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Conep:xanue

1. TlepeyeHs MIAHUPYEMbBIX PE3YJIbTATOB O0YUEHHS MO AUCIUILTNHE (MOJILYIII0), COOTHECEHHBIX C IIAHUPYEMBIMH PE3yJIbTaTaMu
ocsoenust OITIOIT BO

2. Mecto nucuumnuHsl (Moayns) B crpykrype OITOII BO

3. O6beM OUCHUIUINHBI (MOIYJIS) B 3aU€THHIX SAMHAIAX C YKa3aHHEM KOJIHYECTBA YaCOB, BHIICICHHBIX HA KOHTAKTHYIO paboTy
00yJaroIuXcs ¢ MpernoaaBatesieM (Mo BUAaM yYeOHBIX 3aHATHI) U Ha CAMOCTOSTEIBHYIO padOTy 00yJIaroIuXxcs

4. CopepxaHWe IUCIHIDIMHBI (MOZYIS), CTPYKTYpPHPOBaHHOE IO TeMaM (pasfeliaM) C yKa3aHHeM OTBEICHHOTO Ha HHUX
KOJIMYECTBA aKaJJeMHUYECKUX YaCOB M BUJOB YUCOHBIX 3aHATHI

4.1. CTpyKTypa ¥ TeMaTUYECKUH TJIaH KOHTAKTHOW U CAMOCTOSITEIBHOM PabOThI MO JUCIUILTUHE (MOIYIIIO)

4.2. CogeprkaHue OUCIUTUINHBI (MOIYIIS)

5. IlepedeHb yueOHO-METOIUUECKOTO 00CCIICUCHHS JJIs1 CAMOCTOSTEIBHON pab0Thl 00YYAOIIMXCSI IO JUCIUTUIAHE (MOTYJIIO)
6. @OHA OLIEHOYHBIX CPEACTB MO AUCLHUILIUHE (MOIYIIO)

7. IlepeveHs muTEepaTyphl, HEOOXOTUMOH TSI OCBOSHHS JUCIUTUIAHBI (MOIYIIS)

8. TlepeueHr pecypcoB HHGPOPMAINMOHHO-TEICKOMMYHUKAIIMOHHON cetn "MHTepHET", HEOOXOAMMBIX JJIsI OCBOCHHUS
JUCHUIUIMHBI (MOAYJIS)

9. MGTO,Z[I/I‘ICCKI/IC YKa3aHus AJIs 06yqa}01u1/1xc;{ 10 OCBOCHHUIO TUCITUITIIMHBI (MOZ[yJ'I?[)

10. TlepeueHb HHGOPMAMOHHBIX TEXHOJIOTHH, MCHONB3YEMbIX TPH OCYIIECTBICHUH O0Pa30BaTENLHOrO Tpolecca Mo
JUCUUIUIMHE (MOAYIIO), BKJIIOYAs IE€pPeYeHb MPOrPaMMHOro obecrieueHuss W WHOOPMALMOHHBIX CHOPABOYHBIX CHCTeM (TIpH
HEO0OXOTUMOCTH)

11. Omnucanue MaTepHATLHO-TCXHUYCCKOW 0a3bl, HEOOXOAMMOW JUIi OCYIICCTBICHUS OOpa30BaTEIBHOTO IIpoliecca IO
TUCIUIUIAHE (MOJTYJIIIO)

12. CpenctBa amanTanuyd MTPENOJABaHUSA IUCHUIUIMHBL (MOAYISI) K TOTPEOHOCTSIM OOYYAIOIIMXCS WHBAIHIOB W JIHI[ C
OTpaHUUYEHHBIMU BO3MOKHOCTSIMH 37I0POBBSI

13. Ilpunoxenue Nel. @OHJT OLIEHOUHBIX CPEJICTB
14. TIpunoxenne Ne2. IlepedeHs nuTepaTypbl, HEOOXOIUMOMN AJISI OCBOCHUS TUCIUIUIMHBI (MOTYIIS)

15. Tlpunoxenue Ne3. Ilepeuerp WH(MOPMAIMOHHBIX TEXHOJOTHHA, WCIHONB3YEMBIX IS OCBOCHUS IHCHUIUINHBI (MOIYIS),
BKJIIOYAst IEpEYCHb IPOrpaMMHOT0 oOecriedeHns 1 NHPOPMaMOHHBIX CIIPABOYHBIX CUCTEM



IIporpammy mucnuruinHbl paspadortan(a)(u) goneHt, k.H. (mouent) Tepenun A.B. (Kadeapa anrnwmiickoit ¢uionoruu u
MEKKYJIbTYPHOI KOMMYHUKalNH, (aKyIbTeT HHOCTPAHHBIX 513bIK0B), AV Terenin@kpfu.ru

1. IlepeyeHb NIAHUPYEMBIX pe3yJbTATOB O0y4YeHHMS IO JMCUHUIJIMHE (MOAYJI0), COOTHECEHHBIX C IUIAHHMPYEMbIMH
pe3yabtatamu ocsoenust OIIOII BO

OO6yu4arommiicsi, OCBOUBIINH AUCIUTUINHY (MOIYIIB), JOJDKEH 00Ia1aTh CIIeIYIONIIMH KOMITIETCHIIHAMHU:

HIngp Pacuiugposka
KOMIIETeHIIUH npuodperaemMoil KOMIeTeHUMH
VK-4 Croco0eH OCYIIECTBIISTh JENOBYI0 KOMMYHHKAIMIO B YCTHOM M MMCHMEHHOH (popMax Ha ToCcylapCTBEHHOM S3bIKE

Poccuiickoii depepanyy 1 ”HOCTPaHHOM(BIX) S3bIKE(ax)

YK-4.1 3HAaeT NPUHLUIIBI IOCTPOCHUS YCTHOTO M MICbMEHHOI'0 BBICKA3bIBaHUS Ha FOCYJapCTBEHHOM si3blke Poccuiickoit
denepanuy 1 ”HOCTpaHHOM(BIX) sI3bIKE(aX), TPEOOBAHMUS K JIEIOBOW YCTHOW M MUCbMEHHONW KOMMYHHKAIIUN

YK-4.2 YMeeT ocyniecTBISATh JeTI0BYI0 KOMMYHHUKAIIMIO B YCTHOM U MMCBMEHHOM (hOpMe Ha rocyJapCTBEHHOM SI3bIKE
Poccuiickoii @enepanuy 1 THOCTPaHHOM(BIX) A3bIKE(aX)

YK-4.3 Braneer MeToaMu AEI0BOM KOMMYHHUKAIIMM Ha FOCYIapCTBEHHOM si3bIke Poccuiickoit deneparmu u
MHOCTPaHHOM(BIX) sI3bIKE(aX) C MPUMEHEHHUEM a/ICKBATHBIX SI3BIKOBBIX (POPM M CPENICTB

OO0yJaronmiicsi, OCBOUBIINNA JUCITUILTHHY (MOIYIIB):

JlomxeH 3HaTh:
- MPUHIUIBI TTOCTPOSHHUSI YCTHOTO M MUCHBMEHHOI'O BHICKA3bIBaHUS Ha ToCyJapCTBEHHOM s3blke Poccuiickoit ®denepanuu u
WHOCTpaHHOM(BIX) sI3bIKe(ax), TPeOOBaHUs K I€JIOBOM YCTHOM U MUChbMEHHOW KOMMYHUKAIINH,
- OCHOBHBIE CTHJINCTHYECKUE KATETOPUU M 3aKOHOMEPHOCTH UX (PYHKIMOHHPOBAHUS B TEKCTE;

- OCHOBHBIC MTPUEMBI CTUJIUCTHYCCKOTO aHaIN3a XYJOKCCTBCHHOI'O TCKCTa

JoymxeH yMeTb:
- OCYIIECTBIIITH JIEIOBYI0 KOMMYHUKAIIMIO B YCTHOH WM TNHCHPMEHHOH (opMe Ha TOCYTapCTBEHHOM s3bIKe Poccuiickoid
®denepaltiil 1 HHOCTPAHHOM(BIX ) SI3BIKE(aX);

- YUTATh C FJ'Iy6OKI/IM IMPOHUKHOBCHUEM B TCKCT MPOU3BECACHUS, 3aJICPKMUBAACH HA TPYAHBIX U 0COOEHHO Ba)KHBIX MCCTax,
BHHUKaAA B ACTAJIKM, KOTOPHIC NPOJIUBAIOT CBCT Ha I'NIABHOC;

- CaMOCTOATCIbBHO KPUTHYCCKU MBICIIUTD,

- APTYMEHTHUPOBAHO H3JIaraTb CBOU BIICYATIICHUA OT MPOYUTAHHOT O

JlomxeH BIafeTs:
- METOJIaMH JIeJIOBOH KOMMYHMKAIIH HA TOCYAAapCTBEHHOM si3bIke Poccuiickoit @enepannu 1 nHOCTpaHHOM(BIX) sI3bIKe(ax) ¢
NPUMEHEHHEM aJIEKBaTHBIX SI3BIKOBBIX (DOPM U CPE/ICTB,;
- HaBBIKAMH YTEHUS OPUTHHAIBHON JIUTEPATYPHI;
- HaBBIKaMHU pabOTHI C AHITIO-AaHIIIMHCKUMH CIIOBAPSIMU, CIPABOYHOM JINTEPATYPOii;

- HaBbIKaMU CTHJIMCTUYCCKOI'O aHaJIn3a MPONU3BEACHUA.

