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Conep:xanue

1. IlepeyeHsb UIAHUPYEMBIX PE3YJILTATOB O0YUCHHMS IO TUCIUIUIMHE (MOMYIII0), COOTHECEHHBIX C INTAHUPYEMBIMH PE3yIbTaTaMHt
ocsoenust OITIOIT BO

2. Mecto mucuumiuasl (Monyis) B ctpykrype OITOIT BO

3. O0beM TUCTIMIUTMHBI (MOYJIS) B 3aU4ETHBIX €AMHMIIAX C YKa3aHHEM KOJUIECTBA YaCOB, BHIICICHHBIX HA KOHTAKTHYIO paboTy
00yJaroIuxcs ¢ MpernoaaBareieM (1Mo BUAaM YUEOHBIX 3aHATHI) U Ha CAMOCTOSTEIIEHYO paboTy 00ydaronmuxcst

4. CopnepxaHue IUCIUIUIMHBI (MOMYJISA), CTPYKTYPHUPOBaHHOE MO TemaM (pasjeliaM) ¢ yKa3aHHeM OTBEISHHOTO Ha HHX
KOJIMYECTBA aKaJIEMHUYECKUX YaCOB U BUIOB yueOHbBIX 3aHATHI

4.1. CTpyKTypa U TeMaTHYECKHUH IIJIaH KOHTAKTHOM U CaMOCTOSTENbHON paboThI IO TUCHUILIMHE (MOAYIIIO)

4.2. CopepxaHue JUCIMILTAHBI (MOITJIs)

5. IlepeueHb yueOHO-METOANYECKOTO 00ECTIEUEHUS ISl CAMOCTOSITEILHON paboThl 00YyUYarOIIMXCsl O AUCIUTUIMHE (MOJYJIIO)
6. ®oHJ OLIEHOYHBIX CPEJICTB M0 AUCLMIUINHE (MOJLYJIIO)

7. [lepedens nuTepatypsl, HEOOXOAMMOH JIJIi OCBOSHUS TUCIATIINHBI (MOTYJIs)

8. TlepedyeHr pecypcoB HHGPOPMAIMOHHO-TCICKOMMYHHUKAIIMOHHON cetu "UHTepHeT", HEOOXOAMMBIX JJs OCBOCHHUS
JICHUTUTAHBI (MOYJIST)

9. MeTronudeckue yka3aHus ISl 00YJarOIMXCs 0 OCBOCHHIO TUCITUTUIAHBI (MOTYJISI)

10. Tlepeuenb HHGOPMALMOHHBIX TEXHOJOTHH, HCHOIB3YEMbIX MPH OCYIIECTBICHHH 00pa30BaTENIbHOrO MpoLEecca o
IUCIUIUIMHE (MOIYINI0), BKIJIIOYas IIepeueHb MPOrpaMMHOTO oOecriedeHns W HH()OPMAIMOHHBIX CHPAaBOYHBIX CHCTEM (IIpH
HEO0OXOTUMOCTH)

11. Omnwmcanne MaTepUALHO-TCXHUYCCKOW 0a3bl, HEOOXOAMMOW JUIS OCYIICCTBICHUS OOpPa30BaTENBLHOIO IIpoIecca o
JUCHUTUTHHE (MOJIYITIO)

12. CpexnctBa ajmanTanuyl TPENOAAaBaHHUS AUCHIUIUIMHBI (MOIYJs) K TMOTPEOHOCTSAM OOYyYaroNIMXCs WHBAIWAOB W JIUI[ C
OTrPaHUYCHHBIMHU BO3MOKHOCTSIMH 3I0POBbBSI

IIpunoxxenne Nel. @oH1 OIIEHOYHBIX CPEICTB
[Tpunoxxenne Ne2. [lepeuens murTeparypbl, HEOOXOAUMOH Il OCBOSHMS TUCIUIUTUHBI (MOYJIS)

[punoxenne Ne3. Ilepedens nHGOPMAIMOHHBIX TEXHOJIOTHH, NCTIOIB3YEMBIX Ui OCBOCHUS TUCIMILIMHEI (MOIYII), BKIIIOYAst
MepevYeHb MPOTPaMMHOT0 00ECTICICHUS I HH(POPMAIIMOHHBIX CTIPABOYHBIX CHCTEM



IIporpammy mucumiuinHbEL paspaboTan(a)(u) noueHt, K.H. (moueHT) Tepenmn A.B. (Kadenpa aHrimmiickoil ¢Guiosoruu u
MEKKYJIbTypHOI KOMMyHUKauny, OakyabTeT HHOCTPaHHBIX s3bIK0B), AV Terenin@kpfu.ru

1. IlepeyeHb MJIAHMPYEMBIX pe3yJIbTATOB OO0Y4YeHHS MO [JUCHUIIMHE (MOIAYJI0), COOTHECEHHBIX C IUIAHUPYEMBIMHU
pe3yabTatamu ocBoenusi OIIOII BO

OO0yyaronuiicsi, OCBOMBINNN AUCIUIIUHY (MOJYJIb), TOJKEH 00JIaaTh CISAYIONUMH KOMIICTCHIIUSIMU:

Mudp Pacmudgposka
KOMIIETeHMH npuodperaeMoii KOMNeETeHIINH

OIIK-1 CriocoOCH TPUMCHATh CUCTEMY JIMHTBUCTHYCCKMX 3HAHWA 00 OCHOBHBIX (DOHETHYECKUX, JICKCHYCCKHX,
rpaMMaTHYCCKHX, CIOBOOOpPA30BATENBHBIX SBJICHUSAX, OpQorpaduul U MNYHKTyallud, O 3aKOHOMEPHOCTSX|
(O YHKITHOHMPOBAHUS H3y4aeMOTO HHOCTPAHHOTO S3bIKa, €0 (DYHKIIMOHAIBHBIX Pa3HOBHIHOCTSIX

OIIK 1.1. |3HaTh OCHOBHBIE MPUHILIMIIBI CTPOCHUS SA3bIKOBOM CUCTEMBI KAK COBOKYITHOCTH B3aMMOCBS3aHHBIX U
B3aMOOOYCIIOBIICHHBIX SIMHUIL, IPEACTABISIOIIUX COO0N €INHOE 1IeTI0¢; OCHOBHBIC KATErOpUU (POHCTHUKH,
EeKCUKOJIOT MU, TPAMMATHKH, opdorpaduu v MyHKTyaluu; 3aKOHOMEPHOCTH JBOJIIOIMH B 001aCTH (DOHETHKHY,
TPaMMATHKH U CIIOBAPHOTO COCTaBa, & TAK)KE OCHOBHBIE TCHIICHIIMN Pa3BHUTHS S3bIKa HA COBPEMEHHOM dTare

OIIK 1.2. |YMmerh uaeHTH(QUIMPOBATH OCHOBHEIE SIBIEHUs (POHETHKH, 'PAaMMaTHKH, JIEKCHKH, opdorpaduu n
[YHKTYaldd W3y4aeMoro si3bIKa, HaOJII01aeMble B YCTHBIX U IIMCbMEHHBIX TEKCTaX

OIIK 1.3. |Bianerh HaBBIKAMU JTUHTBUCTHYCCKOTO aHAJH3a TCKCTOB C MO3UINHA (DOHETUYCCKUX, JICKCUICCKHUX, TPAMMAaTHYCCKUX
|TBIICHHIA, HAOJIF0JACMBIX B YCTHBIX U MMACBMCHHBIX TEKCTaX PA3IMYHON CTUIIUCTHICCKON OPHEHTAIINU

OIIK-3 CriocoOeH TOpoXAaTh W TOHUMAaTh YCTHBIE M THChMEHHBIE TEKCThI Ha HM3y4aeMOM WHOCTPAHHOM  SI3BIKE
MPUMEHHUTEIHHO K OCHOBHBIM ()YHKITHOHATIHHBIM CTHJISIM B OUITHATEHON ¥ HEOPUITHAIBHON cdepax oOImeHUs

OIIK 3.1. |3HaTh OCHOBHBIC (DYHKIIMOHAIBHBIE CTUIN H3y4aeMOTo sI3bIKa B c(hephl uX QYHKIMOHUPOBAHUS; OCHOBHYIO CTIelIU(DHUKY
Ka)kJI0ro 13 CTUIeH B 00s1acT (POHETHKH, JIEKCHKH U IPaMMaTHKA

OIIK 3.2. |[YMeTh HACHTU(UIIMPOBATH OCHOBHBIC ()YHKIIMOHATIBHEIC CTUIIM, HAOII0JaeMbIC B YCTHBIX U ITHCbMEHHBIX TEKCTaX,
OTIpeNIeNATh UX CTIWIEBYIO CIIENNU(HUKY U aIeKBaTHO IPUMEHSTH €€ B CBOMX COOOIIEHISIX B 3aBUCHMOCTH OT
KOMMYHHKATHBHOW CUTYaIlHH

OIIK 3.3. |Bnagerh ycTOMYMBBIMU HABBIKAMU CTUJIMCTHYECKON OPUEHTALIMU U BHIMOJIHEHUS KOMMYHUKATUBHBIX 3a]a4 Yyepe3
(hYHKIIMOHATIBHBIH CTUIIb, COOTBETCTBYIOIIUHN 3aIaHHON PEYEBOI CUTYAIHH

OO0yyaroniuiicsi, OCBOMBIINN AUCIUILINHY (MOYJIb):

JloJDKeH 3HaTh:

OCHOBHBIC TIPUHIIUITBI CTPOCHUS SI3BIKOBOW CHCTEMBI KAK COBOKYITHOCTH B3aUMOCBSI3aHHBIX U B3aHMMOOOYCIIOBJIICHHBIX €IUHUII,
MPEJICTABJISIFOINUX COOOM €IMHOE IEJIOC; OCHOBHBIC KATErOpHH (DOHETUKH, JICKCHUKOJIOTHH, TPAMMATHKH, opdorpaduu ¥ MyHKTyalluu;
3aKOHOMEPHOCTH 3BOJIFOLMU B O0JIACTH (POHETHKH, TPAMMATHKH M CJIIOBAPHOTO COCTAaBa, a TAK)KE OCHOBHBIC TCHACHIMHM Pa3BUTHS
sI3pIKa Ha COBPEMEHHOM JTalle;

OCHOBHBIC (DYHKIIMOHAILHBIC CTHIIM M3Y4aeMOTo s3bIKa U cepbl UX (QYHKIMOHUPOBAHUS; OCHOBHYIO CHCIH(DHUKY KaXKIOTO U3
cTHiIcH B 001acTH (POHETUKH, ICKCUKU M TPAMMATHKH.

JomkeH ymeTs:

HUACHTU(QHUINPOBATH OCHOBHEIC SBICHUS (OHETHUKH, TPAMMATHKH, JIEKCUKH, opdorpaduu M IMyHKTyallMd H3yIaeMOro S3bIKa,
HaOJroTaeMble B YCTHBIX M MTMCBMEHHBIX TEKCTaX;

HWACHTU(QHUINPOBATh OCHOBHBIC (YHKIMOHAJBHBIE CTHIIM, HAaONIOTaeMble B YCTHBIX M NMHCBMEHHBIX TEKCTaX, ONPEHCISATh UX
CTHJIEBYIO CHIEM(UKY U aICKBATHO IPUMEHSITH €€ B CBOMX COOOIICHUIX B 3aBUCIMOCTH OT KOMMYHHKATHBHOW CUTYAITHH.

I[OJDKGH BJIaaCTh:

HaBbIKaMHW JIMHI'BUCTHYCCKOI'O aHajinu3a TCKCTOB C HOSI/IIII/Iﬁ (bOHeTI/I‘-IeCKI/IX, JICKCUYCCKUX, I'PAMMATUYCCKUX HBHGHI/Iﬁ,
Ha6J'IIO,HaeMLIX B YCTHBIX U TUCbMCHHBIX TCKCTAaX pa3anH0171 CTHJIMCTUYECKOM OpHCHTAaluU;

YCTOﬁqHBLIMH HaBBIKAMHU CTHJIMCTHYECKOM OpUCHTAIlUN M BBINNOJTHCHUA KOMMYHUKATUBHBIX 3a4a4 4YCpe3 q)yHKHI/IOHaJ'ILHHﬁ
CTHUJIb, COOTBGTCTByIOIIII/Iﬁ 3aﬂaHHOﬁ pequoﬁ CUTYyaluu.

2. Mectro qucuumiunsl (MoayJsi) B ctpykrype OIIOII BO

Jannas mucumruimHa (Monyib) BrmrodeHa B pasgen " B1.0.06.03 Jucuuruimesl (Moxyiu)" OCHOBHOHM MpOQeCCHOHATBHOM



oOpazoBatenpHOl mporpammbl 45.03.02 "Jlunreuctuka (IlepeBon u mepeBogoBencHue (AHMIHMHACKUN s3bIK, Hemenkuit s3bik))" u
OTHOCHUTCSI K 00s13aTeNpHON YaCTH.

OcBauBaetcs Ha 3 Kypce B 6 cemecTpe.

3. O0beM AMCUMIUIMHBI (MOYJIs1) B 3a4eTHBIX eJUHUIAX ¢ YKa3aHUEeM KOJHUYeCTBA YaCOB, BblIeJeHHbIX HA KOHTAKTHYIO
padoTty o0yuarommuxcsi ¢ npenogasareeM (10 BUIAM YUeOHbIX 3aHATHIT) M HA CAMOCTOATEILHYI0 padoTy 00yUaommuXxcst

OO61mas TpyI0eMKOCTh JUCIUIIINHBI COCTABIISAET 2 3a4eTHBIX(bIe) equHuI(bI) Ha 72 yaca(oB).

KonTtaktHas pabora - 72 gaca(oB), B ToM uuciie Jiekuuu - 20 yaca(oB), mpakTHYSCKUe 3aHATUSA - 16 4yaca(oB), 1abopaTopHBIC
pabots! - 0 yaca(oB), KOHTPOJIb CAMOCTOSTENEHOM paboThl - 0 yaca(oB).

CamocrosTenbHas pabora - 36 gaca(oB).
Konrposs (3auét / sx3ameH) - 36 yaca(oB).
dopma MpoMeKyTOUHOTO KOHTPOJIS IMCLUILIMHBL: 3a4€T C OLICHKOM B 6 cemecTpe.

