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Conep:xanue

1. IlepeyeHsb UIAHUPYEMBIX PE3YJILTATOB O0YUCHHMS IO TUCIUIUIMHE (MOMYIII0), COOTHECEHHBIX C INTAHUPYEMBIMH PE3yIbTaTaMHt
ocsoenust OITIOIT BO

2. Mecto mucuumiuasl (Monyis) B ctpykrype OITOIT BO

3. O0beM TUCTIMIUTMHBI (MOYJIS) B 3aUETHBIX €AMHMIIAX C YKa3aHHEM KOJMYECTBA YaCOB, BHIICICHHBIX HA KOHTAKTHYIO paboTy
00yJaroIuxcs ¢ MpernoaaBareieM (1Mo BUAaM YUEOHBIX 3aHATHI) U Ha CAMOCTOSTEIIEHYO paboTy 00ydaronmuxcst

4. CopnepxaHue IUCIUIUIMHBI (MOMYJIA), CTPYKTYPHUPOBaHHOE MO TemaM (pasjeliaM) ¢ yKa3aHHeM OTBEISHHOIO0 Ha HHX
KOJIMYECTBA aKaJIEMHUYECKUX YaCOB M BUIOB yueOHbBIX 3aHATHI

4.1. CTpyKTypa U TeMaTHYECKHUH IIJIaH KOHTAKTHOM U CaMOCTOSTENbHON paboThI IO TUCHUILIMHE (MOAYIIIO)

4.2. ConepxaHue JUCIMILTAHBI (MOITJIs)

5. IlepeueHb yueOHO-METOANYECKOTO 00ECTIEUEHUS ISl CAMOCTOSITEILHON paboThl 00YyUYarOIIMXCsl O AUCIUTUIMHE (MOJYIIIO)
6. ®oHJ OLIEHOYHBIX CPEJICTB M0 AUCLMIUINHE (MOJLYJIIO)

7. [lepedens nuTepatypsl, HEOOXOAMMOH JIJIi OCBOSHUS TUCIATIINHBI (MOTYJIs)

8. TlepedyeHr pecypcoB HHPOPMAIMOHHO-TCICKOMMYHHUKAIIMOHHON cetu "UHTepHeT", HEOOXOAMMBIX M OCBOCHHUS
JICHUTUTAHBI (MOYJIST)

9. MeTronudeckue yka3aHus ISl 00YJarOIMXCs 0 OCBOCHHIO TUCITUTUIAHBI (MOTYJISI)

10. Tlepeuenb HHGOPMALMOHHBIX TEXHOJOTHH, HCHOIB3YEMbIX MPH OCYIIECTBICHHH 00pa30BaTENbHOrO MpoLecca o
TUCIUIUIMHE (MOIYINI0), BKIJIIOYas IIepedeHb MPOrpaMMHOTO oOecriedeHns W HH()OPMAIMOHHBIX CHPAaBOYHBIX CHCTEM (IIPH
HEO0OXOTUMOCTH)

11. Omnwmcanne MaTepUALHO-TCXHUYCCKOW 0a3bl, HEOOXOAMMOW JUIS OCYIICCTBICHUS OOpPa30BaTENBLHOIO IIpoIecca o
JUCHUTUTHHE (MOJIYITIO)

12. CpexactBa ajmanTanui TPENOAAaBaHHUS AUCHIUTUIMHBI (MOIYJs) K TMOTPEOHOCTSAM OOY4YaroNIMXCs WHBAIWAOB W JIUI[ C
OTrPaHUYCHHBIMHU BO3MOKHOCTSIMH 3I0POBbBSI

13. Tlpunoxxenue Nel. @oHMT OIIEHOYHBIX CPEJICTB
14. IMpunoxenue Ne2. [lepeuens nurepaTypbl, HEOOXOIUMOI 1JIs1 OCBOCHUS TUCLUIIIIHHBI (MOJLYJIs)

15. Tpunoxenne Ne3. TlepeueHb WHGMOPMAIMOHHBIX TEXHOJIOTHH, HCIIOJB3YEMBIX IJIsi OCBOCHUS IHUCIUIUIMHBI (MOIYJIS),
BKITI0Yas IepeveHb MPOTPaMMHOT0 00ECTICYCHUS I HH(OPMAIIMOHHBIX CIIPABOYHBIX CHCTEM



IIporpammy mucumiuimHbEL paspabotan(a)(u) noueHt, K.H. (moueHT) Tepenmn A.B. (Kadenpa aHrnmmiickoit (Guiosoruu u
MEKKYJIbTypHOI KOMMyHUKanny, @akynbTeT HHOCTPaHHBIX s3bIKOB), AV Terenin@kpfu.ru

1. IlepeyeHb NIAHUPYEMBIX Ppe3yJIbTATOB O0Y4YeHHS] MO AUCHHUILIMHE (MOJYJI0), COOTHECEHHBIX € MJAHMPYEMbIMHU
pe3yabTatamu ocBoenusi OIIOII BO

OO0yyaroniuiicsi, OCBOMBIINN AUCIUITIUHY (MOJYJIb), TOJKEH 00JIaaTh CISAYIONUMH KOMIICTCHIIUSAMU:

HIndgp PacmindpoBka
KOMIIeTeHI[UH npuodperaeMoil KOMNeTEHIIUH

OIIK-1 CriocoOCH MPHUMEHSTh CHCTEMY JIMHIBUCTUYCCKHX 3HAHWA 00 OCHOBHBIX (DOHETHYECKHX, JICKCUYCCKHUX,
rpaMMaTHYCCKHX, CIOBOOOPA30BaTCNbHBIX  SIBICHHUSX, opdorpaduul ¥  MyHKTyallMd, O 3aKOHOMEPHOCTSX
(b YHKIIMOHMPOBAHUS M3Y4aeMOr0 HHOCTPAHHOTO SI3bIKa, €r0 (PYHKIIMOHAIBHBIX PA3HOBUIHOCTSIX

OIIK 1.1. |3HaTh OCHOBHBIE MPUHLIMIIBI CTPOCHUS SA3BIKOBOM CUCTEMBI KAK COBOKYITHOCTH B3aMMOCBS3aHHBIX U
B3aMOOOYCIIOBIICHHBIX €IMHUIL, TPEIACTABISIOIUX COO0N €IUHOE 1IeTI0e; OCHOBHBIC KATErOpUU (POHCTHUKH,
MEeKCUKOJIOT MU, TPAMMATHKH, opdorpaduu v MyHKTyaluu; 3aKOHOMEPHOCTH JBOJIIOIMH B 001aCTH (DOHETHKHY,
TPaMMATHKH U CIIOBAPHOTO COCTaBa, a TAKXKE OCHOBHBIE TCHIICHIIMN Pa3BHUTHS S3bIKa HA COBPEMEHHOM dTare

OIIK 1.2. |YMmerh uaeHTH(QUIMPOBATH OCHOBHEIE SIBIEHUs (POHETHKH, 'PAaMMaTHKH, JIEKCHKH, opdorpaduu n
MyHKTYallnd H3y9aeMOoro s3bIKa, HAOJ0AaeMble B YCTHBIX U IMCBMEHHBIX TEKCTaX

OIIK 1.3. |BmaneTs HaBBIKAMH JTUHTBUCTHYECKOTO aHAJH3a TEKCTOB C MTO3UINHA (POHETHIECKUX, JIEKCHIECKHUX, TPAMMaTHIEeCKAX
|TBIICHHH, HAOII0JaeMbIX B YCTHBIX U MACBMEHHBIX TEKCTaX Pa3IMIHON CTHIUCTHICCKON OpHEHTAINN

OIIK-3  [CriocobGen MOpoXAaTh U MOHUMATh YCTHBIE U ITMChbMEHHBIC TEKCThI Ha U3y4aeMOM WHOCTPAHHOM SI3bIKE TPUMEHUTEIBHO
K OCHOBHBIM (DYHKITHOHAJLHBIM CTHJISIM B O(UITHATEHON ¥ HEODUITHATBHOHN cdepax oOImeHus

OIIK 3.1. |3HaTh OCHOBHBIC (DYHKIIMOHAIBHBIE CTUIIN H3y4aeMOTo sI3bIKa B c(hephl X QYHKIMOHUPOBAHUS; OCHOBHYIO CTIelIU(DHUKY
Ka)kJI0r0 13 CTUIeH B 00s1acT (POHETHKH, JIEKCHKH U IPaMMaTHKA

OIIK 3.2. |[YMeTh HAeHTUDHUITUPOBATH OCHOBHBIC (DYHKIIMOHABLHBIE CTHIIH, HA0JII0TaeMbI€ B YCTHBIX M MUCbMEHHBIX TEKCTAX,
OIIpe/IeIIATh UX CTHICBYIO CHCUU(HUKY U aIeKBATHO MPUMEHSTH €€ B CBOMX COOOLICHHUSIX B 3aBUCHMOCTH OT
KOMMYHHUKATHBHOM CUTyallnu

OIIK 3.3. |Bnamerh yCTOHYMBBHIMU HABBIKAMU CTHJIUCTHYECKOH OPUEHTAIIMH 1 BHITIOJTHEHUS KOMMYHUKATUBHBIX 33724 depe3
(O YHKITHOHALHBIA CTHIIb, COOTBETCTBYIOIIHMNA 3aJaHHOM PEUCBON CUTYaIlIH

OO0y4aromuiics, OCBOMBIINH TUCIUILUTAHY (MOIYJb):

JlomxeH 3HaTh:

3HaTh OCHOBHBIC  IPHWHIUIBI  CTPOCHMS  SA3BIKOBOM  CHCTEMBI ~ KaK COBOKYITHOCTH  B3aWMOCBS3aHHBIX U
B3aMMOOOYCIIOBIICHHBIX €AMHUI], MPEACTABIAIOMNX CO000i eOUMHOe IIeJIoe; OCHOBHBIE KAaTeropud (HOHETHKH, JIECKCHKOJIOTHH,
rpaMMaTuky, oporpaduu U MyHKTYAIIHH; 3aKOHOMEPHOCTH HBOJIOINH B 00JIaCTH (POHETUKH, TPAMMATHKH U CIIOBAPHOTO COCTABA,
a TaKkke OCHOBHBIC TEHACHIIMU PA3BUTHSA S3bIKA HA COBPEMEHHOM 3Tare

3HaTh OCHOBHBIC ()YHKITMOHAJHHBIE CTHJIH M3y4aeMoro si3blka W cepbl uX (HYHKIHOHHUPOBAHHUS; OCHOBHYIO CHEIU(PUKY
KaXJIOTO U3 CTHJICH B 007aCTH (POHETHKH, JICKCUKU U IPAMMATHKH

JomkeH ymers:

YMeTh HACHTUDHUINPOBATH OCHOBHBIE SIBICHUS (DOHETHKH, TPAMMATHKH, JIEKCUKH, opdorpadun 1 MyHKTyallil H3y4aeMoro
sI3BIKA, HAOII0JaeMbIe B YCTHBIX U IHCBMEHHBIX TEKCTaX

YMeTh HACHTUPHUINPOBAT OCHOBHBIC (DYHKIMOHAJBbHBIC CTHJIHM, HAaONIOJaeMble B YCTHBIX W ITHCHBMEHHBIX TEKCTAaX,
ONPENeNATh X CTWICBYIO CIECIU(UKY M aJCKBATHO MPHUMCHITH €€ B CBOUX COOOIICHUSX B 3aBUCHMOCTH OT KOMMYHHUKATUBHOMN
CUTYyaluu

JlomxeH BIaeTh:

BiageTh HaBbIKAMH JIMHTBUCTHYECKOTO aHAIM3a TEKCTOB C TMMO3HMIHUKA (DOHETHYECKHX, JIEKCHUECKHX, TpaMMaTHUYECCKHX
SIBJICHUH, HAOTIOJaeMBIX B YCTHBIX M MUChMEHHBIX TEKCTaX PA3IMIHON CTHIIMCTUICCKON OpUEHTAITUN

Brnanets ycTOWYMBBIME HaBBIKAMHU ~CTHJIUCTUYECKOM OpPHUEHTAMM M BBINOJHEHUS KOMMYHUKATHBHBIX 3a/Jad uepe3
(YHKIMOHAJIBHBIH CTHIIb, COOTBETCTBYIOIIUH 3aIJaHHON pPEYEBOM CUTYaIMH



2. MecTo nucuurminnel (MoayJsi) B ctpykrype OIIOIT BO

Jannas mucummoimHa (MoOnynb) BKIroueHa B pasmen "B1.5.06 Juctwmmmsbl (Monyiu)" OCHOBHOHM mNpoghecCHOHATBHOMN
oOpasoBatenpHOU mporpammel 45.03.02 "JluarBuctuka (IlepeBog u mepeBomoBencHue (AHTIMICKUN s3bIK, KuTalckuil s3bIK))" u
OTHOCHUTCSI K 0a3oBoii YaCTH.
OcBauBaetcs Ha 3 Kypce B 6 cemecTpe.

3. O0beM AUCUMIUIMHBI (MOYJIs1) B 3a4eTHBIX eJUHULAX ¢ YKa3aHUEM KOJHUYeCTBA YaCOB, BbIIeJEeHHbIX HA KOHTAKTHYIO
padoTty o0yuarommuxcsi ¢ npenogasarteeM (10 BUIAM YUeOHbIX 3aHATHIT) H HA CAMOCTOATEILHYI0 padoTy 00yUaommuxcst

OO61mas TpyI0eMKOCTh JUCIUIITNHBI COCTABIISET 2 3a4eTHRIX(bIe) equHuI(bI) Ha 72 yaca(oB).

