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Coaep:xanue

1. [lepeveHp TIAHUPYEMBIX PE3YIABTATOB O0YICHHUS IO AUCITUTLTHHE (MOYII0), COOTHECCHHBIX C TUTAHUPYEMBIMHU PE3yJIbTaTaMU
ocsoenusa OITOIT BO

2. Mecro muctumuinabl (Moayiist) B crpykrype OIIOIT BO

3. O0beM JUCHHUILINHBI (MOI[yJ'IH) B 3a4CTHBIX CIMHHUIAX C YKa3aHHUCM KOJIMYECTBA YaCOB, BBIJICJICHHBIX Ha KOHTAKTHYIO pa60Ty
o6yqafonmxca C IpenogaBaTejyieM (HO BHJaM y‘I66HHX 3aHHTHﬁ) 1 Ha CaMOCTOATCIIbHYIO pa60Ty 06y‘-IaIOIHI/IXCH

4. CopnepxaHuWe TUCIMIUIMHBI (MOAYJsA), CTPYKTYPUPOBAaHHOE MO TeMaM (pa3zieiaM) C yKa3aHHEM OTBEACHHOI'O HAa HHX
KOJIMYECTBA aKaJIEMUYCCKUX YaCOB M BUIOB YUCOHBIX 3aHATHI

4.1. CTpykTypa ¥ TeMaTHICCKUH IJIaH KOHTAKTHOW U CAMOCTOSITEIIBHON PaOOThI MO JUCIUTUINHE (MOITYITIO)

4.2. CoxeprxaHue JUCITUTUTAHBI (MOIYJIs)

5. Ilepeyenb yueOHO-METOAMYECKOrO 00ECIIEYEHUs ISl CaMOCTOSITENTLHON paboThl 00yUYaroNXCs 0 AUCHUILIHMHE (MOJYIIO)
6. @oHI OLIEHOYHBIX CPEJCTB MO TUCHUILTHHE (MOIYITIO)

7. Ilepevyens nuTepaTypbl, HEOOXOAUMON JUIS OCBOSHHS AUCIUTUTHHBI (MOJLYJIs)

8. IlepedeHb pecypcoB HWH(POPMAIMOHHO-TEIICKOMMYHHUKAIIMOHHONH cetu "HHTepHeT", HEOOXOMUMBIX JJIsi OCBOCHUS
JUCIUILTHHBI (MOJTYJIST)

9. Meronnueckue ykazaHus sl 00y4atomIuXCsl 10 OCBOCHHIO TUCHHUIUINHBI (MOIYJIs )

10. TlepeyeHp WH(POPMAIMOHHBIX TEXHOJOTUM, WCIONB3YEMbIX MPH OCYIIECTBICHHH OOpPa30BaTENLHOTO Mpoliecca T1o0
IUCIUIUIMHE (MOZYJIO), BKJIOYas MepedeHb MPOrpaMMHOr0 obecredeHusi W WH()OPMALMOHHBIX CHPABOYHBIX CHUCTEM (IpU
HEOOXOIUMOCTH)

11. Omucanue MarepualbHO-TEXHMYECKOW 0a3bl, HEOOXOAMMOW sl OCYIIECTBICHHs 00pa3oBaTeIbHOrO Mpolecca 1o
JUCIUILIHHE (MOAYJIIO)

12. CpencrBa ajanrtaiyu NpernofaBaHus IMCIMIUIMHBI (MOIYINs) K IMOTPEOHOCTSIM OOYYaloNIMXCs WHBAIMAOB M JIHMI[ C
OrpaHUYEHHBIMH BO3MOKHOCTSIMH 3/I0POBbS

13. Ilpunoxxerne Nel. @oHp OLIEHOYHBIX CPEICTB
14. Ipunoxxenue Ne2. [lepeuens urepaTypbl, HEOOXOIUMOIT JJIsi OCBOCHUSI JUCIUILTMHBI (MOJTYJIS)

15. Tlpunoxenue Ne3. Ilepeuenp WH(POPMAIMOHHBIX TEXHOJIOIMH, HCHONB3YEMbIX MJISI OCBOCHHUS JUCLHUIUTUHBL (MOAYIIs),
BKJIIOYAsl IIEPEYECHb IPOrpaMMHOT0 00ecedeHNs 1 MH(POPMALMOHHBIX CIPABOYHBIX CHCTEM



[Iporpammy aucnuIuIHHBL paspadoran(a)(n) moneHt, kK.H. (momeHt) Tepemmn A.B. (Kadenpa anrnmmiickod ¢uonorud u
MEXKYJIbTYPHOH KOMMYHHUKAIINH, OTAEICHIEe HHOCTPAaHHbIX s3bIK0B), AV Terenin@kpfu.ru

1. Ilepeyensb NJIaHMPyeMbIX pe3yJbTATOB O0y4YeHHS] MO JMCUMIIMHE (MOAYJI0), COOTHECEHHBIX C IUIAHUPYEeMbIMU
pesyiabratamu ocBoenust OIIOII BO

OOyuaronuiicsi, OCBOUBIINN TUCIUILTHHY (MOYJIb), JOJKCH 00JIaaTh CICIYIOIIUMU KOMITCTCHITUSIMH:

Mudp Pacumdgposka
KOMIIETCHIM U npuodperaeMoil KOMNeTeHIMU
[1K-8 CriocoOeH MCIIONIb30BaTh TEOPETUIECKHE OCHOBBI OOYYEHUS] HHOCTPAHHBIM S3bIKaM, 3aKOHOMEPHOCTH CTaHOBIICHUS

CIIOCOOHOCTH K MEXKYJIBTYPHOH KOMMYHHKAIHN

TIK-8.1 3HaET OCHOBHEIE 3aKOHOMEPHOCTH (byHKHI/IOHI/IpOBaHI/IH SI3BIKOBOI CHCTEMEI HN3Yy4aeMOro MHOCTpPaHHOI'O sA3bIKa U
(OCHOBHBIC MCTO/IbI 06yqu1/151 JaHHOMY A3BIKY.

TIK-8.2 'YMeeT HCIOIb30BaTh 3HAHMS O SI3BIKOBOM CHCTEME B yCTHOﬁ 1 MMCbMEHHOMN KOMMYHHUKAIIMU HA THOCTPAHHOM SA3bIKE

I1K-8.3 Bnaz[eeT HOpMOﬁ " Y3yCOM JICKCUYCCKHUX, I'PaAMMAaTUYCCKUX, CTUIIMCTHICCKUX CPEACTB B OCYIICCTBIICHUN
Me)I(KyHLTypHOﬁ KOMMYHHUKAIIUU, KaK HI/ICLMCHHOﬁ, TaK U yCTHOfI

OOyyarouiicst, OCBOUBIIUH AUCIHMILIMHY (MOIYIIb):

JlomxkeH 3HaTh:
- OCHOBHBIC CTUJIMCTUYECCKUEC KATCTOPUN U 3AKOHOMEPHOCTH UX (byHKLU/IOHI/IpOBaHI/IS[ B TCKCTEC,
- OCHOBHBIE NIPHEMBI CTHJINCTUYECKOT0 aHAJIN3a XyA0KECTBEHHOTO TeKCTa

Jomxen ymers:

- YUTaTh C TIIYOOKMM NPOHMKHOBEHHEM B TEKCT NPOM3BEACHHMS, 3aAEPKUBAsCh HAa TPYIHBIX M OCOOCHHO BaXKHBIX MECTaXx,
BHUKasl B J€TAJIM, KOTOPBIE IPOJIMBAIOT CBET Ha IIABHOE;

- CAMOCTOSITETIbHO KPUTHUECKH MBICIIUTD;

- apIYMEHTHPOBAHO U3J1araTh CBOU BIIEYATIICHUS OT MPOUYUTAHHOTO

JlomxeH BIageTh:

- HaBBIKAMM YTEHUsI OPUT MHAJIBHOM JINTEPaTyphl;

- HaBBIKAMH Pa0OTHI C AHTJIO-aHTIIMHCKUMU CIIOBAPSIMH, CIIPABOYHOM JIUTEPATYPOIf;
- HaBBIKAMH CTWJINCTUYECKOI0 aHAJIN3a NIPOU3BEICHHS.

2. MecTo qucuumiuHbl (MoayJsi) B ctpykrype OIIOIT BO

Hannast qucimruinHa (Momyib) BiimrodeHa B pasaen "b1.0.07.07 Jducummmusel (Momysiu)" OCHOBHOM MpoghecCHOHANBHOM
obpazoBarenbHOi nporpammbl 44.03.05 "Tlemarormueckoe oOpa3zoBanue (¢ AByMs NPOQUISMH MOATOTOBKH) (AHIIMHCKHEN SI3BIK,
pomHO# (Tatapckuid) S3BIK W JHTEpaTypa)' W OTHOCHTCS K oOs3atensHOW dactw, llpenmerHsrii momyms (1 mpodmib).
OcBauBaercs Ha 3 Kypce B 5 cemectpe.

3. O6beM AMCHMILTUHBI (MOAYJIS) B 3a4€THBIX €IMHUIIAX C YKA3aHHEM KOJINYECTBA YaCOB, BbIIEJEHHBIX HA KOHTAKTHYIO
padoTy 00y4Yaroumxcs ¢ npenogaBaTesieM (M0 BUIaM y4eOHBIX 3aHSTHI{) U HA CAMOCTOSITEJILHYI0 pa0oTy 00y4arommxcst

OO6m1ast TPyIOeMKOCTh TUCIIAIUIMHBI COCTABIIAET 2 3a4eTHBIX(bIe) enuHuII(bI) Ha 72 daca(oB).

KonraktHast pabota - 36 yaca(oB), B TOM uHcie JIeKIUH - 14 yaca(oB), MEKTPOHHBIC JIEKIMK — 4, MPAKTHYSCKUE 3aHITHUSI - 22
yaca(oB), MEKTPOHHbIC MpaKTHYeCKue 3aHsATus — 8, nabopaTopHbie paboTel - 0 4yaca(oB), KOHTPOIb CAMOCTOATENBHON paboThl - O
gaca(oB).

CamocrosrenbHas pabora - 36 yaca(oB).
Kontpons (3auér / ax3amen) - 0 aca(oB).
dopmMa pOMEXYTOYHOT0 KOHTPOJISI IUCIMIDIMHEL: 3a4eT B 5 cemecTpe.

4. ConepxaHue TUCUMILUINHBI (MOAY.JIs1), CTPYKTYPHPOBaHHOe MO TeMaM (pa3jesiaM) ¢ yKa3aHHeM OTBeJeHHOr0 Ha HUX
KOJHMYeCTBA aKa/leMUYeCKHX YaCOB H BUAOB Y4eOHBIX 3aHATHI

4.1 CTpyKTYypa ¥ TeMaTHYeCKHIi IJIAaH KOHTAKTHON M CaMOCTOSITeIbHON PadoThI MO IMCUMILINHE (MOIYJII0)
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1 Tema 1. [Ipenmer u 3apaun cTrrcTUKA. OOIIHE 5 0 0 2 2 0 5
" |Bompockl cTunucTukn
Tema 2. Tunbl 3HAUEHHSA CIIOBA B OTHOIIEHUH K 0 0
2 5 0 2 0 4
CTHIIMCTHKE
3 Tema 3. Ctunuctrueckas KiaccuUKaIus CJI0BapHOro 5 2 0 2 2 0 2
" |cocTaBa
4. [Tema 4. ®yHKIIMOHATIBHBIE CTUITH SI3bIKA 5 2 2 2 2 0 4
5 Tema 5. CemaHTHUECKHE BBIPA3UTENIBHBIE CPEACTBA U 5 2 0 4 0 0 4
" |cTMIMCTHYECKHE TIPHEMBI
6 Tema 6. CHHTaKCHUECKHE BBIPA3UTEIBHBIE CPEACTBA U 5 2 0 2 0 0 4
" |cTUIMCTHYECKUE TIPHEMBI
7 Tema 7. @oHeTHueckre u rpagUIecKre BhIPa3UTeIbHbIC 5 2 2 2 0 0 4
" |cpencTBa M CTHIMCTUYECKUE MPUEMBI
8 Tema 8. BeipasurenbHble cpencTBa 5 0 0 2 0 0 4
" |obureduonoruyeckoro miana
9. [Tema 9. Teopust BbLABHIKEHHS 5 2 0 2 0 0 4
10. [Tema 10. Teopus obpa3os 5 2 0 2 2 0 4
HToro 72 yaca + 12 31€KTPOHHBIX Yaca 14 4 22 8 0 36

4.2 Coaep:xkaHue TUCHUIUTHHBI (MO1YJIs1)
Tema 1. Ilpenmer u 3aga4yu cTuaucTuku. Of1IHEe BONPOCHI CTHINCTUKH

CrunucTuka Kak S3bIKOBas Hayka. lIpenMmer CTHIMCTHKH M ee 3ajadd. PasznuyHble MHTEpIpeTaldd TepMHHA ?CTHIB?.
CrunucTika s3bIKa M CTWINMCTHUKA pedd. JIMHTBOCTHIMCTHMKA M JIMTepaTypoBendeckas CTHIMCTHKA. CTHIMCTHKAa OT aBTopa U
cTunucTuka BocnpuAtus. Ctunuctuka aexomupoBaHus. KoHrekcr. CTHIMCTHYECKHH KOHTEKCT. BbIpasuTenbHble CpeacTBa sA3bIKa U
cTunicTHYecKue npueMsl. Ctunuctnaeckas GyHKims. CTHIMCTHYECKUI IPHEM B JIMHIBOCTHIMCTUKE U CTHJIMCTHKE BOCTIPHATHSL.