2. MecTo qucuumuinnel (MoayJsi) B crpykrype OIIOII BO

1

Jannas mucumuimHa (MOmynb) BkitodeHa B pazmen " B1.0.07.04 JQucuurummebl (Moxyiu)" OCHOBHOHM HpoQecCHOHANBHOM
oOpazoBatenpHON TporpamMmer 44.03.05 "Tlemarorudeckoe oOpa3oBaHue (¢ ABYMs MPOQWIIMH TOATOTOBKH) (AHTIMACKHN S3BIK H
HEMELKUI SI3BIK)" u OTHOCHUTCSI K 00s13aTeNb HBIM JUCLUILTAHAM.
OcBaunBaercs Ha 4 Kypce B 7 ceMecTpe.

3. O0beM AMCUMIVIMHBI (MOAYJIs) B 3a4eTHBIX eIMHULAX C YKA3aHHEM KOJINYeCTBAa YaCc0B, BbIIeJI€HHBIX HA KOHTAKTHYIO
padoTty o0yualommxcsi ¢ npenojaasaresieM (110 BUIaM Y4eOHBIX 3aHATHIA) U HA CAMOCTOSITEIbHYIO Pa0oTy 00yUYalommuXxcsi

OO6m1ast TPyAOEMKOCTh TUCIMIUIMHBI COCTAaBIAET 2 3a4eTHHIX(bIe) equHUII(BI) Ha 72 gaca(oB).

KonrakTHas pabota - 34 vaca(oB), B TOM uucie Jiekiuu - 14 gaca(oB), nmpakruueckue 3ansatus - 0 gaca(oB), 1abopaTopHbIe
pabots! - 20 yaca(oB), KOHTPOJIb CAMOCTOSITENbHON padoTh - 0 gaca(oB).

CamocrostensHas pabota - 38 yaca(oB).

KonTpons (3auét / ax3amen) - 0 yaca(oB).



CDopMa MPOMEKYTOYHOI'O KOHTPOJISL JUCHUIIIIUHBI: 3a4€CT B 7 CEeMECTpPE.

4. Coaepmalme JAUCHUIIJIMHBI (MOIlyJIﬂ), CTPYKTYPHUPOBAHHOC 110 TEMaM (pasne.naM) C YKa3aHUEM OTBCACHHOI'0 Ha HUX
KOJHYECTBA AKAACMHUYCCKUX YaCOB 1 BHJ10B yqeﬁm,lx 3aHATHI

4.1 CTpykTypa ¥ TeMaTH4YeCKHUIl IVIaH KOHTAKTHOH M CAMOCTOATEIbHOH PadoThI 110 JUCHMILIHHE (MOLYJII0)
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1 Tema 1. [Ipeamer u 3agaun ctunucTuku. OOLIME BOIPOCH 7 0 0 2 4

" |CTHIIHCTUKA

2. [Tema 2. Tunbl 3Ha4U€HHS CIIOBA B OTHOLICHHH K CTUIIUCTHKE 7 0 0 2 4

3. |Tema 3. Ctunuctudeckas kiaaccupuKaius CI0BapHOTO COCTaBa 7 2 0 2 4

4. |Tema 4. OyHKIIMOHATBHBIC CTHIH S3bIKA 7 2 0 2 4

5 Tema 5. CeMaHTHUECKHE BBIPa3UTENbLHBIE CPEICTBA U 7 5 0 2 4
" |cTHIMCTHYECKHE IPHUEMBI

6 Tema 6. CuHTaKCHYeCKHE BBIpa3UTEIbHbBIE CPEICTBA U 7 5 0 2 4
" |cTHIMCTHYECKUE NPUEMBI

7 Tema 7. @onernyeckue U rpaduuecKie BhIpa3uTeIbHbIE CPEICTBA U 7 5 0 2 4
" |cTUNMCTHYECKHE TIPUEMBI

8. |Tema 8. BripasutenbHbIe cpeacTBa 00MIe(HUIONOTHIECKOTO IIaHa 7 0 0 2 4

9. |Tema 9. Teopus BEIABIDKCHHS 7 2 0 2 4

10. |Tema 10. Teopust oOpazoB 7 2 0 2 2

HToro 72 qaca 14 0 20 38

4.2 Coaep:xkaHue TUCHHUILUINHBI (MOTYJIs1)
Tema 1. ITpenmer u 3agaun cTuucTuk. O0IIMEe BONPOCH! CTUIHCTHKH

CTUIMCTHKA KakK SI3BIKOBas HayKa. HpC,I[MeT CTHUJIIMCTUKU KW €€ 3aJayu. Paznmmunrre HUHTEPIIpETAllU TEPMUHA «CTHUIIb».
CTuucTHKa SI3bIKA W CTUIMCTHKA pcuun. JIMHrBOCTUIINCTHKA U JIATEPATYPOBEAUCCKAsA CTUIIMCTUKA. CTwiInucTuKa oOT aBTOpa M
CTUJINCTHKA BOCIIPpUATHUA. CTunrcTuka JACKOANPOBAHUA. Konrekcr. CTuimucTrdeckuii KOHTEKCT. BBIpaSI/ITeIIBHLIG CpeACTBa A3blKka U
CTUJINCTUYCCKUEC IIPHUCMBI. Crunuctraeckas q)yHKI_[I/ISI. CTHIACTHYECKHI IpUEM B JIMHI'BOCTUIIMCTUKE U CTUJIIMCTUKE BOCIIPUATHA.

Tema 2. Tunbl 3HaYeHUS CJIOBA B OTHOLIEHNH K CTHJIMCTHKE

Jlexcnueckoe W rpamMMaTHUecKoe 3HadyeHHe cioBa. HeifTpamm3aius rpaMMaTHYeCKOr0 3HAUEHHS CJIOBA B CTHIIMCTHYECKHX
nensax. CroBapHOe M KOHTEKCTyalbHOE 3HA4YEHHE CJIOBA: MX B3aMMOJEHCTBHE. DTHUMOJOTMYecKoe (MEepBHYHOE) M MPOHM3BOJHBIC
3HAa4YeHHs CJI0Ba. J[eHOTanmMOHHOE M KOHHOTAI[MOHHOE 3HAYCHHE CIIOBAa. BUIBl KOHHOTAImii: (u3myeckass KOHHOTAIMS, OIEHOYHAS
KOHHOTAIIMsI, SMOIIMOHAIIbHAST KOHHOTAIUS, KyIbTypHas KoHHOTaIus. O6pa3Hoe ynoTpebiaeHne CIoB.

Tema 3. CTuincTH4ecKkas KJIacCHPUKANMSA CTOBAPHOI0 COCTABA

OO6mue nmpuHIMIB KIaccuUKAMKM aHrauickoro cioBaps. [llkama scTeTHuecKkod 1EHHOCTH: HeWTpallbHbIE, BO3BBIIIICHHBIE U
CHU)KEHHBIE €IMHUIIBI CJIOBAPHOTO COCTAaBa. Y POBHU BO3BBIIIEHHOCTH U CHU)KEHHOCTH. [IpUHIIMIIBI BBIIEIEHUS YPOBHEN U UX TPAHUILIBL.
JeneHue cioB MO CTUIMCTUUECKOMY NPUHLUITY: MO3TU3MBI, apXau3Mbl, TEPMHUHBI, BAPBAPU3MbI, OKKa3UOHATIU3MbI, KOJUIOKBUAJIU3MBI,
PO ECCUOHAIM3MEI, CJIJHT, XKaproH, BYJIbrapu3MbI, 3BQEMH3MBI. PacrpenencHue JIEKCHYSCKHX CIUHHIl Ha MIKAalle 3CTCTHYCCKON
LUEHHOCTH.

Tema 4. (I)yHKl[l/IOHa.]'ILHLle CTHJIM A3BIKA

Ionsrne ¢ynxmmonamsHoro crwid. Knaccnpukamun ¢ynkunonansHeix crunned. Knaccngukamus P.I1. Tanenepuna. [Ipoune
KIaccupuKanuy QyHKIIMOHATBHBIX CTHIeH. OYHKIMOHANBHBIA CTHIb OCIICTPUCTHKH. Pa3HOBUIHOCTH CTHIIS OEIIETPUCTHKH (CTHIb
XYyIO0XECTBEHHOH MpPO3bI, CTHJIb JApambl, CTHIIb T033uM). l'a3eTHbIl cTwiib U ero ocobeHHocTH. CTwib Hay4HOW mpo3bl. Teopwus
cyopsa3p1koB FO.M. CkpebHeBa.

Tema 5. CemaHTHUYECKHE BbIpa3duTeJbHbIC CPEACTBA H CTUJIHCTUYECCKHUE MPUEMBI



CDI/IprI)I 3aMCIICHUS (TpOHLI). 3ameHa TpaAUIIUOHHO 0603Haqa101uero CUTYaTHUBHO 0603Ha‘la}OIIII/IM KakK OCHOBa TpoIia.
MeTa(bopa n €€ pasHOBUAHOCTU (OJ'II/IIIGTBOPGHI/IG, MeTa(l)OpI/I‘{CCKaﬂ aJlIro3us4, MeTa(l)OpI/I"IeCKaSI aHTOHOMa3us, EU'IJ'IGFOpI/IH).
MeTtoHuMus u ee Pa3HOBUIHOCTHU (CI/IHGK,HOX&, nepwbpa3, MCTOHUMHNYCCKAas aHTOHOMa3I/IH).