KonTtaktHas pabora - 36 gyaca(oB), B ToM uuciie yiekuuu - 20 yaca(oB), mpakTHYSCKUE 3aHATUA - 16 4yaca(oB), 1abopaTopHBIC
pabots! - 0 yaca(oB), KOHTPOJIb CAMOCTOSATENBHOM paboThl - 0 yaca(oB).

CamocrosTenbHas pabora - 36 gaca(oB).
KonTpons (3auét / ax3amen) - 0 yaca(oB).

®dopma IPOMEKYTOUHOTO KOHTPOJIS AUCHUILINHBL: 3a4eT C OLIEHKOI B 6 cemecTpe.

4. Conepsxanne THCHMILIUHBI (MOIYJf), CTPYKTYPHPOBaHHOE IO TeMaM (pa3jejaM) ¢ yKa3aHHeM OTBeJeHHOr0 Ha HUX
KOJIN4YeCTBA AKaJeMHYeCKHX YaCOB H BUIOB y4eOHbIX 3aHATHI

4.1 CTpyKTYypa M TeMaTH4YeCKHii MJIaH KOHTAKTHON ¥ CaMOCTOSITeJIbHOW PadoThl N0 TUCHUILTHHE (MOIYJTI0)
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1 Tema 1. [Ipenmer u 3anaun cTunuctuku. OOIIKE BOMPOCH 6 1 0 0 4
" |cTunmucTUKH
2. [Tema 2. Tumnsl 3HaYeHUS CIOBA B OTHOLLIEHUH K CTHIIMCTUKE 6 1 0 0 4
3. |Tema 3. Ctunuctuueckas KiacCU(pUKAIMs CIIOBAPHOTO COCTaBa 6 2 2 0 4
4. [Tema 4. ®yHKIIMOHATBHBIE CTHIIHN SI3bIKA 6 4 2 0 8
5 Tema 5. CeMaHTHYECKHE BBIPA3UTEIBHEBIC CPEIICTBA U 6 4 ) 0 4
" |cTHIUCTHYECKHE TIPUEMBI
6 Tema 6. CHHTaKCHYECCKHE BBIPA3UTEIBHBIC CPEICTBA U 6 ) ) 0 4
" |cTHIUCTHYECKHE TIPUEMBI
7 Tema 7. @oHeTHUECKHE U TpaduuecKre BIpa3UTEIbHBIE CPEIICTBA U 6 2 2 0 4
" |cTHIHCTHYECKHE TIPUEMBI
8. |Tema 8. Beipa3utenbHbIe CpeicTBa OOMIEPIIIONIOTHIECKOTO TUIaHa 6 2 2 0 4
9. [Tema 9. Teopus BbLABMKEHUS 6 0 2 0 0
10. |Tema 10. Teopust o6pa3oB 6 2 2 0 0
WToro 72 20 16 0 36

4.2 Conep:kanue TUCHUILIUHBI (MOAYJIsT)
Tema 1. Ilpeamer u 3a7a4u CTHIMCTUKH. O0IIHE BOMPOCHI CTHIMCTHKH

Crunuctuka Kak si3plkoBas Hayka. [IpeaMeT CTWIMCTUKM M ee 3ajayd. Pa3nuuHbple MHTEpHpeTanud TepMUHA ?CTHIIB?.
CTtunucTuka $3bIKa M CTHIMCTHKA pedd. JIMHTBOCTHIIMCTHKA W JIUTepaTypoBemdeckas cTUiaucTHKa. CTWIMCTHKA OT aBTOpa |
cTimcTika Bocnpuatusa. Ctunuctuka nekoaupoBaHus. Konreker. CTHIMCTHYECKAN KOHTEKCT. BBIpasuTeNbHBIE CpeACTBa s3bIKA U
CTHIIACTHIEeCKUE TpueMbl. Ctriuctrdeckas GyHKIus. CTUIHCTHISCKUH IPUEM B JIMHTBOCTHIIUCTHKE M CTUIIMCTHKE BOCTIPUSTHS.

Tema 2. Tunbl 3HaYEHHS CJIOBA B OTHOIIEHHH K CTHJIHCTHKE

Jlekcnueckoe u TpaMMAaTHYCCKOC 3HAYCHHUE CJIOBA. HeﬁTpaHHSaHHH TPaMMATHYCCKOTO 3HAYCHUA CJIOBA B CTHJIMCTHYCCKUX



Oeisax. CJ'IOBapHOC N KOHTCKCTYaJIbHOC 3HAYCHHUC CJIOBA: HUX BSaHMOHeﬁCTBHe. DTHUMOJIOrTYECKOE (HepBI/ILIHOG) U TPOU3BOAHBIC
3Ha4YCHUA CJI0OBa. I[eHOTaIII/IOHHOC U KOHHOTAIIMOHHOC 3HA4YCHUC CJIOBA. BI/IL[LI KOHHOTaHHﬁZ (1)1/131/1%01(21;1 KOHHOTalus, OLCHOYHAasA
KOHHOTalus, SMOLIHMOHAJIbHAasA KOHHOTAl s, KYJbTypHasi KOHHOTALlUA. O6pa3H0€ yHOTp€6HeHI/I€ CJIOB.

Tema 3. CTuancTHYeckas KJIaccu(PUKANKA CJIOBAPHOI0 COCTaBa

OO6ue MPUHOMIEI KJIAaCCH(PHUKANN aHTIMHCKOTo cioBaps. Lllkama 3cTeTHdecKoi [EHHOCTH: HEHTpalbHBIC, BO3BBIIICHHBIC H
CHIDKEHHBIEC €IIHHUIIBI CIIOBAPHOTO COCTaBa. Y POBHH BO3BBHIIICHHOCTH M CHIDKEHHOCTH. [ [pHHITHITBI BEIIETICHUS YPOBHEH U MX TPAHHUIIBL.
Jlenenne CIIOB 1O CTHIIMCTHYECKOMY MPHHIUITY: TIOATH3MEI, apXau3Mbl, TEPMUHBI, BAPBAPU3MBI, OKKa3HOHAIM3MEI, KOJUIOKBHAJII3MEI,
po¢eCCHOHAIM3MEI, CIJHT, XaproH, BYJIbrapu3Mbl, 3BeMu3Mbl. PacmpenerneHue JEKCHYSCKUX E€IWHHUI] HA IIKAJIE ICTETHUECKOU
[IEHHOCTH.

Tema 4. (I)yHKHHOHaJ'lLHLIe CTHUJIN fAA3bIKA

@urypsl 3amenieHust (Tporibl). 3aMeHa TPaAJUIMOHHO O00O03HAYAIOIIEr0 CUTYaTHBHO OO0O3HAYAIONIMM KaK OCHOBAa TpOIA.
Mertadopa u ee pa3sHOBHIAHOCTH (OJMLETBOpEHME, MeTadopHyecKas alIo3us, MeradopuyecKass aHTOHOMAsus, aJUIEropus).
MeTtoHUMHS ¥ €e pa3HOBUIHOCTHU (CHHEKI0Xa, nepudpas, METOHUMUUEcKast aHToHoMasus). Mponus. ['unep6ona. [Ipeymensuenue. Mx
S3BIKOBAsI IPUPO/IA M CTHIINCTHYECKAs! (DyHKLIHSL.

®durypsel coBMmenieHus. O0pa3Hoe cpaBHEHHE, HapacTaHue, 0adoc, Urpa CIIOB, 3€BIMa, OKCIOMOPOH, aHTUTe3a. VX s3bIkoBas
NPUPOJA U CTUIMCTHYCCKAST (PYHKIUS.

Tema S. CemanTHUYeCKHEe BBIPA3UTEIbHBIC CPEACTBA H CTHINCTHYECKHE IIPHEMBbI

ITonstue pynkunonamsHoro ctuisd. Knaccudukanuu ynknuonanpabix ctmied. Kiaccupukanus P.I1. Tansnepuna. I[Ipoune
KIaccuuKanuy (GyHKIHOHAIBHBIX CTIeH. DYHKINOHATBHBIM CTHIh OCJUICTPUCTHKH. | a3eTHBIN CTHIh M ero ocobeHHocTH. CTHib
Hay4dHOU 1po3sl. Teopus cyobs3pikoB FO.M. CkpeOHeBa. PedeBbie cdepbl, CyOBs3bIKH U CTHIIH.

Tema 6. CHHTaKCcHYeCKHE BBIPA3UTENbHBIC CPEICTBA H CTHIINCTHYECKHE NPHEMbI

CrunucTuyeckuid MOTEHIMANl CUHTakcuca. Osuuncuc. Amnocuone3a. HomuHatuBHble npemioxeHus. beccorozue u
MHorocoro3ue. [lapanenapHbie KOHCTPYKIMHU. [I0BTOp ¥ ero pasHOBUIHOCTH (aHadopa, snudopa, CHMIUIOKA, TOAXBAT U LEIHOM MTOBTOP,
oOpamMJIeHHE, X1a3M, IPOCTOH MOoBTOP). CTUIIMCTUYCCKAsI HHBEPCHS U €€ Pa3HOBUIHOCTH. MHOTOCOI03HE U OeCCoro3He.

Tema 7. @oHeTHYECKHE U rpa(]mtleclme BBIPA3UTEIbHbBIEC CPEACTBA MU CTUIMCTUYICCKHUE NTPUHEMbI

3BykonojpaxaHue (IpsMoe M KOocBeHHoe). Amnurepauus. AcconaHc. ITaponomasus. CtuxoTBopHBIN pasmep. Kiaccuueckue
(hopMBI CTHXOTBOPHOTO pa3Mepa: MO, Xopei, aHarecT, ampubOpaxuii, makTuiab. Pudma um ee pasHOBHIHOCTU (TTOTHAS W YaCTUYHAS
pudMa; >KeHCKas, My)KCKas, MakTwieBas pudMa; TapHas, NepekpecTHas, KojbleBas pupma). [lostmdeckas crpoda. I'padon kak
rpadudeckoe CTHIINCTHYECKOe CpeAcTBO. PazHoBuaHOCTH TpadoHa.

Tema 8. BolpazuteabHble cpeAcTBa 001e(pHI0I0rHIeCKOro MIaHa

ITocTOBHIIBI ¥ TTIOTOBOPKH, KPBUIATHIE BBIPAKCHHSA, a(OpHU3MBI. MapagoKC, ajUTIO3Ws, SMUTET M €ro Pa3HOBHIHOCTH: IMPOCTOI
SIHUTET, ACCOUMUPOBAHHBIM W HEACCONMHUPOBAHHBIM SMHUTETHI, PEBEPCHBHBIA »mmTeT. OOmas ayumo3ms Kak IMEepeKIoYeHre IUIaHa
MOBECTBOBAHUs. BrIpa3uTeNnbHbINA NOTEHIMAT CPEICTB OOIICPHUIOIOrHYSCKOTO MIAHA U MX CTHIMCTUYCCKUC (PYHKITUH.

Tema 9. Teopusi BbIABUKEHUSI

OCHOBHEIE KaTteropu CTUIACTUKHU JACKOAUPOBAHUA. CunbHast no3unms:. 3aroJIOBOK, HaydaJlo IIOBCCTBOBAHHA, KOHCIL
MMOBCCTBOBAHUSA 3n1/1rpa(1). Tunsr BBIJIBUJKCHMUA 06MaHyTOC OXUAAaHUEC; KOHBECPTCHU NS BBIPAZUTCIIbHBIX CPCACTB; CLCIICHUC (HOBTOp
KaK pasHOBUAHOCTL CHCTIICHHUA, TPOYNEC Pa3HOBUAHOCTHU CHCHJ’IGHI/Iﬂ); 000c00IeHHBIE KOHCTPYKIIUU.

Tema 10. Teopus o6pa3oB

ITonsTue obpaza B jurepaType U uckycctBe. OCHOBHBIE KaTeropuu Teopuu oOpa3oB. Kiaccudpukannym oOpa3oB: MO CTEIEHH
0000menHoCcTH (MHAUBUAYATbHBIE, XapaKTepHbIe, THIWIHBIC, OOpPa3bl-MOTHBBI, OOPa3bI-TOIOCHI, APXETHIIBI); MO O0BEMY TEKCTa,
3a/ICHCTBOBAHHOTO B CO3JIaHWU o0pa3za (Mera-oOpasbl, MaKpo-00pa3bl, MHKPO-00pa3bl); o (PU3MUEeCKUM mapameTpaM (BHU3yaJlbHEIE,
CIIYXOBBIE, Ocs3aTelbHbIe, 000HATEbHBIC, BKyCOBbIe 00pa3er). OOpa3 aBTopa B XYHA0KECTBEHHOM Ipou3BeaeHnd. OOpas3bl JTUYHBIC H
HEJTMYHBIE.