Tema 2. Tunbl 3Ha4eHHUs CJIOBA B OTHOIEHUH K CTHJIMCTHKE

Jlekcuueckoe M rpaMMaTHuecKoe 3HaueHMe ciioBa. HeWTpanausamust rpaMMaTHuecKOro 3HAYEHMS CIOBa B CTHIIMCTHUYECKHUX
nemsix. CroBapHOe M KOHTEKCTyallbHOE 3HAU€HME CIIOBA: HX B3auMopeiicTBHE. DTHUMONIOrHYeckoe (IIEpBUYHOE) M IPOU3BOIHBIC
3HauYeHUs clioBa. [IeHOTAIlMOHHOE M KOHHOTALMOHHOE 3HAY€HHE CJI0BAa. BHIBI KOHHOTAIWMH: (pU3nMYeckas KOHHOTALMS, OLEHOYHAS
KOHHOTAIIXS, SMOIIMOHAIbHAS KOHHOTANNS, KyJIbTYpHast KOHHOTanus. OOpa3Hoe yrnoTpeOiIeHue CIIOB.

Tema 3. CTHiIHCTHYECKASI maccm])mcaunﬂ CJIOBApPHOIro cocraBa

OO1re NpUHIMIBI KIaCCH(UKALMK aHIITHHCKoro cioBaps. llIkana scTeTHyecKoil HEHHOCTH: HeHTpaibHbIe, BO3BBIIICHHBIE U
CHI)KEHHBIE €AMHNIIBI CIOBAPHOTO COCTaBa. Y POBHH BO3BBIILICHHOCTH U CHIDKCHHOCTH. [IpHHIMITBI BBIAEIEHHUS YPOBHEH U MX IPaHUIIBIL.
JleneHue CIIOB MO CTHIIMCTHYECKOMY NPHHIMITY: MO3TU3MBI, apXau3Mbl, TEPMHUHBI, BAPBAPU3MBI, OKKa3HOHAIN3MBI, KOJUIOKBHAIU3MBI,
po(h)eCCHOHANN3MBI, CII3HT, JKaproH, BYIbrapu3Mbl, 3B(EeMH3MBL PacnpeneneHue JeKCHUECKHX EAMHHIl HA IIKaJe ACTETHYECKOM
LIEHHOCTH.

Tema 4. DyHKIHOHAJIBHBIE CTHIH A3bIKA

[onstne dyHKUMOHANBHOTO cTHA. Knaccmbpukammm QyakunonanpHbx crwied. Knaccndukamms P.I1. anpmepuna. Ipoune
knaccuukanyun (yHKIMOHANBHBIX CTHIEH. PYHKIMOHANBHBINA CTHIb OCIIETPUCTHKH. Pa3sHOBHIHOCTH CTHIIS OEIIETPUCTUKHU (CTHIIb
XyHAO)KeCTBEHHOH TIPO3BI, CTHJIb ApPaMbl, CTHIIb 1M033uH). ['a3eTHBIM cTHime U ero ocoOeHHOCTH. CTHIB HAydHOW Mpo3bl. Teopws
cy0bs3pikoB FO.M. CkpebOHeBa.

Tema 5. CeMaHTHUYeCKHe BbIPa3UTeIbHbIE CPEICTBA H CTUJIMCTHYECKHE MPHEMBI

(I)I/Irypbl 3aMCIICHUA (TpOHBI). 3ameHa TpaAULIMOHHO 0603Haqa}0mer0 CUTYaTHUBHO O603Ha‘laIOIIII/IM KaK OCHOBa TpoIia.
MeTa(bopa n €€ PpasHOBUAHOCTH (OJ'II/IIICTBOpeHI/IC, MCTa(i)OpI/I‘ICCKaﬂ aJlTFO3HUs, MeTa(i)OpI/I‘IeCKaﬂ AaHTOHOMAa3usl, aﬂneropm{).
MeTtoHUMUS U ee PAa3HOBHUIHOCTH (CI/IHCK,Z[OXEI, HepI/I(i)pEB, MCTOHUMHNYCCKAsA aHTOHOMaBI/ISI).

Wponus. I'mnepOomna. [Ipeymensmenne. Mx s3p1k0Bast npupoa U CTUINCTHYECKasT (QYHKIINS.



@urypsl coBmerienns. OOpa3Hoe cpaBHEHHE, HapacTaHue, 6adoc, urpa cioB, 3eBrMa, OKCIOMOPOH, aHTUTe3a. VX si3bIKoBast
MIPUPOJa U CTHIINCTHYECKAsT (DYHKIIHS.

Tema 6. CHHTaKCHYeCKHE BBIPA3HTEJBHbIC CPEICTBA U CTHJIMCTHYCCKHE TPUEMBbI

CTUINCTUY eCKUI IIOTCHIMAJI CHHTaKCHuca. Dmmnc. Anocuone3a. HoMuHATHBHEIE U SIUIMOTHYCCKUC OPCAJIOKCHUA. Bbeccorozue
1 MHOI'OCOKO3HCE. HapanenLHme KOHCTPYKIIHU. HOBTOp n €ro pa3HOBUIAHOCTU (aHa(bopa, 3rmq)opa, CUMIIJIOKa, IIOAXBAaT H HeHHOﬁ
TIOBTOD, O6paMJ'IeHI/Ie, XHasM, HpOCTOﬁ HOBTOp). Crunuctrdeckas HWHBEPCUA U €€ PA3SHOBHUIHOCTH.

Tema 7. ®oHeTn4eckue 1 rpaduuecKue BbIPpa3uTelbHbIE CPEICTBA U CTUJIMCTHYECKUE TPUEMbI

3ByKomoapakanue (mpsiMmoe U KocBeHHOe). Ainmrepanus. AccoHanc. [TapoHomasusa. CtuxorBopHbIi pazmep. Kiaccuueckue
(OpMBI CTUXOTBOPHOrO pa3zMmepa: siMO, Xopei, aHarect, aMmpuOpaxuii, TakTuib. Pudma u ee pasHOBHIAHOCTH (TIOJHAST M YaCTUYHAS
pudma; KeHcKas, MYXKCKas, NakTwieBas pudma; mapHas, nepekpecTHas, konbleBas pudma). [lostmyeckas crpoda. I'padon kax
rpaduueckoe cTuiucTHUECKOE cpeacTBO. PazHOBUAHOCTH rpadoHa.

Tema 8. BeipazutenbHsble cpeacTBa 001eHI0J0rHYECKOro Iiana

[MocmoBHIB! ¥ TOTOBOPKH M UX CTHIMCTHYecKHE QyHKIMH. KpbuiaTble BRIpaKeHUS M X CTHIIMCTUYECKHE (DYHKIMH, a)OpH3MBI.
CTunucTUyecKuil MOTEeHIMaN MNapajokca, ajulio3Ms. ONUTET M €ro Pa3sHOBUIHOCTH: aCCOLMMPOBAHHBIH U HEACCOLMUPOBAHHBIN
SIHTETHI, PEBEPCUBHBII AMHUTET. DKCIIPECCUBHOCTH (PPA3EOIOrNIECKUX eUHUIL. ABTOPCKHE PeoOpa3oBaHus

Tema 9. Teopusi BEIABHKEHUS

CTunuctuka BOCHPpUATUA U CTUIIMCTUKA JACKOAWPOBAHUS. Cnoco0bl aHanu3a XyZ[O)KeCTBeHHOﬁ pcun. OCHOBHEIE KaTeropmuu
CTUJIMCTUKU JCKOAWPOBAHUAA. CunbHBIE MO3UIIMU: 3arjlaBue, SIMUTET, HA4YaJIO W KOHIIOBKA XYHJOXCCTBCHHOI'O IPOU3BCIACHMA. Tunbr
BBIJIBUKCHUS 06MaHyT0€ OXNJAHNE; KOHBCPTCHUMUA BbIPA3UTCIIbHBIX CPCACTB; CLCIIJICHUC, 000c00IeHHBIE KOHCTPYKIIUU.

Tema 10. Teopusi 06pa3oB

[Tonstue obpasza B nuteparype u uckyccrBe. OCHOBHBIE KaTeropuu Teopuu oOpaszoB. Knaccudukaiyu oOpas3oB: Mo CTeNeHU
000011eHHOCTH (MHIUBUAYaJIbHbIC, XapaKTepHble, TUIMYHbIC, O00pPa3bl-MOTHBBI, O00pa3bI-TOMOCKHL, APXETHUIIBI); MO0 O0BEMY TEKCTa,
3aJIeiCTBOBAHHOI'O B CO3JIaHWHM 00pasa (Mera-o0pa3bl, Makpo-00pa3bl, MHUKpPO-00pasbl); Mo (u3nMueckuM mnapaMeTrpam (BH3yajbHBIE,
CIIyXOBBI€, OCs3aTellbHbIe, 00OHSTENbHBIE, BKycoBble 00pa3bl). OOpa3 aBTOpa B XYIOKECTBEHHOM Ipou3BeneHun. OOpasbl JUYHbIE U
HCJIMYHBIC.

5. IlepeyeHb y4eOHO-METOIUYECKOI0 oO0ecredYeHMsl ISl CAMOCTOSITEJbHOH PpadoTbl 00y4YaIOIUXCS IO JHCHHUILUIMHE
(MoayJ1i0)

CamocrosaTenbHas paboTa 00yJaloIMXCs BBITONHAETCS 110 33AaHUIO U IIPH METOOMYECKOM PYKOBOJCTBE IperojaBatens, HO 0e3
€ro HEeMoCPeACTBEHHOro ydactua. CamocTosTenbHas padoTa Hoapa3AesieTcs Ha CaMOCTOATEIbHYIO PadoTy Ha ayIUTOPHBIX 3aHATUIX
U Ha BHEAYIUTOPHYIO CaMOCTOATENbHYI0 pabory. CamocrosTenbHas paboTa oOydarommxcs BKJIIOYAET KakK IOITHOCTBIO
CaMOCTOATENIBHOE OCBOGHUE OTHENbHBIX TeM (pa3[esioB) OUCLUMIUIMHBL, TaK U MPOpabOTKy TeM (pa3fesioB), OCBAaMBAEMBIX BO BpeMs
ayauTopHOW paboTel. Bo Bpemst camocTosTeNbHOH paboThl O00ydaromuecss YWTAlOT M KOHCHEKTUPYIOT Y4eOHYI0, HaydHYI0 H
CIIPaBOYHYIO JIUTEPATYPY, BHIIOIHAIOT 3aaHKs, HAIIPABICHHbIE Ha 3aKpeIyIeHHe 3HaHUH M 0TpabOTKy yMEHHUI M HaBBIKOB, TOTOBSTCS K
TEKyIEMY 1 IPOMEXYTOYHOMY KOHTPOJIFO 1O JUCIUIUIMHE.

OpraHuzanust caMOCTOATENBHOH pabOThl  O0YYalOmMXCS PErIaMEeHTUPYeTCsl HOPMATHBHBIMH JIOKyMEHTaMH, ydeOHO-
METOANYECKOH JINTEPaTypOi M HNIEKTPOHHBIMU 00pa3oBaTENIbHBIMU PECYPCaMU, BKIIIOYAS:

INopsimok opraHm3anmMu W OCYIIECTBICHHS 0Opa30BaTENbHOM MASATENBHOCTH IO OOpa30BaTENbHBIM IIPOrPaMMaM  BBICIIETO
o0pa3oBaHug — IporpaMmaM OakalaBpHaTa, NpOrpamMMaM CIeHUaluTeTa, MporpaMMaM MarucTpaTypbl (YTBEpKICHHBIH MPUKAa30M
MuHHCTepCTBa HAYKH U BBICIIEro oopazoBanms Poccuiickoit @eneparm ot 6 anpenst 2021 roma Ne 245)

YcraB  (emeparbHOrO TOCYIAapCTBEHHOr0 AaBTOHOMHOrO oOpaszoBarenbHoro yupexaenus "Kazauckuit (IIpuBomxckuit)
(benepanbHbIi yHUBEPCUTET"

[paBwia BHYTpeHHEro pacnopsiaka (enepaabHOro rocyJapcTBEHHOIO aBTOHOMHOIO OOpa3OBaTENbHOIO YUPEKICHHUS BBICLIETO
npodeccronanbHoro oopazoanus "Kazauckwuii (IIpuBomkckuit) GpenepanbHblii yHUBEPCUTET"

JloxansHabIe HOpMaTHBHEIE akThl Kazanckoro (IIpuBomkckoro) dheaepaabHOro yHHBEpCUTETA

6. @OH/ OLIEHOYHBIX CPEACTB MO TUCHUILTHHE (MOIYJIIO)

@OoHJ OILEHOYHBIX CPEACTB MO IUCHMIUIMHE (MOMYJI0) BKIIIOYACT OICHOYHBIE MaTepHaibl, HAIllpaBICHHBIE HA TPOBEPKY
OCBOCHHS KOMIETCHIMH, B TOM YHWCIE 3HAHWUHM, YMEHHMH W HaBBIKOB. POHJI OLEHOYHBIX CPEICTB BKIIOYAECT OIEHOYHBIE CPEACTBA
TEKYIIEro KOHTPOJIS ¥ OLIEHOYHBIE CPECTBA MMPOMEXYTOUHON aTTECTALIUH.