4. Conepsxanne THCHMILIMHBI (MOIYJf), CTPYKTYPHPOBaHHOE IO TeMaM (pa3jejaM) ¢ YKa3aHHeM OTBeJeHHOr0 Ha HUX
KOJIN4YeCTBA AKaJeMHYeCKHX YaCOB H BUIOB y4eOHbIX 3aHATHI

4.1 CTpyKTYypa M TeMaTH4YeCKHii MJIaH KOHTAKTHOI ¥ CaMOCTOSITeJIbHOW PadoThl MO TUCHUILTHHE (MOIYJTI0)
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1 Tewma 1. [Ipenmer u 3anaun crunuctuku. OOIIKE BOMPOCHI 6 > > 0 5

" |CTHIIMCTUKHU
2. [Tema 2. Tumbl 3Ha4Y€HNs CJI0BA B OTHOIIIEHUN K CTUIHNCTHKE 6 2 2 0 5
3. |Tema 3. Ctunuctuueckas KiacCUpUKAIMs CIIOBAPHOTO COCTaBa 6 2 2 0 5
4 Tema 4. PasHOYypOBHEBBIC BBIpa3UTEILHBIC CPENICTBA U 6 4 4 0 6
" |cTHMCTHYECKHE TIPHEMBI

5. |Tema 5. ®yHKIHOHAIBHBIE CTUIIH SI3bIKA 6 2 2 0 5
6. [Tema 6. Teopust BbLABIKEHUS 6 4 2 0 5
7. |Tema 7. Teopust o6pa3oB 6 4 2 0 5

Hroro: 72 4. 20 16 0 36

4.2 Conep:kaHue TUCHUTLTHHBI (MOAYJIsT)
Tema 1. Ilpenmer U 3aga4yu cTUIUCTHKH. Of1IHE BONPOCHI CTUIHCTHKH

CrunucTuka Kak sI3bIKOBas Hayka. [IpeaMmeTr CTUIMCTHKM M ee 3afaud. Pa3iuyHble WHTEepIpeTaluud TepMHUHa '"CTHIb'.
Crunuctuka S3bIKa M CTUIMCTHKA peud. JIMHMBOCTHIIMCTHKA W JUTepaTypoBeaueckas crtuiauctuka. CTWIMCTHKA OT aBTOpa U
ctunrctuka Bocnpuatusa. Ctunuctuka nekoaupoBaHus. Konreker. CTuiaMcTHYECKUN KOHTEKCT. BhipazuTenbHble cpeAcTBa s3bIKa U
cTriucThIeckue npuembl. Ctuuctuaeckas QyHkius. CTUIMCTHYCCKUHN MPUEM B JIMHTBOCTHIMCTUKE M CTHIIUCTHKE BOCIIPHUSITHUS.

Tema 2. Tunbl 3HaYeHHsI CJIOBA B OTHOIIEHUH K CTHJINCTHKE

Jlekcuueckoe M rpaMMaTHYECKOE 3HaueHue ciioBa. HeWTpanmmsamus rpaMMaTHUECKOTO 3HAUEHHS CIOBA B CTHIIMCTHYECKHX
nensix. CioBapHOE M KOHTEKCTYyaldbHOE 3HAUYEHHE CJIOBA: HMX B3aWMOJICHCTBHE. DTHMOJOTHYECKOE (TIEPBUYHOE) M IPOM3BOIHBIC
3HA4YeHMsA C/I0Ba. J[€HOTAlMOHHOE M KOHHOTAI[MOHHOE 3HAYEHWE CJIOBAa. Bl KOHHOTammil: u3Mdeckas KOHHOTANWs, OLCHOYHAS
KOHHOTANHs, YMOIMOHANIbHASI KOHHOTANNs, KyJIbTypHast KOHHOTanus1. OOpa3Hoe yrnoTpebIeHue CiIoB.

Tema 3. CTuiancTHYecKkas KJIaccH(PUKANKA CJIOBAPHOI0 COCTaBa

OO1mue npUHLMIEL KiaccuuKanuy anrauickoro ciopaps. [llkana screTndyeckol LEHHOCTH: HEHTpasibHbIC, BO3BBILICHHBIE U
CHIDKEHHBIE €MHHUIIBI CIIOBAPHOTO COCTaBa. Y POBHH BO3BBILIEHHOCTU U CHUXKEHHOCTH. IIpUHIUIBI BBIAEIEHUS YPOBHEH U UX TPaHHUIIBL.
Jlenenue ClIOB MO CTMJIMCTUYECKOMY MPUHIUILY: TOATU3MBI, apXau3Mbl, TEPMUHBI, BAPBAPU3MBI, OKKA3UOHAIU3MBI, KOJJIOKBHAIU3MBI,
npodeccHoHANN3MBI, CIPHT, XKApProH, BYJIbrapu3Mbl, dBGeMu3Mbl. PacrnpeneneHue JNEKCHYECKMX EIMHHII Ha IIKale 3CTETHYCCKON
LEHHOCTH.



Tema 4. PazHOypOBHeBbI¢ BbIPA3HTEJIbHbIC CPEACTBA U CTHIMCTHYECKHE NPHEMBbI

®durypel 3aMenieHus (Tpormbl). 3aMeHa TPATWIIMOHHO O003HAYAIOIIETO CUTYaTHBHO O0O3HAYAIONIMM KaK OCHOBa TpOIIA.
Meradopa u ee pa3sHOBHUAHOCTH (OJIMIETBOpPEHHE, MeTadopudecKkas aumo3us, Meraopuueckas aHTOHOMA3Ws, aJuIeTopus).
MeToHNMES ¥ €€ Pa3HOBUIHOCTH (CHHEKI0Xa, epudpa3, MCTOHUMHUYCCKAsT aHTOHOMA3HS ).

Wponns. ['urepbona. [Ipeymensinenre. VX sS3bIKOBast MPUPOA U CTHIIHCTHISCKAS (QYHKITHS.

CrunucTuyeckuil MOTeHLHal CUHTaKkcuca. Jiuunc. Anocuone3a. HoMuHaTuBHBIE MpeniokeHus. beccoro3ue 1 MHOTOCoOmo3ue.
IMapanensHbie KOHCTpYKIMU. [ToBTOp M ero pasHoBuIHOCTH (aHadopa, snudopa, CUMILIOKA, MOAXBAT U IEMHON MOBTOp, 0OpaMIiIcHuUE,
Xua3M, IpocToi NoBTop). CTUIMCTUYECKAsE HHBEPCHS U €€ Pa3HOBUIHOCTH.

®urypsl coBMmenieHus. O0pa3Hoe cpaBHEHHE, HapacTaHue, 60adoc, Urpa CIIOB, 3€BIMa, OKCIOMOPOH, aHTUTe3a. VX s3bIkoBas
NPUPOJA U CTHIMCTHYCCKAST (PYHKIUS.

3ByKomnoapaxanue (MpsMoe ¥ KocBeHHOoe). Ammuteparus. AccoHanc. [Taponomasus. CTUXOTBOpHBINA pa3zmep. Kiaccmueckne
(hopMBI CTHXOTBOPHOTO pa3Mmepa: MO, Xopei, aHarecT, ampubOpaxuii, makTuiab. Pudma m ee pasHOBHIHOCTH (TTONHAS W YaCTUYHAS
pudMa; KeHCKas, MyKCKas, MakTwieBas pudMa; mapHas, NepekpecTHas, KojblieBas pupma). [lostmdeckas crpoda. I'padon kak
rpaduyeckoe CTUIINCTHIECKOE CpecTBO. PazHoBUIHOCTH rpadoHa.

Tema 5. @DyHKUMOHAJBbHbIE CTHJIM A3bIKA

TTonstue dynkunoHansHoro cTris. Knaccupukanum GyHKIUoHATBHBIX cTuiei. Kinaccudukanus P.I1. Tamsnepuna u FO.M.
Ckpebnena. [Ipoune kmaccupukanuu (yHKITUOHATBHBIX CTHIICH. DYyHKIIMOHATBLHBIA CTHIIb OCJJIETPUCTUKA. ['a3eTHBIN CTHIL M €Tro
ocoberHoctd. Ctwib HaydHOW mpo3bl. IlyOmummmcrndeckuii ctuib. CTHiab oUIMAIBHBIX JOKyMeHTOB.Teopus cyOws3pikoB FHO.M.
CkpeOHena.

Tema 6. Teopusi BEIABHKEHUS

OCHOBHBIC Kare€ropun CTUIHMCTUKU  OCKOAUPOBAHUA. Tunel  BEIABIOKEHUS: O6MaHyTO€ OXHUOAHUEC, KOHBCPICHIUA
BbIPA3UTCIbHBIX CPCIACTB; CLCIUICHUC, 000c00IEHHBIE KOHCprKIII/II/I.CI/IJ'II)HLIG IIO3UIIMH. HpI/IHIII/IHLI H CTpaTerun CTUWINCTUYCCKOTO
aHalin3a XYHAOKECTBCHHOI'O TCEKCTA. KOMHOSI/IHI/U{ n €€ THUIIBI. KOMHO?;PIHI/IOHHLIG TUIIBI PEYU: aBTOPCKOEC CJIOBO; XyLlO)KeCTBeHHLIﬁ
JAraJior; BHYTPCHHAA peUb IICPCOHAXkKA.

Tema 7. Teopusi 06pa3oB

Ionstue obpasza B jmureparype U uckycctBe. OCHOBHBIC KaTeropuu Teopuu oOpaszoB. Kiaccudukanum o0pa3oB: Mo cTerneHu
0000menHoCcTH (MHAUBUAYATbHBIE, XapaKTepHbIe, THIIWIHBIC, OOpPa3bl-MOTHBBI, OOPa3bI-TOIOCKHI, APXETHIIBI); MO 00BEMY TEKCTa,
3a/ICHCTBOBAHHOTO B CO3JIaHWU 00pa3za (Mera-oOpasbl, MaKpo-00pa3bl, MHKPO-00pa3bl); o (PU3MUeCKuM mapameTpaM (BHU3yaslbHEBIE,
CIIYXOBBIE, Ocs3aTelbHbIe, 000HATEbHBIC, BKyCOBbIe 00pa3nr). OOpa3 aBTopa B XYHA0KECTBEHHOM Ipou3BeaeHud. OOpa3bl JTUYHBIC H
HEJIMYHBIE.

5. IlepeyeHb Y4eOHO-METOAUYECKOT0 o0ecmevyeHHs] A CAMOCTOATEIbHO PpadoThl o0ydalIMXCs MO JUCHMILIHHE
(Moay.Ji10)

CamocrosiTenbHas padoTa 00YYArOLIMXCS BHIIOTHICTCS 0 33aHUI0 U IIPH METOIUYCCKOM PYKOBOJICTBE IIPEIIOIaBaTelsl, HO 03
€ro HemocpeAcTBeHHOro yuactus. CaMocTosTeNbHas paboTa moapa3ieisieTCsl Ha CAaMOCTOSTEIBHYIO PadOTy Ha ayJUTOPHBIX 3aHSATHUIX
W HA BHEAYIUTOPHYID CaMOCTOSATCNBbHYIO paboTy. CamocrosTenbHas paboTa o0Oydyaromuxcs BKJIHOYACT Kak IIOJHOCTBIO
CaMOCTOSITEIFHOE OCBOCHHUE OTICIBHBIX TeM (pa3[esioB) AUCHUILIUHEI, TaK W MPOpPabOTKy TeM (pa3/ieiioB), OCBAUBACMBIX BO BpEMs
ayIUTOpHOW paboThl. Bo Bpemsi caMOCTOATENBHOH pPabOThI OOY4YAOLIMECSs YHTAIOT W KOHCIEKTUPYIOT Yy4eOHYI0, HAay4yHYIO H
CIPaBOYHYIO JUTEPATYPY, BHITOTHIIOT 3aJaHIs, HAIIPAaBICHHBIC Ha 3aKpeIUIeHIE 3HaHUI 1 0TpabOTKy YMEHHIA U HABBIKOB, TOTOBSITCS K
TEKYIEMY U TPOMEKYTOYHOMY KOHTPOITIO TIO AUCIUTUINHE.

OpFaHI/I3aIII/IH CaMOCTOSTEIIbHOMI pa60TLI 06yqa}omnxcs{ PEriIaMCHTUPYCTCA HOPMATUBHBIMHU JOKYMCHTAMH, y‘I€6HO-
MeTOZ[PI‘-IeCKOﬁ JH/ITepaTypoi/i 1 3JICKTPOHHBIMU 06pa30BaTeJ'H;HI>IMI/I pecypcaMu, BKJIrO4as:

INopsinok opraHu3anMu M OCYHIECTBICHHS 00pa30BATEIbHOM [ESTENBHOCTH MO 00pa30BaTEIbHBIM IPOTPaMMaM BBICIIETO
oOpa3zoBaHus - IporpamMmaM OakajlaBpuara, HporpaMMmaM CIEHHAINTETa, NporpaMMaM MarucTparypbl (YTBEpXKICH NPHKAa30M
MunucrepcTBa 0o0pa3zoBaHus U Hayku Poccuiickoit @enepannu ot 5 anpenst 2017 roga Ne301)

ITucemMo MunHcTepcTBa 00pazoBanus Poccuiickoit @eneparuu Nel4-55-996un/15 ot 27 Hos6ps 2002 r. "OO6 akTHBU3AIUN
CaMOCTOSITEILHON pabOThI CTYICHTOB BBICITUX YICOHBIX 3aBEICHUI"

VYcraB (enepasbHOro TOCYAAapCTBEHHOIO aBTOHOMHOIO oOpasoBarenbHOro yupexaenus "Kasanckuit (ITpuBospkckuii)
(enepanbHbIil yHUBEpCHTET"

[IpaBuiia BHYyTpEHHEr0 pacnopsika ¢elepalbHOr0 ToCy1apCTBEHHOIO aBTOHOMHOTO 00pa30BaTENbHOIO YUPEXKICHHUS BBICLIETO
npodeccronansHoro oopazosanus "Kazanckuii (IIpuBoimkckuit) GpenepanbHbIid yHUBEpCUTET"

JlokanpHbIe HOpMaTHBHBIE akThI Kazanckoro (IIpuBomkckoro) denepaisHOTO YHUBEPCUTETA

6. ®oH/ OLIEHOYHBIX CPEJICTB MO TUCHUILIHHE (MOTYJIIO)

@OHZ OLEHOYHBIX CPEACTB IO TUCHHIUIMHE (MOIYJIO) BKIIOYAaeT OIICHOYHBIC MAaTepHaibl, HAIpaBICHHBIE HA IIPOBEPKY
OCBOCHHUSI KOMIIETCHLIUHA, B TOM 4YHCJIe 3HAHUI, yMEHUH U HaBBIKOB. DOHJ OLEHOYHBIX CPEACTB BKIIOYACT OLICHOYHBIE CPEACTBA



TEKYIIEro KOHTPOJISl M OLEHOYHBIE CPEACTBA MPOMEKYTOUHOM aTTeCTaIUH.
B ¢onne oreHOYHBIX CpeACTB COACPIKUTCS CIEAYIOmas HH(POPMAITH:
- COOTBETCTBUC KOMIICTCHIIUH IUIAHUPYEMBIM Pe3yIbTaTaM 00YYCHHUS 110 TUCIUILIHHE (MOIYIIIO);
- KpUTEPUH OIICHUBAHMS C(HOPMUPOBAHHOCTH KOMITETCHIINH;
- MEXaHU3M (POPMHUPOBAHUS OLCHKH IO JUCHUIUIAHE (MOJYJIIO);
- OIMMCaHUe MOPsIKa MPUMEHEHHS U IPOLEIYPhl OLICHUBAHUS IJIs1 KAXKI0TO OLIEHOYHOTO CPECTBA;
- KpUTEPUH OIICHUBAHUS [T KaXKIOTO OIIEHOYHOTO CPE/ICTBA;

- COACPpIKaAaHNUEC OLCHOYHBIX CPCACTB, BKJIIOYasd Tp€60BaHI/I${, NpEeaABbABIACMBIC K HeﬁCTBHHM 06yqa}onmxc;1, JACMOHCTPUPYEMBIM
pe3yabTaTaM, 3alaHus pa3IMYHbIX TUIIOB.

