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Conep:xanue

1. IlepeyeHsb UIAHUPYEMBIX PE3YJILTATOB O0YUCHHMS IO TUCIUIUIMHE (MOMYIII0), COOTHECEHHBIX C INTAHUPYEMBIMH PE3yIbTaTaMHt
ocsoenust OITIOIT BO

2. Mecto mucuumiuasl (Monyis) B ctpykrype OITOIT BO

3. O0beM TUCTIMTUTMHBI (MOYJIS) B 3aU4ETHBIX €AMHMIIAX C YKa3aHHEM KOJUIECTBA YaCOB, BHIICICHHBIX HA KOHTAKTHYIO paboTy
00yJaroIuxcs ¢ MpernoaaBareieM (1Mo BUAaM YUEOHBIX 3aHATHI) U Ha CAMOCTOSTEIIEHYO paboTy 00ydaronmuxcst

4. CopnepxaHue IUCIUIUIMHBI (MOMYJIS), CTPYKTYPHUPOBaHHOE TO TemaM (pasfeliaM) ¢ yKa3aHHeM OTBEISHHOIO0 Ha HHX
KOJIMYECTBA aKaJIEMHUYECKUX YaCOB U BUIOB yueOHbBIX 3aHATHI

4.1. CTpyKTypa U TeMaTHYECKHUH IIJIaH KOHTAKTHOM U CaMOCTOSTENbHON paboThI IO TUCHUILIMHE (MOAYIIIO)

4.2. ConepxaHue JUCIMILTAHBI (MOITJIs)

5. IlepeueHb yueOHO-METOANYECKOTO 00ECIEYEHUs ISl CAMOCTOSTEILHON paboThl 00YyUYarOIIMXCsl O AUCIUTUIMHE (MOJYJIIO)
6. ®oHJ OLIEHOYHBIX CPEJICTB M0 AUCLMIUINHE (MOJLYJIIO)

7. [lepedens nuTepatypsl, HEOOXOAMMOH JIJIi OCBOSHUS TUCIATIINHBI (MOTYJIs)

8. TlepedyeHr pecypcoB HHGPOPMAIMOHHO-TCICKOMMYHHUKAIIMOHHON cetu "MHTepHeT", HEOOXOAMMBIX M OCBOCHHUS
JICHUTUTAHBI (MOYJIST)

9. MeTronudeckue yka3aHus ISl 00YJarOIMXCs 0 OCBOCHHIO TUCITUTUIAHBI (MOTYJISI)

10. Tlepeuenb HHGOPMALMOHHBIX TEXHOJOTHH, HCHOIB3YEMbIX MPH OCYIIECTBICHHH 00pa30BaTENbHOrO MpoLecca o
IUCIUIUIMHE (MOIYINI0), BKIJIIOYas IIepeueHb MPOrpaMMHOTO oOecriedeHns W HH()OPMAIMOHHBIX CHPAaBOYHBIX CHCTEM (IIPH
HEO0OXOTUMOCTH)

11. Omnwmcanne MaTepUALHO-TCXHUYCCKOW 0a3bl, HEOOXOAMMOW JUIS OCYIICCTBICHUS OOpPa30BaTENBLHOIO IIpoIecca o
JUCHUTUTHHE (MOJIYITIO)

12. CpexnctBa ajmanTanuy TPENOAaBaHHUS AUCHIUTUIMHBI (MOIyJs) K TMOTPEOHOCTSAM OOYyYaloNIMXCs WHBAIUAOB W JIUI[ C
OTrPaHUYCHHBIMHU BO3MOKHOCTSIMH 3I0POBbBSI

13. Tlpunoxxenue Nel. @oHMT OIIEHOYHBIX CPEJICTB
14. IMpunoxenue Ne2. [lepeuens nurepaTypbl, HEOOXOIUMOI 1JIs1 OCBOCHUS TUCLUIIIIHHBI (MOJLYJIs)

15. Tpunoxenne Ne3. TlepeueHb WHGOPMAIMOHHBIX TEXHOJIOTHH, HCIIOJB3YEMBIX IJISi OCBOCHUS IHUCIUIUIMHBI (MOIYJIS),
BKITI0Yas IepeveHb MPOTPaMMHOT0 00ECTICYCHUS I HH(OPMAIIMOHHBIX CIIPABOYHBIX CHCTEM



Iporpammy mucumiuivHbEL paspabotan(a)(u) noueHt, K.H. (moueHT) Tepenmn A.B. (Kadenpa aHrimmiickoil ¢Guiosoruu u
MEXKYJIbTYPHOI KOMMYHUKAINH, (GaKyIbTeT MHOCTPAaHHBIX 513bIK0B), AV Terenin@kpfu.ru

1. IlepeyeHb NIAHUPYEMBIX Ppe3yJIbTATOB O0Y4YeHHS] MO AUCHHUILIMHE (MOJYJI0), COOTHECEHHBIX € MJAHMPYEMbIMHU
pe3yabTatamu ocBoenusi OIIOII BO

OO0yyaronuiicsi, OCBOMBIINN AUCIUILIUHY (MOJYJIb), TOJKEH 00JIaaTh CISAYIONUMHU KOMIICTCHIIUAMU:

HIndgp PacmindpoBka
KOMIEeTeHI[ UM npuodperaeMoil KOMNeETEHIUH
VK-4 (CriocoOCH OCYILECTBIATH JICIOBYI0 KOMMYHHUKAIIMIO B YCTHOW M MHUCHMEHHOH (pOopMax Ha TOCYIapCTBCHHOM SI3BIKE

Poccuiickoii depeparyy 1 THOCTPaHHOM(BIX) S3bIKE(ax)

VK-4.1 3HAeT MPUHIMIIBI TOCTPOEHUS! YCTHOTO U MUCbMEHHOTO BBICKA3bIBAHUS Ha TOCYIapCTBEHHOM si3blke Poccuiickoii
denepannu 1 tHOCTpaHHOM(BIX) s13bIKe(ax), TPEOOBAHMS K JICJIOBOM YCTHOM M MMCHbMEHHOH KOMMYHHUKAIIUU

YK-4.2 'YMeeT ocyniecTBIIsATh JeJI0BYI0 KOMMYHHUKALUIO B YCTHOM U MIMCBbMEHHOM (hopMe Ha TOCYIapCTBEHHOM SI3bIKE
Poccuiickoii Denepanun 1 THOCTPAHHOM(BIX) SI3bIKES(ax)

VK-4.3 Braneer MeTogaMu AEI0BOM KOMMYHUKAIIUM HA FOCYIapCTBEHHOM s3bike Poccuiickoit denepanun u
MHOCTpaHHOM(BIX) SI3bIKE(aX) C IPUMEHEHHEM aIeKBaTHBIX SI3BIKOBBIX (POPM M CPENCTB

OO0yyaroniuiicsi, OCBOMBIINN AUCIUILINHY (MOIYJIb):

JlomkeH 3HATh:
- NPHUHIUIBI MOCTPOCHUS YCTHOTO W MUCHMEHHOTO BBICKA3BIBAaHUS HA TOCYNApCTBEHHOM si3blke Poccuiickoit depepanuu u
UHOCTpaHHOM(BIX) sI3bIKe(aX), TPEOOBAHUS K JICIIOBOM YCTHOU M MUCHbMEHHOW KOMMYHHKAIIHN;

- OCHOBHBIC CTUJIMCTUYCCKHUE KATCTOPHUHU 1 3AKOHOMEPHOCTH UX (l)yHKI_II/IOHI/IpOBaHI/IH B TCKCTC,
- OCHOBHBIC MPUEMBbI CTUJIUCTUYICCKOT'O aHaIN3a XyJOXKCCTBECHHOT'O TCKCTAa

JomkeHn ymeTs:
- OCYIIECTBJIATH JCIIOBYI0O KOMMYHHUKAIMI0O B YCTHOM W THCBMEHHOW (QoOpMe Ha TOCYIapCTBEHHOM s3bike Poccuiickoit
denepanuy 1 THOCTPAHHOM(BIX) SI3bIKE(aX);

- YUTAaTh C I".Hy60KI/IM MPOHUKHOBCHUEM B TCKCT IMPOU3BCACHUSA, 3aJCPKUBAACH HA TPYAHBIX U 0COOEHHO BaXKHBIX MECTax,
BHUKasA B ACTAJIM, KOTOPLIC IPOJIMBAIOT CBET HA I'NTABHOC;

- CaMOCTOATECIIBHO KPUTHYCCKU MBICIIUTD,

- ApTYMCHTHUPOBAHO M3JIaraTb CBOU BIICUATIICHUA OT IIPOUYUTAHHOI'O

JlomxeH BIaeTh:
- METOJIaMH JIeJIOBOM KOMMYHHKAIIMH Ha TOCYIapCTBEHHOM s3bike Poccuiickoit demepanun 1 MHOCTPaHHOM(BIX) sI3bIKe(axX) C
MPUMEHCHUEM aJICKBATHBIX A3BIKOBBIX ()OPM H CPEICTB;

- HaBBIKAMH YTEHHSI OPUTHHAIBHOM JINTEPATYPHI;
- HaBBIKaMH PabOTHI C AHTIIO-aHTIUHCKUMU CIIOBAPSIMH, CITPABOYHON JTUTEPATYPO;

- HABBIKAMH CTUJIMCTUYCCKOT'O aHaJIn3a IMPON3BEACHUA.

2. Mecro qucuumiunsl (MoayJsi) B ctpykrype OIIOII BO

JanHass aucnuioinHa (Moayiah) BKmodeHa B pazgen "B1.0.08.03 Jductmmmuabl (MomynH)" OCHOBHOW MPOQecCHOHATbHON
obpazoBatenpHO Tporpammbl 44.03.05 "Ilemarormyeckoe oOpazoBanue (¢ AByMS TPOGHUIIMU TOATOTOBKH) (AHTIUHCKUN S3BIK U
HEMETKU T SI3BIK)" u OTHOCHUTCS K 00s13aTeTLHBIM JUCITUTUTHHAM.
OcBanBaetcs Ha 4 Kypce B 7 cemecTpe.

3. O0beM TUCHMILTMHBI (MOAYJISI) B 32a4€THBIX eIMHHUIIAX € YKA3aHHEM KOJHYECTBAa YacoB, BbIIEJIEHHBIX HA KOHTAKTHYIO
padoTy o0y4arommxcs ¢ npenojgaBaresieM (110 BUIaM y4eOHBIX 3aHATHII) H HA CAMOCTOSITEJILHYIO PadoTy 00yyaronuxcs

OO01mast TPyA0EMKOCTh TUCIMILIMHBI COCTABIISICT 2 3a4eTHBIX(bIC) enuHUI(bI) HAa 72 Yaca(oB).

KonraktHas pabota - 28 gaca(oB), B TOM umcie Jieknun - 14 gaca(oB), pakTHudeckue 3aHaTus - 14 gaca(oB), 1abopaTopHbIe
paboTs - 0 gaca(oB), KOHTPOJIb CAMOCTOATENBHON paboThI - 0 yaca(oB).

CamocrosTenbHas padora - 44 gaca(oB).

Konrpois (3auét / sx3ameH) - 0 yaca(oB).



®dopma IPOMEKYTOUHOTO KOHTPOJIS AUCHUILIUHBL: 3a4€eT C OLIEHKOI B 7 cemecTpe.

