MUHWUCTEPCTBO HAYKH U BBICIIIEI'O OBPA30BAHUS POCCUNCKOM OETEPAITAN
DeepanbHOE rOCYIAPCTBEHHOE ABTOHOMHOR o0pa3oBarensHOE YUPEHKICHHE BBICIIEr0 00pa3oBaHusl
"Kazanckwuit (Ipusomickuii) benepans e YHHBepcuTeT"

EnaGysxckuit uncTHTYT (bumman) KOV

2]
=
ﬁ#}
=t

Yy

o

Lt

— YTBEPXIIAIO
% Hupextop
¢ \Ej;'gﬁyz‘{cigforo HHCTATYTa KOY

‘é’E'E‘ Mep3zon

2 _ f.__'_ﬁ_’:.z_kf:/fo-( 20277,

IMporpamma gucuumIHubD (Moxyns)
Cmunucmuxa anznuiickozo a3vixa

Hampagienue TIOATOTOBKH/CIICIHANBHOCTE: 44.03.0] Iledazozuueckoe obpazosanye
Hanpasnesnocts (podmue) moxroTOBKY: Anznutickuii a3k _

Kramupuxamus BEITYCKHMKA: Oararasp

Dopma obyueHns: 3aounas

S3bik 06ygenns: pycexuii

Tox mavana o6ywenus mo 00pasoBaTeBHOI Mporpamme: 2023




Conep:xanue

1. IlepedeHb IIIAHUPYEMBIX PE3YJIBTATOB OOY4YEHHS IO JUCLMIUIMHE (MOMYIIO), COOTHECEHHBIX C IUTAHHPYEMBIMH
pesynbsratamu ocsoerust OITOIT BO

2. Mecto nuctuminabl (Moayist) B ctpykrype OITOIT BO

3. O0beM IUCIMIDIMHBI (MOAYIIS) B 3a4eTHHIX CIWHHUIAX C YKa3aHHEM KOJHMYECTBA YacOB, BBIACICHHBIX Ha
KOHTAaKTHYIO pa0oTy 0OydYaromuxcs ¢ mpenojaBareieM (MO BUIAM YYeOHBIX 3aHATHI) U HAa CAMOCTOSTEIbHYIO padoTy
oOyJaromuxcs

4. ConeprkaHue AUCIUIUTHHBI (MOXYJIS), CTPYKTYPHUPOBAHHOE IO TeMaM (pa3zenaM) ¢ yKa3aHHeM OTBEICHHOTO Ha
HHUX KOJMYECTBA aKaJlEeMUYECKUX YacOB M BHJOB YUEOHBIX 3aHATHH

4.1. CTpyKTypa ¥ TeMaTHYEeCKUH I1aH KOHTAKTHOM U CaMOCTOSITEILHOM padoTHI 10 JUCHUILIHHE (MOJIYJIIO)

4.2. ComeprkaHue OUCIUTUTAHBI (MOJTYJIs)

5. IlepedeHs yaeOHO-METOIUIECKOTO 00ECTICUCHHUS AJISI CAMOCTOSITEIBEHON PabOTHl 00YYAIOIIUXCS TI0 TUCIUIIIIHE
(Momym0)

6. @OH/ OLICHOYHBIX CPEJICTB MO AUCHUILTHHE (MOIYIIIO)

7. IlepedeHs muTEpaTyphl, HEOOXOIMMOI I OCBOCHHS AUCIUTUTHHBI (MOJIYJIS)

8. [lepeyeHnb pecypcoB HHPOPMAMOHHO-TEICKOMMYHHKAIIMOHHOM ceTH "MHTepHEeT", HEOOXOUMBIX [IJIsi OCBOCHUS
JUCIUTUTAHBI (MOIYIIN)

9. Meronudeckue ykazaHus g 00y4yaromuxcs M0 OCBOCHUIO JUCLUIUTHHBI (MOIYIA)

10. TepeueHp MHPOPMAMOHHBIX TEXHOJIOTHH, MCIOIb3YEMbIX MPH OCYIIECTBICHUH 00pa30BaTEIbHOTO Mpollecca
M0 JUCHUIUIHHE (MOIYJII0), BKJIIOYAs epedeHb NPOrpaMMHOrO obecrieueHuss U MHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM
(pu HEOOXOAUMOCTH)

11. Onucanue MatepuaIbHO-TEXHUICCKON 0a3bl, HCOOXOIUMOM JJIsl OCYIIECTBICHUS 00pa30BaTEIBHOTO MpoIecca
10 JUCIUIUTHHE (MOIYITIO)

12. CpencTBa ajantanuy npenojaBaHus AUCIMUIUINHBL (MOIYJIs1) K HOTPEOHOCTSIM 00yYaIONIMXCsl MHBAJIHIOB U JIUILL
C OIpaHMYCHHBIMH BO3MOXHOCTSIMU 37J0POBBS

13. Ilpunoxenue Nel. @OHJ OLIEHOUYHBIX CPEACTB
14. Ilpunosxxenue Ne2. [lepeuens nmurepaTypbl, HEOOXOIUMOH JJIs1 OCBOCHUS JUCIUIIITUHBI (MO/IYJIs)

15. Mpunoxernne Ne3. IlepedeHp WHPOPMANMOHHBIX TEXHOJIOTHH, WCHONB3YEMBIX IUII OCBOCHHS IUCIHILIMHEI
(MozyJ1st), BKIIFOUasi IiepeueHb NPOrpaMMHOI0 00ecTiedeH s 1 MHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM



IMporpammy nmucummiuuHel paspaboran(a)(n) noueHnt, k.H. (mouent) Tepenun A.B. (Kadenpa anrmmiickoit
(UII0IOTMH U MEXKYJIBTYPHOH KOMMYHHKAIMH, OT/IEJICHHE HHOCTPaHHBIX s13bIK0B), AV Terenin@kpfu.ru

1. IlepedeHp IUIAHMPYEMBIX Ppe3yJbTATOB O0y4YeHUS 1O [JMCHUILIMHe (MOAYJII0), COOTHECEHHBIX €
IUIAHUPYeMbIMH pe3yabTaTamu ocsoenust OIIOII BO

OOyuarommuiicsi, OCBOUBIINK AUCIUILIHHY (MOIYJIB), JOJDKCH 00IaqaTh CICAYIOIIUMA KOMITETCHIIUMHE:

HIugp Pacmiugposka
KOMIIeTEHIIUU npuodperaemMoil KOMIeTeHUMHU
YK-4 Croco0eH OCYyLIECTBIISITH JICNOBYI0 KOMMYHHKAalMIO B YCTHOH M THCbMEHHOH Qopmax Ha

rocyaapcTBeHHOM s3bIke Poccuiickoit @enepanun u nHOCTpaHHOM(BIX) sI3bIKe(ax)

YK-4.1 3HaeT NPUHLUIBI TOCTPOEHUS YCTHOTO U MICbMEHHOTO BBICKA3bIBAHUS Ha FOCYJapCTBCHHOM SI3BIKE
Poccuiickoii dexeparyn 1 HHOCTPaHHOM(BIX) s3bIKe(aX), TPEOOBaHMUS K JIETIOBOH YCTHOW M MUCEMEHHON
KOMMYHHMKaLUU

YK-4.2  [YMeeT ocyliecTBISATh AEI0BYI0 KOMMYHHKALIMIO B YCTHOM U MUCbEMEHHOW ()OpMeE Ha rOCyIapCTBEHHOM
s13b1Ke Poccuiickoit depepannu 1 HHOCTpaHHOM(BIX) sI3bIKe(ax)

YK-4.3 BnaneeTMeToamMu 1e10BOM KOMMYHHUKAITMK Ha TOCyIapCTBEHHOM s13bike Poccuiickoit deneparmu u
MHOCTpaHHOM(BIX) SI3bIKE(aX) C MPUMEHEHNEM a/ICKBAaTHBIX SI3BIKOBBIX (DOPM U CPEICTB

OOy4arouuiicsi, OCBOUBIINIT JUCLUIUIMHY (MOJYJIb):
JlomkeH 3HaTh: HPUHIMIIBI ITOCTPOEHHUS YCTHOIO M NHCHBMEHHOTO BBICKA3bIBAaHHMA HA T'OCYNAapCTBEHHOM S3BIKE

Poccuiickoii @eneparuy 1 HHOCTpaHHOM(BIX) sA3bIKe(aX), TpeOOBaHUS K JEIOBOI KOMMYHUKAITHH.

JloinKeH yMeTh: OCYIIECTBISTE B MPO(ECCHOHATBPHON chepe YCTHYIO M MUCbMEHHYIO JIETIOBYI0 KOMMYHHUKAIIMIO HA
rOCYAapcTBEHHOM si3bIke Poccuiickoit dexepariii 1 ”HOCTpaHHOM(BIX) SI3BIKE(aX).

JloJpKeH BIaZeTh: METOAAMH JEJIOBOM KOMMYHHUKAllUM Ha rOCYINapCTBEHHOM si3blke Poccuiickont denepaunu u
WHOCTPaHHOM(BIX) si3bIKe(axX) B MpodecCHOHaIbHON chepe ¢ MPUMEHEHNEM a/IeKBAaTHBIX SI3BIKOBBIX ()OPM U CPEZICTB.

2. MecTo qucuuminnel (MoayJsi) B ctpykrype OIIOII BO

Hannas mgucnuruimHa (Moxynb) BkmodeHa B pasmgen "B1.0.07.01.04.03 Hducnummuael (Moxymm)" OIIOIT BO
44.03.01 «[lemarormueckoe 0OpazoBaHHE)», MPO(PHIL MOATOTOBKH «AHTIHUCKUH SI3BIK®H OTHOCHTCS K 00S3aTEIbHBIM
JUCIUTUIMHAM.

OcBauBaetcs Ha 3 Kypce B 5 cemecTpe.

3. O0beM JUCHUILIMHBI (MOAYJIsI) B 3aYeTHBIX €IMHMIAX ¢ YKa3aHHEeM KOJHYeCTBA YacOB, BbIAeJEeHHBIX HA
KOHTAaKTHYI0 PadoTy o0yvyalolmxcsi ¢ npemnogasareieM (10 BUAAM Y4YeOHbIX 3aHATHI) M HA CAMOCTOSATEJbHYIO
padorty o0y4arommxcst

O6m1ast TPyA0EMKOCTh TUCIUIUIMHBI COCTaBIIsAeT 4 3a4eTHBIX(bIe) enuHnL(bl) Ha 144 gaca(oB).

KonraktHas pabora - 20 gaca(oB), B TOM YHCIe JIGKIUU - 8 daca(oB), MpaKTWYecKue 3aHATUSA - 12 gaca(oB),
nabopaTtopHbie paboTh - 0 Yaca(oB), KOHTPOJIb CAMOCTOSATENFHON paboTHI - 120 yaca(oB).

CamocrosrensHas padora -120 gaca(os).
KonTpons (3au€T / sk3ameH) - 4 gaca(oB).

CDopMa MIPOMEIKYTOYHOI'O KOHTPOJIA AUMCHUIUIMHBL: 3a4€T B 5 CeMECTpC.

