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Conep:xkaHue

1. TlepedeHp MIAHUPYEMBIX PE3YIBTATOB O0YYCHHUS MO MUCHUIUIMHE (MOIYIIO), COOTHECCHHBIX C IUIAHUPYCMBIMH
pesynbratamu ocBoenust OIIOIT BO

2. Mecro aucuuruinnsl (Moayis) B ctpykrype OITOIT BO

3. O0beM AUCHUIUTHHBI (MOIYJsS) B 3aUYETHBIX EIUHUIAX C YKAa3aHHEM KOJIMYECTBA YacOB, BBIJEICHHBIX HA
KOHTaKTHYIO paboTy o0ydJarommxcs ¢ mpemnojgaBaresieM (M0 BUAAM y4eOHBIX 3aHATHH) U HA CAMOCTOSATEIBHYIO PaboTy
oOyJaromuxcs

4. ConeprxaHue JUCUUILIMHBL (MOXYJIS), CTPYKTYPUPOBaHHOE 10 TeMaM (pasjesiaM) ¢ yKa3aHHeM OTBEJICHHOIO Ha
HUX KOJINYECTBA aKaJeMUYECKUX YacOB U BUJOB y4EOHBIX 3aHATHH

4.1. CTpyKTypa ¥ TEMaTH4YECKUH TJIaH KOHTAKTHON U CaMOCTOSATENHHOM paboThI 10 AUCIUILTHHE (MOIYIIIO)

4.2. CopmeprxaHue TUCIUILIINHEI (MOYJIS)

5. TlepeueHp y4eOHO-METOANYECKOTO OOECTICUEHHS /ISl CAMOCTOSTEIBHOW pabOThl 00YYAIONIIMXCSI O TUCIUILIHHE
(Momyr0)

6. ®oH/1 OIICHOYHBIX CPEACTB M0 AUCIMIUINHE (MOYITIO)

7. IlepeueHs uTepaTypbl, HEOOXOIUMOIT JJIs1 OCBOCHHS AUCIUIUTUHEI (MOJTYJIs)

8. [lepeuens pecypcoB HHPOPMAIIIOHHO-TEICKOMMYHHUKAIIMOHHON ceTn "MHTepHeT", He0OXOJUMBIX /ISl OCBOCHUS
JUCIUTLTAHBL (MOJTYJIST)

9. Meronuueckre yka3zaHus Ui 00y4Jarouxcs 10 OCBOCHUIO JUCIUITIIMHBI (MOIYJIS)

10. Iepeuerp MHPOPMAIMOHHBIX TEXHOJIOTHH, NCIOIB3YEMBIX NPH OCYIIECTBICHHN 00pa30BATENHHOTO IpOIEcca

M0 JUCUHUIUTHHE (MOIYIII0), BKIIIOYAsl MEPEUCHb MIPOrPaMMHOTO ObecreueHrs U HH()OPMAMOHHBIX CIIPABOYHBIX CHCTEM
(pu HEOOXOIUMOCTH)

11. Onmcanue MaTepHAFHO-TEXHIUECKOW 0a3bl, HEOOXOAMMOM UI OCYIIECTBICHHUS 00pa30BaTeIFHOTO TpoIecca
10 TUCIUIUINHE (MOYJIIIO)

12. CpezacrtBa afanTanuy OpenoaBaHus JTUCIUATUTAHBI (MOIYJIS) K OTPEOHOCTSIM O0YYaIOIIMXCSI HHBAJTUIOB U JIUI]
C OTpaHIMYCHHBIMH BO3MOYKHOCTSIMU 37J0POBBS

13. IIpunoxxenue Nel. GoH OLIEHOYHBIX CPEICTB

14. Tlpunoxxenue Ne2. [lepedeHp muTepaTyphl, HEOOXOIUMOH TSI OCBOCHUS TUCIUITIHHEI (MOYJIS)

15. TIpunoxenne Ne3. I[lepeueHp HHPOPMAIMOHHBIX TEXHOJIOTHI, NCIIONB3YEMbIX U1 OCBOCHHS JUCIUTUINHBI
(MozyJ1st), BKIIFOUasi IepeueHb MPOrpaMMHOTO 00ecredeHus! 1 HH(POPMAIIOHHBIX CIIPABOYHBIX CHCTEM



[Iporpammy aucuMIUIMHEL paszpaboTain(a)(M) JOLUEHT, KaHAuAaT (WIOJOTHYECKHX HaykK, (moueHT) TepeHuH
Anexcanap BacunseBuu (Kadenpa anrnuiickoit GHIIONOTHH U MEKKYIBTYPHOW KOMMYHHUKAINH, (GaKyIbTeT HHOCTPAHHBIX
si3pik0B) AV Terenin@kpfu.ru

1. TlepeyeHb MIAHMPYEMBIX Pe3yJbTATOB 00y4YeHHUS MO IUCHUININHE (MOAYJI0), COOTHECEHHBIX €
IIAHUPYeMbIMH pe3yabTaramu ocsoenuss OIIOII BO

O6yqa}0m1/11710>1, OCBOUBILHH JAUCHUIUINHY (MOZ[yJ'IL), JOJIDKCH o6na;[aT1> CICAYIOIIMMU KOMIICTCHIIUAMMU

HIugp Pacmiudposka
KOMIIETeHIIUH npuodperaemMoii KOMNeTeHINN

YK-1 Crioco6eH OCYIIECTBISITh OMCK, KPUTHIECKUI aHAIIN3 U CHHTE3 HHPOPMAINH, MPUMEHATH
CHUCTEMHBIH MOAXOJ I PELIeHUs OCTaBJICHHbIX 33134

VK11 3HATh MPUHLKIIBI TTOKMCKa HH(POPMAaIMK, KPUTHYECKOTO aHAIM3a U CHHTE3a HH(POPMaI1, METOANKI
CHUCTEMHOI0 OAXO0/a ISl PEIICHHS OCTABICHHBIX 3a7a4

YK 1.2 'YMeTh 0CyLIECTBIISATh HOUCK, KPUTHYECKUIT aHAIN3 ¥ CHHTE3 UH()OPMAaLUK, TPUMEHSTh CHCTEMHBIN
MOAXOJ AJISL PEIICHUs TOCTABICHHBIX 33124

YK 1.3 Brnaners HaBBIKaMM MTOKMCKa, KPUTHYECKOTO aHATM3a M CHHTE3a HH(POPMAINH; CIIOCOOHOCTHIO
MPUMEHITH CUCTEMHBIN MOAXO0] U PELICHUS TOCTaBICHHBIX 3a1a4

YK-4 Croco0eH OCyLIEeCTBISITh IEJIOBYI0O KOMMYHHKAIIMIO B YCTHOM M MUCbMEHHOW (hopMax Ha
roCyJapCTBEHHOM s13bIke Poccuiickoit @enepaninu 1 MHOCTPAaHHOM(BIX) sI3BIKE(ax)

YK-4.1 3HaTh NPUHLUIIBI IIOCTPOEHHS YCTHOTO ¥ MUCHbMEHHOT'O BBICKA3bIBAHUS HA TOCYAAPCTBEHHOM SI3bIKE
Poccuiickoif @eneparun 1 HHOCTPAaHHOM(BIX) A3bIKe(ax), TpeOOBaHMA K AEJIOBOM YCTHOH 1
MICbMEHHON KOMMYHUKAIIUN

YK-4.2 'YMeTh OCyIIECTBISATh JEJIOBYI0 KOMMYHHKAIIUIO B YCTHOM M IMCbMEHHOH (hopme Ha
rocyJapCTBEHHOM s3bIke Poccuiickoii @enepaniui 1 HHOCTpAHHOM(BIX) A3bIKE(ax)

YK 4.3 Biiagets MeTOIaMU 1€710BOM KOMMYHHKALIMK HA TOCYJapCTBEHHOM si3blke Pocculickoit denepanuu u
MHOCTPaHHOM(BIX) SI3bIKE(aX) C MPUMEHEHHUEM a/ICKBATHBIX S3BIKOBBIX (DOPM U CPEJICTB

OIIK-3 Crioco0eH OpraHM30BBIBATH COBMECTHYIO M HWHIMBHAYAJIbHYIO Y4YeOHYI0 W BOCIHUTATEIbHYIO
IeITeNIbHOCTh O0YYaIOMINXCsl, B TOM 4YHCIIE C OCOOBIMH 00pa30BaTeNbHBIMH INOTPEOHOCTSIMH, B
COOTBETCTBHH C TPEOOBAHUSIMH (peaepaIbHBIX TOCYIapCTBEHHBIX 00pa30BaTeIbHBIX CTaHAaPTOB

OIIK-3.1 3HATh TEXHOJOTHMH OpPraHU3allid COBMECTHOM M WHAMBHIYAIbHOH y4eOHOM M BOCIHTATEIHLHOU

IeITeIbHOCTH O0YYaroIUXCsl, B TOM 4YHCIEe C OCOObIMH 00pa3oBaTelIbHBIMH INOTPEOHOCTSAMH, B
COOTBETCTBHUH C TpeOOBaHMUAMH (peepaTbHBIX TOCYIapCTBEHHBIX 00pa30BaTEIbHBIX CTAHIAPTOB
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OIIK - 3.2 YMeTh OpraHu30BBIBATH COBMECTHYIO M HMHAMBUAYaJbHYIO Yy4eOHYI0 U  BOCIHTATEILHYIO
IeSITeIbHOCTh O0YYaIOIINXCSl, B TOM 4YHCJIE C OCOOBIMH 00pa30BaTeNbHBIMH IMOTPEOHOCTSIMH, B
COOTBETCTBHH C TPeOOBaHUSIMU (peaepaIbHBIX TOCYAapPCTBEHHBIX 00pa30BaTeIbHBIX CTaHAaPTOB

OIIK - 3.3 Bnaners CIOCOOHOCTBIO OpPraHM3OBBIBATE COBMECTHYIO M HWHIMBHIYAJIBHYIO YYeOHYIO U
BOCITMTATEIbHYIO JEATENIbHOCTh OOY4YalOIIMXCS, B TOM YHCIE C OCOOBIMH 00pa3oBaTeIbHBIMH
MOTPEOHOCTSIMM, B COOTBETCTBUM €  TpeOOBaHMSAMH  (peaepaibHBIX  TOCYAapCTBEHHBIX
00pa3oBaTeNbHBIX CTAHAAPTOB

OO0yJatomniuiicsi, OCBOUBIIHNN TUCIUILINHY (MOIYIb):
JlomxeH 3HaTh:

NpUHOUIBL 3GQPEKTUBHOTO MOWCKA, KPUTHYECKOTO aHalM3a M CHHTe3a HH(OpManuy, KOMIUIEKC METOIHK
CHCTEMHOT0 TTI0O/IX0/1a JUTS PEIICHNS TOCTaBICHHBIX 33124 B paMKax IIPEAMETa HHTEPIPETALHS TEKCTOB;
MPUHIOUIBI TTOCTPOEHHUSI YCTHOTO W ITHCBMEHHOTO BBICKAa3bIBaHMS HA TOCYJapCTBEHHOM s3bIKe Poccuiickoit
@enepann 1 MHOCTPAaHHOM(BIX) sI3bIKE(aX), TPeOOBaHMS K J[EIOBOM KOMMYHMKAIlMd B paMKax IpeaMeTa
HHTEPIIPETanys TEKCTOB,;

TpaIMLUMOHHbIE ¥ WHHOBALMOHHBIE TEXHOJIOTMU OpPraHW3allMd COBMECTHOW M WHIWBHIYaJIbHOH y4eOHOH u
BOCITUTATEIbHOW JEATEIBbHOCTH 00YYaIOIINXCs, B TOM YHCJIE C 0COOBIMU 00pa3oBaTebHBIMH NOTPEOHOCTSAMH, B
COOTBETCTBUHM C TpeOOBaHMSAMH (eJepalbHbIX TOCYJapCTBEHHBIX 00pa30oBaTeNbHBIX CTaHJAPTOBB paMKax
IIpeaMeTa HHTEPIIpeTaIis TEeKCTOB ;

JloJkeH ymeTh:

ocymecTBISATh 3(G()EeKTUBHBIN TONCK, KPUTHYECKUH aHAJIN3 ¥ CHHTE3 NMH(OPMAIMH; UCIOIb30BaTh CHCTEMHBIH
MOJXOJ JUISl PEIICHUs MOCTABIECHHBIX 3a/1a4 B paMKax IIPeAMeTa HHTEPIPETALUs TEKCTOB ;

OCYIIECTBISITh B MPO(ECCHOHAIBHOM chepe YCTHYIO M IMNCHhbMEHHYIO JIeJIOBYI0 KOMMYHHKAINIO Ha
rOCyAapcTBeHHOM si3bIke Poccuiickoit @enepanny n nHOCTpaHHOM(BIX) SI3bIKe(aX) B paMKax IpeaMeTa
HMHTEpIpEeTaLUs TEKCTOB;

OpraHU30BBIBATh B CTAHJAPTHBIX U HECTAHAAPTHBIX AP (PEKTUBHYIO COBMECTHYIO M UHUBHIYAIbHYIO YUeOHYIO U
BOCITUTATEIbHYIO AEATELHOCTh O0YUYAIOIMXCS, B TOM YUCIIE C 0COOBIMH 00pa30BaTeIbHBIMHU ITOTPEOHOCTSIMH, B
COOTBETCTBHUH C TPeOOBaHUAMH (e/iepalibHbIX TOCYIaPCTBEHHBIX 00pa30BaTeNIbHBIX CTAHAPTOB B paMKax
IIpeaMeTa HHTEPIPETaIis TEKCTOB ;

JlomxeH BaaeTh:

HaBbIKaMU 3()()EKTUBHOTO TOMCKA, KPUTHIECKOTO aHalM3a M CHHTE3a MH(OPMAIHNU; CIIOCOOHOCTHIO PUMEHSTH
CHCTEMHBIN TIOJIXOJ] ISl pEIICHUS TOCTABIEHHBIX 3aa4 B paMKax MpeaMeTa HHTEPIPETaIUs TEKCTOB ;
OCYIIECTBJIATh B MPO(PECCHOHAIBHON cdepe YCTHYI0O H IHChMEHHYIO JIEJOBYI0 KOMMYHHUKAIMIO Ha
rOCyJapCTBEHHOM s3bIke Poccmiickoil Deneparyi ¥ HMHOCTPaHHOM(BIX) s3bIKe(aX) B paMKax IpeaMera
HUHTEPIPETAIHS TEKCTOB;

CIIOCOOHOCTBIO  OPTraHU30BEIBATH B  CTAHAAPTHBIX M HECTAHIAPTHBIX A(PQPEKTHUBHYD COBMECTHYIO U
WHIWBUIYAIGHYIO YYEOHYI0 M BOCIHUTATEIBHYIO IESATCIBHOCTh OOYYArOIIHUXCS, B TOM 4YHCIE C OCOOBIMHU
00pa30BaTeNFHBIMU TOTPEOHOCTSIMH, B COOTBETCTBHH C TPEeOOBaHUSAME (enepalbHBIX TOCYIaPCTBEHHBIX
00pa30BaTeNFHBIX ~ CTAaHIAPTOB OOpA30BATENBHBIX IMOTPEOHOCTEH OOydYalomuxcss B paMKax IpeaMera
HHTEpIpETAIHsI TEKCTOB;



2. MecTo qucnumaansl (MoayJisi) B cTpykrype OIIOITI BO

Hamnas nmucnmmommHa (Moxmynms) BkmiodeHa B pasgen  "B1.0.08.05 ducrwmmebl  (MonynH)" OCHOBHOM
npodeccuoHanbHO oOpazoBaTenbHON mporpamMmbel 44.03.05 "Ilemarormueckoe oOpa3oBaHme (C IOBYMs NPOQHISIMA
monrotoBkn) (JomkomsHOe 00Opa3oBaHWe, AHTIMHCKUNA S3BIK)" W OTHOCHTCS K  OOS3aTENFHBIM  JAHUCIUTLTHHAM.
OcBamnBaetcs Ha 5 Kypce B 9 cemecTpe.

3. O0beM aUCHUNIMHBI (MOIYJISI) B 3a4eTHBIX €IMHHIAX € YKAa3aHHEM KOJIMYecTBA YacOB, BbIIEJTEHHBIX HA
KOHTAaKTHYI0 padoTy o0ydyalommuxcsi ¢ mpenogaBaTtejieM (M0 BHIAM Y4YeOHBIX 3aHATHI) M Ha CaMOCTOSTEJHLHYIO
padoTy odyuarommxcs

OO61ast TpyIOEeMKOCTh JUCIUIUINHBI COCTABISIET 2 3a4eTHHIX(bIe) equHuI(Bl) Ha /2 gaca(oB).

KonraktHast pabdora - 36 uvaca(oB), B ToM uucie jgekuuu - 10 vaca(oB), mpaktuyeckue 3aHATHI - 26 4aca(oB),
nabopatopHsle paboTsl - 0 yaca(oB), KOHTPOIJIL CAMOCTOSITENbHON paboTh - 0 yaca(oB).

CamocrositenbHas padota - 36 yaca(oB).

Kontpons (3auér / sx3amen) - 0 yaca(oB).

dopma npoMeKyTOYHOT0 KOHTPOJISI AUCIMILIMHEL: 3a4eT B 9 cemecTpe.

4. CopepkaHMe JMCUMIUIMHBI (MOAYJisl), CTPYKTYPHpPOBaHHOe @0 TeMaM (pa3jeiaM) ¢ YyKa3aHHeM
OTBE/ICHHOI'0 HA HUX KOJHYeCTBAa aKaJeMUYeCKHX YaCOB U BH0B y4eOHbIX 3aHATHIA

4.1 CTpykTypa ¥ TeMATHYeCKH i NJIAaH KOHTAKTHOM U CAMOCTOSITe/IbHOM PadoThI 0 JMCHHUILINHE (MOLYJII0)

Buasbl u yacnl
KOHTAaKTHOW padoTsI,
HX TPYA0EeMKOCTh
(B yacax)
e
Camocrosn

M

N Paszgennl qucuuniInHel / ec TeJbHasA
MoayJIs T | Jex Hpakrn | JlaGopa padora
| geckme TOpHBIE
p HH
3aHATHA | padoThI
1. |Tema 1. OcHOBHBIE KaTEeTOPUH XYyJ0KECTBEHHOTO TEKCTA. 9 2 6 0 6
2. |Tema 2. Teopust BBIIBIKEHUS. 9 1 4 0 6
3. |Tema 3. KOMITO3UIIMOHHEIE THUIIBI PEYH. 9 2 4 0 6
4. |Tema 4. CTHIIHCTHYECKUE TUIIBI PEYU. 9 2 4 0 6
5 Tema 5. XynoxecTBeHHasl IeTalIb U €€ POJIb B 9 1 4 0 6
" |XyZ0)KECTBEHHOM IIPON3BE/ICHHH.
6. |Tema 6. Teopust oOpa3a. 9 2 4 0 6
Hroro 10 26 0 36

4.2 CopeprxaHue TUCHUILIIUHBI (MOIYJIsI)

Tema 1. OcHOBHBIE KaTeropuy Xy/0;KeCTBEHHOI0 TEKCTA.

dopma 1 copepKaHue XyI0KECTBEHHOTO Ipou3BeieHNs1. OCHOBHbIE KaTerOpHH cojiepkaHust: (aldyia, CIOKeT, TeMa
U ujes NPOU3BEACHHs, OTHOIICHUS TEMBl M W/ NIPOU3BEJCHNUS, T'€pOH, U KOH(IMKTBI, CHMBOJIbI U MOTHBEL. OCHOBHBIE
KaTeropuunu (bOpMBIZ Xy}IO)KeCTBeHHBII\/’I METOO, JIUTECpATypHasA MIKOJIA, HAIPABJICHUEC, KOMIIO3UIHUA, OCHOBHBIC JJICMCHTBI
KOMITO3UTTMH. KOMITO3UITMOHHBIE THITBI PeYd (aBTOPCKOE CIOBO, XyI0KECTBEHHBIN TUAJIOT, BHYTPEHHIS PeUb MepCcoHaXa)
1 UX pa3HOBUIHOCTH. CTUIIMCTHYECKHE TUIIBI peuu. B3anmoneicTBrE 371eMEHTOB (DOPMBI M COIEPIKAHMUS.

