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Conep:xanue

1. TlepedeHs TUIAHUPYEMBIX PE3YJILTATOB O0OYYCHHUS MO AUCHUIUIHHE (MOMYIII0), COOTHECEHHBIX C IUTAHUPYEMbBIMH PE3y/IbTaTaMK
ocsoenust OITIOIT BO

2. Mecro nucturuivnel (Moayins) B ctpykrype OITOIT BO

3. O0BpeM OUCHMIUIMHBI (MOIYJIS) B 3a4ETHBIX CIUHMIAX C YKA3aHHEM KOJIMYECTBA YaCOB, BBIJCICHHBIX HA KOHTAKTHYIO PaboTy
00y4aromuxcs ¢ npernojanBaresieM (10 BUIaM Y4eOHBIX 3aHSATHH) U HAa CAMOCTOSITENBEHYIO paboTy 00y4atomuxcst

4. CopepxaHWe IWUCHMIDIMHEI (MOZYIS), CTPYKTYpPHPOBaHHOE IO TeMaM (pas3jieiaM) ¢ yKa3aHHeM OTBEICHHOTO Ha HHX
KOJIMYECTBA aKaJeMHYECKUX YacOB M BUJOB YUCOHBIX 3aHATHI

4.1. CTpyKTypa U TeMaTHYECKHUH IIJIaH KOHTAKTHON M CaMOCTOSTEIbHON pabOThI IO TUCLIUILIMHE (MOIYIIIO)

4.2. CogeprkaHue OUCIUTUIMHBI (MOIYIIS)

5. IlepeueHb yueOHO-METOANYECKOT0 0OECTIEYECHUS ISl CAMOCTOSTENBEHON paboThl 00yUYarOIIMXCsl O AUCUUIUTUHE (MOIYIIIO)
6. @OHJT OLICHOYHBIX CPEJCTB MO JUCIUILTUHE (MOIYIIIO)

7. IlepedeHs IuTEepaTyphl, HEOOXOTUMOH TSI OCBOSHHS JUCIUTUINHBI (MOIYIIST)

8. IlepeueHr pecypcoB HHGOPMAIMOHHO-TEICKOMMYHHUKAIMOHHOW ceTd "HTepHeT", HEOOXOJUMBIX [UII OCBOCHHMS
JUCLUIUIMHBI (MOAYJIS)

9. Meronndeckne ykazaHUs IS 00ydaromnXCs 0 OCBOCHHIO TUCTIATUTAHBI (MOIYIIS)

10. TlepeueHb HHGOPMAMOHHBIX TEXHOJIOTHM, KCIONB3YEMbIX TMPH OCYIIECTBICHHH O00pa30BaTENbHOrO IMpolecca Mo
JUCUUIUIMHE (MOAYIIO), BKJIIOYAs IE€pPedeHb MPOrPaMMHOr0 obecreueHnss U HH(OPMAIMOHHBIX CHPABOYHBIX CHCTeM (TIpH
HEO0OXOTUMOCTH)

11. Omnwucanve MaTepUATLHO-TCXHUYCCKOW 0a3bl, HEOOXOAMMOW JUIi OCYIICCTBICHUS OOpa30BaTEIBHOTO IIpoliecca II0
JTUCIUIUIAHE (MOJTYJITIO)

12. CpenctBa amanTanuyd NpPENOJaBaHUSA IUCHUIUIMHBI (MOAYISI) K TOTPEOHOCTSIM OOYYAIOMIMXCS WHBAIHIAOB W JIHI[ C
OTpaHUUYEHHBIMHA BO3MOKHOCTSIMH 37I0POBBSI

13. Ilpunoxxenue Nel. @OHIT OLIEHOYHBIX CPENICTB
14. Ipunoxenue No2. [lepeyeHs nmurepaTypbl, HEOOXOIUMOM AJIsl OCBOCHUS JUCIUILIMHBI (MOYJIs)

15. Tlpunoxenne Ne3. IlepeyeHp WH(MOPMAIMOHHBIX TEXHOJOTHHA, WCIONB3YEMBIX IS OCBOCHUS IHCIUIUIMHBI (MOIYIA),
BKJIFOYAst IEPEYCHb IPOrPaMMHOTO o0ecTiedeHusI ¥ HHPOPMAIIMOHHBIX CIIPABOYHBIX CHCTEM



[Iporpammy mucnuminHel pazpadorai(a)(u) goueHt, K.H. Kazakosa 10.K. (Kadenpa anrnuiickoi puaonorui 1 MexXKyJIbTYpHOU
KOMMYHHKAIIUY, OTAEIEHUE HHOCTPaHHBIX A3bIKOB), JKKazakova@kpfu.ru

1. IlepedyeHb IUIAHHUPYEMBIX Pe3yJbTAaTOB O0y4YeHHs MO JUCHUILIMHE (MOIYJII0), COOTHECEHHBIX € MJIAHMPYeMbIMH
pesyiabtatamu ocsoenust OIIOII BO

OO6yJaronuiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB), JOJDKEH 001a1aTh CIEeAYIONIMMA KOMIIETCHIIAAMU:

HIngp Pacmiundposka
KOMIIeTEHIIU U npuodperaemMoil KOMIeTeHHHU
TIK-4 BrianeeT MeXAyHapOJHBIM ATUKETOM U IPaBUJIaMU MOBEIEHUS IEPEBOAYNKA B PA3IMUHBIX CUTYalUsIX YCTHOTO

nepeBo/a (CONPOBOXKICHHE TYPHCTUYSCKOM TPYIIIbI, 00ECIIeYeHNE AENIOBIX IePEroBOpoB, obecedeHNe IeperoBOPOB
O(HUIHATBHBIX JIeNIeTallHi)

[K-4.1 3HATH MOHATHE TPO(ECCHOHAFHON 3THKY EPEBOIINKA U MIOHATHE MEXTYHAPOJHOTO STUKETA MIEPEBOIINKA B
Pa3IUYHBIX KOMMYHHMKATUBHBIX CUTYyallUsIX YCTHOTO IepeBoja

[IK-4.2 YMeTh 0CyIIECTBIIATh OHO- U IBYCTOPOHHUI YCTHBIN MOCIEI0BATENBHBINA IEPEBO/ B Pa3IMIHBIX KOMMYHUKATHBHBIX
CHTyalusx (CONPOBOXKACHHE TYPUCTUUECKON IPYIIIBI, 0OecIIeueHHe JIIOBBIX IEPEroBOPOB, 00ecreyeHUE
eperoBopoB O(UIMAIBHBIX JIeNIeraliii)

I1K-4.3 BnaneTs HopMaMH PeYeBOr0 ¥ COLMATBHOTO MOBEICHUS COTIIACHO MOPAIbHOMY KOJAEKCY NEepEeBOAYNKA U
KOMMYHHKATUBHOM CUTYallMH OCYIIECTBICHUS OJTHO- ¥ IBYCTOPOHHETO YCTHOTO MEpeBoia (COMPOBOXKICHHUE
TYPUCTHYECKOH IPYIIIbI, 00ecIeYeHne IeI0BBIX IEPErOBOPOB, 00ECIeYeH e IEPErOBOPOB O(UIMAIBHBIX JIEJIETaliii)

OO0y4atoniuiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB):

JloJzkeH 3HATB:

MOHATHE MPOPECCHOHATPHON ASTHKH MEpEeBOMYHKA M TMOHATHE MEXKIYHApOMHOTO OJTHKETa IIEPEBONYMKA B Pa3IIMIHBIX
KOMMYHHUKATUBHBIX CUTYAIMsX YCTHOTO MepeBoa

JomxeH ymern:

OCYILECTBJIATh OJJHO- U JABYCTOPOHHMH YCTHBIN IOCIIEAOBATENbHBIN MEPEBO] B Pa3IMYHBIX KOMMYHHKATHBHBIX CHUTYaIHSIX
(compoBoXKIeHHE TyPUCTHYECKO IPYIIIIbI, 00eCIIeueHNE EJIOBBIX NIEPEroOBOPOB, 00eCIeYeHUE EPEroBOPOB O(MUIMAIBHBIX JEIeraliii)

JloskeH BJIaeTh:

HOpPMaMH PEYEBOTO U COIMATHHOTO ITOBEICHHUS COTIIACHO MOPAIbHOMY KOJICKCY MIEPEBOTUNKA H KOMMYHHUKATHBHOW CHUTYAIIH
OCYILIECTBIICHHUSI OIHO- M JBYCTOPOHHETO YCTHOTO TNepeBoja (COMPOBOXKACHWE TYyPUCTHICCKOH TpYMIBI, OOeCIeYeHHEe IEIOBBIX
MIEPErOBOPOB, 00ECIICYCHUE TTEPETOBOPOB O(OUIHATHHBIX JeJIeTalIl i)

2. Mecro aucuumiunsl (MmoayJs) B crpykrype OIIOII BO

JanHas mucuuruimHa (Momynb) BkimodeHa B pazmen "B1.B.JIB.10.01 JucuumimHel (MOIymH)" OCHOBHOHM MpPOQecCHOHANTBHOM
obpazoBatensHON mporpammbl 45.03.02 "Jluareuctuka (IlepeBox m mepeBojoBencHHE (AHTIUHACKHUNA S3BIK, HEMEIKHHA SI3BIK))" H
OTHOCHTCS K 4acTH, pOpMHUpYeMOil yuacTHUKaMH 00pa3oBaTelibHbIX OTHOLIEHUH. OcBanBaeTcs Ha 4 Kypce B 7 ceMecTpe.

3. O0beM qMCHUNJIMHBI (MOYJI51) B 3a4eTHBIX eANHHMIAX C YKAa3aHHeM KOJIH4YeCTBAa YacOB, BbIe1eHHbIX HA KOHTAKTHYIO
padoTy o0yyarouuxcs ¢ npenoaasaresieM (Mo BUAaM y4eOHBIX 3aHATHII) M HA CAMOCTOSITEILHYI0 padoTy 00yUarommuxcst

OO6m1ast TPyAOEMKOCTh TUCIMIIIMHBI COCTaBNIET 2 3a4eTHHIX(bIe) equHMI(BI) Ha 72 Jaca(oB).

KonTaktHast pabora - 26 yaca(oB), B ToM umcie Jneknuu - 0 gaca(oB), mpakTuueckue 3aHsaTus - 0 gaca(oB), 1abopaTopHbIe
paboTsI - 26 yaca(oB), KOHTPOIb CAMOCTOSITENHLHOM paboTh - 0 gaca(oB).

CamocrosiTenbHas paboTa - 46 yaca(oB).

KonTtpomns (3auér / 3x3ameH) - 0 aca(oB).

®dopma MPOMEKYTOYHOTO KOHTPOJIS AUCITUILINHEL: 3a4eT B 7 CEMecTpe.