4. CopepixaHne AMCHUILUIMHBI (MOAYJisl), CTPYKTYpPHPOBAaHHOe IO TeMaM (pa3jenaM) C YKa3aHHeM
OTBEJCHHOI0 HA HUX KOJIMYECTBA aKaJeMHUYeCKHUX YaCOB H BHI0B Y4eOHBIX 3aHATHI

4.1 CTpyKkTypa 1 TeMaTH4YeCKHUIl IVIaH KOHTAKTHOH H CAMOCTOATEIbHOH padoThI 10 JUCHHILTHHE (MOLYJIIO)

Buapl 1 yacel
KOHTAKTHOM padoThl,
HX TPYA0EMKOCTh
(B yacax)

N Pa3zapenn! AMCUMIIMHEI /
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1 Tema 1. [Ipeamer u 3agaun crrmcTuku. OOIIKME BOIPOCH 5 1 1 0 10
" |CTUIIMCTUKU
2. |Tema 2. Tumsl 3Ha4€HUS CI0BA B OTHOIIEHUH K CTHJIUCTHUKE 5 1 1 0 10
3. [Tema 3. Ctrmuctrudeckast KiIacCu(pHUKaIHs CIIOBapHOTO cocTaBa| 5 1 1 0 10
4. [Tema 4. ®yHKIIMOHANbHBIE CTUIIH SI3bIKA 5 1 1 0 10
5 Tema 5. CemaHTHYECKHE BBIpa3UTEIbHbIE CPEACTBA U 5 1 1 0 14
" |CTUIMCTHUYECKUE TIPUEMBI
6 Tema 6. CHHTaKCHYECKIE BRIPA3UTEIBHBIE CPENICTBA U 5 1 1 0 14
" |CTUIIMCTHYECKHE TIPHEMBbI
7 Tema 7. @oHeTndeckne U rpadyUIeckrue BHIPa3UTEIbHEIC 5 0 1 0 10
" |cpencTBa m cTHNMCTHYECKIE IPHEMBI
3 Tewma 8. BeipasutenbHbIe cpecTBa 00MehrIoNornIeckoro 5 1 1 0 10
" |miaHa
9. |Tema 9. Teopus BBIABUKECHUS 5 0 2 0 10
10. [Tema 10. Teopust o6pa3oB 5 1 2 0 10
Hroro 144 ygaca 8 12 0 120

4.2 Coaep:xkaHue TUCHUILUIMHBI (MOLYJIs1)
Tema 1. Ilpeamer 1 3anauu cTUAMCTUKU. O01IMe BONPOCHI CTUWINCTHKH

CTUIUCTHKA KaK S3BIKOBas HayKka. HpeILMeT CTUJINCTUKH U €€ 3ajaud. Pa3iaudHbie HUHTEpIIpETAllMi TEpMUHA
?ctunb?. CTUINCTHKA S3bIKa U CTHJIMCTUKA peyn. JIMHTBOCTUIIMCTHKA U JIMTEpATYpOBCIUECKAsA CTUIIMCTUKA. CTunucTuka
OT aBTOpa W CTWIMCTUKA BOCHOPUATHA. CTuucTuka JACKOAUPOBAHMS. KonTekct. CTHIMCTHYECKHA KOHTEKCT.
BBIpaSI/ITCJ'IBHBIe CpCACTBa fA3blKa M CTUJIMCTUYCCKHUE NPHUCMBI. Crunuctuaeckas (I)yHKI_[I/IiI. CTUIMCTHYECKHI npuem B
JIMHTBOCTUJIIMCTUKE U CTUIIMCTUKE BOCIIPUATHA.

Tema 2. TUnbl 3HAYEHUS CJIOBA B OTHOILIEHHH K CTHIMCTHKE

Jlexcuyeckoe ¥ TrpaMMaTHYecKoe 3HAa4YeHHe cJoBa. HeHTpanmn3aumus rpaMMaTHYecKOro 3HAYEHHs CIIOBA B
CTWIHCTHYECKUX Lensax. CIoBapHOe M KOHTEKCTyalbHOE 3HA4YEHHE CJIOBA: MX B3aMMOAEHCTBHE. DTHMOJIOIMYECKOE
(mepBUYHOE) U NMPOU3BOAHBIEC 3HAUEHUS CIOBA. J[€HOTAIMOHHOE U KOHHOTAI[HOHHOE 3HAYEHHUE CIOBa. BUabl KOHHOTAIMIA:
(1)I/I3I/I‘IeCKa$[ KOHHOTalusA, OCHOYHAas KOHHOTAlWdA, SMOIMOHAJIbHAA KOHHOTAalUUsA, KYJbTYpHas KOHHOTaIHsd. O6pa3Hoe
yIoTpebIeHNne CIIOB.

Tema 3. CTuimcTHYecKas Kaaccu(PpuKaums cJI0BAPHOro cOCTaBa

OOmme NPUHIMIBI KiIaccUpUKAUK aHrIuickoro ciosaps. lllkama scTeTHdeckod NEHHOCTH: HeHWTpasbHbIE,
BO3BBILICHHBIE U CHMXKEHHBIE €MHUIBI CIOBAPHOIO COCTaBa. YPOBHHM BO3BBIIIEHHOCTH U CHMKEHHOCTH. [IpHHIUIBI
BBIJICICHUS] YPOBHEW M UX TpaHULbl. JleneHHe CIOB MO CTHIMCTHYECKOMY MPHUHIUILY: MO3TU3MBI, apXau3Mbl, TEPMUHBL,
BapBapy3MBbl, OKKa3HOHAJIM3MBI, KOJJIOKBHAJIM3MBI, MPO(ECCHOHATM3MBI, CI3HT, JKaproH, BYJIBIapu3MBbl, 3BMEMU3MBI.
Pacnpenenenne nexcuuecknux eQUHULL HA IIKAJE CTETUYECKON IEHHOCTH.

Tema 4. (I)yHKIIPIOHaJIBH])Ie CTHWJIN fA3BIKA

IMonstne QynxunmonamsHoro cruist. Kiaccupukaumm — QynkumoHansHbix — cruiei.  Knmacenguxanums  P.I1.
lamenepuna. [lpoune knaccudukanuu GyHKIUOHATNBHBIX CTWIEH. @OYHKIMOHAIBHBIH CTHIb  OEIJIETPUCTHUKY.
Pa3HOBUIHOCTH CTHIIS OEIUIETPUCTHKH (CTHIIb XyI0’KECTBEHHOW MPO36I, CTHIIb APaMBbl, CTHIb T033UH). ['a3eTHBINH CTHID U
ero ocooennoct. CTuib HaydHOH Tpo3bl. Teopust cyobsa3bikoB FO.M. CkpeOHeBsa.

Tema 5. CemaHnTHUYECKHE BbIpa3uTe/IbHbIC CPEACTBA U CTUWIMCTUYCCKHE IPUEMbI

Qurypsl 3amenieHus (Tpormbl). 3aMeHa TPaJAWIIMOHHO 0003HAYAIOIIEro CHTYaTHBHO 0003HAYaIOIIMM KaK OCHOBA
Tpoma. Mertadopa n ee pasHOBUAHOCTH (OJIMIETBOPEHHE, MeTadopHUecKas ajlIro3usd, MeTadopHyecKkas aHTOHOMAa3ws,
aiieropus). MeTOHUMES 1 ee Pa3sHOBUIHOCTH (CHHEKI0Xa, mepudpa3, METOHUMHYECKast aHTOHOMA3Hs).

Wponns. 'mnepOona. [Ipeymensmenne. Mx si3p1k0Bast Npupojia U CTHIIMCTHYECKAsT (PYHKIIHS.

@urypsr coBmemenus. O0pazHoe cpaBHEHHE, HapacTaHue, 6agoc, urpa cioB, 3eBrMa, OKCIOMOPOH, aHTHTe3a. Mx
A3BIKOBAS MIPUPOA U CTUIHCTHYECKAS (DYHKITHSL.




Tema 6. CHHTaKCcHYeCKHE BBIPA3UTEJIbHbIC CPEACTBA U CTHIMCTHYECKHE PHEMBbI

CTmmcTHYecKuid TOTeHIMAl CHHTaKcuca. DyumIic. Anocuorne3a. HOMHHAaTHBHBIE U SJUTMITHYECKHE MTPEIIOKESHUSL.
beccoroszne u MHOTOCOIO3ME. [lapanenbhble KoHCTpyKIuH. [ToBTOp M ero pasHOBUIHOCTH (aHadopa, snudopa, CUMIUIOKA,
MOAXBAT U LEMHOM MOBTOP, 0OpamMIleHHe, XHa3M, IPOCTOil mOBTOP). CTUIHUCTHYECKAs HHBEPCUS U €€ Pa3HOBHIHOCTH.

Tema 7. ®oHeTHveckue U rpadguueckne BboIpa3uTeJbHble CPEACTBA U CTHIIMCTHYECKHE ITPUEMbI

3BykonojpaxaHue (mpsMoe U KOoCBeHHoe). Ammutepanus. AccoHaHc. IlapoHomasus. CTUXOTBOPHBIM pazmep.
Kraccuueckne Gpopmbl CTHXOTBOPHOTO pazMmepa: M0, XopeH, aHarect, ampuopaxuii, 1akTuiab. Pudma u ee pazHOBUAHOCTH
(monHasi W yacTW4Has pUQMa; >KEHCKas, MYXKCKas, NakTwieBas pudMa; mapHas, NEpeKpecTHas, KoubleBas pugpma).
[Mostrueckas ctpoda. ['padon kak rpaduueckoe cTHIMCTHYECKOE CpeaAcTBO. PasHoBUaHOCTH TpadoHa.

Tema 8. BblpaBI/lTeJIl)HbIe cpeacrea Oﬁllletl)HJIOJIOFI/I‘leCKOFO IJiaHa

ITocnoBHIBI ¥ TIOTOBOPKH M UX CTHIMCTHYeCKUe QyHKIMH. KpbpulaTeie BEIpaXXeHHs M UX CTHINCTHYECKUE QYHKIINH,
adopm3mMel. CTHIMCTHYECKUI MOTEHIMAT NapaioKca, aIo3us. DNUTET U ero Pas’HOBHIHOCTH: ACCOLMHPOBAHHBIH H
HEaCCOLMHMPOBAHHBIA JIUTETHl, PEBEPCHBHBIA SHHTET. OKCIPECCHBHOCTH (PPa3eoJOTUUECKUX EAWHML. ABTOpPCKHE
mpeoOpa3oBaHus

Tema 9. Teopust BEIABHKEHUS

CTHIMCTHKA BOCTIPUATHS U CTHJIMCTHKA JekoaupoBaHus. CrocoObl aHaM3a XyI0KeCTBEHHOH peur. OCHOBHBbIC
KaTeropun CTUIMCTUKH ACKOJAUPOBAHMUA. CunpHbBIE IMO3UIIUU: 3arjlaBu€, SIUTET, HA4YaJI0 U KOHIIOBKA XYJOXKCCTBCHHOT'O
MIPOU3BEACHUA. Tuner BBIJIBUXKCHUS: O6MaHyTO€ OXUAAHUEC; KOHBEPrC¢HUUA BBIPASUTCIBHBIX CPCACTB; CHEIIJICHUC,
000cO0JICHHBIE KOHCTPYKIIHH.

Tema 10. Teopusi o6pa3os

INonsatue obpasa B muTeparype u uckycctse. OCHOBHBIC KaTeropuu Teopuu o0pazoB. Kiaccudukanuu o6pa3os: mo
CTeleHH 0000IICHHOCTH (MHAMBUIYalbHBIC, XapaKTepHbIe, TUIINYHBIC, 00Pa3bl-MOTHBBI, 00Pa3bI-TOIIOCKHI, APXETHIIBI); MO
00BeEMy TEKCTa, 3aeHiCTBOBAHHOTO B CO3MaHMU 00pa3a (Mera-oOpassl, MaKpo-00pa3bl, MHKPO-00pa3bl); 0 (PH3HYECKIM
napamerpaMm (BHU3yaJIbHBIC, CIIyXOBBIE, OCsA3aTelIbHBIC, OOOHATEIbHBIC, BKyCcOBEIe o00passl). OOpa3 aBTopa B
XyIO)KECTBEHHOM Npou3BeeHin. O0pa3bl IMYHBIC U HEITMYHEIE.

5. IlepeyeHb Yy4eOHO-MeTOAUYECKOI0 oOecredyeHUs] /IS CAMOCTOSATEJbHOH PpadoThl o0ydaromuxcs IO
JUCHUILINHE (MOAYJII0)

CamocrostenpHas pabora OOydYalOIIMXCS BBIMOJHSACTCA IO 3aJaHUI0 W IIPU METOAWYECKOM PYKOBOJCTBE
mpernofasaTens, HO 0e3 ero HemocpeacTBeHHoro yuactus. CamocrosarenpHas paboTa MOApasfelsiercss Ha
CaMOCTOATENIFHYIO PabOTy Ha ayJUTOPHBIX 3aHATHSIX M Ha BHEAYAUTOPHYIO CAMOCTOSITENBHYIO paboTy. CaMocTosTenbHas
paboTa oOyyaroIMXcs BKIIOYAET KaK IOJHOCTBIO CAMOCTOSATEIbHOE OCBOCHUE OTICIBHBIX TeM (Pa3[esioB) NUCLUIIHHBL,
Tak WU mpopaboTKy TeM (pa3zfenoB), OCBaMBAEMBIX BO BpeMs ayAMTOpPHOW paboThl. Bo Bpems caMoOCTOSTENbHON paboTh
oOydJaromuecss 4YUTAlOT M KOHCHEKTUPYIOT y4eOHYI0, Hay4HYI0 M CHpPaBOYHYIO JIUTEPaTypy, BBINOIHSIOT 3aJlaHus,
HanpasJIeHHbIE HA 3aKperyieHHe 3HaHUH M OTPabOTKYy YMEHHH M HaBBIKOB, FOTOBATCA K TEKYIIEMY M IPOMEKYTOYHOMY
KOHTPOJIIO 110 JUCIUIUINHE.