Tema 2. Teopus BbIIBHKEHHS.

HccnenoBanne cI0XXKHBIX CHCTEM B3aMMOCBS3aHHBIX M B3aHMOOOYCIIOBJIEHHBIX 3JIEMEHTOB, 00pa3yIoIiX BHYTPEHHE
OpraHU30BaHHBIC CIOXXKHBIC €IUHCTBA. LIeJTOCTHBIN CBSA3HBIA TEKCT Kak 00BeKT mccienoBaHus. CrocoObl (opmanbHON



OpraHM3ali TeKcTa, (OKYyCHpPYIOIIME BHUMAHMWE UYWTATEIsl HA ONPENENICHHBIX 3JIEMEHTaX COOOLICHUS W
YCTaHABIMBAIOIINE CEMAHTUYECKH PEJICBAHTHBIC OTHOLICHUS MEKAY JICMEHTaMH OJHOTO WIIM Yalle Pa3HbIX yPOBHEH.
[TpuHOMTIBI BEIBIKCHMS: KOHBEPTEHLIUS, TOBTOP, 0OMaHyTOe okunanne. CrbHble no3uiuy. CremniieHue.

Tema 3. KoMno3unmnoHHbie THIBI peYH.

ABTOpPCKOE CJIOBO U €r0 pa3HOBHIHOCTH: IOBECTBOBAHUE, OMUCAHUE, pacCyXkIeHHe. XyI0KECTBEHHBIN TUAJIOT, ero
Pa3sHOBHIHOCTH M OTIMYMSA OT 3Bydalled pedn. BHyTpeHHss pedp IepcoHa’ka M €€ BHIBI: BHYTPCHHHH MOHOJIOT,
ayTOAMAIIOT, BHYTPEHHSS peaknus, MOTOK CO3HaHMsA. PacmpeneneHne KOMIIO3NINOHHBIX THIIOB PEYH B XYH0)KECTBEHHOM
TEKCTe.

Tema 4. CTHIIHCTHYECKHE THITBI PeYH.

@OyHKIMOHABHBIE CTWIH. XYJIOXXECTBECHHOE IIPOM3BEICHHE KaK OTPaKCHUE S3BIKOBOW KapTHHBI OOIIECTBa.
[ostuueckuit cTumb u  crunb  Oemerpuctukd. Hayunerit  ctwms.  [azeTHBIf  cTiuie.  PasroBOpHBIA — CTHIIB.
[podeccnonansroe obmenne. ®oHeTndeckne, MOp(OIOTHIECKUe, JCKCHIECKIE U CHHTAKCHIeCKAE OCOOCHHOCTH CTHIICH.
PacnipeneneHne (QyHKIMOHAJNBHBIX CTHJIEH B  XYHOKECTBEHHOM TEKCTe. B3aMMOCBS3b KOMIIO3UIIMOHHBIX  H
CTHIIMCTHYECKUX TUIIOB PEYH.

Tema 5. XynoxxecTBeHHas1 1eTa/Ib H €€ POJIb B XyA0:KeCTBEeHHOM NPOU3BeIeHNH.

ITonsTHe XymOXKECTBEHHOH neTand. XyAOKECTBEHHAs JeTalb KaK M300pasuTelbHAs WM BBIPA3UTEIbHAS
XY/OKECTBEHHAs] MOJIPOOHOCTB: JJIEMEHT Iieif3axka, NOpTpeTa, pedd, ICHXOJOoTU3Ma, CloKeTa. PasHoBHAHOCTH
XYIOXKECTBEHHON  JeTanu: XapaKkTepoJIoTHYecKas JeTajlb, HUMIUIMIMpYIOUas JAeTalb; YTOYHAIOLIAs JAETalb;
MICHXOJIOTHUYECKHE, ONUCATENIbHBIE, CIOKETHBIC ICTAJIH; Neli3a)KHbIE; CJIOBECHBIE; TOPTPETHBIC. DYHKIMU Xy J0)KECTBEHHBIX
JeTalneil U ux pacnpelesicHue B TEKCTe.

Tema 6. Teopusi o6pa3a.

[Monsitue oOpa3a B wuckycctBe U jureparype. OOpa3 Kak CpeICTBO XyIJOXKECTBEHHOro 0000IIeHus
JICUCTBUTENLHOCTH, 3HAK OOBEKTUBHOTO KOppENATa YeJOBEUECKHX IEePeKUBAHUN M 0C000i (OpMOil 0OIECTBEHHOTO
co3Hanus. lllupoxoM cmbicn TepMuHa "0Opa3" Kak OTpaKeHHE BHEIIHEIO0 MHpa B CO3HAHHM, KaK OTpa)KEHHE
neicteutenbHOCTH. O0pa3 kak Gpopma meiuieHus. Kiaccudukarmu o6pazos. O6pa3 aBropa.

5. IlepeyeHb y4eOHO-MeTOAMYECKOr0 OOecmedeHUS AJIS CAMOCTOATEIbHOH PadoTHI 00y4YAIOIIHXCH IO
JUCHUILINHE (MOIYJII0)

CamocrosiTenbHass paboTa OOydaromIMXCsl BBIMOJNHSACTCA 10 33JaHMI0O M TPU METOANYECKOM PYKOBOJCTBE
npernosiaBarens, HO 0e3 ero HemocpeAcTBeHHoro ydactus. CamocTosiTensHas paboTa mojpaszenseTcs Ha
CaMOCTOATENbHYIO paboTy Ha ayJUTOPHBIX 3aHATHSIX M HAa BHEAYIUTOPHYIO CaMOCTOATENbHYIO padboTy. CaMocTosTeIbHAS
paboTa 00yJaromuxcsl BKJIIOYAET KaK MOJHOCTHIO CAaMOCTOSTENILHOE OCBOCHUE OTAEIBHBIX TeM (pa3/iesioB) IUCIUILTHHBL,
Tak ¥ MpopaboTKy TeM (pa3aesioB), OCBaWBaeMbIX BO BpeMsl ayJIUTOPHON paboThl. Bo BpeMsi caMOCTOATEIHHONH pabOThI
oOydaroliuecss YUTAlOT W KOHCIEKTHPYIOT Y4eOHYyI0, HAaydyHyl0 M CHpPaBOYHYIO JIMTEpaTypy, BBHIIOJHSIOT 3aJaHus,
HarpaBjeHHbIC Ha 3aKpeIlieHne 3HaHUH U OTpaOOTKY YMEHHWiIl M HAaBBIKOB, TOTOBSTCS K TEKYLIEMY W HPOMEXYTOYHOMY
KOHTPOJIIO T10 IUCIUILTHHE.

Oprasu3anust caMOCTOATEIBHOM pabOoThl 00YJAIOIINXCS PErJIaMEeHTHPYETCs] HOPMAaTUBHBIMU JTOKYMEHTaMH,
y4e0HO-METOJMUECKON JTUTEPaTyPOil M ANEKTPOHHBIMH 00pa30BaTEIbHBIMU PECYPCaMH, BKIIIOTAS:

[opsinok opraHM3aly W OCYLIECTBICHHS 00pa3oBaTENFHON JEATENBHOCTH 10 00pa3oBaTEIbHBIM IIPOrpaMMam
BbICIIEr0o 00pa3oBaHWs - MporpaMmMaM OakanaBpuaTa, MpoOrpaMMaM CIELUUaIuTeTa, MPOrpaMMaM MarkcTpaTypsl
(yTBepikaeH mprkazoM MuHKcTepcTBa 00pa3oBanus U Hayku Poccuiickoit @enepannu ot 5 anpenst 2017 rona Ne301)

IMucemo MunncTepcTBa obpasosanus Poccuiickoit @eneparmu Nel4-55-996un/15 ot 27 Hos6ps 2002 r. "O6
aKTUBM3AIIMH CAMOCTOSTEIHHON PabOTHI CTYJCHTOB BBICIIUX YU€OHBIX 3aBeIeHUI"

VYcraB  ¢QenepansbHOrO  TOCYZAapCTBEHHOTO  aBTOHOMHOTO — oOpasoBaTenbHOro  yupexaeHus "Kazanckwmit
(ITpuBomxckuit) GenepanbHBIA yHUBEPCUTET"

IIpaBuna BHyTpeHHEro pacmopsiaka (eaepasbHOrO TOCYJapCTBEHHOTO aBTOHOMHOTO — 00pa3oBaTEIbHOTO
YUpeKACHUS BBICIIETO MpodeccrnoHansHoro oopaszoBanus "Kazancknii (ITpuBoinkckmii) dpenepaibHbI yHUBEpCUTET"

JlokanpHbIe HOpMaTHBHBIE akThI Kazanckoro (IIpuBoimkckoro) genepanbHOr0 yHHBEpCHTETA

6. @OHI OLIEHOYHBIX CPEICTB MO AUCIHUILIHHE (MOIY.JII0)

®DOH/I OLICHOYHBIX CPEJCTB MO JTUCIHIUIHHE (MOIYJII0) BKIIOYACT OIICHOYHBIC MaTepHalIbl, HAIIPABJICHHBIC Ha
MPOBEPKY OCBOCHHWS KOMIICTCHIIMH, B TOM YHCJIC 3HAHWUH, YMCHHHA W HaBBHIKOB. DOHI OLIEHOYHBIX CPEICTB BKIIIOYACT
OIICHOYHBIE CPEACTBA TEKYIIETO KOHTPOJISI M OIICHOYHBIE CPEICTBA MTPOMEKYTOUHOHN aTTECTAIINH.

B (oHzae o1ieHOYHBIX CPENICTB COMEPIKUTCS CIAEAYIOMmas HHPOpMAITHs:



- COOTBETCTBHE KOMIIETCHIIMI INIAHUPYEMBIM pe3yJIbTaTaM 00y4eHHs 110 AUCLHUILIMHE (MOIYIIO);
- KpUTEPHUH OLICHUBAHUS C(HOPMUPOBAHHOCTH KOMITETCHIIHH;

- MeXaHU3M (POPMUPOBAHHS OLIEHKH T10 TUCTHTUIAHE (MOIYIIIO);

- OIIMCaHKe MOPsIKa IPUMEHEHUS U IIPOLEAYPHI OLIEHUBAHUS JUISl KAXKIIOTO OLICHOYHOTO CPE/ICTBA;
- KPUTEPHH OLIEHUBAHUS JUIsl KaXKI0TO OLEHOYHOTO CPE/CTBa;

- CoJIepKaHKe OIICHOYHBIX CPEJCTB, BKJIIOUasi TPEOOBAHMS, IPEAbSBISIEMbIE K JEHCTBUSIM 00y4aronuxcs,
JEMOHCTPHPYEMBIM PE3yJIbTaTaM, 3aJaHus Pa3INIHBIX THIIOB.

@DOH OLIEHOYHBIX CPEICTB 10 TUCIHUIUTHHE HaxonuTcs B [Ipunoxennu 1 k mporpaMMe AUCIUILINHEI (MOIYIIO).

7. IlepeyeHs IUTEPATYPHI, HEOOXOAMMOIi 115 OCBOEHUS TUCHHUILIUHBI (MOAYJISA)

OcBoeHUE AUCHMIUIMHBI (MOIYJIS) HpeanosiaraeT U3y4eHHe OCHOBHOW M JIOTOJIHUTENBEHON y4eOHOM JIMTepaTyphl.
Jluteparypa MOXeT OBITh JOCTYIHA 00YYAIOIIUMCS B OTHOM M3 JIBYX BapHaHTOB (JINOO B 000X U3 HUX):

- B DJICKTPOHHOM BHJIE - Y€pe3 AIICKTPOHHBIE OMOIMOTETHBIC CHCTEMBI HA OCHOBAaHHMHM 3aKMOYeHHBIX KDY
JIOTOBOPOB € TIPaBoo0OIaaTeIsIMu;

- B meyaTHOM Buje - B HayuHoii 6ubnunoteke Enadyxckoro uncturyra KOV, O0yuarorumecs moaydaroT yueOHYIO
JUTEpaTypy Ha aO0OHEMEHTE II0 YHTATCIbCKUM OWieTaM B COOTBETCTBHH C TMpaBIJIAMH MOJib30BaHus HayuHoit

OMOJINOTEKOIA.

DJeKTpPOHHBIC M3/aHNS JOCTYIIHBI JUCTAHIMOHHO U3 JII000H TOUKM NPH BBEICHUH 00YYaAIOIIMMCS CBOETO JIOTHHA U
napojs OT JIMYHOrO KaOuHeTa B cucTeMe "DJeKTpoHHBIM yHuBepcuteT". [Ipu HCIONBb30BaHMM IEYATHBIX H3JaHUN
OoubmMoTeyHbI GOH JOKEH OBITh YKOMIUIEKTOBaH MMHU M3 pacuera He MeHee 0,25 sk3eMIusipa Ha KaXKA0To
o0y4aroIerocs 13 41uciia JHll, OJHOBPEMEHHO OCYIIECTBILIFOLINX OCBOCHHE JaHHOM AUCIUIUTUHBI (MOIYJIs).

[lepedeHp OCHOBHOW M JIOMOJIHWTEIBHOW YUeOHOH nMTEepaTypsl, HEOOXOIUMOH JUIS OCBOCHHS AWCIMILUINHBI
(Momymst), HaxoxuTes B Iproskennn 2 k padodeil mporpaMme TUCOUILIHHBL. OH MOJICKUT OOHOBICHHIO TP W3MEHEHHN
ycnoBuii gorosopoB KOV ¢ mpaBooOmamaTensiMu 3JI€KTPOHHBIX W3ZAHUH M NIPU M3MEHEHUHM KOMIUICKTOBaHHMS (DOHIIOB
EnaGyxckoro nncruryra KOV.

8. IlepeyeHn pecypcoB HH(POPMAIMOHHO-TEJIEKOMMYHUKAIIMOHHOI ceTn "UHTepHET", HEOGXOAMMBIX LIS
OCBOEHMSI TUCIUIIUHBI (MOAYJIsT)

bubnuoTreka crienuanbHOM QriIonoruueckoi mureparypsl - hitps://www.irlc.msu.ru/irlc_projects/library/
Bbubnnoteka yueGHOM 1 HaydHO# TuTeparypsl - http://sbiblio.com/biblio/
dunonoruyeckuii moprain - http://www.philology.ru/

9. MeTonuyeckne yKa3aHus JUIsi 00y9A0IIMXCH 110 0CBOECHHIO IUCIUTLUIMHBI (MOXYJI51)

Bupn pa6or

Metoanyeckue peKOMeHAAUMHU

JICKIIUN

CBoux meneit yueOHas JIeKIUs JOCTUTAET B TOM CIIydae, €CIi CTyJeHTaMH OyJeT mpoaeiaHa
OCHOBaTeNbHas paboTa [0 JIEKIINH, B IIPOIecCe €€ HETIOCPEACTBEHHOTO BOCIIPHUATHS U OCIEIYIOMIIETO
M3y4eHHs MaTepuana. B uueane yxe 10 JEKIUU CTYACHT JOJDKEH OETII0 MPOCMOTPETh YUEOHHK, XOTS
OBl OJTMH M3 HCTOYHUKOB TI0 YUeOHOH, y4eOHO-METOMUECKON M HAYYHOU JTUTepaType 1Mo TeMe JIEKIIUH C
TeM, YTOOBI IMETH IIPECTaBIeHNE O TIpobIeMax, KOTOpbele OyAyT pa3doupaThCcs B IEKITHH.

OH 0IDKeH Tak)Ke MBICICHHO MPUIIOMHHTE TO, YTO YK€ 3HAeT, KOTAa-TO YUTAJI, H3ydal [0 JPYTUM
npeaMeTaM NMPUMEHNTENBHO K JaHHOH TeMe. [ J1aBHOE B IMOJIrOTOBUTENILHOM padoTe K JICKIUH -
(opmHpoBaHuE CYyOBEKTHBHOTO HACTPOCHHS HAa XapakTep HHPOPMAINHU, KOTOPYIO OH MOJYYHT B JIEKIUH
10 COOTBETCTBYIOIIEH Teme. Jlekiust obnanaet 60IbIoN HHPOPMAIIMOHHON €MKOCTBIO, U 38 KOPOTKOE
BpEeMsI ITPEeToiaBaTelb yCIeBaeT U3JI0KNUTh, TAK MHOTO Npo0JIeM, MBICIIeH, HIeH, YTO Ha/l0 He
HOTEPSATHCS B 3TOH MH(popManmu. PaboTa cTyneHTa Ha JIEKIUHU - 3TO CIIOKHBIM BUJI TIO3HABATEIIHLHOM,
MHTEJUIEKTyaIbHOM paboThl, TpeOylommel HapsHKeHISI, BHUMAHNUS, BOJIM, 3aTpaT HEPBHOH 1 PH3MUECKON
sHepruu. Beck yueOHBIN MaTepHai, cooOmaeMblii penoaBaTeseM, JOJDKSH He TPOCTO
npocaymuBatbes. OH TOMKEH OBITh aKTUBHO BOCIIPHHSAT, T.€. YCIBIIIaH, OCMBICIIEH, ITOHSAT,



https://www.irlc.msu.ru/irlc_projects/library/
http://sbiblio.com/biblio/
http://www.philology.ru/

3a(UKCHPOBAH Ha Oymare M 3aKperuieH B mamsaTu.[IpucTymnas K ciaynaHuio HOBOTO Y4eOHOTO
Marepuaa, IoJIe3HO MBICIIEHHO YCTaHOBHUTH €TI0 CBS3b C paHEe 3yYEHHBIM, YSICHUTh, HA YTO OITMPAETCs
n3noxeHHas teMa. CTyJIeHT JIOJDKEH BCIIe/T 32 MPEToaBaTesieM YMETh BBIACISAThH OCHOBHBIE KaTErOpHH,
MOHSTHUS U MX COJIEpPIKaHKe, TPOOIEMBI, UX BO3MOKHBIC PELICHHS, T0KAa3aTeIbCTBA U BHIBOIBI.
OcymecTBiss Takyto padoTy, CTYAEHT 3HAUUTENBHO 00JIeTYNT ceOe MOHNMaHue y4yeOHOTro MaTepuaa,
€ro KOHCIIEKTUPOBAaHUE U JaJbHEHIee N3ydeHUE. 3aHCh JICKIIUH SBISETCS BKHEHIIIMM 3JIEMEHTOM
paboTHI cTyIeHTa Ha JIeKUUH. KOHCIIEKT JIEKIMHU 103BOJIIeT eMy 00paboTaTh, CHCTEMaTU3UPOBaTh U
Jy4Ile COXPAHUTH NOJYYEHHYIO HHPOPMALUIO C TeM, YTOOBI B OyAyIieM OH CMOT' BOCCTAHOBUTE B
HaMSATH OCHOBHEIE, COAEPIKATEIbHBIC MOMEHTHI JICKIUH. VICKYCCTBO KOHCIIEKTHPOBAHHS JKE€ CBOAUTCS K
HaBBIKAM CBEPTHIBaHUS NOJyYeHHOW HH()OPMAIHH, T.€. 3aIIUCH €€ CBOUMH CIOBAMH, YACTHIHO
CIIOBOCOYCTAHHSAMH JIEKTOPA, ONPEICIICHHBIMU U IIPOCTO HEOOXOIUMBIMU COKPAIICHUSIMU H T.JI., HO TaK,
YTOOBI CyMETh BHOBG Pa3BepHYTh HH(OPMAIIHIO 03 CyIecTBeHHOI motepu. OTOMpas Hy KHYIO
uH(OpMaIuIo, TIIaBHBIE MBICIIH, TPOOJIEMBI, PELISHUS U BHIBOJBI, CTYJICHT COKpPAILAEeT TEKCT, CTPOUT
CBOH TEKCT, B KOTOPOM OH CMOXET pa3o0parhCsl.

