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Conep:xanue

1. IlepeyeHsb UIAHKPYEMBIX PE3YJILTATOB O0YUCHHS IO TUCIUIUIMHE (MOIYIII0), COOTHECEHHBIX C INTAHUPYEMBIMH PE3yIbTaTaMHt
ocsoenust OITIOIT BO

2. Mecto mucuumiuasl (Monyis) B ctpykrype OITOIT BO

3. O0beM TUCTIMIUTMHBI (MOYJIS) B 3aU4ETHBIX €AMHMIIAX C YKa3aHHEM KOJUIECTBA YaCOB, BHIICICHHBIX HA KOHTAKTHYIO paboTy
00yJaroImuxcs ¢ MpernoaaBareieM (1Mo BUAaM yUeOHBIX 3aHATHI) U Ha CAMOCTOSATEIIBHYO paboTy 00ydaronmxcst

4. CopnepxaHue IUCIUIUIMHBI (MOMYJIA), CTPYKTYPHUPOBaHHOE MO TemaM (pasjeliaM) ¢ yKa3aHHeM OTBEISHHOIO0 Ha HHX
KOJIMYECTBA aKaJIEMHUYECKUX YaCOB U BUIOB yueOHbBIX 3aHATHI

4.1. CTpyKTypa U TeMaTHYECKHUH IIJIaH KOHTAKTHOM U CaMOCTOSTENbHON paboThI IO TUCIUILIMHE (MOAYIIIO)

4.2. ConepxaHue JUCIMILTAHBI (MOITJIs)

5. IlepeueHb yueOHO-METOANYECKOTO 00ECTIEUEHUS ISl CAMOCTOSITEILHON paboThl 00YyUYarOIIMXCsl O AUCIUTUIMHE (MOJYJIIO)
6. ®oHJ OLIEHOYHBIX CPEJICTB M0 AUCIMIUINHE (MOJLYJIIO)

7. [lepedens nuTepatypsl, HEOOXOAMMOH JIJIi OCBOSHUS TUCIATIINHBI (MOTYJIs)

8. TlepedyeHr pecypcoB HHPOPMAIMOHHO-TCICKOMMYHHUKAIIMOHHON cetu "UHTepHeT", HEOOXOAMMBIX M OCBOCHHUS
JICHUTUTAHBI (MOYJIST)

9. MeTronudeckue yka3aHus ISl 00yJarOIMXCs 0 OCBOCHHIO TUCITUTUTAHBI (MOTYJISI)

10. Tlepeuenb HHGOPMALMOHHBIX TEXHOJOTHH, HCHOIB3YEMbIX MPH OCYIIECTBICHHH 00pa30BaTENbHOrO MpoLecca o
IUCIUIUIMHE (MOIYINI0), BKIJIIOYas IIepeueHb MPOrpaMMHOTO oOecriedeHns W HH()OPMAIMOHHBIX CHPAaBOYHBIX CHCTEM (IIpH
HEO0OXOTUMOCTH)

11. Omnwmcanne MaTepUALHO-TCXHUYCCKOW 0a3bl, HEOOXOAMMOW JUIS OCYIICCTBICHUS OOpPa30BaTENBLHOIO IIpoIecca o
JUCHUTUTHHE (MOJIYITIO)

12. CpexnctBa ajmanTanuyl TPENOAAaBaHHUS AUCHIUIUIMHBI (MOIYJs) K TMOTPEOHOCTSAM OOYyYaroNIMXCs WHBAIWAOB W JIUI[ C
OTrPaHUYCHHBIMHU BO3MOKHOCTSIMH 3I0POBbBSI

13. Tlpunoxxenue Nel. @oHMT OIIEHOYHBIX CPEJICTB
14. IMpunoxenue Ne2. [lepeuens nurepaTypbl, HEOOXOIUMOI 1JIs1 OCBOCHUS TUCLUIIIIHHBI (MOJLYJIs)

15. Tpunoxenne Ne3. TlepeueHb WHGPOPMAIMOHHBIX TEXHOJIOTHH, HCIIOJB3YEMBIX IJIsi OCBOCHHS IHUCIUIUIMHBI (MOIYJIS),
BKITI0Yas IepevYeHb MPOTPaMMHOT0 00EeCTICYCHUS I HH(OPMAIIMOHHBIX CIIPABOYHBIX CHCTEM



[Iporpammy mucuumiHel paspaborain(a)(n) noueHt, k.H. Kazakosa FO.K. (Kadexnpa anrnuiickoit punonornn u MexXKyabTypHOR
KOMMYHHKAIWH, OTAEIeHHE NHOCTpaHHbIX 3b1KoB), JKKazakova@kpfu.ru

1. IepeyeHb NJaHUPYeMBIX Pe3yJabTATOB O0y4YeHHs] MO AMCUUILUIMHE (MOIYJII0), COOTHECEHHBIX € IJIAHHPYeMbIMHU
pesyabTatamm ocsoeHusi OIIOII BO

OO0yyaroniuiicsi, OCBOMBIINN AUCIUIIUHY (MOJYJIb), TOJDKEH 00JIaaTh CISAYIONUMHU KOMIICTCHIIUSIMU:

Mudp Pacmndposka
KOMIeTeHIHU npuodpeTaeMoii KOMIeTeHIUU
I1K-4 Bnaneer MexXIyHapOIHBIM 3THKETOM U IIPAaBHIIAMH TOBEICHHS IEPEBOIYNKA B PA3IMYHBIX CUTYalUsIX YCTHOTO

repeBoia (COMPOBOKICHHUE TYPUCTHUCCKOM IPYIIIBI, 00ECIICYCHUE CIOBBIX IIEPErOBOPOB, 00ECIICUCHHE TIEPETOBOPOB
O(HUIIMATBEHBIX JICJICT i)

T1IK-4.1 3HATH MOHATHE MPO(ECCHOHAIEHOM ITUKH MTEPEBOTIHMKA M MIOHATHE MEKYHAPOTHOTO dTHKETA TIEPEBOAUNKA B
[PA3TMYHBIX KOMMYHHKATUBHBIX CUTYalUsIX YCTHOTO MEPEBOIA

[1K-4.2 'YMETb OCYILECTBIIATh OHO- U ABYCTOPOHHUHN YCTHBIH MOCIEN0BATENbHBIN NEPEBOJ B Pa3IMUHBIX KOMMYHUKATUBHBIX
CUTyalusix (CONPOBOXKAECHHE TYPUCTHYECKOW TPYIIIBI, 0OeCcIedeH e AEIOBbIX IIEPErOBOPOB, oOecreueHne
[CPErOBOPOB O(PHUIUATBHBIX JICICraluii)

I1K-4.3 BrageTs HopMaMH peueBOro U COLUAIBHOTO MOBEACHUS COTTACHO MOPAIbHOMY KOJIEKCY IIEpEBOJUMKA U
KOMMYHUKATHBHOM CUTYallMl OCYILIECTBICHHS OHO- ¥ JIBYCTOPOHHETO YCTHOTO IepeBo/ia (CONPOBOXKIACHHE
TYPUCTHYECKOH TPYIIIbI, 00ecrieYeHne JeJIOBBIX IEPEroBOPOB, 00eceYeHre NeperoBoOpoB O(QUIIMAIBHBIX JIENIETalii)

OO0yyaroniuiicsi, OCBOMBIINN AUCIUILINHY (MOYJIb):
Jlo1’keH 3HATB:

MOHATHE MPO(PECCHOHATIHHON OSTHKH MEpeBONYMKA M IOHATHE MEXIYHAPOAHOTO JTHKETa IIEPEBOAYMKA B PAa3IMIHBIX

KOMMYHHUKATHBHBIX CHTYallUsAX YCTHOTO MEPEBOIa
Jl0JIZKeH yMeTh:

OCYIIECTBIJIATh OJJHO- W IABYCTOPOHHHI YCTHBIA MOCJIEJOBATEILHBIA MEPEBOJl B PA3IMYHBIX KOMMYHUKATHBHBIX CUTYAIHSIX

(compoBoKIeHHE TyPUCTHUECKOM I'PYIIIBI, 00eCIICUCHHE JIJIOBBIX IIEPEroBOPOB, 00EeCIIeYeHUE IIEPErOBOPOB O(PUIHAIBHBIX JeJIeralii)
JloskeH BiIageThb:

HOPMaMH PEYEBOTO U COIHMAIHHOTO TOBEACHHUS COTJIACHO MOPATFHOMY KOJCKCY IIePeBOAYNKA M KOMMYHUKATUBHON CUTYaIlun
OCYILECTBIICHUSI OJHO- M JBYCTOPOHHETO YCTHOTO MepeBona (COMPOBOXKICHWE TYPHUCTHYSCKOW TPYIIBI, OOecredeHHe IelTOBBIX
MIEPETOBOPOB, 00ECIICYCHHE ITEPETOBOPOB OPHUIMATHHBIX JIeTIeTaIlni)

2. MecTo nucuurminnel (MoayJsi) B ctpykrype OIIOIT BO

Jannas qucrmmuinHa (Moaysb) BKaroueHa B pasfen "b1.B.JIB.10.01 Jucrurmmnasl (MOgynu)" OCHOBHOW MpodheCCHOHATBHON
obpazoBatensHO mporpammbl 45.03.02 "JluarBuctuka (IlepeBom W mepeBofoBeneHUe (AHIIMUCKUA S3BIK, HEMEUKHWHA S3BIK))" |
OTHOCHTCS K 4acTH, OPMHUpPYEMOH yuacTHHKaMHU 00pa3oBaTelIbHbIX OTHOIeHni. OcBanBaeTcst Ha 4 Kypce B 7 cemecTpe.

3. O0beM AUCUMILIMHBI (MOYJIs1) B 3a4eTHBIX eJUHUIAX ¢ YKa3aHUEM KOJUYeCTBA YaCcOB, BblJIeJeHHbIX HA KOHTAKTHYIO
padoTty o0yuaromuxcsi ¢ npenogasareeM (10 BUIAM YUeOHbIX 3aHATHIT) M HA CAMOCTOATEILHYI0 padoTy 00yUaommuXxcst

OO01mast TPyA0EMKOCTh TUCIMILIMHBI COCTABIISICT 2 3a4eTHBIX(bIC) enuHUI(bI) HAa 72 Yaca(oB).

KontaktHas pabota - 30 gaca(oB), B Tom umcie Jiekuuu - 0 daca(oB), mpaktuueckue 3anatus - 0 gaca(oB), 1abopaTopHBIC
paboTsr - 30 yaca(oB), KOHTPOIb CAMOCTOSTENLHOM paboTh - 0 gaca(oB).

CamocrosTenbHas pabdora - 42 gaca(oB).

KonTponas (3auét / ax3amen) - 0 yaca(oB).

Dopma MPOMEKYyTOYHOTO KOHTPOIIS AUCITUTUTNHEL: 3a4€T B 7 CEMeCTpe.