4. Conepsxanne THCHHMILIHHBI (MOIYJf), CTPYKTYPHPOBaHHOE IO TeMaM (pa3jejaM) ¢ YKa3aHHeM OTBeJeHHOr0 Ha HUX
KOJIN4YeCTBA AKaJeMHYeCKUX YaCOB H BUIOB y4eOHbIX 3aHATHIA

4.1 CTpyKTypa 1 TeMAaTH4YeCKHIl IIIaH KOHTAKTHOH M caMOCTOATEJbHOH padoThl 10 JHCIUILIMHE (MOAYJII0)

Buasbl u yacsl
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1. Tema 1. [Ipeamer n 3agaun cTuaucTuky. OOIIME BOIPOCH ] 0 0 0 4
CTHITUCTHKH
2. [Tema 2. Tumnsl 3HaYeHUS CIOBA B OTHOLLIEHUH K CTHIIMCTUKE 8 0 0 0 4
3. [Tema 3. Crunncrryeckast KiaaccuduKarys CIOBapHOTO COCTaBa 8 2 2 0 4
4. [Tema 4. ®yHKIIMOHATBHBIE CTHIIN S3bIKA 8 2 2 0 8
5 Tema 5. CeMaHTHYECKHE BBIpa3UTEIbHBIE CPEJCTBA U 3 ) ) 0 4
CTIITUCTHICCKHE TIPUEMBI
6. Tema 6. CuHTakcH4YeCKHE BbIPA3UTEIbHBIE CPEJICTBA U 3 ) ) 0 4
CTHIIMCTUYECKUE ITPUEMBI
7 Tema 7. @oHeTnueckue u rpaduiyecKue BEIpa3uTeNIbHbIC CPEACTBA U 3 ) ) 0 4
CTHIIMCTHYECKUE MTPUEMBI
8. |Tema 8. Beipa3utenbHbIe CpeicTBa OOMIEPIIIONIOTHIECKOTO TUIaHa 8 0 0 0 4
9. |Tema 9. Teopus BBIIBUKCHHS 8 2 2 0 4
10. |Tema 10. Teopust o6pa3oB 8 2 2 0 4
Toro 72 gaca 14 14 0 44

4.2 Conep:xkaHue TUCHUILIUHBI (MOAYJIsT)

Tema 1. Ilpeamer u 3agaun cTuaucTuk. O0mue BONPOCH CTHIMCTHKHA

CrunmucTiKa Kak SI3bIKOBasg Hayka. lIpenmer cTunncTHKM W ee 3amadd. PasnuyHble MHTEpHpeTaluyd TepMHHA ?CTUIIB?.
CrunucTika s3bIKa W CTWIIMCTHUKA pedd. JIMHTBOCTHIIMCTHKA M JIMTEpaTypoBemdeckas cTuiucTuka. CTHINCTHKa OT aBTopa M
cTunucTrKa BocpuaTus. Ctunnuctuka aexkoguposanusa. KonrekcT. CTuiancTHdecKuil KOHTEKCT. BrIpazuTenbHble cpencTBa s3bIKa U
crunucTraeckue npueMsl. Ctumuctudeckas GpyHknusa. CTHINCTHYECKUN IPUEM B TMHTBOCTHIIMCTUKE U CTHIIMCTHUKE BOCTIPUATHS.

Tema 2. Tunpl 3HaYEHHS CJI0BA B OTHOIIEHHH K CTHJIHCTHKE
Jlexcuyeckoe W TrpamMmaTHuUecKoe 3HaueHHEe cioBa. HelTpanuzaius rpaMMaTHYecKOTrO 3HAUEHHUsS CJIOBAa B CTHJIMCTHYECKHUX
uemnsix. ClioBapHOE U KOHTEKCTyalbHOE 3HAUEHHUE CJIOBA: WX B3aMMOJEHCTBHE. DTUMOJOTHYECKOE (IMEPBUYHOE) W IMPOU3BOJIHBIC

3HAYCHHS CJIOBa. J[EHOTAIMOHHOE W KOHHOTALIMOHHOE 3HAUCHHE CJIOBA. BUABI KOHHOTALWI: (U3MYeCKas KOHHOTAIMS, OILICHOYHAs
KOHHOTAIIXs, SMOIIMOHAJIbHAS. KOHHOTAIWS, KYJIbTYpHas KOHHOTaIus. O0pa3Hoe ynoTpeOIeHUe CIoB.

Tema 3. CTuiaucTHyecKkasi KJaccu(puKanms cJIOBApHOro cocTaBa

OO01e MPUHIKIBI KJIACCHU(DHUKAIIMK aHTIUICKOTo cioBaps. [llkama 3cTeTHYECKON IEHHOCTU: HEHTpaIbHBIC, BO3BBIIICHHBIC U
CHIDKEHHBIE €IIHHUIIBI CIIOBAPHOTO COCTaBa. Y POBHH BO3BBIIICHHOCTH M CHI)KEHHOCTH. [IpHHITUITBI BEIIETICHUS YPOBHEH U MX TPAHHUIIBL.
Jlenenne CIIOB 1O CTHIIMCTHYECKOMY MPHHITUITY: TIOATH3MEBI, apXau3Mbl, TEPMUHBI, BAPBAPU3MBI, OKKa3HOHAIM3MEI, KOJUIOKBHAJII3MEI,
po¢eCCHOHAIM3MEI, CIJHT, XaproH, BYJIbrapm3Mbl, 3BeMu3Mbl. PacmpenerneHue JEKCHYSCKHUX EIWHHUI] HA IIKAJIE ICTETHUECKOU
[IEHHOCTH.

Tema 4. DyHKIIUOHATbHBIE CTHJIU A3BIKA

[onsTue ¢ynkuuonansHoro cruisi. Kiaccnpukanmu GyHknuonanbHeix cruieit. Knaccuduxanus P.I1. Tanenepuna. IIpoune
Ki1accuukanuy QyHKIMOHANBHBIX CTHIEH. DYHKIIMOHANBHBIN CTHIIL OeJUIeTPUCTUKY. Pa3HOBUIHOCTH CTHIISL OENIETPUCTHKU (CTHIIb
XYHOKECTBEHHOW NPO3bI, CTWIb JApaMbl, CTHIb 1M033uM). ['a3eTHbId cTmib M ero ocobenHHoctH. CTHib HaydHOM mpo3bl. Teopus
cyows3sikoB F0.M. CkpebHeBa.

Tema S. CemanTHUYeCKHe BBIPA3UTEIbHBIC CPEACTBA H CTHIINCTHYECKHE IIPHEMBbI



CDI/Il"ypI)I 3aMCIICHUA (TpOHLI). 3ameHa TpaAULIUOHHO 0603Haqa}omero CUTYaTUBHO 0603Ha‘IaIOHII/IM Kak OCHOBa TpoIia.
MeTa(i)opa n €€ PAa3HOBUAHOCTHU (OJ'II/IIICTBOpGHI/Ie, MeTa(l)OpI/ILICCKaH aJlIroO3usd, MeTa(l)OpI/ILICCKaH aHTOHOMa3usl, anneropm{).
MeTtonumus u ee PAa3HOBUAHOCTHU (CHHCKHOX&, nepnq)pa3, MCTOHUMHNYCCKasA aHTOHOMaSI/Iﬂ).

Wponns. 'mnepbona. Ilpeymensinenne. VX s3pIk0Bast NpUpoJia U CTHIIMCTHYECKAsT (DYHKIIHS.

®durypsl coBMmenieHus. O0pa3Hoe cpaBHEHHE, HapacTaHue, 0adoc, urpa CIIOB, 3€BIMa, OKCIOMOPOH, aHTUTe3a. VX s3bIkoBas
HNpUPOJA U CTHIIUCTHYECKAST (YHKIIHS.

Tema 6. CHHTaKCcHYeCKHE BBIPA3UTENbHBIC CPEICTBA H CTHINCTHYECKHE NIPHEMbI

CTUIHCTHYECKUH MOTEHIINA CHHTAKCHCca. DJUTHIC. Arocrone3a. HoMrHATHBHBIE M 3JUIMNITHYECKUE Tpeaioxkenns. beccoro3ue
n MHorocorosue. [lapanensusie koHCcTpyKInu. [ToBTOp M ero pasHoBuaHOcTH (aHadopa, smmpopa, CUMIUIOKA, MOAXBAT M IIETTHOW
MOBTOP, OOpamIleHHe, Xua3M, MPOCTON MOBTOP). CTHIUCTHYCCKAS HHBEPCHUS U ¢ PA3HOBUIHOCTH.

Tema 7. @oHeTHYECKHE U rpa(]mtleclme BBIPA3UTEIbHbBIEC CPEICTBA U CTUJIMCTUYCCKHUE NTPUEMbI

3BykonojpaxaHue (IpsiMoe M KOocBeHHoe). Amnmutepauus. AcconaHc. ITaponomasus. CtuxoTBopHBIN pasmep. Kiaccuueckue
(hopMBI CTUXOTBOPHOTO pa3zMmepa: siMO, Xopei, aHarect, ampuOpaxuii, nakTuib. Pudma u ee pasHOBHIHOCTH (TOJIHASL M YAaCTUYHAsS
pudma; KeHCKas, MYy>KCKasl, JakTwieBas pudma; napHas, NepekpecTHas, KoibleBas pudma). Ilostuueckas crpoda. I'padon kak
rpauyecKkoe CTUINCTHYECKOE cpecTBO. PazHOBUIHOCTH rpadoHa.

Tema 8. BolpazuteabHble cpeAcTBa 001e(pHI0I0rHYeCKOro MIaHa

[ocoBHILIBI U IOTOBOPKHU M UX CTHIMCTHYEeCKUE PyHKIMH. KpbluiaTbie BBIpaXEHUsI U UX CTUIINCTHYECKUE QYHKIUH, apOpU3MBI.
CTHUIMCTHYECKUH TMOTEHIMAN MapajoKca, aJUTo3Hs. OMUTET M €ro pa3sHOBHIHOCTU: ACCOLMHMPOBAHHBIH M HEACCOLMHUPOBAHHBIN
SIUTETHI, PEBEPCUBHBINA AMUTET. DKCIPECCUBHOCTH (PPA3COIOTHUECKUX STUHUIL. ABTOPCKHE TpeoOpa3oBaHus

Tema 9. Teopusi BEIABHKEHUS

CTUHCTHKA BOCHPHUATHS M CTHIMCTHKA AeKkommpoBaHus. CrocoObl aHanmm3a XyaoKecTBeHHOW pedn. OCHOBHBIE KaTETOPUH
CTHJIUCTUKU JeKoaupoBaHus. CuibHbIE MO3ULMU: 3arjaBHe, SMUTET, Hayajlo U KOHLIOBKA XYyI0XKECTBEHHOTO MpPOU3BEAEHUs. THUIbI
BBIIBUYKCHUS: OOMaHYTOE 0KUIAHUE; KOHBEPTEHIIHS BBIPA3UTEIBHBIX CPEJICTB; CICILICHHE; 000CO0TICHHBIC KOHCTPYKIIUH.

Tema 10. Teopus o6pa3oB

ITonsTue obpaza B jurepaType u uckycctBe. OCHOBHBIC KaTeropuu Teopuu oOpa3oB. Kimaccudpukanuy oOpa3oB: MO CTENEHU
0000menHoCcTH (MHAUBUAYATbHBIE, XapaKTepHbIe, THIIWIHBIC, OOpPa3bl-MOTHBBI, OOPa3bI-TOIOCHI, APXETHIIBI); MO 00BEMY TEKCTa,
3aJeiCTBOBAHHOTO B CO3/IaHMM 00pa3a (Mera-oOpasbl, Makpo-00pa3bl, MUKpO-00pasbl); M0 (u3MUecKUM HapaMeTpam (BH3yallbHbIE,
CIIyXOBBI€, OCs3aTelIbHbIe, 00OHSTENbHBIE, BKycOBble 00pa3bl). OOpa3 aBTOpa B XyA0KECTBEHHOM Ipou3BereHuH. OOpasbl JUYHBIE U
HEJIMYHBIE.

5. IlepeyeHb Y4eOHO-METOAUYECKOro o0eclmedeHHs A CAMOCTOATEIbHOH PpadoThl o0ydawlmuxcs MO JUCHHUILIHHE
(Moay10)

CamocrositenbHas paboTa 00y4aIOIMXCs BHIIONHSIETCS 110 33JaHUI0 U IPU METOANYECKOM PYyKOBOJICTBE MpEerogaBaTelsi, Ho 0e3
ero HernocpeAcTBeHHOro yyactusi. CaMocTosiTeNbHAs paboTa MOAPA3AeIseTCs] HA CAMOCTOSATEIbHYIO paboTy Ha ayAUTOPHBIX 3aHSATHSIX
W Ha BHEAYJAUTOPHYIO CaMOCTOSTENbHYIO paboTry. CamocTtodrenbHas padoTa OOy4JalONMIMXCsS BKIIOYAET KaK TOJTHOCTBIO
CaMOCTOSITEIbHOE OCBOCHHE OTIEIBHBIX TEM (Pa3lesioB) MUCIHUIUIMHEI, TaK W MPOpabOTKy TeM (pa3iesioB), OCBAMBAEMBIX BO BpEMs
aynmuTOpHOW paboThl. Bo BpeMs caMoCTOATENbHOW padoThl OOydaromiuecss YUTAIOT W KOHCIEKTHUPYIOT Y4eOHYIO, HaydHYIO H
CIPABOYHYIO JINTEPATYPY, BHIMOIHSIIOT 3a/IaHKsl, HALIPABIICHHbIC HA 3aKPEIUICHHE 3HAHUMI U OTPAOOTKY yMEHHI M HABBIKOB, TOTOBSITCS K
TEKYIIEMY U MPOMEKYTOYHOMY KOHTPOJIIO MO AUCIUTLIHHE.

