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Conep:xanue

1. TlepedeHsb TUIAHKPYEMBIX PE3YJILTATOB OOYYCHHUS MO TUCIUIUIMHE (MOIYIII0), COOTHECEHHBIX C IUIAHUPYEMBIMH PE3YJIbTaTaMK
ocsoenust OITIOIT BO

2. Mecro nucturuivnel (Moayins) B ctpykrype OITOIT BO

3. O0BpeM OUCHMIUIMHBI (MOIYJIS) B 3a4ETHBIX CIUHMIAX C YKA3aHHEM KOJIMYECTBA YaCOB, BBIJCICHHBIX HA KOHTAKTHYIO PaboTy
00y4aromuxcs ¢ npernoaBareseM (10 BUAaM YYeOHBIX 3aHSITHH) U Ha CAMOCTOSITENBHYIO paboTy 00yJaromumxcst

4. CopepxaHWe IWUCHMIDIMHEI (MOZYIS), CTPYKTYpPHPOBaHHOE IO TeMaM (pas3jieiaM) ¢ yKa3aHHeM OTBEICHHOTO Ha HHX
KOJIMYECTBA aKaJeMHYECKUX YacOB M BUJOB YUCOHBIX 3aHATHI

4.1. CTpyKTypa 1 TeMaTU4eCKUI IJIaH KOHTAKTHOM U CaMOCTOSITENbHOM paboThl M0 JUCHUIUINHE (MOIYIIIO)

4.2. CogeprkaHue OUCIUTUIMHBI (MOIYIIS)

5. IlepeueHb yueOHO-METOANYECKOT0 0OECTIEYECHUS ISl CAMOCTOSTENBEHON paboThl 00yUYarOIIMXCsl O AUCUUIUTUHE (MOIYIIIO)
6. @OHA OLIEHOYHBIX CPEACTB MO JUCLUILUINHE (MOIYIIIO)

7. IlepedeHs IuTEepaTyphl, HEOOXOTUMOH TSI OCBOSHHS JUCIUTUINHBI (MOIYIIST)

8. IlepeueHr pecypcoB HHGOPMAIMOHHO-TEICKOMMYHHUKAIMOHHOW ceTd "HTepHeT", HEOOXOJUMBIX [UII OCBOCHHMS
JUCLUIUIMHBI (MOAYJIS)

9. Meronudeckne ykazaHUs IS 00yJaromUXCs 0 OCBOCHHUIO TUCTIATUTAHBI (MOIYIIS)

10. TlepeueHb HHGOPMAMOHHBIX TEXHOJIOTHM, KCIONB3YEMbIX TMPH OCYIIECTBICHHH O00pa30BaTENbHOrO IMpolecca Mo
JUCUUIUIMHE (MOAYIIO), BKJIIOYAs IE€pPedeHb MPOrPaMMHOr0 obecreueHnss U HH(OPMAIMOHHBIX CHPABOYHBIX CHCTeM (TIpH
HEO0OXOTUMOCTH)

11. Omnwucanwe MaTepUALHO-TCXHUUCCKOW 0a3bl, HEOOXOMMMOW Ui OCYIICCTBICHUS OOpa30BaTEIBHOTO IIpoliecca IO
JTUCIUIUIAHE (MOJTYJITIO)

12. CpenctBa amanTanuyd NpPENOJaBaHUSA IUCHUIUIMHBI (MOAYISI) K TOTPEOHOCTSIM OOYYAIOMIMXCS WHBAIHIAOB W JIHI[ C
OTpaHUYEHHBIMU BO3MOYKHOCTSIMU 37I0POBBSI

13. Ilpunoxxenue Nel. @OHJT OLIEHOUHBIX CPEJICTB
14. Ipunoxenue No2. [lepeyeHs nmurepaTypbl, HEOOXOIUMOM AJIsl OCBOCHUS JUCIUILIMHBI (MOYJIs)

15. Tlpunoxenne Ne3. IlepeyeHp WH(MOPMAIMOHHBIX TEXHOJOTHHA, WCIONB3YEMBIX IS OCBOCHUS IHCIUIUIMHBI (MOIYIA),
BKJIFOYAst IEpEYCHb IPOrPaMMHOT0 o0ecTiedeHus 1 NHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM



[Iporpammy nucuumiuHbl pazpadotan(a)(u) crapumii npenoaasatensb, 6/c [Tyunnnna O.I1. (Kadenpa anrnuiickoit gpusonoruu u
MEXKYJIbTYPHOI KOMMYHUKALIMH, OTAEJIEHHe HHOCTpaHHbIX s3bIk0B), OPPuchinina @kpfu.ru

1. IlepeyeHb NIAHUPYEMBIX pe3yJbTATOB O0y4YeHHMs MO JAMCUHUIIMHE (MOAYJI0), COOTHECEHHBIX C IUIAHHMPYEMbIMH
pe3yabtatamu ocBoenuss OIIOII BO

OO6yJaronuiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB), JOJDKEH 001a1aTh CIEeAYIONIMMA KOMIIETCHIIAAMU:

HIngp Pacmiugposka
KOMIIeTEHIIUU npuodperaemMoil KOMIeTeHUHMHU

OIIK-1 CrocobeH MNpUMCHATL CUCTEMY  JIMHIBUCTUYCCKUX 3HAaHUH 00 OCHOBHBIX (i)OHeTI/IquKI/IX, JICKCUYCCKUX,
rpaMMaTHYCCKUX, CJ'IOBOO6pa3OBaTeJ'II)HLIX SIBJICHHUSAX, op(borpa(bm/l U  IIYHKTyaluu, 0  3aKOHOMCPHOCTIX
(l)yHKHI/IOHI/IpOBaHI/IH U3y4yaceMoOro HHOCTPAaHHOT'O A3bIKa, €ro (byHKHI/IOHaJ'H)HLIX Pa3HOBHUAHOCTAX

OIIK 1.1. [3HaTh OCHOBHBIC MMPHUHITUIIBI CTPOCHHUS A3BIKOBOI CUCTEMBI KAK COBOKYITHOCTH B3aUMOCBSI3aHHBIX H
B3aMOOOYCIIOBJICHHBIX SAUHUII, IPEACTABISAIONIUX COO0M eMUHOE 11e710€; OCHOBHBIC KaTeropuu (hOHETHKH,
ITEKCHKOJIOT MU, TPAMMATHKH, Ophorpaduu 1 MyHKTYaIlMH; 3aKOHOMEPHOCTH 3BOJIIOIIMU B 00J1acTH ()OHETHKH,
rpaMMAaTHKH M CIIOBAPHOTO COCTABA,  TAK)KE OCHOBHBIC TCH/CHIIMU Pa3BUTHS SI3bIKA HA COBPEMEHHOM JTaIle

OIIK 1.2. |YMmerh uaeHTH(GUIHMPOBATH OCHOBHEIC SIBICHHS (POHETUKH, TPAMMATHKH, JIEKCUKH, opdorpaduu u
MYHKTyallny H3y4aeMoro s3bIka, HaOJII0IaeMbIe B YCTHBIX M IUCHMEHHBIX TEKCTaxX

OIIK 1.3. BJ'Ia,I[eTB HaBbIKaMH JIMHI'BUCTHYCCKOI'O aHaJIM3a TCKCTOB C HO3I/I]_II/II71 Q)OHCTH‘IGCKI/IX, JICKCUYCCKUX, TPAMMATUYCCKUX
ﬂBJIeHI/Iﬁ, Ha6J'IIOZ[aeMI>IX B YCTHBIX U IMCBMCHHBIX TCKCTAX pa3anH0171 CTHIIMCTHYSCKOM OpHUCHTallUU

OIIK-3  |CnocoOeH nopoXkaaTh U MOHUMATh YCTHBIC M IMCEMEHHBIE TEKCTH HA H3y4aeMOM HHOCTPAHHOM S3bIKEe IPHMEHUTEIIBHO
K OCHOBHBIM (DYHKIIMOHAJFHBIM CTIISIM B OPHUIIHATEHON ¥ HEO(PHUIHAIEHON chepax oOmIeHUS

OIIK 3.1. [3HaTh OCHOBHBIC (PYHKIIMOHAIBHBIE CTHIIN U3y9aeMOTo s3bIKa U c(hephl NX (QyHKINOHUPOBAHHS; OCHOBHYIO CIICIU(PUKY
Ka)KJJOTO 13 CTUIIeH B 00sacTi (POHETHKH, ICKCUKH ¥ TPaMMaTHKH

OIIK 3.2. |YMmeTh nOeHTH(GUIMPOBATH OCHOBHBIEC (DYHKIIMOHAJIBHBIC CTHIIN, HAOJIOAaeMbIE B YCTHBIX U MIMCHbMEHHBIX TEKCTaX,
OTIPEIETIATh UX CTHIIEBYIO CHEIU(UKY U aJIeKBATHO IPUMEHSTh €€ B CBOMX COOOIIEHHSAX B 3aBUCUMOCTH OT
KOMMYHHUKATHBHOM CUTYyalluH

OIIK 3.3. |Bnasers ycTOMYMBBIMU HaBbIKAMH CTUIMCTHYECKON OPUEHTALMU U BBIIOJIHEHUSI KOMMYHHUKATUBHBIX 33/1a4 Yepe3
(hYHKIIMOHATBHBIH CTHIIB, COOTBETCTBYIOIIUH 3aTaHHON pEeYeBOIl CUTYAINH

OO0y4atontuiics, OCBOMBIINH JUCIHUIUINHY (MOAYIIB):

JlomkeH 3HaTh:

3HaTb OCHOBHBIE  IPUHIOMIBI  CTPOCHUS  S3BIKOBOH  CHCTEMBI ~ KaK COBOKYIMHOCTH  B3aMMOCBSI3aHHBIX U
B3aUMOOOYCIIOBICHHBIX €IUHML], MPEACTABISIONINX COOOH €qMHOE IIeJIoe; OCHOBHBIE KaTeropuu (DOHETHKH, JIEKCHKOJIOTHH,
rpaMMaTHKH, oporpaduu 1 MyHKTyaluH; 3aKOHOMEPHOCTH ABOJIIOLNH B 001acTH (POHETHKH, IPaMMAaTHKH M CIIOBAPHOTO COCTABA,
a TaK)K€ OCHOBHBIC TEH/ICHIIMM PA3BHUTHSA SI3bIKA HA COBPEMEHHOM JTaIe

3HaTh OCHOBHbIE (DYHKIMOHAJIBHBIE CTHJIM M3Y4aeMOro si3blka M c(epbl MX (YHKIMOHHPOBAHUS;, OCHOBHYIO CIELH(UKY
KaX/I0T0 U3 CTHJICH B 001acTH (POHETUKH, IEKCUKH U TPAMMAaTHKH

JlomxeH yMeTb:

YMeTh HASHTH(OUIMPOBATE OCHOBHBIE SIBJICHHS ()OHETHKH, TPAMMATHKH, JIEKCUKH, opdorpadun U MyHKTyallud H3y4aeMoro
sI3bIKa, HAOJI01aeMble B YCTHBIX M MMCBMEHHBIX TEKCTaX

YMeTs HACHTH(OUIMPOBATh OCHOBHBIC (DYHKIHOHAJIBbHBIE CTHJM, HaONIOZAaeMble B YCTHBIX M IIHCHbMEHHBIX TEKCTaXx,
OTPEJIeTSITh X CTWIEBYIO CrieNu(UKy U a/IeKBaTHO NPUMEHSITh €€ B CBOMX COOOIICHUSX B 3aBHCUMOCTH OT KOMMYHHKAaTHBHOM
CUTYyaIUH

JlomxeH BlafeTs:

BnaneTs HaBBIKAMHM JIMHI'BUCTHYECKOT'O aHANW3a TEKCTOB C TMO3WIMH (POHETHUYECKHX, JIEKCHYECKHX, I'PaMMaTHUECKHX
SIBJICHUH, HaOJI01aeMbIX B YCTHBIX M MUCbMEHHBIX TEKCTaX Pa3IMuHON CTHIIMCTHYECKON OpHEHTALUH

Bnagets yCTOWUMBBIMM ~ HaBBIKAMU CTWJIMCTUYECKOW OpPUEHTAllMM U BBINOJHEHMS KOMMYHHUKAaTUBHBIX 3aJad 4epe3
(yHKIMOHATIBHBIA CTHIIB, COOTBETCTBYIOIINH 3aJaHHON pPEeUeBOM CUTyaIuu




2. MecTo qucuumiinnel (MoayJsi) B crpykrype OIIOIT BO

Jannas aucuuruinHa (Monyinb) Bkitodena B pazaen "b1.0.06.03 ucuuruimasl (Moaynu)" OCHOBHOW HpOQecCHOHANBHOM
obpasoBatenpHON mporpammbl 45.03.02 "Jluareuctuka (IlepeBonm u mepeBomoBefcHUE (AHTIUACKHIA S3BIK, KATAWCKUN S3bIK))" H
OTHOCHUTCSI K 00s13aTeNnpHON YaCTH.
OcBaunBaetcs Ha 3 Kypce B 6 ceMecTpe.

3. O0beM AMCUMIIMHBI (MOYJIsI) B 3a4eTHBIX eIUHULAX C YKA3aHHEM KOJIUYeCTBA YacOB, BbII€JIEHHBIX HA KOHTAKTHYIO
padoty o0yualommxcsi ¢ npenojaanBaresieM (110 BUIaM y4eOHBIX 3aHATHIT) M HA CAMOCTOSITEILHYI0 padoTy 00y4aroumuxcs

OO0mast TPyAOEMKOCTh TUCIUIDIMHBI COCTaBIISIET 2 3a4eTHHIX(bIe) equHnI(bl) Ha 72 daca(oB).