OpraHuzanusi CaMOCTOSITENIPHOH paboThl OO0YJaroIUXCS pPErIaMEHTHPYETCs HOPMAaTHBHBIMH JOKYMEHTaMH,
y4eOHO-MEeTOMUECKON INTepaTypoil U JIEKTPOHHBIMH 00pa30BaTeIbHBIMHU PeCypCcaMu, BKITFOYas:

[Mopsiiok opraHu3alMy W OCYLIECTBIICHHUST 00pa30oBaTENIbHON AEATEIHHOCTH N0 00pa3oBaTeNbHBIM IIPOrpaMMam
BBICIIEr0 00pa3oBaHusl - MporpamMmaM OakajaBpuaTa, IporpaMMaM CHELUa]uTeTa, IporpaMMaM MarucTparypel
(yTBepxneH npuka3zoM MuHucTepcTBa 00pa3oBaHus U Hayku Poccuiickoit @enepannn ot 5 anpens 2017 roga Ne301)

I[Mucemo MunnctepcTBa oOpasoBanus Poccuiickoit @eneparm Nel4-55-996un/15 ot 27 Hos0ps 2002 1. "OO6
aKTHBU3AIMU CAMOCTOSITEIEHON PabOThI CTYJCHTOB BBICIINX YUeOHBIX 3aBEeICHAIN"

VYeraB  demepanbHOrO  TOCYIApCTBEHHOTO — aBTOHOMHOTO — oOpasoBaTenbHOro — yupexaeHus "Kazanckuid
(ITpuBomxckuii) penepanbHbId yHUBEpCUTET"

IIpaBuna BHYTpEHHEro pacmopsiaka (eaepaabHOrO0 TOCYJapCTBEHHOTO aBTOHOMHOTO —00pa30BaTeNbHOTO
YUpeXIeHUs BBICIIEro npodeccruonansHoro odpasosanus "Kazanckuii (IIpuBomkckuit) penepanpusiii yHuBepcutet"

JlokanbHEIC HOPMATUBHBIC aKTbI Kazanckoro (HpI/IBOJ'DKCKOFO) (I)ez(epam,ﬂoro YHUBCPCUTECTA

6. ®oH/I OLIEHOYHBIX CPEJCTB MO0 AUCUMILIMHE (MOAYJII0)

(DOH)I OIICHOYHBIX CPEACTB IO AUCHUILUIMHE (MOIIyJ'[}O) BKJIIOYAC€T OLCHOYHBIC MaTCpHalibl, HAIIPpaBJICHHBIC Ha
IIPOBEPKY OCBOCHUA KOMHCTGHHHﬁ, B TOM 4YHCJIC 3HaHI/H71, yMeHI/Iﬁ 1 HABBIKOB. (I)OHJI OIICHOYHBIX CPEJACTB BKIIHOYACT
OIICHOYHBIC CPEICTBA TCKYIIETO KOHTPOJISA U OHCHOYHBIC CPEACTBA HpOMeX(yTOqHOﬁ aTTeCTalluu.

B ¢oHze O1IeHOYHBIX CPECTB COAEPKUTCS clieayromas HHdopmanus:
- COOTBETCTBHE KOMIIETECHINH IUTAHUPYEMBIM pe3yIbTaTaM 00ydeHHs 10 TUCIHUIUIHHE (MOJIYIIIO);

- KpUTEPHH OIIEHUBaHMS C(HOPMHUPOBAHHOCTH KOMITETCHIINH;



- MCXaHHU3M (1)OpMI/IpOBaHI/IH OLCHKH I10 JTUCLUIIIMHEC (MOﬂyJ’IIO);

- OIMMCAaHUEC TOPAAKA ITPUMCHCHUA U TPOUCAYPHI OLICHUBAHUA MU KaXXKI0T0 ONEHOYHOT'O CPEACTBA,

- KPpUTECpHUU OUCHUBAHUSA IJIA KAXKJA0I'0 OHCHOYHOI'O CPEACTBA,

- COICpKaHHUC OLCHOYHBIX CPCIACTB, BKJIIOYaA TpeGOBaHI/IH, MpCABABIIAEMBIC K NEHUCTBUSAM 06yqa101111/1xc51,
ACMOHCTPUPYEMBIM PE3YyJIbTaTaM, 3a1aHUs PA3JIMYHBIX THUIIOB.

@DOoH/T OLIEHOYHBIX CPEACTB MO AUCIUILTHHE HaxoauTcs B [Ipunoxennu 1 x mporpaMme TUCHUTUTAHEL (MOIYITIO).

7. llepeyeHs JUTEPaTYpPbl, HEOOXOAUMO¥ /1JIs OCBOEHUS AUCUMIJIMHBI (MOYJI51)

OcBoeHHE MUCHUIUIMHBI (MOIYIIS) NPEAINoJaracT N3y4eHHe OCHOBHON ¥ JIOIOJHUTEIBHON y4eOHOH JIHTepaTyphl.
JIuteparypa MokeT OBITh JOCTYIIHA 00yYarOIIAMCS B OJTHOM U3 IBYX BapHAHTOB (JIN0O0 B 000HX U3 HUX):

- B JJICKTPOHHOM BHJE - 4Yepe3 3JICKTPOHHbIC OUOIMOTCYHBIC CHUCTEMbI HAa OCHOBAaHHMH 3aKIIOUCHHBIX KDY
JIOTOBOPOB C MPaBO00IIaIaTEIIIMU;

- B me9aTHOM Buje - B HayuHoit 6ubnmotexe Emabyxckoro macturyra KOVY. OOy9aromuecs noryqaoT yIeOHy0O
JIUTEpaTypy Ha aOOHEMEHTe II0 YUTATENbCKMM OWieTaM B COOTBETCTBHM C IIPaBWJIaMHU I0Jb30BaHMs HaywHoit
OUOITMOTEKOI.

ONeKTpOHHBIE U3/IaHUs AOCTYITHBI AUCTAHIIMOHHO U3 JII000H TOYKM MPH BBEJCHUH 00YJarONIMMCS CBOETO JOTHHA 1
mapoyii OT JUYHOro KaOmHeTa B cHcTeMe "JJNeKTpoHHBIH yHuUBepcuteT'. IlpW HCMONB30BAaHWM TIEYATHBIX H3IAHUHA
O6nbnroTeuHsI (GOHI MOIDKEH OBITh YKOMIUIEKTOBAH MMM M3 pacdyeTa He MeHee 0,25 sK3eMIumsipa KaXKAoro M3 M3JaHWH
OCHOBHOH JHTEpaTypsl U He MeHee 0,25 sK3eMIUIsIpa TOTMOIHATEIBHON JINTEPaTyphl Ha KaXKA0To 00yJaromerocs: U3 4nucia
JIMII, OZTHOBPEMEHHO OCBAMBAIOIMINX AAHHYIO JUCIUIIINHY.

[lepeyeHp OCHOBHOW ¥ JOIOJHUTENBHOH y4eOHOW IUTepaTypbl, HEOOXOAWMOHW IS OCBOCHHUS JTHCLIMIUIHHBI
(Monynsi), Haxoautes B [Ipunosxenun 2 x pabodeit mporpaMme TUCHHIUTHHBL. OH ITOJUISKUT OOHOBICHHUIO NPU M3MEHEHUH
ycioBuil oroBopoB KOV ¢ mpaBooOnamaTesiiMy 3JIEKTPOHHBIX H3JAHUA M NPH W3MEHEHHH KOMIUICKTOBAaHHS (OHIOB
Hayunoit 6ubnmotexn Enxadysxckoro uHcTuTyTa KOVY.

8. Ilepevennb pecypcoB MHGOPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOH ceTn '"HWHTepHeT", HE0OXOAUMBIX JJIsl
OCBOEHMSI TUCIUILTHHBI (MOAYJIs1)

JIutepatypHslit roccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

CTHIMCTHKA aHTIIMICKOTO s3bIKa - https://www.ef.ru/englishfirst/english-study/articles/style.aspx
CTHIMCTHKA aHTJIAICKOTO sI3bIKa - https://engblog.ru/stylistics

9. MeToanyeckune yKazaHnus 1Jis1 00y4alOMMUXCsl M0 0CBOECHUIO JMCHUIJIMHbBI (MOAYJIs)

Bua pador MeToanueckue peKoMeH aluu

JEKIUU B x0/1€ NeKIIMOHHBIX 3aHATHI 00YYaOIIMIACS JJOJDKEH BECTH KOHCIIEKTUPOBaHUE yueOHOTo MaTepuala,
obpainasi BHUMaHHe Ha ()OPMYITHPOBKHU, PACKPHIBAOIIME COIEPKAHUE TEX WU MHBIX SBJICHHH,
HAyYHbBIE BBIBOJIbI U ITPAKTHYECKHUE PEKOMEH/IAIIUH, & TAKIKE OPATOPCKUIA OIBIT MPENOAaBaTeIs.

[Ipu 3TOM CleyeT NIOMHHTb, YTO PEMOIABATE b YUTACT JEKIIUIO B PEXKUME CBOOOHOTO IO0KIAA,
npuberast K JUKTOBKE JIMIIb B HCKITIOYUTENBHBIX CIy4asX. B 3Toil cBsa3u 00yyaronmmes
PEKOMEHyeTCsI HIMPOKO MOJIb30BATHCSI OOIIEIPHHATHIMUA COKPAIICHHUSIMH, a TAKKE BHIPAO0TATh
COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKpallleHnil n abOpeBuaryp. Jlonmyckaercs Takxe HCIO0Ib30BaHUEe
3BYKO3aITUCHIBAIONICH allaparypbl, €ClIi OHA He CO3/1aeT NOCTOPOHHMX LIyMoB. [Tons koHcekTa
JIy41i€ BCETO OCTABJIATH ITUPOKHUMU C TEM, lITO6I:.I B }IaJ’ILHeﬁHIeM JAeJIaTh IIOMETKHU U AOIIOJIHCHUS.
PeKOMeH}lyeTCﬂ JOIOJIHATH U PEAAKTUPOBATh KOHCIICKT HpOCHyHIaHHOﬁ JICKIIUN HETIOCPEIACTBEHHO
MOCJIe €€ MPOCITYIINBAHSI, KOT/a MaMsITh €IIe COXPAHsIeT OCHOBHBIC MTOJOXKCHHUS JICKIUH. JIOMOTHeHUS
ClIe/lyeT MPOU3BONTH, UCTIONB3Ysl CCIAHHYIO Ha JIEKI[MH 3BYKO3aIHCh, PEKOMEH/I0BaHHYIO
JUTEPATypy, a TAKIKE MaTepUAIIbI, HAWJICHHBIE CAMOCTOATENBHO. [Ipr 3TOM HE00X0IUMO COOIOIATh
W3BECTHYIO OCTOPOXKHOCTB IIPH paboTe ¢ MaTepHaIaMy U3 COIMAIbHBIX CETEH, IIOCKOIBKY ATH CETH
4acTo JIEMOHCTPUPYIOT OTCYTCTBHUE MPO(ECCHOHANI3MA [IPH MPEICTABICHUN TOH WX HHON
MHPOPMALIUYU: HAIIPUMEP, CMEIICHNE Pa3IMYHBIX TOYCK 3PEHUS WU ITOJX0J0B K CTHINCTHUKE,
HEOOOCHOBaHHBIC TPEAMONIOKCHHS WK 3aBEIOMO HECOCTOSATEIbHBIC B3TIISIIBL. [10aTOMY, IIpeKae yem
BKITIOYATh MTOA00HYIO HH(GOPMAIIHIO B CBOW KOHCIIEKT, JTYYIIE BCETO MOKA3aTh €€ BEAYIIEMY
MpPErno/aBaTenio.

CneayeT IIOMHUTB, YTO U3YUCHUE CTUIIMCTUKU HEBO3MOKHO 663 TEKCTOBBIX PIJTHIOCTpaHI/Iﬁ, IIO3TOMY
TpaMOTHO COCTaBJIEHHBIN KOHCIICKT, MpeanojaracT HaJIn4inue (HpI/Iqu JAOCTATOYHOTI'O KOJ'II/I‘-IeCTBa)
MIPUMEPOB, IEMOHCTPUPYEMBIX MPEIOAABATEIIEM Ha JTOCKE HJIH C TIOMOIIBIO SJIEKTPOHHBIX CPEICTB
0o0y4eHusl.