Opraam3anusi CaMOCTOSATENBHOW paboThl O0yYaromuXcs periJaMeHTHPYeTCs HOPMATUBHBIMH JOKYMEHTaMH, Y4eOHO-
METOAMYECKOH JIUTEPATypOil U IEKTPOHHBIMHA 00pa30BaTEIHHBIMI PECYPCaMH, BKITFOTAs:

Iopsinok opraHW3anyMyd W OCYHICCTBICHUS OOpA30BATENBHOW JEATCIFHOCTH MO O0pa30BaTEIbHBIM MPOTPaMMaM BBICIICTO
o0Opa3oBaHusi - TOporpaMMam OakajaBpuaTa, MHpPOTrpaMMaM CIICIUAIUTETa, MPOrpaMMaM MAaTHCTPaTypbl (YTBEPXKICH MPUKA30M
MunuctepcTBa oOpa3zoBanus U Hayku Poccuiickoit @eneparuu ot 5 anpenst 2017 roga Ne301)

IMucemo MunucrepcTBa obpasoBanusi Poccuiickoit ®@enepaunu Nel4-55-996un/15 ot 27 HosOps 2002 r. "OO axTuBU3aUUU
CaMOCTOSATENIBLHOM PabOThI CTYAEHTOB BBICIIMX Y4eOHBIX 3aBeIeHUI"

VYcraB  denepanbHOTO TOCYIAPCTBEHHOTO AaBTOHOMHOTO oOpasoBatenbHOTO yupexacnus "Kaszanckwit (ITpuBODKCKHIN)
(dhenepanbHBIA yHUBEPCUTET"

IIpaBuna BHyTpeHHETO pacmnopsaka (eaeparbHOro TOCYAapCTBEHHOTO aBTOHOMHOIO 00pa30BaTEIbHOTO YUPEIKIACHUS BBICILIETO
npodeccnonamsHoro 0opazoBanus "Kazanckwuii (ITpuBomkckuil) henepanbHblid yHUBEPCUTET"

JlokanpHbie HOpMaTHuBHBIC akThl Kazanckoro (IIpuBomkckoro) deaepaibHOrO YHUBEPCUTETA

6. ®oH/1 OLIEHOYHBIX CPEeJICTB MO TUCHUILINHE (MOAYJIIO)

®OHJl OLEHOYHBIX CPEACTB MO AUCLUUIUIMHE (MOIYJIO) BKIIOYAET OLICHOYHBbIE MaTepuaibl, HalpaBJCHHbIE Ha MPOBEPKY
OCBOCHHUSI KOMIIETCHLIUHA, B TOM 4YHCII€ 3HaHWUI, yMEHUH U HaBBIKOB. DOHJ OLEHOYHBIX CPEACTB BKIIOYACT OLICHOYHBIE CPEACTBA
TEKYIIETO KOHTPOJIS ¥ OIIEHOYHBIE CPEACTBA IIPOMEKYTOTHOH aTTECTAIlHH.



B donze oleHOYHBIX CPEACTB COACPIKUTCS CCIyromas HHGOPMAIIHSL:

- COOTBETCTBHE KOMITCTCHINH INTAHUPYEMBIM pe3yIbTaTaM 00Y4IeHHUS 110 TUCIUITIHHE (MOIYIIIO);
- KpUTEPUH OIICHUBAHUS CHOPMUPOBAHHOCTH KOMIICTCHIIUH;

- MEXaHU3M (POPMHUPOBAHUS OLCHKH 0 JUCHUIUIAHE (MOJYJIIO);

- OIHMCaHUe MOPSAAKA IPUMEHEHHS U IPOLIEAYPHI OIICHUBAHUS U KaXKI0TO OIICHOYHOTO CPECTBA;
- KPUTEPUH OLCHUBAHUS AJISl KaXKI0T0 OLIEHOYHOTO CPEJCTBA;

- comep)KaHUe OICHOYHBIX CPEICTB, BKIIOYAs TPEOOBAaHMUS, MPEABSIBIIEMbIC K JACHCTBHAM OOYUYAIOMIUXCS, TEMOHCTPHPYEMBIM
pe3ynbpTaTam, 3aJaHus PA3INIHBIX THIIOB.

CDOH[[ OLICHOYHBIX CPCACTB IO AUCHUIIIIMHC HAXOJUTCS B HpI/IJ'IO)KeHI/II/I 1 x nporpamMme JUCHUTIIAHBL (MO,HyJ'IIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM 1JIsl 0CBOECHMS TUCHUILIUHBI (MOAYJIsST)

OcBoeHHE TUCUUILIMHBL (MOLYJIs) IPEANOaraeT u3yueHre OCHOBHOM M JIOTONHUTENILHOM yueOHOU uTepatypsl. Jluteparypa
MOJKET OBITh IOCTYITHA O0YYaIOIIUMCS B OJTHOM M3 JIBYX BapuaHTOB (JTi00 B 00OMX M3 HUX):

- B DJJICKTPOHHOM BHJC - YCPE3 IJICKTPOHHLIC OuOIMOTEYHBIE CHUCTEMBI HA OCHOBAHMH 3aKIIOUEHHBIX KDY JAOTOBOPOB C
npaBoo6nauaTenHMn;

- B eyaTHOM Buze - B Hayunoit oubnmnorexe EnaGyxckoro uncruryra KOVY. OOyuaroniuecs nosyqaroT yueOHYIO JIUTEpaTypy
Ha aDOHEMEHTE M0 YNTATEILCKUM OWJIETaM B COOTBETCTBUH C IIPaBUIIAMH MOJIb30BaHusl Hay4qHoi OMOIMOTEKOM.

DJIeKTPOHHBIE W3JAHUSI AOCTYIHBI JUCTAHIMOHHO U3 J000W TOYKH MPU BBEACHHH OOYYAIOIMMCSI CBOCTO JIOTHHA M MApOJIsi OT
JUYHOTO KaOWHeTa B cUcTeMe "DJIeKTpOHHBIH yHUBepcuTeT". [Ipy MCTONh30BaHUH MTEYATHBIX W3aHUH OMOIHMOTEUHBIN QOHJ TOIKEH
OBITh YKOMIUIEKTOBAH MMM M3 pacdyeTa He MeHee 0,25 sk3eMmIuiapa KakIOTO M3 M3JaHWH OCHOBHOW JuTepaTypsl W He meHee 0,25
JK3EMILISIpa JOTIOJIHUTENILHON JINTEPaTypbhl Ha KaXIOro OOYydYalolierocs M3 4YuCia JIMI, OJHOBPEMEHHO OCBAaWMBAMOLIMX IaHHYIO
JICHUTUIAHY.

IlepeyeHb OCHOBHOW W JOMOJHUTEILHON Y4eOHOW JUTEpaTyphl, HEOOXOAWMMOW IS OCBOSHUS ITUCUIUIUIMHBI (MOMIYJS),
Haxonutcs B [Ipunoxennn 2 k paboueil nmporpamme qucuuiuiHbl. OH MOUIEKUT OOHOBIICHHUIO NPH W3MEHEHHH YCIOBHU JOTOBOPOB
K®Y ¢ npaBoobianaTensiMu 3JIEKTPOHHBIX M3IaHUN M NP U3MEHEHWH KoMILIekToBaHus (GoHmoB Hayunoit 6ubnuorekn Emabyxckoro
nacturyta KOVY.

8. IlepeyeHb pecypcoB MH(OPMAIHOHHO-TEJEKOMMYHUKAUMOHHON ceTu ''UHTepHeT'", HEOOXOAUMBIX AJISl OCBOEHUS
JUCHUNIUHBI (MOIYJIs1)
JluTepaTtypHsrii TiI0ccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

CrunucTika aHrIuiickoro s3eika - https://www.ef.ru/englishfirst/english-study/articles/style.aspx
CTUIUCTHKA aHTIIMICKOrO s3bIKa - https://engblog.ru/stylistics

9. MeTroanyecKkne yKa3zaHusl IJIs 00y4alOLIUXCS M0 OCBOEHHIO TUCIUILIUHBI (MOTYJIs)

Bup pator MeTtoanyecKue peKOMeHIANUH

JICKIIH B x071¢ JEKIIMOHHBIX 3aHATHH 00yJarOIIUIICs JOKEH BECTH KOHCIICKTHPOBAHUE YISOHOTO MaTepualia, oopaimas
BHUMaHHE Ha (HOPMYITHUPOBKH, PACKPHIBAIOIIIE COACPKAHNE T€X WIH UHBIX SBJICHUHN, HAYIHBIC BHIBOJIBI
MIPAaKTUIECKUE PEKOMEHIAINH, a TAK)KE OPATOPCKHUA OITBIT IPEMoaBaTeIs.

[Ipu 3TOM ciemyeT TOMHHTD, UTO MPENOoIaBaTeh YUTACT JICKIIUIO B PEKUME CBOOOIHOTO JOKIIaAa, Mpuoeras K
JUKTOBKE JIMIITH B HCKIIOUYUTENBHBIX CITydasx. B 3Toit cBa3u 00ydarommMcs peKOMEHAYETCS IIHPOKO TT0JIE30BAThCS
OOIIETIPUHATHIMU COKPAIICHUSIMH, a TAK)Ke BRIPab0TaTh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAILIICHUH H
ab0peBuaTyp. JlomyckaeTcs Tak)Ke NCIIOIb30BaHUE 3BYKO3AIMCHIBAIOIIEH ammapaTypsl, €CJIH OHa He CO3AaeT
IMOCTOPOHHUX IIyMOB. [10JIs KOHCIIEKTA JTyYIlie BCETO OCTABIISTH IIUPOKAMH C TEM, YTOOBI B JaJIbHEHIIICM JeTIaTh
MTOMETKH ¥ JIOTIOJTHCHHUS.

PexoMeHayeTcst AOMOJIHATH U PEJAKTUPOBATH KOHCIIEKT NPOCIYIIaHHOM JIEKLIMY HEMOCPEACTBEHHO MOCJIE e
MPOCITYIITUBAHHUS, KOT/Ia TAMSITh €III¢ COXPAHSIET OCHOBHBIC MOJIOKCHHUS JICKIUU. [IOTIOTHEHHUS CIICAyeT
MIPOU3BOIUTH, UCTIONB3Ys CIICIaHHYIO Ha JICKI[H 3BYKO3aIKCh, PEKOMCHIOBAHHYIO JINTEPATYPY, a TAKKE
MaTepHUalbl, HAWJICHHBIC CAMOCTOSATENHHO. [Ipu 3TOM HEOOXOTUMO COOIIOAATH U3BECTHYIO OCTOPOXKHOCTD IPH
paboTe ¢ MaTepHalaMH U3 COIMANBHBIX CETEH, MOCKOIBKY 3TH CETH YacTO IEMOHCTPUPYIOT OTCYTCTBUE
npodeccHoHaII3Ma MIPH MPEACTABICHNH TOH WM HHON HH(OPMAITNH: HAIIPUMEp, CMEIICHHE Pa3INIHBIX TOYEK
3peHHS WIX TOAXOI0B K CTIIIMCTHKE, HEOOOCHOBAHHBIE MPEAIOTIOKEHHS WIIH 3aBEIOMO HECOCTOSTEIHHEIEC B3TIISIBL.
[TosToMy, pexie YeM BKII0YaTh MO0100HY0 HHPOPMALIHIO B CBOH KOHCIEKT, JIy4Ile BCEro I0Ka3aTh €€ BEAYIIEMY
TIPEero1aBaTedIio.

Crnenyet HIOMHUTB, YTO M3YYCHUE CTHIIMCTHKH HEBO3MOXKHO 0€3 TEKCTOBBIX MILTIOCTPALIHIA, TOITOMY I'PAMOTHO
COCTaBJICHHBIH KOHCIICKT, MPE/IoIaraeT Hamuuue (MpUIeM JOCTATOYHOTO KOJIMYECTBA) MPUMEPOB,




Bup pador MeTtoanyecKue peKOMeHIANUH

JIEMOHCTPUPYEMBIX TIPENoaBaTeIeM Ha JOCKE MIIM C TOMOIIBIO 3JIEKTPOHHBIX CPEICTB O0YUICHNS.
Heo0xo1nMBIM KOMITOHEHTOM JIEKIIUH SIBIISIETCSI 00OpaTHAs CBsI3b, KOTOPAst peau3yeTcs B BUIC 3aJaBacMbIX
00yJaromMUMHUCS BOIPOCOB WU MMPOCKOAMH pa3bsACHUTH OoJIee IEeTaTBHO TO MM HHOE MOJIOKEHUE, SIBICHHE,
TEePMHH.

npaktudeckne | [IpakTideckue 3aHATHS SBISIOTCS BaKHOW COCTABISIONIEH yueOHOTO mpoIiecca, MOCKOIBKY UMEHHO 311eCh, a TAKXKe
3aHATHUS B XO0JI¢ IOJATOTOBKY K HAM 00yJaroImuecs MoryJaroT 0ojiee riryOoKie 3HaHUS U IPHOOPETaIOT MPaKTHIECKIEe
HaBBIKA. [ITaHBI MPaKTHYECKUX 3aHATHH C YKa3aHHEM TEMATHKH U PEKOMEHAOBAHHOH JTUTEPATyphl XpaHITCSI Ha
kadespe, a TakKe BKIFOYAIOTCS B pabouyro MporpaMmy IUCHUILTHHEL. PeKoMeHI0BaHHAs TUTEepaTypa MPUBOJUTCS C
yKa3aHUEM Pa3JeJIOB H\WIH CTPAHHUII, TJIC MOXKHO HAUTH HEOOXOIUMBIH [T TOJrOTOBKY MaTepHall.
B cooTBeTCcTBUM ¢ y4COHBIM TIAHOM MPAKTHYCCKUE 3aHATHUS 110 CTUIIMCTHKE aHTIUHCKOTO S3bIKa MPOBOJATCS, KaK
[IpaBUJIO, OJUH pa3 B HeAet0. OYeHb BaKHO HE OCTABJIATh MOATOTOBKY K MPAKTHYECKOMY 3aHITHIO HA MTOCIIETHUI
JIcHb. 00yJaroIuMCsl CIeyeT 3apaHee 00paTUThCs Ha Kadeapy 3a MOIyuYeHUEM TUIaHA MPAKTHYSCKOTO 3aHATHS C
TeM, YTOOBI OCYIIECTBIATH HOATOTOBKY ITOCIIEIOBATEIHHO M CHCTEMAaTHYHO B TCUCHHE BCEH HENICIH.