Konrakrhast pabdota - 36 yaca(oB), B ToM uucie Jiekiuu - 20 4yaca(oB), MpakTHYecKue 3aHATUs - 16 yaca(oB), B TOM 4YHCIIE
JNEKTPOHHBIX — 8 "ac(oB), 1abopaTopHsie padoThl -0 yaca(oB), KOHTPOJIb CAMOCTOSATENILHOM PaboThI - 0 yaca(oB).

CamocrostenbHas paboTa - 36 gaca(oB).
KonTtpons (3auér / 3x3amen) - 0 gaca(oB).

®dopma IPOMEKYTOUHOTO KOHTPOIS AUCHUILIMHBL: 3a4€T C OLIEHKOH B 6 cemecTpe.

4. Conep:xanue AUCUMILVIMHBI (MOYJIs1), CTPYKTYPHMPOBAaHHOE MO TeMaM (pa3jeiaM) ¢ YyKa3aHHeM OTBeJeHHOI0 HAa HHMX
KOJIMYeCTBA aKaJeMHYecKHX YacOB U BUJOB YUeOHbIX 3aHATHI

4.1 CTpyKTYypa 4 TeMaTH4YeCKUI NJIAH KOHTAKTHOH M CAMOCTOATEJIbHOI padoThl 10 JUCHUILINHE (MOAYJII0)
Buner u yacel
KOHTaKTHOH paboThI,
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Tewma 1. IIpenmer u 3aaun cTUIMCTUKH. OOIIHE BOIIPOCH 6 0 0 0 0 4
L. |crumueixu 1
2. |Tema 2. Tumnsl 3Ha4eHUd CJIOBA B OTHOLIEHUH K CTWIIMCTUKE | 6 1 0 0 0 0 4
Tema 3. CtunucTuyeckas KiacCHu(pUKaIXs CI0OBAPHOIO
3. buran P 6 2 0 2 2 0 4
cocraBa
4. |Tema 4. ®yHKIIMOHATIBHBIE CTHIIN SI3bIKA 6 4 0 2 2 0 8
Tema 5. CemanTHUeCKUEe BEIPAa3UTEILHBIE CPEJICTBA U
5. P pe 6 4 0 2 2 0 4
CTHIIUCTHICCKHE TIPUEMBI
Tema 6. CuHTaKCHUYECKHE BRIPA3UTEIIbLHEBIC CPEJCTBA H
6. P pen 6 2 0 2 2 0 4
CTHIIUCTHYCCKHE TIPUEMBI
7 Tema 7. ®oneTndeckue U rpaduIecKre BHIPa3UTEIbHEIC 6 ’ 0 > 0 0 4
" |cpencTBa M CTUIIMCTHYECKUE TPHEMBI
Tema 8. BeipasureabHble CpecTBa 00IIePUI0IOTHIECKOTO
8. p et e 6 2 0 2 0 0 4
IUIaHa
9. |Tema 9. Teopus BbIIBIKEHUS 6 0 0 2 0 0 0
10. [Tema 10. Teopust 06pazoB 6 2 0 2 0 0 0
Hroro 72 20 16 8 36

4.2 CoaepxxaHue TUCUMILIMHBI (MOIYJ151)

Conepxanue auciuruinabl npeactaieHo B [[OP / B onnaiiH-kypce «Ctunuctuka anriuiickoro si3eikay (URL-aapec xypca
https://do.kpfu.ru/course/view.php?id=2310).

Tema 1. Ilpeamer u 3agaun cTuiaucTuku. Od1mue BONPOCHI CTHIIMCTHKH


https://do.kpfu.ru/course/view.php?id=2310

CTUIMCTHKA KakK SI3BIKOBas HayKa. HpeZlMCT CTUJIMCTUKKN W €€ 3aJayMu. Paznuunkie HUHTEPIIPpETAMUN TEPMUHA «CTUIIbY».
CTUIuCTHKA $3bIKA U CTUIMCTHKA peuun. JIMHrBOCTUIINCTHKA U JIATEPATYPOBCAUCCKAsA CTUIIMCTUKA. CTWINCTHKA OT aBTOpa U
CTHUJINCTHUKA BOCIIPpUATUA. CTunucTuka JACKOAUPOBAaHUA. Kontekct. CTUIMCTHYECKHI KOHTEKCT. BI)Ipa?)I/ITeJ'H)HI)Ie CpCACTBa sA3blKa U
CTHJIINCTUIECKUE ITIPHUEMBI. Crunuctrueckas CI)yHKI_[I/ISI. CTUNHCTHYECKUI TIPUEM B JIMHT'BOCTUIINCTUKE U CTUITUCTUKE BOCIIPUATHA.

Tema 2. Tunbl 3HaYEHHUS CJIOBA B OTHOIEHHH K CTHJINCTHKE

Jlekcndeckoe M rpaMMaTHYEecKOE 3Ha4deHHE cioBa. HeWTpamm3amus rpaMMaTHYECKOTO 3HAYCHUS CJIOBA B CTHIMCTHUYECKHX
nemsix. CiioBapHOE M KOHTEKCTyalbHOE 3HAUCHHWE CIIOBA: WX B3aWMOJEICTBHE. DTHMOJOTHYEcKoe (IEpBHYHOE) M NPOU3BOIHBIC
3HA4eHMA C/I0BA. J[€HOTAllMOHHOE W KOHHOTAI[IOHHOE 3HAYEHWE CJIOBA. BBl KOHHOTAmMil: (u3Wdeckas KOHHOTANUS, OLEHOYHAS
KOHHOTANus, SMOIIMOHAIbHAS KOHHOTANNS, KyIbTypHas KoHHOTanusi. OOpa3Hoe ynoTpeOieHue CloB.

Tema 3. CTuiucTuyeckas KjiaccupuKanus cJI0BAapHOIO COCTaBa

O6u114e TMIPUHIUIIBI Knaccmbmcaunn aHTJIMHCKOTrO CJIOBaps. [IIkana s3cTeTUUECKON LIEHHOCTH: HeI‘/'Hpaanme, BO3BLIIICHHBIC U
CHUIKCHHBIC CIUHUIIBI CJIOBAPHOTO COCTaBa. ypOBHI/I BO3BBINICHHOCTHU U CHH?)KCHHOCTHU. HpI/IHHI/IHLI BBIACJICHUSA ypOBHefI 1 UX I'paHUIIBIL.
ﬂeHeHI/Ie CJIOB IO CTUJIMCTUYCCKOMY MPUHIUITY: MMO3TU3MbI, apXanu3Mbl, TCPMUHbBI, BapBApU3Mbl, OKKa3MOHAJIN3MbI, KOJUIOKBUAJIU3MBI,
HpO(l)eCCI/IOHaJ'II/BMBI, CJIOHT', KaproH, BYJIbIapu3Mbl, 3B(1)eMI/I3MI>I. Pacnpez[eneHI/Ie JICKCUYECKUX CIWHUI] Ha IIKaJle 3CTETUYECKOI
LHECHHOCTH.

Tema 4. (DyHKIII/IOHaJIbeIe CTHJIMA fI3bIKA

@urypsl 3amenieHus (Tporsl). 3aMeHa TPaJUIHMOHHO O0O003HAYAOUIET0 CHTYAaTHMBHO O0O3HAYaIOIMM KaK OCHOBA TpOIA.
Mertadopa u ee pPasHOBHAHOCTH (ONUIETBOpPEHHE, MeTadopuyuecKas auTmo3us, MeTadopHyecKas AaHTOHOMAas3Hs, AaJUIETOPHSA).
MeToHUMHS U €e Pa3HOBUIHOCTH (CHHEKIOXA, epudpa3, METOHNMHIYECKas aHToHOMas3us). Mponus. ['unep6omna. I[Ipeymensinenne. Mx
A3BIKOBAsI IPUPOJIA U CTHIIMCTHYECKAST (DYHKITHSL.

Ourypsl comenieHus. O0Opa3Hoe cpaBHEHHE, HapacTaHue, 6adoc, urpa cioB, 3eBrMa, OKCIOMOpPOH, aHTUTe3a. WX s3bIkoBas
NOPUPOJIA U CTHIHCTHYESCKAS (PYHKIIHS.

Tema 5. CemaHTHUYeCKHe BbIPa3UTeJbHbIE CPEACTBA M CTUWIMCTHYECKHE IPUEeMbI

[Monsatue ¢pynknuonansHoro ctuist. Knaccudukanun dynkunonansueix ctuied. Knaccugukanus P.II1. Ianbnepuna. [poune
ki1accuukanuu (QyHKIMOHAIBHBIX CTWICH. DyHKIMOHANBHBIA CTHIIL OEIETPUCTHKU. ['a3eTHBIH CTHIb W ero ocodeHHocTH. CTHIb
Hay4uHOH mpo3sl. Teopus cy0bs3bpikoB FO.M. CkpeOHeBa. PeueBbie cepbl, CyOBSI3bIKU U CTHIIH.

Tema 6. CuHTAaKCHUYECKHE BbIPpa3uTEC/IbHbIC CPEACTBA U CTUWINCTHYECCKHUE IPUEMbI

CTunucTHYeCKHi  MOTEHOWAll CHHTakcuca. Oiumuncuc. Armocuomne3a. HomuHaTuBHBIE TpeliokeHus. beccorosue
MHoTrocoro3ue. [lapanensusie kKoHCTpyKIMU. [ToBTOp M ero pasHoBHAHOCTH (aHadopa, snudopa, CUMIUIOKA, TOAXBAT M LEITHON IOBTOD,
obpamiieHne, Xxua3m, IpocToii morop). CTHiIMCTHYECKas HHBEPCHUS 1 €€ pa3HOBUIHOCTH. MHOTOCOI03HE U Oeccoro3ue.

Tema 7. ®oHeTHYECKHUE U rpa(bnqecmle BbIPpa3uTEC/IbHbIC CPEACTBA U CTWIMCTUYCCKHE MPUEMBI

3Bykomnoapaxanue (IpsMoe u KOcBeHHoe). Ammrepanus. AccoHanc. [Taponomasmsa. CTuXOTBOpHEIH pa3mep. Kimaccmdeckue
(hopMBI CTUXOTBOPHOTO pasmepa: siMO, xopel, aHamecT, ampudOpaxuii, nakTwib. PudmMa u ee pasHOBUAHOCTH (MOJIHAS M YaCTHYHAS
pudma; KeHckas, MyxKcKas, JakTwieBas pudMa; HapHas, nepekpectHas, kosbleBas pudma). [Tosrmueckas crpoda. I'padon kax
rpaduueckoe CTUIIMCTHYECKOE CpeCcTBO. PasHOBHAHOCTH rpadoHa.

Tema 8. BoipasureabHble cpeacTBa 0011e(HI010THYECKOro NJaHa

[TocoBHIBI U TIOTOBOPKH, KPbUIAThIE BBIPAXKEHHMs, a)OPU3MBIL. MapagoKc, aJullo3usi, SIUTET U €ro Pa3HOBHIHOCTHU: IPOCTOM
STIUTET, ACCOLMHPOBAHHBIA M HEACCOIMMPOBAHHBIA JMUTETHI, peBepCUBHBIN smuTeT. OOImas anmro3us Kak IHepeKiIoueHHe IUTaHa
MOBECTBOBAHUsSL. BBIpasnTenbHbIN MOTEHINAN CPEACTB 00MEPHIIONOrHIECKOro TIaHa ¥ UX CTHIIMCTHYECKHIE (DYHKIIUH.

Tema 9. Teopusi BEIABH:KEHUS

OCHOBHEIC KaTeropun CTWINCTUKHU JACKOAWPOBAHUA. CunbHas MNO3UIHMA: 3aroJIOBOK, Haydajl0 IIOBECTBOBAaHMsA, KOHCI]
IMOBECTBOBAHUA 3rmrpa(1). Twunsr BBIJIBMKCHHU S O6MaHyTO€ OXHUAaHUEC; KOHBECPTCHUMS BbIPA3UTCIIbHBIX CPCACTB; CLCIIJICHHUC (HOBTOp
KaK pasHOBUAHOCTb CHCIJICHUS, ITIPOYNEC Pa3HOBUAHOCTHU C]_ICHJ'ICHI/IFI); 000C00JIeHHBIE KOHCTPYKIIUH.

Tema 10. Teopus o6pa3oB

ITonsitue obpaza B nureparype U uckycctBe. OCHOBHBIE KaTeropuu Teopuu oOpa3oB. Kimaccudukanuu oOpa3oB: Mo cTeneHU
00001IeHHOCTH (MHAWBHIyalIbHbIC, XapaKTEepPHbIC, THUIHYHBIE, O0OPa3bI-MOTHBEI, OOpPAa3bI-TOIOCH], ApXETHIBI); MO 00BEMY TEKCTa,
3a/IefiCTBOBAaHHOTO B CO3AaHUHM oOpa3a (Mera-o0pasbl, Makpo-00pa3bl, MUKPO-00pasbl); Mo (hU3NIECKHM MapameTrpaMm (BU3yaJbHEIE,
CIIYXOBBIE, OCsi3aTeNbHbIE, 00OHATENbHBIC, BKYCOBbIE 00pa3bl). OOpa3 aBTopa B XyA0KECTBEHHOM Mpou3BeaeHnu. OOpasbl JINYHbIE U
HCIIMYHBIC.