4. Conepsxanne THCHMILIMHBI (MOQYJf), CTPYKTYPHPOBAaHHOE 10 TeMaM (pa3jejiaM) ¢ YKa3aHHeM OTBeJeHHOr0 HAa HHUX
KOJIN4YeCTBA AKaJeMHYeCKUX YaCOB H BUIOB y4eOHbIX 3aHATHI
4.1 CTpyKTypa 1 TeMAaTH4YeCKHIl I1aH KOHTAKTHOH M CaMOCTOATEJbHOH padoThl 10 JHCIUILIMHE (MOAYJII0)

Buabl 1 yacel
KOHTAKTHOI padoThl,
HX TPYA0EMKOCTh
(B yacax)

N Pa3zngenn! gMCOMILIHHBI /
MOAYJIs

Cemect
p
Camoct
oATeb
Hast
paborta
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1 Tema 1. [Ipeamet u 3agaun cruucTuku. OOIIME BOIPOCHI 7 0 0 4 4
" [ctunmucTuku
2. [Tema 2. Tumnsl 3Hau€HUs CIOBA B OTHOILIEHUHU K CTHUJIUCTUKE 7 0 0 2 4
3. [Tema 3. Ctunmuctrueckas KiIacCU(pHUKAIIUs CIOBAPHOTO COCTaBa 7 0 0 4 4
4. [Tema 4. ®yHkuMOHAIbHBIE CTUIIN SI3bIKA 7 0 0 2 4
5 Tema 5. CemaHTHYECKHE BBIPA3UTEIbHbBIE CPEACTBA U 7 0 0 4 4
" |cTHIIMCTHYECKHE TIPUEMBI
6 Tema 6. CHHTaKCHYECKHE BHIPA3UTENbHBIE CPEACTBA U 7 0 0 2 4
" |cTHiMCTHYECKHE IPUEMBI
7 Tema 7. @oHeTHdeckue U rpaduIecKre BIpa3UTEIbHBIE CPEICTBA 1 7 0 0 4 6
" |cTHnMCTHYECKHE IPUEMBI
8. |Tema 8. BeipazurenbHble CpecTBa OOMIEPIITIONIOTHIECKOTO TIaHa 7 0 0 2 4
9. [Tema 9. Teopus BBIIBUKEHUS 7 0 0 4 4
10. |Tema 10. Teopus o6pazoB 7 0 0 2 4
Mroro 72 gaca 0 0 30 42

4.2 Conep:xkaHue TUCHUTLTHHBI (MOAYJIsT)

Tema 1. Ilpeamer u 3agaun cTuaMcTHKH. O01IHE BONPOCHI CTHIIMCTUKH

CrunucThKa Kak S3BIKOBas Hayka. [IpeiMeT CTHIHCTHKH W ee 3aJauyd. Pa3nuyHple WHTEpIpeTalid TepMUHA ?CTHIIB?.
CrunucTuKa s3BIKa W CTIIUCTHKA pedd. JIMHTBOCTHMNHCTHKA ¥ JIUTEpaTypoBemdeckas CTINMCTHKA. CTHIHCTHKA OT aBTOpa H
cTricTHKa Boctpuatus. Crmwimctuka nexonupoBaHus. KorrekcT. CTHIMCTHUECKUI KOHTEKCT. BBRIpasuTenbHBIE CPENCTBA S3bIKA H
cTricTHaeckue npueMsl. Ctrmctuaeckas QyHKIusa. CTHIMCTHYECKUH IPHEM B JIMHTBOCTHIIMCTUKE M CTHIIMCTHKE BOCTIPHSTHS.

Tema 2. Tunbl 3Ha4YeHNUd CJI0BA B OTHOIIECHUH K CTHJIHCTHKE

Jlekcnueckoe W rpamMMaTH4YecKoe 3HauyeHue cioBa. He#Tpanuzanus rpaMMaTHuecKOro 3HAYEHMs CJIOBa B CTHIIMCTHYECKHX
nensix. CiioBapHOE M KOHTEKCTyaJbHOE 3HAUEHHE CJIOBA: HMX B3aMMOJEHCTBHE. DTHUMOJIOTHUECKOE (TIEPBUYHOE) M IPOHM3BOIHBIC
3Ha4eHHs CioBa. J[eHOTallMOHHOE M KOHHOTAI[MOHHOE 3HAYEHHME CJIoBAa. Bl KOHHOTANMi: (u3Myeckas KOHHOTAUMs, OLEHOYHas
KOHHOTAIMS, YMOLIMOHANIbHAsE KOHHOTALMS, KyJIbTYpHast KoHHoTauus. O0pa3Hoe yrnoTpebieHne CIIoB.

Tema 3. CTuancTHYecKas KJIaccH(PUKANKA CJIOBAPHOIO COCTaBa

OO6ure MPUHNKIEI KJIACCH(PHUKAINN aHTIMHCKOTo cioBaps. lllkama 3cTeTHdecKOi [EHHOCTH: HEHTpalbHBIC, BO3BBIIICHHBIEC H
CHIDKEHHBIC €IIHHUIIBI CIIOBAPHOTO COCTaBa. Y POBHH BO3BBIIICHHOCTH M CHIKEHHOCTH. [ [pHHITHITEI BEIIETICHUS YPOBHEH U MX TPAHHUIIBL.
JleneHne CIIOB 1O CTHIIMCTHYECKOMY MPHUHITUITY: TIOATH3MEI, apXau3Mbl, TEPMUHBI, BAPBAPU3MBI, OKKa3HOHAIM3MEI, KOJUIOKBHAJII3MEI,
po¢eCCHOHAIM3MEI, CIJHT, XaproH, ByJIbrapu3Mbl, 3BeMU3Mbl. PacmpenerneHue JEKCHYSCKUX €IWHHI] HA IIKAJIE ICTETHUECKOU
[IEHHOCTH.

Tema 4. DyHKIIUOHATbHBIE CTHJIU A3BbIKA

[onstue ¢ynkumonansHoro cruisi. Kiaccnpukaumu GyHkinuoHanbHeix cruiieit. Knaccuduxanus P.I1. Tanenepuna. IIpoune
Ki1accuukanuy QYHKIMOHANBHBIX CTHIEH. DYHKIIMOHAIBHBIN CTHIIL OeJUIETPUCTUKY. Pa3HOBUIHOCTH CTHIISL OENIETPUCTHKU (CTHIIb
XYAOKECTBEHHOW NPO3bI, CTWIb JApaMbl, CTHIb 1M033uM). ['a3eTHbI cTmib M ero ocodeHHoctH. CTHib HaydHOM mpo3bl. Teopus
cyows3sikoB H0.M. CkpebHeBa.

Tema S. CemaHTHUYeCKHe BBIPA3UTEIbHBIC CPEACTBA H CTHINCTHYECKHE IIPHEMBbI

®durypel 3aMenieHus (Tpombl). 3aMeHa TPATWIIMOHHO O0003HAYAIONIETO CHUTYaTHBHO O0O3HAYAIONUM KaK OCHOBa TpOIIA.
Meradopa W ee pa3sHOBHAHOCTH (OJMIETBOpEHHE, MeTadopudecKkas aumo3us, Meradopuueckas aHTOHOMAa3Ws, aJuIeTopus).
MeToHUMUS U €€ pa3HOBUIHOCTHU (CHHEKI0Xa, epudpa3, METOHIMHUYECKass aHTOHOMAa3Hs).

Wponwns. ['urepbona. [Ipeymensinenre. VX sS3pIKOBast MPUPOJA U CTHIIHCTHISCKAs (QYHKITHS.

®urypsl coBMmenieHus. O0pa3Hoe cpaBHEHHE, HapacTaHue, 60adoc, Urpa CIIOB, 3€BIMa, OKCIOMOPOH, aHTUTe3a. VX s3bIkoBas
NPUPOAA U CTUIMCTHYECKAs QYHKIUS.

Tema 6. CHHTaKCcHYeCKHE BBIPA3UTENbHBIC CPEICTBA H CTHINCTHYECKHE NPHEMbI

CrunrcTHYeCKHi NOTEHIMAI CUHTAaKcUca. Jiuunic. Anocrone3a. HoMUHaTHBHBIE M 3JUIMIITHYECKHE Mpeaioxkenus. beccorosune
u MHorocotosue. [lapanensHble xoHCTpyKImu. [loBTOp M ero pasHoBuaHocTH (aHadopa, >nudopa, CUMIUIOKA, HOAXBAT W LEIHOMN
HOBTOP, 0OpaMJyIeHe, X1Ua3M, IIPOCTOi NoBTOP). CTUIMCTHYECKAs MHBEPCHUS U €€ Pa3HOBUIHOCTH.

Tema 7. ®oHeTnueckue U rpaguuecKue BEIPA3UTENbHBIC CPEACTBA H CTHIIHCTHYECKHE PHEMBbI

3BykonojpaxaHue (IpsiMoe M KocBeHHoe). Amnmurepauus. AcconaHc. ITaponomasus. CtuxoTBopHBIN pasmep. Kiaccuueckue
(hopMBI CTHXOTBOPHOTO pasMmepa: MO, Xopel, aHarecT, ampubOpaxui, makTuiab. Pudma m ee pasHOBHIHOCTU (TIONHAS W YaCTUYHAS



pudMa; KeHCKas, MyKCKas, MakTwieBas pudMa; TapHas, NepekpecTHas, kojbleBas pupma). [lostmdeckas crpoda. I'padon kak
rpadudeckoe CTHIINCTHYECKOe CpeAcTBO. PasHoBuaHOCTH TpadoHa.

Tema 8. Boipa3urteabHble cpeacTBa 0011eUI0JOrHIECKOro miana

[TocOBHIIBI ¥ IOTOBOPKH M MX CTHIMCTHYECKHE (yHKIHMH. KpbUTaTele BRIpaKEHHUS U UX CTHIIUCTHYECKHE (QYHKINH, aQOPH3MEI.
CTUIHCTHYECKUA TOTEHIIMAN TapajoKca, ajuTio3Ws. OUUTET M €ro Pa3sHOBUAHOCTH: ACCOLMHPOBAHHBIA M HEACCOUMUPOBAHHBINA
SIUTETHI, PEBEPCUBHBINA AMTUTET. DKCIPECCUBHOCTD (DPA3COIOTHUECKUX SUHUIL. ABTOPCKHE TpeoOpa3oBaHus

Tema 9. Teopusi BEIABHKEHUS

CrunmcTiKa BOCIPHATHS U CTWIMCTHKA AekoxupoBaHus. CrocoObl aHanm3a XyJnoXKecTBeHHOH peur. OCHOBHBIE KaTEropuu
CTWINCTHKU JAekoxupoBaHus. CUIbHBIC MO3HMLMM: 3arjlaBHe, SIHUTET, Hayajlo M KOHIIOBKA XyJOXKECTBEHHOI'O INPOMU3BENCHHMsS. THIIBI
BBIJIBIDKCHUS: 00MaHyTOE 0XKMIaHUE; KOHBEPI'CHIMS BBIPA3UTEIBHBIX CPEJCTB; CLEILICHNE; 000CO0JICHHBIE KOHCTPYKIIHH.

Tema 10. Teopus 06pa3oB

[onsiTue obpasa B auTeparype U uckycctBe. OCHOBHBIE KaTeropuu Teopuu odpaszos. Kiaccudukamun oOpaszoB: 10 CTEHEHU
0000menHoCcTH (MHAUBUAYATbHBIE, XapaKTepHbIe, THIWIHBIC, OOpPa3bl-MOTHBBI, OOPa3bI-TOIOCKI, APXETHIIBI); MO O00BEMY TEKCTa,
3a/ICHCTBOBAHHOTO B CO3JIaHWU 0Opa3za (Mera-oOpasbl, MaKpo-00pa3bl, MHKPO-00pa3bl); o (GU3MUEeCKUM mapameTpaM (BHU3yaslbHEIE,
CIIyXOBBIE, Ocs3aTelbHbIe, 000HATEbHBIC, BKyCOBbIe 00pa3nr). OOpa3 aBTopa B XYHA0KECTBEHHOM IpousBeaeHud. OOpas3bl JTUYHBIC H
HEJTNYHBIC.

5. IlepeyeHb Y4eOHO-METOAUYECKOTO o0ecmedyeHHs A CAMOCTOATEIbHO PadoThl o0ydalIMXCS MO IUCHMILIHHE
(Moay.Ji10)

CamocrositesnbHas paboTa 00y4aIOMXCs BHIIOIHAECTCS 110 3aJaHUI0 U IPH METOANYECKOM PYKOBOJICTBE Ipero/iaBaTes, Ho 0e3
€ro HenocpeAcTBeHHOro yyactus. CaMmocTosiTeNbHAs paboTa IMoApa3essieTcsl Ha caMOCTOSTENbHYI0 paboTy Ha ayIUTOPHBIX 3aHATHIX
M Ha BHEAYAUTOPHYIO CaMOCTOSTENbHYI0 pabory. CamocrositenbHas paboTa 0OOydaromMXcsi BKJIIOYAET KaK MOJHOCTBIO
CaMOCTOATENIbHOE OCBOCHHME OTHEIBbHBIX TeM (pa3lesioB) NUCLUIUIMHBI, TaK U MpopaboTKy TeM (pa3ZesoB), OCBAUBAaCMBIX BO BpEMs
ayAMTOpHOW paboThl. Bo Bpems caMOCTOSTENbHOH paboThl 0Oy4arolIMecss YUTAIOT M KOHCIEKTHPYIOT Y4eOHYIo, HAaydyHYI |
CIPaBOYHYIO JUTEPATYPY, BHIITOTHIIOT 3aJaHIs, HAIIPAaBICHHBIC Ha 3aKpeIUIeHNE 3HaHUI 1 0TpabOTKy YMEHHIA U HABBIKOB, TOTOBSITCS K
TEKYIEMY ¥ TPOMEKYTOYHOMY KOHTPOITIO TIO AMCIUTUINHE.