CaMOCTOsI- [paBuiibHAsT OpraHU3aIKsI CAMOCTOATSILHOW PabOThI 3aBUCHUT MPEXKIIE BCETO OT e¢ BUA Wi (JOPMBI, KOTOPBIC
TenbHas paboTa | MOTYT BKJIIOYATh MMOATOTOBKY O0YYarOmIET0oCs K TEKYIUM ayIUTOPHBIM 3aHSATHAM, BBIITOIHEHUE JOMAIITHETO
3a/laHus WA JOMAITHEH KOHTPOJILHOM PaboThl, CAMOCTOSITEILHOE U3YUSHHE TOM HITM MHOW TEeMBI Kypca,
MTOJITOTOBKY K KOHTPOJIHOW pabOTe HITH KOJIOKBHYMY; IOATOTOBKY K 3a4eTy HIIH SK3aMEHY, BHIITOTHEHHE
KypCOBOH pabOTHI MITH MMPOEKTA, YIaCTHE B HAYYHBIX CTYIEHUICCKAX KOHPEPCHINAX, CEMIHAPAX U OJUMITHAIAX,
BBITIOJTHEHHUE JTa0OpaTOpHOH paboThl  T.A. Pasymeercs, Takoe pazHooOpasue GopM 1 BUIOB CAMOCTOATEITBHON
paboTel TpebdyeT nudhepeHIIPOBAHHOTO MOIX0/1a, KOTOPBIH MOXKET ObITh 0OecriedeH oOpanieHrneM K KOHKPETHBIM
METOJIMYCCKUM PECKOMEHIAIUSM 10 KXKIAOMY BUAY paOOTHI.

3a4eT ¢ OLICHKOH | 3a4eTHbI OMJIeT BKIIIOYAET B ce0sl 1Ba BONIPOCA: TEOPETUUECKHH M3 YKCiIa BOIPOCOB K 3a4ETy M MPAKTHYECKOE
3aganue. [locnenHee MOXET OBITH IBYX THIIOB:

- ONIPEIEIUTH CTHIIb TEKCTa UCcXoas oo u3 reopun M.P. Nanbnepuna, 1160 u3 treopuu 10.M. CkpebHeBa;

- ONIPEIEIUTh CTHIMCTHUECKHE IIPHEMBI KPATKOTO TEKCTa, MPEJIOKEHHOTO OMIIETOM, 0XapaKTepH30BaTh UX BUIbBI U
CTHIIMCTHYECKUE (DYHKLIMH, a TAK)KE OIMCATh UX B3aUMOCBSI3b.

10. Ilepeyens MHPOPMANNOHHBIX TEXHOJIOTHIl, HCIOJIb3yeMbIX NPH OCYLIeCTBJICHHMH 00pPa30BaTeJLHOr0 mpouecca Io
JUCHMILINHE (MOIYJII0), BKJIKYAsl NepedeHb NPOrpaMMHOro ofecrnedyeHnss M MHQOPMAIMOHHBIX CIHPABOYHBIX CHCTeM (IIpH
He00X0AMMOCTH)

Iepedenp MHGOPMALMOHHBIX TEXHOJIOTUH, UCTIONb3YEMBIX MPH OCYLIECTBICHUU 00pa30BaTENLHOIO MpOLecca M0 JUCLUILIHHE
(Momyimio), BKITIOYAs TIepeYeHb MPOTPpaMMHOTO oOecTieueHusT 1 MHPOPMAITMOHHBIX CITPABOYHBIX CUCTEM, IIpeacTaBiieH B [Ipunoxxennu 3
K pabodei mporpaMMe JUCIUILTAHBI (MOITYJIIs).

11. OnucaHue MaTepHaJbHO-TeXHHYeCKOH 0a3bl, HeOOXOAUMOM Il OCylIecTBJEHHsI 00pa30BaTeJbHOI0 Mpolecca Mo
JUCUHUILTHHE (MOZYJII0)

MaTepI/[aJlLHO-TGXHI/I‘IGCKOG obecrneueHne 06p330BaT€J'H>H01"0 npomnecca mno AUCHUILIIIMHE (MO,HyJ'IIO) BKJIIOUaeT B cebs
CJICAYIOIINEC KOMIIOHCHTBI:

VYueOHast ayauTopusi Uil NPOBENCHUS 3aHITHI JICKIHOHHOTO THIA, 3aHSATHH CEMHHAPCKOTO THIA, TPYMIOBBIX U
WHIWBUIYATbHBIX KOHCYJIBTAINM, TEKYIIET0 KOHTPOJI W MpoMexxyTouHoi arrectarun 423600, Pecrybnuka TartapcraH, T. Emabyra,
yi. Kazanckas, n.89, ayza. 93

Kommnext mebenu (mocamodnbix MecT) 34 mt. KoMrekt Medenu (mocaoaHbIX MecT) s mpenonasarens 1 mr. Jlocka MenoBast
HacTeHHas TpexcrBopuaras 1 mrt. Hoyroyk ICL Pil55 1 mt. Be6-kamepa 1 mr. Boixoq B IHTEpHET, BHYTPUBY30BCKasi KOMIIBIOTEpHAS
CeTh, IOCTYH B OJJEKTPOHHYIO HH(OpPMAMOHHO-00pa30oBaTeNIbHyI0 cpeny. Habop ydeOHO-HArJOHBIX TOCOOWH: KOMIUIEKT
MPE3CHTAINN B 3JICKTPOHHOM (hopMaTe Mo MpernojaBacMoil TUCIUIUIAHE 3-5 1IT.

12. Cpeucn;a aJjanranuu mnpenoaaBaHud JUCHHUINVIMHBI K ﬂOTpeﬁHOCTﬂM 06yqa10nmxcﬂ HHBAJIMAOB H JHUI C
OIrpaHHYCHHBIMHU BO3MOKHOCTAMM 310POBbHA

HpI/I HCO6XOHI/IMOCTI/I B 06pa30BaTeJ'H>HOM nmponecce MNPUMCHAIOTCA CICAYIOINUE METOAbL W TEXHOJIOTUH, 06nerqa}onme
BOCHPpUATUC I/IH(i)OpMaIII/II/I 06y‘IaIOHlI/IMI/ICH HWHBaJIMAaMU U JIMLIAMU C OTPAHUYCHHBIMU BO3MOXKHOCTAMU 310POBLS:

- CO3/1aHHE TEKCTOBOW BEpCHH JIIOOOT0 HETEKCTOBOIO KOHTEHTA U €ro BO3MOXKHOTO MpeoOpa3oBaHHs B aJbTEPHATHUBHBIC
(hopmpbl, yIOOHBIE TS Pa3IMIHBIX TOJIL30BATENCH;

- CO3aHue KOHTECHTA, KOTOPBIH MOXKHO TPEICTABUTh B Pa3INYHBIX BHAAX 0€3 MOTepH JaHHBIX WM CTPYKTYPHI, IPEIyCMOTPETh
BO3MOKHOCTh MACIITa0MPOBAHUS TEKCTa M M300pakeHUH 6e3 IoTepr KauecTBa, IPEAyCMOTPETh AOCTYIHOCTh YIIPAaBICHUS KOHTCHTOM
C KJIaBHATYPHI;




- CO3JaHucC BO3MOXKHOCTEH JUIsL 06yqa}omnxcs{ BOCIIpUHUMATL OJHY U TY KE I/IH(l)OpMaHI/IIO 13 pasHbIX UCTOYHUKOB - HAIpUMED,
Tak, YTOOBI Jila ¢ HapyHICHUAMMU CllyXa NoJydain I/IH(l)OpMaHI/IIO BU3YaJIbHO, C HAPYIICHUAMUA 3PCHUA - ayJUAJTIbHO,

- TPUMEHEHHE TPOTPAMMHBEIX CpPEICTB, OOCCIICYMBAIONINX BO3MOXKHOCTh OCBOCHHSI HAaBBHIKOB M YMEHHUH, (popMupyembIx
JICHUTUTMHOWM, 32 CYET abTCPHATHUBHBIX CIIOCOOO0B, B TOM YHUCIIC BUPTYAIBHBIX JJAOOPATOPHUIA U CUMYIIIIHOHHBIX TEXHOJIOTHIA;

- IPUMEHECHHE JUCTAHIMOHHBIX 00Pa30BaTENbHBIX TEXHOJOTUH /Il mepeaadn MHPOPMAIMK, OPraHu3alui Pa3audHbIX (HopM
WHTEPAKTHBHOW KOHTAKTHOW paboThl 0OydYaromierocs ¢ TMpenojaBaTeieM, B TOM 4YHCI€ BEOMHAPOB, KOTOpPHIE MOTYT OBIThH
UCIIONIb30BaHbl Ul TPOBEACHHS BUPTYANbHBIX JIEKIHH C BO3MOXHOCTHIO B3aMMOJICHCTBUSI BCEX YYACTHHKOB JUCTAHIIMOHHOIO
o0ydeHusl, NPOBEICHUS CEMHHAPOB, BBICTYIUICHHS C J[OKJIaJaMHd MW 3al[UThl BBIMOJHEHHBIX pPabOT, NPOBEICHUS TPEHUHIOB,
OpraHu3aliy KOJUIEKTHBHON paboThI;

- TPUMEHEHHWE TUCTAHIIMOHHBIX 00pa30BATENBbHBIX TEXHOJOTMH Ui OpraHu3ali (GOpM TEKYIIET0 M IPOMEKYTOYHOTO
KOHTPOJIS;

- YBCIMYCHHUC MNPOAOJLKUTCIBHOCTH CAa4yun 06y‘-IaIOIIII/IMC${ HWHBAJIMAOM WM JIMIOM C OI'PpaHUYCHHBIMU BO3MOXKXHOCTAMU
310pOBbA (bOpM HpOMe)KyTO‘-IHOﬁ aTTCCTalluU 110 OTHOICHHUIO K yCTaHOBJ’IeHHOﬁ MPOAOJDKUTCIIBHOCTU UX CAAYU:

- MPOJIOJDKUTEIILHOCTH CIIAYH 3a9€Ta WK dK3aMeHa, IIPOBOJIMMOTO B IIMCBMEHHOH opme, - He Oosiee uem Ha 90 MUHYT;

- TPOJIOJKUTEIBHOCTU MOATOTOBKH O0OYYaroIerocsi K OTBETY Ha 3auéTe WM dK3aMEHE, MPOBOJMMOM B YCTHOH (opme, - HE
Oonee yem Ha 20 MUHYT;

- IPOJIOJDKUTENBHOCTH BBICTYIUICHUS! 00YYarOLIErocs MpH 3allUTe KypcoBoil paboThI - He OoJiee 4eM Ha 15 MUHYT.