5. IlepeueHb Y4eOHO-METOAUYECKOT0 o0ecmevyeHHs A CAMOCTOATEIbHOH PadoThl o0ydalIMXCs MO JUCHMILIHHE
(Moay.Ji10)

CamocrosiTenbHas padoTa 00YYArOLIMXCS BHIIOTHICTCS 0 3aJaHUI0 U IIPH METOIUYCCKOM PYKOBOJICTBE IIPETIOIaBaTelsl, HO 03
€ro HemocpeAcTBeHHOro yuactus. CaMocTosTeNbHas paboTa Mmoapa3IeisieTCsl Ha CaMOCTOSTENBHYIO PadOTy Ha ayJUTOPHBIX 3aHSTHUIX
W HA BHEAYTUTOPHYIO CaMOCTOSATCNBHYIO paboTy. CamocrosTenpHas paboTa O0Oydyaromuxcs BKJIKOYACT Kak IIOJHOCTBIO
CaMOCTOSITEIbHOE OCBOCHHE OTIEIBHBIX TEM (Pa3lesioB) NUCIHUIUIMHEI, TaK W MPOpabOTKy TeM (pa3iesioB), OCBAMBAEMBIX BO BpEeMs
ayIuTOpHOW paboThl. Bo BpeMs caMoCTOATENbHOW padoThl OOydaromiuecss YUTAIOT W KOHCIEKTUPYIOT Y4eOHYIO, HAaydHYIO H
CIPABOYHYIO JINTEPATYPY, BHIMOIHSIIOT 3a/IaHKsl, HALIPABIICHHbIC HA 3aKpEIUICHHE 3HAHUK U OTPAOOTKY yMEHHI M HABBIKOB, TOTOBSITCS K
TEKYIIEMY M POMEXYTOYHOMY KOHTPOJIIO MO TUCHHUILTHHE.

OpFaHI/I3aIII/IH CaMOCTOSTEIIbHOMI pa60TLI 06yqa}onmxcs{ PEriaMCHTUPYCTCA HOPMATUBHBIMHU JOKYMCHTAMH, y‘I€6HO-
MeTOZ[PI‘-IeCKOﬁ JH/ITepaTypoi/i 1 3JICKTPOHHBIMU 06pa30BaTeJ'H;HI>IMI/I pecypcaMu, BKJIrO4as:

HOpﬂZlOK OopraHu3aiiui U OCYHICCTBJICHUA 06pa30BaTeHLHOﬁ JACATCIBbHOCTU 110 06pa30BaTeJ’ILHLIM nmporpamMmmam BbICHICTO



oOpa3zoBaHus - IporpamMmaM OakajlaBpuara, NporpaMMmaM CIEIHAINTETa, NporpaMMaM MarucTparypbl (YTBEpXKICH NPHKAa30M
MunucrepcTBa 00pa3zoBaHus U Hayku Poccuiickoit @enepannu ot 5 anpenst 2017 roga Ne301)

ITucemMo MunHcTepcTBa 00pazoBanus Poccuiickoit @eneparmu Nel4-55-996un/15 ot 27 Hos6ps 2002 r. "OO6 akTHBU3AIUN
CaMOCTOSATENBLHOM PabOTHI CTYAEHTOB BBICIIMX Y4eOHBIX 3aBeIeHUI"

VYcraB  denepanbHOTO TOCYIAPCTBEHHOTO AaBTOHOMHOTO oOpasoBatenbHOTO yupexacnus "Kaszanckwit (ITpHBODKCKHIN)
(henepanbHBIA YHUBEPCUTET"

[IpaBuiia BHYyTpEHHEr0 pacnopsika ¢elepalbHOr0 ToCyIapCTBEHHOIO aBTOHOMHOTO 00pa30BaTENbHOIO YUPEXKICHHUS BBICIIETO
npodeccronansHoro oopazosanus "Kazanckuii (IIpuBoimkckuit) GpenepanbHblid yHUBEpCUTET"

JlokanpHbIe HOpMaTHBHBIE akTHI Kazanckoro (IIpuBomkckoro) denepaisHOTO yHUBEPCUTETA

6. ®oH/ OLIEeHOYHBIX CPEJICTB MO TUCHUILIHHE (MOIYJIIO)

CDOHI[ OLICHOYHBIX CPCACTB MO AWUCHUILINHE (MO,HyJ'HO) BKJIHOYA€T OLICHOYHBLIC MAaTCpuajibl, HAIPAaBJICHHLIC Ha IIPOBEPKY
OCBOCHHU KOMHCTGHHI/Iﬁ, B TOM 4YHUCIIC 3HaHI/II7[, yMeHI/Iﬁ W HAaBBIKOB. (DOH,H OLICHOYHBIX CPEACTB BKJIHOYACT OLICHOYHBLIC CPCIACTBA
TCKYIIETO0 KOHTPOJIA U OLCHOYHBIC CPEACTBA HpOMe)KyTO‘IHOﬁ aTTCCTalluu.

B (oHzIe OLIeHOYHBIX CPENICTB COACPIKUTCS CIEAYIOIas HHPOpMALHs:

- COOTBETCTBUE KOMIIETCHIIMH IIAHUPYEMbBIM pPe3yJibTaTam 00y4eHUs [0 AUCIUILUIUHE (MOIYJIIO);
- KpUTEPUH OIICHUBAHUS C(HOPMUPOBAHHOCTH KOMIICTCHIIUH;

- MeXaHu3M (HOPMHUPOBAHMS OIEHKU IO TUCIUIUINHE (MOIYJIIO);

- ONKCAHUC MOPSAKA IPUMCHCHHS U IIPOLCAYPHI OLICHUBAHUS TS KaXIOTO OI[CHOYHOTO CPEICTBA;
- KPUTEPUH OLIEHUBAHUS JJIsI KAXKIOTO OLIEHOYHOTO CPE/ICTBA;

- COACPIKaAHNUC OLCHOYHBIX CPCACTB, BKJIIOYasd Tp€60BaHI/I${, NpeaAbABIACMBIC K ﬂeﬁCTBHHM 06yqa}onmxc;{, JACMOHCTPUPYECMBIM
pe3yabTaTtam, 3aJaHuA Pa3INIHBIX THUIIOB.

CDOH[[ OLICHOYHBIX CPCACTB IO AUCHUIIIIMHC HAXOJUTCS B HpI/IJ'IO)KeHI/II/I 1 x nporpamMme JUCHUTIIAHBL (MO,HyJ'IIO).

7. IlepeyeHb JIUTEPATYPbI, HEOOXOAUMOIM /151 0CBOECHHS TUCHUIIUHBI (MOAYJISA)

OcBoeHHe AUCHMIUIMHBI (MOAYJIS) MpEolaracT U3y4eHHe OCHOBHOW M JIONIOJHUTEIbHON yueOHo! nureparypsl. Jluteparypa
MOXeET OBITh JOCTYITHA 00yYaroMMCs B OJJHOM U3 IByX BapHAaHTOB (JINOO B 000MX M3 HUX):

- B DJJICKTPOHHOM BHJEC - 4YC€PEC3 IJICKTPOHHBLIC OMOIIMOTEYHBIE CUCTEMBI HAa OCHOBAHHMM 3aKIIOYEHHEIX KDY JAOTOBOPOB C
HpaBOO6ﬂaﬂaT€J’I${MI/I;

- B meyaTHOM BuJe - B Hayuno#t 6ubnmmorexe EM1 KOVY. OGyuaronuecs moiaydaroT yIeOHyIO TuTepaTypy Ha aboHEMEHTE 10
YUTATENLCKUM OHJIeTaM B COOTBETCTBHH C MPaBHIAMH 10JIb30BaHus HayuHo# 6HOIHOTeKOM.

DICKTPOHHBIC M3MIAHKsI TOCTYIHBI JUCTAHIMOHHO W3 JIF0OOOW TOYKH MPH BBEICHUH OOYYAIOLIMMCS CBOCTO JIOTUHA W MAPOJIsi OT
JIMIHOTO KabWHeTa B cucteMe "DIeKTpoHHbIN yHUBepcuTeT". [Ipy NCTIONB30BaHNY MTEYATHBIX U3JaHUK OMOIMOTEYHBIN (HOHI TOIDKEH
OBITh YKOMILJIEKTOBAaH MMM M3 pacdyeTa He MeHee (0,5 sK3eMIUIIpa Ka)KJI0ro W3 M3aHWH OCHOBHOW NUTepaTyphl u He MeHee 0,25
9K3EMIUISIpa JOMOJHUTEIBHON JINTEpaTyphl Ha Ka)JOro OOYdalolerocs M3 4uclia JIUI, OJHOBPEMEHHO OCBAHMBAIOIIMX IaHHYIO
JCLUILIHHY.

[lepeyeHp OCHOBHOW M JOMOJIHUTEIBHON y4eOHOW IHMTEpaTyphl, HEOOXOMUMOHN M OCBOCHHUS JMCIUILTUHBI (MOMIYJIS),
Haxonutcs B [Ipunoxenun 2 k paboueld nmporpamme AUCIUILTUHBL. OH MOJUICKHUT OOHOBJICHHUIO MPU U3MCHCHHUHU YCJIOBHUI JOrOBOPOB
K®VY ¢ npaBoobianaTesiMu dJeKTPOHHBIX U3aHUK U TPH U3MEHEHUH KoMIUIeKToBaHus GoHa0B Hayunoit 6ubmmorexku EV KOY.

8. Ilepeuens pecypcoB MHGPOPMALMOHHO-TEIeKOMMYHUKANMOHHOWH ceTH "HHTepHeT'", HEOOXOAMMBIX JII OCBOEHUS
JUCHUITHHBI (MOAYJIA)
JluTepaTtypHsrii TiI0ccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

Xazarepos Irr. Iomutnyeckas putopuka? I'nmaBa 2 -
http://nashaucheba.ru/v49164/xa3zarepoB_r.r. MOJIMTHYECKAs PUTOpUKA?page=3

bubnmnoreka yaeOHOM 1 HAydHOM TUTEpaTypHl - http://sbiblio.com/biblio

9. MeroanyecKkue yKa3aHusl IJIs 00y4alOUIUXCS M0 0CBOSHHIO TUCIUILIUHBI (MOTYJIsA)
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JIEKIIAH

B x07€ TeKIIMOHHBIX 3aHATHH CTYACHT IOJKEH BECTH KOHCIIEKTUPOBaHKE YIeOHOTO MaTepHaia, ooparas
BHUMaHHE Ha (HOPMYITHUPOBKH, PACKPHIBAIOIINE COACPKAHNE TEX WIHM UHBIX SBJICHUN, HAYIHBIC BHIBOIBI U
MIPAaKTUIECKHE PEKOMEHIAINH, a TAK)KE OPATOPCKHUIA OITBIT IPEMoaBaTes.

[Ipu 3TOM ciemyeT HOMHHTD, UTO MPENOIaBaTeb YUTALT JICKIIUIO B PEKUME CBOOOIHOTO JOKIIaAa, Mproeras K
JUKTOBKE JIMIITH B HCKITIOUUTENBHBIX CITydasx. B 3Toi cBA3M CTyIeHTaM peKOMEHAYETCS MIUPOKO ITOJIE30BaThCSA
OOIICTIPUHSATHIMU COKPAICHHUSIMH, a TAK)KE BBIPA00TAaTh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAILIICHUN U
ab0peBuaTyp. JlomyckaeTcs TakxKe UCIIOIB30BaHUE 3BYKO3aIMUCHIBAIOIICH alapaTypsl, €CIH OHA HE CO3aeT
MMOCTOPOHHUX IIyMOB. 101 KOHCIIEKTA JIyYIlle BCETO OCTABJISITH IIMUPOKAMH C TEM, YTOOBI B JaJIbHEHIIICM JCTIaTh
[IOMETKH U JTOTIOJTHEHHUS.

PexoMeHayeTcst AOMOJIHATD U PEJAKTUPOBATh KOHCIIEKT NPOCIYIIaHHOM JIEKLIMY HEMOCPEACTBEHHO MOCJIE e
MIPOCIYLIUBAHUS, KOTJA MaMATh elle COXPaHsIET OCHOBHBIE MOJIOKEHUS JIeKIUH. JI0ToNHeH s clelyeT
MIPOU3BOIUTH, UCTIONB3YS CIIEIaHHYIO Ha JICKIIHH 3BYKO3aIHCh, PEKOMEHIOBAHHYIO JINTEPATYPY, a TAKKE
MaTepHabl, HAWICHHBIC CAMOCTOATENHHO. [Ipy 3TOM HEOOXOIMMO COOIOAATH U3BECTHYIO OCTOPOKHOCTD IIPH
paboTe c MaTepralaMH U3 COMANBHBIX CETEH, MOCKOIBKY 3TH CETH YacTO IEMOHCTPUPYIOT OTCYTCTBUE
podeccHoHaII3Ma MIPH NPEACTABICHNH TOH WM HHON HH()OPMAINH: HAIIPUMEp, CMEIICHUE Pa3INIHBIX TOYEK
3peHHS WIX TIOAXOI0B K CTIIIMCTHKE, HEOOOCHOBAaHHBIE MPEAIOIOKEHHS MIIH 3aBEIOMO HECOCTOSTEIIHHEBIE
B3TIIABL. [loaTOMY, Ipeke YeM BKII0YaTh NOAO0HYI0 HH(OPMAIIHIO B CBOM KOHCIIEKT, JIYUIIIe BCETO MTOKa3aTh e
BeIyLIEMY MIPENOJaBATENIO.