@DOoHZ OIIEHOYHBIX CPEACTB 0 TUCHUIUIMHE HaxoauTcs B [Ipumoxkernn | k mporpaMMe AUCIUTUTHHEI (MOIYITIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM 1JIsl 0CBOECHMS TUCHUILIUHBI (MOAYJIsST)

OcBoeHHE JUCHUIUTMHEL (MOAYJIsl) MPEAIoaracT U3y4eHne OCHOBHOW M JIOTIOJIHUTEIBHONW ydeOHO# ymurepaTypsl. Jluteparypa
MOXeT OBITh JOCTYIHA 00yYaroUMMCs B OJTHOM U3 IByX BapHaHTOB (JINOO B 000MX U3 HUX):

- B DJJICKTPOHHOM BHJC - 4Y€pPE3 DIJICKTPOHHBLIC OHOIMOTEYHBIE CHUCTEMBI HA OCHOBAHHH 3aKIIOYCHHEIX KDY JAOTOBOPOB C
npaBoo6nauaTenHMn;

- B meyaTtHOM BHuJie - B Hayunoi#t 6ubnmoreke Enadyxckoro nacturyta KOY. O0y4qaromuecs moaydaoT YIeOHYIO JTUTEPATypy
Ha a0OHEMEHTE IO YUTATESIbCKUM OWJIeTaM B COOTBETCTBUU C MPaBUIIAMHU IMOJIb30BaHusS HaydaHo# ONOIHOTEKOM.

DJIEKTPOHHBIE M3JaHUS JOCTYIIHBI JUCTAaHIMOHHO M3 JII0OOH TOYKM NpH BBEJCHUU 00YYaIOMIMMCS CBOETO JIOTHHA M IapoJisi OT
JUYHOTO KaOMHeTa B cucTeMe "DIeKTpOHHbIH yHUBepcuTeT". [Ipy NCIoNIb30BaHNM MEYaTHBIX M3AaHUH OMOIMOTEUHBIH (GOHA OIDKeH
OBITh YKOMIUIEKTOBAaH WMHU W3 pacdera He MeHee (0,5 sKk3eMInIsipa KakIOro W3 W3JIaHWH OCHOBHOW InTepaTypbl W He MeHee 0,25
9K3EMILISIpa JOMOJHUTENBHON JUTEpaTypbl Ha KaXJOro OOYyYaroIIerocss M3 4Hcia JIUI, OJHOBPEMEHHO OCBAaMBAIOUINX JAaHHYIO
JVUCUUIUIAHY.

[lepeuenb OCHOBHOW M JONOJHHUTENLHOM Yy4eOHOH JuTEparypbl, HEOOXOIMUMOH sl OCBOCHMS JUCLMIUIMHBI (MOJIYJIs),
Haxoautcst B [Ipunoxenun 2 x pabodel mporpamme AuCUMIUIMHBL. OH HOAJIEKUT OOHOBJICHHUIO NPH M3MEHEHNH YCJIOBHUH JOTOBOPOB
K®VY ¢ npaBoobnanaTensiMu 3J1€KTPOHHBIX M3JJaHUI U TIPY U3MEHEHNH KOMIUIeKTOoBaHMs (hoHnoB Hayunoit 6ubimoreku Enadysxckoro
nHcturyta KOVY.

8. Ilepeyens pecypcoB HH(POPMALHOHHO-TETEKOMMYHUKAIMOHHOI ceTu "HWHTepHeT', HE0OXOAMMBIX JJIsi OCBOEHMS
JUCUMILTHHBI (MOAYJIs)

https://www.communicationtheory.org - https://www.communicationtheory.org/cross-cultural-communication/

https://www.researchgate.net - https://www.researchgate.net/publication/242584197 A_Theory of Cross-
Cultural Communication

Poccuiickas KOMMyHUKaTUBHAs acconuanus - http://www.russcomm.ru/rca_biblio/l/leontovich01.shtml
English-World.info : AHrnuiickuii si3pIk 1 aHIOSI3BIYHBIA MHUp oT A 1o S - http://english-world.info/stilistika-angliyskogo-
azyka/

9. MeroanyecKkue yKa3zaHusl IJIs 00y4al0LIUXCsl 110 0CBOEHHIO TUCIUILIUHBI (MOTYJIs)
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JIEKIIH B x07€ TeKIIMOHHBIX 3aHATHH CTYACHT IOJKEH BECTH KOHCIIEKTUPOBaHKE YIeOHOTO MaTepHaia, ooparas
BHUMaHHE Ha (HOPMYITHUPOBKH, PACKPHIBAIOIINE COACPKAHNE T€X WIH UHBIX SBJICHUN, HAYIHBIC BHIBOIBI U
MIPAaKTUIECKHE PEKOMEHIAINH, a TAK)KE OPATOPCKHUIA OITBIT IPEMoIaBaTeIs.

[Ipu 3TOM ciemyeT HOMHHTD, UTO MPENOIaBaTeh YUTALT JICKIHIO B PEKUME CBOOOIHOTO JOKIIaAa, Mproeras K
JTUKTOBKE JIMIITH B HCKIIOUUTENBHBIX CITydasx. B 3Toi cBA3M cTyIeHTaM peKOMEHAYeTCS MHUPOKO ITOJIE30BaThCS
OOIICTIPUHSATHIMU COKPAICHUSIMH, a TAK)KE BBIPA00TAaTh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPALIICHUN U
ab0peBuatyp. JlomyckaeTcs TakxKe UCIIOIb30BaHUE 3BYKO3aIMUCHIBAIOIICH alapaTypsl, €CJIH OHa HE CO31aeT
MMOCTOPOHHUX IIyMOB. [10JIs KOHCIIEKTA JTyYIlie BCETO OCTABIISITH IIUPOKAMH C TEM, YTOOBI B JaIbHEHIIICM JCTIaTh
[IOMETKH 1 JIOTIOJTHEHHUS.

PexoMeHnayeTcst AOMOJIHATH U PEJAKTUPOBATh KOHCIIEKT NPOCIYIIaHHOM JIEKLIMY HEOCPEACTBEHHO MOCJIE e
MIPOCTYUIUBAHUS, KOTJA MaMATh elle COXPaHsIET OCHOBHBIE MOJIOKEHUS JIeKIUH. Jl0oTIoNHeH s cleyeT
MIPOU3BOIUTH, UCTIONB3YS CIIEIaHHYIO Ha JICKIHH 3BYKO3aIHCh, PEKOMECHIOBAHHYIO JINTEPATYPY, a TAKKE
MaTepHabl, HAWICHHBIE CAMOCTOATENHHO. [Ipy 3TOM HEOOXOIMMO COOIOAATH U3BECTHYIO OCTOPOXKHOCTD TIPH
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paboTe ¢ MaTepralaMH U3 COMANBHBIX CETEH, MOCKOIBKY 3TH CETH YacTO IEMOHCTPUPYIOT OTCYTCTBUE
npodeccHOHAII3Ma MIPH NPEACTABICHNH TOH WM MHON HH()OPMAITNH: HAIIPUMEp, CMEIICHUE Pa3INIHBIX TOYEK
3pEHHS WIX TIOAXOI0B K CTIIIMCTHKE, HEOOOCHOBAaHHBIE MPEAIOIOKEHHS I 3aBEIOMO HECOCTOSTEIIHHEBIE
B3TIIAEL [loaTOMY, Ipexe YeM BKITI0YaTh NOAOOHYI0 HH(OPMAITHIO B CBOM KOHCIIEKT, JIyUIlIe BCETO MTOKa3aTh e
BEyIIEMY IIPETo1aBaTeio.

Crnenyetr HOMHUTB, YTO U3YYCHUE CTHIIMCTHKH HEBO3MOXKHO 0€3 TEKCTOBBIX MILTIOCTPALIHIA, TOITOMY I'PAaMOTHO
COCTaBJICHHBIH KOHCIICKT, MPE/IoaraeT Hamuuue (MpUuIeM JOCTATOYHOTO KOJIMYECTBA) MPUMEPOB,
JIEMOHCTPUPYEMBIX TPEHOaBaTEeIeM Ha JOCKE MK C TOMOIIBIO 3JIEKTPOHHBIX CPEICTB O0YUCHUS.
Heo06x01uMbIM KOMITOHEHTOM JICKIIUH SIBIIICTCSI 00paTHAs CBsI3b, KOTOPAsi PEai3yeTcs B BUIC 33JaBACMbIX
CTYJICHTAaMH BOIPOCOB HIIU MPOCK0AMU Pa3bsCHUTH OO0JIee NETATBHO TO WK HHOE MOJIOKCHHUE, SIBIICHHUE, TCPMUH.

MMPAaKTUYCCKUC
3aHATHUA

[pakTryeckue 3aHATHS SBISIOTCS BaXKHON COCTABIISIONICH Y4eOHOTO Mpoiiecca, MOCKOJIBKY HMEHHO 371eCh, a TAKXKE
B XO0JI¢ IOJITOTOBKY K HAM CTYICHTBI OJIYYAr0T OoJiee IIIy0OKHe 3HAHHS U MPUOOPETAIOT MPAKTUICCKUC HABBIKH.
[TraHB! MPaKTHYECKHUX 3aHATHH C yKa3aHUEM TEMAaTHKH W PEeKOMEHIOBaHHON INTEpaTyphl XpaHATCS Ha Kadenpe, a
TaKXKe BKITIOYAIOTCA B pab0dyIo IporpaMMy AUCHUIUINHEL. PeKoMeHI0BaHHAS TUTEpaTypa MPUBOIUTCS C
yKa3zaHHEM Pa3/IeoB M\IIN CTPAHUIL, TI€ MOKHO HAWTH HEOOXOIUMBIN JIJIs TIOATOTOBKH MaTepHall.

B cooTBeTcTBUM ¢ y4eOHBIM TUIAHOM MPAKTHYECKUE 3aHATHUS 110 CTHIIMCTHKE aHTIMICKOTO S3bIKa MPOBOIATCS, KaK
MIPaBUJIO, OAWH pa3 B Hexemo. O4eHb BaKHO HE OCTABILATH MOJATOTOBKY K MPAKTHYECKOMY 3aHATHIO HA MOCIIETHIHA
nenb. CTyneHTaM ClieyeT 3apaHee 00paTHThCS Ha Kadeapy 3a MOTYICHHEM IIaHa IPAKTUIECKOTO 3aHATHS C TEM,
YTOOBI OCYIIECTBIIATH OATOTOBKY MOCICIOBATEIBHO U CHCTEMATHYHO B TCUCHUE BCCH HEJICITH.

€aMocCTost-
TesbHas paboTta

[IpaBuiibHAsT OpraHU3aIMsI CAMOCTOATSILHOW PabOTHI 3aBUCHUT MPEXKIIE BCETO OT e¢ BUA Wi (JOPMBI, KOTOPBIC
MOTYT BKJIFOYATh MOATOTOBKY CTYACHTA K TEKYIUM ayJAUTOPHBIM 3aHSATHUSIM, BHIIIOJIHCHUE JJOMAIIIHETO 3aJaHHs WIH
JIOMAITHEH KOHTPOJILHOW Pa0OThI, CAMOCTOSTEIBHOE U3YUICHUE TOW WIIM UHON TEMBI Kypca, MTOJrOTOBKY K
KOHTPOJBbHOH paboTe WK KOJUIOKBUYMY; MOATOTOBKY K 3a4€Ty I YK3aMEHY, BHIIOJHEHUE KYPCOBOW PabOTHI WA
MPOEKTA, y4acTUE B HAYYHBIX CTYJCHUYCCKUX KOH(DEPCHIUIX, CCMHHAPAX U OJMMITUA/IAX, BBIMOIHCHHE
nabopaTtopHoii paboThl u T.4. Pazymeercs, Takoe pazHooOpasue GopM 1 BUJOB CAaMOCTOATEIHHON pabOTHI TpeOyeT
nudepeHITMPOBAHHOTO MTOIX0/1a, KOTOPBIA MOXKET OBITh 0OecTieueH o0pameHneM K KOHKPETHBIM METONYECKAM
PEKOMEH/IALMSM T10 KaXKIOMY BULy PabOThI.