5. IlepeyeHb Y4eOHO-METOAUYECKOTO o0ecrevyeHHs IS CAMOCTOATENbHOH pPadoThl 00y4yarolUXcsl MO AUCHUIUIMHE
(Moay.Ji0)

CamocrosiTesnbHas paboTa 00yJaIOmNXCs BHIIOIHSAETCS 110 33JJaHUI0 U TIPH METOIMYECKOM PYKOBOCTBE IIpEroaaBaTes, Ho 0e3
€ro HemocpeAcTBeHHOro yyactus. CamocTosTenbHas paboTa moapasaessieTcss Ha CaMOCTOSTENbHYIO paboTy Ha ayJUTOPHBIX 3aHATHSIX
M Ha BHEAyAWTOPHYIO CaMOCTOSTENbHYI0 pabory. CamocrosrtenbHas paboTa OOydYaromIMXCsl BKJIIOYAET KaK IOJHOCTBIO
CaMOCTOSITENTFHOE OCBOEHHE OTHACNBHBIX TeM (pa3[enioB) MWCIHMIUIMHBL, TaK W MPopaboTKy TeM (pa3lesioB), OCBAaMBAEMBIX BO BpeMS



ay[[HTOpHOﬁ pa6OTI>I. Bo BpEMA CaMOCTOSTEILHOM pa6OTLI 06y‘Ia}0HII/I€C$I YUTAKOT MU KOHCIICKTHUPYIOT y'-I€6Hy}O, HAy4YHYIO U
CIIPABOYHYIO JIUTEPATYPY, BBINIOJHAIOT 3aJlaHUA, HAIIPABJICHHLIC HA 3aKPCIIJICHUEC 3HAHHUH U 0Tpa60TKy yMeHI/Iﬁ U HABBIKOB, TOTOBATCA K
TCKYIIEMY U IMIPOMEIKYTOYHOMY KOHTPOJIO MO AUCHUILINHE.

Opranm3anysi CcaMOCTOSITEIbHOW pabOThl 0O0y4aroImIMXCs PETJIAMEHTHPYETCS HOPMAaTHBHBIMH JOKyMEHTaMH, y4deOHO-
METOJMYECKOM JIUTEPATypO M 3JIEKTPOHHBIMU 00Pa30BaTEILHBIMH PECYPCaMH, BKITFOUAsT:

[opsnok opraHM3alM¥ M OCYLICCTBICHHS OOpa30BaTEIbHOHN NEATENBHOCTH IO O0pa30BaTEIbHBIM IPOrpaMMaM BBICLIETO
oOpa3oBaHMs - IIporpamMMaM OakajaBpuara, IpPOTrpaMMaM CIeHUaJHTeTa, NporpaMMaM MarucTpatypbl (YTBEpKIECH HPUKa30M
MununcrepcTBa o06pa3oBanus 1 Hayku Poccuiickoit @eneparwm ot 5 anpens 2017 roma Ne301)

IMucemo MunucrepctBa obpazoBanusi Poccuiickoit denepanun Nel4-55-996un/15 ot 27 HosOpst 2002 r. "OO0 akTHBU3aUKU
CaMOCTOSATENLHOM PabOThI CTYACHTOB BBICHINX y4eOHBIX 3aBeIeHUIT"

YcraB  ¢emepadbHOTO TOCYNApCTBEHHOTO ABTOHOMHOTO oOpa3zoBaTenbHOTO yupexkaeHus "Kazanckwmit (IIpuBosmkckmit)
(enepanbHbIil yHUBEpCHUTET"

[IpaBmia BHyTpeHHEro pacrnopsika ¢exepaabHOro rocy1apCTBEHHOTO aBTOHOMHOTO 00pa30BaTeIbHOIO YUPEXKICHHS BBICIIETO
npodeccronanbHOro 0bpasopanus "Kazanckuii (IIpuBomkckwii) GpenepanbHbIi yHUBEpCHTET"

JlokansHble HOpMaTHBHBIE akThl Kazanckoro (IIpuBosmkckoro) ¢enepalbHOTO yHUBEPCUTETA

6. DoHJ OLIEHOYHBIX CpeaACTB MO TMCUHMILIMHE (MOI[y.]'IlO)

(I)OH,I[ OLCHOYHBIX CPCACTB IO AUCHHUIIIIMHE (MOI[yJ'HO) BKJIIOYACT OLICHOYHBIC MaTcpHaibl, HAIIPABJICHHBIC Ha IPOBEPKY
OCBOCHHUA KOMHGT@HL{Hﬁ, B TOM YHCIIC 3HaHPII>i, yMeHI/Iﬁ N HAaBBIKOB. qDOHZ[ OLICHOYHBIX CPEACTB BKIIHOYACT OLICHOYHBIC CPEACTBA
TCKYLICTIO0 KOHTPOJIA U OUCHOYHBIC CPCACTBA HpOMC)KyTO‘IHOfI aTTCCTalluu.

B ¢oHzie o11eHOYHBIX CPEICTB CONEPKUTCS Clieayolias HH(opMaLus:

- COOTBETCTBHE KOMIICTCHIUH ITAHUPYEMBIM Pe3yJIbTaTaM 00y4eHHs 110 AUCHHUIUTHHE (MOAYIIO);
- KpUTEpUH OLCHUBAaHHS CHOPMUPOBAHHOCTH KOMIICTCHIIH;

- MeXaHMU3M (OPMHUPOBaHHS OLEHKHU 110 JUCLUILIHHE (MOAYIIIO);

- OIIMCaHUE NOPSIKA IPUMEHEHHS U IIPOLICAYPHI OLICHUBAHUS IS KaXKI0T0 OLICHOYHOT'O CPECTBA;
- KPUTEPUH OLIEHUBAHMS JJIsl K&XKJI0T0 OIIEHOYHOTO CPEJICTBA;

- COACPIKAHNEC OLCHOYHBIX CPCACTB, BKIIKOYasd Tpe60BaHI/I$[, MNPpESABABIIACMBIC K JICUCTBHAM 06yqaloumxca, JACMOHCTPUPYCMBIM
pe3yiibTaTaM, 3aJaHusl PA3JIAYHbIX TUIIOB.

®oHI OIIEHOYHBIX CPECTB MO MUCHUIUTHHE HaxoauTcs B [Iprmnoxernn 1 k mporpaMMe TUCIHIDTHHEL (MOIYITIO).

7. llepeyeHsb JuTEPaATYpPbl, HEOOXOAUMO¥ VIS 0CBOEHUS AUCUUIJIMHBI (MOYJI51)

OcBoeHHE AUCHUTUTUHBI (MOJYJIsI) MPEANOIaraeT n3yueHne OCHOBHOM U JOMOJIHUTENLHON y4ueOHo# uteparypsl. Jlureparypa
MOJKET OBITh TOCTYITHA OOYYAOIINMCS B OJJTHOM H3 IBYX BapHAHTOB (JIMOO B 0OOWX W3 HUX):

- B JJIGKTPOHHOM BHJE - 4epe3 3JIEeKTPOHHbIE OMONMOTEYHbIE CHCTEMBI Ha OCHOBAaHHH 3akioueHHBIX KDY norosopos c
paBo00IaIaTEeNIMH;

- B meyaTHoM Bune - B Hayunoit 6uoanoreke EM KOY. O6yyaromiuecs mojay4yarT yudeOHYIO JUTepaTypy Ha abOHEMEHTEe 10
YUTATENLCKUM OMJIeTaM B COOTBETCTBHUH C IpaBMIaMH 1oJib30BaHKuA HayuHoil 6ubaroTexo.

DNeKTpOHHBIE M3/IaHNs AOCTYIHBI UCTAHIIMOHHO M3 JF000H TOUKH ITPH BBEACHUH 00YJaIOMINMCS CBOETO JIOTHHA U TApOJIs OT
JUYHOTO KabuHeTa B cucTeMe "JIeKTpoHHBIH yHuBepcuTeT". [Ipy NCTIONp30BaHNM ITEYaTHRIX W3JaHUN OMOIHOTEYHBIH (OHI JOJDKCH
OBITh YKOMIDUIEKTOBaH MMHU M3 pacueTa He MeHee 0,5 sK3eMIUIpa KaXXIOro W3 W3JaHWH OCHOBHOW nHTeparypsl M He Meree 0,25
9K3EMIUIApa JOMOJIHUTEIBHON JINTEpPaTypbl Ha KaXkJOro OOYdaromerocss M3 4HWcia JHL, OAHOBPEMEHHO OCBAWBAIOIINX JAHHYIO
JTUCTIATUIAHY.

[lepeueHb OCHOBHOM M IOMOJHHUTENBHOH Y4eOHOW JMTEpaTyphl, HEOOXOAMMOW MJIsI OCBOCHHUS JUCLUILIMHBI (MOJYJIs),
nHaxozaurcs B [Ipunoxxennn 2 k paboyel nmporpamme AUCHUILTHHBL. OH MOJIEKUT OOHOBIICHUIO NIPU N3MEHEHHWH YCIJIOBUIT JOTOBOPOB
K®VY ¢ npaBoobianaTensiMu 3JIeKTpOHHBIX W3[aHUH 1 TPHU NU3MEHEHWH KOMILIeKToBaHMs (ponnoB Hayunoii 6ubanorekn EM KOY.

8. Ilepeyenb pecypcoB MH(OPMANUOHHO-TEJEKOMMYHUKAUMOHHON ceTH "HHTepHer', HE0OOXO0AUMBIX [JIsI OCBOECHMS
JUCHUIIUHBI (MOAYJIsST)

JlurepatypHslii riioccapmii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

Xazarepos rr. Homutnyeckas putopuka? I'naBa 2 -
http://nashaucheba.ru/v49164/xa3arepoB_r.r. IoJUTHYECKas pPUTOpPHKa?page=3



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
http://nashaucheba.ru/v49164/хазагеров_г.г._политическая_риторика?page=3

Bubmmoreka ydeOHON 1 HAYYHON TUTEpaTypHI - http://sbiblio.com/biblio

9. Meroanyeckue yka3aHus 1/ 00y4aroLIUXCs 10 0CBOCHUIO TUCHUILINHBI (MOXYJIf)

Bun pador

Metoauveckue PEKOMCHAAUUHA

JIEKIIH

B xoze TeKIMOHHBIX 3aHATHH CTYCHT JOJDKCH BECTH KOHCIIEKTHPOBAaHNE yUeOHOro MaTepHana, ooparmas
BHUMaHHE Ha (GOPMYIHPOBKH, PACKPHIBAIOIINE COJCP)KAaHHUE TE€X WIIM NHBIX SIBJICHHH, HAYIHBIC BEIBOJBI
MIPaKTHYECKNE PEKOMEHAALNH, a TAKKE OPATOPCKUH OMBIT MPEHOAaBaTES.

ITpu 3TOM CleayeT HOMHHTB, YTO IPETIONABATENb YUTACT JIEKIHUIO B PeXKUME CBOOOIHOTO IOKIaa, Mpubderas K
JUKTOBKE JIMIIb B UCKITIOUUTEIBHBIX ClTydasiX. B 3Toi cBSA3U CTyleHTaM PEeKOMEHYeTCs IUPOKO MOIb30BATHCS
OOIIENPHHATHIME COKPAIIEHHUSIMH, a TAK)KE BBIPA00TATh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAIIEHHH 1
ab0peBuaTyp. Jlomyckaercs Takxe HCIOJIb30BaHUE 3BYKO3aIMCHIBAIOIIEH anmnapaTypsbl, €CJIM OHa HE CO3J1aeT
MIOCTOPOHHUX ITYyMOB. [10J1s1 KOHCIIEKTa JIydIlle BCETO OCTABISTH INUPOKUMHU C T€M, YTOOBI B JajibHEHIIIEM 1e1aTh
MIOMETKH U JJOMOJHEHHUS.

PexomenyeTcst JOMOMHATD U PEJAKTUPOBATh KOHCIIEKT MPOCIYIIaHHOMN JIEKIINY HEMIOCPEICTBEHHO TI0CIIE e
MIPOCTYIIUBAHNUS, KOT/IA TIAMSATh CIe COXPAHAET OCHOBHBIC ITOJIOXKEHHS JIEKIUH. JI0TIOTHEHHS cleryeT
IIPOU3BOIUTD, HCHIONB3YsI CACTAHHYIO Ha JIEKIIMHU 3BYKO3aITICh, PEKOMEHIOBAaHHYIO JINTEPATYPY, & TAKXKe
MaTepHallbl, HalICHHBIE CaMOCTOSTENbHO. [Ipy 3TOM HE00X0IMMO COOIIOAATh N3BECTHYIO OCTOPOKHOCTD TPH
paboTe ¢ MaTepraIaMy U3 COLMANBHBIX CETEH, TTOCKOIBKY 3TH CETH YacTO IEMOHCTPUPYIOT OTCYTCTBHE
npodeccroHaNn3Ma P MPEACTABICHUN TOH MM WHOM HHPOPMAIHH: HAalpHIMep, CMEIICHHE Pa3INnIHBIX TOYEK
3pEHUSI WX TTOJIX0/I0B K CTHIIMCTHKE, HEOOOCHOBAaHHbIE TIPENOIOKEHHS HITH 3aBEIOMO HECOCTOSATEIbHBIE
B3rsAbL. [loaToMy, npex/ie yeM BKIII0YaTh MOJOOHYI0 HHPOPMAIIMIO B CBOW KOHCIIEKT, JIy4IlIe BCEro MOKa3aTh ee
BeAyILEMY MPEOAaBaATENIO.