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.ef.ru/englishfirst/english-study/articles/style.aspx
https://engblog.ru/stylistics

Bupn pabor MeTtoanyecKkue peKOMeHIANUH

Heo6xoaumMbIM KOMIIOHEHTOM JIEKIIUH SIBJISIETCS 0OpaTHasi CBSA3b, KOTOPAsi pEan3yeTcs B BUIE
3aJjaBaeMbIX 00yHJaIOIMMHUCS BOIIPOCOB MIIM MPOCKOAMH Pa3bsICHUTH O0JIee JETABHO TO WIIH HHOE
TIOJIO’KCHHUE, SIBIICHHUE, TEPMUH.

npaktadeckne | [IpakTudaeckne 3aHATHSA SBISIOTCSA BAKHOM COCTABIIONIEH Y4eOHOTO TIpoIiecca, TOCKOIbKY HMEHHO
3aHATHA 37IECh, @ TAKXKE B XOJI€ MOJATOTOBKH K HUM 00YUarOIIUecs MOJIyJatoT Oosee riryO0oKne 3HaHUS U
MpHOOPETAIOT MPaKTHIECKUE HAaBBIKH. [1TaHbI MPAaKTHYECKNX 3aHIATHH C YKa3aHHEM TEMAaTHKH U
PEKOMEHIOBAHHOH JIUTEPATYPhI XPaHATCSA Ha Kadeape, a TaKXKe BKIIOYAIOTCS B pab0dylo IIporpaMMmy
JUCLUIUIMHBL. PexoMeH0BaHHas INTepaTypa IPUBOAUTCS C YKa3aHUEM pa3felioB U\WIM CTPaHMULL, Te
MOYXHO HalTH HEOOXOAMMBII JUIS TOJIrOTOBKH MaTepuall.
B cooTtBeTcTBUY ¢ yueOHBIM IUIAHOM MPAKTUYECKUE 3aHATUS IO CTUIMCTUKE aHTIIMICKOrO S3bIKa
MPOBOJATCA, KaK IPaBUIIO, OAUH pa3 B HeJelnto. O4eHb BaXHO HE OCTaBJIATh MOATOTOBKY K
NPaKTHYECKOMY 3aHSTHIO Ha TOCIEeIHUN 1eHb.00yJaloMMCs CIIeAyeT 3apaHee 00paTUTHCS Ha
Kadenpy 3a MoydeHHEM IUTaHa IPAKTUIECKOTO 3aHATHS C TEM, YTOOBI OCYIIECTBIIATh TOrOTOBKY
MOCJICIOBATENFHO ¥ CHCTEMaTHIHO B TEUEHUE BCEH HEICTIH.

caMoCTOs- [IpaBuibpHAs OpraHU3aIs CAMOCTOATEIEHON PaOOTHI 3aBUCHUT MPEXKIIE BCETO OT €¢ BHIA WIH (POPMHI,
TeNbHas paboTa | KOTOPBIE MOTYT BKIIFOYATh IIOATOTOBKY 00YYAIOMIErocs K TEKYIIUM ayAUTOPHBIM 3aHITHAM,
BEITIOJTHEHHE JOMAIITHETO 3aJaHus WM TOMalTHeH KOHTPOJIBHOM pabOoThI, CAMOCTOSATEIFHOE H3yICHNE
TOW WIJIM MHOH TEMBI Kypca, MOATOTOBKY K KOHTPOJIBHOH paboTe Wi KOJUIOKBUYMY; TIOATOTOBKY K
3a4eTy WM SK3aMEeHY, BHITOJTHEHNE KYPCOBOM pabOTHI WIIM MPOEKTA, yIacTHE B HAYIHBIX
CTyZIeHYECKHX KOH(EpEeHINIX, CEMHHApaX M OJMMITHA/IaxX, BBIIOJIHEHHE J1JaA00paTOpHOM paboThI U T .
Pazymeercsi, Takoe pasHooOpasue popM U BHIOB CAMOCTOSTEIBHOW PabOThI TPeOyeT
Ju(epeHIIMPOBAHHOTO OAX0/1a, KOTOPBII MOXKET OBITH 0OECIIeYeH 00paIIeHHEM K KOHKPETHBIM
METOJIMYECKHM PEKOMEHIALUAM M0 KaKIOMY BUAY PaOOTHI.

3a4eT 3a4eTHbIi OMJIET BKIIOYAET B ce0sl ABa BONPOCA: TEOPETHUECKHUI U3 YHCIIA BOIIPOCOB K 3a4eTy U
npakTHdeckoe 3aianue. [locneanee MoxeT ObITh JBYX THIIOB:

- OIpEACTUTh CTHJIb TEKCTa UCXOst 100 u3 Teopun M.P. anbnepuna, mu6o u3 teopuun F0.M.
CkpeOHeBa;

- OTIPEICTINTh CTHIINCTUICCKHE IIPUEMBI KPATKOT'O TEKCTa, MPEII0KEHHOTO OHIIETOM,
OXapaKTepHU30BaTh UX BUIBI H CTHIUCTHICCKHE (QYHKIINH, a TAKKE OMMUCATh UX B3aUMOCBSI3b.

10. ITepeyeHb MH(OPMALUUOHHBLIX TEXHOJOIHWH, MCHOJIL3YeMbIX NPH OCYIIECTBIEHHH 00Pa30BaTelbHOIO
npouecca Mo AMCUHUIIMHE (MOIYJI0), BKJIOYAsi NepeyeHb NPOrPaMMHOr0 ofecneyeHUMs M HMH(OPMALMOHHBIX
CIPABOYHBIX cHCTeM (MPHU HEOOXOAUMOCTH)

[lepeuenp MHPOPMAIMOHHBIX TEXHOJOTHH, MCIIOIb3YEMbIX MPH OCYLIECTBICHUH 00pa3oBaTEIBHOTO IMPOIECcca I10
JUCUMIUIMHE (MOAYJIO), BKIIIOYAsl MEpedYeHb MPOrpaMMHOro obecrieueHuss U MH()OPMALMOHHBIX CIIPABOYHBIX CHUCTEM,
npencrasieH B [punoxenun 3 k pabodeit mporpamMme JUCHUTUINHBL (MOAYIIA).

11. Onucanue MaTepuUaJbHO-TEXHUYECKOI 0a3bl, HEOOXOAMMON Ui OCYIIeCTBJIEHHS] 00pPa30BaTeJILHOIO
npoiuecca no AMCUUIIMHE (MOAYJII0)

MartepuaabHO-TEXHUYECKOE obecreueHne o0pa3oBaTeNbHOr0 Mpolecca Mo JUCIUILINHE (MOIYINI0) BKIIOYAEeT B
cebs cIeyIoINne KOMIIOHEHTBI:

VYueOHast ayuTOpust I NPOBEACHHS 3aHATHH JIEKIMOHHOTO THNA, 3aHSATHH CEMHUHAPCKOTO THIA, TPYNIOBBIX U
WHJIMBHUIYaJIbHBIX KOHCYJIBTAIMH, TEKYIIEro KOHTPOJIS ¥ MTpOoMexyTouHoH arrecraunu 423600, Pecriyonuka Taraperas, T.
EnaGyra, yn. Kazanckas, 1.89, ayn. 96

Kommnext mebenn (mocagounsix Mect) 40 mr. KommuexT mebenu (ImocagoyHbIX MECT) I mpenogaBatens 1 mrT.
IIpoextop 1 mr. IToptperst 12 mt. CTenns! anrmiickue 2 mt. MenoBas nmocka Ha Hokkax 1 mt. Hoyroyk ICL Pil55 1 mr.
Be6-kamepa 1 mt. Beixon B HTEpHET. BHYTpHBY30BCKask KOMIBIOTEpHAS CeTh. JlOCTYH B 3IEKTPOHHYO HH(POPMAITHOHHO-
oOpasoBatenbHyl0 cpeny. HabGop ydeOHO-HArMSAHBIX MMOCOOWI: KOMIUIEKT MPE3eHTAIMA B AJIEKTPOHHOM (dopmare To
IIperoiaBaeMoil TUCIUIUIMHE 3-5 MIT.

12. CPEZICTBa ajantTanuu npenogaBaHus TUCHMILVIMHBI K HOTpeﬁHOCTﬂM oﬁyqaloluu)mﬂ HHBAaJIMI0B U JIMI C
OIrpaHUYCHHBLIMHU BO3MOKHOCTHMHU 3/10POBbS

HpI/I HCO6XO,Z[I/IMOCTI/I B O6paSOBaTCJ’[LHOM mnmponecce IMpUMEHSANOTCA CICAYHOIHUE METOAbl W TEXHOJOTHH,
06.]161"‘13}01111/16 BOCIIpUATHUC I/IH(I)OpMaIII/II/I O6y‘laIOHII/IMI/IC${ HWHBAJIMAAM1 U JIMIIAMU C OIPaHUYCHHBIMU BO3MOXKHOCTSAMU



3JI0pOBBSI:

- CO3JaHHE TEKCTOBOM BEpCHM JIHOOOTO0 HETEKCTOBOTO KOHTEHTa U €r0 BO3MOYKHOTO NpeoOpa3oBaHUS B
abTepHATHBHBIC (POPMBI, yIOOHBIE AT PA3IHMYHBIX MTOJIB30BATEICH;

- CO3ZIaHUE KOHTEHTa, KOTOPbIH MOXXHO INPEJCTAaBUTh B Pa3IMYHBIX BUAaX O€3 MOTEpU JaHHBIX WM CTPYKTYPBI,
MIPEAYCMOTPETh BO3MOXKHOCTh MAacIITaOMPOBAaHUS TEKCTa W HM300paKeHUH 0e3 IoTepu KayecTBa, HPEILyCMOTPETh
JOCTYIHOCTb yTIPaBJICHHUSI KOHTCHTOM C KIIaBUATypPHI;

- CO3JaHHE BO3MOXKHOCTEH IS 06yqa}01u1/1x051 BOCIIpMHUMATDH OJIHY U TY K€ I/IH(l)OpMaHI/IIO 13 pa3HbIX UICTOYHUKOB -
HanpuMmep, Tak, YTOOBI Jinila ¢ HapymeHUAMU CJIyXa MNoJiydalin I/IHq)OpMaHI/I}O BU3YyaJIbHO, C HApYUWCHUSAMH 3pCHUA -
ayauajibHO;

- TNPHUMEHEHHWE TPOTPAMMHBIX CPEICTB, OOECHEYMBAIOIINX BO3MOXKHOCTH OCBOCHHUS HAaBBIKOB W YMCEHHH,
(dbopMupyeMBIX AWCHMIUIMHON, 3a CYET aJbTEPHATUBHBIX CIIOCOOOB, B TOM 4YHCJIE BHUPTYalbHBIX abopaTropuil H
CUMYJISILIMOHHBIX TEXHOJIOTHI;

- TIpPUMCHCHHE IHMCTAHIHOHHBIX OOpa30BaTENbHBIX TEXHOJIOTWH M Iepefadd HHQOpMaIMy, OpraHU3alM{
pa3IHYHBIX (OPM HHTEPAKTHBHOW KOHTAaKTHOW pabOTHI 00ydaromierocs ¢ IperojaBaTelieM, B TOM 4YHCiIe BeOWHApOB,
KOTOpBbIe MOTYT OBITH HMCIHOJIB30BaHBI JJIsl NPOBEICHUS BUPTYaJbHBIX JICKIHI ¢ BO3MOXKHOCTBIO B3aMMOJIEHCTBHS BCEX
YYaCTHUKOB TUCTAHIIMOHHOTO OOY4YEHUs, IIPOBEICHHS CEMHHAPOB, BRICTYIUICHUS C JOKJIaJaMH U 3alIUTHl BBITOJHEHHBIX
paboT, MpoBeCHUSs TPEHUHIOB, OPTaHU3aI[UN KOJIJIEKTUBHOM paboThI;

- [OPUMCHCHUC JUCTAHIHNOHHBIX O6pa3OBaTeJ'ILHLIX TEXHOJIOTHH A OpraHu3anuu (I)OPM TCKYyLICro #
IIPOMCIKYTOYHOTO KOHTPOJIA;

- YBEJIMYCHHC TPOJODKUATCILHOCTH CIA4yd OOYyYaroIMMCS WHBAJIMIOM WM JIMIIOM C OrPAaHMYCHHBIMU
BO3MOKHOCTSIMH 3I0POBbsI JOPM MPOMEKYTOUHOM aTTECTAI[UH 110 OTHOIICHUIO K YCTAHOBJICHHOHN MPOIOIKUTEIIEHOCTH UX
clauu:

- IPOJOJDKUTENIBHOCTH Cauyl 3a4éTa WM dK3aMeHa, IIPOBOJUMOIO B IIICbMEHHOH (opme, - He Gonee yeM Ha 90
MUHYT;

- TPOAOJDKUTEILHOCTH IIOJTOTOBKM OOYYAroOLmIerocs K OTBETY Ha 3a4é€Te MM JK3aMeHe, MPOBOIMMOM B YCTHOM
¢dopwme, - He Oonee yem Ha 20 MUHYT;

- IPOJIOJDKUTENILHOCTH BBICTYILICHUS 00y4aloIerocs Ipy 3aliuTe KypcoBoi paboThI - He OoJiee ueM Ha 15 MUHYT.