OK3aMCH

DK3aMeHAIMOHHBIN OMIIeT BKIIIOYAeT B ce0sl 1Ba BOMPOCA: TEOPETHIECKUIT M3 YMCIIa IK3aMEHAIIMOHHBIX BOITPOCOB
W MpakTuyeckoe 3ananue. [locnenHee MOXKET ObITh ABYX THUIIOB:

- ONPENIEITATh CTHJIb TeKCTa UCXOs 0o u3 Teopuu W.P. lanenepuna, mubo u3 reopun K0.M. CkpebHeBa;

- ONIPE/ICIUTh CTHIUCTUYECKHE IIPHUEMBI KPATKOT'O TEKCTa, MPEJIOKEHHOTO OUIIETOM, OXapaKTepH30BaTh UX BUIbI U
CTHIMCTHYECKNE (DYHKILIMH, a TAK)KE OIHMCATh UX B3aUMOCBSI3b.

Hwke npeanaraercst oOpaser] BEINOIHEHHUS OJJHOTO bp 3THX 3aJaHuil.

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important

language families are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic.

Various branches exist within language families. For example, in the Indo-European family Germanic

and Italic are subfamilies, and the Roman languages are a subgroup of Italic.

Linguists can trace the relationship of languages by comparing words in one language with words

having the same meaning in another language. For instance, if we compare words in English and German, we find
hand and Hand, foot, feet and Fu..., Fii...e, lips and Lippen, lungs and Lungen.

The relationships of this kind are characteristic of languages that belong to the same language family

and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages

(such as Irish) and even some of the languages of India (such as Sanskrit) are members of the Indo-European
family but it has been proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the
fragment begins with naming of language families, which is logically followed by

the idea that the families are subdivided into subfamilies and groups. Further on, the text features some arguments
giving the linguists grounds for including certain language into the same group or subgroup; and explains why
different languages belong to different divisions of genealogical classification. Such organization of the text
demonstrate three main types of scientific sentence patterns: postulatory,




Bup pador MeTtoanuyecKue peKOMeH AN

argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as linguists,
origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in a
scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted
for by the shortness of the text in question.

10. IlepeyeHb MH(POPMALHOHHBIX TEXHOJIOTHi, MCMOJIb3YeMbIX MPH OCYIIECTBIEHHMH 00Pa30BaTEJILHOrO Mpolecca Imo
JUCHHMIIHHE (MOIYJII0), BKJIOYAsl NepeYyeHb NMPOrpaMMHOr0 odecmevyeHuss M WHMOPMANMOHHBIX CHPABOYHBIX CHCTeM (MpH
HEe00X0IMMOCTH)

[epedenp MHGOPMALMOHHBIX TEXHOJIOTHH, UCIIOIB3YEMBIX IIPH OCYILIECTBICHUH 00pa30BaTeNILHOTO MpoLecca 10 JUCLIUIIIMHE
(MomyJr0), BKIJIIOYAs IIEpEYEeHb IPOrPaMMHOT0 o0ecriedeHus 1 MH(OPMAaI[MOHHBIX CIPABOYHBIX CUCTEM, IpecTaBiieH B [Ipunoxenun 3
K paboueil nporpamMMe IUCUUILTHHBI (MOJTYJIsE).

11. Onucanue MaTepuaIbHO-TeXHUYECKOH 0a3bl, HEOOXOAUMOI /ISl OCylIeCTBJIEHUsI 00pPa30BaTe/JLHOr0 Mmpouecca mo
JUCHHUNINHE (MOYJII0)

MarepruanbHO-TEXHHYECKOEe oOecrieueHrue 00pa3oBaTeIbHOTO MpOoIecca Mo MUCIUIUIHHE (MOJYJI0) BKIIOYAEeT B CeOs
CJIE/TyOLI1E KOMIIOHCHTHI:

VYuyeOHast aynuTOpHUs Ui NPOBEJACHUS 3aHATHH JIGKHUOHHOTO THIA, 3aHATHA CEMHUHAPCKOTO THUIA, TPYMIOBBIX U
WHJMBHIYaJIbHBIX KOHCYJbTAIMH, TEKYILEro KOHTPOJISI M MPOMEXKYTOYHOH arrectaumu - 423600, Pecnybnmka Tarapcran,
r.Enabyra, yn. Kazanckas 89, ayn. 98

Kommnekr wmebenu (mocamounbix Mect) 90 mT. Kommexkt mebenu (IMOCamIoOYHBIX MeECT) Ui mpernojaBareis 1 ImirT.
WurepaktuBHas TpuOyHa intel core i3 1 mr. Monutop LG,22d 1 mT.

IIpoexTop Panasonic VX400 1 mr. Mynstumenuiiabrii oxpan 1 mt. Komonku 20w 6 mt. Jlocka mMenoBas Ha HOKKax 1 miT.
Beb-kamepa 1 mr. Beixog B MHTEpHET, BHYTPHUBY30BCKasi KOMITBIOTEPHAs CETh, JOCTYI B AJICKTPOHHYIO HH(DOpPMAIMOHHO-
00pa3oBaTeNBbHYIO CPEy.

YueOHast ayauTOpHs M TPOBENCHHS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHA CEMHHAPCKOTO THIA, TPYMIIOBBIX U
WHIWBUIYATBHBIX KOHCYJIBTAIMM, TEKYIIETOo KOHTPOJS M MPOMEXyTouHOW atrectanmuu - 423600, Pecrybmmka Tartapcras,
r.Ema0Oyra, yin. Kazanckas 89, aya. 906

Kommnext mebenu (mocagodnsix Mect) 22 mt. Kommuiekt Mebenn (mocagouHsix MecT) it npenogasatests 1 mt. Hoytoyk ICL
Pil55 1 mr. Be6-kamepa 1 mt. MapkepHas gocka 1 mt. Beixon B IHTepHET, BHYTPUBY30BCKasi KOMIILIOTEPHAS CETh, TIOCTYI B
3JICKTPOHHYIO HH(DOpPMAIMOHHO-00pa30oBaTeNbHyI0 cpeny. Habop ydeOHO-HArJSIMHBIX TMOCOOMI: KOMIUIEKT Tpe3eHTAalui B
2JIEKTPOHHOM BapUaHTE 10 NPENojaBaeMOoi JUCIUILUIMHE 3-5 1IT.

12. Cpeucn;a aJjanranuu mnpenoaaBaHud JUCHUINVIMHBI K ﬂOTpeﬁHOCTﬂM Oﬁy'-lalOIIll/lXCﬂ HHBAJIMAOB H JuI C
OIr'PAHHYCHHBIMHA BO3MOKHOCTAMH 310POBbSA

HpI/I HCO6XOHI/IMOCTI/I B 06pa30BaTeJ'H>HOM mnmponecce MNpUMCHAIOTCA CICAYIOINUE METOAbI W TEXHOJIOTUH, 06nerqa}onme
BOCHPpUATUC I/IH(i)OpMaIII/II/I 06y‘IaIOHlI/IMI/ICH HWHBaJIMAaMU U JIMLIAMU C OTPAHUYCHHBIMU BO3MOXKHOCTAMU 310POBLS:

- CO3/1aHME TEKCTOBOHM BEpCHH JIOOOr0 HETEKCTOBOI'O KOHTEHTA JUIA €ro BO3MOXXHOIO NpeoOpa3oBaHMs B aJbTEpHATHUBHBIC
(hopMmbl, yI0OHBIE JUISl PAa3IMYHBIX [10Jb30BaTENCH;

- CO3aHMe KOHTCHTA, KOTOPBIH MOXKHO TPEICTABUTh B PAa3INYHBIX BHAAX 0€3 MOTepH JaHHBIX WM CTPYKTYPHI, IPEIyCMOTPETh
BO3MOKHOCTh MACIITaOMPOBAHUS TEKCTa M H300pakeHMH 6e3 IoTepu KadecTBa, IPeAyCMOTPETh JOCTYITHOCTD YIIPAaBICHUS KOHTCHTOM
C KJIaBHATYPHI;

- CO3JJaHKEe BO3MOXXHOCTEH Il 00yJaromuxcs BOCIPUHAMATE OTHY U Ty K€ HH(MOPMAIHIO U3 Pa3HBIX HCTOYHHUKOB - HAIpUMeEp,
TaK, YTOOBI JINIA ¢ HAPYIICHUSIMH CITyXa MMOJTydaid HH()OPMAIHIO BU3YalIbHO, C HAPYIICHUSIMH 3pEHHS - ayAUAIBHO;

- HNPUMCEHCHHEC MNPOrpaMMHBIX CpPEACTB, 06€CHC‘II/IBaIOHII/IX BO3MOXHOCTb OCBOCHHSA HABBIKOB H yMeHHﬁ, (bOpMI/IpyeMI)IX
ZlI/ICIII/IHJ'IPIHOﬁ, 3a CUCT AJIBTCPHATUBHBIX CHOC06OB, B TOM YHMCJIC BUPTYaJbHbIX na6opaT0p1/n71 1 CUMYJIAIUOHHBIX TeXHOHOFHﬁ;

- IPUMEHEHUE JUCTAHIIMOHHBIX 00Pa30BaTENbHBIX TEXHOJOTHUI /Il mepeaadn MHPOPMAIMK, OPraHu3alui Pa3audHbIX (HopM
WHTEPAKTHBHOW KOHTAKTHOW paboThl O0OydYaroImierocs ¢ TMpenojaBaTeieM, B TOM 4YHCI€ BEOMHAPOB, KOTOpPHIE MOTYT OBIThH
UCIIOJIb30BaHbl JJIi TPOBEICHHS BHPTYAIBHBIX JICKIUH C BO3MOXXHOCTBIO B3aUMOJCHCTBUS BCEX YYAaCTHUKOB JHCTAHIIMOHHOTO
0o0y4YeHHs, MPOBEACHUS CEMHHAPOB, BBICTYIUICHHMSA C JOKIQJaMH ¥ 3aIUTHl BBINOJHCHHBIX paOOT, MPOBEACHUS TPCHUHIOB,
OpraHU3aIMH KOJUICKTHBHOM PaboTHI;

- TPUMEHEHHWE TUCTAHIIMOHHBIX 0O0pa30BATENBbHBIX TEXHOJOTMH Ui OpraHu3amid (GOpM TEKYIIET0 M IPOMEKYTOYHOTO
KOHTPOJIS;

- YBCIHMYCHHE MPOJOJDKUTEIBHOCTA CHAaYd OOYYAIONUMCS WHBAIAIOM WM JIMIOM C OTPAaHMYCHHBIMUA BO3MOXHOCTSIMH
310pOBBs (hOPM IPOMEKYTOUHOH aTTECTALINH IT0 OTHOIIECHHUIO K YCTAHOBICHHOH MPOJIOKUTEIFHOCTH UX CHAYH:



- IPOJAOJIZKUTCIIBHOCTU CAaYN 3auéTa UiIn OK3aMcHa, IMpOBOANMOTO B MMMCHbMEHHOM (1)0pMe, - He 0osee uem Ha 90 MUHYT,

- TPOJOIDKUTENILHOCTH MOJArOTOBKH OOY4YaromIerocsi K OTBETY Ha 3a4ére WM dK3aMeHe, MPOBOAMMOM B YCTHOU (opme, - He
Oonee yeM Ha 20 MUHYT;

- IPOAOJDKUTEIHHOCTH BBICTYIICHHS 00YYarOIIErocst X 3alIuTe KypcoBOi paboTHI - He 6osee ueM Ha 15 MHUHYT.

[Iporpamma cocraBiiena B coorBerctBuu ¢ TpeboBanmsiMu PI'OC BO wu yueOHbIM IuiaHOM mno HanpasiieHuio 45.03.02
"JInareuctuka" u npoduino noarorosku "IlepeBox u nepeBonoBeneHne (AHIIHHCKUIT 361K, Hemerkuii sS3b1k)".

Ipunoocenue 1
K paboueil npoepamme oucyuniunvt «b51.0.06.03. Cmuaucmura»

MMHHUCTEPCTBO HAVKHU U BBICIIET'O OBPA3OBAHMS POCCUMCKOM ®EJEPALINN
denepanbHOE TOCYIAPCTBEHHOE aBTOHOMHOE 00pa30BaTesibHOE YUPEKICHUE BICIIET0 00pa3oBaHuUs
«Kazanckuii (ITpuBomkckuii) henepanbHblii YHUBEPCUTETY
Enabyosccrxuit unemumym

DoH/I OLIEHOYHBIX CPEICTB M0 AUCHUILINHE
51.0.06.03. Ctunuctuka

Hamnpasnenue noarorosku: 45.03.02 - JIuHrBUCTHKA

IIpodws monrorosku: [lepeBoa u epeBoioBecHUE (AHTITMACKUAN A3bIK, HeMEeKnii S3bIK)

Kpanmudukaiys BeITyCKHUKA: ODaKaiaBp
®dopma oOyueHus: OUHOE
SI3bIk 0OyueHUs: pycckuit

Ton Hauana oOy4eHwus mo oOpazoBarenbHOM mporpamMme: 2021
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1. CooTBeTCTBHE KOMIECTEHIMII IJIAHNPYEMBIM pe3yJbTaTaM 00y4YeHHs N0 JTUCHHILIAHE (MOLYJII0)