4. Copep:xaHue AUCUMILIMHBI (MOAYJIs1), CTPYKTYPMPOBAaHHOE IO TeMaM (pa3jesaM) ¢ yKa3aHHeM OTBeJeHHOI'0 HA HMX
KOJIHYECTBA aKAJeMHYeCKNX YACOB H BHAOB y4eOHbIX 3aHATHI

4.1 CTpyKTYypa M TeMaTHYeCKHUii IVIAH KOHTAKTHON U CaMOCTOSITe/IbHOI padoThl N0 AUCHUILINHE (MOAYJII0)
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1. |Tema 1. [Ipeamer u 3amaun CTHIHCTUKU. OOIIME BOIPOCH 7 0 0 4 4
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2. [Tema 2. Tunsl 3Ha4YEHHS CIIOBA B OTHOIIEHNH K CTHIIUCTHKE 7 0 0 2 6

3. |Tema 3. Ctunmuctrdeckas Kiaccu(puKaIis CIOBapHOTO COCTaBa 7 0 0 2 4

4. |Tema 4. OyHKIIMOHAIBHBIE CTUIH S3bIKA 7 0 0 2 6

5 Tema 5. CemaHTHYECKHE BBIPA3UTEIbHBIE CPEICTBA U 7 0 0 4 4
CTHIMCTUYECKUE [TPUEMBI

6. Tema 6. CuHTaKCHU4ECKHUE BBIPa3UTENIbHBIE CPEACTBA U 7 0 0 2 4
CTHIINCTUYECKUE IPHUEMBI

7 Tema 7. @oHeTndeckne u rpadUIecKre BRIPa3UTENbHBIC CPEACTBA 1 7 0 0 4 6
CTHINCTUYECKUE IPHUEMBI

8. [Tema 8. Bripa3urenbHbie CpeacTBa 00IIEHUIOTOTHICSCKOTO TUIaHa 7 0 0 2 4

9. [Tema 9. Teopus BBIABUKECHHS 7 0 0 2 4

10. {Tema 10. Teopus o6pa3zoB 7 0 0 2 4

Hroro 72 daca 0 0 26 46

4.2 CoaepkaHue JUCUMIIMHBI (MOIYJI51)

Tema 1. IIpeamer u 3agaun cTUIMCTHKU. O01e BONPOCHI CTUJIMCTHKH

CrunucTuka Kak s3blKkoBas Hayka. [IpenMer cTunMcTUKM M ee 3ajnaud. Pa3inyHble WHTEpHIpeTaluud TEPMHUHA “‘CTHIIB .
CrunucTKa s3bIKa M CTHIUCTHKA peud. JIMHIBOCTMIIMCTHKA WM JHUTEpaTypoBequeckas cTuiaucThka. CTHIMCTHKA OT aBTOpa W
cTunmicTuka Bocnpuatus. Crunuctuka jgexoaupoBaHus. KoHrekcT. CTUNHCTHUECKUI KOHTEKCT. BhIpasuTenbHble CpeicTBa sI3blKa U
cTunucTrdeckue nmpueMsl. Crunnctrdeckas GyHknus. CTHIMCTHYECKHN TPHEM B JIMHTBOCTHIIMCTHKE M CTHIIMCTHKE BOCHIPUSTHS.

Tema 2. Tunbl 3Ha4eHUs CI0BA B OTHOIICHUH K CTHJIHMCTHKE

Jlexcnueckoe W rpamMMaTHdecKkoe 3HadeHHe cioBa. HelfTpammzaiusi rpaMMaTH4ecKoro 3HA4YEHHS CIOBA B CTHIIMCTHYECKUX
nensax. CroBapHOe M KOHTEKCTyalbHOE 3HA4YEHHE CIIOBA: MX B3aMMOJEHCTBHE. DTHUMOJOTHYecKoe (TEepBHYHOE) M IPOHM3BOJHBIC
3HAa4YeHUs CJIO0Ba. J[eHOTalMOHHOE M KOHHOTAIMOHHOE 3HA4YCHHE cJoBa. BHapl KOHHOTauui: (u3ndeckas KOHHOTAIMS, OLEHOYHAS
KOHHOTAIIMsI, SMOIIMOHAIIbHAS! KOHHOTAIUS, KyJIbTypHas KoHHOTaIus. O6pa3Hoe ynoTpebaeHne CIoB.

Tema 3. CTuiucrnyeckas kjiaccupuKanms cJI0BApHOI0 COCTaBa

OO6ue NPUHNMIEI KJIacCU(PUKAUK aHTIuHCKOro ciosaps. Illkama 3cTeTHdecKoi IEHHOCTH: HEHTpalbHbIE, BO3BHIIICHHBIE U
CHIDKEHHBIE €MHULBI CIIOBAPHOIO COCTaBa. Y POBHU BO3BBILIEHHOCTH U CHIDKEHHOCTH. [IpUHIIMITEI BBIIENEHUS YPOBHEH U X TPAHULIBL.
Jlenenue CIIOB MO CTHIIMCTHYECKOMY HNPHHIMITY: MO3TU3MBI, apXaW3Mbl, TEPMUHBI, BApPBAPU3MBI, OKKAa3MOHATU3MBI, KOJJIOKBHAIIN3MBI,
npodeccHoHaN3MBI, CII3HT, JKaproH, ByJIbrapu3Mbl, 3B(eMu3Mbl. PacripeneneHue JIEKCHYECKHX €IMHMI] Ha IIKajle 3CTETHYECKOU
LHEHHOCTH.

Tema 4. DyHKIMOHATbHbIE CTWIH A3bIKA

IMonstue ¢yaxmmonamsHoro crmsl. Knaccnpukamun ¢yHkunoHanpHbIX ctiied. Knaccudukanus P.I1. Tanemepuna. [poune
Ki1accuukanuu GyHKIMOHAIBHBIX CTUNEH. DYHKINOHAIBHBIA CTHIIb OEJUIETPUCTHKH. PasHOBUIAHOCTH CTHIISI OSJUIETPUCTHKH (CTHIIB
XYyIO0XECTBEHHOH TpPO3bI, CTHJIb APaMbl, CTHIb T033uM). 'a3eTHbI cTwie U ero ocobeHHocTn. CTWib HaydHOW Tpo3bl. Teopus
cyopsa3p1koB FO.M. CkpebHeBa.

Tema 5. CemanTHYecKHE BBIPA3UTeJbHbIE CPEACTBA U CTUJIMCTHYECKHE PHEMBbI

Ourypsl 3amemeHus (Tpomsl). 3aMeHa TPaAWIIMOHHO 0003HAYAIOIIEr0 CHTYaTHBHO O0O3HAYaIONIMM KaK OCHOBa TPOIIA.
Mertadopa u ee pasHOBHAHOCTH (ONMIETBOpeHHE, MeTadopHdecKas alIo3us, Meradopuyeckas aHTOHOMA3Ws, aJUICTOpHs).
MeToHNMHS U €€ Pa3HOBHAHOCTH (CHHEK10Xa, Tepudpas, METOHUMHUYECKast aHTOHOMa3Hs ).

Wponns. 'mnepbona. [Ipeymensinenne. Mx s3p1k0Bast Ipupo/ia M CTHIMCTHYECKas! QyHKIHS.

®durypsr coBmemienus. O0pa3Hoe cpaBHEHHE, HapacTaHue, 6adoc, urpa CiioB, 3eBrMa, OKCIOMOPOH, aHTuTe3a. VX si3bIkoBast
NpUPOJA U CTHIIMCTHYECKAsT QYHKIIHS.

Tema 6. CHHTaKCHYeCKHE BBIPA3UTEIbHBIC CPEACTBA U CTHIINCTHYECKHE NPHEMbI

CTUIHCTHYECKUH TTOTEHIINANI CHHTAaKCHCca. DJTuIc. Anocrorne3a. HoMUHATHBHBIE M 3JUITMIITHYECKUE TpeaioxkeHns. beccoro3ue
u MHorocoros3ue. Ilapanensapie KoHCTpYKIH. [ToBTOp M ero pasHoBHIHOCTH (aHadopa, 3mudopa, CUMIUIOKA, MOAXBAT U LEHMHON
MOBTOP, 0OpamileHHe, XHua3M, MPOCTO MOBTOP). CTHINCTHYECKAs HHBEPCHS U €€ Pa3HOBUAHOCTH.

Tema 7. @oHeTH4yeckue U rpadpuyecKue BbIpasuTelbHbIe CPEACTBA U CTHIIMCTHYECKHE PHEMBbI



3ByKomnoapaxanue (psMoe W KOCBeHHOe). AJumnrepanus. AcconaHnc. [laponomasus. CTUXOTBOpHEIN pa3mep. Kiaccudeckue
(hopMBI CTUXOTBOPHOTO pasMepa: siMO, xopel, aHamecT, ampubpaxuii, JakTuiab. Pudma u ee pasHOBHIHOCTH (IIOJIHAS M YaCTHYHAS
pudma; KeHCKas, MyXKCKas, NakTwieBas pudma; mapHas, IepeKpecTHas, KojbleBas pudma). Ilostmdeckas crpoda. I'padon kak
rpadudeckoe CTHINCTHIECKOE CpeicTBO. Pa3HOBHAHOCTH TpadoHa.

Tema 8. BoIpa3uTteabHble cpeACTBa 001e(PHI0JIOrHYECKOr0 MIaHa

[TocoBHIBI ¥ TOTOBOPKU M MX CTHINCTHYECKHE (QyHKIMH. KpbluiaTeie BBIpaXKEHHS U X CTHIINCTHUCCKHUE (DYHKINH, a(hOPU3MBI.
CTUIMCTHYECKUH TMOTEHIMANl Tapajokca, ajullo3usl. ODIUTET M €ro Pa3sHOBHAHOCTH: acCOLMHUPOBAHHBIM M HEacCOLMHPOBAHHBIN
SMHTETHI, PEBEPCUBHBIN JMHUTET. DKCIPECCUBHOCTH (hPAa3e0JIOrHIECKUX SIUHUL. ABTOPCKHE PeoOpa3oBaHus

Tema 9. Teopusi BEIABHKEHUS

CTuiicTHKa BOCIIPHUATHS W CTWINCTHKA AeKkonupoBaHus. CrnocoObl aHanm3a XyJO0XeCTBEHHOM peun. OCHOBHBIE KaTeropuu
CTWINCTHKU JekonupoBaHus. CHIbHbIE MO3HMILMM: 3arjlaBHe, SIHUTET, Hayajo M KOHIIOBKAa XYI0)KECTBEHHOT'O IPOM3BENCHUs. THITbI
BBIJIBIDKCHUS: 00MaHyTOE 0)KHMAaHNEe; KOHBEPTeHIIMS BBIPA3UTEIIBHBIX CPEACTB; CLEIUIEHHE; 000CO0ICHHbIE KOHCTPYKIINH.

Tema 10. Teopus o6pa3oB

Ionmsatue obpasza B nurepaType U UcKyccTBe. OCHOBHBIE KaTeropmu Teopun obOpas3oB. Kmaccudukammm oOpa3oB: 1mo cTeneHu
00001IeHHOCTH (MHANBHIyaIbHBIC, XapaKTepHBIC, THUIIMIHBIC, OOpa3bIl-MOTHBEI, OOpAa3bI-TOIIOCH], apXETHNHI); MO 00BEMYy TEKCTa,
3a/IefiCTBOBAaHHOTO B CO3JaHWUHU oOpa3a (Mera-o0Opasbl, Makpo-00pa3bl, MUKPO-00pasbl); Mo (PH3WYECKHM IMapaMeTpaM (BH3yallbHBIE,
CIIyXOBBIE, OCsI3aTeNbHBIE, 00OHATENbHBIC, BKyCOBbIe 00pa3sl). OOpa3 aBTOpa B XyJOXKECTBEHHOM mpom3BeaeHUH. OOpa3bl JIMYHBIC U
HEJIMYHBIE.

5. IlepeyeHb Y4eOHO-METOAUYECKOro o0ecledyeHHs NI CAMOCTOATEIbHOH padoThl 00y4YalOIIMXCA MO AUCHUILIHHE
(Moay.J110)

CamocrosiTenbHas padoTa 00y4aomInXCs BHIIOIHIESTCS 110 33J]aHUI0 U TIPH METOIMYECKOM PYKOBOACTBE IpEroaaBaTes, Ho 0e3
€ro HenocpeAcTBeHHOro y4yactus. CamocTosTe bHas paboTa noapasaesseTcs Ha CaMOCTOSTENbHYIO Pa00Ty Ha ayJMTOPHBIX 3aHITHIX
U Ha BHEAyJUTOPHYIO CaMOCTOATENbHYI0 paboTy. CamocrosiTenbHas paboTa oOOyJaloIUMXCsA BKJIIOYAET KakK IOJHOCTBIO
CaMOCTOATENLHOE OCBOCHHE OTIENBHBIX TeM (Pa3[esioB) AWCIHUIUIMHBI, TaK M MPOpadOTKy TeM (pa3zienoB), OCBAUBAEMBIX BO BpEMs
ayauTOpHOH paboThl. Bo Bpemst camocTosTensHOI pabOThl OOydaromIuecss YUTAIOT M KOHCIEKTHPYIOT Y4eOHYI0, HaydHYIO H
CIPaBOYHYIO JINTEPATYPY, BEIOIHSIOT 3a/laHNs, HAllpaBJICHHBIC HA 3aKPEIICHNE 3HAHUH M OTPa0OTKY YMEHHMI W HABBIKOB, TOTOBATCS K
TEKYIIEMY ¥ IPOMEXyTOUYHOMY KOHTPOJIIO 110 JUCIUIIIHHE.