IIporpamma cocraBiieHa B cooTBercTBUEM ¢ TpeOoBanusmMu OI'OC BO u y4ueOHBIM IJIAHOM IO HAMPABICHUIO
44.03.01 "Tleparoruueckoe odpazoBanue" U MPOGUIIIO MOJrOTOBKH " AHTTIMACKUI A3BIK".
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1. CooTBeTcTBHE KOMIIETCHIMII ITIAHNPYEMBIM pe3yJbTaTaM 00y4eHHUs 0 AUCHUILINHE (MOAYJII0)

Kon u | Mugukaropel koMnereHuuii | OueHOYHbIEe CPEACTBA TEKYLIEr0 KOHTPOJISA H NPOMEKYTOYHOM
HaMMeHOBaHHUe AJ5 AAHHOH AMCIMILIHHBI aTTecTaluu
KOMIIeTeHIINN
YK-4 3HaeT NPUHLOUIBI MOCTPOCHUS | YCTHBII onpoc
Cmocobe | ycTHOTO u muceMenHoro | Tema 1. [Ipenmer u 3amaun cTrmrctuku. OOIIKE BOMIPOCH!
H OCYIIECTBIIATh | BBICKA3bIBAHUS Ha | CTHINCTHKU
JIETIOBYIO TOCYAapCTBEHHOM s3pike | Tema 2. TuIbsl 3HaYSHUS CIIOBA B OTHOILICHNH K CTHIIMCTHKE
KoMMyHHUKaIwio B | Poccuiickort  ®emepanmn  u | Tema 3. CtunucTideckas KIacCH(pUKALNSI CIIOBAPHOTO COCTAaBa
YCTHOH 1 nHOCTpaHHOM(BIX)  s3bIKe(ax), | Tema 4. DyHKINOHANBHBIEC CTHIIH S3bIKA
MTUCEMEHHON TpeboBaHus K nenoBoii | Tema 5. CemaHTHYeCKUE BBIPa3UTEIIbHBIE CPENICTBA U
¢dopmax Ha KOMMYHUKAIIHH. CTHJIMNCTUYECKUE MIPUEMBI
roCyJapCTBEHHOM Tema 6. CuHTaKCHYECKHE BBIpA3UTENbHBIE CPEACTBA U
S3BIKC VYmeer OCYIICCTBIIATH B CTUIIUCTUYCCKUC MPUCMBbI
Poccuiickoii npodeccHoHaNBLHOMN chepe | Tema 7. DoHernyeckue U rpaduuecKie BbIpa3uTeIbHbIE CPEICTBA
Denepanun u YCTHYIO u MMICEMECHHYIO | W CTHIIMCTHYECKHE IPHEMBI
WHOCTPaHHOM(BIX) | AENOBYI0 KOMMYyHHKanuio Ha | Tema 8. BripasurtenbHble cpencTBa 00me(UIIOI0rHIecKoro miana
A3bIKe(ax) TOCYapCTBEHHOM sa3pike | Tema 9. Teopust BEIOBIDKCHUS
Poccuiickoit  ®eneparmu u | Tema 10. Teopus oOpazoB

HHOCTpaHHOM(BIX) sI3BIKE(ax).

Bnageer MeromamMu AeiioBOM

KOMMYHUKaAIIUN Ha
roCy/apCTBEHHOM SI3BIKE
Poccuiickoit  ®epepanuu U

HHOCTPaHHOM(BIX) S3bIKE(ax) B
npodeccHoHanbHON  cdepe ¢
MIPUMEHEHNEM a/IeKBaTHBIX
SI3BIKOBBIX (DOPM U CPEICTB.

NHCbMEeHHOoe JoMalllHee 3aJaHue

Tema 1. IIpenmer u 3agaun cTUIUCTUKU. OOIIHE BOIPOCHI
CTHIIUCTUKH

Tema 2. Tumbl 3Ha4€HUS CIOBA B OTHOIIEHUU K CTUJIMCTHKE

Tema 3. Ctunuctuyeckas kiaccupuKaus CI0BapHOTO COCTaBa
Tema 4. OyHKIIMOHABHBIE CTUIIH SI3bIKA

Tema 5. CemaHTHYECKHE BBIpa3UTEIbHBIE CPECTBA U
CTUJIUCTUYECKUE NIPUEMBI

Tema 6. CuHTaKkcu4ecKue BbIpa3uTeNIbHbIE CPEACTBA U
CTUJIMCTUYECKUE NPUEMBI

Tema 7. ®oHeTnueckue U rpaduaecKre BRIPa3UTEIbHBIC CPEICTBA
U CTHJIMCTUYECKHUE TPUEMBI

Tema 8. BeipazuTenbHbIe cpencTBa 00MIePHUI0IOTHYECKOTO TIaHa
Tema 9. Teopus BBIABIDKEHUS

Tema 10. Teopus o6pazoB

o0L1ee MpaKTHYeCKOe 3a/IaHUeE 0

Teme

Tema 1. [Ipenmer u 3amaun cTIHCTUKA. OOIIHE BOIPOCH
CTHIIUCTHKH

Tema 2. Tumnsl 3Ha4eHUs CI0Ba B OTHOLIEHUU K CTUIIMCTUKE

Tema 3. Crunmctiyeckas KIaccu(HUKanus cJI0BapHOTO COCTaBa
Tema 4. OyHKUIHOHAJIbHBIE CTUIIM S3bIKA

Tema 5. CemaHTHYECKHE BBIPA3UTEIbHBIE CPEICTBA U
CTHJTUCTUYIECKHE IPUEMBI

Tema 6. CuHTaKCHYECKHE BBIpa3UTEIbHBIE CPEJICTBA U
CTHJIUCTUYIECKHE IPUEMBI

Tema 7. @oHeTnueckne u rpadudeckre BEIPa3UTEIbHBIE CPEICTBA
U CTHWIMCTHUYECKUE TIPHEMBI

Tema 8. BeipaszutenbHble cpeacTBa 00IIe(hUI0IOTHIECKOTO IIaHa
Tema 9. Teopus BBIABIKEHUS

Tema 10. Teopus o6pazoB

TeCTUPOBaHHE

Tema 1. [Ipeamer u 3amaun cTrucTUKU. OOIIHE BOIPOCH
CTHIIMCTUKH

Tema 2. Tumbl 3Ha4eHUs CJIOBA B OTHOIIEHHH K CTHIIMCTHKE
Tema 3. Ctunuctrdeckast KjacCHu(pUKaIUs CIIOBAPHOTO COCTaBa




Tema 4. ®yHKUIHOHAJIbHBIE CTUIIM S3bIKA

Tema 5. CeMaHTHYECKHE BRIPA3UTEIILHBIE CPEICTBA U
CTHITUCTUIECKHE IPUEMBI

Tema 6. CHHTaKCHYECKHE BRIpa3UTEIBHBIC CPENICTBA U
CTHJTUCTUIECCKHE TIPUEMBI

Tema 7. @oHeTnueckue U rpadaecKkre BEIPa3UTENbHBIC CPEICTBA
U CTHJIMCTHYECKUE TIPHEMBI

Tema 8. BreipasurenbHbie cpeicTBa 00meuIonornieckoro miaHa
Tema 9. Teopust BEIIBIKEHUS

Tema 10. Teopust oOpa3oB

NPOMEKYTOYHAsI aTTecTanus (3a4€T)

2. Kpurepun ouennBanusi ¢c(popMHPOBAHHOCTH KOMIIeTEHIMIA

Kommnere 3aureHo He 3a4reno
HIMSA = = =
Brbicokuii ypoBeHb Cpennmii ypoBeHb Hu3skuii ypoBeHb Huske noporosoro
(0TJIMYHO) (xopomo) (YAOBJIETBOPUTEIbHO) YPOBHS
(Hey10BJIE€TBOPUT
€JIbHO)
YK 4-1 3HaeT NPUHLIMIIBI 3HaeT OCHOBHbIE 3HaeT HEKOTOPHIE He 3HaeT
MOCTPOEHHS YCTHOTO H TIPUHIUIIBI TOCTPOCHUS MPUHIUIIBI TOCTPOSHHUS | IPHHIUIIBI
MTUCBMEHHOT0 YCTHOTO U MUCBMEHHOTO YCTHOTO U IUCBMEHHOTO | MOCTPOEHUS
BBICKa3bIBaHUS Ha BBICKa3bIBAaHU Ha BBICKa3bIBaHUS Ha YCTHOTO u
rocylapCTBEHHOM rOCyJapCTBEHHOM S3bIKE€ | TOCYJapCTBEHHOM S3bIKE | MUCBMEHHOIO
si3pIke Poccuniickoi Poccuiickoit @enepanun u | Poccuiickoit denepanuu | BbICKa3blBaHUS —Ha
Oenepanyu u HHOCTPaHHOM(BIX) 1 MTHOCTPaHHOM(BIX) rOCyapCTBEHHOM
HHOCTPaHHOM(BIX) s3bIKe(ax), TpeOoBaHUS K | s3bIKe(ax), TpeboBaHMs K | s3bIKe Poccuiickoit
s3bIKe(ax), TpeOOBaHUS | NETOBONH KOMMYHHKALHH. JIETIOBOH Denepanun "
K JICIIOBOM 3HaeT OCHOBHBIC KOMMYHUKAIWU. 3HAET | WHOCTPaHHOM(BIX)
KOMMYHUKaIAU. 3HACT CTHJINCTHIECKHUE OCHOBHBIE A3bIKe(ax),
OCHOBHBIC KaTerOpHU U CTHIINCTHIECKHUE TpeboBaHUs K
CTHIIMCTHIECKHUE 3aKOHOMEPHOCTH MX KaTeTOpHHU U JIETIOBOH
KaTeropuu u (hyHKIIMOHMPOBAHUS B 3aKOHOMEPHOCTHU HX KOMMYHHKAIIHH.
3aKOHOMEPHOCTH UX | peuu B oObeme ot 71 jo 85 (YHKIMOHMPOBAHUS B
(YHKIMOHUPOBAHUS B | IIPOLEHTOB IIPOIPaMMBI peun B o6beme oT 56 10
pedn B o6beme Goree 70 mpoLeHToB
85 mporeHToB MIPOTPaMMBbI
IIPOTPaMMBbI
VK-4.2 | YMeer ocyliecTBIATh B YMeer ocylecTBIsATh B YMeer ocylecTBIsATh B He ymeer
npodeccrnoHabHOM npodeccroHansHol chepe npodecCHOHaNbHON OCYIIECTBIISITH B
cdepe ycTHYIO U YCTHYIO M TUCbMEHHYIO cdepe ycTHYIO U podeccroHaNbHO
MHCHMEHHYIO JISJIOBYIO | [JIEJIOBYIO KOMMYHHUKAIIUIO MIHICBMEHHYIO JICJIOBYIO it chepe ycTHYIO M
KOMMYHHKAIIUIO Ha Ha rocy1apCTBEHHOM KOMMYHHKAIIUIO Ha MTUCHMEHHYIO
roCcy1apCTBEHHOM s3b1ke Poccuiickoit TOCYZapCTBEHHOM SI3bIKE JIEJIOBYIO
si3p1ke Poccuiickoit Denepanyu u Poccuiickoit denepanun | KOMMYHHKALMIO Ha
Oenepanyu u HHOCTPaHHOM(BIX) 1 HTHOCTPaHHOM(BIX) roCyAapCTBEHHOM
MHOCTPaHHOM(BIX) s3bIKe(axX), OJTHAKO JIeTacT s3bIKe(ax), s3b1ke Poccuiickoit
s3bIKE(axX). 9TO HE BIIOJIHE YBEPEHHO. OJTHAKO HYXKJAeTCs B denepanuu u
HOJCKa3Ke MHOCTPaHHOM(BIX)
npenojaBaTes sI3bIKe(ax).
VK-4.3 Bmaneer meTomamu Bianeetr ocHOBHBIMH BunageernekoropbiMu He Bnageet
JeN0BOM METOJaMH AETI0BO METOJaMH AEI0BOH METOJaMH AEI0BOI
KOMMYHUKAIIMU Ha KOMMYHHUKAIIUU Ha KOMMYHHUKAIIMU Ha KOMMYHUKAIIMU Ha
roCyJ1apCTBEHHOM rOCyJapCTBEHHOM f3bIKE€ | TOCYJapCTBEHHOM S3bIKE€ | TOCYAApCTBEHHOM
s3p1ke Poccuiickoit Poccuiickoit @enepanun u | Poccuiickoit deaepauun | s3pike Poccuiickoit
Denepanyu u WHOCTPaHHOM(BIX) 1 HHOCTPAHHOM(BIX) Denepanuu u
HWHOCTPaHHOM(BIX) A3bIKe(ax) B A3bIKe(ax) B HWHOCTPaHHOM(BIX)
sI3bIKe(ax) B npodeccroHanbHOM chepe npodeccuoHaTLHOM s3bIKe(axX) B
npodeccrnoHaNbHON C IPIMEHEHUEM cdepe ¢ IpuMeHeHHEM po¢eCcCHOHATBHO
cdepe ¢ IpIMEeHECHHEM a/IeKBATHBIX S3BIKOBBIX a/IeKBATHBIX S3BIKOBBIX it cepe ¢




a/ICKBATHBIX SI3BIKOBBIX | (DOPM M CPEJICTB, OHAKO ¢dopM U cpercTs, MIPUMEHEHHUEM
¢dop™m u cpencTs. JIeTIaeT 3TO HE BIIOJHE OJTHAKO HYKIAeTCs B a/IeKBaTHBIX
YBEPEHHO. MOZICKa3Ke SI3BIKOBBIX (DOPM 1
MIPENoAaBaTEesL. CPEACTB.