B ¢oHze o11eHOYHBIX CPENCTB CONEPKUTCS Cleayromast nHdpopmanus:

- COOTBETCTBHE KOMIICTEHINH IITAHUPYEMbIM pe3yabTaTaM 00ydeHHs MO0 TUCHUTIIINHE (MOIYIIIO);
- KpUTEPUH OILIEHNBAHMS C(HOPMHUPOBAHHOCTH KOMITCTEHIIHH;

- MeXaHU3M (OPMHUPOBAHHS OLEHKH I10 JUCIUIUTHHE (MOIYIIIO);

- ONHCaHME MOPSIIKA IPUMEHEHUS ¥ IPOLENYPBI OLICHUBAHUS I KaXKI0T0 OLIEHOYHOIO CPEICTBA;
- KpUTEPUH OLEHUBAHMS JUTS KaXKI0T0 OLIEHOYHOTI'O CPEICTBA;

- COACPIKAHUC OLCHOYHBIX CPEACTB, BKIIKOYAst Tp€6OBaHI/I$I, MNpCABABIIACMBIC K HeﬁCTBHﬂM 06yqa}0m1/1xcsl, ACMOHCTPpUPYCMBIM



pe3yiabTaTaM, 3alaHrs pa3IMYHbIX TUIIOB.

cI)OHI[ OIICHOYHBIX CPEACTB IO JUCHUIITIMHE HAXOAUTCA B HpI/IJ'IO)KeHI/II/I 1k nporpamMme JUCHUTUIMHBL (MOZ[yJ'IIO).

7. IlepeyeHb JUTEPATYPbl, HEOOXOAUMOI1 1)1l OCBOEHMSI TUCHHUILUINHBI (MOLYJIs1)

OcBoeHye TUCHUILIMHBI (MOIYIS) TpEroiaraeT n3ydeHne OCHOBHOW W JIOTIONHUTENBHON y4eOHOH juTeparypsl. Jlurepartypa
MOXeET OBITh JOCTYITHA OOyYaroIIMMCs B OJTHOM M3 JIBYX BapuaHTOB (JINOO B OOOHMX M3 HHX):

- B DJICKTPOHHOM BHJE - Yepe3 DIIEKTPOHHbIE OMOIMOTEUYHbIE CHCTEMBbI Ha OCHOBAaHUM 3aKTIOYeHHBIX KDY moroBopos c
MIPaBOOOJIAIATEIISIMY;

- B ieyaTHOM BHJIe - B Hayunoli 6ubmmoreke Emadyxckoro uacruryra KOVY. O0yuaroniecs moydaroT yaeOHYIO JTUTEPATypy
Ha a0OHEMEHTE 110 YUTATEIbCKUM OMJIETaM B COOTBETCTBUH C MPABUIIAMH MOJb30BaHus HaydHoW OHOIMOTEKOM.

DJNEeKTpOHHBIE W3JaHuUsl JOCTYITHBI JUCTAHIMOHHO U3 JIF00O0W TOYKHM NPH BBEAECHUH OOYYarOIMMCS CBOETO JIOTWHA U Mapois OT
JMYHOro KabuHeTra B cucreme "DIeKTPOHHBIH yHHBepcuTeT'". [Ipy MCronb30BaHMM NIeYaTHBIX M3/1aHUN OMOIMOTEUHBIH (DOH TOJKEH
OBbITh YKOMIUIEKTOBAaH MMM U3 pacyera He MeHee 0,25 sK3eMIUIsipa KaKAOro M3 HM3JaHWH OCHOBHOH juTeparypsl u He Menee 0,25
9K3EMIUIApa JONOIHUTEIBHON JUTEpaTypbl Ha KaXIOro oOydarollerocss M3 4ucia JIMI, OJHOBPEMEHHO OCBAMBAIOUINX JAHHYIO
JUCLUIUIAHY.

[lepeueHb OCHOBHOW M JIONIOJHUTENBHOW Y4eOHOW JHMTEpaTypbl, HEOOXOAWMOW IJIsi OCBOEHHS JUCLUHUILTHHBI (MOIYIs),
Haxoautcst B [Tpuoxenun 2 k paboueil nmporpamMMe TUCHUILIMHBL. OH MOIUIEKUT OOHOBJICHHUIO MPU M3MEHEHUH YCJIOBHUIT JOrOBOPOB
K®VY ¢ npaBoobnasaTensiMu JIEKTPOHHBIX M3/IaHUK M TTPU U3MEHEHHH KoMIuleKToBaHus (ponnoB HayaHoit Oubmmorexu Enabyxckoro
uHcturyta KOV,

8. Ilepeyens pecypcoB MH(OPMALHOHHO-TeJIeKOMMYHUKAIMOHHOH ceTn "HHTepHeT'", He0OXOAMMBIX 1JIs OCBOEHUS
JUCHUNIHHBI (MOIYJINA)

JlutepatypHblii ritoccapuii - http://www. bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

CrwincTuka aHrmickoro s3bika - https://www.ef.ru/englishfirst/english-study/articles/style.aspx
Crunuctrka aHriamiickoro s3bika - https://engblog.ru/stylistics

9. MeTonuueckne yKazaHusi IJIsl 00y4aI0LUXCS 110 OCBOEHUIO TUCHUTUTUHBI (MOTYJIs1)

Bup pabor MeToanyeckne peKoMeHIaUuU

JIEKLIUH B xoze neKunoHHbIX 3aHATHI 00yyaronuiics OMKEH BECTH KOHCIIEKTUPOBaHKUE ydeOHOr0 MaTepuana, ooparmas
BHMMaHHE Ha (OPMYIUPOBKH, PACKPHIBAIOLINE COEPIKAHNUE TEX WM UHBIX SBJICHUH, HAy4YHbIC BBIBOABI U
MIPaKTHYECKHE PEKOMEHAAINH, a TAK)KE OPATOPCKUH OMBIT ITPENoAaBaTes.

IIpu 5TOM ciexyeT MOMHHUTB, YTO IPENOAaBaTeNlb YUTAET JEKIHIO B PeXKUME CBOOOTHOTO T0KIaza, puoderas K
JMKTOBKE JIUIIb B UCKIIOUYUTENIBHBIX CITydasx. B aToit cBsA3u 00y4arommmMes peKOMEHAYeTCs IMMPOKO IT0Ib30BAThCSA
OOLIENPHHATEIMHU COKpAIICHUSAMH, a TAKXKe BBIPaOOTaTh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAILCHUH U
ab0peBuaTyp. Jlomyckaercs Takke HCIONIb30BaHIE 3BYKO3aIMCBHIBAIOIIEH annapaTypsl, €CJIM OHA HE CO3JaeT
MIOCTOPOHHUX LTYMOB. I10JIs1 KOHCIEKTa JIydIlle BCEro OCTABIAThH IIUPOKUMH C TEM, YTOOBI B JaJbHEHIIIEM eaTh
TIOMETKH ¥ JOTIOJIHEHUSI.

PexomenyeTcst OMOMHATE M PEAAKTHPOBATH KOHCIIEKT IPOCITYIIAHHOM JIEKIIMU HETIOCPEICTBEHHO TIOCIIE €€
MIPOCITYIINBAHUS, KOI/Ia TAMSATH €IIE COXPAHSAET OCHOBHBIE MTOJIOKEHHMS JIEKIIMH. JOTIOIHeHNs clieyeT
TIPOXU3BOIUTD, UCIONbB3YsI CACIAHHYIO Ha JICKINH 3BYKO3aITHCh, PEKOMEHIOBAHHYIO JINTEPATYPY, a TaKKe
MaTepHabl, HAiAEHHBIE CaMOCTOSITENbHO. [Ipy 3TOM HEOOXO MO COOITIOAATh N3BECTHYIO OCTOPOKHOCTH NPH
pabore ¢ MaTepraIaMu U3 COIUAIBHBIX CETEH, TOCKOIBKY 3TH CETH 4acCTO IEMOHCTPUPYIOT OTCYTCTBHE
npodecCHOHAN3Ma TIPY TIPEACTABICHAH TOH WM MHOM HH(POpMAIUK: HAlIPUMep, CMELICHHE Pa3IHYHBIX TOYEK
3pEHUS WIH TIOIXO/I0B K CTHIINCTHKE, HEOOOCHOBAHHbIE MPEATIONOKEHHS UITH 3aBEJOMO HECOCTOSTEIbHbIE B3TJISAIbI.
[osToMy, mpesxze 4eM BKIFOYATh MOAO0HYIO HH(OPMAIIMIO B CBOIM KOHCIEKT, JIyqIle BCETO MOKa3aTh €€ BEAYIIEMY
TIPENOABATENIO.

Crenyer MOMHUTB, YTO M3Y4EHHUE CTHIIMCTUKI HEBO3MOXKHO 0€3 TEKCTOBBIX MJLUTIOCTPALNi, TO3TOMY I'PaMOTHO
COCTABJIEHHBIA KOHCIEKT, MPEoaracT Hajandue (MpUIeM JJOCTaTOYHOTIO KOINYECTBa) MPUMEPOB,
JIEMOHCTPHUPYEMBIX TPETIOJaBaTeNIeM Ha JOCKE MIIM C TIOMOIIBIO 3JIEKTPOHHBIX CPEJICTB 00YIEHHS.

Heo6xoanmMbIM KOMIIOHEHTOM JIEKIIUH SIBJIIETCS] 00paTHasl CBsI3b, KOTOPAs PeaIn3yeTcs B BUJE 3a7aBaeMbIX
00y4JalOIMMHUCS BOIIPOCOB MIIH MTPOCKOAMHU Pa3bsICHUTH OOJIee ETAIBHO TO WM HHOE TIOJI0KEHHE, SIBIICHNE,
TEPMHUH.

npaktideckne | [IpakTudeckne 3aHATHS SBISIOTCS BaKHOM COCTABIISIIONIEH y4eOHOT0 Mporecca, MOCKOIbKY HIMEHHO 371€Ch, a TAKXKe
3aHATUSL B XOJI€ MTOArOTOBKY K HUM OOyYarouIrecs! MoTydaroT Oosiee rryOOKHe 3HaHHUS U TPUOOPETAIOT MPAKTHIECKNE

HaBBIKU. [ITaHBI MPaKTHYECKNX 3aHATHH C yKa3aHHEM TeMaTHKH M PEKOMEHIOBaHHOM JINTEPaTyphl XpaHATCS Ha

kadenpe, a Taxke BKIIOYAIOTCS B pabOdyi0 IpOrpaMMy JUCHUIUIMHBL. PekoMeH10BaHHas INTEpaTypa IPUBOIUTCS C



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.ef.ru/englishfirst/english-study/articles/style.aspx
https://engblog.ru/stylistics

Bup pador MeToanyeckne peKOMeHIAUH

YKa3aHHUEM pa3icjioB m\unm CTpaHull, 1€ MOXHO HaiiT! HeO6XOI[PIMLII>i JJI1 TOATOTOBKU MaTepuall.