Opranuzanysi CcaMOCTOSITENbHONW pPabOThl OOydaromIMXCs PETJIAMEHTHPYETCS HOPMAaTHBHBIMHM JOKyMEHTaMH, Yy4eOHO-
METOJIMYECKOH JINTEPaTypoil M 3JIEKTPOHHBIMU 00pa30BaTEILHBIMH PECYPCaMH, BKITFOUAs:

[Topsimok opraHu3alMK M OCYIIECTBJICHUS 00pa3oBaTENIbHOW JEATENILHOCTH N0 00pa3oBaTeNIbHBIM IPOrpaMMaM BBICLIETO
oOpa3zoBaHus - IporpamMmaM OakajaBpuara, HporpamMMaM CIeHUalUTeTa, IporpaMMaM MarkcTpaTypbl (YTBEp)KAEH IPUKa30M
MunucrepcTBa obpasoBanus 1 Hayku Poccuiickoii @eneparyu ot 5 anpenst 2017 rona Ne301)

[Tucekmo MununctepcrBa obpazoBanust Poccuiickoir @enepanun Nel4-55-996un/15 ot 27 Host6ps 2002 r. "OO6 akTHBH3AIMK
CaMOCTOSATENIFHON pabOTHI CTYACHTOB BBICIINX Y4€OHBIX 3aBEeACHUI"

YcraB (¢enepadbHOrO TOCYJapCTBEHHOTO aBTOHOMHOTO oOpa3oBaTenbHOro yupexaeHus "Kazauckwii (IIpuBomxckmii)
(enepanpHBIN yHUBEpCUTET"

[IpaBuiia BHYyTpeHHET0 pacrnopsaka GpeaeparbHOro Tocy1apCTBEHHOTO aBTOHOMHOTO 00pa30BaTeIbHOTO YUPEKACHHS BBICILIETO
npodeccrnonanbHOro obpasopanus "Kazanckuii (I[IpuBomkckwii) GpenepanbHbIl yHUBEpCUTET"

JlokansHble HOpMaTHBHBIE akThl Kazanckoro (IIprBomkckoro) ¢enepansbHOro yHHBEpCHTETA

6. ®oH/1 OLIEHOYHBIX CPeCTB M0 AUCHHUILINHE (MOAYJII0)

@oHIT OLEHOYHBIX CPEJCTB IO AMCIMIUIMHE (MOJIYIIO) BKIIOYAeT OIIEHOYHBIE MaTE€pHaNbl, HAlpaBJICHHBIC Ha IPOBEPKY
OCBOCHHUA KOMHeTeHHI/Iﬁ, B TOM YHCJIC 3HaHPII>i, yMeHI/Iﬁ U HaBBIKOB. q)OH}:[ OLICHOYHBIX CPEACTB BKIIIOYACT OLCHOYHBLIEC CPEACTBA
TCKYIIET0 KOHTPOJIA U OHCHOYHEBIC CPEICTBA HpOMe)KyTO‘IHOﬁ aTTCCTAllUH.

B ¢oHie O11eHOYHBIX CPEICTB COMEPKUTCS Clieaytolas HH(opManus:

- COOTBETCTBHE KOMIIETEHIIUI IUTAHUPYEMBIM pe3yIbTaTaM 00ydeHUs 10 JUCIUIUIHHE (MOAYIIO);

- KpUTEPUH OLIEHUBaHHS CPOPMUPOBAHHOCTH KOMIIETSHIHI;

- MeXaHMU3M (OPMHUPOBAHHS OLEHKH IO JUCLUITIHHE (MOAYJIIO);

- ONMCAaHUEe MOpPsIKa IPUMEHEHHS 1 MPOLEAYPHl OLICHUBAHMUS JUISl KaKIOTO OLIEHOYHOTO CPEJICTBA;

- KpUTEPUH OLIEHUBAHMS JJISI KaXKJIOTO OLIEHOYHOTO CPE/ICTBA;

- coJlepKaHHe OLIEHOYHBIX CPEJCTB, BKIIIOYasi TpeOOBaHMS, NPENbBIsIEMble K AEHCTBUSAM OOydaronuxcs, AeMOHCTPUPYEMBIM
pe3ysbTraTam, 3a1aHus Pa3IMIHBIX THIIOB.

@DoHJ1 OLIEHOYHBIX CPECTB 10 JUCHUILIMHE HaxoauTcs B [Ipuioxenun 1 kK mporpaMMe JTMCIUILIMHBI (MOJIYITIO).

7. IlepeyeHb JIuTEPaTypbl, HEOGX0IUMO¥ /IJIsl OCBOEHHSI TUCHUILIHHBI (MO/YJIs)

OcBoeHne JUCHUIUIMHBI (MOIYJIsl) MpEAIoaraeT U3ydyeHne OCHOBHOW M JOIOJIHUTENILHOHN y4deOHOIl jmrTeparypsl. Jluteparypa
MOXeT OBITh JOCTYIHa 00y4aroIMMCs B OJJTHOM U3 JIByX BapHaHTOB (JINOO B 000MX M3 HUX):

- B JJIGKTPOHHOM BHJE - 4Yepe3 JIIEKTPOHHbIE OWOIMOTEYHBIE CHCTEMBI Ha OCHOBAaHMHU 3aKio4eHHBIX KDY noromopos c
npaBooOIIaiaTessIMu;

- B TIeYaTHOM Buje - B HayuHoii 6ubnnoreke Enabyxckoro uncruryra KOV. Obyuatomuecs: moilydaroT yaeOHYIO JIUTEpaTypy Ha
aboOHEMEHTE 110 YUTATeIECKUM OMIeTaM B COOTBETCTBHUH € TIPaBIIIaMH 10JIb30BaHMs Hay4qHoit 6MOIroTeKOi.

DJIeKTpOHHBIE M3JIaHMs JAOCTYIHBI AUCTAHIIMOHHO M3 JII000H TOYKM NPH BBEAECHUH O00YyYaroIIMMCsI CBOETO JIOTHHA U TapoJisi OT

JUYHOTO KabuHeTa B cucteMe "DNeKTpoHHBIH yHHBepcuTeT". [Ipy Mcnonb30BaHMM NeYaTHBIX M31aHUK OMONMMoTeuHbIi (GOHA HOIDKEH
OBITh YKOMIUIEKTOBAaH MMM W3 pacuera He MeHee 0,25 sk3eMIULsipa Ha KaXKIO0ro OOydYaroIlerocs W3 4ucia JIMI, OJHOBPEMEHHO



OCYHICCTBJIAIOIINUX OCBOCHHUC ﬂaHHOﬁ JAUCHUIIIIUHBI.

ITepedeHb OCHOBHOW M TOTIOJHUTEIHLHON yU4eOHON TUTEpATyphl, HEOOXOIUMOMN ISl OCBOCHUS TUCITUTUIMHEI (MOYJIs ), HAXOMUTCS
B [Ipunoxennu 2 x pabodeit mporpamMMe AUCIUILTHHBL. OH TOAJICKAT OOHOBJICHHIO IPH M3MEHEHHH YCIIOBHHA HOroBopoB KDV c
npaBooOaiaTesIMA  AJIEKTPOHHBIX M3JIaHWH W IIPU HM3MEHEHHM KOMIUIeKToBaHUs (onnoB Hayunoit Oubmmoreku EmnaOysxckoro
u"ctutyta KOV.

8. Ilepeuenb pecypcoB MH(OPMAIMOHHO-TEJEKOMMYHUKAUMOHHON ceTn "UHTepHer'", HE0OXOAUMBIX JJIsSI OCBOEHMS
JMCHUILIMHBI (MOAYJIS)

Studfiles - https://studfiles.net/preview/6127877/

JlutepatypHslii roccapuit - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

Otnen BeemupHoii ciryx0s1 BBC - https://www.bbc.co.uk/learningenglish/

9. MeToauuyeckue YKazaHud NJist oﬁyqamnmxm 0 0CBOCHMIO JHUCIHUIIJIMHBI (MOI[yJ'Iﬂ)

Bup pador Meroanyeckue peKOMeHAalUU

naboparopusie | JlabopaTopHble paboTa, BO BpeMsl KOTOpOW pa3BUBaeTCS UHTYULHS, (OpMUpYyeTCs MpodecCHOHANBHBII MOAX0 K

paboTsl TIPUHSTUIO CAMOCTOSITENIFHBIX PEIICHUH, COCTABISIET CyTh mpornecca o0ydenus. ConeprkaHue Kaxaou
71a00paTOpHO pabOTHI UMEET CIEAYIONIYIO CTPYKTYPY: KpaTkoe (POpMUpPOBaHUE 1IeTH paboThl, pa3BepHYTOE
3aJlaHHe Ha BBIIIOIHEHHE PaOOThL, IOJBEACHHE UTOTOB. B 3aiaHuu Ha kax1yio 1a00paTopHyIo paboTy
c(hOopMyIHPOBaH MEPEUCHB BOIIPOCOB, NOATIEKANINX N3yUeHNI0. KOHTPOIbHBIE BOMPOCHI CITYXAT JUIS IPOBEPKA
MIOJTOTOBKH OOYYAIOIIUXCS K BBIITOTHEHHIO 331aHHOM PabOTHI 1 OIICHKM CTETIEHH OCBOSHHSI MaTepuaa 1ocie ee
poBeaeHus. BpeMs, 0TBoMMOE IJ1s BBEITOJTHEHHS KaXXKJ0H 1a00paTOpHOH paOOThI, HEOJHHAKOBO U ONPEAENISETCS
TEMAaTHYECKHUM IIJIAHOM Y4eOHBIX 3aHATHH. CTYIEHT JOJDKEH BBIIOJIHATE BECh 00BEM JOMAIIHEH MOATOTOBKH,
YKa3aHHBIH B ONMCAHUSIX COOTBETCTBYIONIHNX JTa00OPATOPHBIX padOT M MPAKTUYECKUX 3aHATHUIL; 3HATh, YTO MOCIE
BBINTOJTHEHHS PAOOTHI, CTYICHTHI JOJDKHBI IIPEICTABUTh OTUYET, C 00CY)KICHUEM TIOJTyYSHHBIX PE3yJIbTaTOB
BBIBOJIOB.

€aMoCTOsA- [TpaBusbHAst OpraHu3anys CaMOCTOSNTENbHON pabOThI 3aBHUCUT MPEXKE BCETO OT €€ BUa WM (hOPMBI, KOTOpBIE
TeJIbHask paboTa | MOTYT BKIIFOUATh NOATOTOBKY CTY/ICHTA K TEKYILIIMM ayIUTOPHBIM 3aHSITHSIM, BBIIIOJTHEHHE TOMAIITHETO 3aIaHHsl HIIH
JOMalTHeil KOHTPOJILHOM paboThI, CAMOCTOSTENILHOE N3yYSHUE TOH MIIM MHOM TEMBI Kypca, MOJrOTOBKY K
KOHTPOJIbHOI paboTe MM KOJUIOKBHYMY; ITOJITOTOBKY K 3a4eTy WJIM SK3aMeHY, BBIITOJHEHHE KypCOBOM pabOThl HIIH
MPOEKTa, y4acTHe B HAYYHBIX CTYACHUYECKHX KOH(EPEHIUIX, CEMUHAPAX U OJIMMIINAJIaX, BBIMOIHEHUE
nabopaTopHOi paboThl U T.1. Pasymeercsd, Takoe pazHooOpaszue GopM U BUAOB CAMOCTOSTEIBHON paboThl TpeOyeT
1 hepeHIMpPOBaHHOTO MOX0/1a, KOTOPBII MOXeT ObITh 0OecriedeH o0parieHneM K KOHKPETHBIM METOANYECKUM
PEKOMEHIALMSIM TI0 KaXKIOMY BUAY PaOOTHI.

3aqer 3a4eTHbIA OMIIEeT BKIIIOYAET B ce0st 1Ba BOIIPOCA: TEOPETHUECKUI M3 YHCIIA BOIPOCOB K 3aUETy U IPAKTHUECKOE
3aganue. [TocinenHee MOXKeT OBITh IBYX THIIOB:

- OTIPENICITUTE CTHJIh TEKCTa Ucxoas oo u3 reopuu U.P. I'ampnepuna, mudo u3 reopun F0.M. CkpebHeBa;

- ONIPEIETNTh CTHIIMCTHYECKHE IIPHEMBI KPATKOTO TEKCTa, MPEATI0KEHHOTO ONIIETOM, 0XapaKTepU30BaTh NX BUJIBI
CTHIMCTHYECKNE (DYHKIIUH, a TAK)KE OTNCATh UX B3aUMOCBSI3b.