3. Pacnpezle.nemle OILICHOK3a (l)OpM])I TEKYIIET0 KOHTPOJIA U NMTPOMEKYTOYHYIO aTTECTALIUIO

5 cemecmp
VYerasrit onpoc — 10
ITuceMennoe gomarrnee 3amganne — 10
Obmiee mpakTudeckoe 3amanue — 10
WnpuBuayansHOE pakTHdeckoe 3amanue - 10
Tectuposanue -10
I[IpoMe:kyTOUHASI aTTECTAIIUS — 3aUET.
[IpomexyTodHas aTTecTaIus 1Mo JaHHOM JUCHUTUIMHE IPOBOAUTCS B (hopMe 3aueTa. 3aueT MPOXOAUT 10 OUIIETaM.
[IpenogaBaTenb, TPUHUMAIOIIMN 3a4eT OOECHeurBaeT CIy4aiiHOEe paclpeleieHre BapUaHTOB 3a4€THBIX 3aJaHUil
MEXIy OOyYaroIUMUCS C MOMOIIBI0 OWJIETOB W/WIM C MPUMCHEHHEM KOMITBIOTCPHBIX TEXHOJOTHMU; BIpaBE 3a1aBaTh
06yqa}omeMyc;1 JOIIOJIHUTCJIbHBIC BOHpOCI)I " JaBaTh JOIIOJIHUTCIIBHBIC 3aJaHUA IIOMHUMO TCX, KOTOpI)Ie yKa3aHI)I B 6I/IJ'IeTe.
3adeTHBI OWJIET COCTOUT U3 IBYX BOMPOCOB.
Bunpl onieHOK:
st 3auera:
3a4TEHO
HE3aYTEHO

4. OueHoYHBIE CPEACTBA, MOPSAJOK UX IPUMEHCHUSA U KPUTEPHHU OLICHKHU

4.1. Texkymmii KOHTPOJIb

4.1.1. YcrHblii onpoc

4.1.1.1. ITopsaaok npoBeaeHuUsl.

VYCTHBIH OIpOC MPOBOIUTCSA HA NMPaKTHYECKUX 3aHATUAX. OOydaroniuecs BBICTYIAIOT ¢ JOKJIaJaMH, COOOIIEHUIMH,
JIOTIOJTHEHUSAMH, y4YacTBYIOT B JHCKYCCHM, OTBEUAlOT Ha BOMPOCH! mpernojaBaTens. OIeHHBAaeTCs ypOBEHb JOMalIHEH
MOJTrOTOBKA II0 TEME, CIIOCOOHOCTh CHCTEMHO M JIOTMYHO W3JaraTh MaTepHal, aHaM3UpoBaTh, (OPMYIHPOBATH
COOCTBEHHYIO [TO3UIIHIO, OTBEYATh HA JONOJIHUTENIBHBIE BOIIPOCH.

4.1.1.2. Kpurepuu oueHUBaAHUS

OneHka «OTIMYHO» CTABHTCS, €CJH 00y4alomuiicss B OTBETE KAUECTBEHHO PACKPBII cojep:kaHue TeMbl. OTBeT
XOpOLIO CTPYKTypupoBaH. I[IpekpacHO 0cBOEH MOHATHITHBIN anmapat. [IpoaeMOHCTpUpPOBaH BEICOKAN YPOBEHb IOHUMAHUS
Marepualia, peBOCX0IHOEe YMEHHE (OPMYITHPOBATh CBOM MBICIIHN, 00CYKJaTh TUCKY CCHOHHBIE TTOJIOXKEHHUS.

OneHka «Xopomo» CTABUTCH, €U 00y4aloluiics pacKpbUl OCHOBHBIE BONPOCH TeMbl. CTpyKTypa OTBeTa B
LEJIOM aJIeKBaTHAa TeMe. XOpOIIO OCBOEH MOHATHHHBIA ammapaT. [IpogeMoHCTpUpOBaH XOpOIIWIT YpOBEHb MOHHUMAHUS
Marepuala, Xxopoiiee yMmeHue GopMyJIUpOBaTh CBOU MBICIH, 00CYkKAATh AUCKYCCHOHHBIE TTOJIOKEHUS.

OneHka «y/l0BJIeTBOPHUTEIbHO» CTABHUTCH, €CJH OO0y4YaloUMiicsi 9acTUYHO packpell Temy. OTBeT ciabo
cTpykrypupoBaH. [IoHATHIIHBIN annapaT oCBOEH 4acTU4YHO. [loHMMaHue OTAENbHBIX IIOJIOKEHUN U3 Marepuala II0 TeMe,
YIIOBJIETBOPHUTEIBHOE YMEHUE (OPMYINPOBATH CBOM MBICIH, OOCYXK/IaTh JTUCKYCCHOHHBIE TTOJIOKEHHS.

OneHka «HeyI0BJIETBOPUTEILHO» CTaBUTCS, ecJU O0ydawommuiics TeMy He pacKpbUl. IIoHATHIHBIN ammapat
OCBOEH HEYHOBJICTBOpUTEIbHO. [loHMMaHMe MaTtepuana QparMeHTapHOEe HIIM OTCYTcTBYeT. OTCYTCTBYeT CHOCOOHOCTB
(OpMyITHPOBATH CBOM MBICIIHN, 0OCYXKJIaTh IMCKYCCHOHHBIE TTOJI0)KEHHS.

4.1.1.3. Conep:xaHue yCTHOIO Onpoca

Tema 1. [Ipeamer u 3agaun cTrnucTrky. OOIIME BOIPOCH! CTHIIMCTUKU YCTHBIN OTPOC, IPUMEPHBIE BOIPOCHI:

IIpumepnsie Bonpockl no Teme 1. IIpenmer u 3agaum CTUAMCTUKH. CBSA3b CTUIMCTHUKU C JAPYTMMHU SI3BIKOBBIMH
HayKaMU M BY30BCKUMH AMCHUIUIMHAMHU. JIMHIBOCTHIMCTMKA M JIMTEpaTypoBeAuYecKas CTHIUCTHKA. VX pneneHue Ha
JIEKCUYECKYI0, TPaMMaTHYeCKyl0, CHHTaKCHUECKyI0 M JpyTrHe pPa3HOBHIHOCTH. YPOBHH aHajH3a JHUTEPaTypHOTO
mpousBeneHus. CTIIIMCTHKA OT aBTOpa M CTHJIMCTUKA BOCTIPUATHA. Pa3nudHas TpaKTOBKa MOHATHUS «CTHIIB». YacTOTHOCTH
YHOTpeOJICHHsI CTIOB-MapKepOB KaK BayKHAsS XapaKTEPUCTHKA CTHIIS XyH0KECTBEHHOTO MPOM3BEACHU. SI3bIK, pedb M TEKCT
Kak 0a30BbIe KATETOPUH HAYKH O SI3BIKE.

Tewma 2. Turbl 3Ha4eHNS CIIOBA B OTHOIIICHUN K CTHJIMCTHKE YCTHBIA ONPOC, MPAMEPHBIE BOIIPOCHL:

[IpumepHble BOmpochkl MO Teme 2. 3HaUeHHE CJI0Ba CO CTHJIMCTHYECKOH TOYKHM 3peHus. Jlekcmueckoe u
rpaMmarThdeckoe 3HaueHue. J[eHOTaTMBHOE M KOHHOTaTHBHOE 3HaueHHE. PazHoBHAHOCTH KOHHOTauui. CrnoBapHoe U
KOHTEKCTyalbHOE 3HaueHHe. [lepBUuHOE 1 BTOPUYHOE 3HAUEHUE CIIOBA.

Tema 3. Crunmucruueckas Knaccu(UKanus cJIoBapHOTO COCTaBa

IIpumepnsie Bonpocs! no TeMe 3. lllkana crunuctuueckoi neHHocTH. HelTpanbHblil, BO3BBIIEHHBIH 1 CHUKEHHBIN
ypOBHHU. BO3BBIIIEHHBIE CIIOBA U UX PA3HOBUJIHOCTH. Pa3HOBUIHOCTH CHIKEHHBIX clloB. HelfTtpanbsHble cioBa.

Tema 4. Pa3HOypOBHEBBIE BBIPA3UTENILHBIE CPEACTBA U CTUIIUCTUYECKHE TIPUEMBI

ITpumepHubie Bonpock! o Teme 4. Obmee mpeacraBiaeHue o Tpomnax. Meradopa u ee pa3sHOBUIHOCTH. MeTOHUMUSI,
CHHEK/I0Xa, AaHTOHOMAcHs, aJJIETOpHs, oiuierBopeHue. [wmepOoma, Meifo3wc, JaHWTOTA, HPOHHMA, HepUPpa3.



OxapakTepu3yiTe CTHIIMCTHYECKHH MOTECHIMAT CHHTAKCHCa, UMES B BUIY CIEAYIOIINE S3bIKOBBIC SABICHUSK - MOBTOpP U
ero pasHoBUIHOCTH (aHadopa, smudopa, TMOIXBAT, LEMHOW IMMOBTOp, OOpamMIIeHWE), - AaIloCHOIe3a; - WHBEPCHS, -
HOMHHATHBHBIC TPEIOKEHHS; - DIJUIMICHC, - WHBEPCHSA; - MHOTOCOIO3ME M Oeccorozme. ANIMTepanus W acCOHAHC.
3ByKomoJpakaHWe IpsAMoe M KocBeHHoe. Pudma um ee wmaccuduxanmu. Kitaccuueckme CTHXOTBOPHBIE pa3MeEpBhI.
IMostnaeckas ctpoda u ee xapakTepucTHKH. I'padiueckne cpecTa BeIPa3UTEIEHOCTH.

Tema 5. @yHKIHOHAIBHBIE CTUIIH SA3bIKA

[Mpumepnbie Bompockl no Teme 5. llonstue ¢ynknuonansHoro cruns. Teopust W.P. Tamenepuna. Cruib
OemnerpucTuku u ero noactwian. OCHOBHBIE XapakTepucTHKU. [lyOmuuucruyeckuii cTuib U ero noactuian. OCHOBHBIE
XapakTepucTUKU. ['azeTHbI cTHab M ero moiacTwin. OCHOBHbIE XapakTepucTHku. CTwinb HaydyHOH mpo3bl. CTHIIb
oduIHMaIbHBIX TOKyMEHTOB. AnbTepHaTuBHast Teopust F0.M. CkpeOHeBa. Pa3roBopHbIil CTHIIb U €r0 XapaKTEepPUCTHKH.

Tema 6. Teopus BBIIBIKEHUS

[Mpumepnbie Bompockl: OCHOBHbIE MHOHSTHS CTWJIMCTUKH JEKOAMpOBaHWS. Tumel BelABmKeHUs. OOMaHyTOC
oxunanne, Cremnenue, Kouseprennus. CHibHbIC TO3HIUH.