Opram3anusi CaMOCTOSATENBHOW paboThl O0yYaromuXcs periJaMeHTHPYeTCs HOPMATUBHBIMH JOKYMEHTaMH, Y4eOHO-
METOAMYECKOH JIUTEPATypOil U IEKTPOHHBIMHA 00pa30BaTEILHBIMI PECYPCaMH, BKITFOTAs:

[lopsimok opraHW3amWyd W OCYIIECTBICHHS OOpa30BATENBHOW AEATENFHOCTH MO 00pa3oBaTEeNbHBIM MPOTPaMMaM BEICIIETO
oOpa3oBaHmMs - TporpaMMam OakajgaBpuaTa, IpOTrpaMMaM CIICIIHAUTETa, MPOrpaMMaM MAaruCTPaTypsl (YTBEpXKIEH IPHUKA30M
MunucrepcTBa 00pa3zoBaHus U Hayku Poccuiickoit @enepannu ot 5 anpenst 2017 roga Ne301)

IMucemo MunucrepctBa obpasoBanusi Poccuiickoit ®@enepaunu Nel4-55-996un/15 ot 27 HosOps 2002 r. "OO axTuBU3aUUU
CaMOCTOATENILHOM PabOThI CTYAEHTOB BBICIIMX Y4eOHBIX 3aBeleHUI"

VYcraB (enepasbHOrO TOCYAAapCTBEHHOTO aBTOHOMHOIO oOpasoBarenbHOro yupexzaenus "Kaszanckuit (ITpuBospkckuii)
(enepanbHbIil yHUBEpCHTET"

[IpaBusia BHYTpEHHEr0 pacnopsika ¢elepalbHOr0 ToCy1apCTBEHHOIO aBTOHOMHOTO 00pa30BaTENbHOIO YUPEXKICHHUS BBICIIETO
npodeccnonansHoro oopazoBanus "Kazanckwuii (ITpuBomkckuii) henepanbHblid yHUBEPCUTET"

JlokanpHbIe HOpMaTHBHBIE akThI Kazanckoro (IIpuBomkckoro) denepaisHOTO yHUBEPCHUTETA

6. @OH/ OLIEHOYHBIX CPEACTB M0 JUCHUIIIMHE (MOIY.TI0)

@OHA OLEHOYHBIX CPEACTB IO TUCHHUIUIMHE (MOIYJIO) BKIIOYAET OIICHOYHBIC MaTepHaibl, HAIpaBICHHBIE HA IIPOBEPKY
OCBOCHHS KOMITCTCHIIMI, B TOM YHCJIC 3HAHWH, yMEHWA M HaBBHIKOB. DOHI OICHOYHBIX CPEACTB BKJIIOYACT OLEHOYHBIC CPEICTBa
TEKYIIETO KOHTPOJIS ¥ OIIEHOYHBIE CPEICTBA IIPOMEKYTOTHOM aTTECTaIlHH.

B (oHze oLleHOUHBIX CPENICTB COAEPIKUTCS CIIeAyIoIas HHPOPMAaLHs:

- COOTBETCTBUE KOMIICTEHIIMH IUIAHUPYEMBIM pe3yJibTaTaM 00y4eHUs 10 AUCUHIUIMHE (MOJIYJIIO);

- KpUTEPUH OLIEHUBAHUS COPMUPOBAHHOCTH KOMIIETEHLH;

- MeXaHMU3M (OPMHUPOBAHUS OLEHKH IO TUCLUILIMHE (MOIYIIIO);

- ONMCaHUE NOPSIKa IPUMEHEHHS M POLEAYPHI OLEHUBAHMUS JUISl KQKIO0TO OLIEHOYHOT'O CPEJICTBA;

- KpUTEPUH OIICHUBAHUS IS KaXKIOTO OIIEHOYHOTO CPE/ICTBA;

- comep)KaHUe OICHOYHBIX CPEICTB, BKIIOYAs TPEOOBAaHMUS, MPEABSIBIIEMbIC K JACHCTBHAM OOYUYAIOMIMXCS, TEMOHCTPHPYEMBIM
pe3yabTaTam, 3aJaHus PA3INIHBIX THIIOB.

@DOHZ OIIEHOYHBIX CPEACTB 0 TUCHUIUIMHE HaxoauTcs B [Ipumoxkennn | k mporpaMMe AUCIUTLTHHEI (MOIYITIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM 1JIs1 0CBOCHHS TUCHUTIIHHBI (MOIYJIsT)

OcBoeHne AUCUUILIMHBI (MOIYJIs) MPEANoaraeT M3yueHHe OCHOBHOW U JOMOJHHUTEIbHOU ydeOHoW nutepartypbl. Jluteparypa
MOJKET OBITh TOCTYITHA 00YYJaIOIIUMCS B OJTHOM M3 IBYX BapuaHTOB (JTnO0 B 00OMX M3 HUX):

- B JJICKTPOHHOM BHJAC - 4YCPE3 DJICKTPOHHBLIC OMONMOTEUHBIE CHCTEMBI HAa OCHOBAHMM 3aKIIOUEHHEIX KDY JA0TOBOPOB C
npaBooﬁnaz[aTenﬂMn;

- B TIeYaTHOM Buje - B HayuHoii 6ubnnoreke Enadyxckoro nuacturyra KOVY. Obydaromuecs moyydarT yaeOHyo JTHTepaTypy Ha
A0OHEMEHTE I10 YMTATEIILCKAM OWJIETaM B COOTBETCTBUU C NIPABUIIAMH MOJIb30BaHus HayuHOH OMOIHOTEKOM.

DJIeKTpOHHBIE M3JIaHHs AOCTYMHBI AUCTAHIIMOHHO U3 JIOOOW TOYKM MPHU BBEICHUU OOYYAIOIIMMCS CBOETO JIOTMHA M Mapoiisl OT
JUYHOTO KaOWHeTa B cUcTeMe "DJIeKTpOHHBIH yHUBepcuTeT". [Ipn MUCIONh30BaHUH MMEYATHBIX W3aHWH OMOIHMOTEUHBIN QOHI TOJKEH
OBITh YKOMIUIEKTOBAH WMH U3 pacdera He MeHee 0,25 sk3eMIuiapa Ha KaKIOTO OOyYaloOmEToCs W3 YHUCia JIUI, OJHOBPEMEHHO
OCYILIECTBIISIIOIINX OCBOCHHE TAHHOW JAUCIUILINHEL.



[lepedeHp OCHOBHOM 1 JONONHUTENBEHON y4eOHO JIMTEpaTyphbl, HEOOXOAMMOM U1l OCBOCHHS JTUCLUILTMHBI (MOIYJIS), HAXOJIUTCS
B [Ipunoxenun 2 k paboueil mporpamme AucUMIUIMHBL. OH MOUICKUT OOHOBJICHHIO NPU M3MEHEHUM YCJIOBHH a0roBopoB KOV c
npaBooOaiaTesIMA  JIEKTPOHHBIX HM3JAaHMH M TNpH HM3MEHEHUHM KOMIUIeKToBaHMs (oHnoB Hayunoii Oubmmorexm EnaGyxckoro
nacturyta KOVY.

8. Ilepeyens pecypcoB HH(POPMALHOHHO-TETeKOMMYHUKAIMOHHOI ceTu "HWHTepHeT', HE0OOXOAMMBIX /i OCBOEHMS
JUCUMILTHHBI (MOAYJIs1)

Studfiles - https://studfiles.net/preview/6127877/

JluTepatypHslii TyI0ccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
Otnen Beemupnoii ciryx06s1 BBC - https://www.bbc.co.uk/learningenglish/

9. MeTroanyecKkue yKa3aHusl IJIs 00y4al0LUIUXCS M0 OCBOCHHIO TUCIUILIUHBI (MOTYJIsA)

Bup pator MeTtoanuyecKue peKOMeH AN

naboparopubeie | JlabopaTopHbIie paboTa, BO BpeMsi KOTOPOH pa3BUBAETCS HHTYHIHS, HopMupyeTcs MpodeccnoHaIbHbIN MOAX01 K

paboTsl MPUHSTHIO CAMOCTOSITENILHBIX PEIICHHUH, COCTABIISIET CYTh mpolecca o0ydenust. ConeprkaHue KaKaoi
1abopaTopHOi pabOTHI IMEET CIIEMYIONIYIO CTPYKTYPY: KpaTkoe popMupoBaHUe 1eIH padoThl, pa3BepHYTOE
3aJ[aHue Ha BBINIOJHEHHE pabOoThI, MO/IBEICHUE UTOTOB. B 3aanun Ha KaXayio 1abopatopHyto paboTy
chopMyIHpOBaH MepeueHb BOIPOCOB, MOISKAIMX U3yueHHI0. KOHTPOJIbHBIE BOTIPOCHI CITYKAT AJIsl TPOBEPKU
MOJITOTOBKK 00YYArOIIUXCS K BHIMOJIHECHHUIO 33JaHHOI pabOTHI M OLICHKU CTEIICHH OCBOCHHS MaTepHaia Mmocie ee
npoBeaeHus. Bpems, 0TBoAMMOE ISl BHIIOJHEHUS KaXKI01 JTab0paTOpHOU pabOThI, HEOMUHAKOBO M ONIPEICIISICTCS
TEMATHYCCKUM TUTAHOM y4eOHBIX 3aHATUH. CTYICHT OKEH BBHITIOIHSITH BECh 00BEM JIOMAIIHEH MTOATOTOBKH,
YKa3aHHBII B OMHUCAHUSIX COOTBETCTBYIONIMX JIA00PATOPHBIX PA0OT M MPAKTUYCCKUX 3aHATHI; 3HATH, YTO TOCIIC
BBITOJIHEHUSI PA0OTHI, CTYACHTHI JOJDKHBI IIPEICTABUTH OTYET, C 00CYKIACHUEM MTOJTYYCHHBIX PE3YJIbTATOB U
BEIBOJIOB.

caMoCTOs- [paBuiibHAst OpraHU3aIMsI CAMOCTOATEILHOW PabOThI 3aBUCHUT MPEXKIIE BCETO OT e¢ BUA Wi (JOPMBI, KOTOPBIC
TeNbHas paboTa | MOTYT BKJIIOYATh MMOATOTOBKY CTYIEHTA K TEKYIUM ayIUTOPHBIM 3aHATHIM, BHIIIOJIHEHHE JOMAIITHETO 3a1aHHs WIH
JIOMaITHeH KOHTPOJILHOHM pa0d0ThI, CAMOCTOSATEIEHOE H3yUeHUE TOH MIIM HHOM TEMBI Kypca, MTOJATOTOBKY K
KOHTPOJIBHOM paboTe MK KOJUIOKBUYMY; TIOATOTOBKY K 3a4€Ty WM SK3aMeHY, BRIIOJTHEHNE KYPCOBOW paOOTHI TN
MIPOEKTa, yJacTHe B HAYIHBIX CTYNCHUECKIX KOH(DEPEHIINAX, CEMHHAPaX 1 OJMMITHAIAX, BEITOIHEHHE
nabopaTtopHoii paboThl u T.A. Pazymeercs, Takoe pazHooOpasue GopM B BUJOB CAMOCTOATEIHHON paboTHI TpeOyeT
nuddepeHITMPOBAHHOTO MTOIX0/1a, KOTOPBIA MOXKET OBITh 0OecTieueH oOpameHneM K KOHKPETHBIM METOIUYECKIM
PEKOMEHIALUSAM IO KXKIOMY BUAY PaOOTHI.

3aqer 3a4yeTHbIN OMIIET BKIIIOYAET B Ce0sI JBa BONIPOCA: TEOPETUUECKHUH U3 YHCIIa BOMPOCOB K 3a4ETy M MPAKTHIECKOE
3aganue. [locnenHee MOXeT OBITH IBYX THIIOB:

- ONIPEIEIIUTH CTHJIb TEKCTa UCcXoas oo u3 reopun MU.P. INanbnepuna, mu6o u3 treopuu 10.M. CxkpebHeBa;

- ONIPEETUTh CTHIMCTHUECKHE IIPHEMBI KPATKOTO TEKCTa, MPEJIOKEHHOTO OMIIETOM, 0XapaKTepH30BaTh UX BUIbBI U
CTHIIMCTHYECKNE (DYHKLIMH, a TAK)KE OIMCATh UX B3aUMOCBSI3b.