10. Ilepeyenr MHPOPMALMOHHBIX TEXHOJIOTHiH, HCMOJAb3yeMbIX NPH OCYLIECTBJIEHHH 00pa30BATEJbHOIO Mpoluecca Mo
JUCHMIIMHE (MOAYJII0), BKJIOYaAsl MepedeHb NMPOrpaMMHOro obecrnieyeHuss U MHGOPMALNMOHHBIX CHPABOYHBLIX cUcTeM (NMpH
He00X0JUMOCTH)

[epedenp MHGOOPMALMOHHBIX TEXHOJIOTHH, UCIIOIB3YEMbIX IPH OCYIIECTBICHHH 00pa3oBaTeIbHOTO Ipolecca M0 AUCIUIUINHE
(Momyr0), BKIIIOYAs TIepedeHb IIPOrpaMMHOTO obecTieueHHs 1 HHPOPMAIIMOHHBIX CIIPABOYHBIX CHCTEM, Tpe/IcTaBiIeH B [Ipuinoxennn 3
K paboyeii mporpaMMe AUCIUILIHHEL (MOIYIIS).

11. Onucanue MaTepualbHO-TeXHUYECKOH 0a3bl, HeOOXOAMMOM /ISl OCylIecTBJIeHHsI 00pa30BaTe/IbHOIO Mpoluecca no
JUCHUNIUHE (MOTYJTI0)

- YuebHas ayauTopus UIA TPOBENCHHS 3aHATHH CEMHUHApCKOTO THIIA, TPYINOBBIX W HWHAWBHAYATbHBIX KOHCYIBTAI[HH,
TEKYIIETO KOHTPOJIS U MTPOMEKYTOUHON aTTeCTAIlNN

- Kommnext mebenu (mocaiouHbIX MECT) ISl 00yUaIoNIuXCs U AJIs IPeroaaBaTedis.

- Menosast focka

- HoyTOyxk.

- Brixon B IHTEpHET, BHYTPHBY30BCKasi KOMITBIOTEPHAsS CETh, JOCTYIl B 3JEKTPOHHYIO MH(OPMAIMOHHO-00pa30BaTEIbHYIO
cpeny.

- HaGop yueOHO-HarIsIIHBIX TOCOOMI: KOMILIEKT IPE3EHTALNH B 3JIEKTPOHHOM (hOopMaTe IO MPerojaBaeMoil JUCIUIUIMHE.

12. CpeacrBa ajanTranMy NpenoAaBaHWs AHUCHUINIMHBI K MOTPeOHOCTAM O00y4alomuXcsi WHBAJIMIOB H JHI C
OrPAHHYEHHBIMHU BO3MOKHOCTSIMH 30POBbS

IIpn HEoOxomuMocTH B 0Opa30BATENILHOM IIPOIIECCE IMPUMEHSIOTCA CIEAYIONIME METOAbl M TEXHOJIOTHH, OOJerdarolue
BOCHIpUATHE I/IH(i)OpMaHI/II/I 06y‘laIOH_H/IMI/IC$[ HWHBaJIMAaMH U JIMIIAMU C OTPAHUYCHHBIMU BO3MOKHOCTAMU 3J0POBbS:


https://studfiles.net/preview/6127877/
http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.bbc.co.uk/learningenglish/

- CO3/1aHHE TEKCTOBOW BEPCHH JIFOOOr0 HETEKCTOBOrO KOHTEHTA Ui €ro BO3MOXHOIO MpeoOpa3oBaHMsi B allbTEPHATHBHBIC
(hopmpbl, yIoOHBIE JIs Pa3IMIHBIX TOJIh30BaTENICH;

- CO3/1aHKe KOHTEHTa, KOTOPbI MOXHO MPEICTABUTh B PA3lIMUHBIX BUAaX 0e3 MOTepH JAHHBIX WK CTPYKTYPbI, MPEIYCMOTPETh
BO3MOXXHOCTh MacIITaOMPOBAHMS TEKCTA M N300pakeH i 6e3 MoTepu KauecTBa, IPeLyCMOTPETh JOCTYIHOCTh YIIPABICHUS! KOHTCHTOM
C KIIaBHATYPBL;

- CO3/1aHKMEe BO3MOKHOCTEH [l 00YYaIOIINXCsl BOCTIPUHUMATD OJIHY U TY k€ HH()OPMAIIUIO U3 Pa3HBIX HCTOYHUKOB - HAIPUMED,
Tax, 4TOOBI JIUIA C HAPYIICHUSAMH CITyXa MOJydYald HH()OPMAIIMIO BU3YAJILHO, C HAPYIICHUSIMH 3PCHUS - ayAHAaJIbHO;

- MPUMCHCHHE MPOTPAMMHBEIX CPEACTB, OOCCIICUMBAIONINX BO3MOXHOCTh OCBOCHHS HABBIKOB W YMEHHHA, (HOPMHUPYEMBIX
JICIUATUTAHOMN, 3a CYET AJIbTCPHATHBHBIX CIIOCO0O0B, B TOM YKCJIC BUPTYAIbHBIX Ja00PaTOPUil M CUMYJISIIIMOHHBIX TEXHOJIOTHH;

- MPUMCHEHHUE JUCTAHIIMOHHBIX OOpa30BATEIBHBIX TEXHOJIOTHH A mepeaadyd MHPOPMAIUH, OpraHu3alyud Pa3InIHbIX (GopMm
MHTEPAaKTHUBHOW KOHTaKTHOW paboThl oOydaromierocs ¢ MpenojaBaTeieM, B TOM 4YHCJIE BeOWHApPOB, KOTOpHIE MOTYT OBITH
WCIIOJIb30BaHbl ST TPOBENCHHSI BHUPTYAIBHBIX JICKIUH C BO3MOXKHOCTHIO B3aUMOJCHWCTBHUS BCEX YYACTHHKOB JHMCTAHIIMOHHOTO
o0ydeHHs, NPOBEACHHUS CEMHHAPOB, BBICTYIUICHHS C JOKJIAaJaMH M 3allUThl BBIIOJHEHHBIX pabOT, MPOBEICHHS TPEHUHIOB,
OpraHHu3aly KOJUIEKTUBHON paboThI;

- MPUMEHEHHE JUCTAHIIMOHHBIX O00pPa30BATENbHBIX TEXHOJOTMH Ui opraHu3aiuuu (OpPM TEKYIIEr0 W MPOMEKYTOYHOTO
KOHTPOJISI;

- YBEIHWYCHHE MPOAODKUTEIBHOCTH claud OOYyYaloUIMMCsSI WHBAIHIOM MM JHIOM C OIPaHUYCHHBIMH BO3MOXXHOCTSIMU
30pOBBsI (POPM MTPOMEKYTOUHOM ATTECTAIMH 10 OTHOLICHHUIO K YCTAHOBICHHOW MPOAOIKUTEIBHOCTH UX CIAYH:

- IPOJIOJDKUTENBLHOCTH ClIauy 3a4éTa WK 9K3aMeHa, TPOBOJMMOr0 B MIMCBMEHHOMH (opMme, - He Oosee ueM Ha 90 MUHYT;

- MPOJOJIKUTEIBHOCTH MOATOTOBKH 00YYaromIerocss K OTBETY Ha 3a4yéTe WU dK3aMeHe, MPOBOJAMMOM B YCTHOW (opme, - HE
6onee uem Ha 20 MUHYT;

- IPOJIOJDKUTENBEHOCTH BBICTYIUICHHUS 00y4aroLIerocs py 3aluTe KypcoBoi padoThI - He OoJiee 4eM Ha 15 MHUHYT.

IIporpamma cocrtaBneHa B cootBeTcTBHM ¢ TpeboBanmsaMu PI'OC BO u yueOHBIM mmaHOM mo HampamieHuio 45.03.02
"JIuarBucTHKa" U ipoduiro moarotoBku "IlepeBos u nepeBooBecHIE (AHTITHICKIIN S3BIK, HEMEIKHH S3bIK)".
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1. CooTBeTcTBHE KOMIETECHIMI IAHAPYEMBIM pe3yIbTaTaM 00y4eHHUs M0 JUCHUIINHE (MOAYJII0)

Kon u | Ungukaropsbl nmocTikenns | OueHoyHbIE CpeACTBa  TeKyLlero KOHTPOJIst "
HAMMEHOBaHHE KOMIIeTEeHIIU I JAHHOH | MPOMEKYTOYHOM ATTeCTALUM

KOMIIETeHIIUH JAUCHMILTAHBI

IK-4 INK - 4.1. 3uare nonsatue | Texkymmii KOHTPOJIb:

Brnaneer npodeccHoHaNIBLHON 9TUKH | YcrHbId onpoc: Tema 1. Ilpenmer u 3agauu CTUIMCTUKU.
MeXTyHapOIHBIM NepeBoAYHKa u nonstre | OOuMe BONPOCH! CTUIINCTUKA

STUKETOM U MEXJTyHapOAHOTO stukera | Tema 2. Tumsl 3HaueHuUs cI0Ba B OTHOLUIEHUU K CTUIMCTUKE

IIpaBUIAMU epeBOAUHNKA B pasmuunbix | Tema 3. Crunncruyeckast KiaccuUKamus —CIOBapHOTO
MIOBEJCHHUS KOMMYHHUKaTHBHBIX CUTyalllsX | COCTaBa

MepPEeBOIYHKA B YCTHOTO IIEPEBOAA Tema 4. @yHKINOHAIBHbBIE CTHIIN SI3BIKA

Ppa3IUYHBIX [NK - 42. Ymerp ocymectBiusath | Tema 5. CeMaHTHYECKHE BBIPa3UTEIbHBIC CpEACTBA U
CUTYyaLHsIX ONHO- W JABYCTOPOHHHMH YCTHBIN | CTUIIMCTHYECKUE IPHEMBI

YCTHOTO IIEPEBOJA | MOCNIENOBAaTENbHBIN  mepeBoj B | Tema 6. CHHTaKCHYECKHE BBIPA3UTENBHBIE CPEACTBA U
(COHpOBO)KI[eHI/Ie Ppa3JINIHbIX KOMMYHUKATHUBHBIX CTUIIUCTUYCCKUEC TPUCMBbI

TYPUCTUYECKOU CHUTYyalHAX (conmpoBoxnenue | Tema 7. doHernuyeckne M rpaduyeckue BBIPA3UTEIbHBIC
TPYIIIEI, TYPUCTUYECKOU TPYyNIbl, | CPEACTBA U CTUITUCTHYECKHUE ITPUEMBI

obecrieueHue oOecrieueHne AeJI0BbIX NeperoBopo, | Tema 8. BripazuTenbHble cpencTBa oOIEHIONOTHYECKOTO
JIeTTOBBIX obecrieueHue MIeperoBOpoB | IJIaHa

IIEPETOBOPOB, O(HIUATBHBIX JICJICranuii) Tema 9. Teopust BBIABHKECHUS

obecrnieueHme K - 43. Bnamers ©Hopmamu | Tema 10. Teopus o6pazoB

MIEPErOBOPOB pEe4EeBOro U COLMANbHOTO MOBEACHUS

oduIHIaTbEHBIX cormacHo  MopansHOMy  Kozekcy | IlmcbmenHoe nomammnee 3amanme: Tema 1. Ilpeamer u
JeTIeranuii) MepeBOAYNKA M KOMMYHHMKATHBHOH | 3a/1audl CTHIMCTHKH. OOIIMe BOIPOCH CTHIMCTHKA

CUTyallun OCYHICCTBJICHUSA OJHO- H
ABYCTOPOHHETO YCTHOro IepeBoJa

(compoBoxaeHue TYPUCTUYECKON
rpynmnsl, oOecledeHue  JIEIOBBIX
[IEpErOBOPOB, obecrieueHne
TIePErOBOPOB oHIIHATEHBIX
Jeneraruii)

Tema 2. Turnsl 3Ha4eHUs CI0BA B OTHOLIEHUU K CTUIIHCTUKE
Tema 3. Crumuctudeckas KIaCCH(PHUKAINA CIOBAPHOTO
cocraBa