TMPAKTHICCKUE
3aHATUA

B cootBeTcTBHHM C yueOHBIM IUIAHOM MPAKTHYECKUE 3aHATHSA 10 HHTEPIPETANHU TEKCTa IPOBOSTCS,
KakK [PaBUJIO, OAMH-/IBA pa3a B HeJeno. OueHb BayKHO HE OCTABIIATh NOJATOTOBKY K 3aHATHUIO HA
nocyieiHuii aeHb. CTyAeHTaM cieyeT 3apaHee 00paTUTHCS K MIPENoAaBaTeIo 3a MIIaHOM
MPAaKTUYECKOTO 3aHATHUS C TEM, YTOOBI OCYIIECTBIIATh MOATOTOBKY MOC/IEAOBATEIBHO H CHCTEMaTUYHO B
TedeHUe Bcel Heaenmu. MoKHO PeKOMEHI0BATh J1Ba 3Tamna MOArOTOBKH K 3aHATHIO. I1epBbIii aTam -
opraHu3anoHHbIH. OH BKIIIOYAeT B ce0s INIAaHUPOBAHUE PAOOTHI HAa OTBEICHHBIA EPHO BPEMEHHU U
noadOp JIUTEPaTypHI.

Bropoii aTan - 3akperieHne u yriayoJaeHue 3HaHUH. DTOT JTaIl 3aKIII04aETCsl B HEMOCPEICTBEHHOM
MOJATOTOBKE K 3aHATHUAM C HCIOJIB30BAHUEM TEKCTa XyJ0XKECTBEHHOTO POU3BEACHUS U IPU
HEOOXO0MMOCTH PEKOMEHJOBAaHHON JINTEPATyphl. UTeHHE XyI0KECTBEHHOTO TEKCTa TOJDKHO OBITh
BHUMATEIbHBIM M OCMBICICHHBIM. O0s3aTeIbHBIM aTpHOYTOM YTEHHS AOJDKHA OBITH paboTa co
cnoBapeM. B naeansHOM BapuaHTe 10 3aBEPUICHUIO YTEHHS CTYAEHT JOKEH 3HATh BCE
HCTIONIb30BAaHHBIE B TEKCTE JICKCHIECKUE EANHHUIBI M Pa30MPaThCs B TPAMMATHYECKIX KOHCTPYKIIHSAX.
Ecnm B TekcTe BCTpedaroTCsi HE3HAKOMBIE PEANINH, CBSI3aHHBIE CO CIIENU(UKON KyIbTyphl HOCUTEIIS
A3bIKA, PEKOMEHAYETCS O3HAKOMUTBCA C HUMU YEPE3 CETh MHTEPHET HIIU C MOMOILBIO ITPOYHX
HCTOYHUKOB. 3aKaHIMBATh IIOJTOTOBKY PEKOMEH/IyeTCSI COCTaBICHHUEM TE3HCOB MIIU MOJIHBIX OTBETOB IO
M3y4aeMbIM BompocaM. B mporecce moroToBKy K 3aHATHSAM MPUBETCTBYETCS B3aUMHOE 00CYXKCHUE
MaTepHaja, BO BpeMs KOTOPOT0 3aKpeIlIIOTCs 3HaHKs, a TaKXKe IPHoOpeTaeTcs NpakTHKa B U3JI0KESHUN
U pa3bsICHEHUH TOJTyYeHHBIX 3HAaHUH, pa3BUBaeTCs peyub.BrIcTynast Ha 3aHATHH, CTYICHTHI MOTYT
HCIIOJIB30BaTh CBOM KOHCTIEKTHI. I1pn 3TOM HEOOXOAMMBIM YCIIOBHEM €T0 UCTIONb30BaHHs BHICTYIIAET
TOT ()aKT, YTO ITOT KOHCIEKT JOJDKEH OBITH PYKOIMHCHBIM, BHITIOJHEHHBIM OTBEYAIOIIUM JINYHO. He
JIOIYCKaeTCsl UCII0JIb30BaHHE KCEPOKOIMPOBAHHBIX CTPAHHIl Y4EOHUKOB MIIM MAaTEPHAJIOB CKaYE€HHBIX C
uHTepHeTa. BeeHue 3anuceli cnocoOCTBYET NPEBPAIEHHUIO YTEHNUS B aKTUBHBI Ipoliecc, MOOMIIH3YET,
HapsAy CO 3pUTENBHON, 1 MOTOPHYIO NaMATh. Y CTyI€HTa, CACTEMATUYECKH BEAYILETO 3alHCH,
CO3/1aeTCsl CBOM MHANBUYaIbHBIN (OH MaTepHaIoB [ist OBICTPOTO MMOBTOPEHUS TPOUUTAHHOTO, /IS
MOOMIIM3AIMK HAKOIJICHHBIX 3HaHUI. BEICTyIUIEHHE TOTDKHO CTPOUTHCS CBOOOIHO, YOSAUTENHHO 1
aprymMeHTHpoBaHo. [IpernoaBarens ciaeuT, 4To0bI BRICTYIUICHHE HE CBOJIMIIOCH K PETIPOAYKTHBHOMY
YPOBHIO (IPOCTOMY BOCIIPOM3BE/ICHHIO TEKCTA), HE JIOMTYCKAETCS ¥ IIPOCTOE YTEHHE KOHCTIEKTa. MOKHO
JMIIb BPEMsI OT BPEMEHH 3ariIsi/IbIBaTh B KOHCIIEKT, YTOOBI HE 3aTATHBATH May3y BO BpPEMsI OTBETA.
Heo0xo1nmo, 4T00BI BEICTYTIAIOIIHI TPOSBIISLI COOCTBEHHOE OTHOILIEHUE K TOMY, O YeM OH FOBOPHT,
BBICKA3bIBAJI CBOE JINYHOE MHEHHE, TOHUMAaHNe, 000CHOBBIBAJ €TI0 M MOT CJIEJIaTh BBIBOJIBI U3
CKa3aHHOTO.

CaMoCTOsI-
TenbHas paboTa

OgtajeHre HOPMaMH aHATTUTUYECKOTO YTEHHUS (KaK HeoTheMJieMas 9acTh U3Y4EeHUSI HHOCTPAaHHOTO
SI3BIKA) MIPEIIoIaraeT Kak ayJUTOPHYI0, TAK H CAMOCTOSATEIFHYI0 PadoTy CTyAeHTOB. CaMOCTOSITeNbHAS
paboTa 00yJarOIUXCs BBITOIHICTCS 0 33IaHUI0 U IIPH METOAMIECKOM PYKOBOJICTBE MPEIIOIaBaTeNs,
HO 0e3 ero HernocpeAcTBeHHOro ydactus. CaMmocTosTenbHas paboTa nojpasensercs Ha
CaMOCTOSTENFHYIO Pa0OTy Ha ayAUTOPHBIX 3aHATHIX M Ha BHEAYTUTOPHYIO CAMOCTOSTENbHYIO padoTy.
CamocrosTenbHas paboTa 00ydaromuXcs BKIFOYAET KaK IHOJTHOCTBIO CAMOCTOSATEIFHOE OCBOCHUE
OTJENBHBIX TEM (Pa3/IeNoB) NUCHUILINHEI, TaK U MPOPabOTKy TeM (pa3aesioB), OCBAMBAEMBIX BO BpeMs
ayIuTopHOU paboThl. Bo BpeMs caMOCTOSATENBHON pabO0Thl 00YJarOIIHeCcs YUTAIOT U KOHCIIEKTUPYIOT
yaeOHy10, HAyqHYIO U CIIPABOYHYIO JIUTEPATYPY, BHIOTHSIIOT 3a/IaHN, HATIpaBJICHHBIE HA 3aKpEIUICHHE
3HAHUI 1 0TPaOOTKY YMEHHUH M HAaBBIKOB, TOTOBSTCA K TEKYIIEMY U MPOMEXYTOYHOMY KOHTPOJIIO IO
mucnutuirHe. [Ipu ToAroTOBKE K ayAUTOPHBIM 3aHITUAM PEKOMEHIYETCS CICAYIONIHNA AT OPUTM
paboTHI ¢ 3aMaHUAME: 3aIaHUs Ha PACIIMPEHUE CIIOBAPHOTO 3aI1aca:- YCTAHOBUTH MIPOM3HOLICHUE U
3HAYEHUS HOBBIX CJIOB I10 CIIOBApSM (aHTJIO-PYCCKUM U aHTJIO-aHTIHACKUM );- BBIITUCATH 3TU 3HAYCHHS U
(hOHETHYECKYIO TPAHCKPHITLIUIO CIIOB B pabOUyI0 TETpalb, YCTAHOBHUTH IPABUIIa TPAMMATHICCKOW U
JIEKCHYECKOW COYETaeMOCTH CJIOBA B €0 Pa3INYHBIX 3HAYCHUSX;- BRIIICATh KOHTCKCTYAILHBIC




MIPUMEPHI CJIOB U3 TEKCTA U3Y9aeMOT0 XyJ0KECTBEHHOTO MTPOU3BEICHHUS ;- COCTABUTH CBOH MPUMEPHI
YHOTPEOJICHHS CIIOB B MPEIIOKCHUSX ;- aHAJIOTHYHO IOPab0TaTh 3HAYCHHUST YCTOWIHBBIX
CJIOBOCOYCTAHMI;- COCTABUTh MUCHbMEHHYI/YCTHYIO CHUTYaIlUIO C TAHHBIMU CIIOBAMHU U
CJIOBOCOYCTAHUSMH, OCHOBAHHYIO Ha U3y4acMOM MPOU3BEICHUH XYI0KECTBCHHOM JTUTEPATyPHI JIUOO
OCHOBaHHYIO Ha TeMe, MPeJIOKEHHOH npenoiaBaTesneM.3alaHusIM Ha pa3BUTHE KOMMYHHUKAaTUBHBIX
HABBIKOB:- OTBETUThH Ha BOIIPOCHI 10 TEKCTY, AaBasi pa3BEPHYTHIE apryMEHTHUPOBAaHHBIE BBICKA3bIBAHMS,
- IepeCcKa3aTh OTPHIBOK C UCIOJIb30BAHKEM JIEKCUUECKOT0 MaTepuasa ypoKa;- COCTaBUTh JTUAJIOT,
YHOTpeOUB CII0BA M yCTOWYHMBEIE CIOBOCOYETAHHS U3 3aJaHNH K TaHHOMY ypoky.lIpoBepka
MOArOTOBJIEHHOCTH TOMAILIHUX 3alaHUH U JalbHENIee pa3BUTHE CBA3HON AUAIOTUYECKON U
MOHOJIOTHYECKOW PEeUH MIPOUCXOTUT Ay TUTOPHO MO KOHTPOJIEM IPETIOAaBATEIS.

3ayer B xauecTBe 3a4eTHOrO 3a4aHUs MpeAIaraeTcs NUCbMEHHAsi UHTEPIpeTalus NPo3audeckoro uin
CTHXOTBOPHOTO ITPOM3BECHNUS aHTIIOSI3BITHOTO aBTOpa. [IpH OLIEHKE yCTHOTO OTBETA CTyCHTA Ha
3a4ere (UTOTOBBIA KOHTPOJIB IO TUCHUILIMHE) YIUTHIBAIOTCSA TAKHE COCTaBIIIOMINE (POPMHUPYEMBIX
KOMITICTEHIINH, KaK:- YMEHHE YNTATh U TOCKOHAIBHO OHUMATh TEKCT, AaBaTh YETKOE ONPEIEIICHNE
S3BIKOBBIM SIBIICHUSIM; PACIO3HABATH JIEKCHKO-TPAMMATHIECKHE U CHHTAKCHUECKHE CTPYKTYPHI;
OOBSCHATH BCTpeYaroluecs B TekcTe peaniu. CriocoOHOCTh Mepeckas3aTh U NpoaHaIn3upoBaTth Gpadyry
TEKCTa HA aHTJIMHCKOM SI3bIKE (SI3bIKOBBIE KOMIIETEHIMH).- CIOCOOHOCTh PaClO3HABATh CTHINCTHYECKHE
MIPHUEMBI, BBIWICHATh UMIUTHIIMTHOE COJIep KaHUe, aHAJTU3UPOBATh TEKCT C YIETOM UCTOPUKO-
KyJIBTYPHOTO KOHTEKCTa, HHTEPIPETUPOBATh XYI0KECTBEHHBIH 3aMBICE]I, IPEACTABIATh
MHTEPTEKCTyalIbHbIE CBA3U ((DUII0IOTHUECKIE KOMIETECHIINH).

10. Tlepeyenr MH(POPMALMUOHHBIX TEXHOJIOTHI, HMCIOJb3yeMBIX NPH OCYLIECTBIEHHH O00pPa30BaATEIbHOIO
npomecca 1Mo JMCHMILIMHEe (MOIYJI0), BKJIKYAas IepedyeHb NPOrpaMMHOr0 ofecrnevyeHHss W HHGOPMaLMOHHBIX
CIIPAaBOYHBIX cHCTeM (MPH HEOOXOTUMOCTH)

[epedenp MHOPMAMOHHBIX TEXHOJIOTHH, HCIIOIB3YEMBIX IIPH OCYIIECTBICHHH 00pa30BaTEIbHOTO IpoIecca Io
JUCUMIUIMHE (MOJIYJII0), BKIIOYasl MepevyeHb MPOrpaMMHOIO oOecrnedyeHHs M WH(OPMAIMOHHBIX CIIPABOYHBIX CHUCTEM,
npencrasieH B [punoskenun 3 k pabodeit mporpamme JUCHUIUINHBL (MOAYJIS).

11. OnucaHue MaTepUaJbHO-TEXHUYECKOHl 0a3bl, HEOOXOAUMOI [JIsI OCYIIeCTBJIEHUS] 00pPa30BaTEeIbLHOIO
npouecca no JMCHUIIMHE (MOAYJIIO)

Y4yebHasg ayauTopus U MPOBEICHHS 3aHATHH JIGKIMOHHOTO M CEMHHAPCKOTO THIA, MPOBEAEHUS I'PYNIOBBIX U
MHIUBUAYaAIbHBIX KOHCYJIbTAlMM, MPOBEIEHUS TEKYLIEr0 KOHTPOJI U IIPOMEKYTOUHOM aTTECTALIUU

Kommnekt mebenu (mocamounsix Mect) 40 mt. KommmexkT mebenmu (TocagodHbIx MecT) ais mpernonaBaTtens 1 mr. JJocka
MenoBas HanosibHast 1 mit. MapkepHast jocka 1 mrr. Dkpan 1 mir.

Cremnaxu 2 mrt. Hoyroyk Lenovo ideapad 330 1 mr. Beixox B MIHTepHET, BHYTPHUBY30BCKass KOMITBIOTEPHAS CETh,
JOCTYIl B DJIEKTPOHHYIO HH(OpMannoHHO-oOpazoBaresbHyl0 cpeny. Habop y4eOHO-HarIAHBIX MOCOOWH: KOMIUIEKT
Npe3eHTaluii B AJIEKTPOHHOM (opMaTe Mo mpenoaaBaeMoil mucuuminne 3-5 mr. 423600, Pecnybnuka Tarapcran, r.
EnaGyra, yn. Asuna, 1. 98, aya. 26

12. CpeI[CTBa aJjanTtanuu npenogaBanvs JUCHUIVIMHBI K l'[OTpeﬁHOCTS[M oﬁyqaloumxcn HHBAJIMJI0B U JIHI C
OrpaHUYE€HHBLIMUA BO3MOKHOCTAMU 3/10POBbS

IIpu HEOOXOOMMOCTH B 00pa30BaTEIHHOM IMPOIEcCce MPUMEHSIOTCS CIEAYIOMINE METOIBI i TEXHOJIOTHH,
oOJeryaromue BOCHpHUATHE WHGOPMANUK OOYyYAIOMIMMHUCS HHBAJIHIAMH W JIUIIAMH C OTPAHWYEHHBIMH BO3MOJKHOCTSIMHU
3JI0POBBS:

- CO37aHHE TEKCTOBOIM BEPCHH JIOOOTO HETEKCTOBOTO KOHTEHTA JUII €ro BO3MOXKHOTO NpeoOpa3oBaHHS B
JIbTEPHATHBHBIE POPMBI, Y100HBIE ISl Pa3INYHBIX T10JIb30BATENEH;

- CcO37aHME KOHTEHTA, KOTOPBIH MOXKHO MPEACTaBUTh B PA3NMYHBIX BHAAX 0€3 MOTEpPH JaHHBIX N CTPYKTYPHI,
IpeyCMOTPETh BO3MOXKHOCTh MaclITaOMpOBAaHHUs TEKCTa M HM300pakeHHMil 0e3 IOTepu KadecTBa, IIPeIyCMOTPETh
JIOCTYIIHOCTh YIPaBIEHUsI KOHTEHTOM C KIIaBUATYypHI;

- CO3J]aHNE BO3MOXKHOCTEH JUIs 00Y4aIOIINXCsl BOCIIPUHUMATD OJIHY H TY K€ HH(POPMAIHNIO U3 Pa3HBIX HCTOYHHKOB -
HarpuMep, TakK, 4TOOBI JIMIA C HapyLICHHSMH CllyXa MOJyYald WH(OpManuio BU3YaJIbHO, C HApyLICHWUSMU 3pPECHUS -




ayMabHO;

- NpPHUMEHEHHE NPOTrPaMMHBIX CPEICTB, O0ECIEYHMBAIOIINX BO3MOXXHOCTh OCBOCHHS HABBIKOB M YMEHHI,
(GOopMHUpYEeMBIX IUCHMIUIMHON, 3a CYET aJbTEPHATHUBHBIX CIIOCOOOB, B TOM YHCIEC BHPTYAIBHBIX JIaOOPAaTOpUi H
CHMYJISIIMOHHBIX TEXHOJIOTHH;

- NpUMEHEHHWE UCTAaHLIMOHHBIX O0pa30BaTEIbHBIX TEXHOJOIWH s MepeAayd WHQOPMAIWH, OpraHH3aluH
pa3nuIHbIX (OpM HHTEpAaKTUBHON KOHTAKTHOW pabOTHI 0Oydalomerocs ¢ IperojaBaTeNieM, B TOM YHWCIE BEOMHAPOB,
KOTOpBIE MOTYT OBITh HCIIOJIb30BaHBI JJIsI IIPOBEJICHUSI BHUPTYAJIBbHBIX JICKIUH C BO3MOXKHOCTBIO B3aMMOJEHCTBUS BCEX
YYaCTHHKOB JTUCTAaHIMOHHOTO OOYy4YEHUsI, IPOBEACHHsI CEMUHAPOB, BBICTYIUICHHS C JOKJIAaJaMH M 3aIIUTHl BHITOJHEHHBIX
paboT, NpoBeeH!s TPEHUHTOB, OPTaHNU3aIMN KOJJIEKTUBHOH paboThI;

- NPUMEHEHHE IMCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHH JUIl OpraHM3aluu (opM TEKyLIero H
HPOMEXKYTOYHOT'O KOHTPOJIS;

- YBGJMYCHUE NPOAODKUTEIBHOCTH CHaYd OOy4YalolUMCs WHBAJIWAOM WM JIMIOM C OrPaHHYCHHBIMHU
BO3MOXKHOCTSIMH 3JI0POBBSI (POPM IPOMEKYTOUHON aTTECTAIMH 110 OTHOLICHHIO K YCTAaHOBJICHHOW MPOJOIKUTEIBHOCTH HX
cauu:

- MPOJOJDKUTEIBHOCTH CAAYM 3a4éTa MM dK3aMeHa, IIPOBOAMMOro B MHChbMEHHOI dopme, - He Gonee uem Ha 90
MHHYT;

- MPOJIOJDKUTENBHOCTH MOJATOTOBKHM OOYYaloIerocss K OTBETYy Ha 3a4éTe WM 3K3aMeHe, NPOBOJMMOM B YCTHOM
thopme, - He Oonee yeMm Ha 20 MUHYT;

- IPOJIOJDKUTENILHOCTH BBICTYIUICHHS 00Y4aIOIErocs PH 3allliTe KypCOBOH paboThI - He Oosiee yeM Ha 15 MUHYT.