Wponns. I'mnepbona. [Ipeymensinenne. Mx s3p1k0Bast Ipupoja M CTHIMCTHYECKAs (pyHKIHUS.

Ourypsl coBmemeHus. OOpa3Hoe cpaBHEHHe, HapacTtaHue, 0adoc, Urpa ciioB, 3eBrMa, OKCIOMOPOH, aHTHTe3a. VX sS3bIKOBast
HPHPOJA U CTHINCTUYECKAs (QYHKIIHS.

Tema 6. CHHTaKCHYeCKHE BbIPa3UTEC/IBHBIC CPEACTBA H CTUWIHCTHYCCKHUE IPUEMbBI

CTunucTHYeCKHi NOTEHINAN CHHTaKcHca. DmnIic. Anocrone3a. HoMHHAaTHBHBIE U 3JUTMNITHYECKHE TpeIoXKeHns1. beccorosne
u MHorocotosue. [lapanensHble kKoHCTpyKImu. [loBTop m ero pasHoBupHOCTH (aHadopa, 3Mudopa, CUMIUIOKA, ITOAXBAT M LEIHOU
MOBTOP, 0OpaMiIeHHe, XHa3M, IPOCTOH OBTOP). CTHIMCTHYECKAss HHBEPCHS U €€ Pa3HOBHHOCTH.

Tema 7. @oHeTnyeckue U rpadguyecKue BbIpa3uTelbHbIe CPEICTBA U CTUJIMCTHYECKUE NPHEMbI

3ByKomoJpakanue (mpsMoe M KocBeHHoe). Ayumutepanust. AccoHaHc. [TapoHomasus. CTUXOTBOpHBIA pa3mep. Kiaccuueckue
(hopMBI CTUXOTBOPHOTO paszMmepa: sIMO, Xopei, aHarect, ampuOpaxuii, qakTwib. Pudma n ee pasHOBHAHOCTH (TIOJHAS U YaCTHYHAS
pudma; KeHcKas, MyXKCKasl, JakTwieBas pupMa; mapHas, nepekpectHas, kosbleBas pudma). Ilosruueckas crpoda. I'padon kax
rpaguyecKkoe CTUIINCTUYECKOe CpesicTBO. Pa3HOBHIHOCTH rpadoHa.

Tema 8. Bl)lpa3HTeJ'll)Hl>Ie cpeacrsa oﬁmeqmno.nornquKoro IJiIaHa

[TocnoBHIE ¥ TIOTOBOPKY M UX CTHIMCTHYECKUE PyHKInH. KpblutaTeie BRIpaXEHHUS U UX CTIIIMCTHYECKHE (QYHKINH, aOpU3MBI.
CTunuCTHYECKHH TOTEHIMAN Tapajokca, ajuno3us. OIMUTET W €r0 PAa3sHOBHAHOCTH: AacCCOLMHPOBAHHBIM M HEacCONMHPOBAHHBIN
SMHTETHI, PEBEPCUBHBIN IMHUTET. DKCIIPECCUBHOCTH ()PAa3e0IOTHUECKUX SIMHULL. ABTOPCKHE PeoOpa3oBaHus

Tema 9. Teopusi BEIABHKEHUS

CTunucTuka BOCHPHUATHA U CTUIIMCTUKA ACKOAUPOBAHUA. Cnoco0Obl aHaIM3a XyZ[O)KeCTBeHHOfI pcun. OCHOBHBIE KaTeropun
CTUJIMCTUKU ACKOAWPOBAHUA. CunbHEIC TMO3UIUHA: 3arjlaBuc, SIMUTCT, HA4YaJIO W KOHIIOBKA XYHOXCCTBCHHOT'O IPOU3BCIACHUA. Tunsl
BBIABUKCHUS 06MaHyT06 OXUAAHUEC; KOHBCPTCHU M BbIPA3ZUTCIIbHBIX CPEACTB; CHCIIJICHUC, 000c00JIEHHEIE KOHCTPYKIIUH.

Tema 10. Teopusi o6pa3osB

[TonsTre obpaza B nuTeparype U uckyccTBe. OCHOBHBIE KaTeropuu Teopuu oOpa3oB. Knaccnpukamum oOpa3oB: MO CTEHEHH
0000mEeHHOCTH (MHOUBUAYabHBIEC, XapaKTepHbIC, THINYHBIE, 00pa3bl-MOTHBBI, 0Opa3bI-TONOCHI, APXETHUIBI); MO O0BEMY TEKCTa,
3a7efiCTBOBAHHOIO B CO37aHMU oOpa3a (Mera-o0pasbl, Makpo-o0pa3bl, MHKpO-00pa3bl); M0 (HU3MYECKUM IapaMeTpaM (BH3yalbHBIE,
CIlyXOBBI€, OCS3aTelIbHbIe, 00OHATENILHbIe, BKycOBble 00pa3bl). OOpa3 aBTOpa B XyJ0XKECTBEHHOM Npou3BeneHnd. O0pa3bl JIMYHbIE U
HCIIMYHBIC.

5. IlepeyeHb Y4eOHO-METOAUYECKOT0 o0eclevyeHHs IS CAMOCTOATENbHOH padoThl 00y4yarolUXCH MO AUCHUILUIMHE
(Moay.J110)

CamocrosiTesnbHas padoTa 00yJaIOMMXCs BHIIOIHAETCS 110 3aJaHUI0 ¥ TIPH METOAMYECKOM PYKOBOZACTBE ITPENoaaBaTess, Ho 0e3
€ro HemocpeACTBeHHOro y4yactus. CamocTosTenbHas paboTa MoapasaessieTcss Ha CaMOCTOSTENbHYIO paboTy Ha ayJUTOPHBIX 3aHATHSIX
M Ha BHEAYAUTOPHYIO CaMOCTOSTENbHYI0 paboTy. CamocrositenbHas paboTa OOydYarOIIMXCsl BKJIIOYAET KakK IOJHOCTHIO
CaMOCTOATENIbHOE OCBOEHHME OTIENBbHBIX TeM (Pa3esioB) AMCIHUIUIMHBI, TaK M MPOpadOTKy TeM (pa3zienoB), OCBAUBAEMBIX BO BpeMs
ayauTopHOH paboThl. Bo Bpemst camocTosTensHON paboThl 00ydarompecss YUTAIOT W KOHCHEKTHUPYIOT YUeOHYI0, HAaydyHYI |
CIPaBOYHYIO JINTEPATYPY, BHIMOIHSIOT 3a/laHNs, HAllpaBJICHHbIC HA 3aKpeIICHNe 3HAaHUH 1 OTPa0OTKY YMEHHMI U HABBIKOB, TOTOBATCS K
TEKyIEMY U IPOMEKYTOUHOMY KOHTPOJIIO TI0 AUCIUITIHHE.

Opranuzanusi CcaMOCTOSITENbHOW paboThl 00y4aromMXcs peryiaMeHTHPYETCsl HOPMAaTHBHBIMHM JOKyMEHTaMH, y4deOHO-
METOJIMYECKOH JINTepaTypoil M 3JIEKTPOHHBIMU 00pa30BaTEIbHBIMH PECYPCaMH, BKITFOUas:

Ilopsimox opraHW3anyMu W OCYIIECTBICHUS 00pa3oBaTENbHONW NEATETFHOCTH MO 00pa3oBaTeNbHBIM IPOTpPaMMaM BBICIIETO
oOpa3oBaHmMs - mTporpaMMam OakamgaBpuaTa, IpOrpaMMaM CIIEIHAJIUTeTa, MPOrpaMMaM MAarucTpaTypbl (YTBEpXKIOEH IPHKA30M
MuHuncrepcTBa 00pa3zoBaHus U Haykn Poccniickoit @enepannu ot 5 anpenst 2017 roma Ne301)

ITucemMo MunHcTepcTBa 00pazoBanus Poccuiickoit @epeparuu Nel4-55-996un/15 ot 27 Hos6ps 2002 r. "OO6 akTUBU3aUU
CaMOCTOSATENTFHON pabOTHI CTYACHTOB BBICIINX YI€OHBIX 3aBEACHUIN"

VYcraB (enepasbHOrO TOCYIAapCTBEHHOTO aBTOHOMHOTO oOpasoBartenbHOro yupexiaeHus "Kazanckuii (IIpuBommkckuit)
(enepanbHbIil yHUBEpcHUTET"

[IpaBuna BHYTpEHHETO pacmopsaka GeaepaabHOro TocyJapCTBEHHOTO aBTOHOMHOTO 00pa30BaTEbHOTO YUPEXKICHUS BBICIIETO
npodeccronansHoro odpazosanus "Kazanckuii (IIpuBoymkckuii) GpenepanbHblii yHUBEpCUTET"

JlokanpHbIe HOpMaTHBHBIE akThl Kazanckoro (IIpuBoimkckoro) denepaabHOTO YHHBEPCHTETA

6. ®oH/1 OLIEHOYHBIX CPECTB MO JUCHUILINHE (MOAYJIIO0)

@OH}I OLICHOYHBIX CPEACTB IO AHUCHUIIIIMHE (MO}lyJ'IIO) BKJIIOYA€T OIICHOYHBIC MaTcpualibl, HAIPAaBJICHHBIC Ha IIPOBEPKY
OCBOCHHUA KOMHCTCHHHﬁ, B TOM YHCJIC 3HaHHﬁ, yMeHI/II\/’I N HABBIKOB. CDOH)I OLICHOYHBIX CPEIACTB BKIIIOYACT OLCHOYHBLIC CPEACTBA
TCKYIIET0 KOHTPOJISA U OUCHOYHBIC CPCACTBA HpOMe)KyTO‘IHOfI aTTCCTalluu.