10. Tlepeyenbs MH(POPMALUOHHBIX TEXHOJIOTHi, MCMOJb3yeMbIX MPH OCYIIECTBJIEHHH 00pPa30BaTeJIbHOr0 mpouecca 1o
JUCHMNINHEe (MOAYJII0), BKJIOYAsi NepedeHb NMPOrpaMMHOro odecmedyeHuss M HHQOPMALMOHHBIX CIHPABOYHBIX cHcTeM (MpH
HEe00X0IMMOCTH)

IlepeueHbp HHPOPMALMOHHBIX TEXHOJIOTHH, UCIIOIB3YEMBIX MIPH OCYIIECTBICHHH 00Pa30BaTEIBLHOIO MPOIECCa MO JUCIUTUINHE
(MOyII0), BKIIFOUYAS TIEPEUYCHB MPOrPaMMHOT0O 00eCIieYeHUsT U HH(OPMAIIMOHHBIX CIIPABOYHBIX CUCTEM, NipeicTaBicH B [Ipunoxenuu 3
K paboueil nporpamMMe IUCUUILTHHBI (MOJTYJIS).

11. Onucanue MaTepuaIbHO-TeXHUYECKOH 0a3bl, HEOOXOAUMOI /ISl OCylIeCTBJIEHUsI 00pa30BaTe/JLHOr0 Mmpouecca mo
JUCHUNINHE (MOIYJII0)

- YueOHas ayauTopus [UIS TPOBEACHHS 3aHATHH CEMHHApPCKOTO THIA, TPYNIIOBHIX M HHIWBUAYAJIBHBIX KOHCYIBTAIIHH,
TEKYIIETO KOHTPOJIS ¥ MPOMEKYTOUHON aTTeCTAIlNN

- Kommnekt mebenu (mmocagoqHbIX MECT) ISl 00yJaIONUXCs U IS TPEToaaBaTelis.

- MenoBas nocka

- HoytOyxk.

- Beixon B MHTEpHET, BHYTPUBY30BCKasi KOMIBIOTEPHAS CETh, JOCTYII B AJIEKTPOHHYIO MH(OPMAIIMOHHO-00pPa30BaATEIBHYIO
cpeny.

- HaGop yueOHO-HATISIHBIX MOCOOHIA: KOMILICKT IIPE3CHTAINI B DJICKTPOHHOM (POPMATE IO MPEI0AaBacMOM TUCIUILIHHE.

12. CpeacTrBa ajanTanuM MNpeNnoJaBaHUsl AUCHMIUIMHBI K NOTPeOHOCTSM O00Yy4YalOIIMXCSi HHBAJIWAOB W JHI[ C
OrpaHUYEeHHBIMH BO3MOKHOCTSIMHU 310POBbSI

IIpu HeoOxoamMocTH B 00pa30BaTEIBLHOM MPOIECCE MPUMCHSIOTCSA CICAYIONIME METOJbl M TEXHOJOTHH, OOJIeryaroiue
BOCTIpUATHE UHPOPMAITUU 00yUJAIONTUMHICSI HHBINIAMH U JTUIIAMH ¢ OTPaHMYEHHBIMHA BO3MOXHOCTSIMH 37I0POBbSI:

- CO3JaHHME TEKCTOBOW BEPCHH JIFOOOTO HETEKCTOBOTO KOHTEHTA JJISi €r0 BO3MOXKHOTO MpeoOpa3oBaHUs B aJbTepHATHBHBIC
(hopmpbl, yI0OHBIE IS Pa3IMIHBIX TOJIL30BATENCH;



- CO3/1aHMe KOHTEHTa, KOTOPbIA MOYKHO MPEICTABUTh B PA3IMUHbIX BUAAX 0€3 MOTEpH JAHHBIX HIH CTPYKTYPBI, IPEIyCMOTPETh
BO3MOXXHOCTh MacIITa0MPOBAHUS TEKCTa M M300pakeHUH 0e3 moTepy KayecTBa, MPeAyCMOTPETh AOCTYITHOCTD YIIPABICHUS KOHTCHTOM
C KIIaBHATYPBI;

- cO3/1aHKEe BO3MOKHOCTEH [t 00y4aroIInXCcsi BOCIPUHUMATD OJJHY H TY € HH(pOpMAILNIO 13 pa3HbIX HCTOYHUKOB - HAIIPUMeEp,
TaK, 4T00BI JIUIA C HAPYIICHUSIMHU CIIyXa MOJIy4aad HHQOPMALIUIO BU3YaIbHO, C HAPYUICHUSIMU 3PEHHS - Ay AUAIbHO;

- NPUMEHEHHE MPOrPAaMMHBIX CPEJICTB, OOECHEYMBAIOIIMX BO3MOXKHOCTH OCBOCHHUS HABBHIKOB M YMEHHUH, (OPMHUpPYEMBIX
JICHUTUTAHOWM, 32 CYET abTEPHATHUBHBIX CIIOCOOO0B, B TOM YHUCIIC BUPTYAIBHBIX JJAOOPATOPUI U CUMYIISIIUOHHBIX TEXHOJOTHIA;

- IPUMCHEHUE TUCTAHIIMOHHBIX 00pa30BATCIBHBIX TEXHOJOTUH AN MepeAadyd MHPOPMALUYU, OPraHU3alHMK Pa3InIHBIX QOpM
WHTEPAKTHBHON KOHTAKTHOW pabOThl O00yyaromierocs ¢ TMpernojaBaTelieM, B TOM YHCJIEC BEOWHAPOB, KOTOpPHIE MOTYT OBITH
UCIIOJIB30BaHbl JJIi TPOBEICHHS BHPTYAIBHBIX JICKIUH C BO3MOXXHOCTBIO B3aUMOJCHCTBUS BCEX YYACTHUKOB JHCTAHIMOHHOTO
0o0y4yeHHs, MPOBEACHUS CEMHHAPOB, BBICTYIUICHHMSA C JOKIQJaMH ¥ 3aIUThl BBIMOJIHCHHBIX paOOT, MPOBEACHUSA TPCHUHIOB,
OpraHU3aIMH KOJUICKTHBHOM paboTHI,

- MpUMEHEHHE AUCTAHIMOHHBIX O00pPa30BATENbHBIX TEXHOJOIMH IS OpraHuzaimuu (OpM TEKYIIEro M HPOMEXYTOYHOTO
KOHTPOJISI;

- YBEJIHYCHHE MPOAODKATEIBHOCTH Clauyl OOYyYarolUIMMCS WHBAJIUIOM MM JIMIOM C OrPAaHUYEHHBIMH BO3MOXHOCTSIMH
30pOBBsI (POPM MMPOMEKYTOUHOH aTTECTALMH 10 OTHOLICHHUIO K YCTAHOBJICHHOM MPOJIOKUTEILHOCTH HX CAAYH:

- MPOJIOJDKUTEILHOCTH CIIAYH 3a9€Ta WK dK3aMeHa, IIPOBOIMMOTO B IMCBMEHHOH opme, - He Oosiee uem Ha 90 MUHYT;

- TPOJOJDKUTENILHOCTH MOJArOTOBKH OOY4aromIerocsi K OTBETY Ha 3a4éTe WM dK3aMeHe, MPOBOAMMOM B YCTHOU (opme, - He
6osiee yem Ha 20 MUHYT;

- IPOJOJDKUTEIHHOCTH BBICTYILICHUS 00YYarOIErocsl MpH 3aluTe KypcoBOi paboThI - He OoJiee ueM Ha 15 MHUHYT.

[Iporpamma cocraBiiena B coorBerctBuu ¢ TpeboBanumsiMmu PI'OC BO wu yueOHpIM IuiaHOM mno HanpasiieHuio 45.03.02
"JInareuctuka" u npoduino noarotoBku "IlepeBon u nepeBogoBeeHUE (AHITTMHCKUH A3bIK, HEMELIKHH SI3bIK)".
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1. CooTBeTCTBHE KOMIECTEHIMII IJIAHNPYEMBIM pe3yJbTaTaM 00y4YeHHs N0 JTUCHHILIAHE (MOLYJII0)

Kon wu HaumeHoBaHue | MHIUKATOPBI aocTHzkeHHs1 | OneHOYHBbIE CPeCTBA TeKYyIero KOHTPOJIs H
KOMIeTeHIInI KOMIeTeHIu i A JAaHHON | MPOMEXKYTOYHOI aTTecTalMu

JUCHUIIIHHBI
IK-4 K - 4.1. 3HaTh nousatve | Tekyuuii KOHTPOJIb:
Brnaneer MexxayHapoaHBIM | NMpogecCHOHAIBHON 3TUKY NepeBounKa U | YerHblii ompoc: Tema 1. [Ipeamer u 3amaum
9TUKETOM U TpaBUIIaMHU HNOHATHE  MEXAYHApOAHOTO  OJTHKETa | CTHIAMCTHKU. OOIIHe BONPOCH! CTUINCTHKU
MOBEJCHUS IEPEBOIYMKA B | NEPEBOAUNKA B pazmuuHbix | Tema 2. Tunsl 3HaueHHs CIOBA B OTHOLIEHHUU K

PA3IMYHBIX CUTYAIHIX
YCTHOTO IIepeBoia
(commpoBoXxIeHNE
TYPUCTHYECKOMN TPYIIIIHI,
o0ecrieueHne JETOBBIX
MIEPErOBOPOB,
oOecrieueHre TIePeroBOPOB
O(UIUATBHBIX JICJIeramnui)

KOMMYHHUKATHBHBIX CHUTYaIlUsIX YCTHOTO
nepeBoa
IIK - 4.2. YMeTh OCYyIIECTBIATE OJHO- U

JIBYCTOPOHHUHN YCTHBIN
MOCJICI0BATENBHBIN MEPEBOA B PA3TMIHBIX
KOMMYHUKATHBHBIX CHUTYaIIAX

(conpoBOXkAE€HUE TYPUCTUUECKON IPYIIHI,
obecrieueHne  JEJIOBBIX  IIEPErOBOPOB,
obecrieueHre MeperoBopoB OpHUIUaIbHBIX
Jiesieranuil)

IIK - 4.3. Bnagets HOpMaMHU PEUYEBOro U
COLIMANIHOTO MOBEJCHUS COTJIacHO
MOpAJIFHOMY KOAEKCY TIepeBOJYMKA U
KOMMYHHKATHBHOM CUTYAaIIH
OCYILECTBIICHHS OJHO- M JIBYCTOPOHHETO
YCTHOTO  TiepeBoia  (COMPOBOXKICHHE
TypUCTHYECKOH TIpynmbl, obecrnedeHne
JICIOBBIX  TIEPEroBOpoB,  obecredeHne
MEPErOBOPOB OPHUIUATBHBIX JICICraluii)

CTUJIMCTHKE
Tema 3. CrwmcTtHyeckas
CJIOBApHOTO COCTaBa

Tema 4. DyHKIIMOHAIBLHBIE CTUJIH S3BIKA

KJIacCUpUKAIIHS

Tema 5. CemaHTHUECKHE BBIPA3UTEIIbHEIC
CpEe/ICTBA U CTHIIMCTHICCKHE PUEMBI
Tema 6. CuHTakcuuecKkue BbIpa3UTENIbHbIE

CpCACTBA U CTUJIMCTUYCCKUEC IPHUCMbI

Tema 7. ®oHernueckue u rpaduueckue
BBIPA3UTEIbHBIE CPEICTBA WM CTUIMCTUYCCKUC
MIPUEMBI