IIporpamma cocraBieHa B cootBeTcTBUU ¢ TpeboBaHmsMH PI'OC BO m y4eOHBIM TIIaHOM IO HAIMPaBICHHIO
44.03.05 "lenarormyeckoe oOpa3oBaHHe (C ABYMS MPOQHISIMU MOArOTOBKH)" M MPOMI0 MoArotoBkH "JlomkoiasHoe
o0OpazoBaHue, aHTJTMACKUI A3bIK".
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1. CooTBeTCTBHE KOMIIETEHIHIT IJIAHMPYEMbIM pPe3yJbTaTaM 00yUeHHs 10 JHCHHILUINHE (MOAYJII0)

Kox m HaumeHoBaHue HNupukatopsl IIpoBepsiemble  pe3yabTarbl | OLeHOYHbIE cpeacTBa
KOMIIeTeHIH JAOCTHKEHUS o0yueHUst s JAHHOIl | TeKylero KOHTPOJS M
KOMIIeTeHIIuI AUCHHUILIUHBI MPOMEKYTOYHOIA
aTTecTaluu
VK-1. Cnocoben | 3Haer MIPUHITUIEI | AHAIU3APYET Tekymuii KOHTPOJIb:
OCYIIECTBIISATH MOUCK, | 3()(EeKTUBHOTO MOMCKA, | XYHOKECTBEHHBIH TEKCT, | Ycrabii ompoc: Tema 1.
KPUTHUUYECKHH aHalW3 M | KPUTHYECKOrO aHalW3a | BBIAEISS OTalbl €ro aHanu3a, | OCHOBHBIC KATEropuu
CHHTE3 nHpOpPMAaLNH, | U CHHTe3a HHPOPMAIUH, | CHOCOOBI (bopManbHOR | XymOMKECTBEHHOTO TEKCTA.
NPUMEHATh ~ CHUCTEMHBIH | KOMIIIEKC METOJIUK | OpTaHH3aIWH, Tema 2. Teopust
MOAXOJ AL pPEelICHHs | CUCTEMHOTO  IOAXOJa | KOMIIO3MIIMOHHBIC U | BBIIBHKCHUS.
MIOCTABJICHHBIX 3a/1a4 UL pelieHus | CTWIMCTUYECKUE THUIBl pedd, | Tema 3. KoMmo3unuoHHbIE
TOCTABJICHHBIX 337a4 B | OTHOIICHHA TEMBl M MJACH | THUILI PEUH.
paMKax IpeAMeTa | MPOM3BEACHUS, OCOOEHHOCTH | Tema 4. CTHINCTHYECKHUE
UHTEpHpETalMs TEKCTOB | IEpCOHaXKeH, 00pas3oB, AeTanel | Tumsl pedn.
Ymeer  ocymectBisATh | Haxonut, kputndecku | Tema 5. XynokecTBeHHas
5(QdeKTuBHbIA  TOMCK, | aHAIM3UPYeT U  BBIOUPAET | JeTaqb W €€ poib B
KPUTHYECKHH aHau3 M | uHGOpPMalUIO, HEOOXOOUMYIO | XYIOXKECTBEHHOM
CHUHTC3 I/IH(bOpMaHI/II/I; JJIA UHTEPIIPECTALlNU TCKCTa MPOU3BCACHUU.
HCII0JIb30BATh Tema 6. Teopus obpa3sa.

CHCTEMHBIA ITOOXO IS
peLIeHNs TOCTaBIECHHBIX
3amaq B paMkax
npeaMera

HUHTEPIPETAIHS TEKCTOB

Bnaneer HAaBBIKAMHU
3¢ (EeKTHBHOTO TOWCKA,
KPUTHYECKOTO aHaIN3a
U cuHTe3a UH(POPMAIIH;
CTIIOCOOHOCTBIO

NPUMEHSTh CHUCTEMHBIH
MOAXON Ul peIICHUS
MOCTABJICHHBIX 33724 B
pamMKax npenMera
UHTEPIPETALHSI TEKCTOB

Paccmarpusaer pa3iIuyHbIC
BapUaHTBl M  BO3MOXKHOCTH
HHTEPIPETALNH TEKCTa,

OLICHUBACT UX MPCUMYIICCTBA

KonrponsHas padora:

Tema 1. OCHOBHEIE
KaTeropuu
XyJI0’)KECTBEHHOTO TEKCTa.
Tema 2. Teopus
BBIJIBUKEHHSL.

Tema 3. KoMno3unuoHHbie
THUTIBI PEYH.

Tema 4. CTrimcTuyecKue
THUTIBI PEYH.

Tema 5. XynmoxxecTBeHHAs
Ieraib W €e  poilb B
XYI0KECTBEHHOM
MIPOU3BEICHUH.

Tema 6. Teopus obpasa.
IIpezentamusa: Tema 1.
OcHOBHBIE KaTeropuu
XyJI0’)K€CTBEHHOTO TEKCTA.
Tema 2. Teopus
BBIIBIDKEHUS.

Tema 3. KoMImo3ummoxHsie
THUIIBI PEYH.

Tema 4. CTrncTHYECKHE
THUTIBI PEYH.

Tema 5. XymoxxecTBeHHas
JeTalb W ee polb B
XYJ10’K€CTBEHHOM
MIPOM3BEICHUH.

Tema 6. Teopust obpasa.
IIpomeskyTouHnas
aTTecTalus:

3auer

YK-4 ciocoben
OCYIIECTBIISTH JAEIOBYIO
KOMMYHHUKAIIMIO B yCTHOM
U MICbMEHHOW (opMax Ha
TOCY/IapCTBEHHOM SI3bIKE
Poccuiickoii denepanuu
Y HHOCTPaHHOM(BIX)
sI3bIKe(ax)

3Haer TIPHHITHIIBI
MIOCTPOEHUSI YCTHOTO U
MMMCEMEHHOTO
BBICKa3bIBaHUS Ha
roCyAapCTBEHHOM
SI3BIKE Poccuiickoii
Denepanuu u
HMHOCTPaHHOM(BIX)
s3bIke(ax), TpeboBaHUs
K b1 () (0):1)% ¢

Cnocoben
(oHeTHYECKHE,
MOpP(OJIOTHYECKHE,
JIEKCHUUECKUE u
CHHTaKCHYeCKHE OCOOEHHOCTH
cruneit  (HayuHelif  cTHIIB.
I'azernslit cTunb. PazroBopHsIit
CTHJIb. [IpodeccuonansHoe
oOmienue), YYUTHIBAET
pacrpezaeneHue

HCIIOJIB30BATh

Texylmuii KOHTPOJIb:

VYerubiit ompoc: Tema 1.
OcHOBHBIE KaTeroOpuu
XYI0’KECTBEHHOTO TEKCTA.
Tema 2. Teopus
BBIJIBIDKCHHSI.

Tema 3. KoMnosuimoHHeie
THIIBI PEYH.

Tema 4. Cruanuctuyeckue
THUIIBI PEYU.




KOMMYHUKAIUN B
pamkax npeaMera
MHTEPIIPETALHs TEKCTOB

(GYHKIMOHANBHBIX ~CTHIEH B

XYyHAOKECTBEHHOM TCKCTC,
B3aMMOCBA3b
KOMITO3HITHOHHBIX u

CTUJIMCTUYCCKUX TUIIOB PCYU.

YMeeT oCylecTBIATh B
npoheCCHOHATBHOM
chepe YCTHYIO u
MUCBMEHHYIO JIETIOBYIO

Hcnonp3yeTr nHpOpMATHOHHO-
KOMMYHHUKaIMOHHBIE
TEXHOJIOTUH NIPY ITOUCKE
Heo0xonMoi nHpopManuu B

KOMMYHUKAIIHIO Ha | Tpolecce PeeHns pa3IndHbIX
TOCYAapCTBEHHOM KOMMYHUKATHBHBIX 33/1a9 Ha
SI3BIKE Poccuiickoii | rocyaapcTBEHHOM U
Denepanun 1 | WHOCTPAHHOM S3bIKax
HWHOCTPaHHOM(BIX)

s3pIKe(ax) B paMKax

npeaMera

MHTEPIIPETALHS TEKCTOB

Brnaneer HaBblkamMu | CriocoOeH  BeCTH  JIEJIOBYIO
OCYIIECTBJICHHS B B | IEPEHHCKY, YUUTHIBAS
npodecCHOHANBHOM 0COOCHHOCTH CTHIIMCTHKHA
chepe YCTHYIO 1 | oUIHaIHHBIX u
MIICBMEHHYIO JICJIOBYIO | HEO(HIIHMATBHBIX TIHCEeM,
KOMMYHHUKAIHIO Ha | COIIMOKYJBTYPHBIE Pa3IHUUsi B
rocyIapCTBEHHOM roCyJapCTBEHHOM U
SI3BIKE Poccuiickoli | MHOCTpPaHHOM SI3BIKax
Denepanun u

HHOCTPaHHOM(BIX)

s[3plke(ax) B paMKax

npeaMera

HMHTEPIIPETALUS TEKCTOB

Tema 5. XynoxecTBeHHas
JeTallb ¥ ee poib B
XYAOKECTBEHHOM
TIPOU3BEICHUM.

Tema 6. Teopus obpasa.
KonTtponsHas padora:

Tema 1. OCHOBHEIE
KaTeropuu
XyJI0’K€CTBEHHOTO TEKCTA.
Tema 2. Teopus
BBIJBIKCHUS.

Tema 3. KOMITO3HIIMOHHEIE
THUIIBI PEYU.

Tema 4. CTUIUCTUYECKHE
THUIIBI PEYH.

Tema 5. XynmoxxecTBeHHAs
JeTaib W €€ poilb B
XYI0XKECTBEHHOM
MIPOU3BEACHUH.

Tema 6. Teopus obpa3sa.
IIpesenTanus:

Tema 1. OCHOBHEIE
KaTeropuu
XyJI0’)KECTBEHHOTO TEKCTA.
Tema 2. Teopus
BBIIBIDKEHUS.

Tema 3. KoMImo3unoHHsIe
THUTIBI PEYH.

Tema 4. CTriMcTiyecKue
THUTIBI PEYH.

Tema 5. XymoxxecTBeHHAs
JeTalp W ee  polib B
XyJ10’K€CTBEHHOM
MIPOU3BEICHUH.

Tema 6. Teopust obpa3sa.
IIpomeskyTouHast
aTTecTamus:

3auer

OIIK-3 Cnocoben
OpTraHU30BbIBATH
COBMECTHYIO U
HHIUBHYaTbHYIO
y4IeOHYIO U
BOCITUTATEIbHYIO
JIeSTeIbHOCTh
00y4aroIINXCsl, B TOM
YHUCIie ¢ 0COOBIMHI
00pa3oBaTeIbHBIMU
MOTPEOHOCTSAMH, B
COOTBETCTBUHU C
TpeOOBaHUSAMU
(benepaabHBIX
rOCYAapCTBEHHBIX
00pa30BaTEeNbHBIX
CTaH/IapTOB

3HaeT TpaauIMOHHBIE U
WHHOBAIITMOHHBIC
TEXHOJIOTHH
OpraHHu3aIiu
COBMECTHOU U
WHIUBHUYAIbHON
y4eOHOIt 1
BOCITUTATEIILHOM
JeSITeIbHOCTU
00ydaromuxcsi, B TOM
YHUCIIe C 0COOBIMHU
00pa3oBaTeIbHBIMHU
MOTPEeOHOCTSAMH, B
COOTBETCTBUU C
TpeOOBaHUSIMH
(denepabHBIX
rOCY/IapCTBEHHBIX
00pa3oBaTEIBHBIX
CTaH/IApPTOB B paMKax
mpeaMera
HMHTEPIIPETALMS TEKCTOB

3HaeT OCHOBBI IPUMEHEHHS
00pa3oBaTeNbHBIX TEXHOJIOTUH
HEOOXOIUMBIX JUIs pabOTHI C
Pa3IMIHBIME KaTETOPUSIMHI
00yJaromuxcs, B TOM YUCIIE C
0co0bIME 00pa30BaTEITLHBIMU
MOTPEOHOCTSIMH; OCHOBHEIC
MIPUEMBI ¥ TUTIOJIOTHIO
TEXHOJIOT NI
HHIUBUYATN3AIUH 00yUCHUS

YMeeT opraHu30BbIBATH
B CTaHJAPTHBIX U
HECTAaHAAPTHBIX

‘YMeer ucnonb3oBarh
nH(popMannoHHO-
KOMMYHHUKAIMOHHbIE

Texkymuii KOHTPOJIb:
Ycrasrit ompoc: Tema 1.
OcHoBHBIE KaTeropun
XYZO0’KECTBEHHOTO TEKCTa.

Tema 2. Teopus
BBIJIBUKEHUSL.

Tema 3. KoMIo3uLuoHHbIE
THUIIBI PEYH.

Tema 4. CTunuCTHYECKHE
THUIIBI PEYH.

Tema 5. XymoxecTBeHHAsI
JeTalb W ee  poilb B
XYJ0KECTBEHHOM
MPOU3BEACHUU.

Tema 6. Teopust oOpaza.
KonrponsHas padora:

Tema 1. OCHOBHEIE
KaTeropuu
XYI0XKECTBEHHOI'O TEKCTa.
Tema 2. Teopus
BBIJIBUKEHUSL.

Tema 3. KoMIo3ULMOHHBIE
THUIIBI PEYH.

Tema 4. Crrinctuyeckue
THUIIBI PEYH.




3¢ PEeKTUBHYIO

YHCIIE C 0COOBIMH

TCXHOJIOI'MU IIPHU MMOUCKE

COBMECTHYIO U Heo0xonMoi nHpopManuu B JeTallb ¥ ee poib B
HUHIUBUIYAIBHYIO HpOIecCe PELICHHS PA3INYHBIX | XyIO0)KECTBCHHOM

y4eOHYIO U KOMMYHHKAaTUBHBIX 3a/1ad Ha MIPOU3BEICHUH.
BOCTIUTATEIBHYIO TOCYJapCTBEHHOM U Tema 6. Teopus obpasa.
JesATEIEHOCTh HHOCTPAHHOM (-bIX) SI3BIKAX Ipesentamusa:  Tema 1.
00yJaromuxcs, B TOM OcHOBHBIE KaTeropuu

00y4aIoIUXCs, B TOM
YHCIIE ¢ 0COOBIMU
00pa3oBaTeIbHBIMU
MOTPeOHOCTSAMH, B
COOTBETCTBUU C
TpeOoBaHUSIMU
(benepabHBIX
rOCY/IapCTBEHHBIX
00pa3oBaTeIbHBIX
CTaH/IapTOB
00pa3oBaTeIbHBIX
moTpeOHOCTEH
00Y4aIOIINXCS B pAMKax
npeaMeTa
HMHTEPIPETAIHS TEKCTOB

00pa3oBaTeIbHBIMU Tema 2. Teopus
MOTPEOHOCTSIMH, B BBIJIBHKCHUSL.
COOTBETCTBUHU C Tema 3. Komno3unmonusie
TpeOOBaHUSIMU THIIBI PEYH.

(denepanbHBIX Tema 4. Crunucriyeckne
rOCY/AapCTBEHHBIX THIIBI PEYH.
00pa3oBaTEBHBIX Tema 5. XynmosxecTBeHHAs
CTaH/apTOB B paMKax JeTallb M €e poilb B
npeaMeTa XYAOKECTBEHHOM
HHTEPIIPETALHS TEKCTOB TIPOU3BEICHUM.

Bianeer ciocobnocThi0 | Brameer MmeromamMu Tewma 6. Teopus obpasza.
OpraHU30BbIBATH B (TIepBUYHOTO) BBISBICHUS IIpomexyToynas
CTaHIAPTHBIX U JieTelt ¢ 0coOBIMU aTTecTalus:
HECTaHAAPTHBIX 00pazoBaTeIbHBIMU 3ager

3 PEeKTUBHYIO MOTPEOHOCTSIMU; HaBBIKAMH

COBMECTHYIO U OKa3aHMs aJIpeCHON TOMOIIH

HMHIUBHIYAJIBHYIO o0ydJaromumcst

y4eOHYIO U

BOCITUTATEIbHYIO

JeATEIbHOCTh

Tema 5. XynoxecTBeHHas

XYOOKECTBEHHOT'O TEKCTA.