B (oHze OLleHOYHBIX CPEICTB COAEPIKUTCS Creayromas nHpopmauus:

- COOTBETCTBHE KOMIICTEHIINH IITAHUPYEMBIM Pe3yIbTaTaM 00ydeHHS 0 JUCLUIIHHE (MOIYIIIO);
- KpUTEPUH OLICHUBAHHS CPOPMUPOBAHHOCTH KOMIIETCHIHH;

- MeXaHMU3M (OPMHUPOBaHHS OLEHKH 0 TUCLUILIHHE (MOAYIIIO);

- ONMCAaHUE MOPSIKa IPUMEHEHHS U MPOLEAYPHI OLICHUBAHNUS VISl Ka’KIOTO OLIEHOYHOTO CPECTBA;
- KpUTEPHUH OLICHUBAHUS JUIs KAXKJIOTO OLIEHOYHOT'O CPEJICTBA;

- coJepKaHHE OLEHOYHBIX CPEICTB, BKIIOYAs TPEOOBAHMS, NPENBIBISIEMBIC K ACHCTBUSM 00ydalOIIUXCSl, JEMOHCTPHPYEMbIM
pe3ysbTaTaMm, 3alaHus Pa3INIHBIX THIIOB.

DoHJ OLIEHOYHBIX CpCACTB IO JUCHUIITIMHE HAXOJUTCS B HpI/IJ'IO)KeHI/II/I 1 x nporpamMme JUCHUTITIUHBI (MOZ[yJ'IIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM AJIS OCBOEHUS JUCUMILIMHBI (MOTYJI51)

OcBoeHHE TUCLMIUIMHBL (MOAYJIS) NPEAINoJaraeT H3y4eHue OCHOBHOW M JONOJHUTENILHOW yueOHOI auTepaTypsl. JlnTepatypa
MOJKET OBITh JOCTYITHA OOYJAOMINMCS B OJHOM M3 JBYX BapHAHTOB (JIN0O B 000MX M3 HUX):

- B 2JIEKTPOHHOM BHJE - Yepe3 DJIEKTPOHHbIC OMOIMOTEYHbIE CHCTEMBI HA OCHOBAHUM 3aKMOYeHHBIX KDY 10roBopoB C
MPaBO00JIAIATEIIIMHU;

- B neyaTHOM Buze - B Hayunoit oubnnorexe Ena0Gyxckoro uncruryra KOY. OOyyaroniuecs nmoyy4yaoT yueOHYIO JTUTEpaTypy
Ha aDOHEMEHTE M0 YUTATEIbCKUM OUIIeTaM B COOTBETCTBHUH C ITPaBUIIaMH T10JIb30BaHust HaydHo# OMOInoTeKon.

OJNeKTpOHHBIC W3AAHUS TOCTYITHBI AUCTAHIIMOHHO M3 JIIO00H TOYKH MPH BBEICHUN O0YJAIOMIMMCS CBOETO JIOTHHA U Mapoisl OT
JMYHOTO KabuHeTa B cucteMe ""DIeKTpoHHBIH yHuBepcuTeT". [Ipy UCToNB30BaHNH TIEYaTHBIX M3JaHUH OMONMMOTEYHBIN (DOHI TOIDKEH
OBITh YKOMIUIEKTOBAaH UMHU W3 pacueTa He MeHee 0,25 sK3eMInIipa KaKIOrO W3 M3IAHUA OCHOBHOHM nuTeparypel u He meHee 0,25
9K3EMIUIIpa JOTOIHUTENBHON JINTEpaTyphl Ha KaKIOTO OOYdJaloIerocs M3 YHCa JIUI, OJAHOBPEMEHHO OCBaMBAIOIIMX JaHHYIO
JUCLUIUINHY.

[lepedenp OCHOBHOM W [ONIOMHUTEIBHOW YUeOHOW JHMTEpaTypsl, HEOOXOAMMON Ui OCBOCHHS IUCHUIUIMHBI (MOIYJs),
HaxoauTcst B Ilpunoxenun 2 k pabodeil nmporpamme AucuuIuMHbL. OH HOAJEKUT OOHOBICHUIO NIPH U3MEHEHHH YCIOBHH JOTOBOPOB
K®YV ¢ npaBoobmanaTenssMu 3JEKTPOHHBIX U3AaHAN U IPU W3MEHCHNN KOMILUIEKTOBaHU (oHIoB HayuHoit 6ubimorexkn Emabyxckoro
uHcTuTyTa KOV,

8. Ilepeuenb pecypcoB HH(OPMAINMOHHO-TEJEKOMMYHHUKAUMOHHON ceTn "UHTepHeT'", HEOOXOAUMBIX JJISI OCBOEHHS
JUCIUNIUHBI (MOYJIs)

JluteparypHblii rioccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

CrwmcTuka aHmmiickoro s3eika - https://www.ef.ru/englishfirst/english-study/articles/style.aspx
CTwInCcTHKA aHTVIMMCKOTO s13bIKa - https://engblog.ru/stylistics

9. Meroanyeckue yKazaHus AJ1s1 00y4ar0muXcsi 10 0CBOEHUIO TUCHUIIUHBI (MOAYJIsT)

Bun pador MeToanyeckue peKoMeHaaluu

JIEKIIUHA B x071¢ JEKIIMOHHBIX 3aHITUN 00YJAIONIUICS JO/DKSH BECTH KOHCIIEKTUPOBAHKE yu4eOHOro MaTepHraa, ooparias
BHHUMaHHE Ha (HOPMYITHUPOBKH, PACKPBIBAIOIINE COJCPKAHNE TEX WIH UHBIX SBJICHUH, HAyYHBIC BRIBOJBI
MIPaKTUYECKUE PEKOMEH/IALINH, a TAK)KE OPATOPCKUM OMBIT MPEoaaBaTeIsl.

[Ipu 3TOM ciemyeT IOMHHTB, YTO MPENOaBaTeIh YUTACT JCKIUIO B PEKUME CBOOOIHOTO JOKJIa1a, Mpuoeras K
JUKTOBKE JIAIIb B UCKITFOUUTEIBHBIX CITydasX. B 3Toif cBA3M 00yJaromuMcs peKOMEHTyeTCs IMUPOKO MOIB30BATHCS
OOIIECTIPHHSATHIMU COKPAIICHUSIMH, a TAK)KE BHIPA00TaTh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAIICHUH U
ab0peBuaTyp. JlomyckaeTcs Takke UCIOJIb30BaHUE 3BYKO3AIKUCHIBAIOIICH anmapaTyphl, €CJIM OHA HE CO3J]acT
TTOCTOPOHHUX IITYMOB. ITons xoHCcIIEKTa JIYy4II€ BCETO OCTABJIATH ITUPOKHUMU C TEM, 4T00BI B JlaHBHeﬁHJeM aecJIaThb
IIOMETKHU U OOIIOJIHCHUS.

PexomeHyeTcst IOTONHATH M peIaKTUPOBATh KOHCIIEKT MPOCITYIIAaHHOM JIEKI[MM HEMOCPEICTBEHHO MOCIIE €€
MPOCITYIIUBaHUSI, KOTJ]a TAMATh €11[€ COXPAHAET OCHOBHBIE MOJIOKEHUS JIEKIUU. JIOTIOTHEHUS CeayeT
TIPOU3BOIUTh, UCIIOJIB3YS CACIAHHYIO Ha JIEKIIUU 3BYKO3aIUCh, PEKOMEH/I0BAHHYIO JINTEPATYPY, a TAKKe
MaTepHalbl, HAWJICHHBIE CAMOCTOSTENHHO. [IpH 3TOM HE0OX0aMMO COOIFOIaTh H3BECTHYIO OCTOPOKHOCTH MPH
paboTe ¢ MaTepraNiaMu U3 COIMATBHBIX CETEH, MOCKOIBKY 3TH CETH YacTO IEMOHCTPUPYIOT OTCYTCTBUE
npogeCCHOHATI3MA MIPH MPEACTABICHUN TOH WM WHOW HH()OPMAIUK: HAIIPUMED, CMEIICHUE PA3IMIHBIX TOYCK
3pEHHS WX TIOAXOJIOB K CTHIIUCTHKE, HEOOOCHOBAHHEIC MTPE/IIIOI0KECHHUS HITH 3aBEJOMO HECOCTOSTEIBHBIC B3I
[o3ToMy, TIipexIie YeM BKIIF0YATh MOJ00HYI0 HHPOPMAIIUIO B CBOI KOHCIIEKT, JIyUIlle BCETO IMOKa3aTh e¢ BEAYIIEMY
NIPENoAaBaTENIo.