Tema 4. OyHKIIMOHABHBIE CTUIIH SA3bIKA

Tema 5. CemaHTHYECKHE BBIPA3UTEIbHBIE CPEICTBA U
CTHJIUCTUYECKHE PUEMBI

Tema 6. CHHTaKCHUeCKHE BBIpA3UTEIBHBIE CPEIACTBA |
CTHJIUCTUYECKHE PUEMBI

Tema 7. donernueckue M Trpaduyeckue BBIpA3UTEIbHBIC
CPEJCTBA U CTUIINCTHYECKUE TPHEMBI

Tema 8. BripasutenbHble cpeacTBa 00MIEPUIOIOIHIECKOTO
I1aHa

Tema 9. Teopust BbLABUKEHUS

Tema 10. Teopus o6pazoB

Oomee npaktuyeckoe 3aaanume: Tema 1. Ilpenmer u
3aaud CTUIHCTUKH. OOIIHe BOIPOCH! CTHIINCTHKH

Tema 2. Turmbl 3Ha4€HUS CIIOBA B OTHOIIEHUU K CTUJIMCTHKE
Tema 3. Crunuctuyeckas KiaccuuKays CIOBApHOTO
cocraBa

Tema 4. ®yHKIHOHAJIbHBIE CTUIH S3bIKA

Tema 5. CemaHTHYECKHE BBIPA3HTEIBHBIC CPEICTBA U
CTHJIUCTUIECCKHE IPUEMBI

Tema 6. CHHTaKCHUYECKHE BBIpA3UTEIBHBIC CPEICTBA U
CTHJIUCTUIECCKHE IPUEMBI

Tema 7. ®onermueckne W TpaduUecKue BBIPA3UTEIHHBIE
CPEICTBA ¥ CTHIIMCTHYECKUE ITPHEMBI

Tema 8. BripasurenpHble cpencTBa 00MmedHUI0I0THIECKOro
IU1aHa

Tema 9. Teopusi BBIABIDKEHUS

Tema 10. Teopus o6pazoB

Tema 1.
BOIPOCHI

NupuBuayaabHoe TNPaKTHYECKOe 3aJaHHe:
IMpenmer w  3amaum  crwmctukd.  OOmme




CTHIIMCTHKU
Tema 2. Tursl 3HaYEHUS CIIOBA B OTHOIICHNH K CTHIIMCTHKE
Tema 3. Crumuctudeckas KIaCCUPHUKAINA CIOBAPHOTO
cocTaBa

Tema 4. OyHKIIMOHATBHBIE CTHIH S3bIKA

Tema 5. CemaHTHYeCKHE BBIPA3HTEIBHBIE CPEICTBA U
CTHIMCTHIECKUE MIPUEMBI

Tema 6. CHHTakCHuUeCKHE BBIpa3UTENbHBIC CPEACTBA U
CTHJIUCTUYECKHE IPUEMBI

Tema 7. donernueckue M rpaduyeckre BbIPA3UTEIbHBIC
CPEJCTBA U CTUIUCTHYECKUE TPUEMBI

Tema 8. BripazutenbHble cpeacTBa 00IMIEPUIOIOTHIECKOTO
TuIaHa

Tema 9. Teopust BEIOBIKEHUS

Tema 10. Teopust obpa3zos

TecrupoBanue: Tema 1. [IpenMer u 3amau CTUIMCTHUKH.
O0111e BOIPOCH CTHITUCTHKH

Tewma 2. Turel 3HaYCHUS CIIOBAa B OTHOIICHUN K CTHJIHCTHKE
Tema 3. Cruauctuyeckas KIacCH(PHUKAIMS CIOBAPHOTO
cocraBa

Tema 4. OyHKIIMOHAIBHBIE CTUIIH SI3bIKA

Tema 5. CemaHTHYeCcKHE BBIPA3UTENbHBIE CpEJICTBA U
CTUIIUCTUYCCKUC TPUCMBbI

Tema 6. CuHTaKkCHYeCKHE BBIpAa3UTEIBHBIC CPEACTBA U
CTHJTUCTUIECCKHE IPUEMBI

Tema 7. ®onermueckne W rpadudeckue BBIPa3UTEIHHEBIC
CPEICTBA M CTHIIMCTHYCCKUC ITPHEMBI

Tema 8. Bripa3zutenbHbIC cpeicTBa OOMIES(HUIOIOTHIECKOTO
TUIaHa

Tema 9. Teopus BBIIBIKCHUS

Tema 10. Teopust oOpa3oB

IIpoMeskyTouHasi aTTecTalMsA: 3a4eT

2. Kpurtepunu ouennBanus ¢c(popMHUPOBAHHOCTH KOMIeTeHIMIi

Kommnere 3aureHo He 3auteno
Hi Bbicokuii ypoBeHb Cpennuii ypoBeHb Hu3skuii ypoBeHnb Huske noporosoro
(86-100 6an710B) (71-85 6ansioB) (56-70 6an10B) YPOBHS
(0-55 6as1s10B)
[K 4 3HaeT NOHITHE 3HaeT OCHOBHLIE 3HaeT 0a30BEIE He 3HaeT noHsaTHE

npodeccuoHanb | MOHATHUS MIPUHLATIBI npogdeccuoHanbHON
HOH 3THKHU npodeccnoHanbHO | MpodecCHOHATBHON JTUKU IIEPEBOIUNKA U
MEePEeBOIUMKA U | M ITUKH ATHUKU MEPEBOIUNKA U | TIOHATHE

MOHATHE IepEeBOIUMKA U MEKTYHapOAHOTO MEKTYHapOAHOT O
MEKIYHAPOIHOT | MEXKIYHAPOJHOIO | ATUKETA MEPEBOJUMKA | ITUKETA MEPEBOAUNKA
0 DTHKETa 3THKETa B Pa3IMYHBIX
MEepEeBOIYMKA B | IEPEBOTUMKA B KOMMYHHUKATHUBHBIX
Pa3IUYHBIX Ppa3IUYHBIX CUTYyalLUsIX YCTHOIO
KOMMYHUKATUBH | KOMMYHHUKATHBHBI nepeBoia

BIX CUTYalUsIX X CUTYalHsIX

YCTHOTO YCTHOIO MepeBoaa

IepeBoia

YmMmeer YmMmeer YwMmeer ocymectBiATh | He ymeer
OCYILIECTBJIATH OCYILIECTBJIATH OJHOCTOPOHHHUI OCYILECTBIIATH OJHO-
OJIHO- U OJIHO- U YCTHBIN Y JIBYCTOPOHHUI
JIBYCTOPOHHUI JIBYCTOPOHHUI MOoCJIeJ0BaTeIbHBIN YCTHBIN

YCTHBIU YCTHBIN MEePEBOJI B TAITUYHBIX | MOCIEAOBATEIbHbBIN




ITOCJIEIOBATENBH | MTOCJIEI0BATEIbHBl | KOMMYHHKAaTUBHBIX MIEPEBOJ B

BI IIEPEBOJ B 1 IEpeBOJ B CUTyaLHSIX pa3IM4HBIX
Ppa3IMYHBIX KOMMYHUKATHUBHBI KOMMYHUKaTUBHBIX
KOMMYHUKATUBH | X CUTYaIUAX CUTYaIUSIX

BIX CUTyalUsX (compoBoXkIeHNE (compoBoXkIeHNE
(COMPOBOXKJIEHU | TYPUCTUUYECKOMN TYPUCTUYECKOMN

e TPYIIIIBI, TPYIIIBI,
TYPUCTUYECKOH | o0ecriedeHne obecrieueHue
TPYIIIIBI, JIEJIOBBIX JIEJIOBBIX
obecrnieueHue IepEroBOPOB) MIePEroBOPOB,
JIEJIOBBIX o0ecrnieueHue
MIePEroBOPOB, MePEroBOPOB
oOecrieuenne ouIHaATBHBIX
IIEPEroBOPOB Jieseraui)
ouIHaATBHBIX

JieJieraluif)

Bnaneer Bnaneer nopmamu | Bmaneer 6a3oBbiMu He Bmaneer Hopmamu
HOpMaMH peyeBoro u HOPMAaMH PEYEBOTO pedeBoro u
pedyeBoro u COLIMAJIBHOTO MOBEJECHUS COTJIAaCHO | COLUAIBHOTO
COIIMAJIBHOTO TOBEICHUS MOPAJILHOMY KOJICKCY | MOBEICHUSI COTJIACHO
MOBEJCHUSA COTJIaCHO NepeBOAUMKa U MOPAJIbHOMY KOJEKCY
COTJIaCHO MOpPAJILHOMY KOMMYHUKATHUBHOMN MepeBOAYNKA U
MOpPAJILHOMY KOJIEKCY CUTYyaluu KOMMYHUKATUBHOU
KOJIEKCY MepeBoAUnKa 1 OCYIIECTBJICHUS CUTYyaINH
MEepeBOAYMKA U | KOMMYHUKAaTUBHO | OJHOCTOPOHHETO OCYLIECTBJIECHUS
KOMMYHUKATUBH | W CUTYyaIluu YCTHOTO TIEpEeBO/Ia OJIHO- U

Ol cuTyauuu OCYUIECTBJICHUS JBYCTOPOHHETO
OCYIIIECTBIICHUS | OJTHO- U YCTHOTO TIEpEBOJIa
OJIHO- U JIBYCTOPOHHETO (compoBoXkIeHNE
JIBYCTOPOHHETO | YCTHOTO MEPEeBO/Ia TYPUCTHYECKOM
YCTHOTO TPYIIIbI,

nepesoja oOecrieuenne
(compoBOXkIeHU JIETIOBBIX

e MIePErOBOPOB,
TYPUCTUYECKOMH obecrieueHue
TPYIIIIBI, MIEPErOBOPOB
oOecrnieueHue opUIHMATBEHBIX
JIEOBBIX JieNerarmii)
TIePErOBOPOB,

obecrnieueHue

TIePErOBOPOB

oUIHATEHBIX

Jiesieramuii)

3. Pacnipenesienue 6aJljIoB TEKYLIEro H MPOMEKYTOYHOI0 KOHTPOJISI

Texyimi KOHTPOJIb:
Yerasrii onpoc — 10

IMucemennoe momamuee 3aganne — 10
Oo6mee npakTuyeckoe 3aaanue — 10
WupuBuayansHOE MpakTH4eckoe 3amanue - 10

TectupoBanue -10

Hroro 10 + 10 + 10 + 10 + 10 = 50 6amioB




[pomexyTouHas aTTecTaius — 3a4eT
Ob6miee KoJM4ecTBO 0aUIOB MO IUCIUIUIMHE 32 TEKYIIHH KOHTPOJIb U MMPOMEXKYTOUHYI0 arTecTanmio: 50+50=100
6aJuIoB.

CooTBeTCTBHE 0AIIIOB U OLIEHOK:
0-55 — He 3auTeHO
56-100 — 3auTeHo

4. OueHOYHBIE CPEICTBA, MOPSAAOK UX NIPUMEHEHHs U KPUTEPUH OLCHKHU

4.1. Texyumuii KOHTPOJIb

4.1.1. YcrHblii ompoc

4.1.1.1. lTopsinok npoBeeHUs.

VYCTHBIH OMPOC MPOBOAUTCS HA MPAKTHISCKUX 3aHATHAX. OOydaronuecs BEICTYIAIOT C JOKIaIaMH, COOOIICHUIM,
JOTIOTHEHUSAMH, yJacTBYIOT B IHCKYCCHH, OTBEYAlOT Ha BOIMPOCH! mpemnomaBarens. OIeHHWBaeTCs ypOBEHb IOMalTHEH
MOJTOTOBKH II0 TeMe, CIOCOOHOCTh CHCTEMHO M JIOTHYHO W3JIaraTh MaTephal, aHaTU3UpOBaTh, (POpMyIHpOBaTH
COOCTBEHHYIO ITO3UIINIO, OTBEYATH HA JONOJIHHUTEIHEHBIE BOIIPOCHL.

4.1.1.2. Kpurepuu oueHUBaHUSA

Baanbl B uHTepBajie 10 cTaBUTCS, ecJM O0YYAIONIUIACA B OTBETC KAUECTBEHHO PACKPBUI COJCP)KAHUE TEMBI.
OTBeT XOpoIlIO CTPYKTypupoBaH. [IpekpacHO OCBOEH MOHATHIHBINA ammapar. [IpojaeMOHCTpHUPOBaH BHICOKHI YpOBEHb
MOHMMaHHS MaTepuaia, IPeBOCX0JHOEe yMeHNe (GOpMyIHpOBaTh CBOM MBICIH, 00CYKAaTh JUCKYCCHOHHBIE TIOJIOKECHUSL.