2. Kpurepun onenuBanus cpopMHPOBAHHOCTH KOMIIeTeHIIMIT

Komme 3aureHo He 3auTeno
TeHH Bbicokuii ypoBeHb CpenHuii ypoBeHb Hu3skuii ypoBenb Hwuxe moporosoro
s1 (OTIUYHO) (xopo1o) (YZ10BJ1€TBOPHUTEJILHO) YPOBHS
(86-100 6as0B) (71-85 6as1oB) (56-70 6ann0B) (Hey10BJIETBOPUTEIb
HO)
(0-55 6ansioB)

YK-1 X0po1IO 3HaeT NPUHIUIIBI 3HaeT NPUHIUTIBI HE 3HACT IPHUHIINIIBI
YK-1.1 b (EeKTHBHOTO TTOMCKa, 3¢ (EeKTUBHOTO TTOHCKA, 3¢ PEKTHBHOTO

B COBEpILEHCTBE 3HACT
MPHUHIMIEL 3 (EKTHBHOTO
MONCKA, KPUTHIECKOTO
aHalu3a U CUHTE3a
nH(OpMaLH, KOMIUIEKC
METOAMK CUCTEMHOIO
MNOJX0a AT peIeHUs
MOCTaBJICHHBIX 3a]a4

KPUTHYECKOTO aHAIN3a U
cHHTe3a HH(opMaLuH,
KOMILIEKC METOUK
CHCTEMHOTI0 NMOoAXOoJa IS
[pEILIEHHS] TOCTaBIEHHBIX
3aja4, 10MycKaeT
HEe3HAYNTENbHBIC HETOYHOCTH
B mpuHIMIIAX Y3PPEKTUBHOTO

KPUTHYECKOTO aHaJIm3a 1
CUHTEe3a UHPOPMALIUH,
KOMIIJIEKC METOJIHK
CHCTEMHOTI'0 ITOAX0a IS
peueHus OCTaBIEHHBIX
3a7a4, HO C OLINOKAMH,
JIOTTYCKaeT TUITHYHBIC
OIMOKHU B TPUHITUTIAX

MOUCKA, KPUTHYECKOTO
aHaJIM3a ¥ CUHTE3a
nndopmanny,
KOMIUIEKC METONK
CHCTEMHOT0 T10/1X0/1a
JUISL peIeHUs
MOCTABJICHHbIX 3a/1a4




[OMCKa, KPUTHUECKOTO
AHAIIN3a ¥ CHHTE3a
MHpOpPMAIN

3¢ (EKTUBHOTO MOKCKA,
KPUTHUYECKOT0 aHaIn3a 1
CHHTe3a HH()OpMAIHH

VK-1 IXopol10 yMeeT OCyecTBIATh [ YMeeT OCYIIECTBIATh
YK-1.2 b EeKTHBHEII MTOWCK, 3¢ eKTUBHBII MTOWCK,
KPUTUYECKUM aHAIU3 U CUHTE3 | KPUTHUYECKHUM aHaIU3 U
MH(pOPMALNH; FCIIOB30BaTh CHHTE3 HHPOPMAITUH;
CHCTEMHBIH MTOJXO0 LTS HCTIONB30BaTh CHCTEMHBIN
OTJIIMYHO yMeEeT [PETLICHUSI ITOCTABICHHBIX TIOJXOJ VISl PEICHUS HE yMeeT
OCYILIECTBIIAITh 3aay, 1OMycKaeT MIOCTaBJIEHHBIX 33/]1a4, HO C | OCYIIECTBIATDH
3((eKTUBHBIH TTOWCK, HEe3HAYHUTENIbHbIE HETOYHOCTH | OIIMOKaMHU, AOIyCKaeT 3¢ G EKTHBHEII TTOWCK,
KPUTHICCKUI aHATIN3 H B OCYILECTBIICHHU TUIWYHBIE OIIUOKU B KPUTHUYCCKUH aHAIH3 U
CHHTE3 HHPOPMALIUH; b pekTUBHOrO NOUCKA, UCTIOJIB30BaHUU CHHTE3 HHPOPMALINH;
HCIIONIb30BaTh KPUTHYECKOT0 aHaIu3a U CHCTEMHOT'0 MOAX0Ja V11 | MCHOIb30BaTh
CHCTEMHBIH MOJXON JUIl  [CHHTE3 HHpOpManu pEILICHUS TOCTABICHHBIX CUCTEMHBIN MOJIXO0]T
peLIeHUs TOCTaBICHHBIX 3a7aq JUISL peILIeHUs
3a1a4 MOCTABJICHHBIX 3a/1a4
YK-1 X opo11Io BiazeeT HaBbIKaMU Bnaneer HaBbIKaMu HE BJIaJieeT HaBbIKAMU
YK-1.3 b (EeKTHBHOTO TTOMCKA, 3¢ (EeKTUBHOTO TTOHCKA, 3¢ PEKTHBHOTO
KPUTHYECKOTO aHAIHN3a U KPUTHYECKOTO aHANM3a U | TOHMCKA, KPUTHIECKOTO
CHHTe3a HH(popManuy; CHHTe3a HH(popManumy; aHaJIM3a ¥ CUHTE3a
CIIOCOOHOCTBIO IPUMEHSTH CIIOCOOHOCTBIO IPUMEHATH | MH(POPMAIINY;
B COBEPIIEHCTBE BIAJEET  [CHCTEMHBIN MMOIXOJ LIS CHCTEMHBIN MOJXOJ LIS CHOCOOHOCTBIO
HaBbIKaMu 3()(PEKTUBHOTO  [peIIeHHs OCTaBICHHBIX peLIeHus TOCTaBICHHBIX MPUMEHSTH CUCTEMHBIH
MOUCKA, KPUTHIECKOTO 3ajad4, 10ImycKaeT 3aj1a4, HO C OLIMOKaMH, TOJIXO JUIsl pEIIeHUS
aHaliM3a ¥ CUHTE3a HE3HAYNTEbHbIC HETOYHOCTH | JIOMYCKAeT THITMYHbIC MOCTABJICHHBIX 3a/1a4
nHpOpMaLNY; B HABBIKOB 3(h(hEeKTHBHOTO OomMOKH B IPUMEHEHUHT
CIIOCOOHOCTBIO IPUMEHSATH [[IOUCKA, KPUTUYECKOTO CHCTEMHOTO MOAX0a IS
CHCTEMHBIN NMOJXO Ul [aHAIHM3a M CHHTE3a peLIeHUs TOCTAaBICHHBIX
pelIeHust OCTaBICHHBIX  [MHpopMannu 3a1a4
3ajaq
YK-4 CnocobeH cBOOOIHO U XOopoIio 3HaeT NPUHIMNGI | 3HAET MPUHIUIIBI He cniocob6en
YK 4.1 | rpaMOTHO peanu30BbIBaTh | IMOCTPOCHUS ~ YCTHOTO M | MOCTPOEHHS YCTHOTO U pean30oBbIBaTh
MPUHIIUIIBI TOCTPOCHHS HNHCBMEHHOT'O NHCBMEHHOTO TPUHLIUIIBI
YCTHOT'O U IUCHbMEHHOTO BBICKa3bIBAHUS Ha | BBICKa3bIBaHMUS Ha MOCTPOEHHS YCTHOTO U
BBICKa3bIBaHHS Ha roCy/1IapCTBEHHOM SI3bIKE | TOCYIAPCTBEHHOM SI3bIKE MHCbMEHHOTO
TOCYAAPCTBEHHOM SI3BIKE Poccuiickoit @enepanuu u Poccuiickoit @enepanuu 1 | BBICKa3bIBaHUA HA
Poccuiickoii deneparyy 1 | HHOCTPaHHOM(BIX) HMHOCTPAHHOM(BIX) rOCy/IapCTBEHHOM
HHOCTpaHHOM(BIX) si3pIKe(ax), TpeOOBaHUS K si3pIKe(ax), TpeOOBaHUS K si3pIKe Poccuiickoi
A3bIKe(ax), TpeOOBaHUS K JIeTIOBOH  KOMMYHHUKallWM, | I€JI0BON KOMMyHMKaiud, | Penepanmm u
JIEeTIOBO KOMMYHHKAIIH JIOIyCKaeT He3HAYHWTEJbHBIE | HO C OIIMOKaMH, MHOCTPAHHOM(BIX)
HETOYHOCTH B OIIPEAENIECHHE | IOMyCKaeT TUIINYHbIC s3bIKe(ax), TpeOoBaHUs
MIPUHLIUIIOB MTOCTPOCHHUS | OMIMOKH B ONpEICIICHHIE K JI€II0BOM
YCTHOIO M HHCHBMEHHOTO | NPUHIIMIIOB MOCTPOCHHS KOMMYHHUKaIUU
BBICKa3bIBaHHsI Ha | YCTHOTO U MUCbMEHHOTO
rOCYJapCTBEHHOM  53bIKE€, | BBICKA3bIBaHMs Ha
Poccuiickoit @enepanun U | rocylapCTBEHHOM SI3BIKE,
HWHOCTPaHHOM(BIX) Poccuiickoit @eaepanuu u
si3pIke(ax), TpeOOBaHUSI K HWHOCTPaHHOM(BIX)
JIEI0OBOM KOMMYHUKAaIlUU s13bIKe(ax), TpeOOBaHUS K
JIeTIOBOH KOMMYHHKAIH
YK-4 Cnocoben Xopouo yMeTh YMmeer ocymecTBIAT, B | 3aTpyngHsETcs
YK 4.2 | ucyepnbIBaroliie U MOJHO OCYIIIECTBIISITH B po¢eCCHOHATBHOM chepe | OCYIIECTBICHUH B




OCYIIECTBIISITH B
npodeccronansHoOi cdhepe
YCTHYIO M TTHChbMEHHYIO
JICTIOBYIO KOMMYHHUKAIIHIO
Ha rOCY/IapCTBEHHOM
s3pIke Poccuiickoit
denepanuu u
HHOCTpaHHOM(BIX)
s3bIKe(ax)

npodeccroHansHol chepe
YCTHYIO U TTHCBMEHHYIO
JIeTIOBYEO KOMMYHHUKALIUIO
Ha FOCY/IapCTBEHHOM SI3BIKE
Poccuiickoit ®enepanuu u
HWHOCTPaHHOM(BIX)
sI3bIKe(ax), , OIyCKaeT
HE3HAYUTEIIbHBIC
HETOYHOCTH B
OCYILIECTBICHUH B
npodeccroHansHOH chepe
YCTHYIO W TIUCBMEHHYIO
JICTIOBYEO KOMMYHHUKAIIHIO

YCTHYIO W TIUCbMCHHYIO
JACJIOBYIO KOMMYHHKAIUIO

Ha TOCyJapCTBEHHOM
SI3BIKE Poccuiickoit
denepanuun "
HHOCTPaHHOM(BIX)

sI3bIKE(ax), HO c
OIINOKaMH, JIOITyCKaeT
TUNHWYHEIE ~ OMIUOKH B
OCYIIECCTBIICHUH B

npodeccroHanbHON cepe
YCTHYIO U TNHCHbMEHHYIO
JICTIOBYE0O KOMMYHHUKAIIHIO

npogeCCHOHATBHOM
cdepe yCTHYIO U
MHICbMEHHYIO JIEIOBYIO
KOMMYHHUKAIIHIO Ha
roCy/apCTBEHHOM
s13pIKe Poccuiickoit
Denepanuu u
HHOCTPaHHOM(BIX)
sI3bIKe(ax)

Ha FOCYJapCTBEHHOM SI3bIKE | Ha roCyJapCTBEHHOM
Poccuiickoit ®enepanuu u SI3BIKE Poccuiickon
HWHOCTPaHHOM(BIX) Oeneparn "
SI3BIKE(aX) HMHOCTPAaHHOM(BIX)
sI3bIKE(ax)
YK-4 I'pamoTHO U cBOOOIHO Xopouio BiIaieTh Bunageer ocymecTBiATh B He Bnageer Mmetonamu
YK4.3 | Bumaeer Merogamu OCYIIECTBIISITH B npodeccronanbHON cdepe | IenoBoH
JIeIOBOM KOMMYHHMKAIIUU npodeccroHanbHoM chepe YCTHYIO U TUCBMEHHYIO KOMMYHHUKAIUH Ha
Ha rocylapCTBEHHOM YCTHYIO U ITUCBMEHHYIO JICIOBYI0 KOMMYHMKAILIUIO | TOCYJapCTBEHHOM
s3plke Pocculickoi JIEJI0BYH0 KOMMYHHUKAIUIO Ha TOCYIapCTBEHHOM s3plke Poccuniickoi
®denepanu u Ha TOCYAapCTBEHHOM s3bIke | si3bike Poccuiickoit denepanuu u
HMHOCTPaHHOM(BIX) Poccuiickoit @enepanuu u Denepanuu u HHOCTPaHHOM(BIX)
A3bIKe(ax) B HHOCTPaHHOM(BIX) UHOCTpaHHOM(BIX) s3bIKe(ax) B
npodeccrnoHanbHOM cepe | sA3bIKe(ax), TOMyCKaeT sI3bIKe(ax), JOMyCKaeT npogeccCHOHATBHOM
C IPUMEHEHUEM HE3HAYHUTEIIbHbIC THUIUYHBIC OIIHOKN B cdepe ¢ IpUMEHEHNEM
a/IEKBaTHBIX S3BIKOBBIX HETOYHOCTH B OIIpeeIeHNe aJIeKBAaTHBIX S3BIKOBBIX
¢opm u cpencts OCYIIECTBIICHNH B OCYIIECTBIICHHH B ¢dop™m u cpencTs
npogeccHOHANBHOI chepe mpogecCHOHANEHON cdepe
YCTHYIO I HICBMEHHYIO YCTHYIO U IHCbMEHHYIO
JIENTOBYI0 KOMMYHHKAIIHIO JIENIOBYI0 KOMMYHHKAIIHIO
Ha TOCYAAPCTBEHHOM SI3bIKE | Ha TOCYJapCTBEHHOM
Poccuiickoit denepaunu u s3bike Poccuiickoit
UHOCTPaHHOM(BIX) Denepanuu u
A3bIKe(ax) MHOCTPaHHOM(BIX)
A3bIKe(ax)
OIIK- B nonnoit mepe 3Haer Xopouio ymeer VYmMmeer opranuzoBsiBath B | He 3Haer
3.1 TpaaUIMOHHbIE U OpPTraHU30BHIBATH B CTaHIAPTHBIX CUTYAITHIX TpaJuIMOHHbIE U
WHHOBAI[OHHBIE CTaHIAPTHBIX CUTYaIUIX 3G PEeKTUBHYIO HMHHOBAI[MOHHBIE
TEXHOJIOTUH OpraHu3alui | 3(QEKTUBHYIO COBMECTHYIO | COBMECTHYIO U TEXHOJIOTHH
COBMECTHOII U U UHIVBHYaJIbHYIO UHINBUAYAIBHYIO OpraHu3aIiH
UHIUBUAYaIbHOU yueOHYI0 U y4eOHYI0 U COBMECTHOHU U
yueOHOH n BOCITUTATEIbHYIO BOCITUTATEIbHYTO WHIUBHTyaJIbHON
BOCIIUTATEIbHON JESITeIbHOCTD JESITeIbHOCTD yueOHOH 1
JIeSITETbHOCTH 00y4JaroImuxcsi, B TOM 4UcIe | 00Yy4aroIuXcsi, B TOM BOCIIUTATEIbHON
00y4Jaromuxcsi, B TOM C 0COOBIMHU YHcIe ¢ 0COOBIMU JIeSITeTbHOCTH

qucie ¢ 0coObIMU
00pa3oBaTeIbHBIMU
MOTPEOHOCTSIMHU, B
COOTBETCTBHH C
TpeboBaHUAMU
(henepanbHBIX
rOCYapCTBEHHBIX
00pa30BaTEIBbHBIX
CTaH/IapTOB

00pa3oBaTeILHBIMU
MOTPeOHOCTAMH, B
COOTBETCTBUU C
TpeOOBaHUSIMU
(benepambHBIX
TOCYyHapCTBEHHBIX
00pa3oBaTeNbHBIX
CTaH/IaPTOB, JIOMYCKAeT
HE3HAYHUTEIIbHbIE
HETOYHOCTHU B OpPraHU3aIuu
B CTAaHAAPTHBIX CUTyalluAX

00pa3oBaTeILHBIMU
MOTPeOHOCTSAMH, B
COOTBETCTBUU C
TpeOOBaHUSIMU
(henepanbHBIX
TOCYyAapCTBEHHBIX
00pa3oBaTeNbHBIX
CTaH/IaPTOB, HO C
ouMOKaMu, J0MycKaeT
THIUYHBIE OMIUOKH B
OpraHu3anuu B

00yJaIOMIHUXCS, B TOM
qrcie ¢ 0COOBIMU
00pazoBaTeIbHBIMHU
MOTPEOHOCTSAMHU, B
COOTBETCTBHUH C
TpeOOBaHUSIMU
(beneparbHBIX
rOCY/IapCTBEHHBIX
00pa3oBaTeNbHBIX
CTaH/IapTOB