Crnenyet HIOMHUTB, YTO U3YYCHUE CTHIIMCTHKH HEBO3MOXKHO 0€3 TEKCTOBBIX MILTIOCTPALIHIA, TOITOMY I'PAaMOTHO
COCTaBJICHHBIN KOHCIICKT, MPE/IoiaraeT Hauuue (MpUIeM JOCTATOYHOTO KOJIMYECTBA) MPUMEPOB,
JIEMOHCTPUPYEMBIX TPEHOaBaTEIeM Ha JOCKE MU C TOMOIIBIO 3JIEKTPOHHBIX CPEICTB O0YUCHUSI.
Heo06x0o1uMbIM KOMITOHEHTOM JICKIIUH SIBIIICTCSI 00paTHAs CBsI3b, KOTOPAs PEaii3yeTCs B BUIC 33JaBACMbIX
CTYICHTaMH BOIIPOCOB U MPOCKOAMH Pa3bsACHUTH O0JIee IETATBFHO TO MM HHOE MTOJIOKECHHE, SIBIICHHIE, TEPMHUH.

MPaKTUYCCKUC
3aHATHA

[pakTryeckue 3aHATHS SBISIOTCS BaXXHON COCTABIISIONICH Y4eOHOTO Mpoiiecca, MOCKOJIBKY HMEHHO 371eCh, a TAKXKE
B XO0JI¢ IOATOTOBKY K HAM CTYICHTHI OJIYYaroT OoJee TIy0OoKre 3HAHUA U IPHOOPETAIOT MPAaKTHIECKNE HaBBIKH.
[TraHB! MPAaKTUYECKHUX 3aHATHH C yKa3aHUEM TEMAaTHKH W PEKOMEHIOBaHHON JINTEpaTyphl XpaHATCS Ha Kadenpe, a
TaKXKe BKITIOYAIOTCA B pab0dyIo IporpaMMy AUCHUIUINHEI. PekoMeHI0BaHHAS TUTEpaTypa MPUBOIUTCS C
yKa3zaHHEM Pa3/IeioB M\IIN CTPAHUIL, T/I€ MOKHO HAWTH HEOOXOIUMBIN JIJIs TIOATOTOBKH MaTepHall.

B cooTBeTcTBUM ¢ y4eOHBIM TUIAHOM IPAKTHYECKUE 3aHATHUS 110 CTHIIMCTHKE aHTIMICKOTO S3bIKa MPOBOIATCS, KaK
MIPaBUJIO, OAWH pa3 B Hexemo. O4eHb BaKHO HE OCTABILATH MTOJATOTOBKY K MPAKTHYECKOMY 3aHATHIO HA TOCIIETHIHA
neHb. CTylieHTaM ClieyeT 3apaHee 00paTUThCs Ha Kadeapy 3a MOTYUCHUEM IJIaHa IPAKTUYIECKOTO 3aHATHS C TEM,
YTOOBI OCYIIECTBIIATH OATOTOBKY MOCICIOBATEIBHO H CUCTEMATHYHO B TCUCHUC BCCH HEJICITH.

€aMocCTost-
TesbHas paboTta

[paBuiibHAsT OpraHU3aIMsI CAMOCTOATSILHOW PabOTHI 3aBUCHUT MPEXKIIE BCETO OT e¢ BUA Wi (JOPMBI, KOTOPBIC
MOTYT BKJIFOYATh MOATOTOBKY CTYACHTA K TEKYIUM ayJAUTOPHBIM 3aHSATHUSIM, BHIIIOJIHCHUE JJOMAIIIHETO 3aJaHUs WIH
JIOMAITHEH KOHTPOJIbHOW PabOThI, CAMOCTOSTEIBHOEC U3YUICHUE TOW WIIM UHON TEMBI Kypca, MOJrOTOBKY K
KOHTPOJBbHOH paboTe WK KOJUIOKBUYMY; MIOATOTOBKY K 3a4€Ty I YK3aMEHY, BHIIOJHEHUE KYPCOBOM PabOTHI WA
MPOEKTA, y4acTHe B HAYYHBIX CTYJACHYECKUX KOHPEPEHIUIX, CEMUHAPAX U OJIUMITHAaX, BBIIOIHEHHUE
nabopaTtopHoii paboThl u T.4. Pazymeercs, Takoe pazHooOpasue GopM B BUJOB CAMOCTOATEIHHON pabOTHI TpeOyeT
nuddepeHITMPOBAHHOTO MTOIX0/1a, KOTOPBIA MOXKET OBITh 0OecTieueH o0pameHueM K KOHKPETHBIM METONYECKIM
PEKOMEH/IALMSM T10 KaXKIOMY BULy PabOThI.

OK3aMCH

OK3aMeHaIMOHHBII OMIIET BKIIIOYaeT B ce0s ABa BOIIPOCA: TEOPETHUCCKIH U3 YHCIa IK3aMEHAIIMOHHBIX BOIIPOCOB
U mpakTHYeckoe 3aganne. [locnennee MoXXeT OBITh ABYX THIIOB:

- ONPENIEITATh CTHJIb TeKCTa UCXos 0o u3 Teopuu W.P. lanenepuna, mubo u3 reopun K0.M. CkpebHeBa;

- ONIPEIEINUTh CTHIMCTHUECKHE IIPHEMBI KPATKOT'O TEKCTa, MPEJIOKEHHOTO OMIIETOM, 0XapaKTepH30BaTh UX BUIbBI U
CTHIMCTHYECKNE (DYHKLUH, a TAKKE OIMCATh UX B3aUMOCBSI3b.

Hwke npeanaraercst oOpasel] BEINOIHEHHUS OJJHOTO bp 3THX 3aJaHuil.

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important

language families are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic.

Various branches exist within language families. For example, in the Indo-European family Germanic

and Italic are subfamilies, and the Roman languages are a subgroup of Italic.

Linguists can trace the relationship of languages by comparing words in one language with words

having the same meaning in another language. For instance, if we compare words in English and German, we find
hand and Hand, foot, feet and Fu..., Fii...e, lips and Lippen, lungs and Lungen.
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The relationships of this kind are characteristic of languages that belong to the same language family

and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages

(such as Irish) and even some of the languages of India (such as Sanskrit) are members of the Indo-European
family but it has been proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the
fragment begins with naming of language families, which is logically followed by

the idea that the families are subdivided into subfamilies and groups. Further on, the text features some arguments
giving the linguists grounds for including certain language into the same group or subgroup; and explains why
different languages belong to different divisions of genealogical classification. Such organization of the text
demonstrate three main types of scientific sentence patterns: postulatory,

argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as linguists,
origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in a
scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted
for by the shortness of the text in question.

10. Ilepeyenr HHGPOPMAIMOHHBIX TEXHOJOTHI, HCMOJIb3yeMbIX MPH OCYIIECTBJIEHHH 00Pa30BaTEeJILHOrO Mpolecca Mo
JUCHHUIIHHE (MOIYJII0), BKJIOYAsl NepeYyeHb NMPOrpaMMHOro odecmevyeHuss M WHMOPMAIMOHHBIX CHPABOYHBIX CHCTeM (MpH
He00X0IMMOCTH)

[epeuenp MHGOPMALMOHHBIX TEXHOJIOTHH, UCIIOIB3YEMBIX IIPH OCYLIECTBICHUH 00pa30BaTeNILHOTO MpoLecca 10 JUCHUIIIMHE
(MomyJr0), BKIJIIOYAs IIEPEYEHB IPOrPaMMHOT0 o0ecriedeHHs 1 MH(OPMAaIlMOHHBIX CIPAaBOYHBIX CUCTEM, IpecTaBiieH B [Ipunoxenun 3
K paboueil nporpamMMe IUCUUILTHHBI (MOJTYJISE).

11. Onucanue MaTepuaIbHO-TeXHUYECKOH 0a3bl, HEOOXOAMMOI /ISl OCylIeCcTBJIEHUsI 00pa30BaTe/JLHOI0 Mmpouecca Mo
JUCHUNINHE (MOYJII0)

MarepuanbHO-TEXHHYECKOe oOecreueHne 00pa3oBaTeIbHOI0 Tpollecca M0 IUCHUIUTHHE (MOIYJI0) BKIOYaeT B ce0s
CJIE/TYOLI1E KOMIIOHECHTHI:

VYueOHast aynuTopust JUIS TPOBEICHUS 3aHATUIH JIEKIMOHHOTO THIIA, 3aHATHH CEMHUHAPCKOTO THIA, TPYNIOBBIX W
VHJMBHYaJIbHBIX KOHCYJIBTallMH, TEKYILIET0 KOHTPOJIS U IPOMEKYTOYHON aTTecTaunu

Kommiekr mebemu (mocamounsix Mect) 90 mr. Kommekr mebenn (mocaloyHeIX MeCT) JuId mpernojasarens | .
Wnrepaktusnas tpudyHa intel core i3 1 mr. Monurop LG,22d 1 .

IIpoexTop Panasonic VX400 1 mr. Mynstumeauitabpiit axpan 1 mr. Kononku 20w 6 mt. JJocka MenoBast Ha HOkax | mT. Be6-
kamepa | mr. Bexon B IHTEpHET, BHYTPHUBY30BCKast KOMITBIOTEPHAS CETh, HOCTYIl B MIEKTPOHHYIO HH(POPMAIIMOHHO-00pa30BaTEIbHYIO
cpeny. 423600, Pecriyonmuka Tarapcran, r.Enadyra, yin. Kazanckas 89, ayn. 98

12. CpeacrBa aaanTanuM MNpeNnoJaBaHUsl AUCHMIUIMHBI K NOTPeOHOCTSIM O0Yy4YalOIIMXCSl HHBAJWAOB W JHI[ C
OrpaHUYEeHHBIMH BO3MOKHOCTSIMHU 310POBbSI

IIpz HeoOXxoamMocTH B 00pa30BaTEIBFHOM MPOIECCe NPUMEHSAIOTCSA CIEAYIONHEe METOIBl M TEXHOJIOTHH, O0Jerdaromne
BOCTIpHSITHE HH(DOPMAIHH 00yJaIOIUMHUCS HHBAIAIAMHA U JTUIIAMHU C OTPAHMICHHBIMU BO3MOXHOCTSAMH 310POBBSI:

- CO3/1aHHE TEKCTOBOW BEpCHH JIIOOOT0 HETEKCTOBOIO KOHTEHTA U €ro BO3MOXKHOTO MpeoOpa3oBaHHs B ajJbTEPHATHUBHBIC
(hopmpbl, yIOOHBIE IS Pa3IMIHBIX TOJIL30BATENCH;

- CO3JaHUEC KOHTCHTA, KOTOpLIﬁ MOXKHO MPCACTABUTH B PA3JIMYHBIX BUAAX 0e3 NOTEPU AAHHBIX WU CTPYKTYPBHI, IPEAYCMOTPETH
BO3MOXHOCTb MaCHITa6I/Ip0BaHI/I${ TCKCTa U I/[306pa)KGHI/II71 0e3 MOTCPU Ka4Y€CTBA, NPECAYCMOTPECTb JOCTYITHOCTL YIIPABJICHUSA KOHTCHTOM
C KJIaBUATYyPbI;

- CO3JJaHMEe BO3MOXXHOCTEH Il 00yJaromuxcs BOCIPUHAMATE OTHY U Ty K€ HH(MOPMAIHNIO U3 pa3HBIX HCTOYHHUKOB - HaIpUMep,
TaK, YTOOBI JIMIA C HAPYIICHUSIMH CITyXa MOJTydaid HH)OPMAIHIO BH3YAIBHO, C HAPYIICHUSMH 3pCHHUS - ayAUAIBHO;

- TPUMEHEHHE TPOTPAMMHBEIX CpPEICTB, OOCCIICYMBAIONINX BO3MOXKHOCTh OCBOCHHS HABBHIKOB M YMEHHH, (popMupyembIx
TUCTIHTUIMHOMN, 32 CYET aNbTepPHATHBHBIX CIIOCOOO0B, B TOM YHCIIC BUPTYAIBHBIX JJAOOPAaTOPHA M CUMYIIAIIMOHHBIX TEXHOJIOTHIA;

- IPUMCHEHUE TUCTAHIIMOHHBIX 00pA30BATEIBHBIX TEXHOJOTUH AJIs MepeAadyd MHPOPMALUYU, OPraHU3alHUK Pa3InIHBIX QOpM
WHTEPAKTHBHON KOHTAKTHOW pabOThl O00Oydaromierocs ¢ IMpernojaBaTelieM, B TOM YHCJIEC BEOWHAPOB, KOTOpPHIE MOTYT OBITh
WCIIOJIb30BaHbl Il MPOBEACHHUS BUPTYAIbHBIX JIEKIMA C BO3MOXKHOCTHIO B3aWMOJEHUCTBUS BCEX YYAaCTHUKOB JHCTAaHLMOHHOIO
o0y4ueHHs, MPOBEACHUS CEMHHAPOB, BBICTYIUICHHSA C MJOKIaJaMH ¥ 3aIIUTHl BEIIOJHEHHBIX paboT, MpOBEACHHS TPEHUHIOB,
OpTaHU3aINH KOJJICKTUBHOH pabOTHI,



- HNPUMCHCHHUEC JUCTAHIIMOHHBLIX 06pa30BaTeJ'H>HI)IX TEXHOJIOTHHA AJIg opraHusanyu (1)0pM TCKYLICTO0 W MPOMEKYTOUYHOTI'O
KOHTPOJIA;

- YBCIMYCHHUEC MPOAOJDKUTCIBHOCTH CHA4Yn O6y‘{aIOH.[I/IMCH WHBAJINAOM WM JIMIOM C OTIPaHMYCHHBIMH BO3MOXXHOCTAMU
310pOBbA (bOpM HpOMe)KyTO‘-IHOﬁ aTTeCTalluy 110 OTHOICHHUIO K yCTaHOBJ’IeHHOﬁ MPOAOJDKUTCIIBHOCTU UX CAAYU:

- MPOJIOJDKUTEILHOCTH CIIAYH 3a4€Ta WK dK3aMeHa, IIPOBOIMMOTO B IMCBMEHHOH opme, - He Oosiee uem Ha 90 MUHYT;

- IPOJOJDKUTEIBHOCTH MOATOTOBKM OOYYArOLIErocss K OTBETY Ha 3auéTe WIIM 3K3aMCHe, MPOBOJMMOM B YCTHOU (opme, - He
6osiee yem Ha 20 MUHYT;

- MPOAOJDKUTEIHHOCTH BEICTYIICHHS 00YYarOIIErocsl IPH 3aliTe KypcoBOi paboTHI - He Ooee ueM Ha 15 MHUHYT.