Tema 8. BrIpa3surensHbie cpencTaa
001e(hMITOTOTHIECKOTO TITaHa

Tema 9. Teopus BBIIBHKCHHS

Tema 10. Teopus o6pazoB

IIucbMeHHoe aomMamiHee 3aaaHue: Tema 1.
Ipenmer w 3amaum  cruauctuku.  OOmIHe

BOTIPOCHI CTHIIUCTHKH
Tema 2. Tursl 3HaueHUs cl0Ba B OTHOUICHUH K
CTHIIUCTUKE

Tema 3. Crunuctuueckas
CJIOBapHOTO COCTaBa

Tema 4. @yHKIMOHAILHBIE CTUJIH S3bIKA

Tema 5. CemaHTHUECKHE BBIPa3UTEIbHEIC
CPEICTBA M CTHIMCTHYECKUE TIPUEMBI

Tema 6. CuUHTaKCHYECKHE BBIPA3UTEIILHEBIC
CPEICTBA M CTHIIMCTHYECKUE TIPUEMBI

Tema 7. @oHeTndeckne U TpadUIECKUE
BBIPA3UTENIbHBIE CPEJICTBA U CTHJIUCTUUYECKUE
MIPUEMBI

Tema 8. BrIpasurensHbie
0011e(pHI0IOrMIECKOro IIaHa
Tema 9. Teopus BIIBUXKEHUS
Tema 10. Teopust o6pa3oB

KiaccuuKaIus

cpencTea

Tema 1.
O6mme

OO0mee mnpakTHYecKoe 3agaHUe:
IIpenmer W 3amauM  CTUIIMCTHKH.
BOIIPOCHI CTUITUCTHKH

Tema 2. Tunsl 3Ha4Y€HHUS CJI0BAa B OTHOIIEHUH K
CTHIIMCTHKE

Tema 3. Crunuctuueckas
CJIOBapHOTO COCTaBa

Tema 4. @yHKIMOHAILHBIE CTUJIH S3bIKA

KiaccuuKaIus

Tema 5. CemaHTHuUeCKHE BBIpa3UTENIbHbBIE
CpEACTBA U CTHJIMCTUUECKHUE IPUEMBI
Tema 6. CuHTaKcuU4ecKue BBIpa3UTENIbHbBIE

CPEICTBA M CTHIMCTHYECKUE TIPUEMBI
Tema 7. @oHetndeckne U TpadUIECKUE
BEIPA3UTENBHBIE CPEICTBA WM CTHIMCTHYECKHE




MIPUEMBI
Tema 8. BripasutenbHbie
001e(hMITOTOTHIECKOTO TTaHa
Tema 9. Teopus BBIIBHKCHHS
Tema 10. Teopus o6pazoB

cpeacTBa

NuauBuayajibHoe MNpaKkTHYecKoe 3aJaHue:
Tema 1. Ilpenmer u 3amayd  CTUIUCTHKH.
OO01He BOIPOCH! CTUIIMCTHKH

Tema 2. Turbsl 3HaYeHUs c0Ba B OTHOUIEHUH K
CTUJIMCTHKE

Tema 3. Crumuctuyeckas KiaccuuKaus
CJIOBapHOTO COCTaBa

Tewma 4. @yHKIIMOHAIBHBIE CTHIIH S3bIKA

Tema 5. CemaHTHUECKHE BBIPa3UTEIbHEBIC
CPEICTBA U CTHIMCTHYECKUE TIPHEMBI

Tema 6. CuUHTaKCHYECKHE BBIPA3UTEIILHBIC
CPEICTBA M CTHIIMCTHYECKUE TIPHEMBI

Tema 7. @oHeTndeckne U TpadUIECKUE
BBIPA3UTENIbHBIE CPEJICTBA U CTHIUCTUUYECKHE
MIPUEMBI

Tema 8. BrIpa3surensHbie
0011epHIT0I0rMIECKOro IIaHa
Tema 9. Teopus BIIBIXKEHUS
Tema 10. Teopus o6pa3oB

cpencTea

TectupoBanme: Tema 1. Ilpenmer u 3amaun
crurcTrke. OOIIHe BOMPOCH! CTHIIACTUKA
Tema 2. Tunsl 3Ha4€HHUS CI0BAa B OTHOIIEHUH K
CTHIIMCTHKE

Tema 3. Crumuctuyeckas KiaccuuKaus
CJIOBapHOTO COCTaBa

Tema 4. @yHKIMOHAILHBIE CTUJIH S3bIKA

Tema 5. CemaHTHuUeCKHE BBIpa3UTENIbHbBIE
CpEACTBA U CTHJIMCTUUECKHUE IPUEMBI

Tema 6. CuHTakcuM4ecKue BbIpa3UTENIbHbIE
CpEe/ICTBA U CTHIIMCTHICCKHE PUEMBI

Tema 7. @oHeTndeckne U TpadUIECKUE
BBIPA3UTENIbHBIC CPEJICTBA W CTHIIMCTUYCCKUE
TIPUEMBI

Tema 8. BripasutenbHbie
0011e(pHIT0IOrMIECKOro TIaHa

Tema 9. Teopus BIABUKEHUS

Tema 10. Teopust o6pa3oB
IIpomeskyToUuHAasi aTTeCTAlUSA: 3aUET

cpeacTBa

2. Kpurepnn onennBanus c(popMUpOBAHHOCTH KOMIIETEHIU I

Komnere 3auTeHo He 3aureno
HiH Bebicoknii ypoBeHb Cpennunii ypoBeHb Hu3zknii ypoBens Huxe moporosoro
(86-100 6an10B) (71-85 6ans10B) (56-70 6ans0B) YPOBHSI
(0-55 6an10B)
IIK4 | 3gaer nmoHATHE | 3HAET OCHOBHBIE 3HaeT Oa30BLIE He 3naer nmoustue

npodeccuoHanb
HOUW 3TUKHU
MEPEeBOTYMKA U
MOHSATHE
MEXTyHAPOIHOT
0 THKeTa
MEPEeBOTYMKA B

TTOHSITHS
po¢eCCHOHAIBHO
W 3TUKHU
MepeBoUHKa U
MEXITYHAPOIHOTO
STHKETA
MIEPEBOTUHKA B

MMPUHITHIIBI
npodeCcCuOHATBHON
9TUKHU ICPCBOJYNKA U
MEXTyHApPOIHOTO
ATUKETA MePEBOTUNKA

npodeccCuoHANBHOM
9THKH TIEPEBOIYHMKA U
IIOHATHUEC
MEXTYHAPOIHOTO
ITHKETa TIEPEBOTUNKA
B Pa3IMIHBIX
KOMMYHUKATHBHBIX




pa3IMYHbIX pa3IMYHbIX CUTYalUsIX YCTHOTO
KOMMYHHKATHUBH | KOMMYHUKATHBHBI nepeBojia

BIX CUTYaIUsAX X CUTYyalHsIX

YCTHOTO YCTHOTO MIEpEeBOJIa

nepeBoja

YmMmeer YmMmeer YmMmeer ocymectBiaTty | He ymeer
OCYILIECTBIISTh OCYILIECTBIISTh OJIHOCTOPOHHUI OCYIIIECTBIISITH OJTHO-
OJIHO- U OJIHO- U YCTHBII U IBYCTOPOHHUI
JIBYCTOPDOHHUW | ABYCTOPOHHUH MOCIE0BATEIbHBIN YCTHBIN

YCTHBIN YCTHBIN MEPEBO/I B TUIIUYHBIX | NTOCIEA0BATEIbHbBIN
MOCJIEI0OBATENbH | OCIEI0BATENbHBl | KOMMYHUKATUBHBIX nepeBo/ B

B IIEPEBOJ B 1 IepeBOJ B CUTyaLHSIX pa3IUYHBIX
pa3IMYHbIX KOMMYHHKATUBHBI KOMMYHUKATHUBHBIX
KOMMYHHKATHBH | X CHUTYaIUsIX CUTYaIUIX

BIX CUTYaIUsAX (compoBOXIEHHE (compoBOXIeHHE
(COmpOBOXKIEHU | TYpUCTHYECKON TYPUCTUYECKOU

e TpYMIIbI, TPYIIIBL,
TypUCTHYECKOH | oOecrieueHue oOecrieueHue
TpYMIIb, JIEIIOBBIX JIEJIOBBIX
obecrnieueHue MIEPEroBOPOB) MIEPErOBOPOB,
JIETTOBBIX o0ecrieuenue
MIEPEroBOPOB, MIEPEroBOPOB
oOecrieuenne oduIIHaTHEHBIX
IIEPErOBOPOB Jierneratui)
oduIuaTBHBIX

Jiesieranuii)

Bnaneert Brnaneer nopmamu | Brianeer 6a3oBbiMu He Bnaneet Hopmamu
HOpMaMH pedeBoro u HOpPMaMH peyeBOro peyeBoro u
pedeBoro u COLIAJILHOTO MOBEICHUS COTJIACHO | COLUAIBHOIO
COLIMAJIBHOTO MOBEJICHUS MOpPAJIbHOMY KOJEKCY | TOBEACHUS COTIacHO
MOBE/ICHUS COTJIACHO MepeBoUHKa U MOpaIbHOMY KOJIEKCY
COTJIaCHO MOpPAJIbHOMY KOMMYHUKATUBHOMN MEePEeBOIUHNKA U
MOpaIbHOMY KOJIEKCY CUTYalluu KOMMYHHKaTHUBHOM
KOJIEKCY MepeBoAUMKa U OCYIIECTBJICHUS CUTYaIluu
MEepPeBOYMKA U | KOMMYHHUKAaTUBHO | OJJHOCTOPOHHETO OCYIIIECTBIICHUS
KOMMYHHKATUBH | i CUTyalluu YCTHOTO MIEpEeBOJIa OJIHO- U

Ol cuTyanuu OCYILIECTBIICHUS JIBYCTOPOHHETO
OCYIIECTBJIEHUSI | OJHO- U YCTHOT'O TIEpEeBO/JIa
OJTHO- U JIBYCTOPOHHETO (compoBoXkIeHNE
JBYCTOPOHHETO | YCTHOTO MEepeBojia TYpPUCTHYECKOU
YCTHOT'O TPYIIIBL,

nepeBoja obecrnieueHue
(compoBOXIeHH JIEJTOBBIX

e MIEPErOBOPOB,
TYPUCTHYECKOMN obecrieueHne
TPYIIIIHI, MIEPEroBOPOB
oOecrieuenne oHUIIHaTHEHBIX
JEJTOBBIX Jieserani)
MIEPETOBOPOB,

obecrnieueHue

MIEPETOBOPOB

ouIIaTBEHBIX




| JieTeTalnii) |

3. PacnpenesieHue 6aJJIOB TEKYIEro U MPOMEKYTOYHOT0 KOHTPOJIS

Texymmuii KOHTPOJIb:
Yerasrii onpoc — 10
IIucemenHoe qoMamHee 3aganue — 10
Ob1ee mpakTuyeckoe 3ananue — 10
NuauBuayanbHOE npakTHYecKoe 3aganue - 10
TectupoBanue -10

Uroro 10 + 10 + 10 + 10 + 10 = 50 GamoB

[pomexyTouHas aTTecTalys — 3a4eT
OO6mee KoJM4ecTBO 0aJUIOB 1O AUCIUILUIMHE 33 TEKYIIUH KOHTPOJb U MPOMEXKYTOUHYIO arTectamuio: 50+50=100
6aJuIoB.

CooTtBeTcTBHE 0AJIJIOB U OLIEHOK:
0-55 — He 3a4TEHO
56-100 — 3auyTeHO

4. OueHOYHBIE CPEICTBA, MOPSAOK HX MPAMEHEHNs M KPUTEPHHU OLIEHKA

4.1. Texymuii KOHTPOJIb

4.1.1. YcrHblii onpoc

4.1.1.1. ITopsinok nmpoBeeHHs .

YCTHBIH OMPOC MPOBOIUTCS HA MPAKTHUSCKUX 3aHATHAX. OOydaromuecs: BEICTYNAIOT ¢ TOKIAAaMH, COOOIICHUAMH,
JIOTIONTHEHUSMH, YYacTBYIOT B IIMCKYCCHH, OTBEYAaIOT Ha BOMIPOCHI IperonaBaTens. OIEHHBAETCS YPOBEHb IOMAaIlHEH
MOJTOTOBKH II0 TEME, CIIOCOOHOCTh CHCTEMHO M JIOTHYHO W3JIaraTh MaTepHall, aHaIW3UpOBaTh, (HOpMyTupoBaTh
COOCTBEHHYIO ITO3UIINIO, OTBEYAThH HA JOMOJHHUTEIBHBIE BOIIPOCHI.