3¢ PEKTUBHYIO COBMECTHYIO

CTaHAAPTHBIX CUTYyalUAX

U MHIUBUYaTIbHYIO 3¢ PEeKTUBHYIO
y4aeOHYI0 U COBMECTHYIO H
BOCITUTATEIbHYIO HMHIUBHIYAJIBHYIO
JeSITeIbHOCTD yaeOHYIO ’
00ydJaroImuxcs BOCITUTATEIbHYIO
JEATEIbHOCTD
oOyJaromuxcs
OIIK- B nonHoii Mepe ymeer Xopoulo Buazneer Brnaneer criocoOHOCTBIO He yMmeeT
3.2 OpTaHU30BHIBATH B CTIIOCOOHOCTBIO OpPTaHU30BHIBATH B OpTaHHU30BBIBATh B
CTaH/IAPTHBIX U OPTaHHM30BHIBATH B CTaHIAPTHBIX CUTYaIIIX CTaH/IapTHBIX U
HECTaHIAPTHBIX CTaH/apTHBIX CUTYalUAX 3¢ PEeKTUBHYTO HECTaHJAPTHBIX
3¢ exTHBHYIO 3¢ (EeKTHBHYIO COBMECTHYIO | COBMECTHYIO H 3¢ PEeKTHBHYIO
COBMECTHYIO H 1 MHAWBUIYATbHYIO HMHIUBHIYAJIBHYIO COBMECTHYIO "
WHJIUBHIYJIbHYIO yueOHYI0 1 y4eOHYI0 U HMHIUBHUIYaIbHYIO
yueOHYIO 1 BOCITUTATEIbHYIO BOCITUTATEIIbHYIO yueOHYI0 "
BOCITUTATEIbHYIO JeATEILHOCTh JeATeNbHOCTb BOCITUTATEIbHYIO
JIeSITeIbHOCTh 00y4aroIunxcsi, B TOM YUCIe | 00Yy4arolInuXcsi, B TOM JIeSITENIbHOCTh
o0yyaromuxcs, B TOM C 0COOBIMHU 4Hcie ¢ 0cOObIMU o0ydJaromuxcs, B TOM
YHCIIE C 0COOBIMHU 00pa3oBaTeIbHBIMU 00pa3oBaTeIbHBIMU 4YHuClle € OCOOBIMHU
00pa3oBaTeEHBIMU MOTPEOHOCTSIMH, B MOTPEOHOCTSIMH, B 00pazoBaTebHBIMU
MOTPEOHOCTSIMH, B COOTBETCTBHU C COOTBETCTBHH C MOTPEOHOCTSIMH,
COOTBETCTBHH C TpeOOBaHUSIMHU TpeOOBaHUSIMHA COOTBETCTBUH c
TpeOOBaHUSAMH (benepambHBIX (benepambHBIX TpeOOBAHUSIMHU
(henepanbHBIX TOCYAapCTBEHHBIX TOCYAapCTBEHHBIX (enepanbHBIX
TrOCYAapCTBEHHBIX 00pa3oBaTEIbHBIX 00pa3oBaTEIbHBIX TOCY/apCTBEHHBIX
00pa3oBaTeIbHBIX CTaHJapTOB, CTaH/IapTOB, HO C 00pa3oBaTeIbHBIX
CTaHAapTOB JOITyCKAeT He3HAYNTENbHbIC | OIIMOKAaMH, JOIIyCKaeT CTaHAAPTOB
HETOYHOCTH B OTIPEJICNICHUE | THIUYHbIE OIIMOKH B
CIIocO00B  OPraHHU3OBBIBAThH | OIpENENICHUE CIIOCOO0B
B CTaHAApTHBIX CHTYalUsX | OPraHU30BHIBATH B
(G (QEKTUBHYIO COBMECTHYIO | CTaHAAPTHBIX CHUTYaIHSIX
U UHJMBUAYaIbHYIO | 3(QQEKTHBHYIO
yueOHyI0 U | COBMECTHYIO U
BOCIIUTATENILHYIO MHIUBHIYAJIbHYIO
JeSITeIbHOCTD y4eOHyI0 1
o0y4aromuxcs BOCITUTATEIbHYTO
JIeSTeNIbHOCTh
obOyJaromuxcst
OIIK- B nonnoit mepe Bnageet Xopouio ymeer VYmMmeer opranuzoBeiBath B | He BlIaICET
3.3 CIIOCOOHOCTBIO OpTaHHU30BHIBATH B CTaH/IAPTHBIX CUTYaIUIX CIOCOOHOCTBIO
OpraHU30BHIBAThH B CTaH/APTHBIX CUTYAIMsX 3 PEeKTUBHYIO OpraHU30BBIBAThH B
CTaH/IapTHBIX U 3 QEKTUBHYIO COBMECTHYIO | COBMECTHYIO U CTaH/IapTHBIX u
HEeCTaHJapTHBIX Y MHJIUBUYAJIbHYIO WH]IUBH/YaJIbHYIO HECTaHJapTHBIX
3¢ HEeKTHBHYIO yueOHYI0 U y4eOHYI0 U 3 eKTHBHYIO
COBMECTHYIO U BOCIIUTATEJIbHYIO BOCIIUTATEJIbHYIO COBMECTHYIO u
MHIUBHYJIbHYIO JIeATeNIbHOCTh JIeSTENIbHOCTh WHIIUBHYaIbHYIO
yueOHYIO 1 00y4aroImuxcsi, B TOM 4ice | 00y4aroIuxcsi, B TOM yueOHyI0 "
BOCITHTATEIbHYIO C 0cOOBIMHU YHcIie ¢ 0COOBIMU BOCITUTATEIIbHYIO
JIeITeIIbHOCTh 00pa3oBaTeIbHBIMU 00pa3oBaTeIbHBIMU JIeSITEIIbHOCTD
00y4Jaromuxcsi, B TOM MOTPEOHOCTSIMH, B MOTPEOHOCTSIMH, B o0ydJaromuxcs, B TOM
qucie ¢ 0coObIMU COOTBETCTBHU C COOTBETCTBHH C qHucIe € OCOOBIMH
00pa3oBaTeTEHBIMU TpeGOBaHUSIMH TpeOOBaHUSIMH 00pa3oBaTeNbHBIMU
MOTPEOHOCTSIMH, B (benepambHBIX (enepambHBIX MOTPEOHOCTSIMH,
COOTBETCTBHH C rOCY/apCTBEHHBIX rOCY/AapCTBEHHBIX COOTBETCTBUH c
TpeOOBaHUSAMH 00pa3oBaTEeIbHBIX 00pa3oBaTeNBHBIX TpeOOBAHUAMHU
(henepanbHbIX CTaH/IaPTOB, JIOMYCKaeT CTaH/IapTOB, HO C (benepabHbIX
rOCYAapCTBEHHBIX HE3HAYHUTEIIbHbIC ouIMOKaMu, JOIMycKaeT roCy/IapCTBEHHbBIX
00pa3oBaTeIbHBIX HETOYHOCTH B OPTaHM3aLUM | THITUYHBIE OIIHOKH B 00pazoBaTeIbHBIX
CTaH/IapTOB B CTAQHJIAPTHBIX CUTYaLUsIX OpraHM3aIiy B CTaH/apTOB
00pa3oBaTeNBHBIX 3¢ (EeKTHBHYIO COBMECTHYIO | CTaHIAPTHBIX CHUTYalHsAX 00pa30BaTENbHBIX




MoTpeOHOCTEH
obOyJaromuxcst

U UHUBUIYATbHYIO
yueOHYI0 U
BOCITUTATEIbHYIO
NEATEILHOCTD
o0yJaromuxcs

3¢ PEKTUBHYIO
COBMECTHYIO U
WHIMBUYaJIbHYIO
yaeOHYIO ’
BOCIHTATEIBHYIO
JeATeIEHOCTh
oOyJaromuxcs

oTpeOHOCTEH
oOyJaromuxcs




3. Pacnpenenenne oneHoK 3a GOPMBbI TEKYIEro KOHTPOJIS U MPOMEKYTOUHYIO ATTeCTAIHIO

9 cemectp:

Texymuii KOHTPOJIb:

1. Yernslit onpoc: Tema 1,2,3,4, 5, 6 — 30 6ayuos.

2. Kontpomnsnas padora: Tema 1,2,3,4, 5, 6 — 10 6ammos.
3. Ipesenranms: Tema 1,2,3,4,5, 6 — 10 6aywios.

Hroro 30+10+10= 50 6amtoB

IIpoMe:kyTOUHAS aTTecTALMUS — 3a4eT.

[TpomexxyTouHast aTTecTanys 10 JaHHOW JAUCHUILUIMHE NPOBOAUTCS B ()OPME YCTHOTO OTBETa OOydaromerocs. 3ader
MIPOXOJMT IO OMIIEeTaM.

[IpenonaBarenp, MPUHUMAIONIKMI 3a4eT O0OECHEeYMBAET CIIyYailHOE paclpe/eiieHUEe BapUaHTOB 3a4ETHBHIX 3aJaHuil
MEXAy OOYyYalolUMKCS C TOMOINBI0 OMJIETOB W/WIM C NPUMEHEHHEM KOMIBIOTEPHBIX TEXHOJIOTHif; BIpaBe 3a/1aBaTh
o0ydaronieMycst IOMOIHUTENbHBIE BOIIPOCH! U JaBaTh JONOJHHUTEIbHBIEC 3alaHUs IOMUMO TeX, KOTOpBIC yKa3aHbl B OHieTe.

3adeTHBIH OMIIET COCTOUT M3 IBYX BOIIPOCOB.

3ager — 50 6anos.

Oobmiee KoImYecTBO OAJUIOB MO JUCHUIUIMHE 32 TEKYIIMH KOHTPOJh M MPOMEXKYTOUHYIO artectarmio: 50+50=100
6anos.

CooTBETCTBHE 0AJIJIOB U OLIEHOK:
st 3auera:
56-100 - 3aureHO
0-55 - He 3auTeHO

4. OueHOYHBIE CPEICTBA, MOPSIAOK X MPHMEHEHHUS U KPUTEPUH OLlEHUBAHUSA

4.1. OueHoYHbIE CPEICTBA TEKYLIEr0 KOHTPOJIA

4.1.1. YcrHblii ompoc

4.1.1.1. Ilopaook nposedenus u npouedypa oyeHUBAHU:

YCTHBIH ONMPOC MPOBOMUTCS Ha MPAKTHYCCKUX 3aHATHsIX. OOydaroniuecs BBICTYMAIOT C JOKJIAJaMH, COOOIICHUSMHU,
JOTIOJITHEHUAMHU, YYACTBYIOT B JUCKYCCHU, OTBCUAIOT Ha BOIIPOCHI IMPETogaBaTECJIsd. OL[CHI/IBaeTCH YPOBEHL I[OMaIlIHeﬁ
MOJTOTOBKH II0 TEME, CIOCOOHOCTh CHCTEMHO W JIOTMYHO H3jIaraTh MaTepHall, aHaJIH3HpPOBaTh, (POPMYIHPOBATH
COGCTBCHHyIO No3uuI0, OTBCYATh Ha JONOJHUTEIbHBIC BOIIPOCHI.

Hpouez[ypa OLICHMBAHUA HallpaBJICHA Ha BBIABJIICHUC, crocoben OCYIICCTBJIATD IMOUCK, KpI/ITI/I‘IGCKI/Iﬁ aHaJIu3 U CUHTEC3
I/IH(l)OpMaLII/II/I, NPUMCHSATDH CUCTEMHBIH noaxoa Ml pelICHH NOCTAaBJIICHHBIX 3a4a4, crocoben OCYHICCTBJIATH ACIOBYIO
KOMMYHHUKAIIHIO B YCTHOW M MUCBMEHHOM (hopMax Ha TOCYJapCTBEHHOM s3bIke Poccuiickoit dexepannu u
I/IHOCTpaHHOM(BIX) SISLIKC(aX), crocobden OpPraHrn30BbIBATbL COBMECTHYIO U HHAWUBUYAJIbHYIO y‘I€6Hy}O 1 BOCIIUTATCIIbHYIO
JACATCIBHOCTD 06yqafom1/1xc;1, B TOM YHCJIE C OCOOBIMU 06pa30BaTeHLHBIMI/I HOTpe6HOCT$[MI/I, B COOTBCTCTBHHU C
TpeboBaHUAMU (eepatbHBIX TOCYIAPCTBEHHBIX 00pa30BaTeIbHBIX CTAHIaPTOB.

4.1.1.2. Kpumepuu oyenusanusn

Baaabl B unTepBajie 21-30 craBsires, eciin 00y4arolMiicl B OTBETE KaUYECTBEHHO PACKPBUI COJIEPKAHUE TEMBI.
OtBeT Xxopomo CTpykTypupoBaH. IIpekpacHo OCBOEH MNOHATUHHBIA anmapaT. IIpoaeMOHCTpUPOBAaH BBICOKHI YPOBEHb
IIOHUMaHUA MaTepuajia, MPpEBOCXOJHOC YMCHUC Q)OpMYJ'II/IpOBaTL CBOHM MBICJIU, O6CY)K,I[aTb JAUCKYCCHOHHBIC IMOJIOKCHUS.

Bbaaabsl B unTepBasie 11-20 craBsiTcsi, ecid 00y4arOUMiic PacKpbll OCHOBHBIE BONPOCHl TeMbl. CTpyKTypa
OTBETa B LIEJOM aJIeKBaTHa TeMe. XOpOUIO OCBOEH NOHATUHHBIA anmapar. [IpoaeMOHCTpHUpOBaH XOPOIIMH YPOBEHb
MIOHMMaHHS MaTepuasa, Xopollee yMeHre GOpMyIHpPOBaTh CBOM MBICIIH, 00CYKAATh JUCKYCCUOHHBIE MOJIOKEHHUSI.

Banael B wuHTepBajgie 6 -10 craBsATcA, ecaW O0O0y4YarONIWIiCS dYaCcTHMYHO packpbul Temy. OTBer ciabo
cTpykTypupoBaH. [IoHATHIIHBIN annapaT OCBOCH 4acTU4YHO. IloHMMaHue OTAENIBHBIX IOJIOKEHUN U3 MaTepuala 10 TEME,
YIOBJICTBOPUTEIBHOE YMEHUE (HOPMYITHPOBATH CBOM MBICIH, 00CYXIaTh AUCKYCCUOHHBIC MOJOKCHUS.

Baanbsl B untepBane 0-5 craBsTcs, eciau oOydamommiics TeMy He packpbul. [IOHSATHIfHBIN ammapaT OCBOEH
HEYIOBJIETBOpUTENbHO. [loHnMaHue Marepuasia (QparMeHTapHOoe WM OTCyTcTBYyeT. OTCYTCTByeT CrnocoOHOCTb
(POpMy.l'IPIpOBaTL CBOM MBICJIH, O6CY)KZ[aTb JAUCKYCCUOHHBIC ITOJIOKCHU .

4.1.1.3. Coodepitcanue oyenounozo cpeocmea
Dopmynuposra 3a0anus

Bompocsr:

1. What can you say about the form and the content of the work of fiction? 2. What are the main categories of the
content? What are the main categories of the form? 3. Speak on the Compositional types of speech and their subtypes
(author's word). 4. Speak on the Compositional types of speech and their subtypes (dialogue of fiction) 5. What is
understood by the compositional types of speech and their subtypes (inner speech of the character)? 6. What can you say
about the interaction of the form and the content? 7. What is the foregrounding? 8. What are the types of foregrounding?
Comment on convergence, reiteration, defeated expectancy, coupling. 9. Why is a work of fiction understood as the
reflection of the language picture of the society? 10. Speak on the interaction of compositional and stylistic types of speech
in a work of fiction. 11. What is the artistic detail? 12. What types of artistic details do you know? 13. Speak on the
distribution of artistic details in a work of fiction.14. What is understood by semantic means of expression? 15. What is
understood by phonetic means of expression? 16. What is understood by lexical means of expression? 17. What is
understood by syntactic means of expression? 18. What is an image? 19. What is the function of an image?



4.1.2. KonTpoabHasi padora

4.1.2.1. Ilopsook nposedenus u npouedypa OueHUSAH U

06yqa}onmec51 MOJYYarT 3alaHuC MHTEPIIPCTUPOBATHL PACCKA3 U OTPBIBOK U3 XYJOKCCTBCHHOI'O MPOU3BCACHUSA B
COOTBETCTBHUH C INTAHOM CTHJIMCTHYECKOTO aHaJIn3a TEKCTAa aHaJIn3a WJIK 110 BOIIPOCaM. PaGoTa BBIIOJIHSETCS TUCEMEHHO U
CIaéTcs MPENoAaBaTeNIo.

4.1.2.2. Kpumepuu oyenueanus

Banabl B unrepBaie 9-10 craBsiTesi, ecjiM TMPaBWIGHO BEHIIONHEHB! 3amaHus. [IpogeMOHCTpHUPOBaH BBICOKHIA
YPOBEHB BJIAACHUA MATEPHUATIOM. HpOSIBJ'IeHLI TIPEBOCXOIHBIC CII0COOHOCTH TIPUMEHATH 3HAHUA U YMEHHUS K BBIIIOJTHEHUIO
KOHKPETHBIX 3a/IaHUH.

Banabl B umHTepBajie 6-8 craBfiTCSl, €CJM TPAaBIIGHO BBINIOJIHEHA OONBIIAs 4YacTh 3agaHUd. [IpHCYTCTBYIOT
HE3HAUUTENbHbIE OMMOKU. [IpONEeMOHCTPHPOBAH XOPOIIMH YpOBEHb BIAACHHS MarepuaioM. I[IposBICHBI cpemHue
CIIOCOOHOCTH MNPUMCHATHL 3HAHUA U YMCHUS K BBIIIOJTHCHUIO KOHKPCTHBIX 3a,[[aHHﬁ.

banabl B HHTEpBaJie 3-5 CTaBATCHA, €CJIM 3aJaHusA BbIIIOJHCHBI oosiee ueM HaIloJIOBUHY. HpI/IcyTCTByIOT
CepLé3HLIe OLINOKHU. HpOI[eMOHCTpI/IpOBaH y'I[OBJ'IeTBOpI/ITeJ'IbHHﬁ YPOBCHL BJIaJICHUA MaTCpUAIIOM. HpOﬂBJ‘IeHLI HU3KHEC
CIIOCOOHOCTH MNPUMCHATHL 3HAHUA U YMCHUS K BBIIIOJTHCHUIO KOHKPCTHBIX 3a,[[aHHﬁ. .

banabl B HHTEpBaJjIe 1-2 CTaBATCH, €CJIU 3aJlaHvA BBIIIOJHCHBI MCHEC YCM HAIIOJIOBUHY. HpOZ[eMOHCTpI/IpOBaH
Hey[[OBJ'IeTBOpI/ITeJ'IBHHﬁ YPOBCHDb BJIAJICHUSA MATCPUAJIOM. HpOﬂBJ‘IeHbI HEI0CTAaTOYHbIC CII0COOHOCTH NPUMCHATHL 3HAHUA U
YMEHMUSA K BBITIOJIHEHUIO KOHKPETHBIX BaHaHHﬁ..

4.1.2.3. Coodepitcanue oyenounozo cpedcmea
Dopmynuposka 3a0anus

Interpret the following extract

Dane-Geld by R. Kipling

It is always a temptation to an armed and agile nation To call upon a neighbour and to say: - "We invaded you last
night - we are quite prepared to fight, Unless you pay us cash to go away." And that is called asking for Dane-geld, And the
people who asked it explain That you've only to pay 'em the Dane-geld And then you'll get rid of the Dane!. It is always a
temptation to a rich and lazy nation, To puff and look important and to say: - "Though we know we should defeat you, we
have not the time to meet you. We will therefore pay you cash to go away." And that is called paying the Dane-geld; But
we've proved it again and again, That if once you have paid him the Dane-geld You never get rid of the Dane. It is wrong to
put temptation in the path of any nation, For fear they should succumb and go astray; So when you are requested to pay up
or be molested, You will find it better policy to say: - "We never pay any-one Dane-geld, No matter how trifling the cost;
For the end of that game is oppression and shame, And the nation that plays it is lost!" Hatter's Castle by Archibald Joseph
Cronin It was a singular dwelling. In size it was small, of such dimensions that it could not have contained more than seven
rooms, in its construction solid, with the hard stability of new grey stone, in its architecture unique. The base of the house
had the shape of a narrow rectangle with the wider aspect directed towards the street, with walls which arose, not directly
from the earth, but from a stone foundation a foot longer and wider than themselves, and upon which the whole structure
seemed to sustain itself like an animal upon its deep dug paws. The frontage arising from this supporting pedestal, reared
itself with a cold severity to terminate in one half of its extent in a steeply pitched gable and in the other in a low parapet
which ran horizontally to join another gable, , similarly shaped to that in front, which formed the coping of the side wall of
the house. These gables were peculiar, each converging in a series of steep right angled steps to a chamfered apex which
bore with pompous dignity a large round ball of polished grey granite and, each in turn, merging into and become
continuous with the parapet which ridged and serrated regularly and deeply after the fashion of a battlement fettered them
together, forming thus a heavy stone linked chain which embraced the body of the house like a manacle. At the angle of the
side gable and the front wall, and shackled, likewise, by this encircling, fillet of battlement, was a short round tower,
ornamented in its middle by a deep-cut diamond shaped recess, carved beneath into rounded, diminishing courses which
fixed it to the angle of the wall, and rising upwards to crown itself in a turret which carried a thin, reedy flagstaff. The
heaviness of its upper dimensions, made the tower squat, deformed, gave to it the appearance of a broad frowning forehead,
disfigured by a deep grooved stigma, while the two small embrasure windows which pierced it brooded from beneath the
brow like secret, close-set eyes. Immediately below this tower stood the narrow doorway of the house, the lesser proportion
of its width giving it a meager, inhospitable look, like a thin repellent mouth its sides ascending above the horizontal lintel
in a steep ogee curve encompassing a shaped and gloomy filling of darkly-stained glass and ending in a sharp lancet point.
The windows of the dwelling, like the doorway, were narrow and unleveled, having the significance merely of apertures
stabbed through the sickness of the walls, grudgingly admitting light, yet sealing the interior from observation. The whole
aspect of the house was veiled, forbidding, sinister, its purpose, likewise hidden and obscure. From its very size it failed
pitifully to achieve the boldness and magnificence of a baronial dwelling, if this, indeed, were the object of its pinnacle, its
ramparts and the repetition of its sharp-pitched angles. And yet, in its coldness, hardness and strength, it could not be
dismissed as seeking merely the smug attainment of pompous ostentation. Its battlements were formal but not ridiculous, its
design extravagant, but never ludicrous, its grandiose architecture some quality which restrained merriment, some deeper,
lurking, more perverse motive, sensed upon intensive scrutiny, which lay about the house like a deformity, and stood within
its very structure like a violation of truth in stone. The people of Levenford never laughed at this house, at least never
openly. Something, some intangible potency pervading the atmosphere around it, forbade them even to smile.