CrenyeT NOMHHTB, UTO U3yYeHHE CTHIIMCTUKU HEBO3MOXKHO 0€3 TeKCTOBBIX HIUTIOCTPALIU, TI03TOMY I'PaMOTHO
COCTaBJICHHBIN KOHCIEKT, PeronaraeT Hauuue (IpuyeM JOCTaTOYHOrO KOJINYECTBa) IPUMEPOB,
JIEMOHCTPHPYEMBIX MPETojaBaTesieM Ha JOCKE WU C IIOMOILBIO AJIEKTPOHHBIX CPENICTB 00YUEHHSL.
Heo6xoanMpIM KOMIIOHEHTOM JIEKIIMH SIBIIIETCS] 00paTHAas CBsI3b, KOTOPAst PealM3yeTcs B BUIC 33/1aBaCMbIX
CTyZICHTaMH BOIIPOCOB MJIM IIPOCKOAMH Pa3bsICHUTH 0o0JIee AETATBHO TO MM MHOE MOJIOKCHNE, SIBICHHUE, TEPMHH.

MIPAKTUYCCKUC
3aHATHA

[pakTrdeckue 3aHATHSA SBISAIOTCA BAXKHOM COCTaBIIAIONIEH y4eOHOTO mporecca, IOCKOIBKY HMEHHO 3eCh, a TaKKe
B XO/I¢ IOATOTOBKU K HAM CTYACHTHI TIOIYy4atoT OoJiee TIyOOKne 3HAHUS U IPUOOPETAIOT MPAKTHYSCKIE HABBIKH.
[l1aHBI IPAKTUYECKUX 3aHATHH C YKa3aHWEM TEMaTHKH U pEKOMEHIOBAHHOM TUTEePaTyphl XpaHsTcs Ha Kadenpe, a
TaKXKe BKIIIOYAFOTCS B pa00UyI0 IPOrpaMMy AUCIUILTHHEL. PeKOMEeHI0BaHHAS TUTEPaTypa IMPUBOJUTCS C
yKa3aHHEM Pa3JIeIoB M\ITH CTPAHUIL, TJIe MOKHO HAUTH HEOOXOIUMBIH ISl TOTOTOBKH MaTepHall.

B cooTBeTcTBUY ¢ YUEOHBIM MJIAHOM MPAKTUYECKHE 3aHITHSI 0 CTHIIUCTHKE aHTIIMICKOTO SI3bIKA POBOAATCS, KaK
MIPaBWJIO, OJIMH pa3 B Hejento. O4eHb BaKHO HE OCTaBIISITh MOJATOTOBKY K MPAKTUYECKOMY 3aHSATHIO Ha TIOCIEIHUN
JeHb. CTyJieHTaM clieflyeT 3apaHee 00paTUThCs Ha Kadeapy 3a MoJydeHHUEM IUIaHa IIPaKTUYECKOTo 3aHATHS C TEM,
YTOOBI OCYIIECTRIIATH IOATOTOBKY MOCJCIOBATEIBHO U CHCTEMATHYHO B TCUCHUE BCCH HEMCIIH.

€amocTosi-
TenpHas paboTta

[MpaBusbHAst OpraHu3alys CaMOCTOSNTENbHON pabOThI 3aBHCUT MPEXKIE BCETO OT e BHUJa WM (HOPMBI, KOTOpBIE
MOT'YT BKJIFOYATh [IOATNOTOBKY CTYACHTA K TEKYIIIMM ayAUTOPHBIM 3aHATHM, BBIIIOJHEHUE JOMAIIHETO 3a1aHUs WIN
JIOMalIHeil KOHTPOJILHOM paboThl, CAMOCTOSTENILHOE N3yYEHUE TOW MIIM MHOM TeMBI Kypca, OJITOTOBKY K
KOHTPOJILHOHM paboTe MM KOJUIOKBHYMY; ITOJTOTOBKY K 3a4eTy WIIM 9K3aMEHY, BHITIOJIHEHNE KYPCOBOW pabOTHI MIIN
IIPOEKTA, y4acTHe B HAYYHBIX CTYAEHUYECKMX KOH(PEPEHIUIX, CEMUHApax U OJIMMITHA/IaX, BHITIOIIHEHNE
nabopaTopHoii paboThl U T.1. Pazymeercs, Takoe pasHooOpasue GopM 1 BUIOB CAMOCTOSATENLHON paboTH TpedyeT
1 hepeHIMPOBaHHOTO MOAX0/1a, KOTOPBIH MOXKET OBITh 0OecIieueH 00paleHneM K KOHKPETHBIM METOIUYECKIM
PEKOMEHIALMSIM TI0 KaXKI0MY BUAY paOOTHI.

3a4eT ¢ OLEeHKO

3a4eTHbIH OMIIET BKIIIOYAET B ce0sl 1Ba BOIIPOCA: TEOPETHUSCKHUN M3 YHCIIA SK3aMEHAIIIOHHBIX BOIIPOCOB U
npakTH4yeckoe 3ananue. [locnenHee MoeT ObITh IBYX THITOB:

- ONPENISUTh CTHJIb TeKCTa UCXoAs Tn0o u3 Teopuu M.P. Nanpnepuna, mub6o u3 reopun K0.M. CkpebHeBa,

- OTIPENICINTH CTHIIMCTUYECKHE TIPHEMbI KPATKOTO TEKCTa, MPEATI0KEHHOTO OUIIETOM, 0XapaKTepHU30BaTh X BUIBI U
CTHIIUCTHYECKHE (DYyHKIINH, a TAK)KE OMUCATh UX B3aUMOCBS3b.

Hmxe npeanaraercs oOpasen BBITOTHEHHS OJHOTO bp 3THX 3aKaHui.

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles
Text

Language Families

A language family is a group of languages that have a common origin. Among the most important

language families are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic.



http://sbiblio.com/biblio

Bup pator MeTtoan4eckne peKOMeH AN

Various branches exist within language families. For example, in the Indo-European family Germanic

and Italic are subfamilies, and the Roman languages are a subgroup of Italic.

Linguists can trace the relationship of languages by comparing words in one language with words

having the same meaning in another language. For instance, if we compare words in English and German, we find
hand and Hand, foot, feet and Fu..., Fii...e, lips and Lippen, lungs and Lungen.

The relationships of this kind are characteristic of languages that belong to the same language family

and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages

(such as Irish) and even some of the languages of India (such as Sanskrit) are members of the Indo-European
family but it has been proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the
fragment begins with naming of language families, which is logically followed by

the idea that the families are subdivided into subfamilies and groups. Further on, the text features some arguments
giving the linguists grounds for including certain language into the same group or subgroup; and explains why
different languages belong to different divisions of genealogical classification. Such organization of the text
demonstrate three main types of scientific sentence patterns: postulatory,

argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as linguists,
origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in a
scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted
for by the shortness of the text in question.

10. Iepeyenr WHGOPMANMOHHBIX TEXHOJIOTHiA, HCMOJIb3yeMBIX NPH OCYIIECTBJIEHHH 00pa30BaTEIbHOIO Mpoliecca Mo
TUCHHUITIHHE (MOIYJII0), BKJIOYASI MepeYeHb NMPOrpaMMHOro ofecrnevyeHnss U WHGOPMANMOHHBIX CIPABOYHBIX CHCTEM (NpH
HEe00X0AMMOCTH)

[epeyeHp MHPOPMALMOHHBIX TEXHOJIOTHH, UCHOJIB3YEMBIX IPH OCYIIECTBICHIH 00pa30BaTENBHOrO MpoLecca Mo JUCIHUIUIIHE
(MonyITI0), BKIIFOYAS TIEPEUSHB IIPOrPaMMHOTO obecriedeHHsT 1 HHPOPMAMOHHBIX CIIPaBOYHBIX CUCTEM, NIPEACTaBiIeH B [Ipuioxenun 3
K paboueii mporpaMMe AUCIUILIHHBL (MOIYIIS).

11. Onucanue MaTepualbHO-TeXHUYECKOH 0a3bl, HeOOXOAMMOM 1JIsl OCylIecTBJIeHHsI 00pa30BaTeIbHOIO Mpoluecca no
JMCHUIIHHE (MOYJT10)

MarepuanbHO-TEXHUYECKOE obecredeHne 00pa3oBaTeNIbHOTO Mporecca MO JUCHHUIUIMHE (MOAYNIO) BKIIOUaeT B cels
CJI/TyIOLIE KOMIIOHEHTHI:

VYueOHast aynuTopust JUIs TIPOBEINCHUS 3aHATHH JIGKIMOHHOTO THIA, 3aHATHH CEMHHApCKOTO THIA, TPYMIOBBIX |
WHIMBHYaJIbHBIX KOHCYJIBTALUH, TEKYIIET0 KOHTPOJISI U IPOMEKYTOUHON aTTECTALUH

Kommiekr mebenmn (mocamounsix mect) 90 mr. Kowmmiekr mebenmu (IMOCAZOYHBIX MeECT) IS TIpermogaBatens | ImT.
WnaTepaktuBHas TpubyHa intel core i3 1 mt. MonuTop LG,22d 1 mrr.

IIpoekrop Panasonic VX400 1 mr. MynsTumenuitaenii s5kpan 1 mr. Komonku 20w 6 mt. Jlocka MenoBas Ha HOxKax 1 mr. Beo-
kamepa | mt. Boixoz B IHTEpHET, BHYTPUBY30BCKasi KOMITBIOTEPHAs! CETh, IOCTYII B AJIEKTPOHHYIO HH(POPMaIMOHHO-00pa30BaTEIbHYIO
cpeny. 423600, Pecriybnuka Tarapctan, r.Enabyra, yn. Kazanckas 89, aya. 98

12. CpeacrBa ajantauuM MNpenoJaBaHUsl AMCUMIUVIMHBI K NOTPeOHOCTAM 00ydYaloluxcsl HWHBAJMIOB M JIML €
OrpaHUYeHHBbIMHM BO3MOKHOCTSIMU 310POBbSI

lefl HCO6XOJII/IMOCTI/I B O6pa3OBaTeJ'IBHOM IMpo1eCcCe MPUMECHAIOTCA CICAYIOIHUE MCETOJAbl W TEXHOJIOTHU, o6nerqa}oume
BOCHIpUATHE I/IH(i)OpMaHI/II/I 06y‘la}OH_U/IMI/IC$[ HWHBaJIMAAMH U JIMIIAMU C OTPAHWUYCHHBIMU BO3MOKHOCTAMU 310POBbS:

- CO3/1aHME TEKCTOBOW BEpCHH JIIOOOI0 HETEKCTOBOTO KOHTEHTA JUIS €ro BO3MOXXHOTO IPeoOpa3oBaHMs B albTepHATHUBHBIE
(hopMmbl, yI0OHBIE [UIsl pa3INYHBIX MOJIB30BATEIICH;

- CO3[laHMe KOHTEHTA, KOTOPHI MOKHO NPEICTABUTH B PAa3IMYHBIX BHIaX 0€3 MOTEepH JAaHHBIX WM CTPYKTYPHI, IPEIYCMOTPETH
BO3MOJKHOCTb MaclITaOMpOBaHUs TEKCTa M N300pakeHHH 0e3 MoTepH KadecTBa, MPeAyCMOTPETh OCTYITHOCTh YIPaBJIEHHUs] KOHTEHTOM
C KJIaBUATYPBHI;

- CO3JJaHKEe BO3MOXXHOCTEH I 00y4aromuxcs BOCIPUHUMATE OJHY M Ty k€ HHPOPMALNIO U3 Pa3HBIX HCTOYHUKOB - HAIIPUMeED,
TaK, YTOOBI JIUIA ¢ HAPYIICHUAMH CIIyXa MOTy4yaad HHYOPMAIMIO BU3YaJIbHO, C HAPYIICHUSIMH 3pEHHS - ayAHaIbHO;,

- INIPUMEHEHHE TPOrPaMMHBIX CpEJICTB, O0ECHEYMBAIOIINX BO3MOXKHOCTH OCBOEHMS HABBIKOB M yMEHHH, (opMHpyeMbIx
JTUCHIUIUIMHOMN, 3a CYET aIbTePHATHBHBIX CIIOCOO0B, B TOM YHCJIE BUPTYAIbHBIX Ja00PaTOpHil M CUMYJISIIMOHHBIX TEXHOJIOTHH;



- IpUMEHEHHUE JUCTAHIMOHHBIX 00pa30BaTENILHBIX TEXHOJIOTHH Ul Mepefayd MHpOpMalWK, OpraHu3aluy Pa3IndyHbIX (GOpM
MHTEPAaKTHUBHOW KOHTaKTHOW paboThl oOydaromierocs ¢ IpenojaBaTeieM, B TOM 4YHCJIE BEOMHAPOB, KOTOpHIE MOTYT OBITH
UCIIOJIB30BaHbl AJI TPOBEJICHUSI BHUPTYAJIbHBIX JIEKIUH C BO3MOXKHOCTBIO B3aUMOJCHCTBUS BCEX YYaCTHUKOB JUCTAHIMOHHOTO
00y4eHHs, NPOBEACHHUS CEMHHApPOB, BBICTYIUICHHS C JOKIAZaMH M 3alIUTHl BBIIOJHEHHBIX palOT, MPOBEICHHS TPCHUHIOB,
OpTaHM3aINK KOJUICKTHBHON padoTHI;

- HNPUMCEHCHUEC JUCTAHIIMOHHBIX O6pa30BaTeJ'H)HI>IX TEXHOJIOTUI JI4 OpraHu3alun (bOpM TCKYIICTO0 MW MNPOMEKYTOUHOI'O
KOHTPOJIA;

- YBEIMUYCHHE MPOAODKUTEIBHOCTH CIadd OOYyJaroIIMMCSl WHBAIHAOM MM JIHIOM C OTPAHHYCHHBIMH BO3MOXKHOCTSIMU
3710pOBBsI (HOPM ITPOMEKYTOUHOH ATTECTALMH TI0 OTHOUICHHUIO K yCTAHOBJICHHON MPOAOKUTEIBHOCTH UX CIAYH:

- IPOJIOIDKUTENEHOCTH ClIauH 3a4€Ta WM 9K3aMEeHa, TPOBOANMOTrO B IIICEMEHHOH (opme, - He Oornee ueMm Ha 90 MUHYT;

- MPOJODKUTEIBHOCTH MOATOTOBKM OOYYArOLIErocss K OTBETY Ha 3auéTe WM dK3aMEHe, IPOBOJAMMOM B YCTHO# dopme, - He
Oosiee yeMm Ha 20 MUHYT;

- IPOJIOJKUTENBHOCTH BBICTYIUICHHUS 00y4arOIIerocs py 3aliTe KypcoBOi paboThI - He Ooiee 4eM Ha 15 MUHYT.