4.1.1.2. Kputepuu oueHNBaHUS

Banapl B untepBase 10 craBuTcH, ecid 00yJYaWINHUiiC B OTBETC KAYSCTBEHHO PACKPBUI COJCPIKAHHE TEMEI.
OTBET XOpPOIIO CTPYKTYpHpOBaH. [IpekpacHO OCBOCH MOHSATHIHBIN ammapar. [IpoIeMOHCTPUPOBAH BHICOKHI YPOBCHB
MMOHUMAaHHs MaTepuaa, MPEBOCXOIHOE YMEHUE (POPMYITUPOBATE CBOH MBICIIH, 00CYKIATh JUCKYCCHOHHBIC ITOJIOKCHHS.

Baaasl B unTepBaje 8-9 craBuTcs, eciiu 00y4aOUIUICsA PacKpbll OCHOBHBIE BOMPOCH! TeMbl. CTPYKTypa OTBeTa
B IICJIOM aJIcKBaTHA TeMe. XOpPOIIO OCBOCH MOHATHUHBIN amnmapat. [IpogeMOHCTpUpOBaH XOPOIIKMH yPOBEHb OHUMAHHS
MaTepuaa, Xopoliee yMeHue (GOpMyIHpOBATh CBOM MBICIIH, 00CYKIAaTh JUCKYCCHOHHBIC MOJIOKCHHUS.

Baansl B wuHTepBajie 6-7 cTaBHUTCSH, €CAd OOyYAlIIUiC 4YacTHYHO packpel Temy. OtBer ciabo
cTpykTypupoBaH. [loHATHITHBIA anmapat OcBOeH dyacTUyHO. [loHMMaHue OTAENbHBIX MOJIOKEHUH U3 Marepuaja Mo Teme,
YAOBJIETBOPUTEIHHOE YMEHHE (POPMYITHPOBATH CBOM MBICTH, 00CYKAATh TUCKYCCHOHHBIE TIOJI0KECHUS.

Baanabsl B uHTepBase 0-5 craBuTCcs, eciau oOydamommiics TeMy He pacKpbul. [IOHATHHHBIA anmapaT OCBOSH
HeynoBieTBopuTenbHO. IloHMManme warepuana (¢parMeHTapHOe WIH OTCYTCTBYyeT. OTCYTCTBYeT CIIOCOOHOCTB
(hOopMyITHPOBATH CBOM MBICIH, 00CYKIATh AUCKYCCHOHHBIE MOJIOXKCHHS.

4.1.1.3. Coaep:xaHue yCTHOI0 ONpoca

Tewma 1. [Ipeamer u 3amaun crrwirctuky. OOIIUE BOMPOCH CTUIMCTHKU YCTHBIA OMPOC , MPUMEPHBIC BOIPOCHI:

[Ipumepnbie Bompockl no Teme 1. [Ipenmer u 3amaum cTunucTukd. CBS3b CTWIMCTUKU C JAPYTHMHU S3BIKOBBIMH
HAYKaMHW M BY30BCKMMH JMCUUIUIMHAMH. JIMHTBOCTWIIMCTHKA W JIMTEPATypOBEIUECKas CTWIMCTHKA. VX neneHue Ha
JICKCUYECKYI0, TPaMMaTUYECKYl0, CHHTAKCUYCCKYK) M JPYTHE pPa3HOBUIHOCTH. YPOBHM aHalU3a JIUTCPATYPHOTO
npousBeneHus. CTINIMCTHKA OT aBTOpa M CTHINCTHKA BOCIPUATHA. Pa3nmudHas TpaKTOBKA MOHATHS «CTHIB». YaCTOTHOCTH
YHOTpPeOJICHHsI CIIOB-MapKepOB KaK Ba)KHAs XapaKTEPHCTHKA CTIIIS XyJOXECTBEHHOTO MPOM3BEACHNUS. S3bIK, peUb U TEKCT
Kak 0a30BbIe KATETOPUH HAYKH O SI3BIKE.

Tewma 2. Turbl 3Ha4CHUS CIIOBA B OTHOIICHUN K CTHIIMCTHKE YCTHBIN OIPOC , IPAMEPHBIE BOMPOCHL:

[Ipumepnbie Bompockl TO Teme 2. 3HAUYEHHE CJIOBa CO CTWIMCTHYECKOW TOYKM 3peHms. Jlekcnmdueckoe M
rpamMmarnieckoe 3HaueHue. J[eHOTaTMBHOE M KOHHOTAaTHBHOE 3HaueHHe. Pa3HOBHOHOCTH KOHHOTAarwi. CioBapHOE M
KOHTEKCTyaJbHOE 3HayeHue. [lepBruyHOE M BTOPHYHOE 3HAUCHHE CIIOBA.

Tema 3. Crunuctryeckast KacCu(UKaus cIOBapHOTO COCTaBa

ITpumepnsie Bonpocs! 1o Teme 3. Illkana crunuctudeckoil neHHocTH. HelTpanbHbli, BO3BBILICHHBIA U CHUXKEHHBII
ypoBHH. BO3BBIIIICHHBIC CIIOBA U X Pa3HOBUIHOCTH. Pa3HOBHIHOCTH CHM)KEHHBIX CJIOB. HelTpanbHbIe clloBa.

Tema 4. Pa3HOYpOBHEBBIC BRIPA3UTEIBHBIC CPEACTBA M CTHIIUCTHYCCKUE IPUEMBI

[Mpumepnsie Bonpocs! o Teme 4. Obuiee npeacrasieHue o Tponax. Meradopa u ee pa3HOBUAHOCTH. MeTOHUMMUS,
CHMHEK/IOXa, AaHTOHOMACHs, aJICTOpHs, ONnuIeTrBopeHue. [wumepbOoma, MeHo3Wc, JUTOTa, UPOHHA, mepudpas.
OxapakTepu3ynTe CTHIMCTHYCCKUH IMMOTEHIMAI CHHTAKCHCA, NMesl B BUAY CIIEAYIOIINE S3bIKOBBIC ABICHUSK - TOBTOP H
ero pasHoBUAHOCTH (aHadopa, smudopa, MOAXBAT, IEMHOW MOBTOP, OOpamiIeHHE); - allllOCHONe3a; - WHBEPCHS; -
HOMWHATHBHBIC TPEIJIOKCHUS; - DJUIUIICHC; - WHBEPCHS; - MHOTOCOIO3ME M Oeccoro3me. AJHMTepanus W acCOHAHC.



3ByKomoapakaHue IpsMoe W KocBeHHoe. Pudma m ee xmaccuduxanmu. Kiaccudeckme CTHXOTBOPHBIE pa3MeEphl.
[ostuueckas crpoda u ee xapakTepucTHKH. I padudaeckie cpeacTBa BEIPa3UTEIHHOCTH.

Tema 5. @yHKIIMOHAIBHBIE CTUIIN SI3bIKA

IIpumepubie Bompochkl To Teme 5. Ilonstue ¢yHKIMOHaNbHOTO cThis. Teopus W.P. Tamenepwna. Cruiab
OCTUTeTPUCTHKH U ero MOACTHIN. OCHOBHBIE XapaKTEPUCTHUKH. [IyONUIIMCTHYECKUH CTWIb U ero MoACTHiIH. OCHOBHEIC
XapakTepuUCTHKH. ['a3eTHBIH CcTHIB W ero moictwid. OcHOBHBIE xXapakTepucTHkH. CTwinp HaydHOW mpo3bl. CThib
oduIHMaIbHBIX TOKyMEHTOB. AnbrepHaTBHas Teopusi FO.M. CkpeOHeBa. Pa3roBOpHBIN CTHIIb U €T0 XapaKTEPUCTHKH.

Tema 6. Teopus BBIIBIUXKEHUS

IMpumepnbie Bompocbl: OCHOBHBIE MOHSTHS CTWINCTUKW JIeKOAUPOBaHMsA. Tumbl BblBIKeHHs. OOMaHyTOE
oxunanue, Cuemenue, Konseprenuus. CHiIbHbIE TO3ULINH.

Tema 7. Teopust 06pa3zoB

[Mpumepnsie Bompocsl: ITonsite obpasa. Ctpykrypa obOpasza. Knaccudukamum obpazos. [Ipuniun oboOieHus.
[Mpunmun obwema Tekcta. [TpuHIMn dpuzndecknx xapakrepuctuk. O6pa3 jureparypHoro npousseneHus. O6pa3 aBTopa B
JUTEPATYPHOM MIPOU3BEICHUH.

4.1.2. ITucbMeHHOe JOMAallIHee 3a/JaHue

4.1.2.1. ITopsinok nmpoBeeHHs .

OO0ydaromyiecs MoyrydaroT 3aaHne M0 OCBEIICHUIO ONPEISIEHHBIX TEOPETHYECKUX BOMPOCOB WM PEIICHUIO 3afad.
Pabora BBIMONHIETCS MUCBMEHHO U cAaércs mpenonapareinro. OLEHUBAIOTCS BIAJCHUEC MATEPUANIOM IO TeMe paldoTEHI,
aHATUTHYCCKUE CIIOCOOHOCTH, BIaICHIE METOIaMH, YMCHHUS ¥ HABBIKH, HCOOXOIUMBIE IS BBITIOTHCHUS 33 JaHHH.

4.1.2.2. Kpurepun oneHUBaHUSA

Banaer B wuHTepBame 10 craBuTcs, ecanm o0y4alOIMiicsi IMPaBHILHO BBINOJAHMI BCE  3aJaHUS.
[IpogeMoHCTPUPOBaH BBICOKHI YPOBEHBb BIaJCHHS MaTepuaioM. IIposiBICHBI MPEBOCXOAHBIC CIIOCOOHOCTH MPUMEHSTH
3HAHUS ¥ YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBaje 8-9 craBuUTCH, €CqaU 00yYAIOIIMICS TMPABIIHHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHHU.
[IpucyTcTBYIOT He3HAUHTENbHBIE OMHUOKH. [IpogeMoHCTpUPOBaH XOPOIINii YpOBEHb BiIaeHUA MaTepuasioM. [IposBiIeHBI
cpexHHe CIIOCOOHOCTH MIPUMEHSTh 3HAHUS M YMEHUS K BBHITIOJTHEHNIO KOHKPETHBIX 3aaHUH.

Banabl B uHTepBajde 6-7 craBUTCH, ecJM oOydamomMiicA 3aJaHWs BBIIONHII Oojiee YeM HAIOJOBUHY.
[IpucyTcTBYIOT CcepbE3Hble OmMOKH. [IpoAEeMOHCTPUPOBAH YIOBJICTBOPHUTEIHHBIA YPOBEHb BIIAJICHUS MaTEPHAIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMCHSTH 3HAHWSI U YMEHHUSI K BBITIOJIHCHUEO KOHKPETHBIX 3aIaHUIA.

Baansl B uHTepBasne (-5 craBurcs, eciam O00y4yalomuiicsi 3aJaHUs BBIIIOJHWI MEHEE 4YE€M HAIOJIOBUHY.
[IpogeMOHCTPUPOBaH HEYIOBICTBOPUTEIBHBIH YPOBCHD BIAJICHHS MaTepraaoM. [IposiBICHBI HEAOCTATOYHBIC CIIOCOOHOCTH
MPUMCHSTH 3HAHUS M YMEHUS K BBHITIOJHCHUIO KOHKPETHBIX 3aJJaHUH.

4.1.2.3. ConepixaHue OLEHOYHOI0 CPeCTBA

[IpakTrdeckoe 3aaHue 10 TeMaM OCHOBBIBAETCS Ha XYI0KECTBEHHOM TEKCTe. 3a/ada 00yJaromerocs - BEIACITUTD B
TEKCTE TPH CTIJIMUCTHYCCKUX IUIACTa JIEKCUKH (HEHTpaIbHBIE CIIOBA, BO3BBHIIICHHBIC CIOBA W CHIDKCHHBIE CJIOBA), Pa3OUThH
KaXXIbI N3 HIX Ha CTHJIMCTHYIECKHE KIACCHl M OXapaKTepHU30BaTh CTHIMCTHIECKHE QYHKINU KaKIOTO Ki1acca CJOB.