Koa n naumeHoBaHue

I/IHI[HKaTﬂpbl JAOCTHIKCHUSA

OuneHo4HbIe cpeacrsa

KOMIEeTeHII UM KOMIIeTeHIUil 111 JaHHO
TUCIHTLTAHBI
OIIK-1 - Criocoben OIIK 1.1. 3Hateb ocHOBHbIE | TeKyuIuii KOHTPOJb:
MIPUMEHSTH CUCTEMY NPUHLUIBI  CTPOCHUS S3BIKOBOH | YCTHBIH ompoc:
JIUHTBUCTHYCCKUX 3HAHUNA 00 | CHCTEMBI ~KakK copokymHocTH | Tema 1. Ilpeamer u 3anauun crmmucTuku. O0mue
OCHOBHBIX (DOHETUYCCKUX, B3aMMOCBSI3aHHBIX U | BOIPOCHI CTHJIMCTUKU
JICKCUYECKUX, B3aUMOOOYCIIOBIICHHBIX ~ enuHuI, | Tema 2. THIbl 3HAYEHUS CJIOBA B OTHOIICHUU K
IrpaMMaTHYECKUX, MPEACTABISIIOMUX COOOH enuHOe | CTHIIMCTHKE
CII0BOOOpa30BaTEIbHBIX menoe;  OCHOBHbIe — kateropuwm | Tema 3. CtumucTuueckas KiacCUpUKaIUs
SIBIICHUAX, opdorpadun u (hoHeTHKHw, JIEKCUKOJIOTHH, | CIIOBApPHOTO COCTaBa
MTyHKTYaIllH, O rpammaTukd, opdorpadpun  u | Tema 4. PazHOypOBHEBEIE BRIpa3UTEIIbHBIC
3aKOHOMEPHOCTAX MyHKTYallny, 3aKOHOMEPHOCTH | CPEACTBA M CTHIIMCTHYECKHUE TPHEMBI
(YHKIIMOHUPOBAHUS IBOMIOIMKM B oOmactu ¢oueTHkH, | Tema 5. OyHKIIMOHATBHBIC CTUIIH S3bIKA
H3y4aeMOr0 HHOCTPAHHOTO rpaMMaTHKH u cinoBapHoro | Tema 6. Teopust BBIIBIKEHUS
sI3bIKA, €T0 (DYHKIIMOHAJBHBIX | COCTaBa, a TaKKe ocHoBHble | Tema 7. Teopust 0Opa3oB
Pa3HOBHIHOCTSIX TEHJACHLUMHM pPa3BUTHs s3blka Ha | [lMchbMeHHOe AoMAalliHee 3a/aHue:
COBPEMEHHOM JTane Tewma 1. [Ipeamer u 3amaun crunuctuku. OOIKe
OIIK 1.2. YMeTb | BOIPOCHI CTHIIUCTUKU
WACHTUQHUINPOBATH ocHoBHbIe | Tema 2. Tumbl 3HAUCHHS CIIOBA B OTHOIICHUH K

sBJICHUsI (DOHETHKH, TPaMMAaTHKH,
JIEKCUKH, opdorpadun u
NYHKTYallud HM3y4aeMOro s3bIKa,
HaOmoaeMble B YCTHBIX U
MUChMEHHBIX TEKCTaX

OIIK 1.3. Bnamerr HaBBIKAMH
JIMHIBUCTUYECKOIO aHaau3a
TEKCTOB c MO3ULIUI
(hoHeTHUECKUX, JIEKCUYECKUX,
rpaMMaTHYCCKIX SIBJICHUH,

Ha6J'IIOﬂaeMLIX B YCTHBIX nu
IMUCBbMCHHBIX TCKCTaxX pa3mzm1—10171
CTHIIMCTUIECKOM OpuCHTAIUN

CTHJTUCTHKE
Tema 3. Ctunuctryeckas KiIacCuQuKaIus
CJIOBApHOTO COCTaBa

Tewma 4. Pa3HOypOBHEBBIC BRIPAa3UTEIBHBIC
CPEICTBA M CTHIIMCTHYECKUE TIPUEMBI

Tema 5. @yHKIMOHAIbHbBIE CTUJIH S3bIKA

Tema 6. Teopus BBIIBIXKEHUS

Tema 7. Teopus 06pa3zoB

O0mee npakTUYeckoe 3aJaHue:

Tema 1. [Ipeamer u 3agaun ctuaucTuku. O6mMe
BOIPOCHI CTHIIUCTHKH

Tewma 2. Turbl 3Ha4eHNS CIIOBA B OTHOIICHHUH K
CTHJTUCTHKE

Tema 3. Ctunuctryeckas KiIacCuQuKaIus
CJIOBApHOTO COCTaBa

Tema 4. Pa3HOYpOBHEBBIC BRIPAa3UTEIBHBIC
CPEACTBA U CTHJIMCTHYECKHE TIPHEMBI

Tema 5. @yHKIMOHAIbHBIE CTUJIH S3bIKA

Tema 6. Teopus BBIIBUXKEHUS

Tema 7. Teopus 06pazoB

TecTupoBaHue:

Tema 1. [Ipeamer u 3agaun cTuaucTuku. O0mHe
BOTIPOCHI CTHJIUCTHKH

Tewma 2. Turbl 3Ha4CHNS CIIOBA B OTHOLIICHHUH K
CTHJTUCTHKE

Tema 3. Ctunuctryeckas KiIacCuQuKaIus
CJIOBApHOTO COCTaBa

Tema 4. Pa3HOypOBHEBBIC BEIPAa3UTEIHHBIC
CPEACTBA U CTHJIMCTHYECKHE TIPHEMBI

Tema 5. @yHKIMOHAIbHBIE CTUJIH S3bIKA

Tema 6. Teopus BbIIBIXKEHUS

Tema 7. Teopus 06pazoB

MPOMEKYTOYHAS ATTECTAINSA

3a4eT ¢ OLEHKOU




OIIK-3 - Criocoben
MOPOXKIATh U TIOHUMATh
YCTHbBIE U TTHCHMEHHBIC
TEKCThI HA N3y4aeMOM
HHOCTPAHHOM SI3bIKE
MPUMEHHUTEIBHO K OCHOBHBIM
(GYHKIHMOHATBHBIM CTHIISIM B
odHIHATEHON U
HeoHUInaIBHO cepax
oOwmeHus

OIIK 3.1. 3Hath OCHOBHBIE
(hyHKIIMOHAIBHBIC CTHIIN
M3y4aeMoro s3bika W chepbl HX
(OYHKIIMOHMPOBAHUS;  OCHOBHYIO

creudUKy KaxJI0ro U3 CTUIEH B
obnmacti (OHETHUKH, JIEKCUKH |

rpaMMaTHKH

OIIK 3.2. VYMeTh
UICHTU(PHUIIUPOBATH OCHOBHBIE
(hyHKIIMOHATBHBIC CTHIIH,

HaOJrOaeMble B YCTHBIX U
MUCHbMEHHBIX TEKCTaX, ONMPEIEIITh
UX CTHICBYK  CICHUPHUKY U
aJIeKBaTHO TPHUMEHATH €€ B CBOMX
COOOIICHNAX B 3aBHCHMOCTH OT
KOMMYHHKATHBHOW CUTYaIllH
OIIK 3.3. Brmagetb yCTOWYUBBIMH
HaBBIKAMU CTHJINCTHYECKON
OpHEHTAIlMM ¥ BBITIOJHEHUS
KOMMYHHKATUBHBIX 3a/ad 4epe3
(hYHKIIMOHATBHBIT CTUJIb,
COOTBETCTBYIOIIHIA 3a/1aHHOM
pedeBoil cutyanuu

TekylHii KOHTPOJIb:

YcTHbli onpoc:

Tewma 1. [Ipenmer u 3amaun ctunucTuku. OOIIHE
BOTIPOCHI CTHJIUCTHKH

Tewma 2. Turbl 3Ha4eHUS CIIOBA B OTHOLICHUH K
CTHJTUCTHKE

Tema 3. Ctunuctryeckas KiIacCuQuKaIus
CJIOBapHOTO COCTaBa

Tema 4. Pa3HOYpOBHEBBIE BBIPA3UTEIIEHBIC
CpEACTBA U CTHJIMCTUUECKHUE IPUEMBI

Tema 5. @yHKIMOHAIbHBIE CTUJIH S3bIKA

Tema 6. Teopus BBIIBIXKEHUS

Tema 7. Teopust 06pazoB

ITucbMeHHOE TOMAallIHee 3a1aHue:

Tewma 1. [Ipenmer u 3amaun ctunucTuku. OOIIHe
BOTIPOCHI CTHJIUCTHKH

Tewma 2. Turbl 3Ha4CHUS CIIOBA B OTHOLICHHUH K
CTHJTUCTHKE

Tema 3. Ctunuctryeckas KiIacCuQuKaIus
CJIOBapHOTO COCTaBa

Tema 4. Pa3HOypOBHEBBIEC BBIPA3UTEIIEHBIC
CpE/CTBA U CTHJIMCTUUECKHUE IPUEMBI

Tema 5. @yHKIMOHAIbHbBIE CTUIH S3bIKA

Tema 6. Teopus BIIBUXKEHUS

Tema 7. Teopust 00pazoB

OO011ee mpakTUYecKoe 3aJaHue:

Tewma 1. [Ipenmer u 3amaun ctunucTuku. OOIIHE
BOTIPOCHI CTHJIUCTHKH

Tewma 2. Turbl 3Ha4CHUS CIIOBA B OTHOLICHHUH K
CTHJTUCTHKE

Tema 3. Crunuctryeckas kiaccudukanus
CJIOBapHOTO COCTaBa

Tema 4. Pa3HOYpOBHEBBIE BBIPA3UTEIIBHBIC
CpEACTBA U CTHJIMCTUUECKHUE IPUEMBI

Tema 5. @yHKIMOHAILHBIE CTUJIH S3bIKA

Tema 6. Teopus BbIIBUXKEHUS

Tema 7. Teopust 00pazoB

TecTupoBanme:

Tewma 1. [Ipenmer u 3amaun ctunucTuku. OOIIHE
BOTIPOCHI CTHJIUCTHKH

Tewma 2. Turbl 3Ha4eHUS CIIOBAa B OTHOLICHHUH K
CTUJIMCTHKE

Tema 3. Crunuctryeckas kiaccuuranus
CJIOBapHOTO COCTaBa

Tema 4. Pa3HOYpOBHEBBIE BBIPA3UTEIIBHBIE
CpEACTBA U CTHJIMCTUUECKHUE IPUEMBI

Tema 5. @yHKIMOHAILHBIE CTUJIH S3bIKA

Tema 6. Teopus BBIIBHKCHHS

Tema 7. Teopust 00pazoB

NMPOMeKYTOYHAS aTTecTalus

3a4eT C OLEHKOMI

2. Kputepun oueHnBaHusi chopMHPOBAHHOCTH KOMIIeTEeHIMiT

Komnere | Boicokuii ypoBeHb Cpennnii ypoBeHb Hu3zknii ypoBeHs Huxe moporosoro
HIUU (0TJIAMYHO) (xopo1o) (Y10BJIETBOPUTEJIbHO) YPOBHs
(86-100 6asa0B) (71-85 6anJ10B) (56-70 6ans10B) (Hey10BJIETBOPHUTEJIBLHO)
(0-55 6ansioB)
OIIK-1 3HaeT OCHOBHEIE 3HaeT MPUHITUIIBI 3Haet 6a3oBbIe MPUHIMIEI | He 3HaeT OCHOBHBIE
TIPUHITUITEL CTPOCHUS SI3BIKOBOM CTPOCHUS SI3BIKOBOH MPHHIAIEI CTPOSHHS
CTPOCHHS SI3BIKOBOM | CHCTEMBI CHCTEMBI JUIS PEIICHUS SI3BIKOBON CHCTEMBI




CHUCTEMBI
KaK COBOKYIHOCTH
B3aUMOCBSI3aHHbBIX
"
B3aHMOOOYCIIOBIICH
HBIX SIUHHII,
MPEACTABISIFOLIMX
co0oii euHOE
LIeJI0e; OCHOBHBIE
KaTeropuu
(doHeTHKY,
JIEKCUKOJIOTHH,
rpaMMaTHKH,
opdorpadum u
MYHKTYallny,
3aKOHOMEPHOCTH
SBOJIIOLUH B
ob6sacTu POHETHKH,
rpamMMaTHKU 1
CJIOBapHOTO
cOoCTaBa, a

TaKXKE OCHOBHEIC
TEHJCHI[UH Pa3BUT
U SI3bIKA HA
COBpPEMEHHOM
sTamne

KaK COBOKYITHOCTH
B3aUMOCBSI3aHHbBIX
€/IMHUIL; OCHOBHBIE
KaTeropuu (OHETUKH,
JIEKCUKOJIOTHH,
rpamMMaTHKH,
opdorpadum u
MYHKTYalluy,
3aKOHOMEPHOCTH
9BOITIOINH B 00JIACTH
(doHeTHKY,
rpaMMaTHKU 1
CJIOBApHOTO COCTaBa

npo¢eCCHOHANBHBIX 3a7a4

KaK COBOKYITHOCTHU
B3aUMOCBSI3aHHbBIX U
B3aMMOOOYCIIOBJICHHBIX €
JUMHULL, TIPEICTABIISIONINX
000l €INHOE 1IEIIOE;
OCHOBHbIE KATETOPHU
(hoHeTHKHwH,
JICKCUKOJIOTHH,
rpaMMaTHKH,
opdorpaduu n
MYHKTYaluw,
3aKOHOMEPHOCTHU
SBOJTIOIIMH B 00JIACTH
(hoHEeTHKH, rPAMMATHKU 1
CJIOBApPHOTO COCTaBa, a
TaK)Xe OCHOBHbBIE
TEHJCHLUH Pa3BUTHUS
SI3bIKa HA COBPEMEHHOM
JTamne

YmMmeeT uneHTuduIL
HpPOBaTh OCHOBHBIC
SIBJICHUS (DOHETHKH,
rpaMMaTHKH,
JIEKCUKH,
opdorpaduu n
MyHKTYallud H3y4a
€MOr0 SI3LIKa,
Ha0JII0JaeMEIC B

YMeeT uneHTuhUIIpo
BaTh OCHOBHbIE
SIBJICHUS (DOHETHKH,
rpamMMaTHKH,
nexkcuku, opdorpadun
u

MyHKTYallUd HM3y4aeM
Oro SI3bIKa

YMeeT ueHTuUIIpoBaT

b 0a30BbIE SIBJICHUS

(hOHETHKH, TPAMMATHKH,

JICKCUKH,

opdorpadun u3ydgaeMoro

S3bIKa

He ymeer
UACHTH()HUIIMPOBATH
OCHOBHEBIC SBIICHUSA
(hoHETHKH, TPAMMATHKH,
nexcuku, opdorpadun u
MYHKTYallld H3y4aeMOro
SI3bIKa, HAOII0JaeMbIC B
YCTHBIX M TUCBMEHHBIX
TEKCTaxX