IIporpamma cocrtaBneHa B cootBercTBHH ¢ TpeboBanmamMu PI'OC BO u y4eOHBIM mmaHoM 1o HampasieHuio 45.03.02
"JlmarBuctuka" u npoduiro moarorosku "IlepeBon u nepeBoaoBeaeHNE (AHIIINHACKUH A3BIK, KHTAUCKUH SI3BIK)" .
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1. CooTBeTcTBHE KOMIETECHIMI IAHAPYEMBIM pe3yIbTaTaM 00y4eHHUs M0 JUCHUIINHE (MOAYJII0)

Koa u HanmeHoBaHue

HNHaukaTopbl A0CTHAKEHUSI KOMIIETEHIUIA 1J1s1

OueHo4yHbIe CpeAcTBA

KOMIIETeHIINH JaHHOM TUCHHMILVIMHBI (IPAKTHKH)
OIIK-1 CnocobeH | 3HaTh OCHOBHBIE MPUHIMIBI CTPOCHUS S3BIKOBOW | TeKyrmmuii KOHTPOJIb:
NPUMEHSATh  CHUCTEMY | CHCTEMBI KaK COBOKYIHOCTU B3aMMOCBSI3aHHBIX U | YCTHBIH OIIPOC, MUCBMEHHOE
JIMHTBUCTHYIECKUX B3aUMOOOYCIIOBICHHBIX CIUHHII, JIOMaIIHee 3aJaHue, ooIee
3HaHWH 00 OCHOBHBIX | MPEACTABISIIONIMX  COOOW  eaWHOe  IIeJoe; | MPaKTHYECKOE 3alaHMe,
(hOHETHUECKHUX, OCHOBHBIC KaTeropHH ()OHETHKH, JIEKCHKOJOTHH, | HHINBHIYaIbHOE IPAKTHUECKOE
JIEKCHIECKUX, rpaMMaTukd, opdorpadum W IYHKTyalWH; | 3aJaHue, TeCTHpoBaHue, Tema 1.
rpaMMaTHIECKHX, 3aKOHOMEPHOCTH 3BOJIIOIMHU B 00macTu poHeTHKH, | [IpeaMeT n 3a1auu CTHIMCTHKHL.

CJI0BOOOPA30BaTEIbHBIX
SIBJICHUSIX, opdorpadun
W OyHKTyaluw, O
3aKOHOMEPHOCTSIX
(GYHKIIMOHUPOBAHUS
U3y4aeMoro
HWHOCTPAHHOTO  SI3BIKA,
ero  (yHKIMOHAIBHBIX
Pa3HOBUIIHOCTSIX

I'paMMaTHKN u CJIOBAPHOTO cocCTaBa, a
TaKK€ OCHOBHBLIC TCHACHIMU PAa3BUTHUA SA3bIKA Ha
COBPEMECHHOM J3TaIIc

YMeTh nAeHTHOUIMPOBATE OCHOBHBIE  SIBICHUS
(hoHEeTHKH, TpaMMaTHKH, JIEKCUKH, opdorpaduu u
MYHKTyallMd HM3y4aeMoro s3bIka, HaOllfolacMble B
YCTHBIX U MUCbMEHHBIX TEKCTaX

BJ'Ia,HeTL HaBbIKaMHU JIMHITBUCTHUYCCKOI'O aHajIu3a
TEKCTOB C IO3HITUI (I)OHeTI/I‘IeCKI/IX, JICKCUYCCKHUX,
I'paMMaTHYICCKUX HBJ'ICHI/Iﬁ, Ha6J'IIO,I[a€MBIX B
YCTHBIX M TIHMCBMCHHBIX TEKCTaX paSHHqHOﬁ
CTUJIUCTUYECKOM OpucHTalUn

O01e BOIpOCH! CTHIIUCTHKH
Tema 2. Tumnel 3HaYEHUS CJIOBA B
OTHOIICHUH K CTHIIUCTHUKE

Tema 3. CtunucTuyeckas
KiaccuduKams cIoBapHOTO
cocTaBa

Tema 4. ®yHKIHOHAIBHBIE CTUIH
SI3BIKA

Tema 5. CemanTuueckue
BEIPA3UTEIBHBIC CPENICTBA U
CTHITUCTHICCKHE TIPUEMBI

Tema 6. CuHTaKCHUYECKHE
BBIPAa3UTENbHBIEC CPENICTBA U
CTUJIMCTUYECKUE TIPUEMBI

Tema 7. ®oHeTHUYECKHE U
rpadUuecKue BHIPA3UTEIIbHBIC
Cpe/ICTBa U CTHIIMCTHUECKHE
TIPUEMBI

Tema 8. BeipazurenbHble CpeacTBa
00mIeprII0I0rIIeCcKOro IaHa
Tema 9. Teopust BLABUIKEHUS
Tema 10. Teopus odpa3zos
MIPOMEKYTOYHAs aTTeCTAIus (3a4eT
C OIIEHKOM)

OIIK-3 Cnocoben
MOPOXKIATh U IOHUMATh
YCTHBIE U TUCHMEHHBIE
TEKCThI HA N3y4aeMOM

HHOCTPAHHOM SI3BIKE

MPUMEHUTENHHO K

OCHOBHBIM

(bYHKIMOHATBEHBIM
CTUJISIM B O(HUIHAIBHOM

1 Heo(pUIMAITBEHON

cthepax oOmeHHs

3HaTh OCHOBHBIE ()YHKIIMOHAIBHBIE CTHIIN
M3y4aeMoro s3bIka U chepsl ux
(hyHKIIMOHMPOBAHUS; OCHOBHYIO CHIEIU(UKY
Ka)KJJOro 13 CTUIIei B 00s1acT (POHETHKH, JIEKCHKU
U TPaMMaTHKH

Vmerb I/IZLCHTI/I(bI/IL[I/IPOBaTB OCHOBHEIC
Q)yHKHHOHaHLHLIC CTHUIJIN, Ha6J'IIOI[a€MI)Ie B YCTHBIX
1 IMACbMECHHBIX TEKCTAaX, OMPECALIIAThL UX CTUICBYIO
CHCL[I/I(I)I/IKy 1 aACKBATHO IPHUMCHSTH €€ B CBOUX
COO6IIIGHI/I$IX B 3aBUCUMOCTH OT
KOMMyHHKaTHBHOﬁ CUTyallun

Bnaners ycToitunBsiMu HaBbIKAMHU
CTUJIUCTUYECKOM OpHUEHTAlUU U  BBINOJHEHUS
KOMMYHHMKATHBHBIX 3a7a4 yepes
(DYHKIIMOHANBHBI ~ CTHJIb,  COOTBETCTBYIOIIHIA

3a/1aHHOM pe4yeBOl CUTyalluu

Tekylmuii KOHTPOJIb:

VYcTHBIN ONIpOC, TUCBMEHHOE
JIoMalllHee 3aJaHue, ooIee
MIPaKTUIECKOe 3aJaHue,
WHIUBUIYATbHOE TPAKTUIECKOE
3a/laHue, TecTupoBanue, Tema 1.
[Ipenmer u 3agaun CTUIIMCTUKY.
OO01e BOIPOCHl CTHITUCTHKH
Tema 2. Tunel 3HAYEHHS CJIOBA B
OTHOIIICHUH K CTHIIUCTHKE

Tema 3. Ctunuctuyeckas
KJaccu(pUKaIus CIOBAPHOTO
cocraBa

Tema 4. ®yHKIIMOHATBLHBIE CTHITH
SI3BIKA

Tema 5. CemaHTHUECKHE
BBIPA3UTEIbHBIC CPENICTBA U
CTHJIUCTUIECKUE TIPUEMBI

Tema 6. CuHTaKCHYECKHE
BBIPAa3UTENbHbIE CPENICTBA U
CTUJIMCTUYECKUE TPUEMBI

Tema 7. ®oneTHUeCKHE U




MIPUEMBI

C OLICHKOH)

rpaduieckue BhIpa3uTeIbHbIC
CPEACTBA U CTHIIMCTHIECKHE

Tema 8. BeipazuTenbHbIe cpencTBa
o0medrIoIornIecKoro miaHa
Tema 9. Teopust BEIIBIKEHUS
Tema 10. Teopus odpa3os
MPOMEKYTOYHAs aTTecTalus (3a4er

2. Kpurtepun ouennBanusi ¢c(popMHPOBAHHOCTH KOMIeTEHIMIA

Kommne
TeHIHSA Boicoknii ypoBeHb Cpennuii ypoBeHb Huszkuii ypoBeHb Huske noporosoro
(0TJIMYHO) (xopomo) (YAOBJIETBOPUTEIbHO) YPOBHS
(86-100 6aa10B) (71-85 6an710B) (56-70 6ans10B) (HeyAOBJIETBOPUTE/IH
HO)
(0-55 6ans10B)
OIIK-1 | 3HaeT OCHOBHbBIE 3HaeT NPUHIHUIIE CTpOeHUS | 3HaeT Oa3oBble MpuHOUIEI | He 3HaeT 0azoBbIe
MIPUHIUIIBI CTPOCHUS SI3BIKOBOH CHCTEMBI CTPOCHHS SI3BIKOBOM MIPUHIUIIBI CTPOCHUS
SI3BIKOBOH CHCTEMBI KaK COBOKYITHOCTH CHCTEMBI AJISI PELICHUS SI3BIKOBOH CHCTEMBI
KaK COBOKYTHOCTH B3aMMOCBSI3aHHBIX €IMHHUII; npodeccHoHaNbHBIX 3a/1ad | JUIsl peLIeHUs
B3aMMOCBSI3aHHBIX U OCHOBHBIE KaTEerOpUHU npodeccHoHaNbHBIX
B3aMMOOOYCIIOBJICHHBIX €1 | (POHETHKH, JIEKCUKOJIOTHH, 3amay
HHUIL, IPEACTaBISIIONNX rpamMMaTHKu, opdorpaduu u
co00ii einHOE I1eTI0e; ITyHKTYallly;
OCHOBHBIE KaTerOpUU 3aKOHOMEPHOCTH 3BOJIOLIUU
(hOHETHKH, JTEKCUKOJIOTHH, | B 00JacTH ()OHETHKH,
rpaMMaTHKH, opdorpaduu | TpaMMaTHKH U CIIOBAPHOTO
U ITyHKTYaIUH; cocTaBa
3aKOHOMEPHOCTH
SBOJIIOLUH B 00J1acTH
(oHEeTHKH, TPaMMaTUKH U
CJIOBapHOTO COCTaBa, a
TaKkXXe OCHOBHBIC
TEH/ICHIIUN DPa3BUTHUS
SI3bIKa HA COBPEMEHHOM
JTamne
Ymeer uaeHtuduumpoar | YMeer uieHTUPHUIUPOBATH Ywmeer upentudunmponars | He
b OCHOBHBIE SIBJICHHS OCHOBHBIE SIBIICHUS 6a30BbI€ SBICHUS yMeeT UACHTH(HUIINPOB
(hOHETHKH, TPAMMAaTHKH, (OHETHKH, TPaMMaTHKH, (OHETHKH, TPaMMaTHKH, aTh 0a30BbIE SBICHUA
JIEKCUKH, ophorpaduu u JIEKCUKH, opdorpaduu u JICKCHKH, (doHeTHKH,
IYHKTYallud W3y4aeMoro | MyHKTYalluH H3y4aeMoro opdorpadun M3ydaemMoro | rpaMMaTHKH, JEKCHUKH,
sI3bIKa, HaOJI01aeMble B SI3BIKA SI3BIKA opdorpaduu u3ydaem
YCTHBIX U TUCBMEHHBIX OTO0 SI3BIKA
TEKCTax
Buageer HaBbIKaMu Bunageer HaBbIKaMu Brnaneer 6a3oBeIMU He Brageer 6a30BBIMHU
JUHTBUCTHYECKOTO JIUHTBUCTHYECKOTO aHAJM3a | HaBBIKAMH HaBBIKAMH
aHaJM3a TEKCTOB C TEKCTOB C TTO3UIIHHA JIMHTBUCTUYECKOTO JUHTBUCTHYIECKOTO
MO3UIHN (POHETHUECKHX, (oHETHUECKUX, aHaJIM3a TEKCTOB aHaIu3a TEKCTOB
JIEKCUYECKUX, JIEKCUYECKUX,
rpaMMaTHIECKUX rpaMMaTHYECKUX SIBICHUN
SIBJICHUH, Ha0II01aeMbIX B
YCTHBIX ¥ HTUCbMEHHBIX
TEKCTaX pa3IuuHON
CTHIIUCTUYECKOI
OpUEHTALNH
OIIK-3 | 3HaeT OCHOBHEIE 3HaeT OCHOBHBIE 3HaeT OCHOBHBIE He 3Haer ocHOBHEIE