B kxadecTBe MpakTHYECKOTO 3aJaHU 1I0 TeMe 4 CTYACHTHI MOMy4YaroT HeOOIbIINE XyI0’KECTBEHHBIE TEKCTHI. 3aada
- HAliTH BRIpa3UTEIbHBIC CPENICTBA, OXapaKTEPHU30BATh UX U ONPEACITUTh X CTHIUCTHICCKHE (DyHKIINH.

[IpakTruyeckoe 3amaHWe MO TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOUINX SIBHBIC MPHU3HAKW TOTO WIM WHOTO THIA
BBIJIBIKCHUS. 3a1a4a 00y4aloIerocs - OMPEACIUTh TUI BBIJBIKCHHS TOTO WJIM UHOTO TEKCTa W MPUBECTH €ro MOAPOOHYIO
XapaKTCPUCTHKY.

B kaudecTBe mpakTHUYECKOTO 3aJaHUs MO TeMe 7 CTyIEHTaM MPEeAaraloTcsl XapaKTepUCTUKU T'epOeB JUTEPATyPHBIX
MIPOU3BE/ICHUN, a TaK)Ke SBICHUN HPUPOABI MM OOBCKTOB YEIOBEUYCCKOW JCATCIHHOCTH, WIPAIOIIMX B TOM HJIM WHOM
MIPOU3BEACHUU 3aMETHYIO POJIb. 3a/iaya CTYACHTA - OMPEACIUTh THII 00pa3a, pEallm30BAaHHOTO B TOM WM WHOM TIepoe,
SIBIICHUH, 00BEKTEe, © MOTUBHUPOBATH CBOW OTBET.

Tlpumep 3adanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the



boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTHYecKoe 3aJaHue

4.1.3.1. ITopsinok nmpoBeeHHs .

OO0y4aromyecs MmoJiy4aroT 3afaHue MO OCBCIICHUIO OMPEISIEHHBIX TEOPETHYECKUX BOMPOCOB MM PEIICHUIO 3a7ad.
Pabora BeImonHsIeTCs MO0 B XOJC 3aHATHS 110 PACIUCAHUIO, THMOO HAa ITUCTAHIUOHHOM Kypce. OICHHBAIOTCS BIAJICHUC
MaTEepHUAJIOM 110 TeME PabOThI, AHAIUTHYCCKUE CIIOCOOHOCTH, BJIAJCHAC METOJAMH, YMCHHS W HABBIKU, HCOOXOIUMBIC IS
BBITIOJTHCHUS 33 TaHHH.

4.1.3.2. Kpurepun oneHUBaHUSA

Banabl B wuHTepBade 10 craBuTcd, ecau 00y4yalOIIMiicsi TIPaBIJIBHO BBIOJIHWI BCE  3aJaHUS.
[IpogeMoHCTpUPOBAaH BBICOKMII yPOBEHB BIaJEHHUS MaTepHaioM. lIposiBIeHBI MPEBOCXOAHBIE CIIOCOOHOCTH MPHUMEHSTH
3HAHUS W YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBaje 8-9 craBuUTCH, €CqU 00y4YalOIIMiCS TMPABIIIHHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHHU.
[IpucyTcTBYIOT He3HAUHTENbHBIE OMHUOKH. [IpogeMoHCTpUPOBaH XOPOIINii YpOBEHb BiIaAeHUA MaTepuasoM. [IposBiIeHsI
cpemHre CTIOCOOHOCTH MTPUMEHSTh 3HAHUS M YMEHUS K BBHITIOJTHEHNIO KOHKPETHBIX 3aaHUH.

Banapl B wHTepBajde 6-7 CTaBUTCSH, ecJH OOYYAKWINHMIICA 33aJaHHs BBIMIONHII OOJiee YeM HAIOJIOBUHY.
[IpucytcTBYIOT cepbE3HbIC OMMOKU. [IpOIEMOHCTPUPOBAH YAOBJICTBOPUTEIBHBIN YPOBEHb BIAJCHHUS MATCPUAIIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMCHSTH 3HAHWS U YMEHHUSI K BBITIOJIHCHUEO KOHKPETHBIX 3aIaHUIA.

Baansl B uHTepBasne (-5 craBurcs, eciam O00y4yalolUiicsi 3aJaHUs BBIIIOJHUI MEHEE 4YEM HAIOJOBHUHY.
[IpogeMOHCTPUPOBaH HEYIOBICTBOPUTEIBHBIH YPOBECHD BIIAJICHUS MaTepraaoM. [IposiBICHBI HEAOCTATOUHBIC CIIOCOOHOCTH
MPUMCHSTH 3HAHUS M YMEHUS K BBITIOJHCHUIO KOHKPETHBIX 3aJaHUH.

4.1.3.3. Coaep:xaHue oleHOYHOTr0 cpeacTBa (00pa3ubl 3a1aHMil)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.



Model:

0 — parallel constructions
1- ...

2-...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2.1 looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2-...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).



6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: ITambus (four feet);

Second and fourth line: ITambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy, coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0
True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard



all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am ." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (Attps://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Iago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com,).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

(http://yandex.ru/clck/jsredir’bu=uniq15123077796273673189&from=yandex.ru%3Bsearch%2F%3Bweb%3B %3
B&text=&etext=1624.pxXVizQsshK6pu6XuYYJIWREKFqTNWYFvMGGxMnSDnQUPQbBhwfVSRTCto24bUur7



EdHplqrzdwI5Zbinkh532XN_UbVTbDYB92e46CdWMDxCJRVct3s4YM1uCIl4WwocklaCo4G8CyFC4CdFacdzl
w.9e3a5001cd02bebe905187582414e53e01241169& unid=&state=PEtFfuTeVD4jaxywoSUvtJXex15Wcbo WCSIbLS
gF2nAS5R7BZzfUbx-

UGhzxgeV & &cst=AiuYODBWFJ5Hyx_fyvalFHq8nGseY3iHIpEktra7pDuxa6ezjehUdIlJ7FoHy3-
xPfsyhc5frUSU3NXIiEOODGvbQHwx8Ed70vbeSeStHS-

1UoTuY1nXQZKRYyljLVR 0SXO0z1cDMI2mdRefJRMCXrquf0Bu6hpCISZ9m2pUuiLeiPRHrjF-1xXNMQ9wScX-
V7Vwzkt77BISOaWvP0_eR_NXNxzN708HNs2&data=UINrNmk5WktYejR0eWJFYklLdmtxanlla0tRd2VWcGJr
dkhHYUhLU2F1WGktWThyMKkIIRUZnVzBtRVInSGctWVBveTZ6TUtDVVV0bIVuZU5na3BYM3VTa3RpLXNJ
LVgtQVFmRKJKVKFLVU0s&sign=9ffb0dael17a657940624ac53bc9f6ac8&keyno=0&b64e=2&ref=orjY4mGPRjk5b
oDnWO0uvlrrd71vZw9kpeduEGJKo_Tx19RjPTuOclc8plyWEvVH_1ZyHIERFjEE0F0-
3zGWDNIOvoSDLEfUAeHa8V-il1AY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbMS5 1G7ZgzUucw-
sQSulLabYDRdGeoY4k1WT_MkoM63FzAdqHAIZpO4iULRyzQVcptcoKEj7e8dF&110n=ru&cts=1512324488780
&mc=5.106512051035292)http://yandex.ru/clck/jsredir?bu=uniq15123077796273673190&from=yandex.ru%3Bsear
ch%2F%3Bweb%3B%3B&text=&etext=1624.pxXVizQsshK6pu6XuYYJIWREKFqTNWYFvMGGxMnSDnQUPQ
bBhwfVSRTCto24bUur7EdHp1qrzdwI5ZbinkhS32XN_UbVTbDYB92e46CdWMDxCJRVct3s4YM1uCI4Wwockl
aCo4G8CyFC4CdFacdzIw.9e3a5001cd02bebe905187582414e53e0f241169& uuid=&state=PEtFfuTeVD4jaxywoSUvt
JXex15Wcebo H30U4EFIsvA6RXKqTIM_Vn9a4EJkMcyh& & cst=AiuYODBWFJ5Hyx_fyvalFHq8nGseY3iHIpEktr
a7pDuxa6ezjehUdIJ7FoHy3-xPfsyhc5frUSU3NxiE00DGVbQHwx8Ed70vbeSe5tHS-

1UoTuY1nXQZKRYyljLVR 0SXO0zl1cDMI2mdRefJRMCXrquf0Bu6hpCISZ9m2pUuiLeiPRHrjF-1xXNMQ9wScX-
V7Vwzkt77BISOaWvP0_eR_NXNxzN708HNs2&data=UINrNmk5WktYejR0eWJFYklLdmtxanlla0tRd2VWceGJr
dkhHYUhLU2F1WEFRUHdPcHdsQIZLMGx0QO0R5R201SnF1YTIZN2IDRmp1ZzMyYXpfWk1HRFIiINFhMUWR
KSIhBejkxOVBucORydkxLb0ZJSENrZTBNZyws&sign=23a2136879¢9253cde409b6c3a769f07 & keyno=0&b64e=2&
ref=orjY4mGPRjk5boDnWO0uvlrrd71vZw9kpeduEGJKo_Tx19RjPTuOclc8plyWEvVH _1ZyHIERFjEEoF0-
3zGWDNIOvoSDLEfUAeHa8V-ilAY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbM5_1G7ZgzUucw-
sQSulLabYDRdGeoY4k1WT_MkoM63FzAdqHAIZpO4iULRyzQVcptcoKEj7e8dF&I110n=ru&cts=1512324499927
&mc=5.150371432885739)

Text 4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when I was a boy, but my father made me go into business because he said there
was no money in art
(http://yandex.ru/clck/jsredir?bu=uniq15123077796273673189&from=yandex.ru%3Bsearch%2F%3Bweb%3B%3B&text=
&etext=1624.pxXVizQsshK6pu6XuYYJIWREKFGQTNWYFvMGGxMnSDnQUPQbBhwfVSRTCto24bUur7EdHp 1 qrzdwl5
Zbinkh532XN _UbVTbDYB92ae46CdWMDxCJRVct3s4YM 1uCl4Wwock1aCo4G8CyFC4CdFacdzIw.9e3a5001cd02bebe
905187582414e53e0f241169&uuid=&state=PEtFfuTeVD4jaxywoSUvt]Xex15Wcbo WCSIbLSgF2nAS5R7BZzfUbx-
UGhzxgeV&&cst=AiuYODBWFJ5Hyx_fyvalFHq8nGseY3iHIpEktra7pDuxa6ezjehUdIJ7FoHy3-
xPfsyhc5frUSU3NxiEOODGvbQHwWx8Ed70vbeSeStHS-
1UoTuY 1nXQZKRYVIjJLVR 0SX0z1cDMI2mdRefIRMCXrqufOBubhpCISZ9m2pUuil eiPRHrjF-1xNMQ9wScX-
V7Vwzkt77BISOaWvP0_eR NXNxzN70O8HNs2&data=UINrNmkSWktYejROeWJIFYk1LdmtxanllaOtRd2VWcGJIrdkhH
YUhLU2F1WGktWThyMkIIRUZnVzBtRVInSGetWVBveTZ6TUtDVVVObIVuZUSna3BYM3VTa3RpLXNJLVgtQVF
mRKJKVKFIL.VUOQs&sign=9ffb0dael17a657940624ac53bc9fbac8 &keyno=0&b64e=2&ref=0rj] Y4mGPRjkSboDnWOQuvlrrd7
1vZw9kpeduEGJKo_Tx19RjPTuOclc8plyWEVH 1ZyHIERFJEE0F0-3zGWDNIOvoSDLEfUAeHa8V-
ilAY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbM35 _1G7ZgzUucw-
sQSulLabYDRdGeoY4k1WT_MkoM63FzAdgHAIZpO4iULRyzQVcptcoKE]7e8dF&110n=ru&cts=1512324488780&mc
=5.106512051035292)).

Text S

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery

Translation — visual imagery

Text 0



He stretched me a hand that could be mistaken for a bunch of bananas (O 'Henry).
OH npoTsHYJI MHE ISITEPHIO, KOTOPYIO MOKHO ObLJIO NPHHSATH 32 MY4Y0K GAHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepwu xuBeT Oapaiiex,
C 11y0OKOI0 MSTKOH, CJIOBHO IYHIOK.
Kax Tonsxo Mepu BbIHIET 32 ABEpH,
Baparek cpa3y 3a HEtO CKOK!