CnenyeT TIOMHHUTB, YTO U3YYCHNUE CTUIIMCTUKU HECBO3MOXHO 0€e3 TEKCTOBBIX HHH}OCTpaHHﬁ, IIO2TOMY I'paMOTHO
COCTaBJICHHBIN KOHCTIEKT, IPEAToNaraeT Harnaue (IpUIeM JOCTaTOYHOTO KOJMIECTBA) IPUMEPOB,



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.ef.ru/englishfirst/english-study/articles/style.aspx
https://engblog.ru/stylistics

Bup pator MeTtoanyecKue peKOMeHIANUH

JEMOHCTPHPYEMBIX NPETIOJaBaTENEM Ha JOCKE UM C TIOMOIIBIO 3JIEKTPOHHBIX CPEACTB 00yUeHNSI.
Heo6xoanMpIM KOMIIOHEHTOM JIEKIMH SIBIISIETCS] 00paTHas CBsI3b, KOTOPAs PEaN3yeTcs B BUIC 33/1aBACMbIX
00yJaroKMHICs BOIIPOCOB WIIN TPOCHOAMHU Pa3bsICHUTH OOJIEE IETANBHO TO WIIM HHOE TIOJIOKEHUE, SIBICHHE,
TEPMHUH.

npaktudeckue | [IpakTudeckue 3aHSATHS SBISIOTCS BAXXHOHM COCTABIAIONIEH Y4eOHOTO TpoIiecca, TOCKOIbKY HMEHHO 371€Ch, a TAaKKe
3aHATHA B X0JI€ MOJATOTOBKH K HUM 00yJaroIIuecs MOIy4aroT Ooee rryOoKne 3HaHUA ¥ MPUOOPETAOT MPAKTHIECKHE
HaBbIKH. [IITaHBI IpaKTHYECKNX 3aHATHH C YKa3aHHEM TEMAaTHKH M PEKOMEHIOBAHHOHN JINTEPATYpPhl XPAHATCS Ha
Kadenpe, a TaK)Ke BKIIOYAIOTCS B pad0Uyr0 NPOrpaMMy JUCHUILIMHBL. PekoMeHI0BaHHas JINTEpaTypa MPUBOAUTCS C
yKa3aHHUEeM pa3[esioB H\WITH CTPAHHMII, TJC MOKHO HAUTH HEOOXOMUMBIH ISl TOATOTOBKM MaTepHall.
B cootBeTcTBHYM C y4eOHBIM IUIAHOM MPAKTHYECKHE 3aHATHS MO CTHIIMCTUKE aHIIIMHCKOTO sI3bIKa IPOBOISATCS, KaKk
MIPAaBUIIO, OAMH pa3 B Hejeno. OueHb BaKHO HE OCTABJIATh MOATOTOBKY K IPAKTUYECKOMY 3aHATHIO Ha TOCIEIHUN
JIeHb. 00yJalomuMcs ClIeIyeT 3apanee 00paTUThCS Ha Kadepy 3a NOIydeHUEM TUIaHa PaAKTHIECKOTO 3aHATHS C
TEM, YTOOBI OCYIECTBIIATH TOArOTOBKY ITOCIEIOBATEIbHO U CHCTEMATHIHO B TCUCHHUE BCEH HENlENN.

caMocTos- [IpaBunbHAs OpraHu3anys CaMOCTOSNTENbHON pabOThI 3aBUCUT MPEXKIE BCETO OT €€ BUA WM (hOPMBI, KOTOpBIE
TelbHast paboTa | MOTYT BKIIIOYATh IOJrOTOBKY O0YYarOLIErocs K TeKYLIHM ayIHTOPHBIM 3aHATHAM, BBIIIOJIHCHUE JOMAIITHETO
3aIaHMs WM JOMAIlHeH KOHTPOJIBbHOM paboThl, CAMOCTOATENILHOE H3yYCHHE TOW HIM HHO TeMBbI Kypca,
MOATOTOBKY K KOHTPOJIbHOW paboTe HiIM KOJUIOKBHYMY; MOJTOTOBKY K 3a4€Ty WJIM 9K3aMEHY, BBIIIOJIHCHUE
KypCOBOIi pabOTHI WIIM POCKTa, yIaCTHE B HAYYHBIX CTYACHUECKUX KOH(PEPESHIHUAX, CCMUHAPAX M OJIMMITHAAAX,
BBINIOJTHEHHE J1a00paTOpHOM paboThl U T.1. Pasymeercs, Takoe pasHooOpasue GOopM U BHIOB CAMOCTOSTEILHON
paboTsl TpebyeT nnuddepeHITMPOBAHHOTO MOIX0/1a, KOTOPBIH MOXKET OBITh oOecriedeH oOpameHneM K KOHKPETHBIM
METOIMYECKHM PEKOMEHJALNSM 0 KaKAOMY BUIY pabOTHI.

3a4er 3a4eTHbII OMJIET BKIIIOYAET B ce0sl 1Ba BOIIPOCA: TEOPETUUESCKHUI M3 YHCIIA BOIPOCOB K 3a4ETy U IPAKTHYECKOE
3aganue. [locnenHee MoXxeT OBITh ABYX THIIOB:

- OTIPENICIIUTh CTUJIb TEKCTa UCX0as 0o u3 Teopuu W.P. Tansnepuna, mu6o u3 reopun F0.M. CkpebHeBa;

- OMPCACTIUTD CTUIIUCTHUICCKUE IPHUCMBI KPATKOT'O TEKCTA, IMTPEIJIOKEHHOTO 6I/IJ'IGTOM, OXapaKTECpHU30BaTh UX BUIBI U
CTHJIIMCTHYCCKUEC q)yHKI_lI/II/I, a TaKXXE OIIMCcaTh UX B3aUMOCBA3b.

10. Iepeyenr WHGOPMANMOHHBIX TEXHOJIOTHIi, HCIOJIb3yeMbIX NMPH OCYLIECTBJIEHHH 00pPa30BaTEJLHOI0 Mpolecca Mo
JUCHUIIHHE (MOIYJII0), BKJIKOYASI MepeYeHb MPOrpaMMHOr0 ofecrieueHUss W WHGPOPMANHMOHHBIX CHPABOYHBIX CHCTeM (NpH
HEe00X0IMMOCTH)

[epeyeHb MHPOPMALMOHHBIX TEXHOJIOTHH, UCHOJIB3YEMBIX IPH OCYIIECTBICHUH 00pa30BaTeIbHOTrO Mpolecca Mo AUCHUILIHHE
(MoIyITI0), BKIIFOYAS IIEPEUSHb IPOrPaMMHOT0 00eCIIeYeH s 1 HHPOPMALMOHHBIX CIIPABOYHBIX CUCTEM, NPEACTaBiIeH B [Ipuioxenun 3
K pabouei mporpaMMe AUCIUILIHHEL (MOIYIIS).

11. Onucanue MaTepUaJIbLHO-TEXHUYECKOI 0a3bl, HEOOXOAUMOI I OCylecTBJIeHUsI 00pPa30BaTeJBLHOIO Mpouecca Mo
JMCHHUIIHHE (MOYJT10)

MarepuanbHO-TEXHHUECKOE oOecreueHne 00pa3oBaTeNbHOTO Tpollecca MO IUCHUIUIMHE (MOJYJI0) BKIIOYAaeT B ceOs
CJIE/TyIOLIME KOMIIOHEHTHI:

VYuebHast ayauTOpusi U1 TPOBEACHUS 3aHATHH JICKIIMOHHOTO THIA, 3aHATHH CEMHMHApCKOTO THIA, TPYMIOBBIX U
WHINBUAYAIGHBIX KOHCYJIBTANWH, TEKYIIEro KOHTPOJIS M MpoMexyTouHo# arrectanuu 423600, Pecnyonuka Tarapceran, r. EmaOyra,
yi. Kazanckas, 1.89, aya. 93

Komrmurext mebenn (rmocanounsix Mect) 34 mt. KoMruiekT mebenu (rocaiouHbIX MecT) aist npenoaasarens 1 mr. Jlocka menoBas
HacteHHas TpexcrBopuaras 1 mr. Hoyroyk ICL Pil55 1 mr. Be6-kamepa 1 mr. Beixon B iHTepHET, BHYTPHBY30BCKasi KOMIBbIOTEpHAS
CeTh, JIOCTYIl B DJJIEKTPOHHYIO HWH(OPMalMOHHO-00pa3oBaTenbHyl0 cpenay. Habop ydeOHO-HAarIAHBIX TOCOOWIl: KOMIUIEKT
Mpe3eHTaNNi B 3JIEKTPOHHOM (hopMaTe Mo IpenogaBaeMoi JUCIUIUTHHE 3-5 mmT.