@yHKHHOHaHLHHC CTHUIIN
N3y4aeMOro s3blKa U

(byHKIII/IOHaHLHLIe CTHUIIN
N3y4aeMOro f3bIKa;

q)yHKHI/IOHaHLHLIC CTHUIIN
N3y4aeMOro sA3blKa U UX

(YyHKIIMOHAIbHBIE
CTHJIM M3Y4aeMOro




cdepsl ux
(YHKITMOHUPOBAHHS,
OCHOBHYIO CHIEIH(PHUKY
Ka)KJOr0 U3 CTUJIEH B
obmactu POHETHKH,
JICKCHKH M TPAMMATHKH

OCHOBHYIO CIIeLIU(UKY
KaXJI0TO U3 CTHIIEH B
obmacTi GOHETHKH, TCKCUKHI
1 TPaMMAaTHKH

crienuduky B o6mactu
(hoHETHKH, ICKCUKH U
rpaMMaTHKU

SI3bIKA M UX CHICIU(UKY
B 00J1aCTH (POHETHUKH,
JICKCUKU M TPAMMATHKHU

Ymeer uneHTudUIIPOBAT
b OCHOBHBIE
(YHKIIMOHAIBHBIC CTHIIH,
HAOJI01aeMbIC B YCTHBIX U
MUCbMEHHLIX TEKCTAX,
OTIPENICIATh UX CTHIICBYIO
crienuUKy 1 aJIeKBaTHO
MIPUMEHSTH €€ B CBOMX
COOOIIEHNAX B
3aBHCHMOCTH OT
KOMMYHHUKaTUBHOM
CUTYAaIIH

YmeeT uaeHTuUIIPOBATH
OCHOBHbIE ()yHKIIHOHAIIbHBIC
CTHUJIH, HAOJII01aeMbIE B
YCTHBIX W TUCbMCHHBIX
TEKCTaX, OMPEACIATh UX
CTHJICBYIO CIICIU(DUKY U
MIPUMEHSTH €€ B CBOMX
COOOIIEHUIX

YMeer onpenensith
OCHOBHBIE
(YHKIMOHAIbHBIE CTHIIH
YCTHBIX U MUCbMEHHBIX
TEKCTOB

He ymeer onpenensats
OCHOBHBIE
(yHKIIMOHAIbHBIE
CTHJIY YCTHBIX U
MUCbMEHHBIX TEKCTOB

Bnageer ycroitunBeiMu

Brnaneer HaBbikamMu

Bnaneer 6a3oBeIMHu

He Bnageet 6a30BEIMH

HaBBIKAMHA CTHJINCTHIECKON HaBBIKAMHA HaBbIKAMHU
CTHIIMCTHYECCKOH OPHEHTAINHY ¥ BBIIIOJTHEHHUS | CTHJIMCTUYECKOMN CTHIIMCTHIECCKOH
OpHUEHTALINH KOMMYHUKATHBHBIX 33/1a4 OpHEHTAINU U OpHEHTALNH 1
BBITIOJTHEHHS 4yepe3 (QyHKIHMOHAIbHBINA BBITIOJTHEHHS BBITIOJTHEHHS
KOMMYHUKAaTHUBHBIX 33/1a4 | CTHJIb, COOTBETCTBYIOLIHI KOMMYHUKATUBHBIX 3a/1a4 | KOMMYHHUKaTHBHBIX
4yepe3 (hyHKIHOHAIbHBINA 3aJJaHHOM peueBoit 4yepe3 QyHKUHMOHAIbHBIN 3aa4 yepe3

CTHJIb, COOTBETCTBYIOILIMI | CHTYyaIlln CTWJIb (YHKIIMOHATBHBIN
3a/laHHOM peueBoi CTUJIb

CUTyallun

3. Pacnipenenienne 6aJlJI0B TeKYLIEro H MPOME:KYTOYHOTO KOHTPOJISI

Yerasrit onpoc — 10

IIucemennoe gomamnee 3aganue — 10

Oomiee mpaktudeckoe 3amanue — 10

NunuBuayanbHOE npakTHYeckoe 3ananue - 10

TectupoBanue -10

IIpomeskyTouHas aTTeCTALMSA — 3a4ET C OLEHKOM

[IpoMexxyTodHas atTecTanus MO NaHHOH MUCIMIDIMHE TPOBOAMUTCS B (OpMe 3adeT ¢ OLEHKOH. 3a4eT MPOXOAHT
110 OmjIeTaM.

[IpenogaBaTens, TPUHUMAIOIINN 3a4eT OOECIeurBaeT CIy4YalHOe paclpeleiieHHe BapUAaHTOB 3a4ETHBIX 3aJlaHui
MEXIy OOYJaroIUMKCS C MOMOIIBIO OWJIETOB W/WIIM C MPUMEHECHHEM KOMITBIOTEPHBIX TEXHOJIOTHI, BIIpaBe 3a1aBaTh
00yuaromeMycs J0NOJHUTEIbHBIC BOPOCHI U JaBaTh JOMOJHUTEIBHBIC 3aJaHUs IOMUMO TE€X, KOTOPBIC YKa3aHbI B OHIIETE.
3adeTHBI OWIIET COCTOUT U3 IBYX BOIPOCOB.

HWtoro 3a 3auet — 50 Gamios.

OOmiee KOIMYECTBO OAJUTOB MO JUCHHUIUIMHE 32 TEKYIIMH KOHTPOIb M MPOMEKYTOUHYIO arTectarmio: 50+50=100

0asIoB.

CootBeTrcTBHE 0AJIJIOB U OLIEHOK:
Jlnst 3a4era ¢ OEHKOM:
86-100 -otmmuHO
71-85 - xopoto
56-70 - yIOBIETBOPUTEIHLHO
0-55 - HEYIOBIIETBOPUTETHHO

4. OneHOYHBIE CPEICTBA, MOPANOK UX IPUMEHEHHs U KPUTEPHH OLCHKH

4.1. Texymuii KOHTPOJIb

4.1.1. YcrHblii ompoc

4.1.1.1. TTopsaok npoBeaeHuUsl.

VYCTHBIH OIPOC MPOBOIUTCS HA MPAKTHUECKUX 3aHATHAX. OOydaroniuecs BBICTYIIAIOT C JOKJIaJAaMH, COOOIIEHUIMH,
JOTIOJTHEHMSAMH, y4YacTBYIOT B IHCKYCCHM, OTBEYAlOT Ha BOMPOCH! mpemnomaBarens. OIeHWBaeTCs ypOBEHb JIOMalTHEH




MOATOTOBKA IO TEME, CIIOCOOHOCTh CHCTEMHO M JIOTHYHO H3/1araTh MaTepHal, aHAIM3UPOBaTh, (HOPMYJIHUPOBATH
COOCTBEHHYIO MO3UIIMIO, OTBEYATh HA JIOMOIHUTEIBHBIE BOIPOCHL.

4.1.1.2. Kputepuu oneHUBaHUSA

10 craBuTcs, ecau oOy4yarommiicsi B OTBETE KAadECTBCHHO PACKpPBII coAepskaHWe TeMbl. OTBET XOpOIIo
cTpykTypupoBaH. [IpekpacHO OCBO€H NOHATHUHBIA ammapar. [IpogeMOHCTpUpPOBAH BBICOKHII ypOBEHb IOHHMAaHUS
Marepuraa, IpEeBOCXOIHOE YMEHHE ()OPMYITHPOBATH CBOM MBICIIH, 00CYKIATh TUCKYCCHOHHBIE MOTO0KEHHUS.

8-9 craBuTcs, ecim 00y4arOLIMIics PacKpbUI OCHOBHBIE BOMPOCHl TeMbl. CTPyKTypa OTBETa B IIEJIOM aJeKBaTHA
TeMe. XOpouIo OCBOEH NMOHATUIHEIN anmapat. [IpogeMoHCTpHpOBaH XOpOILINH YpOBEeHb MOHUMAHMS MaTepHaia, Xopoliee
yMeHHe GOpMYIHPOBAaTh CBOM MBICIIHU, 00CYKIATh TUCKYCCHOHHBIE TIOJIOKEHHS.

6-7 craBuTcH, ecqM O0y4YalOLIMiicsl YaCTUYHO packpbll Temy. OTBeT cnabo cTpykTypupoBaH. IloHATHIHBIN
amnmapar OocBOeH 4yacTH4yHO. [loHMMaHMEe OTJENbHBIX IMOJOKEHHH M3 Marepuaja MO TeMe, YAOBIECTBOPUTEIEHOE YMEHUE
(OpMyIHPOBATH CBOM MBICIIH, 0OCYXKJIaTh TUCKYCCHOHHBIE ITOJIOXKEHUSL.

0-5 craBuTcsi, ecyin o0yvyalwmuiicsi TeMy He pacKkpbul. [IOHATHHHBINA ammapaT OCBOCH HEYIOBIECTBOPUTEIHHO.
[Nonnmanme Mmatepmana QparMeHTapHOE HIH OTCYTCTBYyeT. OTCYTCTBYET CIIOCOOHOCTH (POPMYTHPOBATH CBOHM MBICHH,
00CyXJaTh TUCKYCCHOHHBIE MOJI0XKEHHS.

4.1.1.3. Conepsxanne yCTHOTO Opoca

Tewma 1. IIpenmer u 3amaun cTrwircTUKH. OOIIHE BOIPOCH! CTHIIMCTHKH YCTHBIA OTIPOC , TPUMEPHBIEC BOTIPOCHI:

ITpumepnsie Bompocsl mo teme 1. Ilpenmer m 3amaum cTUMUCTUKH. CBSA3b CTHIMCTHKH C IPYTUMH SI3BIKOBBIMH
HaykKaMHW M BY30BCKHMH JUCHUIIJIMHAMU. JIMHTBOCTUIIMCTHKA U JIMTEPpATYPOBCAUCCKAA CTUIMCTHUKA. Hx JCJICHUC Ha
JICKCUUECKYI0, TI'pPaMMaTH4YeCKyl0, CHHTaKCHUECKyI0 M Jpyrue pPa3HOBHIHOCTH. YPOBHU aHajH3a JUTEPaTypHOTO
MIPOU3BEACHUA. CTUIINCTHKA OT aBTOpa U CTUWIMCTUKA BOCIIPpUATHA. Paznuunas TPAKTOBKa MOHATUA «CTUJIb». YacTOTHOCTh
yIoTpeOJIeHUs CIIOB-MapKepOB KaK Ba)KHAsl XapaKTEPUCTUKA CTHIIS XYyJ0)KECTBEHHOTO NMPOU3BENCHHUs. SI3bIK, peub M TEKCT
Kak 0a30BbIe KATETOPUU HAYKH O SI3bIKE.

Tema 2. Tursl 3Ha4eHUS CIIOBa B OTHOIICHNH K CTHJIIMCTHKE YCTHBIN OIPOC , IPUMEPHBIE BOIIPOCHI:

IMpumepnble Bompochkl mo Teme 2. 3HAUYEHHWE CJIOBA CO CTHJIMCTHYECKOH TOUYKM 3peHHs. Jlekcnueckoe u
rpaMMaTHIEeCKOe 3HadeHue. J[eHOTaTMBHOE M KOHHOTATMBHOE 3HaueHHE. PasHoBHAHOCTH KOHHOTanmid. CioBapHOE U
KOHTEKCTyaJbHOE 3HaueHue. [lepBudHOE 1 BTOPHYHOE 3HAUCHHUE CIIOBA.

Tema 3. Ctunmnctryeckast KacCu(pUKaus cI0OBapHOTO COCTaBa

IIpumepnsie Bonpocs! o TeMe 3. [llkana crunuctiuueckoi ieHHOCTH. HelTpanbHbIi, BO3BBIICHHBIN 1 CHUKEHHBIN
ypOBHH. B03BbIlIIEHHBIE CJIOBA U UX PAa3HOBUIHOCTH. Pa3HOBUIHOCTH CHUKEHHBIX c0B. HeliTpanbHble cioBa.

Tema 4. CeMaHTHUECKHE BBIPA3UTENBHBIE CPEACTBA U CTHINCTUUECKUE PUEMBI

[Mpumepnsie Bonpocs! o Teme 4. OO1iee npeacTaBiaeHue o Tpomnax. Meradopa 1 ee pa3HOBUIHOCTH. METOHUMUS,
CUHEKJI0Xa, aHTOHOMACHsI, aJUIeropHs, oJuIeTBopenue. [ unepbosa, Meito3uc, IMToTa, UPOHHMS, IiepUdpa3s.

Tema 5. @yHKIIMOHAIbHBIE CTUIIN S3bIKA

[pumepnbie Bompockl mo Teme 5. Ilomsrtue QynknuoHamesHOro cTmis. Teopus W.P. Tamenepuna. Cruis
OCIUIETPUCTHKH U ero MoACTiId. OCHOBHBIC XapaKTePUCTUKHU. [lyONMIUCTHYSCKUA CTHIB M ero noactwin. OCHOBHBIE
XapaKTepUCTUKU. ['a3eTHbI cTWib M ero noacTuiad. OcHOBHble xapakTepUcTHKH. CTwib HaydyHOW mnpo3bl. CTHIIb
OoHIUANTEHEIX TOKYMEHTOB. AnbTepHaTuBHas Teopust FO.M. CxpeOHeBa. Pa3roBOpHBIi CTHIIE U €T0 XapaKTePUCTUKH.

Tema 6. CHHTaKCUYECKUE BBIPA3UTENbHBIE CPEACTBA U CTUIIMCTUYECKUE TIPUEMBI

[Ipumepnbie Bompocsl mo TeMe 6. OxapakTepu3yiTe CTHIMCTHUYECKUH NOTEHIHall CHUHTAaKCHCa, UMes B BHIY
ClleiyIoIKe S3bIKOBbIE SIBIEHUS)K - TMOBTOp M ero pasHoBuaHOCTH (aHadopa, smudopa, NOAXBAT, LEMHOM IOBTOP,
oOpamiieHHe); - alnocuorie3a; - HBEPCHs; - HOMUHATUBHBIE MPEJIOKEHUS; - JJUIMIICKC; - WHBEPCHUS; - MHOTOCOIO3UE U
Oeccoto3ue.