YCTHBIX H
MMUCbMEHHBIX
TEKCTax
Bnaneer HaBeikamu | Biameet HaBBIKaMu Bnaneer 6a30BbIMU He Bnageer
JIMHTBUCTHYECKOTO | JIMHI'BUCTUYECKOTO HaBBIKAMHU HaBBIKAMU
aHaJii3a TEKCTOB C aHaJii3a TEKCTOB C JIMHTBUCTHYECKOTO JIMHTBUCTHYECKOTO
MO3ULIUH MHO3ULIUH aHaJIu3a TEKCTOB aHaJIn3a TEKCTOB C
(hoHETHYECKHUX, (dhoHEeTHYECKHUX, MO3UITNH POHETUIECKUX,
JIEKCHYECKHUX, JIEKCHYECKHUX, JIEKCUYIECKHUX,
rpaMMaTHYCCKUX rpaMMaTHYCCKUX rpaMMaTHYCCKHIX
SIBJICHUH, SIBJICHU I SIBIICHUH, Ha0II0aeMBIX B
HaO0JI0TaEMBIX B YCTHBIX M TUCBMEHHBIX
YCTHBIX H TEKCTaX Pa3IMIHON
MMUCbMEHHBIX CTHIIMCTUYECKON
TEeKCTax pa3InIHON OpHEHTAITIH
CTHUTICTHYISCKOMN
OpHEHTAIH

OIIK-3 3HaeT OCHOBHBIC 3HaeT OCHOBHBIC 3HaeT OCHOBHBIC He 3naeT ocHOBHBIC
(yHKITMOHATILHBIC (yHKITMOHATILHBIC (yHKIMOHAIBHBIE CTHIN (byHKIIMOHATBLHBIC CTHIIH

CTHJIM U3y4aeMOro
sI3BIKA B C(HephI UX
(YHKIIMOHUPOBAHU
sI; OCHOBHYIO
creuuduky
KaXJIOTO U3 CTHIICH
B oOiactu
(hOHETHKH, JTCKCHKH
U TPaMMAaTHKH

CTHJIM U3y9aeMOTO
SI3bIKa; OCHOBHYIO
cneuuduKy Kaxaoro
n3 cTuiieil B obactu
(hOHETHKH, JTEKCUKH U
rpaMMaTHKH

N3y4aeMoro S3bIKa U UX
crnennuKy B 006IacTH
(hOHETHKH, JTEKCUKH U

rpaMMaTUKU

U3y4aeMOro A3bIKa 1
chepsl ux
(yHKIIMOHMPOBaHUS;
OCHOBHYIO CIICIIU(UKY
Ka)KJIOT0 U3 CTUJICH B
obsiactu GoHETHKH,
JIEKCUKHU U TPAMMAaTUKH




VYmeer upentndun | YmeeT uaeHTUGUIUPO | YMeeT onpenesiTh He ymeer

HpOBaTh OCHOBHBIC | BaTh OCHOBHEIC OCHOBHBIE HUACHTUQHUINPOBATH
(yHKIMOHATIHHEIC (yHKIMOHAIBHEIC (yHKIMOHAIBHBIEC CTHIN OCHOBHEIE

CTHIIH, CTHJTH, HAOJIOaeMbIe | YCTHBIX W TICBMEHHBIX (hyHKIMOHATIHHBIE CTHIIH,
HabJI01aeMBbIe B B YCTHBIX U TEKCTOB HabJroTaeMble B YCTHBIX
YCTHBIX H MMUCHMEHHBIX TEKCTaX, Y IUCEMEHHBIX TEKCTaX,
MTUCHMEHHBIX OTIPENIEIATh UX OTIPENIeNATh MX CTHIEBYIO
TEKCTax, CTHJICBYIO CHICIIU(DUKY cnenu(uKy U aJIeKBaTHO
ONPENENATh UX Y IPUMEHSATH €€ B MPUMEHSITH €€ B CBOUX
CTHJIEBYIO CBOUX COOOILCHHUSAX COOOIIEHUX B
cnenuuKy u 3aBUCUMOCTH OT
aJIeKBaTHO KOMMYHHUKaTUBHOU
MIPUMEHSITH €€ B CUTyaluu

CBOHX COOOIIEHIIX

B 3aBHCHUMOCTH OT

KOMMYHHUKaTUBHOU

CUTYAaINH

Bnaneer yctoiiune | Brnageer HaBbikamMu Bnageer 6a30BbIMHU He Bnaneer

BIMH HaBBIKaMHU CTHJTUCTHIECKOH HaBBIKAMHU YCTOYMBBIMU HaBBIKAMHU
CTUIIMCTUYECKOU OpHUEHTalU U CTUIIMCTUYECKOU CTHJINCTUYECKON
OpHUEHTALUHU U BBITIOJTHEHUS OpHUEHTALUU U OpUEHTALNH U
BBITIOJTHEHUS KOMMYHUKATUBHBIX BBITIOJTHEHUS BBITIOJTHEHUSI
KOMMYHHUKATUBHBIX | 3aiay yepes KOMMYHHUKATUBHBIX 337lad | KOMMYHUKaTUBHBIX 3a]a4
3a/1a4 uepes (yYHKIIMOHATIBHBI I 4yepe3 (HyHKINOHATBHBIH yepe3 QyHKIMOHATBHBIH
(YHKIIMOHATIBHBI I CTUJIb, CTUJIb CTHUJIb, COOTBETCTBYIOIIUN
CTHUIIB, COOTBETCTBYIOIINI 3aJlaHHOM peueBou
COOTBETCTBYIOIIUM | 3aIaHHOW PEeUeBOM CUTYyaluu

3aJJaHHOM pEYEeBON | CUTyalluu

CUTYAaIIH

3. PacnpeneJieHue 6aJJIOB TEKYIEro U MPOMEKYTOYHOT0 KOHTPOJIS

VYeraslit onpoc — 10

IIucemennoe gqomarinee 3aganue — 10
Obmree mpakTuyeckoe 3axanue — 10
NunauBuayanbHOE npakTHYecKoe 3aganue - 10

TectupoBanue -10

NPOMEXYTOYHas aTTecTanus (3a4eT ¢ OLeHKoi) -50

Hroro 25+25=50 6amros

3ager — 50 O6a1oB
50+50=100 6am1oB

CootBercTBHE OAJIOB U OLIEHOK:
0-55 — (He 3auTeHO) HEeYIOBJIETBOPUTEIILHO
56-70 — (3a4T€HO) YAOBIETBOPUTEILHO

71-85 — (3auTeHo) xopouIo
86-100 — (3aYTCHO) OTIMYHO

4. OunleHOYHbIE CPeICTBA, MOPSATOK UX MPUMEHEHHUsI U KPUTEPUH OLIEeHKH

4.1. Tekymuii KOHTPOJIb

4.1.1. YcTHblii onpoc

4.1.1.1. ITopsinok nmpoBeaeHHs .

YCTHBIN ONPOC MPOBOJUTCS HA MPAKTHUECKUX 3aHATHAX. OOydaroniuecs: BRICTYIAIOT C JOKJIaJaMH, COOOIICHUIMU,
JIOTIOJTHEHWSIMH, yYYacTBYIOT B JHCKYCCHH, OTBEYAIOT HAa BOMPOCHI mpemofaBaTenss. OIEHWBACTCS YpOBEHb JOMalTHEH
MOJrOTOBKH II0 TEME, CIOCOOHOCTh CHCTEMHO MW JIOTUYHO H3JIaraTh MaTepHall, aHAIW3UPOBaTh, (HOPMyIHUpOBATH
COOCTBCHHYIO MMO3UIIHMIO, OTBEYAThH HA JOMOJHHUTEIBHBIC BOIIPOCHI.

4.1.1.2. Kpurepun oneHUBaHUSA

Baanbl B untepBaje 10-9 craBsTcs, ecju 00y4yalomuiicss B OTBETE KAU€CTBEHHO PACKPBUI COJEP)KAHUE TEMBI.
OTBET XOpPOIIO CTPYKTYpHpOBaH. [IpekpacHO OCBOCH MOHSATHIHBIN ammapar. [IpoIeMOHCTPUPOBAH BBICOKHI YPOBCHB
MMOHUMAaHHs MaTepuaa, MPEBOCXOIHOE YMEHUE (POPMYITUPOBATE CBOH MBICIIH, O0CYKIATh JUCKYCCHOHHBIC ITOJIOKCHHUS.



Banabl B unTepBaje 8-6 cTaBsATCA, ecJM 00y4alOLIMIics paCKpPBUI OCHOBHBIE BONPOCH! TeMBl. CTPYKTypa OTBETa
B 1IEJIOM aJIeKBaTHAa TeMe. XOpOIIO OCBOCH MOHATHIHBIN ammapaT. [IpogeMoHCcTpupoBaH XOpOUIUi YpOBEHb MOHUMAHUS
MaTepHaia, Xopolree yMeHune (OpMyIHpOBATh CBOM MBICIIH, 00CYKIAaTh JUCKYCCHOHHBIE MTOJIOKCHHUS.

Baansl B wuHTepBasie 5-3 craBsiTcs, ecad oOyyamomuiicsi YacTWYHO packpeul Temy. OtBer ciabo
cTpykTypupoBaH. [loHATHITHBIA anmapat OcBOeH dyacTUuyHO. [loHMMaHue OTAENbHBIX MOJIOKEHUH U3 Marepuaja Mo Teme,
YAOBJIETBOPUTEIHHOE YMEHHE (POPMYITHPOBATH CBOM MBICTH, 00CYKAaTh TUCKYCCHOHHBIC TIOJI0KECHUS.

Banael B uHTepBane 2-0 craBdATcH, ecim o0ydawmmiica TeMy He packpbul. [IoHATUIHBIN ammapaT OCBOEH
HeylOBJIETBOpUTENbHO. [loHnMmanue wmarepuana (¢parMeHTapHoe WM OTcyTcTBYeT. OTCyTCTBYyeT CIIOCOOHOCTH
(OpMyIHPOBATH CBOM MBICJIH, 00CYXIATh JAUCKYCCHOHHBIC ITOJIOXKEHUSL.

4.1.1.3. Coaep:xaHue yCTHOTO ONpoca

Tema 1. [Ipeamer u 3agaun cTuaucTUky. OOIIME BONPOCH CTHIMCTHKN YCTHBIA ONPOC , IPUMEPHBIE BOIPOCHI:

[Mpumepusie Bompocs! no teme 1. Ilpeamer m 3amaum crmwimctuku. CBA3b CTHIMCTHKH C APYTUMH SI3BIKOBBIMHU
HAayKaMHd W BY30BCKHMH AMCHUIUIMHAMH. JIMHTBOCTWIIMCTHKA W JIMTEPaTypOBENUECKas CTWIMCTHKA. VX neneHme Ha
JIEKCUYECKYI0, TPaMMaTHYeCKyl0, CHHTAaKCHUECKyI0 M JpyrHe pPa3HOBHAHOCTH. YPOBHH aHalM3a JINTEPaTYpPHOTO
npousBeneHus. CTINIMCTHKA OT aBTOpa M CTHJINCTHKA BOCHPUATHA. Pa3nudHas TpaKTOBKA MOHATHS «CTHIB». YaCTOTHOCTH
YHOTpPeOJICHHsI CIIOB-MapKepOB KaK Ba)KHAs XapaKTEPHCTHUKA CTIIIS XyJOKXECTBEHHOTO MPOM3BEACHUS. S3bIK, peUb U TEKCT
Kak 0a30BbIe KATETOPUH HAYKH O SI3BIKE.

Tewma 2. Turbl 3Ha4CHUS CIIOBA B OTHOWICHUN K CTHIIMCTUKE YCTHBIN OIPOC , TPAMEPHBIE BOIPOCHL:

[Mpumepuble Bompochl 1Mo Teme 2. 3HAUYEHHME CJIOBA CO CTHJIMCTHYECKOM TO4YkM 3peHus. Jlekcnueckoe u
rpaMMaTH4YecKoe 3HaueHue. [leHOTaTHBHOE M KOHHOTaTHBHOE 3Ha4YeHWE. PasHOBHIHOCTH KoHHOTauumii. CioBapHOe H
KOHTEKCTyaJbHOE 3HaueHue. [lepBuyHOE M BTOPHYHOE 3HAUCHHE CIIOBA.

Tema 3. Crunucruueckas Kiaccu(uKauus cJIoBapHOTO COCTaBa

IIpumepnsie Bonpocs! 1o TeMme 3. Illkana crunuctudeckoil neHHocTH. HelTpanbHbli, BO3BBILICHHBIA U CHUXKEHHBII
YpOBHU. BO3BBIIIEHHBIE CJIOBA ¥ UX PA3HOBUAHOCTU. Pa3HOBUIHOCTH CHI)KEHHBIX cJI0B. HelfTpanbHblie cioBa.

Tema 4. Pa3HOYpOBHEBBIC BRIPA3UTEIBHBIC CPEACTBA U CTHIINCTHICCKIE TIPUEMBI

[TpumepHbie Bonpock! o Teme 4. Ob1ee npeacTaBieHue o Tponax. MeTtadopa U ee pa3HOBHUIAHOCTH. METOHUMMUS,
CHMHEK/IOXa, AaHTOHOMACHs, aJIICTOpPHs, OnuierBopeHne. [wumepOoma, MeHo3Wc, JHUTOTa, HUPOHHA, mepudpas.
OxapakTepu3ynTe CTHIMCTHYCCKUH IMMOTEHIIMAI CHHTAKCHCA, NMesl B BUAY CIIEAYIOIINE S3BIKOBBIC ABICHWS K - TTOBTOP |
ero pasHoBUAHOCTH (aHadopa, smudopa, MOAXBAT, IEMHONW MOBTOP, OOpamJIeHHE); - allllOCHONe3a; - WHBEPCHS; -
HOMHWHATHBHBIC TPEII0KEHHS; - DJUIMICUC, - MHBEPCHS; - MHOTOCOIO3ME W Oeccorosue. ANMTepanus W acCOHaHC.
3ByKOmoJpakaHue MpsMoe M KocBeHHoe. Pupma u ee knaccudpumkaumu. Kiaccuyeckue CTHXOTBOPHBIE pPa3MeEpB.
[MosTrueckas ctpoda u ee xapakrepucTUKH. I"paduueckue cpecTBa BEIPa3UTEIbHOCTH.