Text 2

3Be3n 3THX B HeOe, Kak pbIObI B Mpyaax,
XBaTUT Ha BCEX C JIMXBOIO.

Ecnu 6 He HacMepTh, XOaWII OBI TOT/A,
Toxe repoem (B.C. Buicoyxuil).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harre HUPJIaHACKOE pary umejio 00JIBIION ycrex. H, KaXXETCs, HUKOTAa HUYCTO HE €JI C TAKUM YJIAOBOJIbLCTBUCM. B
HeM OBLIO YTO-TO TAKOE CBexkKee, 0CTPoe.

Text 4

Mte 3T0T 00i1 He 3a0bITh HUIIOYEM,
CMepThI0 MPONMUTAH BO3AYX.

A ¢ HeOOCKIIOHA OECIITYMHBIM J0XIeM
[Manamm 3Be3nanl (B.C. Bvicoyxuti).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vikac, maxHeT KakK... KaK rPpA3HbIA MOATY3HUK, OJHbIA HHANHCKON ebl.

4.1.3. MuauBuaya bHOE MPaKTHYECKOe 3ajaHue

4.1.3.1. ITopsinok nmpoBeeHHs .

WnpuBrayanbHOE MPaKTHYECKOE 3aaHHE BBIOIHICTCS MO JKeNaHUI0 oOydaromerocs. 3aJaHne MOXKET BKIIOYaTh
MaTepHual, BEIXOIIIMNN 32 paMK{ NporpaMmbl. PaboTa BBIMONHSETCA MOMa Ha NUCTAHIMOHHOM Kypce. OneHHBaroTcs
BJIaJICHUE MAaTEpPHAIOM IO TeMe paboThl, aHAIUTHYECKHUE CIOCOOHOCTH, BJaJCHHE METOJAaMH, yYMEHHMS W HaBBIKH,
HEOOXOAMMBIE JUISl BHITIOJIHEHUS 3aJaHU.

4.1.3.2. Kpurepun oneHUBaHUSA

Banaer B wuHTepBanme 10 craBuTes, ecanm o00y4alOIMiicsi IPaBHIBHO BBINOJIHMI BCE  3aJaHUS.
[TponemMoHCTpUPOBaH BBICOKUI YPOBEHb BiaJeHUs MaTepuaioM. [IposiBIeHBI IPEBOCXOIHBIE CIOCOOHOCTH NPHUMEHSTH
3HAHMS U YMEHHMS K BBIITOJIHEHUIO KOHKPETHBIX 3aaHUH.

Baanbl B uHTepBaje 8-9 craBuMTCH, €CJU 00yYalOIIMiCS TMPABIILHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHHU.
[IpucyTcTBYIOT He3HAUHTENbHBIE OMHUOKH. [IpogeMoHCTpUPOBaH XOpOIINii YpOBEHb BiIaeHUA MaTepuasioM. [IposBiIeHBI
cpexHre CTIOCOOHOCTH MIPUMEHSTh 3HAHUS M YMEHUS K BBHITIOJTHEHNIO KOHKPETHBIX 3aaHUH.

O11eHKH «Y/10BJeTBOPUTEIbHO» M «HEYAOBJETBOPUTEILHO» He BHICTABIAETCH.



4.1.3.3. Conep:xaHue OlIeHOYHOT0 cpeAcTBa (MpUMep 3aJaHU)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectrupoBaHue

4.1.4.1. ITopsinok nmpoBeeHHs.

TectupoBaHye MPOXOIUT B MUCBMEHHOW (hOpME HIIM C MCIOJIb30BAHHEM KOMITBIOTEPHBIX cpeacTB. OOydaromuics
MOJy4aeT ONpeAciIEHHOC KOJNUYECTBO TECTOBBIX 3ajaHuil. Ha BBINONHEHUE BBIACIACTCS (UKCUPOBAHHOE BpPEMs B
3aBHCUMOCTH OT KoJmuyecTBa 3amaHuil. OIIEHKa BBICTABJISICTCS B 3aBUCHMOCTH OT HPOIICHTA MPABHIILHO BBIMOJHCHHBIX
3aJaHNMH.

4.1.4.2. Kpurepun oneHUBaHAS

Banjbl B untepBaJie 10 craButcs, ecjiu odyuawmmiics Habpan 86% mpaBIIIEHEIX OTBETOB U OoItee.

Banjabl B unTepBae 8-9 craBurcs, ecin odyvyaromuiicst Habpaa ot 71% m0 85 % mpaBUIBHBIX OTBETOB.

Banjbl B uHTEepBaJjie 6-7 cTaBUTCSA, eciIu o0y4arouuiicss Habpai ot 56% 10 70% npaBUIBHBIX OTBETOB.

Banabl B untepBale 0-5 craBurcs, eciu ody4yarouuiicss Habpan 55% mpaBUIBHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xaHue olleHOYHOT0 cpeacTBa (0aAHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].



The open plot structure is the one [[3]].

[17] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...

Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpoMe:KyTOUHASI aTTeCTAIUS

4.2.1. 3auem

4.2.1.1. ITopsok MpoBeaeHUS.

[To gucnmnIMHE MPETYCMOTPEH 3a4eT B 2 ceMecTpe. 3adeT MPOXOoIUT 1o Obuneram. B kakaom Ouiere nBa Bompoca.
3ader HaleneH Ha KOMIUIEKCHYIO MPOBEPKY OCBOCHHS AMCIMILIUHBL. OOydalomuiics moyydaeT BOMpoc (BOIPOCHI) JIHOO
3aaHue (3a1aHusl) ¥ BpeMsl Ha TIOATOTOBKY.

3aueT MPOBOMUTCS B YCTHOW, MMCHMEHHOMN I KOMIbIOTEpHOU (opme. OICHUBACTCS BIAaJICHHE MaTEPUAIIOM, €ro
CHUCTEMHOE OCBOCHUE, CIIOCOOHOCTh IPUMCHSTH HY)KHBIC 3HAHUS, HABBIKK ¥ YMCHUS IIPH aHAIHM3€ NPOOJIEMHBIX CUTYaI[HiA
U PEIICHUY MPAKTHYCCKUX 3aIaHUM.

4.2.1.2. Kpurepun oneHUBaHNS.

baanel B maTEepBajie 21-50 craBsaTcs, €CJIH 00yYaAIONIHIACA:

OOyuaronuiicss 0OHapy>XHUJ 3HAHHE OCHOBHOTO Y4YeOHO-TIPOTPAaMMHOTO Marepuajia B 0ObeMe, HEOOXOJIMMOM JIIst
nmanpHeHmei y4e0s! u mpeacTosmeii paboTH MO CIIEHATFHOCTH, CIIPABIIICS C BEITIOTHEHHEM 3aJaHHUH, IPEIYCMOTPEHHBIX
MIPOTPaMMO¥ TUCTIUTUINHEL.

Baaasbl B unTepBasie 0-20 cTaBaTCs, eCId 00yUYaloIuiics:



OOyuarontuiicss 0OHAPYKUJ 3HAYUTENBHBIE MPOOENBl B 3HAHWIX OCHOBHOTO YYeOHO-TIPOIPaMMHOTO MaTepHuala,
JIONYCTHJ TPHHLHUIUAIbHbIC OIIMOKM B BBINOJIHEHHM MPEAYCMOTPEHHBIX MPOrpaMMOW 3aJaHuii U He crnocobeH
NPOJMODKUTh OOyYeHHE WM TMPHUCTYIUTh [0 OKOHYAHWU YHUBEPCHTETa K IPO(PECCHOHAIBHON JesITeNbHOCTH 0e3
JIOTIOJTHUTEIIbHBIX 3aHSITHH 110 COOTBETCTBYIOLICH TUCLIUILTHHE.
4.2.1.3. OneHo4HbIe CPEACTBA.

Questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, FiilJe, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.



Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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Y4eOHO-MeToAuIECKas! INTepaTypa Ul JAaHHON IWCIMIUIMHBI UMEETCS B HAINYMHU B HICKTPOHHO-OMOIMOTEUHOMN
cucteme "ZNANIUM.COM", moctynm k KoTopoi mpemoctasiieH obOydarommMmcs. DBC "ZNANIUM.COM" coxepkut
MPOU3BEACHHS KPYITHEUIINX POCCUICKUX YUEHBIX, PYKOBOJUTENIECH TOCYIAPCTBEHHBIX OPTaHOB, MPENoaBaTesield BeAYyIUX
BY30B CTpPaHbI, BBICOKOKBAIM(HUIIMPOBAHHBIX CIEIUAIMCTOB B pas3nUYHbIX cdepax OwusHeca. DoHH OMOIHMOTEKH
chopMHpPOBaH C Y4EeTOM BCEX HM3MEHEHHMII 00pa30oBaTeNbHBIX CTAaHIAPTOB W BKIIOYACT Y4eOHMKH, ydeOHbIE HOCOOWS,
y4eOHO-METOANYECKHE KOMIUIEKCHI, MOHOTpaduy, aBTopedeparsl, TUcCepTalny, SHIUKIONEANH, CIIOBAPH U CIIPABOYHHKH,
3aKOHOJIATEIbHO-HOPMAaTUBHBIE JIOKYMEHTHI, CHELUAIbHBIC IEPUOJMYECKUE W3JaHHMS W M3JaHMs, BBIIIYCKaeMble
n3narenbcrBaMu By3oB. B Hacrosimee Bpemss DbC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOOBaHUSM (enepalbHbIX
rOCy/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIciIero oopazoanus (PI'OC BO) HOBOTO MOKOIEHHUS.

VY4ebHO-MeToANYIeCKas INTepaTypa UId JAaHHON IWCIMIUIMHBI UMEETCS B HAINYMHU B HICKTPOHHO-OMOIMOTEUHOMN
cucreme M3narenscra "Jlanp", moctyn Kk KoTopoi npenocrasieH ooyydatomunmes. ObC N3narensctBa "Jlanb" BKiIIOYaeT B
ceOst DNIEKTPOHHBIE BEPCUM KHUT M3jaresibeTBa "JlaHp" M Apyrux BeIyIIMX M3IaTeNIbCTB YU4EOHOW JIMTEpaTypbl, a TaKke
JJIEKTPOHHBIE BEPCUU TEPHUOJUUECKUX H3JaHMH MO €CTECTBEHHBIM, TEXHHUECKUM M TyMaHUTapHbIM HaykaM. OBC
WznarenscrBa "Jlanp" obecnieynBaeT 1OCTYN K Hay4HOH, y4eOHOH JuUTepaType U HAyYHBIM NEPHOANYECKHM M3JaHUSAM IO
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHIbHBIX HAIPaBICHUI ¢ COOIIOJICHNEM BCEX aBTOPCKUX M CMEXKHBIX IIPAB.

VYuebHo-MeToAMYecKas JIuTeparypa Uil JaHHOW IMCLMIUIMHBI UMEETCS B HAINYMUHU B DJICKTPOHHO-OMOJIIMOTEYHOM
cucreme "KoHcynpraHT cryneHra', JOCTYH K KOTOpOW MpenocTaBieH oOydaromuMcsi. MHOromnpoQguibHbINH
oOpazoBarenbHblii  pecypc "KoHCynbTaHT cryneHTa" sBIsieTcst DJIEKTPOHHOM OubnmoreuHoit cucremoir (9BC),
NPEAOCTaBIISIONICH JocTynm 4epe3 ceThb VIHTepHeT K YydeOHOW JuTepaType M JOIOJHHUTEIBHBIM —MarepualiaM,
NPUOOPETEHHBIM HAa OCHOBaHMM NPSIMBIX JJOTOBOPOB C TpaBooOianaresiMu. [10JHOCTBIO COOTBETCTBYET TpeOOBaHHAM
(benepalIbHBIX TOCYIaPCTBEHHBIX 00pa30BaTE/IbHBIX CTAHAAPTOB BBICIIETO 00Pa30BaHUs K KOMIUIEKTOBAaHHIO OMONNOTEK, B
TOM 4YHCIIE IEKTPOHHBIX, B 9aCTH ()OpMUPOBAHUS (DOHIOB OCHOBHOM M JOMOTHUTEIBHON JINTEPATYPBI.