Tema 7. @oHeTnueckue u rpadudeckre BEIPa3UTENbHbBIE CPECTBA U CTHIINCTHYECKHE IPUEMBI

[TpumepHble BOIpoCk! O TeMe 7. AJMTepalys U acCOHaHC. 3BYKOIOpakaHue NpsiMoe U KocBeHHoe. Pudma u ee
knaccupukanun. Kiaccudeckne CTHXOTBOpHBIE pa3Mmephl. IlosTmyeckas cTpoda M ee XapaKTepHUCTHKH. | 'padudeckue
CpEeACTBa BBIPA3UTEIbHOCTH.

Tema 8. BripasurenbHble cpeicTBa 00meGruIoNormieckoro miaHa

[Mpumepnbie Bompocsl o Teme 8. AQOpH3MBI M IapajioKChl. DIUTET M €ro Pa3sHOBUAHOCTH. [locioBHLBI H
noroBopku. KpbuiaTsie BeIpakeHHs. AJUTIO3HSL.

Tema 9. Teopust BBLIBUKEHUS

[Ipumeprbsie Bompockl: OCHOBHBIE TOHSTHSA CTHINCTHKH IEKOAWpOBaHWSA. Twmbl BbBIKEeHHS. OOMmaHyTOE
oxunanue, Criernenue, Kouseprennus. CUbHbIC TTO3UITHH.

Tema 10. Teopus o6pa3oB

IIpumepnsie Bompocsl: [lorstre obpasza. Ctpykrypa obpasa. Kmaccupukanmu o6Gpaszos. [Ipuaiun oOGoOmieHus.
[Tpunnun obvema tekcra. IlpuHnmn guszndeckux xapakrepuctuk. O6pa3 nmutepaTtypHoro npousBeaenus. O6pas aBTopa B
JUTEPATYPHOM MIPOU3BEICHUM.

4.1.2. [IncbMeHHOE JOMAaNIHEE 3aJaHue
4.1.2.1. Ilopsaaok npoBeaeHMs.



OOyuarommecs Moy4aroT 3a/IaHie 110 OCBEUICHUIO ONPEACTIEHHBIX TEOPETUIECKUX BOIIPOCOB FIIH PEIICHHUIO 3a1ad.
PaboTa BBITIONHSETCS MUCBMEHHO W cmaércs mpernomaBaremo. ONEHHMBAIOTCS BIAaJCHHE MaTepHAIOM IO TeMe PadOTHI,
AHATTUTHYICCKHE CTIOCOOHOCTH, BIIaJICHHE METOIaMH, YMEHHUS M HABBIKH, HEOOXOAMMEBIE JUIS BHIITOHEHHS 3aJaHUH.

4.1.2.2. Kpurepuu oneHUBaHUSA

10 cTraBuTCSs, €CIM 00yYAKIIHUIACS TPABUIHLHO BBITIOJHWII BCe 3amaHus. [IpogeMOHCTpUPOBAH BBICOKHUN YPOBEHB
BIAICHUST MaTepuasoM. [IposiBIEHBI NPEBOCXOAHBIE CHOCOOHOCTH MPHMEHSATh 3HAHUS M YMEHHA K BBHIIIOJHCHHIO
KOHKPETHBIX 3aJJaHUH.

8-9 craBuTcs, ecam oOy4alIIMHiC TPAaBWIGHO BBINOJHUI OOJBIIYI0O dacTh 3agaHuil. [IpucyTcTBYIOT
HEe3HAaYMTeNbHbIe OMMOKHU. [IpogeMOHCTpHpPOBaH XOpOMIMH YpOBEHb BIAJCHUS MarTepHasoM. [IposiBICHBI cpeaHue
CHOCOOHOCTH NPUMEHSTH 3HAHUS U YMEHHUS K BBITIOJIHEHUIO KOHKPETHBIX 3aaHUM.

6-7 craBuTCs, ecaM OOy4alOIIMiicsl 3a7aHMs BBINOJIHWI Ooyiee 4YeM HaroJoBUHY. [IpHCYTCTBYIOT cepbé3Hble
omnOku. [IpogeMoHCTpUpOBaH YAOBIECTBOPUTENBHBIH YPOBEHb BiIaieHHUs MaTtepuaioM. [IposBieHsl HU3KHE CIIOCOOHOCTH
MIPUMEHSTH 3HAHUS U YMEHUS K BBHITIOJHEHUIO KOHKPETHBIX 3aJaHMUH.

0-5 craBurcs, ecaum oOydamwmmiic 3amaHUs BBHIIONHIJI MEHEE UYeM HANOJOBUHY. I[IpoaeMOHCTpHpOBaH
HEYJOBJICTBOPUTEILHBI YPOBEHD BiaeHUsI MaTepranoM. [IposBiIeHsI HEAOCTATOUHBIE CIOCOOHOCTH NMPHMEHATh 3HAHUS U
YMEHHS K BBIITOJTHEHUIO KOHKPETHBIX 33 JaHHH.

4.1.2.3. Conep:xaHne OLIEHOYHOT0 CPeACTBA

IIpakTuueckoe 3afaHue IO TeMaM OCHOBBIBAETCS Ha XYAOKECTBEHHOM TEKCTe. 3ajada 00ydarolerocs - BbIACTIUTD
B TEKCTE TPH CTHIMCTHYECKHX IJIACTA JIEKCUKH (HEHTpalbHbIE CJIOBA, BO3BBIIICHHbIE CIIOBA U CHHKEHHBIE CJI0Ba), pa3OUTh
Kbl N3 HUX Ha CTHJIMCTHYECKHE KJIACCHI M 0XapaKTepPHU30BaTh CTUIIMCTHUECKHE (PYHKIIMU Ka)KI0TO Kilacca CJIOB.

B kadecTBe MpakTHUECKOTO 3a/laHKsl IO TeMe 4 CTY/ASHTHI MOJy4aloT HeOObIINe Xy J0KEeCTBEHHbIE TEKCThI. 3a1a4ya
- HAWTH CEeMaHTUYECKUE BhIPA3UTEIIbHbIE CPE/ICTBA, OXapPaKTEPU30BaTh UX U ONPEACIUTh UX CTUINCTUYECKUE (QYHKIHH.

B kavecTBe MPaKTHYECKOTO 3aJaHUs 10 TeMe 5 CTYACHTHI OJIy4aloT HeOOJbIINE TEKCTHI. 3aaya 00yJaromerocs -
OIPE/ICNIUTh CTHJIb TEKCTa M Ha3BaTh €ro XapakKTepHbIE OCOOCHHOCTH B cdepax MOp(OJIOrHH, CHHTAKCHCa, CIOBaps H
rpaduKy.

B kauecTBe MPaKTHYECKOTO 33JaHMS IO TeMe 6 CTYICHTHI MOTYy4YaloT HeOOJIbIINE XyA0KECTBEHHBIC TEKCTHI. 3anaqa
- HalTH BEIPa3UTENBHBIC CPEICTBA, OXapaKTEPH30BATh UX U ONPEICITUTh HX CTHIUCTHYCSCKUE (QYHKIIHH.

[IpakThyeckoe 3amaHHe MO TeMe 6 OCHOBAaHO Ha TEKCTAaX, MMEIOIIUX SBHBIC MPU3HAKH TOTO WJIM HHOTO THIA
BBIJIBIDKCHUS. 3aa4a 00y4aronierocst - ONpeAeIUTb TUIT BBIJBI)KEHHUS TOTO WIIM MHOTO TEKCTa U MPUBECTH €r0 MOAPOOHYIO
XapaKTEePUCTHUKY.

B kauecTBe MpakTHYECKOTO 33JaHKs 10 TeMe 7 CTYAEHTaM IpEeJIararoTcsi XapakKTePUCTHKH TePOEB JINTEPATYPHBIX
NIPOM3BEACHUI, a TaKKe SBJICHUIH NMPUPOABI WM OOBEKTOB YEJOBEUECKOH NEsTENbHOCTH, WIPAIOUIMX B TOM HMJIM UHOM
[POU3BEJCHUN 3aMETHYIO pOjb. 3ajada CTyJEHTa - ONPEAeNuTh TUI 00pa3a, pealn30BaHHOTO B TOM HJIM MHOM TIepoe,
SIBJICHUH, 00BEKTE, U MOTHBHPOBATh CBOIl OTBET.

IHpumepor 3a0anuti
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."




"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee NpakTHYECKOE 3aaHHE

4.1.3.1. ITopsaok npoBeaeHusl.

OOyuaronuecs MojyJyarT 3alaH|e 10 OCBEUICHUIO ONPEACAEHHBIX TCOPETUUCSCKUX BOMPOCOB HIIH PEIICHHUIO 33a/ay.
Pabota BeImoNHSICTCS KOO B XOJE 3aHATHSA MO PACIHCAHUIO, MO0 HA JUCTAHIIMOHHOM Kypce. OLICHHUBAIOTCS BaJCHHE
MaTepuaioM Mo TEME pa6OTI)I, AHAJIUTUYCCKUC CHOCOﬁHOCTI/I, BJIaICHUEC ME€TOAaMH, YMCHUA U HABbIKH, HeO6XOI[I/IMI)Ie AJIsL
BBINOJHEHUS 3a/1aHU.

4.1.3.2. Kpurepuu oneHUBaHUSA

10 craBuTcs, eciin 00y4YarOMMiics MPABWIHLHO BBIMOJIHUI BCe 3a1anHusi. [IpoieMOHCTPUPOBaH BBICOKUN YPOBEHb
BIafieHusl MmarepuanoM. IIposiBIeHbI MPEBOCXOJHBIE CIIOCOOHOCTH MPHUMEHSATh 3HAHHS M YMEHHS K BBIMOJHEHHIO
KOHKPETHBIX 3aIaHHIA.

8-9 craBuTcs, ecqiMm 00y4awIUiic TMPABWILHO BBIMOMHUI OOJBINYI0 YacTh 3agaHuil. [IpUCYTCTBYIOT
HEe3HAYMTENbHbIe OMIMOKK. [IPOJEMOHCTPUPOBAH XOPOUIMH YPOBEHb BIAJCHHS MaTepUaioM. [IpOsBIEHBI CpeaHue
CHOCOOHOCTH MPUMEHSTh 3HAHUS U YMEHHUS K BBIMIOJHEHUIO KOHKPETHBIX 3aaHUA.

6-7 craBuTCH, ecqid O00yvyalolMiicsl 3aJaHus BBIIOJHUI Oojiee YyeM HamoJOBHUHY. [IpHCYTCTBYIOT cephE3HbIe
omuoku. [IpogeMOHCTPUPOBaH yOBIETBOPUTENBHBIA YPOBEHD BIIaIcHUSI MaTepuaioM. [IposiBIeHbI HU3KHE CTIOCOOHOCTH
MPUMEHATHL 3HAHUA U YMCHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a}IaHHﬁ.

0-5 craBurcs, ecam oOyuyalommiicss 3aJaHus BBINOJHIJI MEHEE YeM HANoJOBUHY. I[IpomemMoHCTpHpoBaH
HeyHOBHeTBOpHTeHLHLIﬁ YPOBEHb BJIAACHUA MAaTCPUATIOM. HPOHBHCHLI HEAO0CTAaTOYHbIC CHOCO6HOCTI/I MMPUMEHATH 3HAHUA U
YMEHUsI K BBITIOJTHEHHIO KOHKPETHBIX 3a/[aHUH.

4.1.3.3. Conep:xaHue OLEeHOYHOI0 cpeAcTBA (00pa3ubl 3aJaHUI1)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2—..

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as
Paradise (Fargeon).

2. I'looked at the gun, and the gun looked at me (Chandler).



3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too
far from the centre of things and sometimes they were too close; sometimes they were too
expensive and sometimes they wanted too many repairs; sometimes they were too stuffy and
sometimes they were too airy; sometimes they were too dark and sometimes they were too bleak
(Fargeon) .

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there,

Heavens with no names and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.



1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: Iambus (four feet);

Second and fourth line: Tambus (four feet, final incomplete).
Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)



Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model.
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates Iago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Jago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com,).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”
(https://www.enotes.com/topics/).

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.


https://www.enotes.com/topics/

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O Henry).
Oun MPOTAHYJ MHE NATCPHIO, KOTOPYI0 MOKHO OBLIO NMPpUHATH 3a MYY0K 0AHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu XHBeT Oaparrexk,

C mryOKo10 MATKO#, CJI0BHO MYHIOK.
Kak Tompko Mepu BBIAET 3a 1BEpH,
bapamiek cpa3y 3a Hero CKOK!

Text 2

3Be37 9TUX B HeOe, KaK pbIObI B IpyAax,
XBaTHUT Ha BCEX C JINXBOIO.

Ecmu 6 He HacMepTh, XoaAWI OBI TOTI,
Toxe repoem (B.C. Bvicoyxuii).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harme HUPJIaHACKOEC pary UMejo 00IIBIION ycrnex. H, KaXETCs, HUKOTAa HUYCTO HE €JI ¢ TAKUM YHAOBOJIbCTBUCM. B
HeM OBbLI0 YTO-TO TaKOe CBeXKee, 0OCTpoe.

Text 4

MHe 3ToT 001 He 3a0BITh HUITOYEM,
CMepThI0 MPONUTAH BO3IYX.