Tema 5. @yHKIMOHAILHBIE CTUIH S3bIKA

IMpumepnbie Bompockl no Teme 5. Ilonstue ¢yHkumoHansHoro cruist. Teopus WM.P. Tanbnepuna. Cruib
OemnerpucTuku U ero noactuiau. OCHOBHBIE XapakTepUCTHKH. [lyOmuimcrudeckniit cTiib u ero noactuian. OCHOBHBIC
XapakTepUCTHKH. ['a3eTHBIH cTHIB W ero mnoactwid. OcHOBHBIE XapakTepucTHkH. CTwinbp HaydHOW mpo3bl. CThib
Oo(pHUITHATBHBIX TOKYMEHTOB. AnbTepHaTBHAs Teopus FO.M. CkpeOHeBa. Pa3roBOpHBIN CTHIIh U €r0 XapaKTEPUCTHUKH.

Tema 6. Teopus BBIIBHKCHHS

[Ipumepnbie Bompockl: OCHOBHBIE TOHSATHA CTHJIMCTHKH JIEKOTUPOBaHHA. Twmbl BeiABIWKeHHA. OOMaHyTOE
oxupanne, Cuerurenne, Konseprenmusa. CUabHBIE TO3UIHH.

Tema 7. Teopust 00pazoB

[Mpumepnsie Bompocsl: ITonsitue obpasa. Ctpykrypa obOpasza. Knaccudukamum obpazos. [Ipuniun oboOieHus.
[Mpunuun oobema Tekcra. [puHiun gusndeckux xapakrepuctuk. O0pa3 nureparypHoro mnpousseneHus. O0pa3 aBropa B
JIUTEPATYPHOM IIPOU3BENICHUH.

4.1.2. [lucbMeHHOE JOMALIIHEE 3a/1aHUE

4.1.2.1. ITopsinok nmpoBeeHHs .

OO0ydaromyiecs MoyrydaroT 3aaHne M0 OCBEIICHUIO ONPEISIEHHBIX TEOPETHYECKUX BOIMPOCOB WM PEIICHUIO 3afad.
PaGora BBITIONHSETCS MHUCBMEHHO W chaércs mpemnonaBarenio. OLEHMBAIOTCS BIAJEHHE MAaTEpHANIOM IO TeMe padoTsl,
AHATNTHYECKUE CIOCOOHOCTH, BIaIeHHE METOJaMH, YMCHHUS ¥ HABBIKH, HEOOXOIUMBIE [T BEITIOTHEHHS 3aJaHUH.

4.1.2.2. Kputepuu oueHNBaHUSs

Banabl B uHTepBajge 10-9 craBATcs, ecad o0ydamoumuicss TMPaBWIBHO BBITIONHWJI BCE 3aIaHUS.
[IpogeMoHCTPUPOBaH BHICOKHI YPOBEHb BIaJCHHUS MaTepuaioM. IIposiBICHBI MPEBOCXOAHBIC CIIOCOOHOCTH MPUMEHSTH
3HAHMS U YMEHHUS K BBIIOJHEHUIO KOHKPETHBIX 3a1aHUH.

Bannsl B unTepBasie 8-6 craBsiTcs, ecau OO0YYAIOIIMIiCS NPABUIGHO BBINOJHWI OOJBIIYIO 4YacTb 3a/aHHU.
[IpucyTcTBYIOT He3HAUYMTENbHBIC OMUOKK. [IpogeMOHCTPUPOBAaH XOPOIIUi YPOBEHb BiIaJcHHUS MaTepuaioM. [IposBieHsI
CcpemHue CrIOCOOHOCTH MPUMEHSTh 3HAHUS M YMEHUS K BBITIOJHCHUIO KOHKPETHBIX 3aJJaHUH.

Banael B wHTepBasde 5-3 craBATCH, €CAH OOYYAIOIIMIICH 33aJaHUs BBIIOIHII OoOJice YeM HAIOJIOBUHY.
[IpucyTcTBYIOT cepbE3nble OmMOKH. [IpoAEeMOHCTPHUPOBAH YIOBJICTBOPHUTEIHHBIA YPOBEHb BIIAJICHUS MaTEPHAIOM.
[IposiBieHBI HU3KKE CTIOCOOHOCTH IPUMEHSTH 3HAHWS 1 YMEHHS K BBITIOTHEHUIO KOHKPETHBIX 3a/IaHMUH.

Banabl B uHTepBane 2-0 cTaBsATCH, e€cjJM O0Oydaloumuiics 3aJaHUS BBIOJHIJI MEHEE YeM HAIOJIOBUHY.
[IpogeMoHCTPHUPOBaH HEYIOBICTBOPUTEIBHBIH YPOBEHB BIAJICHHUS MaTepHajoM. [IposBIeHbI HEAOCTaTOUHBIE CIIOCOOHOCTH
MIPUMEHSTH 3HAHUS M YMEHUS K BBITIOJHEHUIO KOHKPETHBIX 3aaHUH.



4.1.2.3. Coaep:xaHue OlleHOYHOT0 CpeacTBA

[IpakTrdeckoe 3agaHne MO0 TeMaM OCHOBBIBACTCS Ha XyIO’KECTBEHHOM TeKCTe. 3amada o0yJaromerocs - BEIICIUTh
B TEKCTE TPH CTHIMCTUYECKUX IIJIACTa JIEKCUKH (HEHTpaJbHBIE CIIOBA, BO3BBIIICHHBIC CJIOBA U CHIDKEHHBIE CIIOBA), pa3OUThH
Kbl N3 HIX Ha CTHJIUCTHYIECKHE KIACCHl U OXapaKTepHU30BaTh CTHIMCTHIECKHE QYHKINU KaKIOTO Ki1acca CIOB.

B kxadecTBe MpakTHYECKOTO 3aJaHM 110 TeMe 4 CTYACHTHI MOTy4YaroT HeOOIbIINE XyI0KECTBEHHBIE TEKCTHI. 3aada
- HAliTH BBIPa3UTEIbHBIC CPEIICTBA, OXaPaKTEPU30BATh UX U OMPEICIUTh UX CTUIUCTHICCKHE ()YHKIINH.

[IpakTuueckoe 3agaHue Mo TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOMIMX SBHBIE MPHU3HAKA TOTO WJIM WHOTO THUIA
BBIJIBIKCHUS. 3a1a4a 00y4aIOIerocs - OMPEACIUTh THI BBIIBIKECHHS TOTO WJIM WHOTO TEKCTa W MPUBECTH €ro MOJPOOHYIO
XapaKTCPUCTHKY.

B kaudecTBe mpakTHUUYECKOTO 3aJaHUs MO0 TeMe 7 CTyIEHTaM MPEeAaraloTcsl XapaKTepUCTUKU T'epOeB JUTEPaTyPHBIX
MIPOU3BE/ICHUN, a TaK)Ke SBJICHUN HPUPOJABI HIM OOBCKTOB YEIOBEUYCCKOW JEATCIHHOCTH, WIPAIOIIMX B TOM HJIM WHOM
MIPOU3BEICHNHN 3aMETHYIO POJIb. 3a/ada CTYACHTa - ONPEIENUTh THII 00pasa, pealn30BaHHOTO B TOM HJIM WHOM Tepoe,
SIBIICHUH, 00BEKTEe, © MOTUBHUPOBATH CBOW OTBET.

Tlpumep 3adanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments



1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTHYecKoe 3aJaHue MO TeMe

4.1.3.1. ITopsaiok npoBeaeHMs.

OO0y4aromyecs MoJiy4aroT 3afaHue M0 OCBCIICHHUIO ONMPEISIEHHBIX TEOPETHYSCKUX BOMPOCOB MM PEIICHUIO 3a7ay.
Pabora BeImonmHsieTCs TUOO B XOJC 3aHATHS 110 PACIUCAHUIO, MO0 HAa ITUCTAHIUOHHOM Kypce. OICHHBAIOTCS BIAJICHUC
MaTEepUAJIOM 110 TeME PabOThI, AHAIUTHYCCKUE CIIOCOOHOCTH, BJIAJCHAC METOJAMH, YMCHHS W HABBIKU, HCOOXOIUMBIC IS
BBITIOJTHCHUS 33 JaHHH.

4.1.3.2. Kputepuu oueHnBaHus

Banabl B uHTepBaje 10-9 craBATcs, ecad o0ydalolmuiicss TPaBUIBHO BHITIONHWJI BCE 3aIaHUS.
[IpogeMoHCTpUPOBAaH BBICOKMII yPOBEHB BIaJEHHUS MaTepHaioM. lIposiBIeHBI MPEBOCXOAHBIE CIIOCOOHOCTH MPHUMEHSTH
3HAHUS ¥ YMEHUS K BBITIOJHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBaJjie 8-6 craBsiTcs, ecJiu 00y4arolMiicsl TPABWILHO BBIMOJHHUI OOJBINYIO YacTh 3aJaHUM.
[IpucyTcTBYIOT He3HAUHTENbHBIE OMHUOKH. [IpogeMoHCTpUPOBaH XOPOIINii YPOBEHb BiIaJeHUA MaTepuasioM. [IposBiIeHBI
CcpeqHue CrIOCOOHOCTH MPUMEHSTh 3HAHUS M YMEHUS K BBITIOJHCHUIO KOHKPETHBIX 3aJaHU.

Banael B wHTepBasde 5-3 craBATCH, €CaH OOYYAIOIIMIICH 33aJaHUs BBIIOJIHII OoOJice YeM HAIOJIOBUHY.
[IpucytcTBYIOT cepbE3HbIe OMMOKU. [IpONEMOHCTPUPOBAH YAOBJICTBOPUTCIBHBIN YPOBEHb BJIAJCHHS MATCPUAIIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMCHSTH 3HAHWS U YMEHHUSI K BBITIOJIHCHUEO KOHKPETHBIX 3aIaHUIA.

Bbaansl B uHTepBane 2-0 craBATCH, ecad OOy4YalOIIMicsl 3aJaHUs BBIIIOJHWJI MEHEE 4YEeM HaIOJIOBUHY.
[IpogeMoHCTPHUPOBaH HEYIOBICTBOPUTEIBHBIH YPOBEHB BIAJCHHUS MaTepraoM. [IposBIeHbI HEZOCTaTOUHBIE CTIOCOOHOCTH
MIPUMEHSTH 3HAHUS M YMEHUS K BBITIOJHEHNIO KOHKPETHBIX 3aaHUH.

4.1.3.3. Coaep:xaHue OleHOYHOIr0 cpeacTBa (00pa3ubl 3a1aHMil)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2-...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as
Paradise (Fargeon).

2. I looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).



2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:
From the outskirts of the town,



Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B - full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: ITambus (four feet);

Second and fourth line: Iambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy, coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am ." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.



Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the licutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Tago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

Text 4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when I was a boy, but my father made me go into business because he said there
was no money in art

Text S

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”
(https://www.enotes.com/topics/).

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH NpOTSAHYJ MHE MATEPHIO, KOTOPYH MOKHO OBLI0 NPUHATH 32 MyY0K 0AHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu xuBeT Oapariexk,



C mry0Kot0 MATKOH, CJIOBHO MYIIOK.
Kaxk Tonbko Mepu BhliizneT 3a aBepH,
Bapamek cpa3y 3a Heto CKOK!

Text 2

3Be3n 3THX B HeOe, Kak pbIOBI B Mpyaax,
XBaTUT Ha BCEX C JIUXBOIO.

Eciu 6 He HacMepTbh, XOAKI ObI TOT/IA,
Toxe repoem (B.C. Bvicoyxuil).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harre HUPJIaHACKOE pary umejio 0O0JIBIION ycrex. H, KaXXETCs, HUKOTAa HUYCTO HE €JI C TAKUM YJIAOBOJILCTBUCM. B
HeM ObLIO YTO-TO TAKOe CBexKee, 0CTPoe.

Text 4

Mse 3ToT 00¥ He 3a0BITh HUIIOYEM,
CMepThI0 MPONMUTAH BO3AYX.

A ¢ HeOOCKIIOHA OECIITYMHBIM J0XIeM
[Manamm 3Be3nnl (B.C. Bvicoyxuti).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
VYikac, maxHeT KakK... KaK rPA3HbIA MOATY3HUK, OJHbIA HHANHCKON ebl.

4.1.3. UnanBuAyaabHOe NPaKTHYECKOe 3a/1aHMe N0 TeMe

4.1.3.1. ITopsinok nmpoBeeHHs.

WnpuBuayanbHOE MPaKTHYECKOE 3aaHHE BBITIOTHICTCS MO JKeNaHUI0 oOydaromerocs. 3aJaHne MOXKET BKJIIOYaTh
MaTepuall, BBIXOISIIMN 32 paMKd MporpamMmbl. PaboTa BBIMONHSICTCS MOMa Ha NUCTAHIIMOHHOM Kypce. OLEHUBArOTCS
BIAJICHUEC MATCPUAIIOM II0 TeMe pabOThl, aHAIUTHYCCKUE CIIOCOOHOCTH, BIIAJICHHEC METOJAMU, YMCHHUS M HAaBBIKH,
HEOOXOIUMBIC JIJIS BRITIOJTHCHUS 3aIaHUIA.

4.1.3.2. Kpurepun oneHUBaHUSA

baanslr B wuHTepBane 10-9 craBsATcs, ecau oOydamoumiicss NpPaBWIbHO BBINOJIHHI BCE 3a/aHUS.
[IpogeMoHCTpUPOBAaH BBICOKMII yPOBEHB BIaJEHHUS MaTepHaioM. lIposiBIeHBI MPEBOCXOAHBIE CIIOCOOHOCTH MPHUMEHSTH
3HaHUS ¥ YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBaJjie 8-6 craBsiTcs, eciu 00y4arolMiicsl TPABWILHO BBIMOJHUI OOJBINYIO YacTh 3aJaHUM.
[IpucyTcTBYIOT He3HAUHTENbHBIE OMHUOKH. [IpogeMoHCTpUPOBaH XOPOIINii YpOBEHb BiIaeHUA MaTepuasioM. [IposBiIeHBI
CcpeIHHe CIIOCOOHOCTH MIPUMEHSTh 3HAHUS M YMEHUS K BBHITIOJTHEHNIO KOHKPETHBIX 3aaHUH.