12. CpeacrBa ajganTanuu NpenojaBaHUs JUCHHMIUIMHBI K MOTPeOHOCTSIM O0y4YalOIIUXC HWHBATUAOB M JIHI €
OrPAaHHYEHHBIMHU BO3MOKHOCTSIMH 30POBbS

HpI/I HCO6XOJII/IMOCTI/I B 06paSOBaTeJ'IBHOM mpouecce MNPUMCHAIOTCA CICAYIOUMIUE METOAbI U TCXHOJIOTUH, o6nerqa}0ume
BOCHIpUATHE I/IH(i)OpMaHI/II/I 06y‘laIOH_U/IMI/IC$[ HWHBaJIMAaMH U JIMIIAMU C OTPAHUYCHHBIMU BO3MOKHOCTAMU 310POBbS:

- CO3/1aHME TEKCTOBOM BEpCHH JIFOOOT0 HETEKCTOBOTO KOHTEHTA JUI €r0 BO3MOXKHOTO NpeoOpa3oBaHMsl B aJbTEPHATHBHBIC
(hopMmbl, yI0OHBIE [UIsl pa3INYHBIX OJIB30BATEIICH;

- CO3JaHUEC KOHTCHTA, KOTOpHﬁ MOJHO MNPEACTABUTHL B PA3JIMYHBIX BUJAAX 0e3 MOTECPU NAHHBIX WU CTPYKTYPBI, [IPEAYCMOTPETH
BO3MOXHOCTb MaCIlITa6I/IpOBaHI/IH TCKCTa U H306pa)KCHHI71 0e3 IMOTCPU Ka4YeCTBA, NPEAYCMOTPETh AOCTYIIHOCTh YHPABJIICHNA KOHTCHTOM
C KJIaBUATypPbI;




- CO3JaHucC BO3MOXKHOCTEH JJIsL 06yqa}oumxcsl BOCIIpUHUMATL OJHY U TY KC I/IHq)OpMaIII/IIO 13 pa3HbIX UCTOYHUKOB - HAIIPUMED,
TaKk, 4TOOBI Jiia ¢ HapyHICHUAMU ClyXa NoJiyvdain I/IH(l)OpMaIII/IIO BU3YaJIbHO, C HAPYIICHUSAMU 3PCHUS - ayAUAJIbHO,

- NPHUMEHEHHWE TPOTPAMMHBIX CPEICTB, OOECHEYMBAIOIINX BO3MOJKHOCTH OCBOCHHS HABBIKOB M yMEHHH, (hopMHpyeMbIxX
JUCIUIUIMHOM, 33 CYET alIbTEPHATHBHBIX CIIOCOOOB, B TOM YHCIIE BUPTYAJILHBIX JIAOOPATOPUIA ¥ CUMYJISIIUOHHBIX TEXHOJIOTHH;

- IIPUMEHEHNUE NUCTaHIMOHHBIX 00pa3oBaTeNbHBIX TEXHOJIOTHH I Nepeqadd WHGOPMAalUWK, OPraHU3aliy Pa3IndHbIX HOpM
WHTEPAKTHBHOM KOHTAaKTHOH pa®oThl oOydwaromerocss ¢ IIpermojaBaTelieM, B TOM YHCIe BEOMHAapOB, KOTOPHIE MOTYT OBITh
UCIIOJIB30BAHEl I IPOBENCHHUS BHPTYAIBHBIX JIEKIMH C BO3MOXXHOCTBIO B3aHMMOACHCTBHS BCEX YYAaCTHHKOB IHCTAHLIMOHHOTO
OOy4YeHUs, NPOBEOCHUS CEMHHApOB, BBICTYIUICHHSA C JOKJIagaMd W 3allWThl BBHIIOJHEHHBIX pa0OT, NPOBEICHHUS TPEHUHIOB,
OpraHU3al1 KOJUIEKTHBHOH paboTh;

- NPUMEHEHHE AWCTAHIIMOHHBIX OOpPA30BAaTENbHBIX TEXHOJOTWH Ui OpraHm3anmuu (OpM TEKYIIETO W TPOMEXKYTOYHOTO
KOHTPOJIS;

- YBCJIMYCHHUC MNPOAOJDKUTCIBHOCTH CHa4u O6y‘IaIOHII/IMCH HWHBAJIMAOM WM JIMOOM C OIpaHUYCHHBIMU BO3MOXKXHOCTIMHU
310pOBbA (bOpM HpOMe)KyTO‘IHOﬁ aTTeCTally 110 OTHOIICHHUIO K yCTaHOBJ’IeHHOﬁ MPOAOJKUTCIIBHOCTH UX CAaYU:

- IPOJIOIDKUTENFHOCTH ClIauy 3a4€Ta WM 3K3aMeHa, IIPOBOJMMOTO B MMCBMEHHON opme, - He Ooree ueMm Ha 90 MUHYT;

- TPOJOJDKUTENLHOCTH MOATOTOBKHM 00y4aromerocst K OTBETy Ha 3au€Te WM SK3aMeHe, IPOBOJMMOM B YCTHOH (opme, - He
Oonee yem Ha 20 MHHYT;

- IPOJIOJDKUTEIBHOCTH BBICTYIICHUS 00YYaOIIETrocs MPH 3alUTe KypCOBOM paboThI - He OoJiee ueM Ha 15 MUHYT.

IIporpamma coctaBieHa B cootBeTcTBHH ¢ TpeboBanmsamMu PI'OC BO wu y4ueOHBIM mmaHoM mmo HampasieHuio 44.03.05
"[lenarormyeckoe odpa3zoBaHue (C AByMs MPOGIISIMU TOATOTOBKH)" U MPOGUIIIO MOArOTOBKH " AHIIIMHCKHH SI3BIK M HEMELIKUH S3bIK".
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1. CooTBeTCTBHE KOMIETECHIMIA IIAHNPYEMBIM pe3yJIbTaTaM 00y4eHHUsl M0 AUCHUILIMHE (MOLYJII0)

Kon u | Ungukaropsl goctuskennst | OueHoyHble cpeacTBa TeKyLIero KOHTPOJS M IPOMEKYTOYHOM
HaHMEHOBaHHE KOMIICTCHIU JJIsl JaHHOH | aTTecTaluu
KOMIIETeHIIUH JAUCHHILTAHBI
YK-4 3HaeT Texymuii KOHTPOJIb
Cnocobe | - NpPUHLOUMBI IIOCTPOCHUS | YCTHBI onmpoc
H OCYIIECTBIATh | ycTHOoro u nucbMeHHoro | Tema 1. IIpenmer u 3amauu cruuctiky. OOIIHe BOIIPOCH! CTHIMCTHKA
JICTIOBYIO BBICKa3bIBaHUS Ha | Tema 2. Tunsl 3Hau€HUs CIOBA B OTHOIIEHUH K CTHJIUCTUKE
KOMMYHUKAIMIO B | TocyapcTBeHHOM  sizbike | Tema 3. CtunmcTHdeckas KiiacCu(HKaIus CIOBAPHOTO COCTaBa
YCTHOU U Poccuiickoit @eneparunn u | Tema 4. OyHKIIHOHATBHBIC CTHIIN S3bIKA
MUCbMEHHOI HMHOCTPAaHHOM(BIX) Tema 5. CemaHTHUYECKHE BBIPA3UTENBHBIE CPEICTBA U CTHIIMCTUIECKHE
¢dopmax Ha s3pIke(ax), TpeOOBaHMSA K | MPHEMBI
TrOoCyIapCTBEHHOM | JEIOBOM YCTHOH n | Tema 6. CuHTaKCHYECKHE BBIPa3UTEIbHBIE CPEACTBA U
SI3BIKE MUCBMEHHOU CTHIIMCTUYECKHE TIPUEMBI
Poccuiickoii KOMMYHHKaLINH; Tema 7. @oHernueckue u rpaduueckue BoIpa3uTeIbHbIE CPENICTBA U
(Deﬂepaunn u - OCHOBHBIC CTUJIMCTUYCCKUE TPHUCMBI
HWHOCTpPaHHOM(BIX) | cTuiMcTHdeckue kareropun | Tema 8. BripazutenbHble cpeacTBa 00mIEhHIONOrHUecKOro miaHa
sA3bIKe(ax) n  3akoHOMepHocTH  uX | Tema 9. Teopus BBLABIKCHUS

(YHKIIMOHUPOBAHUS B
TEKCTE;

- OCHOBHBIC TpUEMbI
CTHJIMCTHYECKOTO  aHaJH3a

XYIO’KECTBEHHOT'O TEKCTA
Ymeer

- OCYLIECTBIISITH JAEIOBYIO
KOMMYHUKAIIAIO B YCTHOH H
MUCBMEHHOW  opme  Ha
TrOCyJapCTBEHHOM  SI3BIKE
Poccuiickoit ®enepanuu u
HHOCTPaHHOM(BIX)
sI3bIKe(ax);

- 4YuTath C TIyOOKHM
MIPOHUKHOBEHHEM B TEKCT
TIPOMU3BEACHHUS,
3a7Iep’KUBAsCh Ha TPYAHBIX
u 0CO0EHHO BaXKHBIX
MecTax, BHHKas B JETaly,
KOTOpBIE TIPOJIMBAIOT CBET
Ha TJIaBHOE;

- CaMOCTOSITENIFHO
KPUTHYECKH MBICTHTE;