Tema 7. Teopus 06pazoB

[Ipumepnsie Bompocsl: [lorstre obpasza. CtpykTypa obOpaza. Kmaccupukammu o6pazos. IlpuHmmm o600meHns.
[punmun o6sema Tekcra. [Ipuninn ¢pusndecknx xapaktepuctuk. O0pa3 aurepaTypHOro nponsBeneHus. O0pa3 aBTopa B
JUTEPATYPHOM NPOU3BEICHNH.

4.1.2. IlucbMeHHOE JOMAlIHee 3aaHHE

4.1.2.1. ITopsaaok npoBeaeHuUsl.

OOyyaromiuecst MoJIy4atoT 33JaHKe M0 OCBEIICHHIO ONPEeNIEHHBIX TEOPETHYECKUX BOIIPOCOB WIIH PEIICHHIO 3a7ad.
Pabota BbIMONHSAETCS MHCBMEHHO M chaércs npenopaBaTento. OIEHUBAIOTCS BIAJICHHE MaTepUajoM 10 TeMe paboThl,
AHAIMTHYECKUE CIOCOOHOCTH, BJIaICHHE METOJIaMH, YMEHHS M HABBIKH, HEOOXOIUMBIE JIJIsI BBIITOJIHEHHS 3a/1aHHH.

4.1.2.2. Kpurepuu oueHMBaHus

OneHka «OTIMYHO» CTABHTCH, €CJH 00y4aloluiicss B OTBETE KAYECTBEHHO PACKPBLI coiep:kaHue TeMbl. OTBeT
XOpOLIO CTPYKTypupoBaH. IIpekpacHO 0CBOEH MOHATHIHBIN anmapat. [IpoaeMOHCTpUpOBaH BEICOKAN YPOBEHb TOHUMAHUS
Marepuala, IpeBOCXOIHOE YMEHHE ()OPMYIHPOBATh CBOM MBICIIH, OOCYXKIaTh TUCKYCCHOHHBIE MTOJI0KEHHS.

OneHka «Xopomo» CTaBHUTCH, €U 00y4aloluiic pacKpbUl OCHOBHBIE BONPOCH TeMbl. CTpyKTypa OTBeTa B
LEJIOM aJieKBaTHa TeMe. XOpOIIO OCBOEH MOHATHHHBIA ammapaT. [IpogeMOHCTpHpPOBaH XOpPOIIWIT YpOBE€Hb MOHHUMAHUS
Marepuala, xopoliiee yMmeHue GopMyJIMpOBaTh CBOU MBICIIH, 00CYXKIATh AUCKYCCHOHHBIE TTOJIOXKEHHUS.

OneHKa «yIOBJETBOPUTEIbHO» CTABUTCS, €CJH O0ydamwmuiics yacTHYHO packpbul Temy. OtBer cnabo
cTpykTypupoBaH. [IoHATHIHBIN annapaT OCBOEGH 4acTU4YHO. [IoHMMaHNue OTAEIbHBIX IOJIOKEHUN U3 Marepuasa 1o TeMeE,
yJIOBJIETBOPHUTEIBHOE YMEHHE (POPMYITHPOBATH CBOM MBICIIH, O0CYKIATh JUCKYCCUOHHbIE TIOJIOKEHUSI.

OneHka «HeyI0BJICTBOPUTEILHO» CTAaBUTCS, ecJU o0ydawommuiics TeMy He pacKpbUl. IoHATHIHBIN ammapat
OCBOCH HEYIOBJIETBOpUTEIbHO. [loHMMaHue Matepuaia QparMeHTapHOe HJIM OTCYTCTBYyeT. OTCYTCTBYEeT CHOCOOHOCTH
(OpMyITHPOBATH CBOM MBICIIHN, 0OCYXXaTh IMCKYCCHOHHBIE TTOJI0)KEHHS.

4.1.2.3. Conep:xaHue OLIEHOYHOT0 CPeACTBA

[MpakTHyeckoe 3a1aHne MO TEMa OCHOBBIBAETCS Ha XYHO)KECTBEHHOM TEKCTe. 3a7ada 00ydaromerocs - BBIICIUTE B
TEKCTe TP CTWIMCTHYECKUX IUIacTa JEKCUKH (HeHTpasbHbBIC CIIOBA, BO3BBIIICHHBIE CJIOBA M CHW)KEHHBIE CJIOBA), PA30OUThH
KX/l N3 HUX Ha CTHIIMCTHYECKHE KJIACCHI M 0XapaKTepHU30BaTh CTHIIMCTHUECKHE (PYHKIIMU KaXK/I0TO Kilacca CIIOB.

B kadecTBe MpaKTHYECKOTo 3afaHUA MO TeMe 4 oOydaromuecs MOJIydaloT HeOOJIbIINE XyI0KECTBEHHBIE TEKCTHI.
3anaya - HaliTH BEIpa3UTEIbHBIE CPEJICTBA, OXapAKTEPU30BATh UX U OMPEACTUTh UX CTUIHNCTHIECKNE (PYHKITUH.

[IpakTHdeckoe 3agaHMe MO TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOIIMX SBHBIE NPU3HAKK TOTO HMJIM HMHOTO THIIA
BBIIBIKEHHUS. 3aada 00ydaronerocs - OMpeaeTuTh TUI BELABIKECHHUS TOTO WJIM HHOTO TEKCTA U IPUBECTH €T0 MOAPOOHYIO
XapaKTEPUCTHUKY.

B kauecTBe mPaKTHYECKOTO 33/aHMsA 10 TeMe 7 OOyJarolUIMMCSl IIPEAJIararoTCsi XapaKTEPUCTHKH T'epoeB
JUTEPATYPHBIX NMPOM3BEICHUH, a TAK)Ke SBICHUH MTPUPOJIBI WM 00BEKTOB YEIOBEUECKOM JIESITEILHOCTH, UTPAIOIIUX B TOM
WIN WHOM TIPOM3BEJICHNH 3aMETHYIO pOJib. 3a/1a4a00yqaronerocs - onpeaesuTs T o0pasa, pealn30BaHHOTO B TOM HITH
WHOM Tepoe, sIBIEHHH, 00BbEKTEe, 1 MOTUBHPOBATH CBOM OTBET.

Ipumepszadanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any



disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assemblyroared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
Housesubscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O01mee npakTHYecKOe 3aJ]aHUE 110 TeMe

4.1.3.1. ITopsaaok npoBeaeHusl.

OOyyaromiuecst oJIy4aroT 3aJaHie 10 OCBELICHHUIO OIPENeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIH PEILICHUIO 3a1ad.
Pabora BeImonHseTCsA MO0 B XOJ€ 3aHATHA MO PACHHCAHUIO, JTHOO HA JUCTAHIMOHHOM Kypce. OICHMBAIOTCS BiaJleHHE
MaTepHalioM 110 TeMe paboThl, aHATMTHYECKHE CIOCOOHOCTH, BJIaICHUE METOJIaMH, YMEHHS M HABBIKH, HEOOXOIUMBIE /IS
BBITOJIHEHHS 3aJaHHM.

4.1.3.2. Kpurepun oneHUBaHUSA

OneHka «OTJIMYHO» CTABHTCH, ecJH 00y4alomuiicss B OTBETE KaUECTBEHHO PACKpBII coepkaHue TeMbl. OTBeT
XOpOLIO CTPYKTypupoBaH. IIpekpacHo 0cBoeH MOHATHIIHBIN anmnapat. [IpoaeMOHCTpUpPOBaH BEICOKUN YPOBEHb TOHUMAHUS
Marepualia, peBOCX0IHOE YMEHHE (OPMYIUPOBATh CBOM MBICIIH, 00CYXIaTh TUCKYCCHOHHBIE MOJ0KEHHUSI.

O1eHKa «XOpoILIo» CTABUTCH, €cJIM 00ydaroumuiics pacKpbUl OCHOBHBIE BOIPOCH TeMbl. CTpyKTypa OTBETa B
LIEJIOM aJ€KBAaTHA TeMe. XOpOILIO OCBOEH NOHATUMHBIN anmapar. IIpogemMoHCTpupoBaH XOpOUIMM YPOBEHb MOHUMAaHUS
MaTepHaia, Xopolree yMeHre (POpMyIHPOBATE CBOM MBICIH, 00CYKAATh IUCKYCCHOHHBIE TIOJIOKEHHS.

OneHka «y/l0BJeTBOPHUTEIBHO» CTABUTCH, €cJH OO0y4YalolMiicsi 9acTUYHO packpell Temy. OTBeT ciabo
cTpykTypupoBaH. [IoHATHIIHBIN annapaT oCBOE€H 4acTU4YHO. [loHMMaHue OTAENbHBIX IOJIOKEHUN M3 Marepuala 0 TeME,
YAOBJIETBOPUTEIHHOE YMEHNE (POPMYIHPOBATH CBOM MBICIIH, 00CYKAATh TUCKYCCHOHHBIE TIOJI0KEHUS.

OneHka «HeyI0BJICTBOPUTE/ILHO» CTaBUTCS, ecJH o0ydawommuiics TeMy He packpbll. IloHATHMIHBIN anmapat
OCBOCH HEYHOBJICTBOpUTEIbHO. [loHMMaHNe MaTtepuana QparMeHTapHOEe MM OTCYTCTBYeT. OTCYTCTBYET CIOCOOHOCTD
(OpMyITHPOBATH CBOM MBICIIN, 00CYX/IaTh AUCKYCCHOHHBIE TTOJIOKEHHSL.

4.1.3.3. ConepsxaHne OLEHOYHOI0 CpeAcTBa (00pa3ubl 3aJaHNil)



Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ..

2—...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2.1 looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peaceof no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Alwaysin Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caringis the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).



4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: Tambus (four feet);

Second and fourth line: Tambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots ofexpressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).



Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am L." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down!(Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model.
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by Iago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates Iago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Jago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3



In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH TpOTSHYJI MHE MATEPHIO, KOTOPYI0 MOKHO OBLJI0 MPUHSATH 32 My40K 0AHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu xuBeT Oaparrexk,

C uryOKo10 MATKO#, CJI0BHO MYHIOK.
Kax Tonpko Mepu BBIHIET 3a 1BEpH,
Bapamiex cpasy 3a Hero CKok!

Text 2

3Be37 9TUX B HeOe, KaK pbIObI B IpyAax,
XBaTUT Ha BCEX C JIUXBOIO.

Ecnu 6 He HacMepTh, X0aAuJI OBl TOT/IA,
Toxe repoem (B.C. Buicoykuit).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hamme upnannckoe pary umeno 6onbiioit ycnex. S, kakeTcs, HUKOTIa HUYETO HE €]l C TAaKUM yIO0BOJILCTBUEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPoe.

Text 4

MHe 3ToT 00i1 He 3a0BITh HUTIOYEM,
CMepThI0 IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHA OECITYMHBIM J0XKIEM
IManamm 3Be3apl (B.C. Boicoyxuti).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxac, maxHer KaK... KAK IPSA3HbIA NOATY3HUK, NOJHbIH HHANUHCKOI eabl.



4.1.4. UnauBuAyalbHOEe NPaKTHYECKOe 3a/JaHUe N0 TeMe

4.1.4.1. ITopsinok npoBeIeHUs.

WnauBrayanbHOE MPAKTHYECKOE 3aaHHUe BBITIONHSIETCS IO JKEJAaHWIO O0YyJaromerocs. 3alaHiue MOXKET BKIIIOYaTh
MaTepHuall, BEIXOIIIMINN 32 paMKH TporpaMMbl. PaboTa BBIONHSAETCS MOMa Ha IUCTAHIIMOHHOM Kypce. OIeHHBArOTCS
BIIA/ICHIEC MAaTepHUAIIOM II0 TeMe pPaOOTHL, AHATUTHYECCKHE CIOCOOHOCTH, BIIQJICHWE METOJaMH, YMECHHS W HaBBIKH,
HEOOXOIUMBIE JIJIs BEITIOTHEHUS 32 TaHHH.

4.1.4.2. Kputepun oueHNBaHUs

OueHKa «OTJMYHO» CTABHUTCS, €CJIU 00Y4YalOIUiicsl B OTBETE KaYECTBEHHO PACKpbUl cojepxaHue TeMbl. OTBET
XOpOILIO CTPYKTYpUpoBaH. [IpekpacHo 0cBoeH MOHATUHHBIN anmapat. [IponeMOHCTpUPOBaH BHICOKHI YPOBEHb TOHUMAHUS
MaTepuaa, MpeBOCX0IHOE yMeHHE (HOPMYIHPOBATH CBOU MBICIH, 00CYKIATh JUCKYCCHOHHBIC ITOJIOKEHHUSL.