B cooTBercTBHM C y‘l€6HLIM IJIAHOM MPAKTUYCCKUE 3aHATUA 110 CTUINCTUKE AHTJIMACKOrO S3bIKa IIPOBOJATCA, KaK
npaBuiio, OAUH pa3 B HEACIIIO. OueHb BaXKHO HE OCTABIIATH IMOATOTOBKY K NPAKTUYCCKOMY 3aHATHIO HA HOCHGHHI/Iﬁ
JCHb. 06y‘laIOHII/IMCH CJICAYCT 3apaHee O6paTI/ITI)C$I Ha Ka(f[)enpy 3a MMOJTYUYCHHUEM IIJIaHA IMPAKTUICCKOr'0 3aHATUA C
TEM, YTOOKI OCYHICCTBJIATH MMOATOTOBKY MOCJIECAOBATCIIbBHO U CUCTEMATUYHO B TCUCHUC Bcel HCACIIN.

camocTos- [IpaBuibHas OpraHU3aIUs CAMOCTOSTEIFHON paOOTHI 3aBUCHUT MIPEXK]IE BCET'O OT €¢ BUIA WM (POPMBI, KOTOPHIE
TeJNbHAs paboTa | MOTYT BKJIFOYATH MOATOTOBKY O0YYArOIIErocs K TEKYIIUM ayJAUTOPHBIM 3aHATHSIM, BBITIOIHEHHE JOMAIITHETO
3aJIaHusl WK JIOMAITHEH KOHTPOJIBHOM PabOThI, CAMOCTOSTEIBFHOE H3yUCHUE TOH MITH HHOM TEMBI Kypca,
MTOJITOTOBKY K KOHTPOJLHOU PabOTe WM KOJUIOKBHYMY; IIOATOTOBKY K 3a4eTy MIIH 9K3aMEHY, BHIIIOTHCHUE
KYpPCOBOH pa0OTHI WU MPOEKTA, YYACTHE B HAYYHBIX CTYJCHUCCKIX KOH(DEPCHITUAX, CEMHHAPAX M OJMMITAAIAX,
BBINOJHEHHE J1abopaTopHOil paboTs! 1 T.1. Pazymeercs, Takoe pasHooOpasue GopM 1 BHIOB CAaMOCTOSITEIEHOM
pabotsl TpeOyeT nuddepeHITUPOBAHHOIO MOIX0/1a, KOTOPBIH MOXET OBITh OOecIieueH 0OpaIeHHEM K KOHKPETHBIM
METOANYCCKUM PEKOMEHIAISM IO KaXJIOMY BHITY PaOOTHL.

3ayer 3aueTHbII OMJIET BKIIIOYAET B ce0sl 1Ba BOIIPOCA: TEOPETHUYECKHUI M3 YKCIa BOIPOCOB K 3a4ETy U MPaKTUIECKOe
3ananue. [locneqHee MOXKET OBITH IBYX THIIOB:

- OMPENENNUTh CTUJIh TeKCTa UcXo s ubo u3 Teopuu M.P. [anbnepuna, qubo u3 teopun F0.M. CxpebHeBa;

- ONPEENHUTh CTHIMCTHYECKHE IIPUEMBI KPATKOTO TEKCTa, MPEIOKEHHOr0 ONIIETOM, 0XapaKTepHU30BaTh UX BU/BI U
CTHUIIMCTUYECKUE (DYHKIMH, a TAK)KE OMUCATh UX B3aUMOCBSI3b.

10. Ilepeyens uH(POPMANMOHHBIX TEXHOJIOTHIi, MCIOJIBL3YeMbIX NMPH OCYIIECTBJIEHHH 00pa30BaTeJILHOrO Ipolecca 1o
AUCHUIIMHE (MOIYJII0), BKJIIOYasi NepedyeHb NMPOrPaMMHOr0 odecriedeHHuss U WH(OPMANMOHHBIX CHPABOYHBIX cHcTeM (TIpH
HEe00X0IUMOCTH)

[TepeyeHb MHGOPMAIIMOHHBIX TEXHOJIOTMH, UCHOJIB3YEMBIX MPU OCYIIECTBICHHH 00pPa30BaTENbHOTO MPOIecca Mo JTUCIUILTHHE
(Momyimto), BKIIIOYAs EpeYeHb MPOrpaMMHOro odecrieueHns: 1 HHPOPMAIIMOHHBIX CIIPaBOYHBIX CHCTEM, Mpe/cTaBieH B [Ipunoxenun 3
K paboueii nporpaMme AUCHUILIHHBI (MOYJISE).

11. Onucanne MaTepuaIbHO-TEXHMYECKOil 0a3bl, HEOOXOAMMOM /UIsI OCYIIECTBJIEHHSI 00PA30BaTeILHOIO Ipolecca 1o
JUCHUNIHHE (MOIYJTI0)

MarepualbHO-TeXHIYECKoe obecriedueHne 00pa3oBaTeNbHOr0 Ipolecca MO JUCHMINIMHE (MOZYIIO) BKIIOYaeT B ceds
CIIeYIONIe KOMITIOHEHTHI:

VYuebHas ayguTopus JUIA TPOBEACHUS 3aHATHH JIKIMOHHOIO THIA, 3aHATHH CEMHHApPCKOrO THIIA, TPYNIOBBIX U
WHIMBHYAIbHBIX KOHCYJIBTAIMH, TEKYIIEro KOHTPOJS M MpoMexyrouHoi arrectanuu 423600, Pecnyonuka Tarapcran, r. Ena0yra,
yi. Kazanckas, 1.89, aya. 93

Komrmiext mebenu (rmocanounbix mect) 34 mr. Kommiekr mebernu (mocaouHbix MecT) s npenoaasatens 1 mr. Jlocka menoBas
HactenHas TpexcrBopuaras 1 mr. HoyrOyk ICL Pil155 1 . Beb-kamepa 1 wt. Beixon B IHTepHET, BHYTPUBY30BCKasi KOMITbIOTEpHAS
CeTh, HOCTYI B OJJEKTPOHHYIO HH(MOPMAIMOHHO-00pa30oBaTelbHyl0 cpeny. HaGop ydeOHO-HArMAIHBIX TOCOOMI: KOMIUIEKT
Mpe3eHTaIMi B AJIEKTPOHHOM (opMarte 1o MpernoaBaeMoi TUCIUILTHHE 3-5 MIT.

12. Cpe)lCTBa ajanTanum npemnogaBaHvsl JUCHUIVIMHBI K HOTpeﬁHOCTSIM oﬁyqamumxcsn HHBAJIMAOB MU JHUII C
OrpaHHYC€HHBIMHA BO3MOKHOCTHAMH 3/10POBbSA

IIpn HEOOXOOMMOCTH B 00pa30BATENBHOM IIPOLECCE IPUMEHSIOTCS CIEAYIOIIHE METOABI M TEXHOJOTHH, OOJIerdyaronie
BOCIIpHATHE HHPOPMAIMHY 00YJarOIIMMHUCS WHBAIUIAMH H JINLAMHU C OrPaHHYEHHBIMH BO3MOKHOCTSIMU 3/10POBBSI:

- CO3JJaHHE TEKCTOBOW BEPCHH JIFOOOr0 HETEKCTOBOIO KOHTEHTA Ui €ro BO3MOXKHOTO HpeoOpa3oBaHMS B albTEPHATHUBHBIC
(hopMBl, YIOOHBIE ISl pa3IMYHBIX TTOB30BATENCH;

- CO3/1aHME KOHTEHTA, KOTOPBIH MOXXHO TPEICTABUTH B Pa3IMUHBIX BHIAX 0€3 MOTepH JaHHBIX WM CTPYKTYpPBI, IPEITyCMOTPETh
BO3MO)KHOCTH MacCIITaOMPOBaHMS TEKCTa M M300paKEHUH 0€3 MoTepH KauecTBa, MPEayCMOTPETh JOCTYITHOCTh YIIPABICHUSI KOHTEHTOM
C KJIABHATYPBI;

- CO3/1aHHe BO3MOXXHOCTEH Uil 00YJaIOIIMXCsl BOCIIPHHUMATE OAHY U TY K€ MH(GOPMAIMIO U3 Pa3HbIX UCTOYHHKOB - HAIpUMeEp,
TaxK, YTOOBI JINIA C HAPYIICHUAMH CITyXa MOTyJain HH()OPMALIMIO BU3yaIbHO, C HAPYIICHUSIMHU 3PEHHS - ayAHaIbHO;

- NpPUMEHEHHE TPOTPAMMHBIX CpEACTB, OOECHEYMBAIOMINX BO3MOKHOCTH OCBOCHHS HAaBBIKOB M YMEHHH, (OPMHUPYEMBIX
JUCIUITIMHON, 32 CUET aIbTEPHATHBHBIX CIIOCOO0B, B TOM YHCIIC BUPTYAIbHBIX J1a00pAaTOPUI M CUMYIISIIHOHHBIX TEXHOJIOTHIH;

- IPUMCHCHUC NUCTAHIIMOHHBIX O6pa30BaT€J’ILHLIX TEXHOJIOTUH AT mepegadn I/IHq)OpMaHI/II/I, OpraHu3anuu pas3indHbIX (1)0pM
HHTGpaKTHBHOﬁ KOHTaKTHOI pa6OTLI 06yqa10merocsi C IMpcnoJaBaTeiieM, B TOM YHCIC BG6I/IHap0B, KOTOpbIE MOT'yT OBITH
HCIOJIb30BaHbl U1 HNPOBCACHUA BHPTYAJIbHBIX J'IeKIII/Iﬁ C BO3MOXHOCTBIO BBaHMOHGﬁCTBHﬂ BCCX YYACTHUKOB AOHUCTAHIIUOHHOI O
O6y‘IGHI/I$I, MNpOBEACHUA CEMHUHAPOB, BBICTYIUICHHUSA C JOKJIaJdaMM UM 3alllUThl BbINTOJHCHHBIX pa60T, npoBEACHUA TPCHUHIOB,




OpraHmM3anun KOJIJICKTUBHOM pa60TI)I;

- HNPUMCHCHUC JUCTAHIMOHHBIX O6paBOBaT€J’ILHLIX TEXHOJIOTUH JJid  OpraHu3anuu (I)OpM TCKYLICTO W HNPOMEKYTOUYHOI'O
KOHTPOJIA;

- YBCJIMYCHUC MNPOAOJDKHUTCIBHOCTU CAa4u 06yqa101111/1Mc91 HWHBAJIMAOM WM JIMOOM C OrpaHMYCHHBIMU BO3MOXHOCTAMU
310POBbA (bOpM HpOMC)KyTO‘IHOf/'I aTTeCTally I10 OTHOICHUIO K yCTaHOBJ'IeHHOfI MIPOAOKUTCIIBHOCTHU UX CAAYU:

- IPOJIOJDKUTENIFHOCTY Cauy 3a4éTa WK 3K3aMeHa, IPOBOANMOro B MICBMEHHOH (opme, - He Oosee yeM Ha 90 MUHYT;

- TMPOIOKUTENFHOCTH TTOATOTOBKH OOYYAIOIIErocss K OTBETY Ha 3auére WM SK3aMeHe, IPOBOAUMOM B YCTHOH dopme, - He
6omnee yeM Ha 20 MUHYT;

- IPOJIOJDKUTENIFHOCTH BBICTYILIEHUS 00yYaroIerocst py 3alyiTe KypcoBOi paOoTHI - He Oojiee ueM Ha 15 MUHYT.
[Iporpamma coctaBneHa B coorBercTBuu ¢ TpeboBanusiMu PI'OC BO wm yueOHBIM TuiaHoM 1o HampasieHuro 44.03.05

"Ilenarorndyeckoe obOpa3oBaHHe (C IBYMS NPOQWIAMH TOArOTOBKHM)" W MPOQWII0 IOArOTOBKH "AHIIMHCKUNA S3BIK, POJHOM
(TaTapckuii) sSI3bIK U UTEpaTypa .
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1. CooTBeTCTBHE KOMIICTCHIMI IIAHNPYEMBIM pe3yJibTaTaM 00y4eHus M0 AUCHUILINHE (MOLY.II0)

Kon u | Uapukaropel noctixkenust | OneHOYHBbIC CPeICTBA TEKyIIEr0o KOHTPOJISI M NPOMEKyTOYHOMH
HANMEHOBaHHe KOMIIeTeHIUI VISl IAHHOH | aTTecTamuu
KOMITeTeHIINH JUCIMIIIMHBI
[1K-8 3Haer Texymuii KOHTPOIb
Cnocobe | - OCHOBHBIE | Y CTHBII 0NIpoC
HUCIIONB30BaTh | cTHiMcTHYeckne Kateropuu | Tema 1. [Ipenmer u 3amaum crusmmctrky. OOIye BOIPOCH CTUIINCTUKU
TeopeTndyeckue | U 3akoHOMepHocTH  uX | Tema 2. Tumbl 3Ha4eHUs cI0Ba B OTHOIIEHUU K CTHJIMCTHKE
OCHOBBIOOYUEHHUS! | (DYHKIIMOHUPOBAHUS B | Tema 3. Ctunucrudeckas KiaccuuKanus CIOBapHOTO COCTaBa
HMHOCTPaHHBIM TEKCTE; Tema 4. @yHKIIMOHAIBHBIE CTUIIN S3bIKA
SI3BIKAM, - OCHOBHBIE npuemsl | Tema 5. CemaHTHUeCKHE BBIPAa3UTENbHBIE CPEACTBA U CTHIIMCTUYECKHE
3aKOHOMEPHOCTH | CTHJIMCTHUECKOrO0 aHaju3a | MPHEMBI
CTaHOBJICHUS XyA0KECTBEHHOI 0 TEKCTa Tema 6. CuHTaKCHYeCKHE BBIpa3UTENIbHBIE CPECTBA U
CIIOCOOHOCTH Ymeer CTUJIMCTUYECKHE TIPUEMBI
K - uguratb ¢ rayookuM | Tema 7. @oHeTnueckue u rpaduueckre BoIPa3UTENbHBIE CPEICTBA U
MEXKYJIbTYPHOU | IPOHUKHOBEHHUEM B TEKCT | CTUIMCTHYECKHUE IIPUEMBI
KOMMYHHMKAIIUM | TIPOU3BEIEHHUS, Tema 8. BeipaszutensHble cpencTBa 00IeUIOI0OrHueckoro miaHa

3allep)KI/IBaHCb Ha pr)]HI)IX
u 0COOEHHO BaKHBIX
MECTax, BHHKasg B JCTaJIH,
KOTOPBIE TPOJUBAIOT CBET
Ha IJIaBHOE;

- CaMOCTOSTEIBHO
KPUTHYECKU MBICITUTH;

- apTyMEHTHPOBAHO
u3jIaraTh CBOU BIIEYATIEHUS
OT MPOYHUTAHHOTO

Bnaneer

- HaBBIKAMHU YTEHUs
OpPUT'MHAJILHOW JIUTEPATYPHI;
- HaBbIKaMH paboThl ¢
AHIJIO-aHIVIMACKUMU
CJIOBapsIMH, CIIPABOYHOU
JINTEPATYPOH;

- HaBbIKAMHU
CTWJINCTUYECKOTO  aHaJM3a
MIPOU3BEICHUSL.