IIporpamma coctaBiiena B cootBercTBHHM ¢ TpeboBaHusmMu PI'OC BO wm yueOHBIM TuiaHOM 10 HampasieHuto 44.03.05
"[lenarorunyeckoe oOpazoBanue (¢ AByMs IPOGUISIMH HOATOTOBKN)" M POMHUIIIO ITOATOTOBKH " AHTIIMACKHIA S3bIK M HEMELIKUH S3bIK".
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1. CooTBeTCcTBHE KOMIECTEHIMIT IJIAHNPYEMBIM pe3yJbTaTaM 00y4YeHHs N0 TUCHHILIAHE (MOLYJII0)

Kon u | Uuaukaropsl noctukennst | OueHOYHbIe CpeACTBA TEKYIIero KOHTPOJsI M TPOMEKYTOYHOMH
HANMMEHOBaHHUe KOMNETEHUMIi ISl JaHHOM | aTTecTaluu
KOMIIETEeHI[HH JUCIHHILTHHBI
VK-4 3Haer Texyluii KOHTPOJIb
Cnocobe | - NpUHLOUIBI IIOCTPOCHUS | YCTHBIH 0mpoc
H OCYIIECTBIATE | ycTHOro U muchbMmenHoro | Tema 1. [Ipeamer u 3amauu crmwiuctuku. OOIIUe BOMPOCH CTUIHCTHKU
JIEIIOBYIO BBICKA3bIBAHUS Ha | Tema 2. Tumel 3Ha4eHUs CJIOBa B OTHOIICHHH K CTHIMCTHKE
KOMMYHHUKAIUIO B | TOCYAapCTBEHHOM s3pike | Tema 3. CTunmuctudeckas KiaccuUKaIus CIOBAPHOTO COCTaBa
YCTHOU U Poccuiickoit ®@enepanun u | Tema 4. OyHKIHOHATBHBIE CTUIIH S3bIKA
MMMCHEMEHHOM HHOCTpaHHOM(BIX) Tema 5. CeMaHTHYECKHE BRIPA3UTEIbHBIC CPEICTBA U CTHIIMCTHICCKIE
dhopmax Ha sI3pIKe(ax), TpeOOBaHHMA K | MPUEMBI
TOCYAApCTBEHHOM | JIEIOBOM YCTHOU n | Tema 6. CHHTaKCHYECKUE BHIPA3UTEIBHBIE CPEACTBA H
SI3BIKE MMMCHMEHHOM CTHUJTUCTUICCKUE TIPUEMBI
Poccuiickoit KOMMYHUKAIINH; Tema 7. ®oneTnyeckue U rpaduyeckre BIPa3UTEIbHBIC CPEIICTBA U
®denepanuu u - OCHOBHBIE | CTHJIMCTUYECKHE MMPUEMBI
HHOCTpaHHOM(BIX) | cTHiMcTHYeckue Kareropuu | Tema 8. BripasurenbHbie cpeacTBa 00IIEHUIONIOTHISCKOrO IUTaHA
si3bIKe(ax) u  3akoHoMepHocTH  ux | Tema 9. Teopus BbLABHKEHUS

(YHKIIMOHUPOBAaHUS B
TEKCTE;

- OCHOBHBIE HPUEMBI
CTHJIIMCTHYIECKOTO  aHaIH3a

XyI0KECTBEHHOTO TeKCTa
Ymeer

- OCYIIECTBIATH JEJOBYIO
KOMMYHHUKAIIHIO B YCTHOH H
MUCBMEHHOW  Qopme  Ha
TOCYJapCTBCHHOM  SI3BIKE
Poccuiickoit ®enepanuu u
HMHOCTPaHHOM(BIX)
s3bIKe(ax);

- 4YuTath C TIyOOKHM
MIPOHUKHOBEHHEM B TEKCT
MIPOU3BEACHNS,
3a[epKUBAsICh Ha TPYIHBIX
u 0Cc0oOeHHO BaXKHBIX
MECTax, BHUKas B JETajH,
KOTOpBIC TPOJIUBAIOT CBET
HA ITaBHOC;

- CaMOCTOSTEIEHO
KPUTHYCCKH MBICITHUTE;

- apryMEeHTHPOBAHO
u3JaraTh CBOU BIICYATIICHHUS
OT MIPOYNUTAHHOTO

Buageer

- METOJaMHU JIEJIOBOU
KOMMYHHUKAIAH Ha
TOCYyJapCTBEHHOM  SI3BIKE
Poccuiickoit Depepannu u
HMHOCTPaHHOM(BIX)
s3bIKe(aX) C NPUMEHEHHEM
aJICKBaTHBIX SI3BIKOBBIX
(dbopM u CpencTs;

- HaBBIKAMU YTCHUS
OpPUTHHAILHOW JIUTEPATYPHI;
- HaBBIKaMH pabOTHl ¢
AHIJIO-aHIVIMHCKUMU
CIIOBapsIMHU, CIPAaBOYHOM

Tema 10. Teopust 0Opa3oB

NMUCbLMEHHOe T0MalllHee 3aaHue

Tema 1. [Ipenmer u 3agaun cTHAUCTUKH. OOIIIHE BOMTPOCH! CTUITUCTHKH
Tewma 2. Turbl 3HaYSHUS CIIOBA B OTHOIICHUN K CTHIIICTHKE

Tema 3. Ctunuctrdeckas KiIacCU(QUKAIUSI CIIOBAPHOTO COCTaBa

Tema 4. yHKIMOHABLHBIE CTUJIH S3BbIKA

Tema 5. CeMaHTHYECKHE BBIPA3UTEIBHBIE CPEIICTBA U CTHIIMCTHICCKUE
TIPUEMBI

Tema 6. CuHTaKCHYEeCKUE BbIPA3UTEIbHBIE CPEACTBA U
CTUJIMCTUYECKUE TIPUEMBI

Tema 7. ®oneTnyeckue U rpaduyeckre BIPa3UTEIbHBIC CPEIICTBA U
CTUJIMCTUYECKUE TIPUEMBI

Tema 8. BeipazutenbHbie cpencTBa 00MICPHIOIOrHYSCKOTr0 TIaHa
Tema 9. Teopus BBIIBHKCHHS

Tema 10. Teopus o6pa3oB

o01ee MpaKkTHYeCKOe 3aaHMe N0 TeMe

Tewma 1. [Ipenmer u 3agaun cTUAUCTHKU. OOIIIHE BOMTPOCH! CTUITUCTHKH
Tema 2. Turmbl 3HaYCHUS CIIOBA B OTHOIICHUU K CTHINCTUKE

Tema 3. Crunuctryeckast KacCu(UKanus CIOBapHOTO COCTaBa

Tema 4. @yHKIHMOHAILHBIE CTUJIH S3bIKA

Tema 5. CeMaHTHUECKHE BBIPA3UTENIbHBIE CPEACTBA U CTHUIIMCTUUECKHE
MIPUEMBI

Tema 6. CuHTaKCHYEeCKUE BbIPA3UTEIbHBIE CPEACTBA U
CTHJTUCTHIECCKHE TIPUEMBI

Tema 7. @oHeTHIeckue U TpaduuecKre BHIpa3uTEIbHBIC CPEICTBA U
CTHJIUCTHIECCKHE TIPUEMBI

Tema 8. BeipazurenbHble CpecTBa O0MIEPIIIOIOTHIECKOTO TUIaHa
Tema 9. Teopus BBIIBHKCHHS

Tema 10. Teopus o6pa3oB

MHANBUAYAJbHOE MPAKTHYECKOE 3aJaHUe

Tema 1. [Ipeamer u 3amaun crrwrctuku. OOIIUE BOMPOCH CTUIHCTHKU
Tema 2. Tunel 3HaUCHHS CJIOBA B OTHOIIEHHUH K CTHJIMCTHKE

Tema 3. Crunuctryeckast KacCu(UKanus cIOBapHOTO COCTaBa

Tema 4. @yHKIHMOHAIbHBIE CTUJIH S3bIKA

Tema 5. CeMaHTHYECKHE BRIPA3UTEIILHBIC CPEICTBA U CTHIIMCTUICCKIE
TIPUEMBI

Tema 6. CHHTaKCHYECKUE BBIPA3UTENbHBIE CPEICTBA H




JUTEPaTypOH;

IIPOU3BCACHUA.

CTHIIMCTHYCCKOT'O

CTHIIUCTHICCKHIE TIPUEMBI
Tema 7. @oHeTHUeckue U TpaduuecKre BhIpa3uTeIbHBIE CPEIICTBA U
CTHJIUCTHICCKHE TIPUEMBI

Tema 8. BeipazurenbHble CpecTBa 00MIEPIIOIOTHIECKOTO TUIaHa
Tema 9. Teopus BBIIBHKCHHS

Tema 10. Teopus o6pazoB

HaBbIKaMH
aHajn3a

TeCTHPOBaHHE

Tema 1. IIpenmer u 3amaun crrrctuku. OOIIUE BOMPOCH CTUIHCTHKU
Tema 2. Turbl 3HaYCHHUS CIIOBA B OTHOIICHUU K CTHIHUCTUKE

Tema 3. Crunuctryeckast Kiaccu(UKanus cIOBapHOTO COCTaBa

Tema 4. @yHKIMOHAIbHBIE CTUJIH S3bIKA

Tema 5. CeMaHTHYECKHE BBIPA3UTEIBHBIC CPEIICTBA U CTHIMCTUYCCKUE
TIPUEMBI

Tema 6. CHHTaKCHYECKUE BBIPA3UTEIbHBIE CPEICTBA H
CTHJIUCTHIECCKHE TIPUEMBI

Tema 7. @oHeTnIeckue U TpaduuecKre BhIpa3uTeIbHBIE CPEIICTBA U
CTHJIUCTHIECCKHE TIPUEMBI

Tema 8. BeipazurenbHble CpeicTBa O0MIEPIIIOIOTHIECKOTO TUIaHa
Tema 9. Teopus BbIABIKEHUS

Tema 10. Teopust 0Opa3oB

NMPOMe:KYTOYHas aTTecTanus (3a4€T ¢ OLCHKON)

2. Kpurepnn onennBanus c(popMUpOBAHHOCTH KOMIIETEHIH I

Komnere 3aurteHo He 3auTeHo
HIASA " = =
Bebicoknii ypoBeHb Cpennnii ypoBeHb Hu3zknii ypoBeHs Huxe
(86-100 6an10B) (71-85 6an0B) (56-70 6an0B) NMOpPOroBoOro
YPOBHA
(0-55 6a10B)
YK 4-1 | 3naer HOPUHIUNGI | 3HAET OCHOBHBIE MPUHLMIBI | 3HAET HekoTopele | He 3HAeT
MOCTPOCHHUS YCTHOTO U | MOCTPOCHHSI  YCTHOTO W | NPUHIUIBI [MOCTPOCHUS | MPHUHIUIIBI
MTUCBMEHHOTO MHICEMEHHOTO YCTHOTO W THCBMEHHOTO | TIOCTPOCHHUS
BBICKa3BIBAaHUS Ha | BBICKa3bIBAHUS Ha | BBICKA3bIBAHUS Ha | YCTHOTO u
TOCYJapCTBEHHOM SI3BIKE | TOCYIapCTBEHHOM S3BIKE | TOCYZApCTBEHHOM SI3BIKE | MUCHMEHHOTO
Poccuiickoit ®@enepannu | Poccuiickoit ®enepanmu u | Poccuiickoit deaepanuul | BHICKa3bIBAHUS
M aQHTJIWMCKOM S3BIKE, | aHTJIIMHCKOM S3BIKE, | 1 AHTJIMHCKOM  S3BIKE, | Ha
TpebOBaHUsI K JCIIOBOW | TpeOOBaHWS K  JICNIOBOW | TpeOOBaHUS K JIEOBOW | TOCYIapCTBEHH
KOMMYHUKAIIMA.  3HACT | KOMMYHHUKAIUH. 3HaeT | KOMMYHHKAIMU. 3HAET | OM SI3BIKE
OCHOBHBIE OCHOBHBIC CTWJINCTUYECKHE | OCHOBHBIE Poccuiickoii
CTHIIUCTHICCKHE KaTeropuu U | CTHIMCTHYCCKUEC Ddenepanun
KaTeropuu U | 32aKOHOMEPHOCTHU UX | KaTeropuu U | aHMJIAHACKOM
3aKOHOMEPHOCTH X | QYHKIMOHUPOBAHUSA B PEYH | 3aKOHOMEPHOCTH UX | s3BIKE,
¢dbyHKIIMOHMpOBaHWsT B | B oObeme oT 71 g0 85 | GyHKIMOHUpOBaHHA B | TpeOOBaHHUA K
pedn B o0beMe Oosiee 85 | MPOICHTOB MPOTPaMMBbI pedn B o0beMe OT 56 70 | NenoBoit
MIPOIICHTOB IIPOTPaMMEBI 70 MIPOIICHTOB | KOMMYHUKAIIH
TIPOTPaMMEI
YK-4.2 | YMeeT ocymiecTBIsAThL B | YMEET OCYIIECTBIATH B | YMEET OCYImIeCTBIATH B | He yMeer
npodeccruoHaTEHOM npodeccronansHO  chepe | mpodeccHnoHaTbHOM OCYIIECTBIISATh
cepe YCTHYIO U | yCTHYIO ¥ IHUCBMEHHYIO | cdepe YCTHYIO u|B
IUCBMEHHYIO  JICJIOBYIO | JICJIOBYI0 ~ KOMMYHHUKAIMIO | MMCBMEHHYIO  JICJIOBYIO | mpodeccroHanb
KOMMYHUKAIHIO Ha | Ha TOCYJapCTBCHHOM S3BIKEC | KOMMYHHUKAIIHIO Ha | HOH cepe
rocylapcTBeHHOM si3bike | Poccuiickoit ®enepaunu W | rocyIapcTBEHHOM S3BIKE | YCTHYIO u
Poccuiickoit @enepanun | aHrauiickoM s3bike, onHako | Poccuiickoit denepanuu | MUCbMEHHYIO
Y aQHTJIUHCKOM SI3BIKE JIENaeT STO HE BIOJHE | U aHTIUICKOM SI3BIKE, JICTIOBYIO
YBEpEHHO. OHAKO HYXAAeTCS B | KOMMYHHKAIH
MOJICKa3Ke 0 Ha
TIperoaBaTems roCyapCTBEHH
oM SI3BIKE
Poccuiickoit