Banael B unTepBaie 8-9 craBurcs, ecim ody4arwmmiicss packpbll OCHOBHBIE BOIPOCH! TeMbl. CTpyKTypa OTBETa
B 1IEJIOM aJieKBaTHA TeMme. XOpOILIO OCBOEH NOHATHUHHBIN anmaparT. IIpoaeMOHCTpUpOBaH XOPOUIMH YPOBEHb IOHUMAHUS
Marepuala, xopoluiee yMeHue GhopMyJIMpOBaTh CBOU MBICIH, 00CYXKIATh AUCKYCCHOHHBIE TTOJIOKEHUS.

Baansl B wuMHTepBajie 6-7 cTaBUTCS, €CJAH OO0yYAIOIIMUCS YacTHYHO packpell Temy. OtBeT ciabo
cTpykrypupoBaH. [IoHATHIIHBINA annapaT OCBOE€H 4acTHM4YHO. [loHMMaHHe OTAENbHBIX MOJIOKEHUH U3 Marepuaia Mo TeME,
YAOBJIETBOPUTEIHHOE YMEHHE (POPMYITHPOBATH CBOM MEICITH, 00CYKIaTh TUCKYCCHOHHBIC TIOI0KCHUS.

banasl B untepBase 0-5 craBuTcs, ecjau oOydawumiicss TeMy He packpbli. [IOHATHITHBIM armapaT OCBOEH
HeyJaoBIeTBOpUTeNbHO. [loHMMaHWe wMarepuana ¢GparMeHTapHOe WIH OTCYTCTBYeT. OTCYTCTBYET CIIOCOOHOCTB
(hopMyIHPOBaTH CBOM MEICITH, 00CYKIaTh TUCKYCCHOHHBIC TIOI0KECHUSI.

4.1.1.3. Conep:xanue yCTHOTO 0Onpoca

Tewma 1. IIpenmer u 3amaun cTunuctuku. OOIIME BONPOCH CTUIMCTHKHU YCTHBIH ONPOC , IPUMEPHBIE BOIPOCHL:

IIpumepnsie Bompockl no Teme 1. IIpeamer u 3amaum CTUIMCTUKU. CBSA3p CTHJIMCTHKH C JPYTUMH SI3BIKOBBIMU
HayKaMHd M BY30BCKUMH AMCHUUIUIMHAMHU. JIMHIBOCTHIMCTHKA M JHTepaTypoBeAdecKkass CTWIMCTHKA. VX pemeHue Ha
JIEKCUYECKYI0, TI'pPaMMaTHYeCKyl0, CHHTaKCHUECKyI0 M JpyTrHe pPa3HOBHIHOCTH. YPOBHH aHajH3a JUTEPaTypHOTO
npousBeneHus. CTIIIMCTHKA OT aBTOPa M CTHIIMCTUKA BOCTIPUATHA. Pa3muuHas TpaKTOBKa MOHATHS «CTWIb». YacTOTHOCTH
YHOTpPEOJICHHsI CIIOB-MapKepOB KaK Ba)KHAS XapaKTEPHCTHUKA CTHIIS XYIO0KECTBEHHOTO MPOU3BEACHUS. SI3bIK, pedb U TEKCT
Kak 0a30BbIC KATETOPUH HAYKH O SI3BIKE.

Tema 2. Tunbl 3Ha4eHUs CI0BA B OTHOLIEHUH K CTUIMCTHUKE YCTHBIN ONPOC , IPUMEPHBIE BONPOCHI:

[Ipumepnbie Bompocsl Mo Teme 2. 3HAauYeHHE CJoBa CO CTUJIMCTHYECKOM TOuYkM 3peHus. Jlekcuueckoe u
rpaMMaThyeckoe 3HaueHue. JIeHOTaTMBHOE W KOHHOTATHBHOE 3HaueHWe. PazHoBunHOCTH KoHHOTauuil. CrnoBapHOe U
KOHTEKCTyaJlbHOE 3HaueHue. [lepBUyHOE U BTOPUUHOE 3HAUYEHHUE CJIOBA.

Tema 3. Ctunuctrdeckas Kiaccu(uKaIs cIOBapHOTO COCTaBa

ITpumepnsie Bonpock! o Teme 3. Illkana crunuctiuueckoi ieHHOCTH. HelTpanbHbIi, BO3BBIIEHHBIN 1 CHUKEHHBIN
ypOoBHH. B03BbIlIEHHBIE CJIOBA U UX PA3HOBUIHOCTH. Pa3HOBUIHOCTH CHUXEHHBIX c10B. HeliTpanbHble cii0Ba.

Tema 4. Pa3zHOypOBHEBBIE BBIPA3UTENIFHBIE CPEICTBA U CTHIIMCTUIECKHUE TIPHEMBI

IIpumepusie Bompocs! mo teme 4. OOIee npeacTaBicHue 0 Tponax. Meradopa U ee pa3HOBUAHOCTH. METOHUMUS,
CHHEK/IOXa, AaHTOHOMACHs, alUIeTOpHs, ONMIeTBOpeHue. [wumepOona, MeHo3Wc, JHTOTa, WPOHUS, Tepudpas.
Oxapakrepu3yire CTUIMCTUYECKUN NMOTEHLMAT CUHTAKCHCA, UMEes B BUAY CIEIYIOUIUE SI3bIKOBbIE sIBIEHUSDK - TIOBTODP U
ero pasHoBuaHocTH (aHadopa, smudopa, MOAXBAT, LENHOW MOBTOp, OOpaMieHHE); - allocHuoIe3a; - HHBEPCHS; -
HOMHHATHBHBIC TPEUIOKEHHS; - DIUIMICUC;, - MHBEPCHS; - MHOTOCOIO3ME M Oeccolozue. AMTepanusi W acCOHAHC.
3ByKOmoJpakaHue IpsMoe M KocBeHHoe. Pudma u ee wiaccndpukanmu. Kitaccmueckne CTHXOTBOPHBIE pa3Mephl.
[MosTrueckas ctpoda u ee xapakTeprCTHKH. | padudeckne cpeacTBa BEIPa3UTEIILHOCTH.

Tema 5. @yHKIIMOHAJIbHBIE CTUIIN S3bIKA

[Ipumepnbie Bompockl 1mo Teme 5. Ilomsatne QynknmonamsHoro crwd. Teopus W.P. Tanpmepuna. Crmib
OEJUIeTPUCTHKH U ero MoACTHIN. OCHOBHBIE XapaKTepHCTUKHU. [lyOmumucTidecKuii cTuib U ero noactwin. OCHOBHBIE
XapakTepuUCTHKH. ['a3eTHBIH cTHiab M ero moacTwid. OcHOBHBIE XapakTepucTuku. CTmip Hay9HOH mpo3sl. CTmib
odHuIraNbHEIX TOKyMeHTOB. AnbTepHaTtBHas Teopus FO.M. CkpebGHeBa. Pa3roBOpHBIil CTHIIB M €70 XapaKTEPUCTHKH.

Tema 6. Teopus BEIIBIKEHUS

[Ipumepnbie Bompockl: OCHOBHBIC MOHITHSA CTHJIUCTHKH ICKOJUPOBaHWS. TwHIbl BbIBHKEeHUsA. OOMaHyTOE
oxunanue, Cuemnenue, Kouseprenuus. CuibHble TO3UIUH.

Tema 7. Teopust 0Opazos



IIpumepnbie Bompockl: Tlonsatue o6pasza. Ctpykrypa obpasa. Kmaccupukammm obGpazoB. ITpunmmm oOGoOmIeHwMs.
[Tpunnum obwema Tekcra. [lpuHIUN Quzndeckux xapakrepuctuk. O6pa3 muTepaTtypHoro npousBeaenus. OOpas aBTopa B
JIUTEPATYPHOM MPOU3BEICHUH.

4.1.2. [InceMeHHoOe JOMAaLIHee 3a7aHue

4.1.2.1. ITopsinok npoBeaeHuUs.

OOyyaromiyecst oJIy4aloT 3aaHue 10 OCBELICHHUIO ONPEIeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIM PEILICHUIO 3aad.
PaGota BbIMONHSAETCS MHCBMEHHO M chaércs mpenoaasaTenro. OLEHUBAIOTCS BIlaJICHHE MAaTepHajoM IO TeMe paboThl,
AQHAJTUTHYCCKHE CIIOCOOHOCTH, BIAJICHAE METOIAMH, YMEHUS M HABBIKK, HEOOXOAMMBIC JJIs BBIIOJHCHUS 3a/1aHUM.

4.1.2.2. Kpurepun oneHUBaHUSA

Banaer B wHTepBade 10 craBuTcd, ecan O0yYAIOINMIICH TPABWILHO BBIIOJHHMI BCE  3aJIaHUS.
[IpogeMOHCTPUPOBaH BBICOKHI YPOBEHb BIAlCHHUs MaTepuaioM. IIposiBICHBI MPEBOCXOMHBIC CHOCOOHOCTH MPUMCHSITH
3HAHUS U YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3a/IaHHUI.

Baanbl B uHTepBaje 8-9 craBuTCs, ecaU 00yyalolmuiicsl MPABIIBHO BBIMOJHHMI OOJBIIYIO YacTh 3aJaHUU.
[IpucyTcTBYIOT He3HAUMTENBHBIE OMMOKH. [IpogeMOHCTpHUPOBaH XOPOIINi YPOBEHb BiIaAeHUA MaTepHasnoM. [IposBieHsI
cpeqHre CIIOCOOHOCTH MIPUMEHSTH 3HAHUS W YMEHUS K BBITIOJHEHUIO KOHKPETHBIX 3a/IaHUI.

Banabl B uHTepBajde 6-7 craBUTCH, ecjJM O0yYaIOLIMiic 3aJaHHUS BBITONHIUI Oojiee YeM HAIIOJIOBHUHY.
[IpucytcTBYIOT Ccepbé3HbIe OMMOKH. [IpOaeMOHCTPUPOBAH YAOBICTBOPUTEIBHBIN YPOBEHb BIANCHHUS MaTEPHAIIOM.
HpOHBJ’IEHLI HU3KHEC CHOCO6HOCTI/I TNPUMCHATH 3HAHUA U YMCHUA K BBIIIOJTHCHUIO KOHKPCTHBIX 3a)1aH1/1171.

Banael B uHTepBane 0-5 craBuTcsA, ecaW oOydaromuiicss 3aJaHMs BBINOJHWI MEHEE YeM HaloJIOBHHY.
[IpogeMoHCTPUPOBaH HEYIOBICTBOPUTEIBHBIN YPOBEHb BIaJeHUA MaTepHasioM. [IposBiIeHbI HeIOCTaTOUHBIE CTIOCOOHOCTH
MPUMCEHATH 3HAHUA U YMCHUS K BBIIIOJTHCHUIO KOHKPCTHBIX 3a}18HHI71.

4.1.2.3. ConepsxaHne OLlECHOYHOI'0 CpPeACTBa

[MpakTryeckoe 3aganue MO TeMaM OCHOBBIBAETCS HA XyIOKECTBEHHOM TEKCTE. 3a/iaua 00ydJaromerocs - BBIACIUTh B
TEKCTE TPH CTWIMCTHYECKUX IUIacTa JEKCUKH (HEHTpaJbHbBIEC CIIOBA, BO3BBIIICHHBIC CJIOBA M CHI)KEHHBIE CIIOBA), Pa3OUThH
KaXX[bIH N3 HUX Ha CTHIIMCTHYECKHE KJIACCHI M 0XapaKTEpPHU30BaTh CTHIIMCTHUCCKHE (PYHKIIMU KaXkKI0TO Kilacca CIIOB.

B kadecTBe MpakTHYECKOTO 3a1aHMs 1O TeMe 4 CTYAEHTHI MOMYJaloT HEOOIBIINE Xy J0)KECTBEHHbBIE TEKCTHL. 3aada
- HAWTH BBIPa3UTEIbHBIC CPEICTBA, OXaPAKTEPH30BaTh X M ONPEACINTD UX CTHIIMCTHYECKHE (YHKIUH.