- apryMeHTHPOBaHO
n3JaraTh CBOW BIIEYATICHUS
OT MPOYUTAHHOTO

Bnaneer

- METOJaMH  JIeJOBOM
KOMMYHUKAIUU Ha
rOCyJapCTBEHHOM  SI3BIKE
Poccuiickoit @enepanun u
HWHOCTPaHHOM(BIX)
s3bIKe(aX) C TPUMEHEHUEM
a/IeKBaTHBIX SI3BIKOBBIX
(dhopM U CpeacTs;

- HaBBIKAMU YTEHHS

OPUIMHAJIBHOH JINTEPATYPHI;
- HaBblKaMH paboOTHl ¢
aHII0-aHTIIUHCKUMHU

CII0BApsIMH, CIpaBOYHOU

Tema 10. Teopus od6pa3os

NnUCHLMEHHOE JJoMalllHee 3aJaHue

Tewma 1. [Ipenmer u 3amaun cTrmrcTUKA. OOIIHE BOIPOCH! CTHIINCTHKH
Tema 2. Tunsl 3HaUSHMSA CJIOBA B OTHOIICHHH K CTHJIMCTHKE

Tewma 3. Crunnctryeckast Kaccu(UKaIus cIOBapHOTO COCTaBa

Tema 4. ®yHKIMOHAJIBHBIE CTUJIM S3bIKA

Tema 5. CeMaHTUUECKHE BBIPA3UTENBHBIE CPEACTBA U CTHIINCTUUECKHE
TIPUEMBI

Tema 6. CuHTaKCHYECKHE BBIpAa3UTEIbHBIE CPEICTBA U
CTHJINCTUYECKHE PUEMBI

Tema 7. ®oHernueckue u rpaduueckue BoIpa3uTeIbHbIE CPENICTBA U
CTHJINCTUYECKHE TPUEMBI

Tema 8. BripaszutenbHbie cpeicTBa 00MICPHUIOIOTHUSCKOTO TUIaHa
Tema 9. Teopus BBLABUKEHUS

Tema 10. Teopus odpa3os

o0lee NpaKkTH4ecKoe 3aJaHue 1o TeMe

Tewma 1. [Ipenmer u 3amaun cTrHCTUKA. OOIIHE BOIPOCH! CTHIINCTHKH
Tema 2. Tunbl 3Ha4eHUS CIOBA B OTHOIIEHUH K CTUIIMCTUKE

Tema 3. Crunuctryeckast KiiacCu(UKaIus cIOBApHOIO COCTaBa

Tewma 4. @yHKITMOHAIBHBIE CTHIIH S3bIKa

Tema 5. CeMaHTHYECKHE BBIPA3UTENbHBIE CPEICTBA U CTHIINCTUIECKHE
TIPUEMBI

Tema 6. CHHTaKCHYECKHE BEIPAa3UTEIBHBIE CPEICTBA U
CTHJINCTUYECKHUE TPUEMBI

Tema 7. ®oneTndeckue U rpaduIecKie BRIPa3UTEIbHBIC CPENICTBA U
CTHJINCTUYECKHUE TPUEMBI

Tema 8. BreipazutenbHble cpelicTBa 00IIePHUIOIOTHYSCKOTO TUIaHa
Tema 9. Teopus BBIIBIKEHUS

Tema 10. Teopust 06pa3oB

HHIMBHUAYaJbHOE MPaKTHYeCKOe 3aJaHue

Tewma 1. [Ipenmet u 3apaun cTUAUCTHKH. OOIIHE BOIPOCHI CTUITHCTHKH
Tema 2. Tunpl 3Ha4eHHS CI0BA B OTHOIIICHUH K CTUIIMCTHUKE

Tema 3. Ctunuctrdeckas Kiaccu(PHUKaIUs CIIOBAPHOTO COCTaBa

Tema 4. @yHKIIMOHATLHBIE CTHIIH S3BIKA

Tema 5. CeMaHTUUECKHE BbIPA3UTENIbHBIE CPEACTBA U CTHIIMCTUYECKHE
MIPUEMBbI

Tema 6. CUHTaKCHYECKUE BBIPA3UTENbHbBIE CPEJCTBA U




JIUTEPaTypOH;

TIPOU3BEACHUA.

CTHIIUCTHYCCKOT'O

HaBbIKaAMH
aHaJM3a

TIPUEMBI

TeCcTHPOBaHUeE
Tema 1. [Ipeamer n 3anaun cTuaucTUky. OOIIME BONPOCH! CTHINCTHKA
Tewma 2. Tumnsl 3Ha4eHUs CI0Ba B OTHOLIEHUU K CTUIMCTUKE

Tema 3. Crunmucruueckast Kinaccu(uKanus cJIoBapHOTO COCTaBa

Tema 4. @yHKIMOHABHBIE CTHIIN SI3bIKA
Tema 5. CeMaHTHYECKHE BBIpa3UTEIbHbBIE CPEICTBA U CTUIMCTUUECKUE

CTHINCTUYECKUE MIPUEMBI
Tema 7. ®oHeTndeckue U rpaduIecKre BeIPa3UTEIbHBIE CPEACTBA H
CTHIIICTHYECKHE TIPUEMBI
Tewma 8. BeipazutensHble cpencTBa 00IIepHUIoIornIecKoro miaHa
Tema 9. Teopust BEIIBIKEHUS
Tema 10. Teopus obpa3os

Tema 6. CuHTaKCHYIECCKHE BRIpa3UTEIbHEBIE CPEICTBA U
CTHINCTHYECKUE MIPUEMBI
Tewma 7. @onerndeckue U rpadUIeckre BHIPa3UTEIbHBIC CPEICTBA U
CTHINCTUYECKUE MTPUEMBI
Tema 8. BrelpasurenbsHble cpecTBa 00MEPHUIONOrMIECKOTO IIaHa
Tema 9. Teopus BBIIBIKEHUS

Tema 10. Teopus o6pa3oB
NMpoMexXyToYHasi arTecTanus (3auér)

2. Kpurtepun ouennBanus ¢c(popMHPOBAHHOCTH KOMIIeTEHIMIA

Komnere 3aureHo He 3aureno

HIASA = = =

Boicoknii ypoBeHb Cpennunii ypoBeHb Hwuskuii ypoBeHb Hwu:xe moporosoro
(86-100 6anoB) (71-85 6annoB) (56-70 6an10B) YPOBHSI
(0-55 6ajI0B)

YK 4-1 | 3naer NPUHIUNGI | 3HaeT OCHOBHbIE | 3HaeT HekoTopele | He 3Haer mnpuHLIMIIBL
MIOCTPOCHHUS YCTHOTO M | MPHHLUMIOBI  TOCTPOSHHS | MPUHLUIBI  TOCTPOEHHS | MOCTPOEHHS YCTHOTO U
MTUCBMEHHOTO YCTHOTO ¥ THCBMEHHOTO | YCTHOTO W IHCBMEHHOTO | MUCBMEHHOIO
BBICKa3bIBaHUS Ha | BBICKa3bIBAHUSA Ha | BBICKa3bIBAHUS Ha | BBICKA3bIBaHUS Ha
TOCYJapCTBEHHOM SI3BIKE | TOCYIapCTBEHHOM  SI3BIKE | TOCYIapCTBEHHOM  SI3BIKE | TOCYAapCTBEHHOM
Poccuiickoit denepauun | Poccuiickoit denepaunu u | Poccuiickoit denepauuu u | s3blke Poccuiickoit
U aHIJIHHACKOM  S3BIKE, | aHTJIUHCKOM SI3BIKE, | aHTJIMHACKOM s3bIke, | Denepanun
TpeOOBaHUS K [EIOBOH | TpeOOBaHHWA K JEIIOBOH | TpeOOBaHHMS K JEIIOBOM | aHTIIMHCKOM SI3BIKE,
KOMMYHHUKAIIMA.  3HAET | KOMMYyHHKAIUH. 3HaeT | KOMMYHHKAIUH. 3HaeT | TpeOOBaHHS K JEIOBOH
OCHOBHBIE OCHOBHEBIE OCHOBHBIE KOMMYHUKAIHH.
CTHJIUCTUYECKHE CTHJIUCTUYECKHE CTHJIUCTUYECKHE
KaTeropuu U | KaTeTOpHH U | KaTerOpHH U
3aKOHOMEPHOCTH X | 3aKOHOMEPHOCTHU UX | 3aKOHOMEPHOCTH ux
(GYHKIMOHUPOBAHUS B | (YHKIIMOHUPOBAHUS B | (DyHKIMOHMPOBAHUS B
pedn B oOveme Oosee 85 | peun B o0beme oT 71 10 85 | peun B 00beMe oT 56 10 70
TIPOIICHTOB IIPOTPAMMEI TIPOIICHTOB MIPOTPAMMEI MIPOIICHTOB MIPOTPAMMEI