Oenepat 1
AHTTTHACKOM
SI3BIKE
VK-4.3 Bnaneer meronamu | Bianeet OCHOBHBIMH | Bnaneer HekotopeiMu | He BJajgeeT
JIETI0OBOM KOMMYHHUKAIIMU | METOJaMU JIEJIOBOHM | METOJAaMU IEJIOBOM | METOdaMu
Ha TOCYIapCTBEHHOM | KOMMYHHUKAIIUU Ha | KOMMYHHUKaITUU Ha | JIeJI0BOM
SI3BIKE Poccutickoit | rocymapcTBeHHOM S3BIKE | TOCYAAapCTBEHHOM SI3BIKE | KOMMYHHKAIUN
Denepanuu u | Poccuiickoii ®enepanun u | Poccuiickoin denepanuu | Ha
AHTJIMACKOM  SI3bIK€ B | HHOCTPAHHOM  AHTJIMHCKOM | M aHIVIMACKOM S3bIKE€ B | TOCYIApCTBEHH
po¢eCCHOHATBHOMN SI3bIKE B MPO(ECCHOHANBLHON | PO(EeCCHOHATBHOM oM SI3BIKE
chepe ¢ npumeHenueM | chepe ¢ mpumeHeHuem | chepe ¢ mnpuMmMeHeHueM | Poccuiickoit
aJICKBaTHBIX  S3BIKOBBIX | aJ€KBAaTHBIX SI3BIKOBBIX | aIeKBaTHBIX  S3bIKOBBIX | Denmepauuu u
(dbopM U CpeacTs. dbopM u cpencTB, OAHAKO | (OPM H CPEICTB, AHTTTHHCKOM
JlelaeT  9TO He  BIOJIHE | OHAKO HYXJAeTcsl B | fA3BIKE B
YBEPEHHO. MOJCKa3Ke npodeccnoHab
TIpeToaaBaTels. HOW cdepe ¢
MIPUMECHEHUEM
aJIcKBaTHBIX
SI3bIKOBBIX
dhopm 7
CPEJICTB.

3. Pacnipenenenne 0aJJ10B TeKylIero ¥ NPpOMe:KyTOYHOI0 KOHTPOJISI

VYeraslit onpoc — 10

[Mucemennoe nomainnee 3aganue — 10

O6miee mpakTrudeckoe 3aganue — 10
NuauBuayanpHOE pakTHYECKoe 3ananue - 10
Tectuposanue -10

MIPOMEXYTOYHAs aTTecTanus (3a4€T ¢ orieHkon) -50

Hroro 25+25=50 6awios

3auet — 50 OamioB

50+50=100 6amioB
CootBeTcTBHUE 0AILIOB U OLIEHOK:
0-55 — He3aYTEeHO

56-70 — y1OBIETBOPUTENBHO
71-85 — xoporio

86-100 — oTyiaHO

4. OueHOYHbBIE CPEeCTBA, MOPSAAOK UX MPUMEHEHUs U KPUTEPHHU OLIEHKHU

4.1. Tekymuii KOHTPOJIb

4.1.1. YcTHblii onpoc

4.1.1.1. ITopsaaok MpoBeAeHMs.

YCTHBIH ONMPOC MPOBOIUTCS HA MPAKTHUCCKUX 3aHATHAX. OOydaroluecs BRICTYNAIOT ¢ TOKJIAAaMHU, COOOLICHUAMM,
JTOTIOJTHCHHUSIMU, YYaCTBYIOT B JIUCKYCCHH, OTBEYAIOT HAa BONIPOCHI IpemonaBaTenss. OICHUBACTCS YPOBCHb JOMAIHCH
MOJrOTOBKH II0 TEME, CIOCOOHOCTh CHCTEMHO U JIOTUYHO H3JIaraTh MaTepHall, aHAIU3UPOBaTh, (DOPMyIHUPOBATH
COOCTBCHHYIO MMO3UIIHMIO, OTBEYAThH HA JOMOJHHUTEIBHBIC BOIIPOCHI.

4.1.1.2. Kputepuu oueHNBaHUSs

Banabl B unTepBane 68-100% ot makcumanbHbIX (10 6anjoB) cTaBUTCH, ecjiM oOydaluuiics B OTBETe
Ka4eCTBEHHO PAcCKpBUI coiepykaHue TeMbl. OTBET XOPOIIO CTPYKTypHpoBaH. [IpekpacHO OCBOCH MOHATHHHBIN ammapar.
[IpogeMoHCTPHPOBAaH BBHICOKHI yPOBEHb MOHMUMAHUS MaTepHaia, IMPEBOCXOAHOE YMEHHE (OPMYIHPOBATH CBOM MBICIIH,
00Cy)KIaTh TUCKYCCHOHHBIE MOJIOKCHHUS.

Banabl B uHTepBajie 71-85% ot mMakcuManabHbIX (8-9 0an0B) CTaBUTCS, eC/iM 00Y4YaroLIMiicsi PacKpBIT
OCHOBHBIC BOMpPOCHI TeMbl. CTpyKTypa OTBETa B IICJIOM aJIeKBaTHA TeMe. XOpOIIO OCBOCH IMOHATHUIHBIN ammapar.
[IpogeMOHCTPUPOBAaH XOPOIIMH YPOBEHh IMOHMMAHHS MaTepHana, Xopoliee yMeHue (HOPMYIHPOBATH CBOM MBICIH,
00CY)KIaTh TUCKYCCUOHHBIC MOJIOKCHHUS.

Baansl B uHTepBasie 56-70% ot makcuMaabHbIX (6-7 06a/UI0B) CTAaBUTCS, €cid 00ydarolMiicss 4acTUYHO
packpeut Temy. OTBer cinabo cTpykTypupoBaH. [IOHATHIHBIN ammapaT OCBOSH dYacTH4YHO. [lOHMMaHWE OTICITBHBIX
MOJIOKCHUN W3 Marepuana I0 TeMe, YIOBICTBOPUTEIHLHOEC YMEHHE (OPMYJIHPOBATH CBOHM MEICIH, OOCYXIAaTh
JTUCKYCCHOHHBIE TTOJI0KEHUSL.



Banabl B unrtepBaje 0-55% ot makcumaabHbIx (0-5 0ajiioB) cTaBMTCS, ecjM o0y4yalolMiicsi TeMy He
packpbll. [IOHATHUHHBIA ammapaT OCBOEH HEYJOBJIETBOPUTENbHO. [loHMMaHWe wMaTepuana ¢parMeHTapHOE WIH
otcyrcTByeT. OTCYTCTBYET CIIOCOOHOCTH (hOPMYIMPOBATE CBOM MBICIH, 00CYKIATh AUCKYCCHOHHBIE MOJIOXKCHHUS.

4.1.1.3. Coaep:kaHue yCTHOTO ONpoca

Tewma 1. [Ipenmet u 3amaun cTHAUCTHKU. OOIIME BONMPOCHI CTUIIMCTUKY YCTHBIN OMPOC , MPUMEPHBIE BOTIPOCHI:

[Ipumepnsie Bompock! no Teme 1. IIpenmer um 3amaun CTUIUCTHKHA. CBS3b CTWIMCTHKH C JAPYTHMH S3BIKOBBIMH
HAYKaMHA M BY30BCKMMH JMCUUIUIMHAMH. JIMHTBOCTWIIMCTHKA W JIMTECPATypOBEIUECKas CTWIMCTHKA. VX neneHue Ha
JICKCUYECKYI0, TPaMMaTUYECKYl0, CHHTAKCUYCCKYH) M JPYrHe pPa3HOBUIHOCTH. YPOBHM aHalU3a JIUTCPATYPHOTO
npousBeeHus. CTHIIMCTHKA OT aBTOpa U CTHJIUCTAKA BOCIPUATHS. Pa3nudHas TPaKTOBKA MOHATHUS «CTHIIBY. YaCTOTHOCTB
YIOTPEOJICHHS CIOB-MapKEPOB KaK Ba)KHAs XapaKTEPUCTHKA CTHIIS XYHI0KECTBCHHOTO MPOU3BEACHU. SI3bIK, pe4b U TEKCT
Kak 0a30BbIC KATEIOPUHU HAYKH O SI3BIKE.

Tema 2. Turbl 3HaYCHHUS CIIOBA B OTHOIICHUU K CTHJIMCTUKE YCTHBIHN OMPOC , MPUMEPHBIC BOMPOCHL:

[Ipumepnbie Bompockl TO Teme 2. 3HAUYEHHE CJIOBa CO CTWJIMCTHYECKOW TOYKM 3peHms. Jlekcnmdueckoe M
rpaMmarhieckoe 3HaueHue. J[eHOTaTMBHOE M KOHHOTATHBHOE 3HaueHHE. Pa3HOBHOHOCTH KOHHOTarwi. CioBapHOE M
KOHTEKCTyaJbHOE 3HaueHHE. [IepBUYHOE ¥ BTOPUYHOE 3HAUCHHE CIIOBA.

Tema 3. Ctunuctrdeckas KiIacCU(QUKAIUS CIIOBAPHOTO COCTaBa

[TpumepHbie Bompock o TeMe 3. [lIkana CTHIMCTHIeCKON eHHOCTH. HeHTpallbHbIM, BO3BBIMICHHBIH W CHUKCHHBIH
YpOoBHU. BO3BBIIIEHHBIE CJIOBA ¥ X PA3HOBUAHOCTU. Pa3HOBUIHOCTH CHI)KEHHBIX cJI0B. HelfTpanbHblie cioBa.

Tema 4. Pa3HOYpOBHEBBIC BRIPA3UTEIBHBIC CPEACTBA M CTHIIUCTHYCCKUE IPUEMBI

IIpumepnbie Bompocs! o teme 4. O0Iee mpeacrapieHue o Tponax. Meradopa u ee pa3HOBUIHOCTH. MeTOHUMUS,
CHHEK/IOXa, AaHTOHOMACHWs, QJUICTOPHs, OJUIeTBOpeHue. [wumepOona, MeWo3Wc, JHUTOTA, UpOHHS, mepudpas.
OxapakTepu3yuTe CTUIMCTUYCCKUHN MOTCHIMAI CHHTAKCHUCA, MMEsl B BUAY CICAYIOIINE A3bIKOBBIC SABICHUSIK - MOBTOP H
ero pasHOBUIHOCTH (aHadopa, smudopa, MOAXBAT, LEHHONH MOBTOp, OOpamiicHHE); - AamIOCHOIe3a; - HWHBEPCHUS; -
HOMWHATHBHBIC TPEIJIOKCHUS; - DJJUIUIICHC; - WHBEPCHS; - MHOTOCOIO3ME M Oeccoro3me. AJHMTepanus W acCOHAHC.
3ByKomoapakaHue MpsMoe W KocBeHHoe. Pudma m ee xmaccuduxanmu. Kiaccudeckme CTHXOTBOPHBIE pa3MeEphl.
[ostnueckas crpoda u ee XxapakTepuCTHKH. | padudeckie cpeacTsa BEIPa3UTEIHHOCTH.

Tema 5. @yHKIIMOHAIBHBIE CTUIIN SI3BIKA

[Ipumepupie Bompochkl mo Teme 5. Ilonstue ¢yHKIMoOHaNbHOTO cThist. Teopus W.P. Tamenepmna. Ctuib
OCJUTeTPUCTHKH U ero MOACTHIN. OCHOBHBIE XapaKTEPUCTHUKU. [IyONUIIMCTHYECKUN CTWIb U ero moaCTHiINn. OCHOBHEIC
XapakTepucTHKH. ['a3eTHBId CTHIL W ero nojctwin. OCHOBHbIC xapakTepucTuku. CTwib HaydHOU mpo3bl. CTHib
oHIUANBEHBIX TOKyMEHTOB. AnbTepHatuBHas Teopus FO.M. CkpeOHeBa. Pa3roBopHBIi CTHIIB U €r0 XapaKTePUCTUKH.

Tema 6. Teopus BBIIBUXKEHUS

IIpumepnbie Bonpockl: OCHOBHBIC TMOHSTHS CTHIMCTHKH JCKOTUPOBaHMs. Tumbl BbiABIKeHHS. OOMaHyTOC
oxunanue, Cueruienue, Konpeprenmus. CHIbHBIC TO3UIIHH.