IIporpamma coctaBiieHa B cooTtBeTcTBHHM ¢ TpeOoBaHusmMu PI'OC BO wm yueOHBIM TulaHOM 10 Hamparieauio 45.03.02
"JIuarBuctuka" u npodmito moAroToBku "IlepeBoa u nepeBooBeacHNE (AHTIHMIHCKUH A3bIK, KuTaiickuit s361K)".
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1. CooTBeTCTBHE KOMIECTEHIMII IJIAHNPYEMBIM pe3yJbTaTaM 00y4YeHHs N0 JTUCHHILIAHE (MOLYJII0)

Koa n naumeHoBaHue

I/IHI[HKaTﬂpbl JOCTHKEHUsSI KOMIeTeHIUM 1J1s1

OueHoyHbIe cpeacrea

KOMIIeTeHIUH JaHHOM TUCHHMILIMHBI (IPAKTHKH)
OIIK-1 CrniocoOeH | 3HaTh OCHOBHBIE NPHHIMIIBI CTPOCHUS A3bIKOBOH | Tekyluid KOHTPOIIb:
NPUMEHATh ~ CHCTEMY | CUCTEMbI KaK COBOKYIHOCTH B3aMMOCBSI3aHHBIX M | YCTHBIH ONPOC, MUCbMEHHOE
JUHTBUCTHYECKIX B3aMMOOOYCIIOBIICHHBIX €IWHUII, JOMaIlIHee 3a/1aHue, odIee
3HaHUH 00 OCHOBHBIX | TIPEACTABISIIONINX  c000l  eaWmHOE  IIEJ0e; | MPaKTHYECKOe 3aJaHue,
(hoHETHYECKHUX, OCHOBHBIE KaTeropu# (DOHETHKH, JEKCHKOJIOTUH, | HHANBUAYAIbHOE MPAKTHIECKOE
JIEKCHYECKHUX, rpaMMaTHKd, opdorpadum W IYHKTyalluH; | 3aJaHKe, TECTUpOBaHWE, Tema 1.
IrpaMMaTHIECKUX, 3aKOHOMEPHOCTH 3BOJIONUH B obnactu ¢onetnky, | [Ipenmer u 3agaun CTHIUCTHKH.

CII0BO0OOpa30BaTEIbHBIX
SIBJICHUSIX, opdorpadun
U OyHKTyallid, O
3aKOHOMEPHOCTSIX
(YHKIIMOHUPOBaHUS
n3y4aeMoro
WHOCTPAHHOTO  SI3BIKA,
ero  (QyHKIMOHAIBHBIX
Pa3HOBHIHOCTSIX

TpaMMaTHUKH n CJIOBAPHOTO cocCTaBa, a
TaKK€ OCHOBHBLIC TCHACHIMWU pPa3BUTUA SA3bIKA Ha
COBPEMCHHOM I3TaIlc

YMeTh HACHTH(UINPOBATE OCHOBHBIC  SIBICHUS
(oHeTHKH, TpaMMaTHKH, JIEKCHKH, opdorpadun u
IYHKTyallud HM3y4aeMoro s3bIKa, HaOJllofacMble B
YCTHBIX U IHCbMEHHBIX TEKCTaX

Branerh HaBbIKAMH JIMHTBUCTHYECKOTO aHAJIM3a
TEKCTOB C MO3UIUH (HOHETHUECKHX, JICKCHUECKHX,
rpaMMaTHYECKUX SIBJICHHUH, HaOMIOJaeMbIXx B
YCTHBIX M TNHCBMCHHBIX TEKCTaX Pa3IUnIHOMN
CTHJINCTUYECKOM OpUEHTAIUU

OO01mue BOTpOCH CTHIIACTUKA
Tema 2. Tumnel 3HaAYCHHS CJIOBA B
OTHOILIEHHUH K CTHIIMCTUKE

Tema 3. Ctunuctuyeckas
KJaccu(UKaIKs CJIOBAPHOTO
cocTaBa

Tema 4. ®yHKIMOHABHBIE CTHITH
SI3BIKA

Tema 5. Cemantnueckue
BBIpa3UTEIbHBIC CPENICTBA U
CTHJINCTUIECKUE TIPUEMBI

Tema 6. CuHTaKCHYECKHE
BBIPA3UTEIbHBIC CPEICTBA U
CTHJIUCTUYCCKHEC TIPUEMBI

Tema 7. ®oneTnyecKue 1
rpaduveckue BbIPa3UTCIbHBIC
CPEICTBa ¥ CTUINCTHYCCKHIE
TPUEMBI

Tema 8. BeipazurenbHble CpecTBa
0011ehHUITOTOTMYECKOTO TUTaHA
Tema 9. Teopust BBIIBHIKCHHS
Tema 10. Teopus o6pa3oB
MPOMEKYTOYHAs aTTECTAIH
(’K3aMeH)

OIIK-3 Cnocoben
MOPOXKIATh M TIOHUMATh
YCTHBIC ¥ IUCHMCHHBIC
TEKCTHI Ha U3y4aeMOM

WHOCTPAHHOM SI3BIKE

MIPUMEHHUTEIBHO K

OCHOBHBIM

(O YHKITMOHATEHBIM
CTHJISIM B O(HUITHATBHON

1 Heo(puImambHOM

chepax obmeHus

3HAaTh OCHOBHEIC q)yHKIII/IOHaJ'ILHLIe CTHJIN
H3y4acMoOro s3blKa U C(l)epLI ux
q)yHKIII/IOHI/IPOBaHI/IH; OCHOBHYIO CHGIII/I(l)I/IKy
KaXXJ10ro 1u3 cTuiied B 00acTu (1)0HCTI/IKI/I, JICKCUKHN
U rpaMMaTUuKu

YMeTh HACHTUDHUIUPOBATH OCHOBHBIE
(yHKIMOHATBHBIC CTHIIN, HAOIIOAaEMBIE B YCTHBIX
Y IACBMEHHBIX TEKCTaX, OMPEIENATh HX CTHIECBYIO
cnenn(UKy U aIeKBaTHO IPUMEHSTH €€ B CBOMX
COOOIICHUAX B 3aBUCUMOCTH OT
KOMMYHHKATHBHOW CUTYaIlH

Bnanets ycToi4MBBIMU HaBbIKAMHU
CTUJIMCTUYECKON OpHEHTAllMM U  BBINOJHEHUS
KOMMYHUKaTHBHBIX 3a1au yepes
(YHKIMOHAJBHBIH ~ CTWIb,  COOTBETCTBYIOIIMI

3a/1aHHOM pevyeBON CUTyaLlun

Texymuii KOHTPOIb:

YcTHBIM 0npoC, MHCEMEHHOE
JIoMallHee 3aaHne, oo1ee
MPaKTUYECKOE 3a/IaHKe,
WHIUBUAYAIEHOE MPAKTUIECKOE
3a/laHue, TecTupoBanue, Tema 1.
IIpeamer 1 3a7a91 CTHIIUCTHKH.
OO61mre BOIpOCHl CTHIINCTUKA
Tema 2. Tunbl 3Ha4eHUs CJIOBa B
OTHOIIIEHNH K CTHIIMCTHKE

Tema 3. CrrimncTuyeckas
KITaCCU(UKAIINS CIIOBAPHOTO
cocTaBa

Tema 4. @yHKIIMOHAIBHBIE CTUIH
sI3BIKA

Tema 5. CemanTuueckue
BBIPA3UTEIbHEBIC CPEICTBA U
CTHJIUCTUYCCKHIEC TIPUEMBI

Tema 6. CuHTaKCHYECKHE
BBIpa3UTEIbHBIC CPENICTBA U
CTHJINCTUIECKUE TIPUEMBI

Tema 7. ®oneTHYSCKHE U




TIPAEMBI

(PK3amMeH

rpaduyeckue BEIpa3UTeIIbHbIC
CPEACTBA U CTHIIMCTHIECKNE

Tema 8. BeipazurenbHble CpecTBa
0011ehHUITOTOTHYECKOTO TUTaHA
Tema 9. Teopust BRIIBHIKCHHS
Tema 10. Teopus o6pa3oB
MPOMEKYTOYHAS ATTECTAIHS

2. Kpurepnun onennBanus c(popMHUPOBAHHOCTH KOMIIETEHIU I

Komne
TeHIHSA Bbicoknii ypoBeHb Cpennnii ypoBeHb Hu3zkuii ypoBeHs Huxke moporosoro
(0TJIAMYHO) (xopomo) (Y10BJIETBOPUTEJIbHO) YPOBHS
(86-100 6an0B) (71-85 6ans10B) (56-70 6an710B) (HeyaAOBJIETBOPUTEJb
HO)
(0-55 6ansioB)
OIIK-1 | 3HaeT OCHOBHBIC 3HaeT MPUHIMIIBI CTPOCHHS | 3HaeT Oa3oBble MpUHIMIEI | He 3HaeT 6a30BbIe
TIPUHITUITEI CTPOCHUS SI3BIKOBOW CHCTEMBI CTPOCHUS SI3BIKOBOH MPYHIAIEI CTPOCHHS
SI3BIKOBOW CHCTEMBI KaK COBOKYITHOCTH CHCTEMBI IS PEIICHUS SI3BIKOBOM CHCTEMBI
KaK COBOKYITHOCTH B3aMMOCBSI3aHHBIX CIUHUIL, | TPO(PECCUOHANBHBIX 3a1a4 | JUIS PEIICHUS
B3aMMOCBSI3aHHBIX U OCHOBHBIC KATETOpPHUU npoQheCCHOHATBHBIX
B3aMMOOOYCIIOBJICHHBIX €1 | ()OHETHKH, JICKCUKOJIOTHH, 3amau
WHWUII, TPECTABISFOIINX rpammaruky, opdorpadpun u
€000 eaMHOE LENOoE; MyHKTYaIlHy;
OCHOBHBIC KATETOPHUU 3aKOHOMEPHOCTH 3BOJFOIIHU
(hOHETHKH, IEKCUKOJIOTHH, | B 00JaCTH (POHETHKH,
rpaMMaTuku, opdorpaduu | rpaMMATHKH H CJIOBAPHOTO
1 TIyHKTYaIuH; cocraBa
3aKOHOMEPHOCTH
SBOJTIOINH B 00IaCTH
(hOHETHKH, TPAMMAaTHKH 1
CJIOBapHOTO COCTaBa, a
TaKXE OCHOBHEIC
TCH/ICHIIUN Pa3BUTHUS
sI3bIKA HA COBPEMCHHOM
JTamne
Ymeer unenTuduIupoBar | YMeeT uaeHTUDUIIMPOBATH Ywmeer unentudunuposars | He
b OCHOBHEIC SIBJICHUS OCHOBHEBIE SBJICHHS 0a30BbIC SBICHUSA yMeeT HISHTH(UITIPOB
(hoHETHKH, TPAMMATHKH, (hOHETHKH, TPAMMATHKH, (hoHETHKH, TPAMMATHKH, aTh 0a30BbIE ABJICHUS
nekcuku, opdorpadun u JeKkcukH, opdorpadun u JIEKCHKH, (hoHeTHKHwY,
MyHKTYallld HM3y49aeMOTO | MyHKTyaIMu H3y4acMoro opthorpadun m3ydaemoro | rpaMMaTHKH, JIEKCHKH,
sI3bIKA, HA0JTI0TaeMbIe B SI3BIKA SI3BIKA opdorpadpun uzygaem
YCTHBIX ¥ TUCBMEHHBIX OTO sI3BIKa
TEKCTaX
Brnaneer HaBbIKaMu Brnaneer HaBbIKaMu Bnaneer 6a3oBeIME He Bnageer 6a30BbIMU
JIUHTBUCTHYECCKOTO JIUHTBUCTHYCCKOTO aHANKM3a | HABBIKAMH HaBBIKAMU
aHaJln3a TEKCTOB C TEKCTOB C MO3UIIHIHA JIUHTBUCTHYCCKOTO JIMHTBUCTUYIECCKOTO
MO3UIUN (POHETHYCCKUX, (hOHETHYCCKUX, aHalln3a TeKCTOB aHalM3a TeKCTOB
JICKCUYECKUX, JICKCUYECKUX,
rpaMMaTHYCCKUX rpaMMaTHYCCKUX SBICHHUMA
SIBIICHUI, HAOTI0JaeMbIX B
YCTHBIX ¥ TUCBMEHHBIX
TEKCTaX pa3IMuHON
CTUJIMCTUYECKOU
OpHEHTAINH
OIIK-3 | 3HaeT OCHOBHBIE 3HaeT OCHOBHBIE 3HaeT OCHOBHBIE He 3naet ocHoBHEIE