[IpakTHyeckoe 3agaHHe 1O TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOIIMX SBHbIE IPU3HAKH TOTO WM WHOTO THIA
BBIJIBIDKCHUS. 3a]ja4a 00y4aronierocst - ONpeAeIUTb TUIT BBIJBIIKEHHUS TOTO WIIM MHOTO TEKCTA U MPUBECTH €r0 MOAPOOHYIO
XapaKTEPUCTHUKY.

B kaudecTBe NpakTUYECKOTO 3aAaHUA IO TeMe 7 CTYIECHTaM IIPEUIararoTcsl XapaKTEPUCTUKU FEPOEB JINTEPATYPHBIX
MIPOU3BEICHU, a TaKKe SBICHUN NPUPOABI MIH OOBEKTOB YEJOBEYECKON AEATENHOCTH, WTPAIOIIUX B TOM WM HHOM
MIPOMU3BEACHUM 3aMETHYIO poJib. 3ajjada CTyJEHTa - ONpPENeNIUTh TUI 00pa3a, pPealn30BaHHOIO B TOM WIJIM MHOM Tepoe,
SIBICHUH, OOBEKTE, © MOTHBUPOBATH CBOM OTBET.

Ipumep 3a0anus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."




"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTH4ecKoe 3aJaHue

4.1.3.1. ITopsaaok npoBeaeHuUsl.

OOyyaromiuecst oJIy4aloT 3aJaHue 10 OCBELICHHUIO OIPENeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIM PEILICHUIO 3aad.
Pabota BbImosHsAETCS MO0 B XOZA€ 3aHATHS MO PACHMCAHMIO, MO0 HAa TUCTAaHIHMOHHOM Kypce. OLEHHMBAIOTCS BiaJCHUE
MaTepHalioM 1o TeMe paboThl, aHATUTUYECKUE CIIOCOOHOCTH, BJIAJICHHE METOIaMH, YMEHUS M HaBbIKH, HEOOXOAUMBIE IS
BBIIIOJIHEHUS 3aaHUMH.

4.1.3.2. Kpurepuu oneHUBaHUSA

Bbaanslr B uHTepBajse 10 craBurcsi, ecau O00y4yaloIMiicsi NPAaBWIBHO BBIIOJHWI BCE  3a/laHUSL.
[TponemMoHCTpUPOBAaH BBICOKWI YPOBEHBb BIAAEHUs MaTephaioM. [IposiBICHBI NPEBOCXOIHBIE CIIOCOOHOCTH NPHUMEHSATh
3HAHMS ¥ YMEHHMS K BBIITOJIHEHUIO KOHKPETHBIX 33 aHUMH.

Banapl B uHTepBajie 8-9 craBWTCs, ecqM O0Yy4aIOMIMiCS TPABWIGHO BEIIONHWI OOJBINYI0 YacTh 3aaHUH.
[MpucyTcTBYIOT He3HAUMTENbHBIE OMMOKH. [IpoeMOHCTPUPOBAH XOPOIIMK YPOBEHb BIIafICHUS MaTepuasioM. [IposiBiieHbI
CpeIHUE CIIOCOOHOCTH NPUMEHSTH 3HAHUS U YMEHUS K BBIITOJHEHHIO KOHKPETHBIX 3a1aHHH.

Banabel B uHTepBane 6-7 craBUTCH, ecJM O0O0ydalolMiicsl 3aJaHHUd BBIIOTHII Oojiee YeM HAIOJIOBHHY.
[IpucytcTByI0T cepb&3HbIe OIMMOKH. I[IponeMOHCTPHPOBAH YAOBIETBOPUTEIBHBIN YPOBEHb BIIAJCHHS MaTEPHAIIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMEHATh 3HAHUA U YMEHHS K BBITTOJHEHUIO KOHKPETHBIX 3aJaHHUH.

Banabel B uHTepBane 0-5 craBuTcsA, ecau oOydaromuiicss 3aJaHUs BBINOJHWJI MEHEE YeM HaroJIOBHHY.
[IpogeMoHCTPUPOBAH HEYIOBICTBOPUTEIBHBIN YPOBEHB BIaJCHUA MaTepHaioM. [IposBIeHbI HEZOCTATOUHBIE CTIOCOOHOCTH
TIPUMEHSTH 3HAHWS ¥ YMEHHMS K BBIITOJIHEHUIO KOHKPETHBIX 3aaHHUMH.

4.1.3.3. Conep:xaHue OLEeHOYHOI0 cpeAcTBA (00pa3ubl 3aJaHUI1)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

I1- ...

2—..

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. 1looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).



4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,
And through the hawthorn blows the gale,
With solemn feet I tread the hill,



That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is



nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates Iago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Tago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

(http://yandex.ru/clck/jsredir?bu=uniq15123077796273673189 &from=yandex.ru % 3Bsearch % 2F % 3Bweb % 3B %3
B &text=&etext=1624.pxXVizQsshK6pu6XuYYJIWREKFqTNWYFvMGGxMnSDnQUPQbBhwfVSRTCto24bUur7
EdHp1qrzdwI5Zbinkh532XN_UbVTbDYB9ae46CdWMDxCJRVct3s4dYM1uCI4Wwock1aCo4G8CyFC4CdFacdzI
w.9¢3a5001cd02bebe905187582414e53e01241169 &uuid=&state=PEtFfuTeVD4jaxywoSUvtJXex15Wcbo_WCSIbLS5
gF2nAS5R7BZzfUbx-

UGhzxgeV & &cst=AiuYODBWF J5Hyx_fyvalFHq8nGseY3iHIpEktra7pDuxa6ezjehUdIJ7FoHy3-
xPfsyhc5frUSU3NxiE0ODGvbQHwx8Ed70vbeSe5tHS-

1UoTuY1nXQZKRYyljLVR_0SX0Oz1cDMI2mdRef JRM CXrquf0Bu6hpCISZ9m2pUuiLeiPRHrjF-1xXNMQ9wScX-
V7Vwzkt77BISOaWvP0_eR_NXNxzN708HNs2&data=UINrNmk5SWktYejR0eW]JFYk1LdmtxanllaOtRd2VWcGJr
dkhHYUhLU2F1WGktWThyMKkIIRUZnVzBtRVInSGctWVBveTZ6TUtDVVVObIVuZU5na3BYM3VTa3RpLXNJ
LVgtQVFmRKJKVKFLVUOs&sign=9ffb0dae17a657940624ac53bc9f6ac8 &keyno=0&bo64e=2&ref=orjY4mGPRjkSb
oDnWO0uvlrrd71vZw9kpeduEGJKo_Tx19RjPTuOclc8plyWEvVH_1ZyHIERFEEoF0-
3zGWDNIOvoSDLEfUAeHa8V-il1AY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbMS5_IG7ZgzUucw-



sQSulLabYDRdGeoY4k1WT_MkoM63FzAdqHAIZpO4iULRyzQVcptcoKEj7e8dF &110n=ru&cts=1512324488780
&mc=5.106512051035292>http://yandex.ru/clck/jsredir?bu=uniq15123077796273673190 &from=yandex.ru % 3Bsear
ch % 2F % 3Bweb % 3B % 3B &text=&etext=1624.pxXVizQsshK6pu6XuY YJIWREKFqTNWYFvMGGxMnSDnQUPQ
bBhwfVSRT Cto24bUur7EdHp1qrzdwI5Zbinkh532XN_UbVTbDYB92e46CdWMDxCJRVct3s4YM1uCI4Wwock1
aCo4G8CyFC4CdFacdzIw.9¢3a5001cd02bebe905187582414e53e0f241169 &uuid=&state=PEtFfuTeVD4jaxywoSUvt
JXex15Wcbo_H30U4EFIsvA6RXKqTIM_Vn9a4EJkMcyh& &cst=AiuYODBWF J5Hyx_fyvalFHq8nGseY3iHIpEktr
a7pDuxa6ezjehUdLJ7FoHy3-xPfsyhcSfrUSU3NxiEO0DGvbQHwx8Ed70vbe5e5tHS-
1UoTuY1nXQZKRYyljLVR_0SX0Oz1cDMI2mdRef JRM CXrquf0Bu6hpCISZ9m2pUuiLeiPRHrjF-1xXNMQ9wScX-
V7Vwzkt77BISOaWvP0_eR_NXNxzN708HNs2&data=UINrNmk5WktYejR0eWJFYklLdmtxanlla0OtRd2VWcGJr
dkhHYUhLU2F1WEFRUHdPcHdsQIZLMGx0QO0R5R201SnF1YTIZN2IDRmp1ZzMyYXpfWk1HRFIINFhAMUWR
KSIhBejkxOVBucORydkxLb0ZJSENrZTBNZyws&sign=23a2136879¢9253cde409b6c3a769f07 &keyno=0&b64e=2&
ref=orjY4mGPRjk5boDnWO0uvlrrd71vZw9kpeduEGJKo_Tx19RjPTuOclc8plyWEvVH_1ZyHIERFjEEoF(-
3zGWDNIOvoSDLEfUAeHa8V-i1AY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbM5_IG7ZgzUucw-
sQSulLabYDRdGeoY4k1WT_MkoM63FzAdqHAIZpO4iULRyzQVcptcoKEj7e8dF &110n=ru&cts=1512324499927
&mc=5.150371432885739)

Text 4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when I was a boy, but my father made me go into business because he said there
was no money in art
(http://yandex.ru/clck/jsredir?bu=uniq15123077796273673189&from=yandex.ru%3Bsearch%2F%3Bweb%3B %3B &text=
&etext=1624.pxXVizQsshK6pu6XuY YJIWREKFGQTNW YFvMGGxMnSDnQUPQbBhwfVSRTCto24bUur7EdHp1grzdwl5
Zbinkh532XN UbVTbDYB92ae46CdWMDxCJRVct3s4YM 1uCI4Wwock1aCo4G8CyFC4CdFacdzIw.9e3a5001cd02bebe
905187582414e53e0£241169&uuid=&state=PEtFfuTeVD4jaxywoSUvt]Xex15Wcbo WCSIbL5gF2nAS55R7BZzfUbx -
UGhzxgeV&&cest=AiuYODBWFJ5Hyx fyvalFHq8nGseY 3iHIpEktra7pDuxa6ezjehUdIJ7FoHy3-
xPfsyhc5frUSU3SNxiEOODGvbQHwx8Ed70vbeS5e5tHS-
1UoTuY1nXQZKRYVILVR 0SX0z1cDMI2mdRefIRMCXrqufOBu6hpCISZ9m2pUuiLeiPRHrjF-1xXNMQ9wScX-
V7Vwzkt77BISOaWvP0_eR_NXNxzN708HNs2&data=UINrNmk5WktYejR0eWJFYk1LdmtxanllaOtRd2VWcGJIrdkhH
YUOLU2F1WGktWThyMKIIRUZnVzBtRVInSGctWVBvcTZ6TUDVVV0ObIVuZUS5na3BYM3VTa3RpLXNJLVgtQVF
mRKJKVKFLVUOs&sign=9ffb0dae17a657940624ac53bc9f6ac8&keyno=0&b64e=2&ref=o0rj Y4AmGPRjk5boDnWOQuvlrrd7
1vZw9kpeduEGJKo Tx19RjPTuOclc8plyWEVH 1ZyHIERF{EE0oF0-3zGWDNIOvoSDLEfUAeHa8V-
i1AY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8 YtXT46CbM5 1G7ZgzUucw-
sQSulLabYDRdGeoY4k1WT_MkoM63FzAdgHAIZpO4iULRyzQVcptcoKE|7e8dF&110n=ru&cts=1512324488780&mc
=5.106512051035292)).

Text 5

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O 'Henry).
OH POTSIHYJI MHE MIATEPHIO, KOTOPYIO MOKHO ObLIO MPUHATH 32 MYYOK OAHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBoukn Mepwu xuBeT Gapaiiex,
C mryOKoI0 MATKOH, CJI0BHO MyIIOK.



Kaxk Tonpko Mepu BhIiizeT 3a ABepH,
Baparmiek cpasy 3a Heto CKOK!

Text 2

3Be3x ATHX B HeOe, KaK pPhIObI B IpyAax,
XBaTUT Ha BCEX C JIUXBOIO.