Hpe[maraeMLIe 3adaHus JOJI?KHBI UCXOOUTH H3 CHeIlI/I(l)I/IKI/I KaXXa0ro npousBeaACHUs, OJJHAKO MOXXHO MNPEAJIOKUTH
pan pra)KHeHHﬁ, KOTOpbIC MOTYT OBITH IIOJE3HBIMU Ipyu HUHTEpIIpECTAllNU JII000T0 XYHAOKECTBEHHOI'O TCKCTA. DTUMH
3aJaHMsAMU MOTYT ObITh cieayroume: Speak of the problems raised by the author in the story (chapter, poem).Introduce the



characters. Think of a proverb, a saying, or an aphorism that conveys the message of the story. Speak on the image of
...Speak on the development of the conflict between ...Comment on the symbols used in the story ...Point out the elements
of composition. Explain how you understand the following. Comment on the following. Give expanded answers. Agree or
disagree with the following statement. Give the character-sketch of ...Find in the text descriptions of ...Answer the
following problematic questions. Speak of the speech characteristics of the following personages. Speak on the role of
inner speech on the part of...Find in the text instances of direct and indirect characterization. Comment on the following
expressive means ...What is the role of metaphor (metonymy, euphemisms, anaphora, antithesis ...)? What are the motives
of the character's actions? Speak on the title of the story (chapter). Speak on the role of proper names in the story.

4.1.3. Ilpe3enTanus

4.1.3.1. Ilopsook nposedenus u npouedypa OyeHUBAHUs

OOyuarommecsi BRIOMPAIOT TEMY W3 CIHCKA, TOTOBST IMPE3CHTAIMIO M BBICTYNAIOT C AOKIAAOM. [Ipm moAaroroBke
CTyICHTaM HEOOXOAMMO YUHUTHIBATH CICAYIOMNE KPUTEPUH.

Ne Kpurepun Copnepxanue

1 | Crpyktypa — KOJIMYECTBO CJIAIOB COOTBETCTBYET COAEPIKAHUIO U MPOJOHKUTEILHOCTH BBICTYIUICHHUS
(m71st 7-MUHYTHOT'O BBICTYIUJICHUS PEKOMEHIYETCS HCIOIb30BaTh He Oomnee 10 crnaiinor) —
HaJM4Yue TUTYJIBHOIO ciaiia u ciaiia ¢ BBIBOAAMHU

2 | HarmsmHocTh — WUTIOCTPAIMU XOPOILIETO KayecTBa, ¢ YETKUM H300paKeHHEM, TEKCT JIETKO YHTAeTCS —
UCTIONIB3YIOTCSI CPE/ICTBA HATJISAHOCTH MH(GOpPMAaIHK (TabnuIpl, CXeMbl, rpayKu U T. 11.)
3 | Juzaiin u | — oopMIICHHE CIIAIiI0OB COOTBETCTBYET TEME, HE MPEISITCTBYET BOCHPHUSTHIO COJCPIKAHUS,
HacTpoika JUIsL BCEX CIIaii/I0B IPE3eHTalluH HCIIONIB3YEeTCs OJUH U TOT XKe IIa0I0H 0(OpMIICHUS
4 | ConepxaHue — Ipe3eHTaNus OTPAKAET OCHOBHBIE HTAIbBI MCCIEAOBaHUS (TIpobieMa, [ellb, TUITOTEe3a, X0

paboThI, BEIBOJIBI, PECYPCHI) — COJEPIKUT MOJHYIO, MOHATHYIO HH(POPMAIMIO 110 TeMe
paboTsl — oporpaduyeckas u MyHKTyallMOHHAst TPAaMOTHOCTb

5 | TpeboBauus K | — BBICTYNAIOLIMH CBOOOHO BIIACET COJIEPKAaHUEM, SICHO ¥ IPaMOTHO HM3JIaraeT Marepuai —
BBICTYIIJICHUIO BBICTYNAIOUIMKA CBOOOJHO W KOPPEKTHO OTBEYAET Ha BOMPOCHI M 3aMeYaHHs ayJUTOPHU —
BBICTYMAIOIINI TOYHO YKIIaIbIBACTCS B PAMKH periamenTa (7 MUHYT)

4.1.2.2. Kpumepuu oyenusanus
Bbannsl B nnTepBasie 9-10 craBsTcs, ecim HaOIIONACTCS MPEBOCXOAHBIM yPOBEHb BJIAJCHUS MaTepuajoM. Bricokuii
YPOBEHb JJOKA3aTEJIbHOCTH, HAIVISAHOCTH, KadyecTBa mpernoaHeceHus uHpopManuu. CTeneHb IOJHOTH PACKPBITHS
MaTtepurajia 1 UCTIOJIb30BAHHBIC PCHICHUA IMOJHOCTBIO COOTBCTCTBYIOT 3a/ladaM MNPE3CHTAlUH. Hcnonp3oBaHsl HaaJICKamue
HCTOYHHUKHU U METOBbI.
Banabl B nHTepBaje 6-8 craBaTCs, ecau HAOIIOZACTCS XOPOIIWI YPOBEHB BialeHHs marepuanoMm. CpeqHHH ypOBEHb
JA0Ka3aTCJIbHOCTU, HAIJIAAHOCTHU, KadeCTBa IPEHOAHCCCHUS I/IH(bOpMaI_II/II/I. CTeneHpb ITOJHOTHI PACKPBLITHA MaTepualia nu
HCIOJIb30BAHHBIC PCHICHHWA B OCHOBHOM COOTBETCTBYIOT 3aJavdaM MPE3CHTALIUU. Hcnonp30BaHHBIE HCTOYHUKH U METOABI B
OCHOBHOM COOTBETCTBYIOT MMOCTABJICHHBIM 3aJavyaM.
Baaibl B uHTepBajie 3-5 CTABATCH, €CIU TPOCICIKUBACTCS Y/IOBJICTBOPHUTEIBHBIA YPOBEHb BIIAJICHUS MAaTEPHAIOM.
Huskuii ypoBeHb J10Ka3aTelIbHOCTH, HATJISIAHOCTH, KauecTBa npenoanecenus nHdpopmanun. CrerneHb MOJIHOTH PACKPBITUS
Martepuajia U HUCIOJb30BaHHBIC PCIICHUA ciabo COOTBETCTBYIOT 3aJjla4yaM MPE3CHTAlUU. Hcnonbp30BaHHBIE UCTOUYHHKU H
METOABI YACTUYHO COOTBECTCTBYIOT IMOCTABJICHHBIM 3aJavyaM.
Banxiabl B uHTepBajie 1-2 craBsTCs, €CJUM HAOIIOAAETCS HEYIOBICTBOPUTEIbHBIN YpPOBEHb BIAJCHHUS MaTECPHAIOM.
HGYZ[OBJ'IGTBOPI/ITel'ILHHﬁ YPOBCHb JOKA3aTCJIbHOCTH, HAIJIAAHOCTH, KadeCTBa HNPCIIOAHCCCHUA I/IH(I)OpMaLlI/II/I. CreneHp
TIOJITHOTBI PACKPBITHS MaTCepHaa U UCTIOJIb30BAHHBIC PCIICHHUA HEC COOTBCTCTBYIOT 3aa4yaM IPE3CHTAUHU. Hcnonr3oBanHbIE
HUCTOYHHKH U METOAbI HC COOTBETCTBYIOT IIOCTABJICHHBIM 3a/ladaM.

4.1.3.3. Cooepircanue ouernounozo cpeocmea
Dopmynuposka 3a0aHus

1. The reality - the Image - the Author Relationship.

2. The Author - the Literary Work - the reader Relationship.

3. Verbal and supraverbal layers of the literary text.

4.  Principles of poetic structure cohesion.

5. Principle of Incomplete Representation.

6. Poetic detail.

7. Principle of Analogy and Contrast.

8.  Principle of Recurrence.
9. Literary Image. The hierarchy of images.
10. Theme and idea of a literary work.
11. Plot and its structure, exposition, story, climax, denouement.
12. Literary Time.
13. Composition and its structural elements: narration, description, interior monologue, dramatic monologue

dialogue.



14. Genre of literary work and its types.

15. Meanings of linguistic units. Denotative and connotative meaning of the word.
16. Connotation in the word's dictionary meaning. Connotation reference.
17. Literary and non-literary stylistic layer.

18. Connotation of phonetic layer.

19. Connotation of grammatical layer.

20. Connotative function of word stylistic reference.

21. The length of the sentence.

22. The structure of the sentence.

23. Word order. Inversion and its connotative function.

24. Types of correlation in the sentence. Asyndeton. Polysyndeton.

25. Paragraph. Its structure.

4.2. OueHoYHbIE CPEACTBA MPOMEKYTOYHOM aTTecTAlHI

4.2.1. 3auem

4.2.1.1. IlopsiAok NpoBeAeHMsI.

[lo pucrumIMHE WPEeTyCMOTpPEeH 3ader. 3adeT MpoXoauWT Mo Omieram. B kaxagom Omimere aBa Bompoca
(TeopeTHUeCKHA W TPAKTHUCCKUI). 3a4eT HallelleH Ha KOMIUICKCHYIO MPOBEPKY OCBOCHHS AUCIHUILIHHBL. OOydaromuiics
MOJTy4aeT BOIIPOC (BOTPOCKI) TNOO0 3a7aHue (3aJaHHsI)  BpeMsI Ha ITOTOTOBKY.

3auer MNpOBOAUTCS B YCTHOfI, MMCEMEHHON HIIH KOMHLIOTepHOﬁ (I)opMe. OHGHI/IBaeTCﬂ BJIaACHUC MATCpHATIOM, €ro
CUCTEMHOC OCBOCHHMC, CIIOCOOHOCTH MNPUMCHATHL HYXXHBIC 3HAHHWS, HABbIKM U YMCHUA IIPU aHAIN3C HpO6J‘I€MHLIX CI/ITyaLII/Iﬁ
1 pCHICHNH NPAKTUYICCKUX SaHaHHﬁ.

4.2.1.2. Kputepun onleHuBaHHA.

Banas B unTepBage 21-50 craBsites, eciin 00y4arommiicsi:

OOyuaronumiicss 0OHapy KU 3HAHHUE OCHOBHOIO Y4eOHO-IIPOTPaMMHOTO Marepuajia B 00beMe, HCOOXOIUMOM ISt
JajbHeiel yueObl U IpencTosei padoThl 10 CIEHalbHOCTH, CIIPABUIICS C BHIIIOJHEHHEM 33/IaHHH, TPEyCMOTPEHHBIX
NIPOrpaMMOM JUCLUIIIVHEIL.

Bansbl B uarepsase 0-20 craBaTes, ecjiu 00y4aomuiics:

OOyyaromuiicss OOHapyKWJI 3HAUNTEJIbHBIC MPOOENBl B 3HAHHMSAX OCHOBHOTO Y4YeOHO-IIPOrpaMMHOIO Marepuala,
JOIYCTWJI TPHUHIMINAJIBHBIE OLIMOKM B BBINOJIHEHWH MPEIyCMOTPEHHBIX IPOrpaMMOH 3aJaHuil M He CIoCOOeH
MPOAOJIKUTH O6y‘I€HI/I€ WA OPUCTYNHUTHb IO OKOHYAaHUH YHHUBCPCHUTETA K HpO(l)eCCI/IOHaJ'ILHOI\/'I JACATCIIbHOCTH 6e3
JOIIOJTHUTCIIBHBIX 3aHATHH 11O COOTBCTCTBYIOH.leﬁ JUCHUITIINHE.

4.2.1.3. OueHo4YHbI€ CPEACTBA.

Dopmynuposku 3a0aHull

Bompocs! k 3audery: 1.The form and the content of the work of fiction. The main categories of the content and the
main categories of the form. 2. The Compositional types of speech and their subtypes (author’s word). 3. The
Compositional types of speech and their subtypes (dialogue of fiction) 4. The Compositional types of speech and their
subtypes (inner speech of the character). 5. Interaction of the form and the content.6. The foregrounding, types of
foregrounding: convergence, reiteration, defeated expectancy, coupling. 7. A work of fiction as the reflection of the
language picture of the society. 8. Interaction of compositional and stylistic types of speech in a work of fiction. 9. The
artistic detail. Types of artistic details. Distribution of artistic details in a work of fiction.10.Semantic means of
expression.11. Phonetic means of expression. 12. Lexical means of expression.13. Syntactic means of expression.14.
Images.

B xauectBe MPAKTUYCCKOr'0 3a4€THOr0 3aJaHusd MpeIaracTcs NMCbMEHHAsA HMHTEPHpETAlusA IMPO3anvYCCKOro HIn
CTUXOTBOPHOT'O MIPOU3BEACHUS aHTJIOA3BIYHOI'O aBTOpPA. I/IHTepHpCTaHI/IH JOJDKHa OBITH BBINOJIHEHA B ITUCHMEHHOM (I)OpMG C
cOOIO/IEHNEM BCeX MPABUI 3CTETUKH MTUChbMa (HaJIMUHUe ToIei, yOOPHUCTHIi OYepK, OTCYTCTBHE MTOMAapOK U HUCTIPaBICHHMH,
parOHAJIbHBIC npo6em)1 MEXIAY CJIOBaMU, NPEAJIOKCHUAMU U CTpOKaMI/I). I/IHTepnpeTauI/m JOJI’KHa 6I)ITI) IIOATOTOBJICHA K
MPEJICTAaBICHUIO B YCTHOH Qopme. MHTeprperainus [A0/DKHA OBITh BBINOJIHEHA HA XOPOIIEM AaHTJIHICKOM  SI3BIKE.
CopepxaHre WHTEPIIPETAIMH, OIpeaesieMoe CHenu(pUKoi OpWruHana, JOHKHO OTPaKaTh MO BO3MOXKHOCTH OOJIbIIEe
KOJIMYECTBO KaTCFOpI/Iﬁ JAUCIIUITIINHBI.

Interpret the following extracts.

1. J. Galsworthy

The Man of Property

At ten o'clock Soames left; twice in reply to questions, he had said that Irene was not well; he felt he could no longer
trust himself. His mother kissed him with her large soft kiss, and he pressed her hand, a flush of warmth in his cheeks. He
walked away in the cold wind, which whistled desolately round the corners of the streets, under a sky of clear steel blue,
alive with stars; he noticed neither their frosty greeting, nor the crackle of the curled-up plane-leaves, nor the night-women
hurrying in their shabby furs, nor the pinched faces of vagabonds at street corners. Winter was come! But Soames hastened
home, oblivious; his hands trembled as he took the late letters from the gilt wire cage into which they had been thrust
through the slit in the door.

None from Irene.



He went into the dining-room; the fire was bright there, his chair drawn up to it, slippers ready, spirit-case, and
carven cigarette box on the table; but after staring at it all for a minute or two, he turned out the light and went upstairs.
There was a fire too in his dressing-room, but her room was dark and cold. It was into this room that Soames went.

He made a great illumination with candles, and for a long time continued pacing up and down between the bed and
the door. He could not get used to the thought that she had really left him, and as though still searching for some message,
some reason, some reading of all the mystery of his married life, he began opening every recess and drawer.

There were her dresses; he had always liked, indeed insisted, that she should be well-dressed - she had taken very
few; two or three at most, and drawer after drawer, full of linen and silk things, was untouched.

Perhaps after all it was only a freak, and she had gone to the seaside for a few days' change. If only that were so, and
she were really coming back, he would never again do as he had done that fatal night before last, never again run that risk -
though it was her duty, her duty as a wife; though she did belong to him - he would never again run that risk; she was
evidently not quite right in her head!

He stooped over the drawer where she kept her jewels; it was not locked, and came open as he pulled; the jewel box
had the key in it. This surprised him until he remembered that it was sure to be empty. He opened it.

It was far from empty. Divided, in little green velvet compartments, were all the things he had given her, even her
watch, and stuck into the recess that contained the watch was a three-cornered note addressed "Soames Forsyte," in Irene's
handwriting.

"I think | have taken nothing that you or your people have given me." And that was all.

He looked at the clasps and bracelets of diamonds and pearls, at the little flat gold watch with a great diamond set in
sapphires, at the chains and rings, each in its nest, and the tears rushed up in his eyes and dropped upon them. Nothing that
she could have done, nothing that she had done, brought home to him like this the inner significance of her act. For the
moment, perhaps, he understood nearly all there was to understand - understood that she loathed him, that she had loathed
him for years, that for all intents and purposes they were like people living in different worlds, that there was no hope for
him, never had been; even, that she had suffered - that she was to be pitied.

In that moment of emotion he betrayed the Forsyte in him -forgot himself, his interests, his property - was capable of
almost anything; was lifted into the pure ether of the selfless and unpractical.

Such moments pass quickly.

And as though with the tears he had purged himself of weakness, he got up, locked the box, and slowly, almost
trembling, carried it with him into the other room.

2. J. Galsworthy

The Japanese Quince

As Mr. Nilson, well known in the City, opened the window of his dressing-room on Campden Hill, he experienced a
peculiar sweetish sensation in the back of his throat and a feeling of emptiness just under his fifth rib. Hooking the window
back, he noticed that a little tree in the Square Gardens had come out in blossom, and that the thermometer stood at sixty.
““Perfect morning”, he thought; ““spring at last!"

Resuming some meditations on the price of Tintos, he took up an ivory-backed hand-glass and scrutinised his face.
His firm, well-coloured cheeks, with their neat brown moustaches, and his round, well-opened, clear grey eyes, wore a
reassuring appearance of good health. Putting on his black frock-coat, he went downstairs.

In the dining-room his morning paper was laid out on the sideboard. Mr. Nilson had scarcely taken it in his hand
when he again became aware of that queer feeling. Somewhat concerned, he went to the French window and descended the
scrolled iron steps into the fresh air. A cuckoo clock struck eight.

““Half an hour to breakfast", he thought; “"I'll take a turn in the Gardens".

He had them to himself, and proceeded to pace the circular path with his morning paper clasped behind him. He had
scarcely made two revolutions, however, when it was borne in on him that, instead of going away in the fresh air, the
feeling had increased. He drew several deep breaths, having heard deep breathing recommended by his wife's doctor; but
they augmented rather than diminished the sensation - as of some sweetish liquor in course within him, together with a faint
aching just above his heart. Running over what he had eaten the night before, he could recollect no unusual dish, and it
occurred to him that it might possibly be some smell affecting him. But he could detect nothing except a faint sweet lemony
scent, rather agreeable than otherwise, which evidently emanated from the bushes budding in the sunshine. He was on the
point of resuming his promenade, when a blackbird close by burst into song and looking up, Mr. Nilson saw at a distance of
perhaps five yards a little tree, in the heart of whose branches the bird was perched. He stood staring curiously at this tree,
recognising it for that which he had noticed from his window. It was covered with young blossoms, pink and white, and
little bright green leaves both round and spiky; and on all this blossom and these leaves the sunlight glistened. Mr. Nilson
smiled; the little tree was so alive and pretty! And instead of passing on, he stayed there smiling at the tree.