(yHKINOHAIBHBIEC CTHITN
M3y4aeMOoro SI3bIKa U

(yHKIMOHAIBHBIEC CTHITN
M3y4aeMOoro SI3bIKa;

(yHKIMOHAIBHBIEC CTHIN
M3y9aeMOoro SI3bIKa U UX

(HYHKITHOHALHBIC
CTHJIA M3Y4aeMOT0




cdepsl ux OCHOBHYIO CIIeLIU(PUKY cneuuduky B obactu A3bIKa U UX crienuduKky

(YHKITMOHUPOBAHWS, KaKJIOTO U3 CTUJICH B (hOHETHKH, ICKCUKH U B 00nacT (pOHETUKH,
OCHOBHYIO crieliu()uKy obnacTu GOHETUKH, JIEKCUKH | TPAMMAaTUKU JICKCUKH U TPAMMATUKHU
Ka)JJ0ro U3 CTUJICH B U TPaMMAaTHKH

ob6sacTu POHETHKH,
JICKCHKH M TPAMMATHKHU

YMmeeT uneHTUGUIMpoBaT | YMeeT uAeHTU(OUINPOBATh Ywmeer ornpenensTh He ymeer onpenensrtsb
b OCHOBHEIC OCHOBHBIE (DYHKITMOHAIBEHBIE | OCHOBHEIC OCHOBHEIE
(yHKIIMOHAJIBHBIC CTHIIH, CTHJIU, HAOJIOTacMBbIC B (YHKIMOHAJIBHBIC CTHIU (hyHKIIMOHATBHBIC
HAOJIOJaeMBbIC B YCTHBIX U | YCTHBIX U MMACBMCHHBIX YCTHBIX U TUCBMEHHBIX CTHJIA YCTHBIX U
[IUCBMEHHBIX TEKCTaX, TEKCTax, ONpPeNesITh UX TEKCTOB MUCHbMEHHBIX TEKCTOB
OTIPENICIATh UX CTHICBYIO | CTHJICBYIO CIICLU(DUKY U

cnenuduKy 1 aJIeKBaTHO MIPUMEHSTh €€ B CBOMX

MIPUMEHSTH €€ B CBOMX COOOIIEHHSX

COOOIIEHHSX B
3aBUCHMOCTH OT

KOMMYHHUKaTUBHOU

CUTYAaINH

Bnaneer ycToitunBsiMu Bnaneer HaBbikamu Brageer 6a3oBbIMU He Bnaneer 6a30BbIMU
HaBBIKAMHU CTHJTUCTHIECKOH HaBBIKAMHU HaBBIKAMU
CTHJTUCTHIECKOM OpUEHTAINH U BHIIIONHEHNUS | CTHINCTHYECKOI CTHITICTUIECKO
OpHUEHTALUU U KOMMYHHUKATUBHBIX 3a]a4 OpHUEHTALUU U OpUEHTALNH U
BBITIOJTHEHUS 4yepe3 (HyHKINOHATBHBIH BBITIOJTHEHUS BBITIOJTHEHUSI
KOMMYHHUKATUBHBIX 337]ad | CTUJIb, COOTBETCTBYIOLINI KOMMYHHUKATUBHBIX 337lad | KOMMYHUKaTUBHBIX
4yepe3 (HyHKINOHATBHBIH 3a/laHHOM peueBoi 4yepe3 (HYHKINOHATBHBIH 3a/1a4 uepes

CTUJIb, COOTBETCTBYIOIIMM | CHUTyallul CTUJIb (hYHKIIMOHATBHBIT
3aJJaHHOM peyeBOM CTUJIb

CUTYaIlH

3. Pacnipenenenne 0aJJ10B TeKylIero ¥ NPpOMe:KyTOYHOI0 KOHTPOJIS

VYeraslit onpoc — 10

[Mucemennoe nomainnee 3aganue — 10

O6miee mpakTHdeckoe 3aganue — 10

NuauBuayanpHOE pakTHYECKoe 3ananue - 10

Tectuposanue -10

IIpoMe:kyToOUHAasl aTTECTAIUSA — 32a9ET C OIICHKOM

[IpomexxyTouHast aTTecTanys 10 JaHHOW TUCHUIUIMHE MPOBOJUTCSA B (OpME dK3aMeHA. DK3aMeH MPOXOAUT IO
ourneram.

[IpemonaBaTenb, TPUHUMAOLIHA K3aMEH 00CCIICUMBACT CIyYailHOC PacHpeIeiICHUE BAPHAHTOB 3K3aMCHAIMOHHBIX
(3a4eTHBIX) 33JaHUN MEKAY OOYUYArOIIMMUCS C IMOMOIIBI0 OWJICTOB W/WIM C MPUMCHCHUEM KOMITBIOTEPHBIX TEXHOJIOTHN;
BIIPaBE 3aJaBaTh O0YYArOIIEMYCs JOTOJHUTEIbHBIC BOIPOCH M JaBaTh JOIOJIHUTEIILHBIC 3aJaHUS IOMUMO TEX, KOTOpPEIC
yKa3aHbl B OHiIeTe.

DK3aMCHAI[MOHHBIN OWJIET COCTOUT U3 JBYX BOIPOCOB.
HWroro 3a sx3amen — 50 6aoB.
OO6miee KOJUIECTBO OAJUIOB MO JUCHHUIUIMHE 32 TEKYIIMA KOHTPOJbL W MPOMEKYTOUHYI0 arrectaruio: 50+50=100
6aJuIoB.
CooTBeTcTBHE 06ATIIOB U OLIEHOK:
Jlast 3k3amMeHa:
86-100 -otmraHO
71-85 - xopoto
56-70 - ynoBIE€TBOPUTEIBHO
0-55 - HEyOBIETBOPUTEIBLHO

4. OueHOYHbIE CPeCTBA, MOPSAAOK UX MPUMEHEHUs U KPUTEPHH OLIEHKHU

4.1. Tekymuii KOHTPOJIb

4.1.1. YcTHblii onpoc

4.1.1.1. ITopsaok MpoBeaeHMs.

VYCTHBIH ONMPOC MPOBOIUTCS HA MPAKTHUCCKUX 3aHATHAX. OOydaroluecs BRICTYNAIOT ¢ TOKIAAaMHU, COOOLMICHUAMM,
JTOTIOJTHCHHUSIMU, YYaCTBYIOT B JIUCKYCCHH, OTBEYAIOT HAa BONIPOCHI IpemonaBaTens. OLCHHBACTCS YPOBCHb JOMAIHCH




MOJTOTOBKH II0 TeME, CIIOCOOHOCTH CHCTEMHO M JIOTHYHO W3JIaraTh MaTepHall, aHaIW3UpOBaTh, (HopMyTupoBaTh
COOCTBEHHYIO ITO3UIINIO, OTBEYAThH HA JOMOJHUTEIBHBIE BOIIPOCHI.

4.1.1.2. Kputepuu oueHNBaHUS

10 craBuTCH, ecqiM 00y4amomiuiicsi B OTBETe KAa4deCTBEHHO PACKPBUI cojaepkaHme Tembl. OTBET XOpomio
cTpykTypupoBaH. IIpekpacHO OCBOEH NOHATHHHBIM amnmapar. [IpoJeMOHCTPUPOBAH BBICOKMU YPOBEHb ITOHWMAHHS
MaTepHaia, IPeBOCX0IHOE yMEHHNE (HOPMYyITHUPOBATE CBOHU MBICIH, 00CYXKIaTh JHCKYCCHOHHBIE ITOJIOKEHHS.

8-9 craBuTcs, ecqim 00YYAIOIIMIACH PACKPBUI OCHOBHBIC BOMPOCH! TeMbl. CTPYKTypa OTBETa B IIEJIOM aJilcKBaTHA
TeMe. XOpoIIo OCBOCH MOHATUIHEIN anmapar. [IpoieMOHCTpUPOBAH XOPOIIUA YPOBEHb MOHMMAaHUs MaTepualia, Xopolee
yMeHHue pOpPMYIUPOBATH CBOM MBICIH, O0CYXKIATh JUCKYCCHOHHBIC ITOJIOXKCHHUS.

6-7 craBuTCH, ecqiM O0YyYAIOUIMHCA YaCTUYHO packpbul Temy. OTBeT ciiabo cTpyKTypupoBaH. [loHATHHHBII
ammapaTr OCBOCH 4acTUYHO. [IoHMMaHHEe OTAENBHBIX MOJOXKCHUN M3 MaTepHalia Mo TeME, yIOBICTBOPUTEILHOE YMEHUEC
(hopMyYITHPOBATH CBOU MBICITH, 00CYKIATh TUCKYCCHOHHBIC MOJOXKCHUS.

0-5 craBuTcs, ecqin o0yvyalwmuiicss TeMy He pacKkpbul. [IOHATHHHBIA ammapaT OCBOGH HEYIOBIETBOPHUTEIBHO.
[Tonnmanne marepuana (parMeHTapHOe WIH OTCYTCTBYeT. OTCYTCTBYET CIIOCOOHOCTH (OPMYIHMPOBATH CBOU MBICIIH,
00CyXKIaTh TUCKYCCHOHHBIE MOJIOKCHHUS.

4.1.1.3. Coaep:kaHue yCTHOTO ONpoca

Tewma 1. [Ipenmet u 3amaun cTHAUCTHKHU. OOIIME BOMPOCHI CTUIIMCTUKY YCTHBIN OMPOC , MPUMEPHBIE BOTIPOCHI:

[Ipumepnsie Bompocs! no Teme 1. IIpenmer m 3amaun CTUIUCTHKHA. CBS3b CTWIMCTHKH C JAPYTHMH SI3BIKOBBIMH
HAYKaMHA M BY30BCKMMH JMCUUIUIMHAMH. JIMHTBOCTWIIMCTHKA W JIMTEPATypOBENUECKAas CTWIMCTHKA. VX neneHue Ha
JICKCUYECKYI0, TPaMMaTUYECKYI0, CHHTAKCUYCCKYK) M JPYTHMe pPa3HOBUIHOCTH. YPOBHM aHaliU3a JIUTCPATYPHOTO
npousBeeHus. CTHIIMCTHKA OT aBTOpa U CTHJIUCTAKA BOCIPUATHS. Pa3nudHas TPaKTOBKA MOHATHUS «CTHIIBY. YaCTOTHOCTB
YIOTPEOJICHHS CIOB-MapKEPOB KaK Ba)KHas XapaKTEPUCTHKA CTHIIS XYI0KECTBCHHOTO MPOM3BEACHU. SI3bIK, pe4b U TEKCT
Kak 0a30BbIC KATEIOPUHU HAYKH O SI3BIKE.

Tewma 2. Turbl 3Ha4CHUS CIIOBA B OTHOIICHUN K CTHIIMCTHKE YCTHBIN OIPOC , IPAMEPHBIE BOIPOCHL:

[Ipumepnbie Bompockl TO Teme 2. 3HAUYEHHE CJIOBa CO CTWJIMCTHYECKOW TOYKM 3peHms. Jlekcnmueckoe M
rpamMmarnieckoe 3HaueHue. J[eHOTaTHBHOE M KOHHOTAaTHBHOE 3HaueHHE. Pa3HOBHOHOCTH KOHHOTAarwi. CioBapHOE H
KOHTEKCTyaJbHOE 3HaueHHE. [IepBUYHOE ¥ BTOPUYHOE 3HAYCHHUE CIIOBA.

Tema 3. Ctunuctrdeckas KiIacCU(QUKaIUs CIIOBAPHOTO COCTaBa

ITpumepnsie Bonpocs! o Teme 3. Illkana crunuctudeckoil neHHocTH. HelTpanbHbli, BO3BBILICHHBIA U CHUXKEHHBII
ypOBHH. BO3BBIILICHHBIE CI0Ba U MX Pa3HOBHJHOCTH. Pa3HOBUIIHOCTH CHM)KEHHBIX CJI0B. HelTpasibHble ciioBa.

Tema 4. CemaHTHUYECKHE BBIPA3UTEIIBbHBIC CPEICTBA U CTHIIMCTUYECKHIE TIPHEMBI

[Tpumepnsie Bonpocs! o Teme 4. Obuiee npeacrasieHue o Tponax. Meradopa u ee pa3HOBUAHOCTH. MeTOHUMHS,
CHHEKJ0Xa, aHTOHOMAcCHsl, aJuIeropys, onuieTBopenue. [ unepbosa, Meiio3uc, JINToTa, UPpOHUS, epudpas.