A ¢ HeOOCKIIOHa OeCUTYMHBIM J0XKIEM
ITananu 3Be3anl (B.C. Bvicoyxuti).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
VYikac, maxHeT KakK... KaK IPA3HbINA NOATY3HUK, MOJHbIH MHAUICKOI e/Ibl.

4.1.3. UnanBuayajbHOe NPaKTHYeCKoe 3aJaHue

4.1.3.1. ITopsaaok npoBeaeHuUsl.

WnanBrayanbHOE MPaKTHYECKOE 3aJJaHHMe BBITOIHAETCS IO JKeJAaHMIO O00ydJaromerocs. 3aJaHne MOXKET BKIIOYaTh
Marepuall, BBIXOJISIIMI 3a paMKd HporpamMMbl. PaboTa BBINOJHSETCS JOoMa Ha JUCTAaHIMOHHOM Kypce. OueHHBaroTCs
BJIAJICHUE MAaTEepHAIOM IO TeMe paboThl, aHAINTHYECKHE CIOCOOHOCTH, BIAJCHHE METOAAaMH, YMEHHS W HaBBIKH,
HEOoOXOANMBIE IS BBITTIOJIHEHUS 3aJaHUH.

4.1.3.2. Kpurepun oneHuBaHusA



10 cTraBuTCSH, €CIM 00yYAIIUIACS TPAaBUIHHO BBITIOJHWI BCe 3aMaHus. [IpogeMOHCTpUPOBaH BHICOKUN YPOBEHB
BIIAJICHUSI MaTepuasoM. [IposiBICHBI NPEBOCXOAHBIE CHOCOOHOCTH TPHMEHSATh 3HAHWS M YMEHUS K BBITIOJHEHUIO
KOHKPETHBIX 3a1aHUH.

8-9 craBuTCcH, ecqu OOyYaKOIIMIiCA TPABHILHO BBIMIOJHWI OOJBIIYIO 4YacTh 3ajaHuil. [IpUCYTCTBYIOT
He3HAUWTENbHbIE OMMMOKU. I[IpOoJeMOHCTPHPOBAH XOpOIIWIT YpOBEHb BIANEHUS MaTepuanoM. IIposBieHBl cpemHHe
crocoOHOCTH MIPUMEHATH 3HAHUS M YMEHHUS K BHITTOJTHEHNIO KOHKPETHBIX 3aJaHUH.

0-7 ne BbICcTaBJIsIETCS.

4.1.3.3. ConepsxaHne OLCHOYHOT0 CpeACTBa (IpUMep 3a/1aHusl)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectupoBanue

4.1.4.1. llopsiaok npoBeaeHUsI.

TectupoBaHue MPOXOIUT B MUCHMEHHOW (hOpME WM C MCIIOJIF30BAaHUEM KOMITBIOTEPHBIX cpencTB. OOydatonmiics
MONy4YaeT OmpeAelEHHOEe KOJNMYECTBO TECTOBHIX 3amaHWid. Ha BHEIMONHEHWE BBIACTSACTCS (QUKCHPOBAaHHOE BpeMs B
3aBHCHMOCTH OT KoJmdecTBa 3amaHni. OIeHKa BBICTABIICTCS B 3aBHCHMOCTH OT NPOIICHTA MPABWIIFHO BEITIONHEHHBIX
3aJaHuH.

4.1.4.2. Kpurepum oneHUBaHUSA

10 craBuTcs, ecau odyuarommuiicst HaOpan 86% MpaBUIBLHBIX OTBETOB U OoJee.

8-9 craBurcs, eciam odyuaromuiicst Habpan ot 71% 10 85 % npaBUIBHBIX OTBETOB.

6-7 cTaBuTcs, ecjau odyyawmuiicss Habpan ot 56% 10 70% mpaBUIILHBIX OTBETOB.

0-5 craBurcs, ecjin o0yyarmuiicss Habpan 55% MpaBUIBHBIX OTBETOB M MEHEE.

4.1.4.3. Conep:xanue olieHOYHOT0 cpeacTBa (DaHK BOMPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]



Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a
((11].

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...

Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha ?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpoMe:XyTOYHASI aTTeCTAIUsI
4.2.1. 3a4eT ¢ oLeHKOH

4.2.5.1. Ilopsiaox npoBeeHHs.

[MpomexyrouHasi arrecranysi HaleleHa Ha KOMIUIEKCHYIO NPOBEPKY OCBOCHMS IMCHUIUTMHBEL OOydwarommuics
NoJydaeT BoONpoc(bl)/3anaHue(s) W BpeMs Ha NOATOTOBKY. IIpoMexyrouHas aTTecTanysi NPOBOJMTCS B YCTHOH,
MTMCBMEHHON WJIM KOMIIbIOTepHO# (opme. OneHNBaeTCs BiaJeHHE MaTepHaIoM, €ro CHCTEMHOE OCBOCHHE, CIIOCOOHOCTh
TIPUMEHSTH HY)KHBIC 3HAHUsI, HABBIKM M yMEHHS IIPH aHAJIM3€ IPOOJIEMHBIX CUTYallii ¥ PELIEHNH IPaKTHIECKUX 3a/laHHH.

4.2.5.2. Kpurepuu oneHuBaHus.



Banjbl B uHTepBajie 41-50 craBsaTcs, eCJId 00yJaIOUIHiics:

OOyyJarommiics TPOJEMOHCTPUPOBA BCECTOPOHHEE, CUCTEMATHIECKOE U TITy0OKOoe 3HaHWE Y4eOHO-TIPOrpaMMHOTO
MaTepHuaiia, yMEHHEe CBOOOIHO BBIONHATH 3aaHUS, MPETYCMOTPEHHBIE MPOTPaMMON, YCBOWJI OCHOBHYIO JTUTEPATypy U
3HAKOM C JIOTIOJIHUTEIHHOHN JUTEepaTypold, peKOMEHIOBAaHHOMN MPOTrpaMMOM AMCIIUILTHHEI, YCBOMII B3aUMOCBA3h OCHOBHBIX
MTOHATHI TUCIMIUINHEI B X 3HAYEHUH U IPHOOpeTaeMoil mpodeccru, MPOSIBUI TBOPUECKUE CIIOCOOHOCTH B TOHUMAHHH,
M3JI0KCHUN ¥ UCTIOIB30BaHUH YIEOHO-TIPOTPaMMHOTO MaTepHaa.

Baaasl B untepBaJe 31-40 craBsites, ecyin 00y4aronmuiics:

OOyy4aromuiicss POJEMOHCTPUPOBAN IOJHOE 3HAHWE Y4YeOHO-NPOTPAMMHOIO MaTepHuaja, YCHEIIHO BBIMOJIHMII
MIPEyCMOTPEHHBIC IPOrPAMMON 3aJ[aHUs, YCBOWII OCHOBHYIO JINTEPATYPy, PEKOMCHIOBAHHYIO MPOrPaMMON TUCIIATUIAHBL,
MoKa3all CHCTEMATHYEeCKHU XapakTep 3HAHWUU MO IUCIMIUIMHE M CIOCOOEH K MX CaMOCTOSTEIbHOMY IOTIOJIHCHUIO H
OOHOBIICHHIO B XO7Ie AabHeHIel yueOHol paboThl M MpodecCHOHANBHOM eI TEEHOCTH.

Bbanasl B unTepBajie 21-30 craBsTcs, eciu 00yJarouuiics:

OOyyJarommiics TPOJASMOHCTPHPOBAI 3HAHWE OCHOBHOTO Y4YeOHO-TIPOrpaMMHOTO Marepwaja B o0ObeMe,
HEOOXOIUMOM IS NaibHeHIIed ydeOsl U mpenacTosmel paboTel 1o mpodeccru, CpaBUiCS C BBIOJHEHUEM 3aaHWM,
MPEAyCMOTPEHHBIX TPOrpPaMMOil, 3HAKOM C OCHOBHOW JHUTEPATypOH, PEKOMEHIOBAaHHOM MPOrpaMMON TUCHHUIIIIUHBI,
JOITyCTHJI TIOTPEIIHOCTH B OTBETE HAa SK3aMEHE M TPHU BHIIONHEHHH HK3aMCHAIMOHHBIX 3aJaHUi, HO oO0Jamaer
HEOOXOIUMBIMU 3HAHMSAMH JUISI UX YCTPAHEHUS 10T PYKOBOACTBOM IIPEIIOIaBaTENs.

Banibl B uHTepBajie 0-20 craBsiTes, ecjiv 00ydYarouuiics:

OOyy4aromuiicss TNPOAEMOHCTPUPOBAJ 3HAHHUE OCHOBHOIO y4eOHO-IPOrpaMMHOTO Marepuaiga B oObeme,
HEOOXOAMMOM JUIsl JalbHeWIIeld yueObl W mpejcTosiieil paboTsl Mo MpoQeccHy, CIPaBHICS C BBIINOJHEHUEM 3a/IaHHH,
IIPEAYCMOTPEHHBIX INPOrPaMMOM, 3HAKOM C OCHOBHOM JMTEpPaTypoOd, PEKOMEHJIOBAaHHOW IPOIpPaMMOM AUCLMIIIMHSIL,
JOIMYCTUJI TOTPEIIHOCTH B OTBETEC Ha OJK3aMCHC W IIPU BLIINOJIHCHUH OSK3aMCHAIIMOHHBIX 3a[[aHHI>i, HO O6HaﬂaeT
HCO6XOILI/IMI)IMI/I SHAaHUAMU UIA UX YCTPAHCHUA 110 PYKOBOJACTBOM MPEINOAaBaTCIA.

4.2.5.3. ConepxaHue 3a9eTa ¢ OLICHKON
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.



34. Phonetic expressive means and stylistic devices: Onomatopoeia.
35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in e, lips and?, Fii?English
and German, we find hand and Hand, foot, feet and Fu Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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[po¢wis noarororku: [lepeBos u nepeBoioBencHe (AHIIUNUCKUIA S3bIK, KHTAUCKUH S3BIK)

Kpamndukanus BEIITyCKHHKA: OaKaiaBp
®dopma o0yueHus: 0YHOE
SI3b1k 00yUCHUS: PYCCKUI

I'ox Havana oOy4yenus mo oOpazoBaTeNbHOM porpamme: 2023

OcBoeHHE IMCHMIUIMHBI (MOAYJISl) HPEAIojaraeT HCIIONb30BaHHE CIIENYIOUIEro MpOrpaMMHOro obecredyeHus M
nH(OPMALMOHHO-CIIPaBOYHBIX CUCTEM:

[Iporpammuoe obecneuenne: Office Professional Plus 2010, Kaspersky Endpoint Security st Windows

Y4ebHO-MeTOANIecKas JIUTepaTypa Uil JaHHOH AWUCIMIUIMHBI MMECTCS B HAJIMYUM B 3JIEKTPOHHO-OMONIMOTEYHOMH
cucreme "ZNANIUM.COM", moctym k KoTopoii mpemoctaBieH oOydatommmcsa. ObC "ZNANIUM.COM" comepxwur
NIPOU3BEACHUS KPYIIHEHIINX POCCUICKUX YUEHBIX, PYKOBOIUTENIEH IOCYJapCTBEHHBIX OPraHOB, NPENOiaBaTeIed BEAYILHNX
BY30B CTpaHbl, BBICOKOKBAIU(HIMPOBAHHBIX CIICIMAINCTOB B pa3iIM4yHbIX cdepax OuszHeca. Ponp OubIHOTEKH
c(OpMHUpPOBaH C Y4E€TOM BCeX HM3MEHEHHUI 00pa3oBaTENbHBIX CTaHAAPTOB W BKIIOYACT Y4eOHUKH, ydeOHbIe mocoOus,
y4eOHO-METOANYEeCKUE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUcCepTaluy, SJHIUKIIONEINH, CIIOBapU U CIIPABOYHUKH,
3aKOHOJATeIbHO-HOPMATUBHbIE JOKYMEHTHI, CIELHaJbHbIe TEpPUOANYECKHE UW3JaHUid M W3JaHUs, BBITyCKaeMble
n3garenbcTBamMu By3oB. B Hacrosimiee Bpemss OBC ZNANIUM.COM cooTBeTcTBYyeT BceM TpeOOBaHMSM (eaepaibHbIX
TOCyIapCTBEHHBIX 00pa30BaTeIbHBIX CTAHAAPTOB BhIcIIero oopazoBanus (PI'OC BO) HOBOTO MOKOJICHHS.

YueOHO-MeToUUeCKas JUTeparypa il JaHHOW JAUCHUILIMHBI UMEETCS B HAIMYHH B DJICKTPOHHO-OMOIMOTEYHOM
cucteme M3narensctia "Jlans" , 1OCTYH K KOTOpOU npenoctapicH odyuaromumcs. DBC M3narenscrsa "Jlans" BKIIIOYAET B
ce0st DIIEKTPOHHBIE BEpCUM KHUT M3zaresibeTBa "JlaHp" M APYrHX BeyIIUMX W3AaTeNbCTB y4eOHOM JUTEpaTyphl, a TaKKe
OJICKTPOHHBIC BEPCHU TMCPUOANICCKUX I/IS[[aHI/Iﬁ o C€CTECTBCHHBIM, TCXHUYCCKUM W TyMaHUTApHBIM HayKaM. 9BC
WznarensctBa "Jlanp" obecriednBaeT JOCTYI K HAY9HOH, yd4eOHOH JIHTEpaType W HAyYHBIM MEPHOANYECKUM H3JAHHUSIM IO
MaKCHMAIIbHOMY KOJIMYECTBY MPOQHUIbHBIX HAPABICHUH C COOMIOJICHUEM BCEX aBTOPCKUX M CMEMHBIX MPAB.