OueHka «XOpPOIIO» CTABUTCS, €CJM 00y4aromuiicsi pacKpbuUl OCHOBHBIE BOMPOCH! TeMbl. CTpyKTypa OTBETa B
LIeJIOM aJieKBaTHa TeMe. XOpOIlO OCBOCH MOHATHHHBIN ammapat. [IpogeMoHCTpupoBaH XOPOIIMM YPOBEHb MOHUMAHUS
MaTepHaia, Xopolree yMeHrne (POpMYIHPOBATH CBOM MBICIIH, 00CYKIAaTh JUCKYCCHOHHBIE MOJIOKCHUS.

OneHKka «yI0BJIETBOPHTEIbHO» CTABHUTCH, €CJH O0Y4YalOLIMiicsi YacTUYHO pacKpell Temy. OTBeT ciabo
cTpykTrypupoBaH. [IoHATHIIHBINA annapaT OCBOEH 4acTHU4YHO. [loHMMaHue OTAENbHBIX NOJOKEHUH M3 Marepuaa 1o TeME,
YAOBJIETBOPUTEIHHOE YMEHHE (POPMYITHPOBATH CBOM MBICIH, 00CYKAATh TUCKYCCHOHHBIC TIOJI0KCHUSI.

OueHka «HeyI0BJIETBOPUTEJIbHO» CTABUTCH, €CJId oOyuaroumiuiicsi TemMy He packpbll. [loHATHHHBINA ammapart
OCBOEH HEYIOBJIETBOpUTENbHO. [loHMMaHMe Marepwana (parMeHTapHOE I OTCYTCTBYeT. OTCYTCTBYET CIIOCOOHOCTH
(hopMyIHPOBATH CBOU MBICITH, 00CYKIATh TUCKYCCUOHHBIC TIOI0KEHUS.

4.1.4.3. Conep:xanue OlleHOYHOI0 cpeAcTBA (MIpUMep 3a1aHU5A)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.5. TectupoBanue

4.1.5.1. ITopsaok npoBeaeHUsI.

TectupoBaHHe MPOXOIUT B MUCHMEHHOW ()OpPME HIIH C HCIIOJIF30BAaHUEM KOMITBIOTEPHBIX cpencTB. OOydarommuiics
IoNy4aeT OmpeAeNEHHOEe KONMYECTBO TECTOBHIX 3amaHWil. Ha BEIMONHEHWE BBIACTSACTCS (QUKCHPOBAHHOE BpeMs B
3aBHCHUMOCTH OT KoJmdecTBa 3amaHuil. OIeHKa BBICTABISICTCS B 3aBHCHMOCTH OT IPOIICHTA TPABIIBHO BBHIIOJHEHHBIX
3aJaHuN.

4.1.5.2. Kputepum oueHUBaHUS

OneHka «OTJIUYHO» CTABUTCS, ecJM 00ydalomuiicss B OTBETe KaUe€CTBEHHO PACKPBII coaepikaHue TeMbl. OTBeT
XOpouIo CTPYKTypHpoBaH. [IpekpacHo 0cBOeH NOHATHITHBIN annapat. [IpogeMoHCTpupOBaH BHICOKHH YPOBEHb MOHUMAHUS
Marepualia, peBOCXOHOE YMEHHE (OPMYITHUPOBATh CBOM MBICIIHN, O0OCYXIATh JAUCKYCCHOHHBIE TTOJIOKEHHSL.

OneHka «X0pomo» CTAaBUTCHA, ecJau o0ydarowmmiics pacKpbul OCHOBHBIE BOIPOCH TeMbl. CTpyKTypa OTBeTa B
[IEJIOM aJleKBaTHAa TeMe. XOpOIIO OCBOCH MOHATHHHBIA ammapar. [IpogeMOHCTpHpOBaH XOpPOIIWI YpOBEHb MOHUMAHUS
MaTepuaia, Xopolree yMeHune (OpMyIHPOBATH CBOM MBICIH, 00CYKIAaTh JUCKYCCHOHHBIC MTOJIOXKCHUS.

OuneHka «yI0BJETBOPHUTEIbHO» CTABUTCH, €CJH O0y4alommiicss 4acTHYHO packpbul Temy. Oter cnabo
CTpyKTypHupoBaH. [IoHATHIHEINA anmapar ocBoeH YacTH4HO. [loHMMaHue OTIENbHBIX MOJIOKEHUH N3 Marepuaja Mo TeMe,
YJIOBJIETBOPHUTEIBHOE YMEHHE (POPMYITHPOBATH CBOM MBICIIH, O0CYKIATh JUCKYCCHOHHbIE TIOJIOKEHNUSI.

OueHka «HeyJAOBJIETBOPUTEIbHO» CTABUTCS, ecJM o0ydarouuiics TeMy He packpbul. [IOHATHIHBIA ammapar
OCBOEH HEYJOBJIEeTBOpHUTENbHO. [loHMMaHMe Marepuana (parMeHTapHOE N OTCyTcTBYyeT. OTCYTCTBYET CIIOCOOHOCTH
(hopMyITHPOBATH CBOM MBICITH, 00CYKIATh TUCKYCCHOHHBIE TIOI0KEHUSI.

4.1.5.3. ConepsxaHne OLlEHOYHOT0 cpeAcTBa (0aAHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"



"Foe" is a [[1]] word for "enemy"
Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,

hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].
The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally

known.

Personification is the type of [[3]].
[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,

similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to

produce a stronger impression on the reader or listener.

([1]].

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.
Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].
The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.
Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other

lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so

extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don 'tcha ?(Salinger)
Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away

from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.
One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.



The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2, TIpoMe:kyTOUHAS aTTecTANNSA (3a4€T)

4.2.5.1. Ilopsigox npoBeaeHHsI.

ITpomexyTouHass arrecranys HaleleHA Ha KOMIUICKCHYIO INPOBEPKY OCBOCHHS AMCIMIUIMHBL. OOydarouiuiics
moimydaeT Bompoc(bl)/3amaHue(s) W Bpems Ha IOATOTOBKY. I[IpomexyTouHas aTTecTalus TPOBOAUTCS B YCTHOW,
IIICBMEHHON MM KOMIMBIOTEpHOI (popme. OmeHNBaeTCs BIaJEHUE MAaTEPHAIOM, €70 CHCTEMHOE OCBOECHHE, CIIOCOOHOCTD
TIPUMEHSATH HY KHBIC 3HAHUSI, HABBIKM M YMEHHS IIPH aHATIM3€ NPOOJIIEMHBIX CUTYalllid ¥ PEIICHNH IPaKTHIECKUX 3alaHHH.

4.2.5.2. Kputepuu oueHuBaHus.

«3a4TeHO CTaBUTCH, €CJIM 00y4YaloOUIUiics MPaBUILHO BBITIOJHII BCe 3alaHMs. [IpoaeMOHCTpUPOBAaH BBICOKUM
YPOBCHb BJIaJICHUA MaTE€pUaIOM. HpOﬂBHeHI)I MMPEBOCXOAHBIC CHOCO6HOCTI/I NMPUMCHATH 3HAHUA U YMCHHA K BBINIOJTHECHUIO
KOHKPETHBIX 3a/IaHUH.

«He3auTeHo» cTaBUTCS, €CJIM 00YYAIOLIMIICH 33aHKs BHIIOJHWI MEHee YeM HarosoBuHY. [IpogeMoHCTpHpOBaH
HEYAOBIICTBOPUTEIIBHBIN YPOBEHb BIIAACHHUS MaTepruanoM. IIposiBIeHbI HEJOCTATOYHBIE CIIOCOOHOCTH IIPUMEHATH 3HAHUS U
YMEHUSI K BBITIOJTHEHHIO KOHKPETHBIX 3aJaHNH.

4.2.5.3. Conepxanue3auéra
Examinationquestions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.



32. Phonetic expressive means and stylistic devices: Alliteration and assonance.
33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ilpaxmuueckoezadanue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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Office Professional Plus 2010, Kaspersky Endpoint Security gns Windows

Y4eOHOo-MeToANIecKas JIUTepaTypa Uil JaHHOH AWMCIMIUIMHBI MMEETCS B HAJMYUM B 3JIEKTPOHHO-OMONMOTEUHOMH
cucreme "ZNANIUM.COM", moctym k KoTOpoi mpemoctaBieH odOydatommmcsa. ObC "ZNANIUM.COM" comepxwur
IIPOU3BENCHUS KPYIIHEHIINX POCCUICKUX YUEHBIX, PYKOBOIUTENIEH IOCYAApPCTBEHHBIX OPTaHOB, IIPENOAAaBaTEIe BEAYIINX
BY30B CTpaHbl, BBICOKOKBAIU(HIMPOBAHHBIX CIICIMAINCTOB B pa3iIW4HbIX cdepax OusHeca. Doy OuOIMOTEKH
c(hOopMHUpPOBaH C Y4E€TOM BCeX HM3MEHEHHUI 00pa3oBaTENbHBIX CTaHAAPTOB W BKIIOYACT Y4eOHUKH, ydeOHbIe mocoOus,
y4eOHO-METOANYECKUE KOMILIEKCh, MOHOTpaduu, aBTopedeparsl, TUCCePTaluK, SJHIUKIONEINH, CIIOBAPU U CIIPABOYHUKH,
3aKOHOJATeIbHO-HOPMATUBHbBIE JOKYMEHTBHI, CIELHaJbHbIe TEPUOANYECKHE UW3JaHUd M W3JaHUs, BBITyCKaeMble
n3garenbcrBamMu By3oB. B Hacrosimiee Bpemss DBC ZNANIUM.COM cooTBeTCTBYeT BCeM TpeOOBaHUSIM (elepallbHbIX
TOCYIapCTBCHHBIX 00pa30BaTEIbHBIX CTAHAAPTOB BhIcIIero oopazoBarus (PI'OC BO) HOBOro MOKOIECHUS.

YuebHo-MeToMYecKast JIMTeparypa Ui JaHHON JAUCUUIUIMHEI MIMEETCSl B HAJIMYUU B AJIEKTPOHHO -ONOIHMOTEYHOM
cucreme MznarensctBa "Jlanp" , mocTyn k KoTopol npepocrasieH odoyuaronmes. ObC UznarenscrBa "Jlans" BritodaeTt
B ce0sl QJIEKTPOHHbBIE BEpPCUM KHUT M3arenbeTBa "JlaHp" M Ipyrux BeAylIMX U3AaTeNbCTB y4eOHOI JIMTEpaTyphl, a TaKkxkKe
9JIEKTPOHHBIE BEPCHUM NEPHOAUYECKHX H3JaHUI MO €CTECTBEHHBIM, TEXHHMYECKMM M TyMaHHMTapHbIM Haykam. JBC
WznarenscrBa "Jlanp" obecrieunBaeT AOCTYI K HAYYHOM, y4eOHOIl InTepaType W HayYHbIM MEPHOTUYECKUM U3AaHHUAM M0
MaKCUMAJIbHOMY KOJMYECTBY NPO(QUIBHBIX HAMIPABICHUH C COOIIOACHHEM BCEX aBTOPCKUX M CME)KHBIX IIPaB.

Y4eOHo-MeToAnYECKas TMTEpaTypa ISl JAHHON JUCIUIUIMHBI UMEETCS B HAJMUYUU B 3JIEKTPOHHO-OMOIMOTETHON
cucremMe "KoHCynpTaHT cCTyaeHTa", MOCTyl K KOTOPOH TpeAocTaBiieH oOydaromumcs. MHOronpo@uibHbIi
obOpaszoBarenbHbli  pecypc "KoHCymbTaHT CTyZeHTA"' SBISETCA DJIEKTPOHHON Oubmuoreunoir cucremorr (DBC),
MIPEJOCTABIIAIONIEH JOCTyn dYepe3 ceTh VHTepHeT K Yy4eOHON JuTeparype M JAOMONHUTEIBHBIM MaTepuaam,
prOOpPETEHHBIM Ha OCHOBAaHHWH IPSIMBIX JOTOBOPOB C IpaBooOiamarexsiMi. [10THOCTBIO COOTBETCTBYET TPEeOOBaHUSIM
(enepabHBIX TOCYAPCTBECHHBIX 00pa30BaTeIBHBIX CTAHIAPTOB BBICIIET0 00pa30BaHMs K KOMIUICKTOBAaHUIO OMOIHOTEK, B
TOM YHCJIE AIEKTPOHHBIX, B YaCTH (HOpMUPOBAHUS (POHIOB OCHOBHOH W JOTIOIHUTEILHON JINTEPATYPHI.