Tema 7. Teopust 06pa3zoB

IIpumepnrie Bompockwl: Ilonstue obpaza. CtpykTypa obOpasa. Kiaccudukarmuu obpaszon. [IpuHiumn o006001eHusI.
[Tpunmun obvema Tekcta. [TpuHIUn dpuzndecknx xapakrepuctuk. OOpa3 jureparypHoro npousseneHus. O6pa3 aBTopa B
JUTEPATYPHOM MPOU3BEACHUH.

4.1.2. [IucbMeHHOE IOMAllIHEe 3aJaHue

4.1.2.1. ITopsinok nmpoBeeHHs .

OO0y4aromyecs MmoJiy4aroT 3afaHue MO OCBCIICHUIO OMPEISIEHHBIX TEOPETHYSCKUX BOMPOCOB MM PEIICHUIO 3a7ad.
Pabora BBIMONHIECTCS MUCBMEHHO U cAaércs mnpenonapareinro. OLEHUBAIOTCS BIAJCHUEC MATECPUANIOM IO TeMe pPaldOTEHI,
aHATUTHYCCKUE CIIOCOOHOCTH, BIaICHUE METOIaMH, YMCHHUS ¥ HABBIKH, HCOOXOIUMBIE IS BBITIOTHCHUS 33 JaHHH.

4.1.2.2. Kpurepun oneHUBaHUS

Bbaaasl B unTepBajie 86-100% or makcumaabHbix (10 60a//10B) cTaBUTCS, ecId 00YYAIOLIUIACH MPAaBUIBHO
BBITIOJTHWJI BCE 3agaHuA. [IpoJeMOHCTPHPOBAH BBHICOKHHA YPOBEHBH BIAJCHUS MaTephayiioM. lIposBICHBI NMPEBOCXOMHBIC
crocoOHOCTH MMPUMEHATH 3HAHUS M YMEHHUS K BHIITOJTHEHUIO KOHKPETHBIX 3aJaHUH.

Banabl B unTepBane 71-85% ot makcuManabHbIX (8-9)0a/1/10B) cTaBHTCSH, ecId O0ydalomuics MPaBUIBHO
BBITIOJTHIJI OOJIBIIYIO YacTh 3afaHuil. IIpuCyTCTBYIOT He3HaUHTENbHBIE OMHUOKH. [IposeMOoHCTpHPOBaH XOPOIINii YPOBEHb
BIIAJICHUST MaTepuaioM. [IposBIeHBI cpemHIEe CIOCOOHOCTH MPHUMEHSTH 3HAHHMS W YMEHHS K BBIITOJHEHHIO KOHKPETHBIX
3a7laHui.

Baansl B unTepBane 56-70% o1 mMakcumaabHbIX (6-7 0a/u10B) cTaBUTCS, ecjaM oO0ydarommiicss 3alaHus
BBIMOJIHWI 0OJiee YeM HamoJOBUHY. [IpUCYTCTBYIOT cephE3Hble OMIMOKH. [IpoaeMOHCTPHPOBAH yIOBICTBOPHUTEIBHBIN
YPOBEHb BIAJCHHUS MaTepuanoM. [IposiBIICHBI HH3KHE CIHOCOOHOCTH MPHUMEHSATh 3HAHWS W YMCHHSA K BBINOJHCHHIO
KOHKPETHBIX 3aJaHUH.

Bbaansl B unrepBane 0-55% ot makcumanbHbIX (0-5 0ajioB) cTaBUTCH, eciaM 00y4YalOIIMUICH 3aJaHUS
BBITIOJIHWJI MEHEee 4YeM HaroJIoBuHy. [IpogeMOHCTpUpOBaH HEyHOBJIETBOPUTENLHBIM ypOBEHb BIIAJICHUS MaTepHAJIOM.
[IposiBieHBI HETOCTATOYHBIE CIIOCOOHOCTH TPUMEHATE 3HAHHUSA M YMEHHS K BBIITOJTHEHUIO KOHKPETHBIX 3aIaHHH.

4.1.2.3. Conep:xaHue olleHOYHOI0 CpeacTBa



[IpakTrdeckoe 3agaHne MO0 TeMaM OCHOBBIBACTCS Ha XyI0’KECTBEHHOM TeKCTe. 3amada o0yJaromerocs - BEIICIUTD
B TEKCTE TP CTHIMCTUYECKUX IIJIACTa JIEKCHKH (HEHTpaJbHBIE CIIOBA, BO3BBIIICHHBIC CJIOBA U CHIDKEHHBIE CIIOBA), Pa3OUThH
Kbl N3 HIX Ha CTHJIUCTHYECKHE KIACCHl M OXapaKTepHU30BaTh CTHIMCTHIECKHE (QYHKINU KaXKIOTO Ki1acca CIoB.

B kadecTBe mMpaKTHYECKOTO 3aJaHWs 1O TeMme 4 oOydaromuecs MOydaloT HeOOJbIINE XyI0XKECTBEHHBIE TEKCTHI.
3anmaya - HAliTH BEIpa3UTEIHHBIE CPENICTBA, OXaPAKTEPHU30BATh UX U OMPEICITUTh UX CTIIIUCTHICCKHE (DyHKIINN.

[IpakTrueckoe 3amaHWe MO TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOUINX SIBHBIC MPHU3HAKW TOTO WIM WHOTO THIA
BBIJIBIKCHUS. 3a1a4a 00y4aIoIerocs - OMPECIUTh TUI BBIBIKECHHS TOTO MJIM UHOTO TEKCTa W MPUBECTH €ro MOAPOOHYIO
XapaKTCPUCTHKY.

B kayecTBe mNpakTHYECKOTO 3aJaHUs IO TeMe 7 OOYYaOIUMCS MpPEJIaraloTcsl XapaKTCPUCTHKH TI'epOCB
JUTEPATYPHBIX MPOU3BEICHUI, a TAKKE SBICHUN MPUPOIBI WK OOBEKTOB YCIOBCUCCKON JCATEILHOCTH, HTPAIOLINX B TOM
WIA WHOM TPOU3BEACHUM 3aMETHYIO POJb. 3a7aya 00ydyaromerocs - ONpeIeinTh TUIl 00pa3a, pealn30BaHHOTO B TOM WIIH
HWHOM Tepoe, SBJICHUU, 00bEKTE, U MOTUBHPOBATH CBOW OTBET.

Tlpumep 3adanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.



2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTH4YecKoe 3aJaHue Mo TeMe

4.1.3.1. ITopsiiok npoBeaeHMs.

OO0y4aromyecs MmoJiy4aroT 3afaHue MO OCBCIICHUIO OMPEICIEHHBIX TCOPETHYSCKUX BOMPOCOB MM PEIICHUIO 3a7ad.
Pabora BeImonHsIETCS TUOO B XOJC 3aHATHS 110 PACIUCAHUIO, THMOO HA ITUCTAHIUOHHOM Kypce. OICHHBAIOTCS BIaJICHUC
MaTEepHUAJIOM 110 TeME PabOThI, AHAIUTHYCCKUE CIIOCOOHOCTH, BJIAJCHAC METOJAMH, YMCHHS W HABBIKU, HCOOXOIUMBIC IS
BBITTOJTHCHUS 33 JaHHH.

4.1.3.2. Kpurepun oneHUBaHAS

Banabl B unteppajie 86-100% ot makcumanbHbIx (10 6an10B) cTaBUTCS, eciiM 00y4YaloOLIUiicsl IPaBUIBHO
BBITIOJTHWJI BCE 3agaHuA. [IpoJeMOHCTPHPOBAH BBICOKHHA YPOBEHBH BIAJCHUS MaTepuasioM. lIposBICHBI NMPEBOCXOMHBIC
CcrocoOHOCTH MMPUMEHATH 3HAHUS M YMEHHUS K BHIITOJTHEHUIO KOHKPETHBIX 3aJaHUH.

Banabl B unTepBane 71-85% ot makcuManabHbIX (8-9)0a/1/10B) cTaBHTCSH, ecId O0ydaromuics MPaBUIBHO
BBITIOJTHIJI OOJIBIIYIO YacTh 3afaHuil. IIpucyTCTBYIOT He3HaUHTENbHBIE OIHOKH. [IpogeMOHCTpHPOBaH XOPOIINil YPOBEHb
BIIAJICHUST MaTepuaioM. [IposBIeHBI cpeqHHe CIOCOOHOCTH MPHUMEHSTH 3HAHHMS M YMEHHS K BBITOJHEHHIO KOHKPETHBIX
3aJaHNMH.

Baansl B unTepBane 56-70% o1 makcumaabHbIX (6-7 0a/u10B) cTaBUTCS, ecjaM oO0ydarommiicss 3anaHus
BBIMOJIHWI 0OJiee 4YeM HamoJOBUHY. [IpUCYTCTBYIOT cepbE3Hble OMIMOKU. [IpoaeMOHCTPHPOBAH yIOBICTBOPHUTEIBHBIN
YPOBEHb BJAJCHHUS MaTepuanoM. [IposiBIICHBI HH3KHE CIOCOOHOCTH MPHUMEHSATh 3HAHWS U YMCHHSA K BBINOJHCHHIO
KOHKPETHBIX 3aJIaHHI.

Banabsl B uHTepBane 0-55% or makcuManbHbIX (0-5 0ajjioB) CTaBMTCA, ecd OOydaromuics 3amaHUA
BEITMIOJTHWJI MCHEE YeM HamoJNOoBHHY. I[IposeMOHCTpHpOBaH HEYIOBICTBOPHUTENBHBIH YPOBEHb BIAJCHHUS MAaTEPHAIOM.
[IposiBieHBI HETOCTATOYHBIE CIIOCOOHOCTH IPUMEHATE 3HAHHUSA U YMEHHS K BBIITOJTHEHUIO KOHKPETHBIX 3aIaHHH.

4.1.3.3. Coaep:xaHue OleHOYHOTr0 cpeacTBa (00pa3ubl 3a1aHMil)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2-...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. I looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).



2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:
From the outskirts of the town,



Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B - full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: ITambus (four feet);

Second and fourth line: Iambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy, coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am ." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.



Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the licutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Tago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH NpOTSAHYJ MHE MATEPHIO, KOTOPYH MOKHO OBLI0 MPUHATH 32 MyY0K 0AHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu xuBET Oapariexk,
C 11y0OKOI0 MSTKOH, CJIOBHO IYHIOK.
Kax Tonpxo Mepu BbIHIET 32 ABEpH,
Bapamek cpa3y 3a Heto CKOK!

Text 2

3Be3 9THX B HeOe, KaK PhIOBI B MPYIax,
XBaTUT Ha BCEX C JIMXBOIO.

Ecnu 6 He HacMepTh, XOaWII OBI TOT/A,
Toxe repoem (B.C. Buvicoykuit).

Stars are as many as grains in a sack,



Each one could score a handful.
If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harre HUPJIaHACKOE pary umejio 00JIBIION ycrex. H, KaXXETCs, HUKOTAa HUYCTO HE €JI C TAKUM YJIAOBOJILCTBUCM. B
HeM OBLIO YTO-TO TAKOE CBexkKee, 0CTPoe.

Text 4

Mse 3ToT 00# He 3a0BITh HUIIOYEM,
CMepThI0 MPONMUTAH BO3AYX.

A ¢ HeOOCKIIOHA OECIITYMHBIM J0XIeM
[Manamm 3Be3napl (B.C. Bvicoyxuti).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vikac, maxHeT KakK... KaK rPA3HbIA NOATY3HUK, OJHbIA HHANHCKON ebl.

4.1.4. UnanBuAyaabHOe NPAaKTHYECKOeE 3a/1aHME N0 TeMe

4.1.4.1. ITopsinok mpoBeeHUs.

WNupuBuayanbHOE MPAKTHYECKOE 3aJaHKME BBITIOIHICTCS MO JKEIAaHUI0 00ydaromerocs. 3aJaHue MOXET BKJIHOYATh
MaTepuall, BBIXOIAIIMN 32 paMKd MporpamMmbl. PaboTa BBIMONHSICTCS TOMa Ha NUCTAHIIMOHHOM Kypce. OLEHUBArOTCS
BIAJICHUEC MATCPUAIIOM II0 TeMe pabOThl, aHAIUTHYCCKUEC CIIOCOOHOCTH, BIIAJICHHEC METOJAMH, YMCHHUS M HAaBBIKH,
HEOOXOIUMBIC JIJIS BRITIOJTHCHUS 3aIaHUIA.

4.1.4.2. Kpurepun oneHUBaHUSA

Bbaaasl B unTepBajie 86-100% or makcumaabHbiX (10 60a//10B) cTaBUTCS, eCId O0YYAIOLIMUIACS MPAaBUIBHO
BBITIOJTHWJI BCE 3agaHuA. [IpoaeMOHCTPHPOBAH BBHICOKHHA YPOBEHBH BIAJCHUS MaTephaysioM. lIposBICHBI NMPEBOCXOMHBIC
crocoOHOCTH MIPUMEHATH 3HAHUS M YMEHHUS K BHIITOJTHEHUIO KOHKPETHBIX 3aJaHUH.