Tema 5. @yHKIMOHAIIbHBIE CTUJIH S3bIKA

[Ipumepubie Bompochkl mo Teme 5. Ilonstue ¢yHKIMoHanpbHOTO cThis. Teopus W.P. Tamenepwna. Ctuib
OCJUTeTPUCTHKH U ero MOACTHIN. OCHOBHBIE XapaKTEPUCTHUKH. [IyONUIIMCTHYECKUH CTWIb U ero MoACTHiIN. OCHOBHBIC
XapakTepuUCTHKH. ['a3eTHBIH CcTHIB W ero moictwid. OcHOBHBIE xapakTepucTHku. CtTwinb HaydHOW mpo3bl. CThib
Oo(UIHATBHBIX TOKYMEHTOB. AnbTepHaTBHAs Teopus FO.M. CkpebHeBa. Pa3roBopHBIN CTHIIh U €r0 XapaKTEPUCTHUKH.

Tema 6. CuHTaKCHYECKHE BRIPA3UTEIBHBIC CPEICTBA U CTHINCTUICCKHUE TIPHEMBI

[Ipumepnbie Bompocsl mo TeMe 6. OxapakTepu3yWTe CTHIUCTHYCCKHHA TOTCHIIMANl CHHTAKCHCa, MMEsS B BHIY
ClleyIoIe S3bIKOBbIE SIBIEHUS)K - MOBTOp M ero pasHoBHIHOCTH (aHadopa, snudopa, MOAXBAT, LEMHOH IOBTOD,
oOpamiieHHe); - amrnocuorne3a; - UHBEPCHsl; - HOMMHATUBHBIE NPEUIOKEHUS; - JIJIMIICHC; - MHBEPCHUSI; - MHOTOCOIO3UE U
Geccotosue.

Tema 7. ®onernueckue U rpaduuecKre BIpa3uTeIbHbIE CPEICTBA M CTHIMCTHYECKUE ITPUEMbI

[TpumepHble Bonpocs! o TeMe 7. AJUTMUTEpalys U acCCOHaHC. 3BYKOINOApaxkaHHe MpsiMOe U KocBeHHoe. Pudma u ee
knaccupukanun. Kimaccnueckne CTHXOTBOpHBIE pa3Mmepbl. IlosTmueckas crpoda m ee xXapakTepuUCTHKH. I 'padrdeckue
CpEICTBa BRIPA3UTEIHHOCTH.

Tema 8. BeipazurenbHble CpecTBa O0MIEPIIIOIOTHIECKOTO TIaHa

[IpumepHbie BOmpoCckl MO Teme 8. AQOpU3MBI M TApajoOKChl. DMHUTET M €ro pasHOBUAHOCTH. [locioBUII U
noroBopku. KpbliaTeie BeIpakeHUs. AJUTIO3HS.

Tema 9. Teopus BBIIBHKCHHS

IMpumepnbie Bompocbl: OCHOBHBIE MOHSTHS CTWINCTUKW JIeKOJUPOBaHMs. Tumbl BbIBIOKeHHs. OOMaHyTOE
oxunanue, Cuemenue, Konseprenuus. CHiibHbIE TO3ULINH.

Tema 10. Teopust oOpa3oB

[Mpumepnbie Bompocsl: ITonsitne obpasa. Ctpykrypa obpasza. Knaccudukamum obpazos. [Ipuniun oboOueHus.
[Mpuauun oobema Tekcra. [puniun gusndyeckux xapakrepuctuk. O0pa3 nureparypHoro mpoussenenus. O0pa3 aBropa B
JIUTEPATYPHOM IIPOU3BENICHUH.

4.1.2. IlucbMeHHOE JOMAallIHee 3aJaHue
4.1.2.1. ITopsiok MpoBeaeHUSI.



OO0ydaromyiecs MoJTydaroT 3aaHne M0 OCBEIIECHHIO ONPEISIEHHBIX TEOPETHYECKUX BOIMPOCOB WM PEIICHUIO 3aad.
Pabora BBITIONHSETCS MUCBMEHHO W cmaércs mpemnomaBarenio. ONEHMBAIOTCS BIaJEHHE MAaTEpHANIOM IO TeMe padoTsl,
AHATNTHYECKUE CIOCOOHOCTH, BIaIeHHE METOJaMH, YMCHHUS M HABBIKH, HEOOXOIUMBIE [T BEITIOTHEHHS 3aJaHUH.

4.1.2.2. KpuTepuu oueHNBaHUS

10 cTraBuUTCSH, €CU 00YYAIIUICS TPAaBUIHHO BBITIOJHUI BCe 3amaHus. [IpogeMOHCTpUpPOBaH BBICOKHIA YPOBEHD
BIACHUST MaTepuasoM. lIposiBIEHBI TPEBOCXOIHBIE CIIOCOOHOCTH TNPHMEHATh 3HAHWS W YMEHHS K BBITIOJHCHHIO
KOHKPETHBIX 33JaHUH.

8-9 craBuTca, ecam oO0y4alIIMiicsl TPaBWIBGHO BBINOJHHUI OOJBIIYI0 4YacTh 3ajaHui. [IpucyrcTBYIOT
HEe3HAYMTeNIbHbIe OMMOKH. [IpoJeMOHCTPHPOBAH XOpOUIMH YPOBEHb BIaJeHHs MarepuaioM. IIposBieHbl cpenHue
CHOCOOHOCTH NPUMEHSTH 3HAHUS M YMEHHUS K BBITIOJIHEHUIO KOHKPETHBIX 3aaHUH.

6-7 craBuTCcs, ecaIuM O0y4alOIIMiicsl 33/aHMs BBINOJHWI OoJiee 4eM HaroJjoBUHY. [IpUCYTCTBYIOT cepb&3Hble
omnOku. [IpogeMoHCTpUpOBaH YIOBICTBOPUTEIbHBIH YPOBEHb BIaJCHUSI MaTepuasioM. [IposiBIeHBI HU3KHE CIIOCOOHOCTH
MIPUMEHSTH 3HAHUS M YMEHUS K BBHITIOJHEHHIO KOHKPETHBIX 3aaHUH.

0-5 craBuTcs, ecau oOydawwuiics 3amaHUs BBIIOJHIJI MEHEE UYeM HaloJOBHHY. lIpomeMoHCTpupoBaH
HEYJOBJICTBOPUTEILHBI YPOBEHD BIAICHIS MaTepruanoM. [IposBIeHB HEIOCTaTOUHBIE CIOCOOHOCTH IPUMEHAT 3HAHUS U
YMEHHS K BBIITOJTHEHUIO KOHKPETHBIX 33 JaHHH.

4.1.2.3. Conep:xaHue OlleHOYHOI0 CpeacTBA

[IpakTudeckoe 3aJaHue MO TeMaM OCHOBBIBACTCS Ha XyI0’KECTBEHHOM TEKCTe. 3afaya 00ydyaromerocs - BeIICIUTh
B TEKCTE TP CTHIMCTUYCCKUX IJIACTA JICKCUKH (HCHTpalbHBIC CIIOBA, BO3BBINICHHBIC CJIOBA U CHIDKCHHBIC CIIOBA), pa3OUTh
KaX/IbII U3 HUX Ha CTHJIMCTHYCCKHE KIACChI U 0XapaKTePU30BaTh CTHIMCTUYCCKUC (PYHKIIUU KAXKIOTO Ki1acca CJoB.

B kadecTBe MpakTHYECKOrO 3aJaHUs 10 TeMe 4 CTYACHTHI MOMyYar0T HEOOJIBIIUE Xy I0KECTBCHHBIC TEKCTHI. 3aa4da
- HAlITH CEMaHTUYCCKUE BBIPA3HUTEIBHBIC CPEACTBA, 0XaPAKTEPU30BATh UX M ONPEICIUTh UX CTHIMCTHUCCKUC (DYHKIIHH.

B kauecTBe NpaKTHYECKOTO 33JaHuUs IO TeMe 5 CTYASHTHI MOJY4aloT HeOOJIbIINE TEKCThI. 3a1ada 00y4daromerocs -
OMPEJeNIUTh CTHIIb TEKCTAa M Ha3BaTh €ro XapakTepHble 0COOCHHOCTH B cdepax MOpGOIOTHUH, CHHTAKCUCA, CIIOBAps U
rpaduku.

B kadecTBe MpakTUYECKOTO 3aJaHMs 0 TeMe 6 CTYACHTHI ITOJIy4aloT HeOOIbIINE XYI0KECTBEHHbIE TEKCTHI. 3a1ada
- HAWTH BBIPA3UTENILHBIC CPE/ICTBA, OXaPAKTEPU30BATh UX U ONMPEICIUTh UX CTHIMCTHICCKUE ()YHKIIUH.

[MpakTryeckoe 3amaHue MO0 TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOIIMX SIBHbIC MPU3HAKH TOTO WM WHOTO THIIA
BBIIBIKCHUS. 3a1a4a 00y4alomerocs - OMPECIUTh TUI BBIJBIKECHHS TOTO WJIM UHOTO TEKCTa W MPUBECTH €ro MOAPOOHYIO
XapaKTCPUCTHKY.

B kayecTBe MpakTHYSCKOrO 3aJaHUS MO TEME 7 CTYJICHTaM IMPEIUIararTCs XapaKTePUCTUKU IePOCB JTUTEPATYPHBIX
MIPOU3BE/ICHUN, a TaK)Ke SBJICHUN HPUPOJABI HIM OOBCKTOB YEIIOBEUYCCKOW JEATCIHHOCTH, WIPAIOIIMX B TOM HJIM WHOM
MIPOU3BEJCHUU 3aMETHYIO POJIb. 3a/iaya CTYACHTA - OMPEACIUTh THII 00pa3a, pealli30BAaHHOTO B TOM WM WHOM TIepoe,
SIBIICHUH, 00BEKTE, © MOTUBHUPOBATH CBOW OTBET.

Tlpumepuvr 3a0anuti
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."




"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O01mee npakTHYecKoe 3aJaHue

4.1.3.1. ITopsaiok MpoBeaeHMs.

OO0y4aromyecs MmoJiy4aroT 3afaHue MO OCBCIICHUIO ONPEISIEHHBIX TEOPETHYSCKUX BOMPOCOB MM PEIICHUIO 3a7ad.
Pabora BeImonmHsIETCS THOO B XOJC 3aHATHS 110 PACIUCAHUIO, THMOO HAa ITUCTAHIUOHHOM Kypce. OICHHBAIOTCS BIAJICHUC
MaTEepHUAJIOM 110 TeME PabOThI, AHAIUTHYCCKUE CIIOCOOHOCTH, BJIAJCHAC METOJAMH, YMCHHS W HABBIKU, HCOOXOIUMBIC IS
BBITTOJTHCHUS 33 TaHHH.

4.1.3.2. Kpurepun oneHUBaHUS

10 cTraBuUTCSH, €CU 00YYAIIUICS TPABUIHLHO BBITIOJHUI BCe 3amaHus. [IpogeMOHCTpUpOBaH BBICOKHIA YPOBEHb
BIACHUST MaTepuasoM. lIposiBIEHBI TPEBOCXOIHBIE CIIOCOOHOCTH TNPHMEHATh 3HAHWA M YMEHHS K BBITIOJHCHHIO
KOHKPETHBIX 3aJIaHUM.

8-9 craBuTcs, ecam oOydamOUMiics TPaBUILHO BBIMIOJHWI OOJIBIIYI0 dYacTh 3amaHuil. [IpUCYTCTBYIOT
HE3HAUNTENbHBIE OMMOKU. [IpOIEeMOHCTPHUPOBAH XOPOIIHMH YPOBEHb BIIAACHUS MaTepuaioM. I[IposBIeHBI cpenHue
crocoOHOCTH MMPUMEHATH 3HAHUS M YMEHHUS K BHIITOJTHEHUIO KOHKPETHBIX 3aJaHUH.

6-7 cTaBHUTCH, ecId OOyYaWINHMiicA 3aJaHUS BBIIOJHII OOJICC YEM HAMOJIOBHHY. [IPpHUCYTCTBYIOT cephE3HBIC
omuOku. [IpoIeMOHCTPUPOBAH YIOBICTBOPUTEIILHBIA YPOBEHD BIaICHHS MaTepuaioM. [IpOsIBICHBI HU3KHE CIIOCOOHOCTH
MIPUMCHSTh 3HAHUS M YMEHUS K BBITIOJHCHUIO KOHKPETHBIX 3aJJaHUH.

0-5 craBuTcs, ecau oOydalUIWiicA 33JaHusi BBIIIOJHWI MEHee 4eM HamojioBuHy. IIpoaemoHcTpupoBaH
HEYJIOBICTBOPUTEIILHBIA YPOBCHB BIAJICHHs MaTepuaioM. [IposBICHBI HEJOCTATOUYHBIC CIIOCOOHOCTH IPUMCHSATH 3HAHUS U
YMEHHS K BBIITOJTHEHUIO KOHKPETHBIX 33 JaHHH.

4.1.3.3. Coaep:xaHue oleHOYHOIr0 cpeacTBa (00pa3ubl 3aJaHMil)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2-...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as
Paradise (Fargeon).

2.1 looked at the gun, and the gun looked at me (Chandler).



3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too
far from the centre of things and sometimes they were too close; sometimes they were too
expensive and sometimes they wanted too many repairs; sometimes they were too stuffy and
sometimes they were too airy; sometimes they were too dark and sometimes they were too bleak
(Fargeon) .

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there

Heavens with no names and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.



1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B - full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).
Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence, defeated expectancy, coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am ." (John Dryden, epitaph intended for his wife)



Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates Iago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Tago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”
(https://www.enotes.com/topics/).