“*Morning like this!" he thought; ““and here | am the only person in the Square who has the - to come out and - !"
But he had no sooner conceived this thought than he saw quite near him a man with his hands behind him, who was also
staring up and smiling at the little tree. Rather taken aback, Mr. Nilson ceased to smile, and looked furtively at the stranger.
It was his next-door neighbour, Mr. Tandram, well known in the City, who had occupied the adjoining house for some five
years. Mr. Nilson perceived at once the awkwardness of his position, for, being married, they had not yet had occasion to
speak to one another. Doubtful as to his proper conduct, he decided at last to murmur: ““Fine morning!" and was passing
on, when Mr. Tandram answered: ~“Beautiful, for the time of year!" Detecting a slight nervousness in his neighbour's voice,
Mr. Nilson was emboldened to regard him openly. He was of about Mr. Nilson's own height, with firm, well-coloured



cheeks, neat brown moustaches, and round, well-opened, clear grey eyes; and he was wearing a black frock-coat. Mr.
Nilson noticed that he had his morning paper clasped behind him as he looked up at the little tree. And visited somehow by
the feeling that he had been caught out, he said abruptly:

““Err - can you give me the name of that tree?"

Mr. Tandram answered:

I was about to ask you that," and stepped towards it. Mr. Nilson also approached the tree.

““Sure to have its name on, | should think," he said.

Mr. Tandram was the first to see the little label, close to where the blackbird had been sitting. He read it out.

““Japanese quince!"

“"Ah!" said Mr. Nilson, ““thought so. Early flowers."

““Very," assented Mr. Tandram, and added: “"Quite a feelin' in the air today."

Mr. Nilson nodded.

It was a blackbird singin'," he said.

““Blackbirds," answered Mr. Tandram. “"I prefer them to thrushes myself; more body in the note." And he looked at
Mr. Nilson in an almost friendly way.

““Quite," murmured Mr. Nilson. ““These exotics, they don't bear fruit. Pretty blossom!" and he again glanced up at
the blossom, thinking: ““Nice fellow, this, I rather like him."

Mr. Tandram also gazed up at the blossom. And the little tree, as if appreciating their attention, quivered and
glowed. From a distance the blackbird gave a loud, clear call. Mr. Nilson dropped his eyes. It struck him suddenly that Mr.
Tandram looked a little foolish; and, as if he had seen himself, he said: ~*I must be going in. Good morning!"

A shade passed over Mr. Tandram's face, as if he, too, had suddenly noticed something about Mr. Nilson.

““Good morning," he replied, and clasping their journals to their backs they separated.

Mr. Nilson retraced his steps towards his garden window, walking slowly so as to avoid arriving at the same time as
his neighbour. Having seen Mr. Tandram mount his scrolled iron steps, he ascended his own in turn. On the top step he
paused.

With the slanting spring sunlight darting and quivering into it, the Japanese quince seemed more living than a tree.
The blackbird had returned to it, and was chanting out his heart.

Mr. Nilson sighed; again he felt that queer sensation, that choky feeling in his throat.

The sound of a cough or sigh attracted his attention. There, in the shadow of his French window, stood Mr.
Tandram, also looking forth across the Gardens at the little quince tree.

Unaccountably upset, Mr. Nilson turned abruptly into the house, and opened his morning paper.

3. J. Galsworthy

Acme

In these days no man of genius need starve. The following story of my friend Bruce may be taken as proof of this
assertion. Nearly sixty when | first knew him, he must have written already some fifteen books, which had earned him the
reputation of "a genius™ with the few who know. He used to live in York Street, Adelphi, where he had two rooms up the
very shaky staircase of a house chiefly remarkable for the fact that its front door seemed always open. | suppose there never
was a writer more indifferent to what people thought of him. He profoundly neglected the Press - not with one of those
neglects which grow on writers from reading reviews of their own works - he seemed never to read criticism, but with the
basic neglect of "an original", a nomadic spirit, a stranger in modern civilisation, who would leave his attics for long
months of wandering, and come back there to hibernate and write a book. He was a tall, thin man, with a face rather like
Mark Twain's, black eyebrows which bristled and shot up, a bitten drooping grey moustache, and fuzzy grey hair; but his
eyes were like owl's eyes, piercing, melancholy, dark brown, and gave to his rugged face an extraordinary expression of a
spirit remote from the flesh which had captured it. He was a bachelor, who seemed to avoid women; perhaps they had
"learned" him that; for he must have been very attractive to them.

The year of which | write had been to my friend Bruce the devil, monetarily speaking. With his passion for writing
that for which his Age had no taste - what could he expect? His last book had been a complete frost. He had undergone,
too, an operation which had cost him much money and left him very weak. When | went to see him that October, | found
him stretched out on two chairs, smoking the Brazilian cigarettes which he affected - and which always affected me, so
black and strong they were, in their yellow maize leaf coverings. He had a writing-pad on his knee, arid sheets of paper
scattered all around. The room had a very meagre look. | had not seen him for a year and more, but he looked up at me as if
I'd been in yesterday.

"Hallo!" he said; "I went into a thing they call a cinema last night. Have you ever been?"

"Ever been? Do you know how long the cinema has been going? Since about 1900."

"Well! What a thing! I'm writing a skit on it!"

"How - a skit?"

"Parody - wildest yarn you ever read."

He took up a sheet of paper and began chuckling to himself.

"My heroine," he said, "is an Octoroon. Her eyes swim, and her lovely bosom heaves. Everybody wants her, and
she's more virtuous than words can say. The situations she doesn't succumb to would freeze your blood; they'd roast your
marrow. She has a perfect devil of a brother, with whom she was brought up, who knows her deep dark secret and wants to



trade her off to a millionaire who also has a deep dark secret. Altogether there are four deep dark secrets in my yarn. It's a
corker."

"What a waste of your time!" | said.

"My time!" he answered fiercely. "What's the use of my time? Nobody buys my books."

"Who's attending you?"

"Doctors! They take your money, that's all. I've got no money. Don't talk about me!" Again he took up a sheet of
manuscript and chuckled.

"Last night - at that place - they had - good God! - a race between a train and a motor-car. Well, I've got one
between a train, a motor-car, a flying machine, and a horse."

| sat up.

"May | have a look at your skit," I said, "when you've finished it?"

"It is finished. Wrote it straight off. D'you think | could stop and then go on again with a thing like that?" He
gathered the sheets and held them out to me. "Take the thing - it's amused me to do it. The heroine's secret is that she isn't
an Octoroon at all; she's a De La Casse - purest Creole blood of the South; and her villainous brother isn't her brother; and
the bad millionaire isn't a millionaire; and her penniless lover is. It's rich, I tell you!"

"Thanks," | said dryly, and took the sheets.

| went away concerned about my friend, his illness, and his poverty, especially his poverty, for | saw no end to it.

After dinner that evening | began languidly to read his skit. | had not read two pages of the thirty-five before I
started up, sat down again, and feverishly read on. Skit! By George! He had written a perfect scenario - or, rather, that
which wanted the merest professional touching-up to be perfect. | was excited. It was a little gold-mine if properly handled.
Any good film company, | felt convinced, would catch at it. Yes! But how to handle it? Bruce was such an unaccountable
creature, such a wild old bird! Imagine his having only just realised the cinema! If I told him his skit was a serious film, he
would say: "Good God!" and put it in the fire, priceless though it was. And yet, how could | market it without carte
blanche, and how get carte blanche without giving my discovery away? | was deathly keen on getting some money for him;
and this thing, properly worked, might almost make him independent. | felt as if |1 had a priceless museum piece which a
single stumble might, shatter to fragments. The tone of his voice when he spoke of the cinema - "What a thing!" kept
coming back to me. He was prickly proud, too - very difficult about money. Could I work it without telling him anything? |
knew he never looked at a newspaper. But should I be justified in taking advantage of that - in getting the thing accepted
and produced without his knowing? | revolved the question for hours, and went to see him again next day.

He was reading,

"Hallo! You again? What do you think of this theory - that the Egyptians derive from a Saharan civilisation?"

"l don't think," 1 said.

"It's nonsense. This fellow -

| interrupted him.

"Do you want that skit back, or can | keep it?"

"Skit? What skit?"

"The thing you gave me yesterday."

"That! Light your fire with it. This fellow - "

"Yes," | said; "I'll light a fire with it. | see you're busy."

"Oh, no! I'm not," he said. "I've nothing to do. What's the good of my writing? | earn less and less with every book
that comes out. I'm dying of poverty."

"That's because you won't consider the public."

"How can | consider the public when I don't know what they want?"

"Because you won't take the trouble to find out. If | suggested a way to you of pleasing the public and making
money, you'd kick me out of the room."

And the words: "For instance, I've got a little gold-mine of yours in my pocket," were on the tip of my tongue, but |
choked them back. "Daren't risk it!" | thought.

"He's given you the thing. Carte blanche - cartes serrees!"

I took the gold-mine away and promptly rough-shaped it for the film. It was perfectly easy, without any alteration of
the story. Then | was faced with the temptation to put his name to it. The point was this: If | took it to a film company as an
authorless scenario, | should only get authorless terms; whereas, if | put his name to it, with a little talking I could double
the terms at least. The film public didn't know his name, of course, but the inner literary public did, and it's wonderful how
you can impress the market with the word "genius" judiciously used. It was too dangerous, however; and at last | hit on a
middle course. | would take it to them with no name attached, but tell them it was by "a genius”, and suggest that they
could make capital out of the incognito. | knew they would feel it was by a genius.

| took it to an excellent company next day, with a covering note saying: "The author, a man of recognized literary
genius, for certain reasons prefers to remain unknown." They took a fortnight in which to rise, but they rose. They had to.
The thing was too good in itself. For a week | played them over terms. Twice | delivered an ultimatum - twice they
surrendered: they knew too well what they had got. I could have made a contract with £2,000 down which would have
brought at least another £2,000 before the contract term closed; but I compounded for one that gave, me £3,000 down, as
likely to lead to less difficulty with Bruce. The terms were not a whit too good for what was really the "acme" of scenarios.
If I could have been quite open, | could certainly have done better. Finally, however, | signed the contract, delivered the
manuscript, and received a cheque for the price. | was elated, and at the same time knew that my troubles were just



beginning. With Bruce's feeling about the film, how the deuce should I get him to take the money? Could | go to his
publishers, and conspire with them to trickle it out to him gradually, as if it came from his books? That meant letting them
into the secret; besides, he was too used to receiving practically nothing from his books; it would lead him to make enquiry,
and the secret was bound to come out. Could | get a lawyer to spring an inheritance on him? That would mean no end of
lying and elaboration, even if a lawyer would consent. Should | send him the money in Bank of England notes, with the
words: "From a life-long admirer of your genius"? | was afraid he would suspect a trick, or stolen notes, and go to the
police to trace them. Or should I just go, put the cheque on the table, and tell him the truth?

The question worried me terribly; for | didn't feel entitled to consult others who knew him. It was the sort of thing
that, if talked over, would certainly leak out. It was not desirable, however, to delay cashing a big cheque like that. Besides,
they had started on the production. It happened to be a slack time, with a dearth of good films, so that they were rushing it
on. And in the meantime there was Bruce - starved of everything he wanted, unable to get away for want of money,
depressed about his health and his future. And yet so completely had he always seemed to me different, strange, superior to
this civilisation of ours, that the idea of going to him and saying simply: "This is yours, for the film you wrote," scared me.
I could hear his: "1? Write for the cinema? What do you mean?"

When | came to think of it, | had surely taken an extravagant liberty in marketing the thing without consulting him. |
felt he would never forgive that, and my feeling towards him was so affectionate, even reverential, that | simply hated the
idea of being cast out of his affections. At last | hit on a way that by introducing my own interest might break my fall. |
cashed the cheque, lodged the money at my bank, drew my own cheque on it for the full amount, and armed with that and
the contract, went to see him.

He was lying on two chairs, smoking his Brazilians, and playing with a stray cat which had attached itself to him.
He seemed rather less prickly than usual, and after beating about the bushes of his health and other matters, | began;

"I've got a confession to make, Bruce."

"Confession!" he said. "What confession?"

"You remember that skit on the film you wrote, and gave me, about six weeks ago?"

"No."

"Yes, you do - about an Octoroon."

He chuckled. "Oh! Ah! That!"

| took a deep breath, and went on:

"Well, I sold it; and the price of course belongs to you."

"What? Who'd print a thing like that?"

"It isn't printed. It's been made into a film - super film, they call it.”

His hand came to a pause on the cat's back, and he glared at me. | hastened on:

"1 ought to have told you what | was doing, but you're so prickly, and you've got such confounded superior notions. |
thought if 1 did, you'd be biting off your nose to spite your own face. The fact is it made a marvelous scenario. Here's the
contract, and here's a cheque on my bank for the price - £3,000. If you like to treat me as your agent, you owe me £300. I
don't expect it, but I'm not proud, like you, and I shan't sneeze."

"Good God!" he said.

"Yes, | know. But it's all nonsense, Bruce. You can carry scruples to altogether too great length. Tainted source!
Everything's tainted, if you come to that. The film's a quite justified expression of modern civilization - a natural out-come
of the Age. It gives amusement; it affords pleasure. It may be vulgar, it may be cheap, but we are vulgar, and we are cheap,
and it's no use pretending we're not - not you, of course, Bruce, but people at large. A vulgar Age wants vulgar amusement,
and if we can give it that amusement, we ought to; life's not too cheery, anyway."

The glare in his eyes was almost paralysing me, but I managed to stammer on:

"You live out of the world - you don't realise what hum-drum people want; something to balance the greyness, the -
the banality of their lives. They want blood, thrill, sensation of all sorts. You didn't mean to give it them, but you have,
you've done them a benefit, whether you wish to or not, and the money's yours and you've got to take it."

The cat suddenly jumped down. | waited for the storm to burst.

"l know," | dashed on, "that you hate and despise the film - "

Suddenly his voice boomed out:

"Bosh! What are you talking about? Film! | go there every other night."

It was my turn to say: "Good God!" And, ramming contract and cheque into his empty hand, | bolted, closely
followed by the cat.
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OcBoeHHUE TUCIHIDIMHEI (MOIYISI) HpEAIoiaraeT HCIOJIb30BAHME CIECIYIOMET0 MPOrPaMMHOTO OOECIeUeHUs H
MH()OPMAIMOHHO-CIIPABOYHBIX CHCTEM:

[Tporpammuoe obecneuenue: Office Professional Plus 2010, Kaspersky Endpoint Security ais Windows.

YueOHo-MeToquYecKas JuTeparypa s AaHHON AMCIMIUIMHBI UMEETCS B HAJUMYMH B DJIEKTPOHHO-OMOIMOTEUHOM
cucreme "ZNANIUM.COM", noctyn k kortopoi mnpenoctasicH odOyuarommmcs. OBC "ZNANIUM.COM" coxepxut
[IPOU3BENCHUS KPYITHEUIIUX POCCUMCKUX YYEHBIX, PYKOBOAUTEIEH TOCYIapCTBEHHBIX OPraHOB, PENOIaBaTeIe BEAYIIUX
BY30B CTpaHbl, BBICOKOKBAJM(UIMPOBAHHBIX CIELUAJIKCTOB B pa3nM4yHbIX cepax OusHeca. Doy OubIMOTEKH
c(hOpMHPOBAH C yYETOM BCEX H3MCHCHHMU OOpa30BAaTEIBbHBIX CTAHNAPTOB M BKJIIOYACT YYCOHHUKH, Y4eOHBIC MOCOOWS,
y4eOHO-METOANYIECKHE KOMIUIEKCH, MOHOrpaduu, aBTOpedeparsl, OUCCEPTAlNH, OSHOMKIONEIAWH, CIOBapH U
CTIPaBOYHHKH, 3aKOHOJATEIIbHO-HOPMATHUBHBIE JOKYMEHTHI, CIICIMANbHBIE IEPUOAWYECCKAC W3JaHWS M H3IaHUS,
BEIITyCKaeMbIe m3aareinbcTBaMu By30B. B Hacrosmee Bpemst OBC ZNANIUM.COM cooTBeTCTBYeT BceM TpeOOBaHUSAM
(henepabHBIX TOCYJapCTBEHHBIX 00pa30BaTENbHBIX CTAHAAPTOB BhIcIero oopasosanus (PI'OC BO) HoBoro moxoneHwus.

YueOHo-MeToquYecKast TuTepaTypa Uil JaHHOW JMCUMIUIMHBI UMEETCS B HAJIMYUM B DJIEKTPOHHO-OMOIMOTEYHOU
cucteme znarenbctBa "Jlanp" , moctyn K KOTOpoii nmpenocrasieH odbydawomumcs. DbC M3narenncta "Jlanp" BIOUaeT
B ce0s 3JIEKTPOHHBIC BEPCUH KHUT M3JaTenbeTBa "JIaHp" M APYrux BeXyIINX M3ATEIbCTB yIEOHOM JUTEPATYphl, a TAKXKE
3JIEKTPOHHBIE BEPCUHM IEPUOAWIECKUX HW3AaHUH IO E€CTECTBCHHBIM, TEXHHYECKMM M TI'yMaHWUTapHbIM Haykam. OBC
W3natensctBa "JlaHp" obecneynBaeT JOCTYI K HAYYHOH, y4eOHOU UTEpaType M HAYYHBIM IIEPHOINICCKAM U3IaHUSM 10
MaKCHMaJIbHOMY KOJIMYECTBY NPO(WIBHBIX HalPaBJIECHUH C COOIIOJCHNEM BCEX aBTOPCKUX M CMEXKHBIX IIPaB.

Y4yebHo-MeToqMYecKast UTepaTypa Uil JaHHON AMCIMIUIMHBI UMEETCS B HAJMYMH B DIIEKTPOHHO-OMOIMOTEUHOMH
cucreMe "KoHcympTaHT cTymeHTa", MJOCTYym K KOTOPOH TpenocTaBieH oOydaromuMmcs. MHOTOmpoQpMIbHBINH
oOpazoBatenmpHBI pecypc "KoHCymbTaHT crymeHTa" sBIsIeTCS OJIEKTPOHHOW OwmoOmuorednoir cucremoit (DBC),
MPEJOCTAaBIAIOIIEH JocTyn uepe3 ceTb MHTepHeT Kk yueOHON mHTepaType M JONOJHHUTENBHBIM MaTepHajaM,
MpHOOPETEHHBIM HAa OCHOBAHMU MPSMBIX JIOTOBOPOB C INpaBooOiafgarerasiMu. I10JHOCTBIO COOTBETCTBYET TPeOOBaHMIM
(henepabHBIX TOCYIAPCTBEHHBIX 00pa30BaTENBLHBIX CTAHIAPTOB BHICIIEr0 00pa30BaHMs K KOMIUIEKTOBAHHIO OMOJIMOTEK, B
TOM YHCIIE JICKTPOHHBIX, B 4acTH (GopMHUpOBaHMS (HOHIOB OCHOBHOH M JIOTIOTHUTENLHO JIUTEPaTypHI.