Ecnu 6 He HacMepTh, X0aAu OBI TOTIA,
Toxe repoem (B.C. Bvicoykuii).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harre upianackoe pary umeno 0oJblnoi ycmex. S, KakeTcs, HUKOI/Ia HHYEro He €1 C TAaKUM YJIOBOJLCTBHEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPoe.

Text 4

Mse 3ToT 00¥ HE 3a0BITH HUITOYEM,
CMepThI0 IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHa OeCITYMHBIM J0XKIEM
IManamm 3Be3apl (B.C. Bvicoyxuii).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxkac, maxHer KakK... KAK IPA3HbIH NOATY3HMK, NOJHbIA HHIMACKOH e/bl.

4.1.3. UuauBuaya/ibHOE IPAKTHYECKOE 3a1aHie

4.1.3.1. llopsinok nmpoBeieHUsI.

WunuBuayansHOE PaKTHYECKOE 33JaHHE BBIMOMHIETCS I10 JKEJIaHWI0 oOydaromierocs. 3aJjaHue MOXKET BKIIIOYATh
Marepuall, BBIXOIAIIMI 3a paMKH HporpamMMbl. PaboTa BBINOJHSETCS JOoMa Ha JUCTAaHIMOHHOM Kypce. OueHHBaroTCs
BJIAJICHHE MAaTepUaJOM IO TeMe palOoThl, AHATUTHYECKHE CIIOCOOHOCTH, BIAJCHHE METOAAMH, YMEHHS M HaBBIKH,
HEOOXOIUMBIE JIJIs BHITIOTHEHUS 3a/ITaHHH.

4.1.3.2. Kpurepuu oneHUBaHUSA

Banael B wuHTepBane 10 craBuTcs, ecau oO0y4yalolMiicsi TPaBWIBHO BBIIOJHMI BCE  3aJaHUS.
[IpogeMoHCTPUPOBAaH BBICOKHI YpOBEHBb BIaJ€HHS MaTepuanoM. [IposBiieHBI MPEBOCXOAHBIE CIIOCOOHOCTH MPUMEHSTH
3HAHMS ¥ YMEHHMS K BBITOJIHEHUIO KOHKPETHBIX 33 aHUMH.

Banapl B uHTepBajie 8-9 craBWTCs, ecqiM O0Yy4aOMIMiCS TPABIIGHO BEIIONHWI OOJBINYIO YacTh 3aaHUN.
[MpucyTcTBYIOT He3HAUUTENbHBIE OMIMOKH. [IpoeMOHCTPUPOBAH XOPOIIMK yPOBEHb BiaJeHHS MarepuayioM. [IposiBieHb
CpeZHUE CIIOCOOHOCTH NPUMEHSTH 3HAHUS U YMEHUS K BHIITOJHEHHIO KOHKPETHBIX 3a/1aHHH.

O1ueHKH «Y/I0BJ1eTBOPHTEIBHO» H «HEYAOBJICTBOPUTEIbHO» He BLICTABJISICTCS.

4.1.3.3. ConepixaHne OLIEHOYHOI0 CpeACcTBa (MpUMep 3a/1aHUs)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).
2. Williams in reply uttered an inarticulate scribble (Jenkins).



3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons™).

4.1.4. TectrupoBanue

4.1.4.1. llopsinok npoBeeHUs.

TectupoBaHue MPOXOIUT B MUCHbMEHHOH (POPME MJIM C UCIIOJIb30BAHHEM KOMIBIOTEPHBIX cpencTB. OOyvaromuiics
MOJy4aeT OINpeneNéHHOE KOJMYECTBO TECTOBBIX 3anaHuii. Ha BblmonHeHne BhlaenseTcs (QUKCUpOBaHHOE BpeMs B
3aBUCHMOCTH OT KOJHMYecTBa 3afaHuil. OLeHKa BBICTaBISIETCS B 3aBUCHMOCTH OT IPOLEHTAa MPAaBHIIBHO BBIIOJIHEHHBIX
3aJaHuH.

4.1.4.2. Kputepuu oueHUBaHUSA

Banasbl B unTepBajie 10 craBurces, eciin odyuarommuiicst Habpan 86% IpaBUIBHBIX OTBETOB H OoJICE.

Banasbl B unTepsaie 8-9 craBurcs, ecan odyuaroumuiics Habpan ot 71% mo 85 % npaBUIBHBIX OTBETOB.

Bannsl B uHTEpBaJie 6-7 craBuTCs, eciu o0ydaruuiics Hadpan ot 56% 1o 70% npaBUIBEHBIX OTBETOB.

Banasbl B untepsaie 0-5 craBurcs, eciu odydawumuiics Hadpan 55% NpaBUIIbHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xanne OLleHOYHOT0 cpeAcTBa (0aHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?
What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?



Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha ?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpoMe:KyTOUHAS ATTECTAIMS

4.2.1. 3auem

4.2.1.1. Ilopsaaok npoBeaeHuUsl.

[Mo mucumIUIMHE MPEIYCMOTpPEH 3a4eT B 2 ceMecTpe. 3adeT MPOXOAUT N0 OmimeTaM. B kakmoMm Omiiere aBa BOIpoca.
3aueT HaleJeH Ha KOMIUIEKCHYIO IPOBEPKY OCBOEHUS MUCHUIUIMHBL OOydaromuiics moiydaeT BOIPOC (BOMPOCHI) JIMOO
3ajiaHue (3aJ1aHus) U BpeMsi Ha TIOATOTOBKY.

3aueT MpPOBOAUTCS B YCTHOW, MMCHMEHHON MM KOMIBIOTepHOH (opme. OneHuBaeTcs BIaJeHUE MaTepPHajoM, €ro
CHCTEMHOE OCBOEHHE, CIIOCOOHOCTh NMPUMEHATh HY>KHBIE 3HAHUS, HABBIKM M YMEHUS MPU aHAIN3€e MPOOIEMHBIX CUTyalHit
" pCIICHNU NPAKTHUICCKUX 3a):[aHPII>i.

4.2.1.2. Kpurepuu oueHMBaHUS.

Bbanasl B unTepBaJie 21-50 craBsTcs, eciiu 00yJarouuiics:

OOyyaromuiicst 0OHapy>KWJI 3HaHHE OCHOBHOTO y4eOHO-NPOrpaMMHOT0 Marepuaia B o0beMe, HeOOXOIUMOM IS
JajbHeinen yueOsl U npeacTosimeld paboThl 10 CHeNNaIbHOCTH, CIIPABUIICS C BHITTOJHEHHEM 33/IaHHUH, IPEyCMOTPEHHBIX
MIPOrpaMMOil JUCIUIUINHEI.

Banasl B untepBasie 0-20 craBsires, ecjin o0ydamuuiics:

OOyyvarommiics 0OHapYXWJI 3HAYUTENbHBIE TPOOENTHl B 3HAHUSX OCHOBHOTO Y4eOHO-TIPOrpaMMHOTO MaTrepuala,
JOIyCTIJI TIPUHIUIHNAJIGHBIE OMMOKA B BBIIOJHEHWH MPEIYCMOTPEHHBIX TIPOTPaMMOW 3aJaHWd W HE CIOCOOCH
MIPOAOIDKUTE OOy4YeHWE WM TPHCTYNHTh 10 OKOHYAaHWH YHUBEPCHUTETa K NPO(EeCcCHOHAIBHOW AeATeNbHOCTH 0e3
JOIIOJTHUTCIBbHBIX 3aHATHH 110 COOTBCTCTByIOH_[eﬁ JUCIHUIIIINHEC.
4.2.1.3. OneHo4YHbIE CPEACTBA.

Questions
1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.
3. Skrebnev's theory of sublanguages.



4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxkmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Fu'/, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as



linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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nH(OPMALMOHHO-CIIPaBOYHBIX CUCTEM:

Office Professional Plus 2010
Kaspersky Endpoint Security mms Windows

Y4ebHO-MeTOAuIecKas JINTepaTypa Uil JaHHOH AWMCIMIUIMHBI MMEETCS B HAJIMYUM B 3JIEKTPOHHO-OMONMOTEYHOMH
cucreme "ZNANIUM.COM", moctynm k koTopoit mpemoctaBieH obOydatommmcsa. OBC "ZNANIUM.COM" conepxwut
MIPOMU3BEACHUS KPYITHEHIINX POCCHHCKHUX YUIEHBIX, PyKOBOJHUTENICH rOCYyJapCTBEHHBIX OPraHOB, IpeToiaBaTeneii BeIymnx
BY30B CTpPaHbl, BBICOKOKBAIN(HIMPOBAHHBIX CIICIMAINCTOB B pa3IM4HBIX cdepax OusHeca. PDonp OuOIHOTEKH
c(hOopMHUpPOBaH C Y4E€TOM BCeX HM3MEHEHHWI 00pa3oBaTENbHBIX CTaHAAPTOB W BKIIOYAeT Y4eOHUKH, ydeOHbIe mocoOus,
y4eOHO-METOANYEeCKUE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUcCepTaluy, SHIUKIIONEINH, CIIOBApU U CIIPABOYHUKH,
3aKOHOJATeIbHO-HOPMATUBHbIE JOKYMEHTHI, CIELHalbHble MEepPUOAWYECKHE MW3JaHUsS M M3JaHUsS, BBITyCKaeMbIC
n3garenbcTBamMu By3oB. B Hacrosimiee Bpemss OBC ZNANIUM.COM cooTBeTcTBYyeT BceM TpeOOBaHMSM (eaepaibHbIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIciIero oopazoanus (PI'OC BO) HOBOTo MOKONEHHSI.

YueOHO-MeTOouIecKas IuTeparypa Uil JaHHOW AMUCIMIUIMHBI MMEETCS B HAMYUK B 3JICKTPOHHO-OHOIMOTEUHON
cucteme M3znarenbcrBa "Jlanp", noctym k KoTopoii npenoctarieH obyyaromumcs. DbC Uznarensctsa "JlaHp" BKIOUYaET B
ce0st DIIEKTPOHHBIE BEPCUM KHUT M3aresibeTBa "JlaHp" M Qpyrux BeoyIIMX M3IaTeNIbCTB YU4eOHOW JIMTEpATyphl, a TaKKe
OJICKTPOHHBIE BEPCHU TMECPUOAUICCKUX I/ISI[aHI/Iﬁ o €CTECTBCHHBIM, TCXHUYCCKUM W TYMAHUTAPHBIM HAayKaM. €)®
WznarenscTBa "Jlanp" obecreunBaeT JOCTYI K HAYYHOH, y4eOHOH IUTEpaType W HAyYHBIM NIEPHOINIECKUM H3JaHHUAM IO
MaKCUMaJIbHOMY KOJIMYECTBY HpO(bI/IJ'H)HI)IX HaHpaBJ’IeHI/Iﬁ C CO6J'IIO}I€HI/ICM BCEX aBTOPCKUX U CMCIKHBIX ITpaB.

Y4eOHo-MeToAMYECKasT INTEpaTypa AJsl JaHHOW JUCUUIUIMHBI UMEETCSl B HAIUYUHM B DJIEKTPOHHO-OMOIHOTEUHON
cucreme "KoHcynpTaHT cTygeHTta", JOCTYNn K KOTOpPOM IpeAoCTaBiieH oOydaromumcsi. MHOromnpoduibHbIA
obOpaszoBarenbHblii  pecypc "KOHCYJAbTaHT CTyaeHTa" SBASETCS JJIEKTPOHHOW OubnnoreyHoit cucremoir (I3BC),
MIPEOCTABIIAIONIEH JOCTYHn uepe3 ceThb VHTepHeT K yueOHOH mHTepaType M JONOJHHUTENBHBIM MaTepHajam,
MIpUOOPETEeHHBIM Ha OCHOBAHMHU MPAMBIX JIOTOBOPOB C MpaBoobsamarensMu. [10JHOCTBIO COOTBETCTBYET TPeOOBAHHSIM
(enepalibHBIX TOCY/IaPCTBEHHBIX 00pa30BaTeNIbHBIX CTAHAAPTOB BBICIIETO 00pa30BaHUs K KOMIUIEKTOBAaHHIO OMOJIMOTEK, B
TOM YHCJIE AIEKTPOHHBIX, B YaCTH (hOpMUPOBAHUS (POHIOB OCHOBHO W JOTIOIHUTEILHON JIUTEPATYPHIL.



