.

OnunyTe OCHOBHBIE MPUHIIMITHI KIACCU(UKALINY TTIACHBIX.

B 4éMm oTnMuue B apTUKYJIALUH 3BYKOB B aHITIMIICKOM U PYCCKOM S3bIKaX.

B uém oTnuume Gppa3zoBoro, CHHTAKCHYECKOTO U JIOTHYECKOTO yIapeHusl.

OOBSICHUTE TIOHSTHE ACCUMUJISILIMYU B aHTJIMICKOM SI3BIKE.

OOBsICHUTE TIOHATHE PEAYKINH B AHTTTUHCKOM SI3BIKE.

KakoBbI ImpaBuiIa CIOTOJICIICHNS B aHTIIMHCKOM SI3BIKE.

KakoBbI MPUHINIBI YTEHUS TJIACHBIX B HEYIAPHBIX CIIOTaX.

Uem xapakTepu3yeTcsl 9TeHUE TIACHBIXOYKB B 4-X THITax CJIIOTOB?

UeM oTiiM4aroTcs ciiabble U CHIIbHBIE (POPMBI CITOB?

Kak MHTOHaIMOHHO OTIIMYAIOTCS OOpalleHne B OHUIHATIBHON chepe oO1ieHns: 1 HeoQUIHAIEHOM, APYKECTBEHHOM;
B Hauaje, KOHIE U CePeUHE MPeATOKEeHUs?

Kak MHTOHAIMOHHO OTJIMYAETCS UCIIOJIb30BaHUE OOCTOATEILCTBEHHOM I'PYIIIbI B HAYaJIe U KOHIIE NPEJIOKEeHNUS?

OO0BscHUTE TpaBWIIa YTCHUS B CIICAYIONINX clioBax: lazy, girl, cube, spare, phone, more, glove, cod, sold, fat,

where, moment, germ, page, first.

Kaxk opopmirsiercst nepeurcieHue B IpeUIoKeHNN C(HOHETUIECKOW TOUKHU 3peHHs?

UYro Takoe murpad?

JlafiTe XapakTepuCTUKY TpEM THIaM Turpadon?

Uem oTnMUaeTcst YTEHHUE IITACHBIX B KAXJIOM U3 TpEX rpyni aurpados?

ITpuBeuTe MpUMEpPHI UCKIIOUEHUH U3 MIPAaBIII YTCHUS JUrpadoB.

B uém xommyHHKaTHBHOE 3HadeHne IntonationPattern I B cienmmansHBIX Bompocax?

B uém xomMmmyHHKaTHBHOE 3HadeHne IntonationPattern [ B yrBepAUTEIbHBIX MPEATOKESHUIX ?

B uém kommyHMKaTHBHOE 3HaueHue IntonationPattern I B BoCKJIMIIATENBHBIX NIPEUIOKEHUSX ?

B uém kommyHMKaTHBHOE 3HaYeHue IntonationPattern I B moBeMTEIBHBIX NIPEIIOKEHUSX ?

B uém xommyHMKaTHBHOE 3HaYeHue IntonationPatternll B 06mux Borpocax?

B uém xommyHMKaTHBHOE 3HaueHue IntonationPattern II B yrBepauTebHBIXIPEATIOKEHHUSAX ?

B uém xommyHMKaTHBHOE 3HayeHue IntonationPattern II B BockiMuaTebHBIXIIPEIOKESHUSX ?

B uém xommyHMKaTHBHOE 3HaueHue IntonationPattern 11 B moBennTenbHBIXIPEIIOKEHUSX ?

B uém xommyHHKaTHBHOE 3HaYeHHe IntonationPattern II B cienimanpHBIXBOTIpOCax?

OO6pa3zer 9K3aMeHAIMOHHOTO OHIeTa:
1. Reproduce the text ""A Visit".
2. Transcribe and explain the reading rules: play, took, jaw, pie, autumn, cod, jerk, hair, dancer, sheep, sold,
fat, chalk
3. Read the following sentences with the correct intonation.
[onmHbIH KOMIUIEKT OMJICTOB HAXOIUTCS Ha Kadeape.
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