Tema 9. Teopust BELABIKEHUS
Tema 10. Teopus 06pa3zoB

NHCbMEHHOE JOMalllHee 3a/JaHue

Tema 1. [Ipeamer u 3amaun crunuctuku. OOIHEe BOIPOCH CTUIINCTUKA
Tema 2. Turbl 3HaUCHUS CI0BA B OTHOLUIEHUH K CTUJIMCTUKE

Tema 3. Crunucriueckas KIIacCU(pUKALUs CIOBAPHOTO COCTaBa

Tema 4. @yHKIIOHATBHBIE CTUIIH S3bIKA

Tema 5. CemMaHTHYECKUE BBIPA3UTEIIBHBIE CPEICTBA U CTUIIMCTHIECKUE
MPUEMBI

Tema 6. CuHTaKCHYECKHE BBIpa3UTEIbHBIE CPECTBA U
CTWJINCTUYECKUE MIPUEMBI

Tema 7. @oHernyeckue U rpaduueckre BhIpa3uTeIbHbIC CPEICTBA U
CTWJINCTUYECKUE MIPUEMBI

Tema 8. BeipazurenbHbie cpencTBa o0me(UIonornieckoro miaHa
Tema 9. Teopust BELABIDKEHHUS

Tema 10. Teopus o6pa3oB

o01iee MpakTHYecKoe 3aJaHue Mo TeMe

Tema 1. IIpeamer u 3anaun cTHIMCTUKH. OOLIHE BOIPOCH! CTHIIMCTUKH
Tema 2. Turisl 3HaUCHNUS CII0BA B OTHOLUIEHUH K CTUIINCTHKE

Tewma 3. Ctunuctudeckas KiaccH(pUKAIHS CIOBAPHOTO COCTaBa

Tema 4. @yHKIIOHATEHBIE CTHIIN S3bIKA

Tema 5. CemaHTHYECKHE BBIPA3UTENIBHBIE CPEICTBA U CTHIMCTHIECKUE
TIPUEMBbI

Tema 6. CuHTaKCHYECKHE BBIPA3UTEIBHBIE CPENICTBA U
CTUJINCTUYECKUE TIPHUEMBI

Tema 7. @oHeTHUecKkre U TpadUIecKre BBIPa3UTENbHBIC CPEICTBA U
CTHIINCTUYECKUE TIPHEMBI

Tema 8. BeipasutensHble cpencTBa o0medmIonornaeckoro miaHa
Tema 9. Teopusi BELABIDKSHHUS

Tema 10. Teopus 06pa3oB

HHIUBHIYAJbHOE MPAKTHYECKOe 3aJaHie

Tema 1. IIpeamer u 3amaun crrwmcTHKU. OOIINE BOIPOCH CTHIINCTAKA
Tema 2. Tumel 3HaUE€HUSA CJIOBA B OTHOIIIEHUH K CTHIINCTHKE

Tema 3. Ctunuctrdeckas KiaccH(UKAIHS CIIOBAPHOTO COCTaBa

Tema 4. @yHKIIOHATEHBIE CTUIIN S3bIKA

Tema 5. CeMaHTHYECKHE BBIPA3UTEIBHEIC CPEACTBA U CTHIIUCTHYCCKIC
TIPUEMBI

Tema 6. CuHTaKCHYIECKHE BBIPa3UTEIbHEIC CPEIICTBA U




CTHUIIMCTUYECKUE TIPUEMBI
Tema 7. @oHeTnyeckue u rpaduuecKre BHIpa3uTeIbHbBIE CPEJICTBA U
CTHUIINCTUYECKUE TIPUEMBI

Tema 8. BeipazurenbHbie cpecTBa 001Ie(hMIIOIOrHIEecKOro MiaHa
Tema 9. Teopust BELABIKEHUS

Tema 10. Teopus 06pa3oB

TeCTHPOBaHUE

Tema 1. IIpeamer u 3amaun cTrUCTHKH. OOIIHE BOMPOCH CTHIIUCTUKA
Tema 2. Tumel 3HaYeHHUS CJIOBA B OTHOIIEHUH K CTUIHUCTUKE

Tema 3. Ctunuctryeckas Kiaccu(UKaIs CJIOBAPHOTO COCTaBa

Tema 4. OyHKIIMOHATLHBIE CTHIIN SI3bIKA

Tema 5. CeMaHTHYECKHE BBIPA3UTEIBHBIC CPEICTBA U CTHIIMCTHUCCKHE
TIPUEMBI

Tema 6. CHHTaKCHYECKUE BBIPA3UTEIILHBIC CPEIICTBA U
CTHJIMCTUYCCKHE TIPUCMBI

Tema 7. ®oHeTnveckre U rpaduIecKue BIPa3UTEIbHBIC CPEICTBA U
CTHJIMCTUYCCKHE TIPUCMBI

Tema 8. BeipasutesnbHblie cpefcTBa 00IIeMIT0IOrHIECKOro IiaHa
Tema 9. Teopust BELABIKEHUS

Tema 10. Teopus 06pazoB

npoMexxyTouHasi arrectanus (3a4ér)

2. Kputepnu oueHuBanus c(popMIPOBAHHOCTH KOMIIeTEeH M

Kommnere 3aureHo He 3auteno
HIIUS = = =
Bbicokuii ypoBeHb Cpenunii ypoBeHb Hu3zknii ypoBeHb Huxe
(86-100 b6an10B) (71-85 6ayi10B) (56-70 6a/1;10B) MOPOroBOro
YPOBHS
(0-55 6aJu10B)
IIK-8.1 | 3maer OCHOBHBIC | 3HaeT OCHOBHBIC | 3HaET ocHoBHbIC | He 3HAET
CTUJIIUCTHYCCKUC CTUJICTUYECKHE KAaTerOpUH | CTUIHCTHYECKUE TpeOOBaHUS K
KaTerOpHH M| ¥  3aKOHOMEPHOCTH  HX | KaTeropuu U | IEeJ0BOM
3aKOHOMEPHOCTHU uXx | (YHKIMOHUPOBAHUS B PEYH | 3aKOHOMEPHOCTH WX | KOMMYHHUKAITIH
¢yHkonupoBanust B | B oobeme or 71 go 85 | pyHKumMoOHHMpOBaHHS B
peun B o0beMe Ooliee 85 | MPOLIEHTOB MPOTrPaMMBbI peun B o0beMe oT 56 J10
MIPOIIEHTOB MIPOTPAMMBI 70 MIPOIIEHTOB
MIPOTrPaMMBbI
IIK-8.2 | Ymeer YUTaTh c | Ymeer 4UTaTh c | Ymeer YUTaTh ¢ | He monumaer B
TITYOOKHM MPOHUKHOBEHHEM B TEKCT | IPOHUKHOBCHHUEM B | TEKCT
MIPOHNUKHOBEHUEM B | MIPOM3BEACHUS, TEKCT TPOW3BENCHHSA, HE | MPOU3BEICHUS,
TEKCT MIPOM3BEICHUS, | 3aJACPKUBAsCh HAa TPYAHBIX | 3aJICPKHUBASICh Ha | He ymeeT
3a/1epKUBASICH Ha | B 0COOEHHO BAXHBIX | TPYIHBIX W OCOOCHHO | 3a/J€p>KUBATHCA
TPYAHBIX H OCOOEHHO | MecTaX, BHHKAas B JETald, | BA)KHBIX MECTax, BHUKas | Ha BaKHBIX
BaKHBIX MECTaX, BHUKAs | KOTOPHIE MPONUBAIOT CBET | B JETalld, KOTOpPHIE | MECTaX, BHHKAs
B JeTamd, KOTOpHIE | Ha TJIaBHOE; | TPOJIMBAIOT CBET Ha | B JIeTaju,
MPOJIMBAIOT  CBET HA | CAMOCTOSTEIHHO IJ1aBHOC; KPUTHYECKH | KOTOpEIE
IJIaBHOC, KPUTHYECKH MBICIIUTE; MBICJIUTB; MIPOITUBAIOT
CaMOCTOSITEIIBHO apryMEHTHPOBAHO W3JIaraTh | apryMEHTHPOBAHO CBET Ha
KPUTHYECKH MBICIIHTE; CBOH BIICYATIICHHS OT | M31araTh CBOHM | IJIABHOE;
apTryMEHTHPOBAHO MIPOYUTAHHOT O OIHAKO | BIEYATICHUS OT | CaMOCTOSTEIbH
Hu3jaraTh CBOHW | JeTaeT ATO HE BIIONHE | MPOYUTAHHOTO , 0 KPHUTHYECKH
BIICYATIICHUS OT | YBEpEeHHO. OTHAKO HYXJAeTCs B | MBICIUTE;
MIPOYUTAHHOT O MOJICKa3Ke apryMeHTHPOBa
TpernoaBaTems HO M3J1arath
CBOH
BIICYATIICHUS OT
MIPOYNUTAHHOTO
T1K-8.3 | Bmameer HaBeIKaMH | Brmageer OCHOBHBIMH | Bmageer HekoTopeiMu | He BJIaJICET
YTEHUS  OPUTMHAJHHOHN | HaBBIKAMHU YTEHUS | HABBLIKAMH YTEHUS | HABBIKAMU




JIUTEPATYpPhl; HABBIKAMHU | OPHUTHHAIBHON JIUTEPATYPHI; | OPUTHHAIBHOM YTEHHS
paboTsI c aHIJIO- | HABBIKAMHU PAOOTHI C AHIJIO- | JIMTEPATYPHI; HABBIKAMH | OPUTHHAIHHOU
AHIITHACKUMHE AHIIMACKUME  CIIOBapsIMU, | paboThI c QHIJIO- | JIMTEPATypHI;
CIIOBApsSIMH, CIPABOYHOU | CIPABOYHOM JIUTEPATypOM; | aHTIIMHCKUMHU HaBBIKAMH
JIUTEPATYPOU; HABBIKAMHU | HABBIKAMH CTHJIMCTHYECKOTO | CIIOBAPSIMH, CIPABOYHOU | pabOTHI c
CTHUJIUCTUYECKOTO aHasM3a MPOU3BEACHHMS, | JIUTEPATYpOl; HaBbIKAMHU | aHIJIO-
aHaNM3a MPOW3BEJCHUSA. | OJJHAKO JeJaeT 93TO He | CTUIHCTHYECKOrO AHTTHHCKUMHU
BITOJTHE YBEPEHHO. aHann3a MPOU3BEJCHHS, | CIIOBApsAMH,
OJJHAKO HYXKIAeTCs B | CIIPaBOYHOM
MOJICKa3Ke JUTEPATYPOH;
npernojaBaTens. HaBBIKAMH
CTUTACTHIECKO
ro aHanm3a
MPOU3BEIEHHS.