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.



Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH NpOTSAHYJ MHE MATEPHIO, KOTOPYH MOKHO OBLI0 NPUHATH 32 MyY0K 0AHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu xuBeT Oaparexk,
C mryOKot0 MATKOH, CJIOBHO MYIIOK.
Kax Tonpxo Mepu BBIHIET 32 ABEpH,
Bapamek cpa3y 3a Heto CKOKk!

Text 2

3Be3] 9THX B HeOe, KaK PhIOBI B MPYIax,
XBaTUT Ha BCEX C JIMXBOIO.

Ecnu 6 He HacMepTh, XOIWIT OBI TOT/A,
Toxe repoem (B.C. Bvicoykuit).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hame upnanmnckoe pary umeso 00ibmoi ycnex. S, kaxeTcs, HUKOT/Ia HUYeTo He €JI ¢ TaKUM YIOBOJbCTBHEM. B
HeM OBLJIO YTO-TO TaKOe CBexkee, 0CTPoe.

Text 4

MtHe 3ToT 00i1 He 3a0bITh HUITOYEM,
CMepThIO IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHA OCCITYMHBIM J0XKIEM
[Mananu 3Be3nsl (B.C. Bvicoykuil).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
VYxkac, maxHeT KaK... KAK IPSA3HBIA NOATY3HUK, MOJHbIIA MHAUICKOI ebl.

4.1.3. UuauBuayabHOe MPaKTHYeCKOe 3aJaHue

4.1.3.1. ITopsaiok npoBeaeHMs.

WNupuBuayanbHOE MPAKTHYECKOE 3aaHKME BBITIOIHICTCS IO JKEJIAHUI0 00ydaromerocs. 3aJaHue MOXET BKIHOYATh
MaTepHuall, BEIXOIAMNN 32 paMK{ NporpaMmbl. PaboTa BBIMONHSETCA MOMa Ha NUCTAHIMOHHOM Kypce. OneHHBaroTcs
BJIAJICHNE MaTepUaJOM II0 TeMe pabOoThl, aHAIUTHYECKHE CIIOCOOHOCTH, BIIAICHWE METOIAMH, yYMEHHS W HaBBIKH,
HEOOXOIUMBIE JIJIS BRITIOTHEHUS 3a1aHUH.

4.1.3.2. Kputepuu oueHNBaHUs



10 cTraBuUTCSH, €CIU 00YYAIIIUICS TPABUIHHO BBITIOJHUI BCe 3amaHus. [IpogeMOHCTpUpPOBaH BBICOKHIA YPOBEHD
BIAICHUST MaTepuasoM. lIposiBIEHBI TPEBOCXOIHBIE CIIOCOOHOCTH TNPHMEHATh 3HAHWA W YMEHHS K BBITIOJHCHHIO
KOHKPETHBIX 3aJIaHUM.

8-9 craBuTcs, ecaum oOydamOUMiics TPAaBUILHO BBITIOJHWI OOJIBIIYI0 dYacTh 3amaHuil. [IpUCYTCTBYIOT
HE3HAUNTENbHBIE OMMOKU. IIpOIEeMOHCTPHUPOBAH XOPOIIMH YPOBEHb BIAACHUS MaTepuaioM. I[IposBieHBI cpenHue
crocoOHOCTH MIPUMEHATH 3HAHUS M YMEHHUS K BHIITOJTHEHUIO KOHKPETHBIX 3aJaHUH.

0-7 He BbICTaBJIsIETCS.

4.1.3.3. ConepixaHne OLEHOYHOI0 CpPeICcTBA (MpHMep 3a1aHHA)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectrupoBaHue

4.1.4.1. ITopsinok nmpoBeeHHs .

TectupoBaHHe MPOXOIUT B MHCBMEHHOW (hOpMe WIIM ¢ MCIIONB30BaHHEM KOMITBIOTEPHBIX cpeacTB. OOydaromuiics
MONy4aeT ONpeAeN¢HHOEe KOJNMYECTBO TECTOBBIX 3amaHWi. Ha BEIMONHEHWE BBIAEISAETCS (UKCHPOBAHHOE BPEMS B
3aBHCHUMOCTH OT KoJm4ecTBa 3amaHuid. OIeHKa BBICTABIIAETCS B 3aBUCHMOCTH OT HPOIICHTA MPABIJIFHO BBIIOJHEHHBIX
3a/laHui.

4.1.4.2. Kpurepun oneHUBAHUSA

10 craBuTcs, ecan odyyarouuiicst Habpan 86% NpaBUILHBIX OTBETOB U OoJIee.

8-9 craBurcs, eciin odyuarommuiicss Hadpan ot 71% mo 85 % npaBUIEHBIX OTBETOB.

6-7 craBuTCH, eciin o0yUaromuiicss Habpai ot 56% m0 70% npaBUIBHBIX OTBETOB.

0-5 craBuTcs, ecotn odyqaronuiicss HaOpan 55% NnpaBUIILHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xaHue 0lleHOYHOI0 cpeacTBa (0aHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]



Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...

Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. IIpoMe:XyTOYHASL ATTeCTALUS
4.2.1. 3a4eT ¢ OLEHKOM

4.2.5.1. Ilopsinok npoBegeHHs.

IMpomexyTouHasi arrectalys HaleleHa Ha KOMIUIEKCHYIO MPOBEPKY OCBOSHHS AUCHMIUIMHBL. OOydarouiuiics
noyiygaeT Bompoc(bl)/3amanue(s) W BpeMs Ha TOATOTOBKY. IIpoMexyTodHas arTecTalusi TMPOBOJUTCS B YCTHOM,
MUCbMEHHON WIIM KOMIBIOTEpHOH (Gopme. OLeHUBACTCS BIaJICHUE MAaTEpHAIOM, €ro CHCTEMHOE OCBOEHHE, CIIOCOOHOCTh
MPUMEHSTh HY)KHbIC 3HAHUSI, HABBIKK U YMEHHSI [IPU aHAIIU3e POOIEMHBIX CUTYalUi U PEIICHUH MPAKTUUECKHUX 3aJaHuU.

4.2.5.2. Kputepuu oueHMBaHUsI.



Banjbl B uHTepBaJjie 41-50 craBsTcs, ecJIM 00yJaouuiics:

OO0yyaronIuiics: MpoIeMOHCTPUPOBAT BCECTOPOHHEE, CUCTEMATHYECKOE U TITyOOKOe 3HaHWE y4eOHO-TIPOrpaMMHOTO
MaTepHuaiia, yMEeHHEe CBOOOIHO BBITONHATH 3aJaHWs, IIPETyCMOTPEHHBIE MPOTPAMMOM, YCBOWJI OCHOBHYIO JINTEPATYypy H
3HAKOM C JIOTIOJIHUTEIHHOH JUTEepPaTypoi, peKOMEHAOBAHHON IMPOrpaMMOi TUCIUILUIMHBI, YCBOWJI B3aUMOCBS3b OCHOBHBIX
MTOHATHI TUCIHMIUINHEI B MX 3HAYEHUH /IS pHOOpeTaeMoil mpodeccun, MposBIII TBOPUYECKHE CLIOCOOHOCTH B IOHUMAaHHUH,
W3JI0KEHAN ¥ UCTIOIh30BaHUH YI€OHO-TIPOrPaMMHOTO MaTepHaa.

Bbanasl B unTepBajie 31-40 craBsiTcs, eciu 00y4yarouuiics:

OOy4aromuiicss MPOJEMOHCTPUPOBAIl IMOJIHOEC 3HAHHE Y4YEOHO-TIPOTPAMMHOIO MaTEpHala, YCICUIHO BBIMOIHUI
MIPEyCMOTPEHHBIC MPOrPaMMON 3aJJaHHs, YCBOWI OCHOBHYIO JIUTEPATYPy, PCKOMEHIOBAHHYIO MPOTPaAMMON JAUCIIUTLITUHEI,
MoKa3all CHCTEMATHYCCKHI XapakTep 3HAHUN 10 JUCIUILUIMHE W CIIOCOOCH K UX CaMOCTOSTCILHOMY IOIOJHCHUIO H
OOHOBIICHHIO B XOJI¢ JajbHEUIIeH yudeOHOU paboThl U MPO(hEeCCHOHATBHON JAEATCIEHOCTH.

baanel B maTepBajie 21-30 craBsaTcs, €CJIH 00yYaAIONIHIACH:

OOyyarontuiicss TMPOJEMOHCTPUPOBAT 3HAHWE OCHOBHOTO YYEOHO-IPOrpaMMHOTO Marepuaja B 00beMe,
HEO0OXOIUMOM IJIsl JaibHeHmel yueOsl u mpenctosmeld paboTsl o npodeccuu, CIpaBHIICS C BBIMOJHCHUEM 3aJaHuM,
MPEIYyCMOTPEHHBIX TPOrpaMMoOi, 3HAKOM C OCHOBHOW JUTEpaTypoil, PEKOMEHJOBAaHHOW MPOTpaMMON HUCUMILIMHEI,
JOTTYCTHJI TIOTPENIHOCTH B OTBETE HA JK3aMEHE M TPH BBINOIHCHHWH SK3aMEHAIIMOHHBIX 3aJaHWi, HO o00jamaer
HEOOXOIMMBIMHU 3HAHHUSAMU JUISl UX YCTPAHEHUS 1O/ PYKOBOJCTBOM IIPETIOIaBaTEs.

Banabl B uHTepBajie 0-20 craBsTcs, ecJIM 00y4arlonuiics:

OOyvaromuiicss MPOJCMOHCTPUPOBAT 3HAHHE OCHOBHOTO Yy4eOHO-IPOrPaMMHOIO Marepuaia B 00bBeMe,
HEOOXOIMMOM ISl JajbHEHIIed y4eObl W MpeACTOoAIeH paboThl Mo Mpo(ecCHH, CIPABHICS C BBHIMOJHCHHEM 3aaHuUM,
MPEYCMOTPECHHBIX MPOTPaMMOW, 3HAKOM C OCHOBHOHM IJIUTEpaTypO#l, PEKOMEHIOBAHHOW MPOrpaMMON JIHUCIUILIHHEI,
JIOMYCTHJI TOTPEUIHOCTH B OTBETE HA JK3aMCHE W IPU BBINOJIHCHUW SK3aMCHAIMOHHBIX 3aJaHui, HO o00JamaeT
HEOOXOIMMBIMU 3HAHHUSMU JIJISl UX YCTPAHEHUS MO/ PYKOBOJCTBOM IPEIIOIaBATEIIS.

4.2.5.3. ConmeprxaHue 3K3aMeHa
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.



34. Phonetic expressive means and stylistic devices: Onomatopoeia.
35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxkmuueckoe 3adanue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in e, lips and?, Fii?English
and German, we find hand and Hand, foot, feet and Fu Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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Y4eOHO-MeTOMMYeCKasl JUTepaTypa Uil JaHHOM AWCIUIUIMHBI UMEETCs B HAJMYWHU B AJIEKTPOHHO-OMOIMOTEYHOM
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chopMHpOBaH C Y4EeTOM BCEX HM3MEHEHHMiII 00pa3oBaTeNbHBIX CTAaHIAPTOB W BKIOYACT y4eOHHKH, ydeOHbIE HOCOOWs,
y4eOHO-METOANYEeCKHE KOMIUIEKCHI, MOHOTpaduu, aBTopedeparsl, TUcCepTalny, SHIUKIONEANH, CIIOBAPH U CIIPABOYHHKH,
3aKOHOJIATEIbHO-HOPMATUBHBIE JIOKYMEHTHI, CIELUAIbHBIC IEPUOJMYECKUE W3JaHHMS W M3JaHMs, BBIIYCKaeMble
n3narenbcTBamMu By3oB. B Hacrosimee Bpemss DbC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOOBaHUSM (enepalbHbIX
TOCYIapCTBEHHBIX 00pa30BaTEIbHBIX CTAaHIAPTOB BhIcIiero oopazoBanus (PI'OC BO) HOBOTO MOKOJICHHS.

VYuebHo-MeToAMUecKas JIuTeparypa Uil JaHHOW IMCLMIUIMHBI UMEETCS B HAINYMHU B DJICKTPOHHO-OMOJIMOTEYHOM
cucreme M3narenscra "Jlanp" , moctyn k KoTopoii npenocrasieH obdyyatomunmces. D5C Msnatensctsa "Jlanp" BKiroyaer B
ceOst DIEKTPOHHBIE BEpPCUH KHUT mM3jaresibeTBa "JlaHp" M Ipyrux BeIyIIMX HM3IAaTeNIbCTB YU4EOHOW JMTEpaTypbl, a TaKke
JJIEKTPOHHBIE BEPCUU TEPHUOJUUECKUX H3JaHMH MO €CTECTBEHHBIM, TEXHHUECKUM M TyMaHUTapHbIM HaykaM. OBC
WznarenscrBa "Jlanp" obecrnieynBaeT 1OCTYN K Hay4HOH, y4eOHOH JuTepaType U HAyYHBIM NEPHOANYECKHM M3JaHUSAM IO
MaKCHMaJIbHOMY KOJIMYECTBY NMPOGUIBHBIX HAPABICHUI ¢ COOMIOCHNEM BCEX aBTOPCKUX M CMEKHBIX TIPAB.