Banabl B unTepBate 71-85% ot MakcuMaibHbIX (8-9 6ajjIoB) cTaBUTCH, ecJM 00y4aloOUIUics MPaBUIBHO
BBITIOJTHIJI OOJIBIIYIO YacTh 3afaHuil. IIpucyTCTBYIOT He3HaUHTENbHBIE OMHUOKH. [IposeMOHCTpHPOBaH XOPOIINi YPOBEHb
BIIAJICHUST MaTepuaioM. [IposBIeHBI cpeqHHe CIOCOOHOCTH MPHUMEHSTH 3HAHHMS W YMEHHS K BBITOJHEHHIO KOHKPETHBIX
3a/laHui.

OueHKHU «yA0BJIETBOPUTEIbHO» (6-7 02JLJI0B) U «HEYA0BJIETBOPUTEIbHO» (0-5 0a/110B) He BLICTABJISIETCS.

4.1.4.3. ConepixaHne OLEHOYHOI0 CpPeICcTBa (MpHMep 3a1aHHA)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.5. TectrupoBaHue

4.1.5.1. ITopsinok nmpoBeeHHs .

TecTrpoBaHKe MPOXOIUT B MUCHMEHHOM (hOpME WJIM C HCIIOJIb30BAHMEM KOMITBIOTEPHBIX cpeacTB. OOydaromuics
MOJIy4aeT OMNpEeACICHHOEC KOJMYECTBO TECTOBBIX 3amaHuii. Ha BBINONHEHHE BBIACIACTCS (UKCHPOBAHHOEC BpPEMS B



3aBUCHMOCTH OT KoJmdecTBa 3agaHuil. OlleHKa BBICTABIISICTCS B 3aBHCHMOCTH OT MPOILIEHTa IPABHJIBHO BBIMOIHEHHBIX
3a/laHui.

4.1.5.2. Kputepuu oueHNBaHUs

10 6ays10B cTaBUTCS, ecyIM o0yyaromuiicss Hadpan 86% NpaBIIIEHBIX OTBETOB H OoJIee.

8-9 6as10B cTaBUT A, ecsiM 00yuarouuiicss Hadpaa oT 71% mo 85 % npaBIIEHBIX OTBETOB.

6-7 6aaJ10B cTaBUTCS, ecJM o0yyaromuiics Hadpan ot 56% 1o 70% npaBUIIBHBIX OTBETOB.

0-5 6as1;10B cTaBHUTCS, ec/IN 00yqarommiicst HaOpan 55% NpaBUIIEHBIX OTBETOB U MEHEE.

4.1.5.3. Copnep:xaHne 0lIeHOYHOI0 cpeacTBa (0aHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a
([1]].

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...

Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?



Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpoMe:XyTOUHASI aTTecTAIUs (32aUET C OLEHKOI)

4.2.5.1. Ilopsinok npoBegeHHs.

IMpomexyrouHasi arrecranysi HaleleHa Ha KOMIUICKCHYIO IIPOBEPKY OCBOEHMS AMCHMIUIMHBL. OOydaromuiics
noJydaer BoIpoc(bl)/3anaHue(s) W BpeMsi Ha NOArOTOBKY. I[IpomexyrouHas aTTecTanust NPOBOJUTCS B YCTHOW,
IIMCBMEHHON WJIM KOMIIBbIOTEpHOH (opme. OeHUBAETCs BIaJICHUE MaTepUaoM, €ro CUCTEMHOE OCBOEHHE, CIIOCOOHOCTh
MIPUMEHSTh HY)KHbIC 3HAHWSI, HABBIKU M YMCHUS TP aHAIKU3E MPOOJIEMHBIX CUTYallUil U PEIICHUU NMPAKTHYCCKUX 3aaHUH.

4.2.5.2. Kpurepun oneHUBaHNS.

OueHka «OTJU4YHO» (44-50 0annoB) CTABUTCS, €CJM O0Y4YAIOIIUICS TPOJACMOHCTPUPOBA BCECTOPOHHEE,
CHCTEMaTH4YeCKoe W TIyOOKoe 3HaHHEe Yy4eOHO-IPOTrpaMMHOTO MaTepuayia, yMEHHE CBOOOJHO BBIONHATH 3aJaHUS,
MIPEIYCMOTPEHHBIE TPOTPAMMOM, YCBOWJ OCHOBHYIO JIHTEpaTypy ¥ 3HAKOM C JONOJIHHUTEIBHOW JHTEpaTypoH,
PEKOMEH/IOBAaHHOW MPOTPaMMON JUCIUIUINHBI, YCBOMII B3aNMOCBSI3b OCHOBHBIX MOHSTHH AWUCIMIDINHEI B UX 3HAYCHHUHN IS
nproOperaeMoit mpodeccuur, MPOSBUI TBOPUYECKHAE CTIOCOOHOCTH B MOHMMAHHHU, W3JI0OXEHUH W HCIIOJIh30BAaHUHM Y4eOHO-
MIPOTPaMMHOTO MaTepHaa.

Onenka «xopomo» (36-43 06ajj0B) cTaBUTCH, ecJM O0y4aloIIUics IPOJEMOHCTPUPOBAN MOJIHOE 3HAHME
y4eOHO-IIPOrpaMMHOT0 MaTepHuaja, YCICIIHO BBINOJHMI NPEIyCMOTPEHHBIE MPOrpaMMOil 3a/aHMs, YCBOWJI OCHOBHYIO
JUTEPATYpy, PEKOMEH/I0OBAaHHYIO IIPOIPAaMMOM JMCIUILIMHBI, II0Ka3ajl CHCTEMaTHYEeCKUH XapaKkTep 3HaHUH MO AUCIMIUINHE
U CIOCOOEH K MX CaMOCTOSTEIbHOMY IIOTIOJIHEHWIO M OOHOBICHMIO B XOJe JanbHelmield y4eOHOIl paboThl W
podecCHOHANBHOMN eI TEIEHOCTH.

OlneHKa «yJAOBJIETBOPUTENbHO» (28-35 6a/sioB) cTaBUTCS, €CJIM 00yYaIOUIHIiCS MPOJAESMOHCTPUPOBAJ 3HAHHE
OCHOBHOTO Y4eOHO-IPOTPAMMHOTO MaTepuasia B 00beMe, HeOOX0IMMOM JUTsl JallbHEHIIeH yaeObl 1 peacTosIeH paboTh
1o mpodeccuu, CpaBMWIICS C BBITIOJHEHUEM 3aJaHUH, IPETyCMOTPEHHBIX TPOTPaMMOM, 3HAKOM C OCHOBHOM JINTEPATYPOH,
PEKOMEH/IOBAaHHOW TPOTPaMMOW TUCHWIUIMHBI, JOIYCTHJI TIOTPEITHOCTH B OTBETE HA HDK3aMEHE M TPH BHIIOIHEHUH
9K3aMEHAIMOHHBIX 33JaHMH, HO 00NamaeT HEOOXOAWMBIMH 3HAHWAMH IS WX YCTPAaHCHHS O] PYKOBOJICTBOM
MIperoaBaTes.

Onenka «He3auTeHo» (0-27 6a/ji0B) cTaBUTCH, eCIH 00y4arOIMiic MPOJEMOHCTPUPOBA 3HAHHE OCHOBHOTO
y4eOHO-IIpOrpaMMHOT0 Marepuana B 00beMe, HeOOXOAMMOM JUIsl JaibHeWmIed ydeObl M HpexacTosmieid paboTel IO
npodeccuun, CrpaBWiCsS C BBIIOJHEHUEM 3a/laHUH, MPEAYCMOTPEHHBIX IPOrpaMMON, 3HAKOM C OCHOBHOHW JIUTEPATYpOW,
PEKOMEHIIOBaHHOW MNPOrpaMMOM IUCLUILIMHBI, JOIYCTHJI IOTPEIIHOCTH B OTBETE Ha OK3aMEHE M IPH BBINOJHEHUH
9K3aMCHALIMOHHBIX 33JlaHMH, HO o0sazaer HEOOXOJMMBIMM 3HAHWSIMHU JUIS HMX YCTPaHEHHS I0Jl PYKOBOACTBOM
IpernoaBaTes.

4.2.5.3. ConmeprxaHue 3K3aMeHa

Examination questions



1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxkmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain



language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by

the shortness of the text in question.
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Y4eOHO-MeToIuYecKast TUTeparypa Uil TaHHON JAMCIUILIMHBI UMECTCS B HAJTHMYUHU B AJICKTPOHHO-OMOJIIMOTECYHOM
cucreme "ZNANIUM.COM", moctyn k koTopoi mnpemoctaBieH obOydaromumcs. IObBC "ZNANIUM.COM" conmeput
MPOU3BEACHHS KPYITHEUIINX POCCUICKUX YUEHBIX, PyKOBOJUTENIECH TOCYAAPCTBEHHBIX OPTaHOB, MPENoaBaTesield BeAYyIUX
BY30B CTpPaHbI, BBICOKOKBATM(HUIIMPOBAHHBIX CIEIUAIMCTOB B pa3nuYHbIX chepax OwuszHeca. DoHA OMOIHMOTEKH
chopmupoBaH ¢ yd4eToM BCeX H3MEHEHHH 00pa3oBaTEeNbHBIX CTAHIAPTOB W BKIIOYACT Y4eOHUKH, ydeOHBIE TOCOOWS,
y4e0HO-MeTOINIecKre KOMITIEKCHI, MOHOTpaduu, aBTopedeparTsl, JUCCepTAIlIH, YHIUKIONEINH, CIIOBAPH U CIIPABOYHUKH,
3aKOHOJATEIbHO-HOPMATHBHBIC JOKYMEHTHI, CIEIUAIBHBIC IEPHOANYECKHE W3MAaHWA W W3JaHUS, BBITyCKaeMbIC
n3natenbcTBamu By30B. B Hacrosimee Bpemsi ObC ZNANIUM.COM cooTBEeTCTBYET BCeM TpeOOBaHHSIM (enaepalbHbBIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIciIero oopazoanus (PI'OC BO) HOBOTO MOKOJIEHHUS.

YueOHo-MeToudecKas JIuTeparypa Ui JaHHON JAUCIMIUIMHBI KIMEETCsl B HATMYUH B 3JIEKTPOHHO-ONOIHMOTEYHON
cucreme MznmatenberBa "Jlane" , JOoCTym K KOTOpo# mpenocTasieH obydatonumcs. ObC M3narenscTBa "Jlanp" BrimtoyaeT
B ceOs 2JIEKTPOHHBIC BEPCUM KHUT M3laTenbeTBa "JlaHp" M Apyrux BeaymIuX U3IaTeNIbCTB YIEOHOH TUTEpaTyphl, a TaKKe
JJIEKTPOHHBIC BEPCHUHM MNEPHOAMYECKHX HM3JaHUI 110 €CTECTBEHHBIM, TEXHHYECKMM M T'yMaHUTapHbIM Haykam. OBC
W3narennctBa "Jlanp" obecnieunBaeT MOCTYN K HAYYHOU, YI€OHOM JINTEPATYpe ¥ HAYIHBIM IMEPUOTAICCKUM HU3IAHUSAM T10
MaKCUMAaIIbHOMY KOJIMYECTBY MPOGUILHBIX HAMIPABICHUN C COOTIOICHUEM BCEX aBTOPCKHUX M CMEIKHBIX MPAB.

YueOHo-MeToudecKas JIuTeparypa Ui JaHHON JAUCIMIUIMHBI KIMEEeTCsl B HATMYUH B 3JIEKTPOHHO-ONOIHOTEYHON
cucteme "KoHcympTaHT cTyAeHTa", IOCTY K KOTOPOH mpenocTaBieH oOydJarommMcs. MHOTONpOQGMIbHBIN
obOpazoBatenbHbIl  pecypc "KoHcymbTaHT cCTyneHTa" sBISETCS JJIEKTPOHHOH OmbmuoreuHorr cucremoi (DBC),
MpefoCTaBIsIoNIei gocTyn d4epe3 cerh VHTepHeT K y4eOHO# JuTeparype M JIONOJHUTEIbHBIM MaTepHaiam,
MpUOOPETEHHBIM Ha OCHOBAaHHWH MPSMBIX JOTOBOPOB C MpaBooOnagareiasiMu. [[0OTHOCTBIO COOTBETCTBYET TPeOOBAaHUSIM
(enepalbHBIX TOCYIAPCTBCHHBIX 00pa30BaTEbHBIX CTAHAAPTOB BBICIIETO 00pPa30BaHUs K KOMILICKTOBAHUIO OUOIUOTEK, B
TOM YHCJIC AIEKTPOHHBIX, B 4acTH (hopMupoBanus (OHIOB OCHOBHOM U JIOMOJHUTEIBHOM JTUTEPATYPHI.