3. Pacnipenenenue 0a/JI10B TeKyIIero M MPOMesKyTOYHOI 0 KOHTP 0JIs1

Yerusiit onpoc — 10

IMucemenHoe nomarnuee 3aganve — 10

Oomiee npaktuueckoe 3aaanue — 10
WunuBuayanpHOE MpakTHueckoe 3aaanue - 10
Tecruposanue -10

NPOMEXYTOUHas aTTecTarms (3a4ér) -50

Hroro 25+25=50 6aios

3auer — 50 GammoB

50+50=100 6amoB
CooTtBercTBHE 0AIJIOB U OLIEHOK:
0-55 — Hezaureno

56-100 — 3auTeHO

4. OueHoYHbBIE CPeCTBA, MOPSIAOK UX MPUMEHEHUS] U KPUTEPUH OLEHKH

4.1. Tekymuii KOHTPOJIb

4.1.1. YcrHblii onipoc

4.1.1.1. ITopsaaox npoBeaeHHs.

YCTHBII Onpoc MPOBOAMTCS HA MPAKTUUECKHUX 3aHIATHSIX. OOyJaronyecs BHICTYNAOT C JIOKIAJAaMH, COOOIIEHUIMH,
JONOJTHEHUSIMH, YJacTBYIOT B IUCKYCCHH, OTBEYAlOT Ha BOMPOCHl mIpemnomaBarens. OICHMBAeTCS YpPOBEHb OMAaITHEH
MOATOTOBKK II0 TEME, CIIOCOOHOCTh CHCTEMHO U JIOTMYHO H3J1araTh MaTepuall, aHalM3HpOBaTh, (OPMYIUPOBATH
COOCTBEHHYIO MO3HUIINIO, OTBEYATH Ha JIOMOJTHHUTEIBHBIE BOIPOCHL.

4.1.1.2. KpuTepuu onleHUBaHUS

Bamnbl B unTepBase 68-100% ot makcumaabHbIX (10 0aJ10B) CTABUTCH, ecjiM 00y4aloluiicsi B OTBETE
KaueCTBEHHO PACKpPBUI comepkaHue TeMmbl. OTBET XOpomo CTpyKTypupoBaH. [IpekpacHO OCBOSH MOHSATHIHBIN ammapar.
[IpomeMOHCTPUPOBAaH BBICOKHH YPOBEHBb MOHMMAHUS MaTepuaia, MPEBOCXOAHOE YMEHHE (POpMyIHUpOBATH CBOW MBICIH,
00CyXIaTh TUCKYCCHOHHBIE TIOMOKEHUSI.

Baanel B untepBaie 71-85% or MakcuMaabHBIX (8-9 6a/IOB) CTABHTCH, €CJIM OOYYAIOMIMICH DPaCKPHLI
OCHOBHBIE BOMNPOCH TeMbl. CTpPyKTypa OTBeTa B IIEJIOM aJIeKBaTHa TeMe. XOPOIIO OCBOEH MOHSATHHHBIA ammapart.
[IpomeMOHCTPUPOBAaH XOPOIIMK ypOBEHh MOHMMAaHHA MaTephaia, Xopomiee yMeHHe (QOpMYIHpOBaTh CBOHW MBICIH,
00CyXIaTh TUCKYCCHOHHBIE TIONIOKEHUSI.

Bamibl B untepBane 56-70% or MakcuMaibHbIX (6-7 6aJJI0OB) CTABHTCS, €CJIM O0YYAIOIIUICH YACTHIHO
packpeln Temy. OTBeT cimabo cTpykTypupoBaH. I[IOHATHHHBIA ammapaT OCBOSH YacTHYHO. IIOHMMaHHE OTAEIbHBIX
MOJIOKEHUH W3 MarTepuaja 10 TeMe, YAOBICTBOPUTENFHOE YMEHHEe (OPMYIHPOBATh CBOM MBICTH, OOCYXIaTh
JICKYCCHOHHBIE ITOJIOK CHHS.

Bamuibel B unTepBaie 0-55% or makcumanabHbix (0-5 0a/I0OB) CTaBHTCS, eC/iM OOydaroummiicss TeMy He
packpbll. TIOHATHIHBIA ammapaT OCBOEH HEYIOBJICTBOPUTEIbHO. I[loHMMaHWe Marepwana (parMeHTapHOe WIIH
orcyrcTByeT. OTCYTCTBYET CITIOCOOHOCTE (hOPMYITHPOBATH CBOM MEICIH, 00CYK/IaTh NUCKYCCHOHHBIE TIOJOKEHUSL.

4.1.1.3. Conep:xaHue yCTHOTO ONpoOca

Tema 1. [Ipenmer u 3amaun crrmrcTHKU. OOIIHE BOIPOCH CTHIIMCTAKH YCTHBIN OIMPOC , IPUMEPHBIC BOIIPOCHL:

[Ipumepnbie Bonpockl no Teme 1. Ilpeamer u 3amaun cTHIUCTUKA. CBS3b CTWIMCTHKH C JIPYTUMH S3BIKOBBIMH
HAYKaMHA W BY30BCKUMH IWCIUIUTMHAMH. JIMHTBOCTHIMCTHKA ¥ JIHTEpaTypOBemUYECKas CTHINCTHKA. VX neneHue Ha
JIEKCHYECKYI0, TpaMMaTHYeCKYlO, CHHTAaKCHUYECKYI0 W JpYrue pa3sHOBHAHOCTH. YPOBHH aHAllM3a JIHTEPaTYpPHOTO
npom3BeneHus. CTUIINCTHKA OT aBTOpPa M CTHJIMICTHKA BOCTPUATHA. Pa3dHas TpaKTOBKA MOHATHS «CTHIIBY. YacTOTHOCTH



YIIOTpeOJIeHHs CIIOB-MapKEPOB KaK BaXKHAS! XapaKTEPHCTHKA CTHJIIS XYI0KECTBEHHOTO TPOM3BeIeHHs. SI3bIK, peub U TEKCT
Kak 0a30BBbI€ KATETOPUH HAYKH O SI3BIKE.

Tema 2. Tunsl 3HaU€HHS CJIOBA B OTHOIIEHUHU K CTUIHCTHKE YCTHBIM ONPOC , MPUMEPHBIE BOIPOCHI:

IIpumepHble Bompockl MO TeMme 2. 3HA4Y€HHE CJIOBAa CO CTHJIMCTHYECKOHM TOYKHM 3peHus. Jlekcuueckoe u
rpaMMaTH4YecKoe 3HaueHHe. J[eHOTaTMBHOE M KOHHOTAaTHUBHOE 3HaudeHHe. PasHoBuaHOCTH KoHHOTamui. CioBapHOoe H
KOHTEKCTyaJlbHOE 3HaueHHe. [IepBUuHOE U BTOPUYHOE 3HAYEHUE CIIOBA.

Tema 3. Ctunmctuueckas KiaccuuKanus cI0BapHOTO COCTaBa

IIpumepnsie Bonpock! no Teme 3. HIkana cTunuctuueckol neHHocTH. HelTpanbHbli, BO3BBILICHHBIH U CHUKEHHBII
ypOBHHU. BO3BBIIIEHHBIE CTIOBA U MX Pa3HOBUIHOCTH. Pa3HOBUIAHOCTH CHIKEHHBIX cI0B. HelTpanbpHble cioBa.

Tema 4. Pa3zHOypOBHEBBIE BBIpPAa3UTENIbHBIE CPEACTBA U CTUIINCTUYECKHE IPUEMBI

[Tpumepnsie Bonpocs! o Teme 4. O0miee npezacTaBieHne o Tpornax. Meradopa u ee pa3HOBUAHOCTH. MeTOHUMUS,
CHHEKIOXa, AaHTOHOMACHsl, aJUIETOpHs, OJHIETBOpeHHe. [ wumepOona, Meio3uc, JMTOTA, HPOHMS, Iepudpas.
OxapakTepu3yiiTe CTHINCTHYECKUI MOTEHINAJ CHHTAKCHCa, UMesl B BUY CIEIYIOLINE A3BIKOBbIE SBIEHUSK - TOBTOp U
ero pasHoBuaHocTH (aHadopa, smudopa, MOAXBAT, IEMHOH MOBTOP, OOpamiIeHWE); - almocHorne3a; - WHBEPCUs; -
HOMHWHATHBHBIC TPEIJIOKEHHS; - AIUIMIICHC, - HHBEPCHS; - MHOTOCOIO3HME W Oeccoro3ue. AJIMTepalysi U accoHaHC.
3ByKOIOJ[pakaHle MpsMOoe M KocBeHHoe. Pudma wm ee kmaccudpukanmu. Kilaccnueckue CTHXOTBOPHBIE pPa3Mephl.
[osTnueckast ctpoda u ee xapakrepuctuky. I'paduueckne cpencTsa BHIPa3UTEIbHOCTH.

Tema 5. OyHKIIMOHAIBHBIE CTUIIN SI3bIKA

[Mpumepnbie Bompockl 1o Teme 5. Ilonsrue ¢ynkimonansHoro cruis. Teopust W.P. Tanenepuna. Crunb
OeneTpucTuky 1 ero noacTuiu. OCHOBHBIE XapaKTepUCTHKU. [lyOmuumcrudeckuii ctunb U ero moiactuiid. OCHOBHBIC
XapakTepucTUku. ['aseTHeld cTHiab W ero mnoactwid. OcCHOBHBIE XapakTepucTuku. Ctuinb HaydHOM npo3el. CTuib
ourransbHEIX MOKyMeHTOB. AnbTepHaTuBHas Teopust FO.M. CkpeOHeBa. Pa3roBopHbIil CTHIIb U €T0 XapaKTePHCTHKH.

Tema 6. Teopus BBIIBIDKEHUS

[Tpumepnsie Bompockl: OCHOBHBIE TOHATHS CTHJIMCTHKH JIeKOAWPOBaHWS. Tumbl BblIBWKeHUs. OOMaHyToOe
oxunanue, Cuernenue, Kouseprennus. CUbHbIC TTO3UIHH.

Tema 7. Teopust 006pa3oB

[Mpumepnsie Bompockl: Ilonstue obpaza. Ctpykrypa obpasza. Kmaccudukanmu obpazos. [Ipunimn o6oOmeHus.
IMpuanun oovema texcra. [lpunimn ¢pusudeckux xapakrepuctuk. OOpas iurepatypHoro npousseaeHus. O06pa3 aBTopa B
JIUTEPaTYPHOM NPOU3BEICHUM.

4.1.2. [TucbMeHHOeE I0MAallHee 3a]aHue

4.1.2.1. ITopsaaok npoBeaeHNs].

OOyuarormecs MoayJ4aroT 3aaHue M0 OCBEIICHUIO ONPEACAEHHBIX TCOPETUICCKUX BOIPOCOB MIIM PEIICHHUIO 3a/1a4.
PaGora BeImoONHsETCS MUCBMEHHO M chaéres npenopaBatenro. OUEHUBAIOTCS BIIAJICHHE MaTepualioM HOo Teme paboThl,
aQHAJMTHYECKUE CIOCOOHOCTH, BIIaJICHHE METOJAMU, YMEHHS U HaBBIKU, HEOOXOIUMBIE /ISl BBITIOJTHEHHS 33 [aHU.

4.1.2.2. KpuTepuu onleHUBaHUS

Bamnbl B unTepBajie 86-100% ot makcumaabHbix (10 6a//10B) cTaBUTCS, ecjiM odydalommiicsi paBUiIbLHO
BBITIOIHWJI Bce 3adaHus. lIponeMOHCTpHpOBaH BBICOKHU YPOBEHb BIaJCHHS MaTepuayioM. lIposBieHBI IPEBOCXOIHBIC
CHOCOOHOCTH PUMEHSITh 3HAHHS M YMEHUS! K BBITIOTHEHUIO KOHKPETHBIX 3a[aHUIA.

Bamanel B uaTepBage 71-85% or MakcuMaibHbIX (8-9)0a/i10B) CTABHUTCS, €CIH 00YYAIOINUHACA PABUILHO
BBITTOJTHHUIT OONBIIYIO YacTh 3afaHuid. [IpUCYTCTBYIOT HE3HAUMTENbHBIE OIMIHOKH. [IpoaeMOHCTpHPOBAH XOPOIIHi YPOBEHD
BIaJIeHUs] MaTepuanoM. [IposiBlieHbI CpeJHHE COCOOHOCTH MPUMEHSTh 3HAHMS M YMEHHS K BBITIONHEHUIO KOHKPETHBIX
3aJIaHUH.

Baanel B uHTepBajde 56-70% ot MakcUMAAbHBIX (6-7 0a/JI0B) CTABHUTCH, €CJIM O00YYAIOLIMIiCHA 3aJaHMs
BBIIIONHWII Oo0jice 4eM HaIoNOBHHY. [IpHCYTCTBYIOT cepbE3HbIC OMMOKH. IIpoaeMOHCTPUPOBAaH YIOBICTBOPHTEIBHBIN
YPOBEHb BIaJeHHUSA MaTepuanoM. [IposiBIIEHBI HH3KHE CIOCOOHOCTH TPHMEHSATh 3HAHWSA M YMEHHS K BBHIIIOTHEHUIO
KOHKPETHBIX 3aJaHHM.