Banabl B uHTepBasde 5-3 craBATcH, ecad OOy4YalOLIMiicsl 3aJaHWs BBIIONHIN Oojiee YeM HAIOJOBHUHY.
[IpucytcTBYOT cepbE3HbIC OMIMOKU. [IpOIEMOHCTPUPOBAH YAOBJICTBOPUTEIBHBIN YPOBEHb BJIAJCHHUS MATCPUAIIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMCHSTH 3HAHWS U YMEHHUSI K BBITIOJIHCHUEO KOHKPETHBIX 3aIaHUIA.

Bbaansl B uHTepBasne 2-0 cTaBATCH, ecad OOy4YalOIIMiCsl 3aJaHUs BBIIIOJHUJI MEHEE 4YEeM HaIlOJIOBUHY.
[IpogeMOHCTPUPOBaH HEYIOBICTBOPUTEIBHBIH YPOBCHD BIIAJICHUS MaTepraaoM. [IposBICHBI HEAOCTATOUHBIC CIIOCOOHOCTH
MIPUMEHSTh 3HAHUSI U YMEHUSI K BBIMOJHEHHUIO KOHKPETHBIX 3aJJaHHH.

4.1.3.3. Conep:xaHue OlIeHOYHOT0 cpeAcTBa (MpUMep 3aIaHus)
The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language

categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .



1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectupoBanue

4.1.4.1. ITopsinok nmpoBeeHHs.

TectupoBaHHe MPOXOIUT B MHCBMEHHOW (hOpMe FIIH C MCIIONBb30BaHHEM KOMITBIOTEPHBIX cpeacTB. OOydaromuiics
MONy4aeT OmpeAeN¢HHOe KOJNMYECTBO TECTOBBIX 3amaHWi. Ha BEITIONHEHWE BBIACISAETCS (UKCUPOBAHHOE BPEMS B
3aBHCHUMOCTH OT KoJjm4ecTBa 3agaHuid. OIeHKa BBICTABIIACTCS B 3aBUCHMOCTH OT HPOIICHTA MPABIJIFHO BBITOJHEHHBIX
3a/laHui.

4.1.4.2. Kputepuu oueHNBaHUSs

Bannel B unrepsane 10-9 crassites, eciin oOyyaronuiicsi Habpan 86% NnpaBWIBHBIX OTBETOB U OoJIee.

Bannel B untepsane 8-6 crapsrcs, ecinu o0yvatomuiics Habpai ot 71% 1o 85 % npaBUIBHBIX OTBETOB.

Bannel B untepsane 5-3 crapsres, ecnu o0yvaromuiicst Habpan ot 56% 10 70% npaBUIIEHBIX OTBETOB.

Bannel B untepsane 2-0 craBsres, ecinu o0yvaromuiics Habpan 55% npaBHIBHEIX OTBETOB U MEHEE.

4.1.4.3. Conep:xaHue 0lleHOYHOI0 cpeacTBa (0aHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a
([1]].

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[17] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...



Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. IlpoMe:xyTouHasi aTTecTanus (3a4er ¢ OLEHKOI)

4.2.5.1. Ilopsinok npoBegeHHs.

[IpomexxyTouHass aTTecTallsl HAINEICHA HAa KOMIUICKCHYIO IMPOBEPKY OCBOCHHUS AMCUUILTUHBI OOydaromuics
nosiygaeT Bompoc(bl)/3a1anne(s) W BpeMs Ha TOATOTOBKY. IIpoMexyTodHas arTecTalus IMPOBOJUTCS B YCTHOM,
MMUCBMEHHON WM KOMIBIOTEpHOH (opme. OleHUBAETCS BIaJCHHE MaTEPHAJIOM, €r0 CHCTEMHOE OCBOCHHE, CIIOCOOHOCTH
MIPUMEHSTH HY)KHBIC 3HAHWS, HABBIKM M YMEHUS TIPH aHAIN3€ IPOOIEMHBIX CUTYyaIlNil U PEIICHNH MPAKTHYECKUX 3aaHUH.

4.2.5.2. Kputepuu oueHMBaHUs.

OneHKa «OTJIHYHO» CTABHUTCSH, €CJH 00y4YarouIuiicsl MPOAEMOHCTPHUPOBAT BCECTOPOHHEE, CHCTEMAaTHUECKOe H
riryOoKoe 3HaHWE Y4YeOHO-TIPOTPAMMHOTO MaTephayia, yYMEHHE CBOOOJHO BBINONHATH 3aJaHUs, IPEIyCMOTPEHHBIC
MPOrpamMMO¥i, YCBOMJI OCHOBHYIO JIMTEPATYPy U 3HAKOM C JIOTOJHUTEIBHOMN JIUTEPaTypOH, peKOMEHIOBAHHON MPOTrpaMMOoit
JUCIHIUIMHBL, YCBOMJ B3aMMOCBS3b OCHOBHBIX MOHSATHI AMCHUILUIMHBI B WX 3HAYCHUU U1 HpuoOperacMoil mpodeccuu,
MPOSIBIII TBOPUCCKUE CITIOCOOHOCTH B IMOHMMAHUH, U3JI0)KCHUH U UCTIOJIb30BAaHUH YY4COHO-IIPOrPAMMHOTO MaTepHala.

O1eHKa «XOPOII0» CTABUTCS, €CJIN 00YYAIMIUICSH TPOICMOHCTPUPOBAI MOJIHOE 3HAHUE Y4eOHO-POrPaMMHOTO
MaTepuana, YCICIIHO BBIMONHHUI IPEIyCMOTPCHHBIC IMPOTPAMMOW  3aJaHUsl, YCBOHWJ OCHOBHYIO IJUTEpaTypy,
PEKOMEHAOBAHHYIO MPOrPaMMOM JUCHUIUIAHBI, TOKA3aJI CHCTEMATHYeCKUN XapaKTep 3HAHUMN MO JUCUUILUIMHE U CIOCOOCH
K HX CaMOCTOSTEILHOMY TIOTIOJIHEHHWI0O W OOHOBJICHHIO B XOJ¢ JallbHEHIIeH ydeOHoW paboThl W TMpodheCCHOHATHHOU
JIESITETTFHOCTH.

OneHka «yIOBJETBOPUTEJbHO» CTABUTCH, €CJM O0yYaloUIuicsl TPOJEMOHCTPHUPOBAI 3HAHHE OCHOBHOTO
y4eOHO-TIpOTPaMMHOTI'0 MaTepuaja B o0beMe, HEOOXOOUMOM JUIsl NaJbHEWIIeH y4eObl M TpeAcTosIed paboThl Mo
npodeccuu, CrpaBHiICS C BBIMOJHCHUEM 3aaHUM, MPEAYCMOTPEHHBIX MPOTPAMMON, 3HAKOM C OCHOBHOH IJIMTEpaTypoH,



PEKOMEH/IOBAaHHOW TPOTPaMMOW TUCHWIUIMHBI, JOITyCTHJI IIOTPEITHOCTH B OTBETE HA HDK3aMEHE M TPH BBHIIOIHEHUH
9K3aMEHAIMOHHBIX 33JaHW, HO 00JamaeT HEOOXOAWMBIMH 3HAHWAMH IS WX YCTPAaHCHHS O] PYKOBOJICTBOM
IIpero1aBaTes.

OneHka «Hey/I0BJIeTBOPHUTENAbHO» CTABUTCH, €CJH OO0ydamwuuiics MTPOJAEMOHCTPHUPOBAN 3HAHWE OCHOBHOTO
y4eOHO-TIPOTPaMMHOT'0 MaTepuaja B o0beMe, HEOOXOOUMOM JUIsl NaJbHEWIIeH y4eObl M TpeAcTosIed paboThl Mo
npodeccuu, CrpaBHiICS C BBIMOJHCHUEM 3aaHUM, MPEAYCMOTPEHHBIX MPOTPAMMON, 3HAKOM C OCHOBHOM IJIUTEpaTypoOH,
PEKOMEHJOBAaHHON MPOTPaMMOM JUCIMIUIMHBI, JOMYCTHJ IOTPEIIHOCTH B OTBETE HAa JK3aMCHE W NPH BBIIOIHCHUH
9K3aMCHAIIMOHHBIX 33JaHUi, HO O00JaJacT HEOOXOJAWMBIMU 3HAHHWSAMHU JJIS WX YCTPAaHCHHS O] PYKOBOJICTBOM
MperoIaBaTels.

4.2.5.3. Coneprxanue 3a4era ¢ OLEHKON
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxkmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within



language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in e, lips and?, Fii?English
and German, we find hand and Hand, foot, feet and Fu Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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Ipunooscenue 3

K paboyell npoepamme OUCYUNTUHBL (MOOYIs)
51.0.06.03. Cmuaucmuxa

Ilepeuenb HH(POPMAIMOHHBIX TEXHOJIOTH, HCIOJIB3YEeMBbIX [JIs1 0CBOEHUS JUCUMIJIMHBI (MOIYJI51), BKIOYAS
nepeyeHb NPOrPaMMHOIO0 obecrevyeHHs1 H HHPOPMAIMOHHBIX CIPABOYHBIX CHCTEM

Hampasnenne noaroroku: 45.03.02 - JIMHTBHCTHKA

Ipo¢wie noarorosku: [lepeBon u nepeBoioBencHue (AHIITUAUCKHUI 361K, HeMenkuit s3b1k)

Keamudukarms BeITycKHUKA: OaKazaBp
®dopma 00ydeHus: 0UHOE
s3Ik 00yUeHUS: PYCCKUI

INon Hauana oOy4eHus mo o6pa3oBareabHON mporpamme: 2021

OcBoeHue JUCHUITIINHBI (MO,HyJB{) npeamnojara€t MCIoOJb30BaHUE CICAYIOLICTO IMPOTrpaMMHOI0O obecreueHuss u
I/IH(l)OpMaIII/IOHHO-CHpaBO‘IHLIX CHCTEM!

Office Professional Plus 2010
Kaspersky Endpoint Security mis Windows

Y4eOHO-MeTOMUYeCKasl JUTepaTypa Uil JaHHOM AWCIUIUIMHBI UMEETCs B HAJMYWUHU B AJIEKTPOHHO-OMOIMOTEYHOM
cucreme "ZNANIUM.COM", moctyn k koTopoi mnpemoctaBieH obOydarommmcs. Ob6C "ZNANIUM.COM" conmeput
MIPOU3BEACHUS KPYITHEHITNX POCCHICKHUX YIEHBIX, PYKOBOAMTEICH TOCYJApPCTBCHHBIX OPTaHOB, MPEIOIaBaTeIICH BEIyIUX
BY30B CTpPaHBI, BBICOKOKBAJIM(HUIMPOBAHHBIX CICIHATUCTOB B pa3in4yHbIX cdepax Ousneca. Donp OuOIHOTEKH
chopMUpPOBAH C Y4E€TOM BCEX H3MCHCHHI 00pa30BATENBHBIX CTAHAAPTOB M BKIIOYACT YYCOHHKH, ydeOHBIC HOCOOUS,
y4eOHO-METOIMUSCKUE KOMIUIEKCHI, MOHOTpaduu, aBTopedepartsl, AUCCEPTAIMH, SHIUKIIONCINH, CIOBAPH U CIIPABOYHHKH,
3aKOHOJATCIbHO-HOPMATHBHBIC JIOKYMCHTBI, CICHUAIBHBIC [EPHOAWYCCKAC U3JAHUS W W3JaHUS, BBITYCKACMBIC
n3natenbcTBamu By30B. B Hacrosimee Bpemss O9bC ZNANIUM.COM cooTBEeTCTBYET BCeM TpeOOBaHHSIM (eneparbHbBIX
TOCYIapCTBEHHBIX 00pa30BaTEIbHBIX CTAHIAPTOB BhIcIero oopazoanus (PI'OC BO) HOBOTO MOKOJICHHS.

VYuebHo-MeToAMUecKas JIuTeparypa Uil JaHHOW IMCLMIUIMHBI UMEETCS B HAINYMHU B DJICKTPOHHO-OMOJIIMOTEYHOM
cucreme M3narenscra "Jlanp" , moctyn k KoTopoii npenocrasieH obyyatomnmes. O5C Usnatensctsa "Jlanp" Bkiroyaer B
ceOst DNIEKTPOHHBIE BEPCUM KHUT mM3jaresbeTBa "JlaHp" M Ipyrux BeIyIIMX M3IAaTeNIbCTB YU4EOHOW JMTEpaTypbl, a TaKke
JJIEKTPOHHBIE BEPCUM IEPUOJMYECCKUX H3JaHUH IO E€CTECTBEHHBIM, TEXHWYECKMM M T'yMaHUTapHbIM Haykam. OBC
W3narennctBa "Jlann" obecrednBaeT JOCTYN K HAYYHOM, Y4eOHOH MUTEpaType W HAYYHBIM MEPUOINMIECKAM H3TAHHUSIM IO
MaKCHMaJIbHOMY KOJIMYECTBY NMPOGHIBHBIX HAPABICHUI C COOMIOCHNEM BCEX aBTOPCKUX M CMEKHBIX TIPAB.

VYuebHo-MeTOAMYecKas JIuTeparypa Uil JaHHOW IMCLMIUIMHBI UMEETCS B HAINYMHU B DJICKTPOHHO-OMOJIIMOTEYHOM
cucreme "KoHcynpraHT cryneHra', JOCTYH K KOTOpOW MpenocTaBieH oOydaromuMcsi. MHOromnpoQuiIbHbINH
oOpazoBarenbHblii  pecypc "KoHCynbTaHT cryneHTa" sBIsieTcst DJIEKTPOHHOM OubnmoreuHoit cucremoirr (O9BC),
MPEAOCTaBIIAIOMIEH JOoCcTynm depe3 ceThb VIHTEepHET K Yy4eOHOW JUTEpaType M AONOJHHUTEIBHBIM MaTepuanam,
PUOOPETEHHBIM HAa OCHOBAaHMHM MPSMBIX JOTOBOPOB C TpaBooOiazarensiMu. I[I0JHOCTBIO COOTBETCTBYET TPeOOBaHHAM
(henepaabHBIX TOCYIAPCTBEHHBIX 00pa30BaTEbHBIX CTAHAAPTOB BBICIIETO 00pa30BaHMs K KOMIUIEKTOBAHUIO OHOJIIMOTEK, B
TOM 4YHCIIE IEKTPOHHBIX, B 9aCTH ()OPMUPOBAHUS (DOHIOB OCHOBHOM M JOMOTHUTEIBHON JINTEPATYPBI.