Baaabsl B untepBane 0-55% or makcumaiabHbIX (0-5 0a/JI0B) CTaBMTCH, €CJd OOyYaloummiics 3aaHus
BEITIONIHAJI MEHEe 4YeM HamoloBHHY. [IpomeMOHCTpUpOBaH HEYAOBICTBOPUTEIHHBI YPOBEHH BIIAJCHUS MAaTEPUAIIOM.
[IposBieHBI HETOCTATOYHBIE CITIOCOOHOCTH MPUMEHATH 3HAHUS M YMEHHS K BHIITOJTHEHUIO KOHKPETHBIX 3aaHM.

4.1.2.3. Conep:xaHue OLIEHOYHOI0 CPeACTBA

[IpakTHueckoe 3aaHUE MO TEMaM OCHOBBIBACTCSI HA XYAO’KECTBEHHOM TEKCTE. 3aJada 00yJaromerocs - BEIACIUTh
B TEKCTE TPH CTHIMCTHYECKUX IIACTA JIEKCHUKH (HEWTpaIbHBIE CIIOBA, BO3BBIIICHHbIC CIIOBA M CHI)KEHHBIC CIIOBA), Pa3OnTh
KaX/IbIil N3 HUX HAa CTIJIMCTHYECKNE KJIACCHI M OXapaKTepH30BaTh CTUIINCTHYECKNE (PYHKIMH KaXJI0T0 Kjlacca CJIOB.

B kauecTBe MpakTHUECKOro 3afaHus MO Teme 4 oOydaromuecs MOTydaroT HEOONbIINE XYI0KECTBEHHBIC TEKCTHI.
3amada - HAUTH BBIPA3UTENBHBIE CPEACTBA, OXAPAKTEPU30BATh UX U OMPEAETUTh UX CTHIMCTHICCKHE (DYHKIIUH.

[IpakTHueckoe 3azaHue 1Mo TeMe 6 OCHOBAaHO HAa TEKCTAaX, WMEIOIIMX SBHBIC NPH3HAKA TOrO WIM WHOTO THIA
BBIJIBIDKEHUS. 3a/iaua 00y4aronierocs - OMpeAeIuTh THIT BEIABIDKEHHUS TOT'O WIIM HHOTO TEKCTAa W MPUBECTH €0 MOAPOOHYIO
XapaKTEPUCTHUKY.

B kauecTBe IIPaKTHYECKOTO 3aJaHUs MO TeMme 7 OOydJalomuMcs TIpeUIaraloTcs XapaKTepHCTHKH TepoeB
JUTEPATYPHBIX NMPOM3BEACHUH, a TaKXKe SIBICHUH MPHUPOJIBI HIIH O0BEKTOB UENIOBEYECKON JEATETbHOCTH, UTPAIOIINX B TOM



WM UHOM NPOU3BCACHUHN 3aMETHYIO POJIb. 3az[aqa 06yqa}01ueroc5{ - OIpPCACINUTDb TUIT 06pasa, PpCaJIM30BaHHOIO0 B TOM HJIN
HWHOM Iepoe, ABJICHUU, O6’L€KT€, 1 MOTUBUPOBATH CBOM OTBET.

Tpumep 3adanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that | shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse” or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. | didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir'" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. Odmee npakTHYecKoe 3aaHMe N0 TeMe

4.1.3.1. ITopsiaok nmpoBeaeHus.

OOyuarommuecs IMoTyJaloT 3aJaHue 10 OCBEIICHHUIO ONPeeNEHHBIX TEOPETUIECKIX BOIIPOCOB MM PEIICHUIO 3a7ad.
Pabora BeimosnHsAETCS MO0 B XOZ€ 3aHATHS MO PACHHCAHMIO, MO0 Ha IUCTAHIMOHHOM Kypce. OLEHMBAIOTCS BIIaJeHHUE
MaTEepHAJIOM II0 TeMe PadOThI, AHAIUTHIECKHE CITOCOOHOCTH, BIIaJICHHE METOIaMH, YMEHHS M HaBBIKH, HEOOXOIUMBIE /IS
BBINTOJTHEHHS 33JaHUH.



4.1.3.2. Kputepuu oneHuBaHus

Bbaanbl B untepBajsie 86-100% or makcumanbHbix (10 6an/0B) cTaBUTCS, ecju od0ydaloumiicsi NpaBUIbLHO
BEITIOIHWJI BCe 3amaHus. [IpomeMOHCTPUpPOBaH BBICOKHI YPOBEHBb BIIAJCHUS MaTepHanioM. [IposBIIEHBI TPEBOCXOIHEIC
CIIOCOOHOCTH NMPUMEHSTh 3HAHUSI W YMEHHSI K BHITIOJTHCHUIO KOHKPETHBIX 3a/IaHUM.

Baanbl B unTepBase 71-85% ot MakcuMaibHbIX (8-9)0a/UI0B) CTABHUTCS, €CJH 00YYAIOINMUACH MPABUILHO
BEITIOJTHUJT OOJIBIIYIO YaCTh 3afaHuii. [IprCyTCTBYIOT He3HAUHTENbHBIC OMMOKH. [IpomeMoHCTpUpOBaH XOPOIIH YPOBEHB
BIIQJICHUS MaTepuaioM. [IpOsIBIICHBI CpPEeTHHE CIIOCOOHOCTH MPHUMEHSTH 3HAHUS W YMCHHS K BBITOJTHCHUIO KOHKPETHBIX
3aJJaHUH.

Bawabl B uHTepBage 56-70% or MakcuMadbHBIX (6-7 0a/IOB) CTABHTCS, €CIH OOYdYAIOIIMIACH 3aaHus
BBITIOJIHWI 0oJIice 4YeM HamNoNOBUHY. [IpUCYTCTBYIOT cepbE3Hble OIMMOKH. [IpogeMOHCTPHPOBAH YIOBICTBOPUTEIBHBINA
YPOBCHb BIIAJICHUS MaTepHajioM. [IpOSBICHBI HU3KHE CIIOCOOHOCTH MPHMEHSTH 3HAHUS W YMEHHUS K BBIIIOJTHCHUIO
KOHKPETHBIX 3aJIaHHI.

Bamabsl B untepBane 0-55% or makcuMaidbHbIX (0-5 0a/ui0B) CTABHTCS, €CJIH O0OyYarOIMiics 3aaHus
BBIMOJTHIJI MEHEe YeM HamoJOBUHY. [IpOJeMOHCTPHPOBAH HEYIOBICTBOPUTEIBHBIM YPOBEHb BIIAJCHHUS MaTCPHAJIOM.
[IposiBIeHBI HETOCTATOYHBIC CITOCOOHOCTH MPUMEHATH 3HAHUS U YMEHUS K BBITOJTHEHUIO KOHKPETHBIX 3a1aHUM.

4.1.3.3. Conep:xanue 0lleHOYHOr 0 cpeacTBa (00pa3ubl 3aJaHUIl)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ..

2—...

0. That is where | really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now | come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1- ..

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. | know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).



9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One | am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Ahal!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet | tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm atra I'm a trouble maker

One boy - two boys - three boys - and ...

I'man in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B - full; male; solid; end.

Model 2:



We had a very sultry spell.

One day, mon Dieu! | kissed her.
My son, you can't wed Mirabelle.
Sheis. .. sheis your sister.”

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

TextO0

Truel — nervous — very, very dreadfully nervous I had been and am; but why will you say that | am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! | am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that | was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! | think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).



Text1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Tago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH npOoTSHYJI MHE MATEPHIO, KOTOPYIO MOKHO ObLJI0 IPUHATH 32 MYYOK 0AHAHOB.

Text1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu xuBeT Oapalliex,
C my0KoI0 MATKOH, CJIOBHO MYLIOK.
Kaxk Tonpko Mepu BeIHIET 3a ABEpH,
Bapamiek cpa3y 3a HEt0 CKOK!

Text 2

3Be37 5THX B HEOE, KaK pbIObI B Mpyaax,
XBaTUT Ha BCEX C JIMXBOIO.

Ecmu 6 He HacMepTh, X0ami1 OBl TOTA,
Tosxe repoem (B.C. Boicoyxuit).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hame HUPJIAHACKOC pary umesio OOJIBIION ycnex. H, KaXXCTCs, HUKOrJa HUYCro HE CJI C TaKUM YAOBOJILCTBUCM. B
HeM OBbLJI0 YTO-TO TAKO0E CBekKee, 0CTpoe.



Text 4

MHe 3T0T 00if He 3a0bITh HAIIOYEM,
CMepThIo IPONUTAH BO3IYX.

A ¢ HeOOCKIIOHA OECIITYMHBIM JOXKIEM
MMapmanu 38e3xp1 (B.C. Buicoykuii).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
VYxac, maxHeT KaK... KaK I'PS3HBIH NOATY3HUK, OJHbIA HHANNCKOI ebl.

4.1.4. UnguBuayanbpHOe MPAKTHYECKOE 3a/JaHNe N0 TeMe

4.1.4.1. Ilopsaaox mpoBeaeHMSI.

WNupuBuayansHOE MPAKTHYECKOE 3aJaHKE BBIMOIHSICTCS O JKEJIaHUIO O0YJarolmIerocs. 3aJaHue MOXKET BKIIHOYATh
MaTepuall, BBIXOIAIIAN 3a PaMKH TPOrpaMMbL. PaboTa BBIMOMHICTCS OMa Ha JUCTAHIIMOHHOM Kypce. OLeHHBArOTCs
BJIaJICHUE MaTEepHAIOM IO TeMe paboThl, AaHAJIUTHYECKHUE CIOCOOHOCTH, BIIAJICHUE METOJaMH, YMEHHS W HaBBIKH,
HCO6XOJII/IMI)IC JUJIA BBIITOJTHCHUSL 3a)1aHm71.

4.1.4.2. Kpurepun oueHnBaHHUsI

Bamabl B unTepBaje 86-100% or MakcuMaiabHbIX (10 6a10B) cTaBUTCS, €CJIH O0yYAIOIIMIiCA IIPABUILHO
BBITIOJIHWIT Bce 3ajaHus. [IpoaeMOoHCTpUpOBaH BBICOKHMM YPOBEHb BllaJieHUsT MartepuaiioMm. lIposiBiieHbl NPEeBOCXOAHBIE
CHOCO6HOCTI/I IMPpUMCEHATH 3HAHUA U yMeHI/ISI K BBIITOJTHEHUIO KOHKPETHBIX 3aaaHm‘/'1.

Bamiel B untepBaie 71-85% or MakcuMaibHBIX (8-9 6a/I0B) CTABHTCH, €CIH OOYYAIOIIMIACH IPABUILHO
BBITTOJTHHUIT OONBIIYIO YacTh 3a4aHuid. [IprCyTCTBYIOT HE3HAUMTENBHBIE OMIMOKK. [IpoAeMOHCTpUPOBAH XOPOIIHA YPOBEHD
BJIaJIeHUs] MaTepuaioM. [IposiBlieHbI CpelHHE CIOCOOHOCTH NPHUMEHSTh 3HAHHMS M YMEHHUSI K BBINOJIHEHHIO KOHKPETHBIX
3aJJaHUH.

OuEeHKH «yI0BJETBOPUTENbHO» (6-7 0aJJIOB) H «HEYI0BJIeTBOPUTENBLHO» (0-5 6Ga1/I0B) He BLICTABJISAETCS.

4.1.4.3. ConepsxaHue OLIEHOYHOI0 CpeAcTBa (MpUMep 3aAaHusA)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.5. TectupoBaHue

4,1.5.1. ITopaaok npoBeaeHHs.

TectupoBaHue MPOXOJUT B MMCHMEHHOHW (hOPME WM C MCIOJIIB30BAHHEM KOMIBIOTEPHBIX cpencTB. OOydarommics
MOTy4aeT ONpeAeléHHOe KOJIMYECTBO TECTOBBIX 3aJaHWMi. Ha BhIMONHEHWE BhIAENACTCS (PUKCHPOBAHHOE BpEMs B
3aBHCHMOCTH OT KonWdecTBa 3agaHmil. OIEHKa BBICTaBIACTCS B 3aBHCHMOCTH OT MPOIEHTAa NMPABHIBHO BBIOIHEHHBIX
3aJaHAMN.

4.1.5.2. KpuTepuu olleHUBAHUS

10 6an10B cTaBUTCSH, eciIn odyqaoumiics Habpan 86% NpaBUIBHBIX OTBETOB U Ooee.

8-9 6as10B cTaBUTCS, eciTu o0yuaronmiicst Hadpain ot 71% 1o 85 % mpaBUIIbHBIX OTBETOB.

6-7 6aJI0B cTABUTCS, €CJIU 00yuaronmiicss Hadbpan ot 56% 10 70% MpaBUIBHBIX OTBETOB.

0-5 6am1oB cTaBuTCS, eciu o0yuaronmiicss Habpan 55% NpaBUITEHBIX OTBETOB U MEHEE.

4.1.5.3. Conep:xaHue OLIEHOYHOTO CpeacTBAa (0AHK BOMPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].



The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[11] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a
[[11].

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] isthe one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...

Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? | am sorry, | am so very sorry, | am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don‘tcha?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloguial English.



"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpoMe:kyTOYHASI aTTeCTANUSA (3a4ET)

4.2.5.1. Ilopsinox npoBeaeHus.

[IpomexxyrouHasl aTTecTaldsl HaleleHa Ha KOMIUICKCHYIO TMPOBEPKY OCBOCHHUS IMCIMILIHHBL OOyJaronruics
moiy4yaer Bompoc(bl)/3amaHue(s) W BpeMs Ha TOATOTOBKY. I[IpoMexyTouHash aTTecTalus MPOBOIUTCS B YCTHOWM,
MUCbMEHHON WJIM KOMITBIOTEPHOH (opme. OICHUBACTCS BIIAJICHUE MAaTEPHajoM, €ro CUCTEMHOE OCBOCHHE, CIIOCOOHOCTH
MNPpUMCEHATH HY)KHbBIC 3HaHWS, HABBIKU U yMeHI/IH IIpy aHAJIN3¢ l'[pO6J'[eMHI)IX CI/ITyaIlI/Iﬁ 1 pCHICHNUU NPAKTUYCCKUX 3a)1aH1/1171.

4.2.5.2. Kputepuu onieHuBaHusl.

Ouenka «3aureno» (44-50 0ajljIoB) CTABUTCHA, €CJIM O0YyYAIOLMiiCS IPOJEMOHCTPHUPOBANl BCECTOPOHHEE,
CHCTEMAaTHYECKOE W TJyOOKOE 3HAHHME YYeOHO-MPOrpaMMHOIO MaTepualia, yMEHHE CBOOOTHO BBINONHATH 3aJaHusd,
MPEIyCMOTPEHHBIE TPOrPaMMOM, YCBOWJI OCHOBHYIO JIMTEPATypy M 3HAKOM C JOIOJIHUTEIIBHON JIMTEpaTypoHu,
peKOMCH}IOBaHHOﬁ npor*paMMoﬁ JUCHHUILIMHBI, YCBOWUJI B3aUMOCBsA3b OCHOBHBIX MOHATUH JUCIMIINIIMHBI B UX 3HAYCHUU 1A
npuodperaeMoii npodeccuu, MPOSBUI TBOPUECKHE CITOCOOHOCTH B TIOHMMAHWM, M3JI0KEHHH M HCIIONb30BaHUU Yy4eOHO-
MIPOrpaMMHOr0 MaTepHuaa.

Ouenka «3aureHo» (36-43 0a/LIOB) CTABHUTCH, €CIdM OOYYaIOIIUCH IPOJAEMOHCTPUPOBAJ IIOJHOE 3HAHHUE
y4eOHO-ITPOrPaMMHOI0 MaTepHalia, YCICHIHO BBIIOIHMI MPEIYCMOTPEHHBIC MPOrpaMMON 3aJaHHs, YCBOWJI OCHOBHYIO
JINTEPATYPY, PEKOMEHIOBAHHYIO TPOrPaMMOK JUCIUILIINHBI, TTOKa3ajl CUCTEMAaTUYECKUI XapaKTep 3HaHUH MO TUCITUTUINHE
U CcrmocobeH K MX CaMOCTOSITEJIbHOMY IIOMOMHEHUIO M OOHOBICHUIO B XOle JajbHeilned y4eOHoW paboThl U
npoeccHoHaNBHOMN ESITENbHOCTH.

Ouenka «3aureHo» (28-35 6a/L10B) CTABUTCH, €CJM O00YYAIOIIMIACH POJEMOHCTPUPOBAI 3HAHUE OCHOBHOIO
y4eOHO-IIPOrPaMMHOI0 MaTepuaia B 00beMe, HEOOXOAMMOM Ul HajbHEWInel y4eObl M IMPEACTOsIned padoThl 10
mpodeccuu, CIOPaBHICS C BBIMOJIHEHHEM 3aJaHuil, MPEAYCMOTPEHHBIX MMPOrPaMMOIi, 3HAKOM C OCHOBHOH JIMTEPaTypOii,
PEKOMEHJIOBAHHOW TPOrpaMMOM JUCIUIUIMHBI, JOMYCTHJ TOTPENTHOCTH B OTBET€ Ha OSK3aMEHEe W IPH BBITIOJTHEHUH
9K3aMEHAIMOHHBIX 3aJlaHui, HO 00JaJaeT HEOOXOJUMBIMHM 3HAHMSAMH JJISi WX YCTPAHEHUS IOJ PYKOBOACTBOM
MIperoaBaTeds.

Ouenka «ue3aureno» (0-27 0ajjioB) CTaBHTCS, €CJIHM 00yYAIOIIMIACA IPOJEMOHCTPHPOBAI 3HAHHE OCHOBHOIO
y4eOHO-IIPOrPaMMHOI0 MaTepuaia B 00beMe, HCOOXOAMMOM IS JalbHEHINeld yd4eObl W MPEACTOsAIIed paboThl IIO
MpOo(eCCUH, CIPABHUIICA C BBHIIOJHCHHEM 3aJaHUi, IPEIYCMOTPEHHBIX IPOrpaMMOM, 3HAKOM C OCHOBHOH JIMTEPATYypOH,
PEKOMEHIOBAaHHOH TPOTrPaMMON AWCIUIUIMHBI, JIOMYCTHJ TIOIPEITHOCTH B OTBETE HAa ADK3aMEHE WM IIPHW BBHITIOJIHEHUH
9K3aMEHAIIMOHHBIX 3aJaHii, HO 00JamaeT HEOOXOMUMBIMH 3HAHISIMH JUIS WX YCTPAHCHHS IIOJ PYKOBOICTBOM
TIperroIaBaTesl.

4.2.5.3. Conepxanue 3auéra
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.
5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.
7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.
9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.



12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by

the shortness of the text in question.
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OcHoBHas1 JiuTEpaTypa:

1. T'ypesuy, B. B. English stilistics. Ctunucrtrka anrmuiickoro si3pika [JIeKTpOoHHBIH pecype] : yueb. moc. / B. B.
I'ypeBuu. - 5-e u3n. - M.: @nuara: Hayka, 2011. - 72 c. - ISBN 978-5-89349-814-1 (dnunTa), 978-5-02-033392-5
(Hayxka). URL: http://znanium.com/bookread2.php?book=465610

2. Katiga, JI. T'. CTwiMcTrka TeKcTa: OT TEOPHUH KOMITO3UIMH - K JICKOAMPOBAHUIO [ DIIESKTPOHHBIN pecypc] : yuel.
mocodue / JI. T'. Kaiima. - 3-¢ m3n., crepeotun. - M.: ®JIMHTA : Hayka, 2011. - 208 c. - ISBN 978-5-89349-665-9
(®nunta), ISBN 978-5-02-033037-5 (Hayka). URL: http://znanium.com/bookread2.php?book=465641
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m3n. - M.@Dmuara, 2016. - 184 c.: ISBN 978-5-9765-0325-0 M.: Beicmias mxona, 1977. URL:
http://znanium.com/bookread2.php?book=406221

2. Psbnesa H.K. Hayunas peub Ha aHIJIMHCKOM si3bIKe: PyKOBOJICTBO 1O HaydHOMY H3jiokeHuio. CioBapb
000pOTOB M COYETAEMOCTH O0IIeHAYYHOH JIeKCHKH. HOBBIH ClI0Bapb-ClIpaBOYHHUK AKTHBHOIO THIIA (HA aHIJIUICKOM SI3bIKE)
[Dnexrponnsiii pecype] / H. K. Psbuesa. - 6-e¢ u3z., crep. - M. : ®JIMHTA, 2013. ? 598 c. - ISBN 978-5-89349-167-
8CkpebneB IO.M. OCHOBBI CTHWJIMCTHKM aHIJIMHCKOTO si3bika. - M.: Beicmas mkoma, 1994. - 240 c. URL:
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OcBoeHUE JTUCHUIUIMHBI (MOI[yJ'IfI) npeamnojara€t MCIOJIb30BaAHUE CICAYIOUICTO MNPOrpaMMHOI0O oOecrieueHns u
I/IH(l)OpMaHI/IOHHO-CHpaBO‘IHHX CUCTEM:

Office Professional Plus 2010, Kaspersky Endpoint Security mms Windows

VYueOHo-MeToAnYeCKas JIuTepaTypa Ui JaHHOW IHMCIMIUIMHBI UMEETCS B HaJMYMU B AJIEKTPOHHO-OMOIMOTEUHON
cucreme "ZNANIUM.COM", nmoctynm k kotopoil mpenoctasiieH obOydatonmmMmcsa. ObC "ZNANIUM.COM" conepxur
IIPOU3BEIECHUS KPYITHEUILNX POCCUMCKUX YUEHBIX, PYKOBOJUTENIEH IOCYAAPCTBEHHBIX OPraHOB, NPENOJaBaTeled BEAYIIHNX
BY30B CTpaHbl, BBICOKOKBAJH(UIMPOBAHHBIX CIEHUAIUCTOB B pa3iudyHbix cdepax OusHeca. DoHJ OHOIUOTEKH
c(OpMHUpPOBaH C Y4E€TOM BCEX HM3MEHEHHWIl 00pa30BaTEeNbHBIX CTAaHIAPTOB W BKIOYAET y4eOHWKH, y4eOHbIE MOcoOus,
y4eOHO-METOANYECKHEe KOMIUIEKChI, MOHOrpaduu, aBTopedeparsl, AMCCEPTALIUH, IHIIUKIIONEANH, CIIOBAPH U CIIPABOYHUKH,
3aKOHOAATEIbHO-HOPMATUBHbBIE JOKYMEHTBI, CIHELHaJbHble IEePUOANYECKHE W3JaHMs U U3JaHHS, BBITyCKaeMble
u3narenbctBaMu By30B. B Hactosimee Bpemsi ObC ZNANIUM.COM cooTBeTcTBYeT BceM TpeOOBaHUsIM (heiepaibHbIX
roCyIapCTBEHHBIX 00pa30BaTEIbHBIX CTAHAAPTOB BhiciIero oopazoanus (GI'OC BO) HOBOro nokosieHusl.

VYueGHO-MeToanYeCKas IuTepaTypa Ul JaHHOH JUCLMIUIMHBI UMEETCS B HAIUYUK B JICKTPOHHO-OMOIMOTEUHOH
cucreme Mznarenscrea "Jlanp" , mocTyn K KoTopol npepocrasieH odoydaronmmcs. DbC Uznarenscrea "Jlanp" Britodaet
B ce0sl AIEKTPOHHbBIE BEPCUU KHUT n3jarenberBa "Jlanp" ¥ Ipyrux BEAYIIMX U3AaTEIbCTB y4eOHOM JIMTEPATyphl, a TAKKE
JJIEKTPOHHbIE BEPCHUHM IEPUOAMYECKUX H3JAHUH II0 E€CTECTBEHHBIM, TEXHHMYECKMM M TIyMaHUTapHbIM Haykam. OBC
UznarenscrBa "Jlanp" obecrieunBaeT AOCTYI K HAYYHOM, y4EOHOH TUTEpATYpEe U HAYYHBIM IIEPUOJUYECKUM H3aHUSIM I10
MaKCUMAaJbHOMY KOJINYECTBY MPO(QHUIBHBIX HANPaBICHUI! ¢ COOMIOACHHEM BCEX aBTOPCKUX M CMEXHBIX IIPaB.

VYueGHO-MeTonnYeCKas IUTepaTypa Uil JaHHOM TUCIMILUTMHBI IMEETCS B HAIMYUH B JIEKTPOHHO-OMOIMOTEUHOH
cucreme "KoHCymbTaHT CTyzmeHTa", IOCTYl K KOTOpOW TMpPEAOCTaBIeH OO0y4YaromuMmcs. MHOrompoQuiIbHbINA
obpazoBarenbHblii  pecypc "KoOHCynbTaHT cTyaeHTa" sIBIsieTCs DIEKTPOHHOH Oubnuorteunoit cucremoit (9BC),
NpeNoCTaBIAIonIell JocTym dYepe3 ceTh MHTepHET K Yyd4eOHOH JmTepaType U JONOJHHUTENbHBIM MaTepualiaM,
NPHOOPETEHHBIM HAa OCHOBaHMH MPSAMBIX JOrOBOPOB C IpaBooOiazatensiMu. [I0MHOCTBIO COOTBETCTBYET TpeOOBaHUAM
(enepalbHBIX TOCYIAPCTBEHHBIX 00pPa30BaTEIbHBIX CTAHIAPTOB BBICIIET0 00Pa30BaHUs K KOMILIEKTOBAHHIO OHOJIMOTEK, B
TOM YHCII€ HJIEKTPOHHBIX, B YaCTH ()OPMHUPOBaHMS (POHTOB OCHOBHOW M JAOMOIHUTEIBHON JIUTEPATYPHL.
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