VYK-4.2 | YMmeer ocymiecTBISATH B | YMeEET OCYIIECTBISITH B | YMeeT ocymiecTBisiTh B | He yMeeT
npodeccHoHAIBLHOM npodeccroHanbHOR cdepe | nmpodeccrHoHanbHON cepe | OCYIIECTBIATh B
cepe YCTHYIO W | YCTHYIO W THCBMEHHYIO | YCTHYIO W HHCBMEHHYIO | Ipo(ecCHOHAIbHOM
IMUCBMEHHYIO  JICJIOBYIO | JICNIOBYI0O KOMMYHHUKAIIMIO | JISIOBYI0O KOMMYHHKAaImio | chepe  YCTHyIO U
KOMMYHUKAITHIO Ha | Ha TOCyJapCTBEHHOM | Ha TOCYJapCTBEHHOM | MHCHMEHHYIO EJIOBYIO
TOCYAApPCTBEHHOM SI3BIKE | SI3BIKE Poccuiickoil | s3bIke Poccuiickoil | KOMMYHHKAIIHIO Ha
Poccuiickoit @enepaunn | enepanuu u anmmiickoM | dexepanuy U aHINIMHCKOM | FOCYAapCTBEHHOM
1 QHTJIMICKOM SI3BIKE A3BIKE, OJHAKO JIENAET OTO | A3BIKE, A3BIKE Poccuiickoii

HE BIIOJIHE YBEPEHHO. omHako  Hyxmaetcs B | Penmepanuu u
MOJCKa3Ke INPErNoAaBaTeis | aHTIHICKOM sI3bIKE

VYK-4.3 | Brnageer Meronamu | Brmageer OCHOBHbIMH | Brnaneer HekoTopeiMu | He Bnazeer metomamu
JIeIOBOM KOMMYHUKAllUM | METOJaMH JIeJI0OBOM | MeTonaMu JIENIOBOM | JENOBOU
Ha rOCyJapCTBEHHOM | KOMMYHUKAIMH Ha | KOMMYHHMKaLlUU Ha | KOMMYHHKAIUU Ha




SI3BIKC Poccuiickoit ToCyAapCTBEHHOM  A3BIKC | TOCYAAPCTBCHHOM  A3BIKE | ITOCYAApCTBECHHOM

Oenepanun u | Poccuiickoit @enepanuu u | Poccuiickoit @enepanuu u | si3bIke Poccuiickoit
AQHIJIMICKOM  SI3BIKE B | HHOCTPAaHHOM AHIJIMMCKOM | aHTIuiickoM  s3blke B | Denepauuu u
po¢eCCHOHATBHOM SI3BIKE B | mpodecCHOHANBHON cdepe | aHTIMICKOM S3BIKE B
chepe ¢ mnpumeHeHHeM | mpodeccrmoHaTBHON cdepe | ¢ MIPUMEHEHHEM | TPO(eCcCHOHATEHON

a/ICKBaTHBIX  SI3BIKOBBIX | C MIPUMEHEHUEM | aJIeKBaTHBIX SI3BIKOBBIX | cepe ¢ IpuMEeHEHHEM
(dbopM u cpencTs. aJIeKBATHBIX SI3BIKOBBIX | ()OPM U CPEICTB, aJIeKBATHBIX S3BIKOBBIX

GbopM  CpencTB, OMHAKO | OMHAKO  HYyXHgaeTcsi B | HOPM H CPEICTB.
JeaeT 3TO He BIOJHE | MOICKa3Ke MPEernoaaBaTers.
YBEPEHHO.

3. Pacnipenesienne 0a/UI0B TeKyIIero M MPOMe;KyTOYHOT0 KOHTPOJIS

Yernslit onpoc — 10

ITuceMennoe gomarrnee 3aganne — 10

Obmiee mpakTuaeckoe 3amanue — 10
WnpuBuayansHOE pakTHdeckoe 3ananue - 10
TectupoBanue -10

npoMexyTouHas artectanus (3a4ét) - 50

Hroro 25+25=50 Gamios

3aveT — 50 OamioB

50+50=100 6anoB
CooTtBeTcTBUE 0AJIJIOB U OLICHOK:

0-55 — He 3auTeHO
56-100 — 3auteHo

4. OueHo4HbIe CpeAcTBA, NOPSIAOK UX NPUMEHEHHUS U KPUTEPUH OLEHKHU

4.1. Texymmii KOHTPOJIb

4.1.1. YerHblii ompoc

4.1.1.1. ITopsaaok npoBeaeHuUsl.

YCTHBIN ONMPOC MPOBOJUTCS HA MPAKTHYECKUX 3aHATUAX. OOydaronirecst BEICTYIAIOT C JOKIAJaMH, COOOIEHUSIMH,
JOTIOJTHEHUAMH, YYAaCTBYIOT B AWCKYCCHUH, OTBE€YAIOT Ha BOIIPOCHI IIpE€niogaBaTeJIsA. OHCHI/IBaeTCﬂ YPOBEHDb I[OMaI_HHeI\/'I
MOATOTOBKH IO TeMe, CIHOCOOHOCTh CHCTEMHO MW JIOTHYHO WU3JaraTh MaTepuall, aHalu3upoBaTh, (GOpMyIUpoOBaThH
CO6CTB€HHyIO MO31IHI0, OTBCYATh HA JOMTOJHUTCIILHBIC BOIIPOCHI.

4.1.1.2. Kpurepum oneHUBaHUSA

Banaer B unTepBane 68-100% ot makcumanbHbix (10 6ajiioB) cTraBHTCH, eciiM o0ydalomuiics B OTBETE
KaueCTBEHHO PAacKpbUl colepkaHue TeMbl. OTBET XOpOLIO CTPYKTypupoBaH. IIpekpacHo OCBOEH NMOHATUHHBIN ammapar.
[IpogeMoHCTpHUPOBaH BBHICOKHU YpPOBEHBb IMOHMMAaHUS MaTephalia, MPEBOCXOMHOE YMEHHE (pOpMyITHUpOBATH CBOW MBICIH,
00CY)KIaTh TUCKYCCHOHHBIC TIOJIOXKCHUS.

Bamnbl B unrepBasie 71-85% o1 MakcumaibHbIX (8-9 6a/UIOB) CTaBUTCH, €C/iM O0YYAIONIMIICS PACKPBLI
OCHOBHBIE BOMpOCHl TeMmbl. CTPYKTypa OTBETa B IIEJIOM aJeKBaTHa TeMe. XOpOIIO OCBOEH TMOHSTUHHBIA amnmapar.
[TponeMoOHCTpUPOBaH XOPOIIMI YPOBEHb IOHMMAaHMs Marepuaia, Xxopoliee yMmeHHe (OpMYIHpOBaTh CBOM MBICIH,
00CyXJaTh TUCKYCCHOHHBIE MOJI0KEHHSI.

Bamnbl B untepBane 56-70% or MakcuMaabHbIX (6-7 0aJJI0OB) CTABHUTCH, €CJIM O0YYAIIIMIICI YaCTUYHO
packpen Temy. OTBeT ciabo CTpyKTypupoBaH. [lOHATHIHBIN ammapaT OCBOEH 4YacTW4yHO. [loHMMaHHe OTIENbHBIX
MOJIOKEHWH W3 Marepwaja 10 TeMe, YJIOBJIETBOPUTEIbHOE YMeHHe (OpPMYyIHUpOBaTH CBOM MEBICIH, O0OCYXIaTh
JUCKYCCHOHHBIE MOJIOKEHHUSL.

Banabl B uHTepBaie 0-55% ot makcumaabubix (0-5 6aiioB) craBuTCA, ec/iM 00y4awuiuiicss TemMy He
packpbul. [lOHATHHHBIN anmapaT OCBOSH HeEyAOBIETBOpUTENbHO. IloHMMaHue Marepuana ¢parMeHTapHOE WM
orcyTcTByeT. OTCYTCTBYET CIIOCOOHOCTH (DOPMYJIMPOBATH CBOU MBICIIH, 0OCYX/JIaTh IUCKYCCHOHHBIE MTOJI0KEHHS.

4.1.1.3. Conep:xaHue yCTHOIO Onpoca

Tema 1. [Ipeamer u 3agaun cTunucTUky. OOIIME BOIPOCH! CTUIIMCTUKU YCTHBIN OTPOC , IPUMEPHBIE BOIPOCHI:

[Ipumepnsie Bompockl mo Teme 1. [Ipeamer m 3amaum cTHAMCTHUKH. CBSA3b CTHIIMCTHKH C JPYTUMH SI3BIKOBBIMU
HayKaMW W BY30BCKUMH JUCHUIITIMHAMU. JIMHTBOCTHIINCTHKA H JIATEPATYPOBEAUECCKAA CTHUIMCTHUKA. Nx JCJICHUE Ha
JICKCUYECKYIO, T'PaMMATHYCCKYIO0, CHUHTAKCUYCCKYI0O MW JPYTru€ pasHOBUAHOCTH. ypOBHI/I aHallu3a JUTEPATYPHOTO
IIPOU3BEACHUSA. CTHINCTHKA OT aBTOpPa U CTUJIMCTUKA BOCIIPUATHA. Paznmuunas TPAKTOBKa IMOHATHUA «CTUIIb». YacToTHOCTH
yIoTpeOIeHus CJIOB-MapKePOB Kak Ba)KHAsl XapaKTEPUCTHKA CTHIIS XYIO0XKECTBEHHOTO MPOU3BEACHMs. SI3bIK, pedb U TEKCT
Kak 0a30BbIe KATETOPUH HAYKH O SI3BIKE.

Tema 2. Tunbl 3HaueHUS CI0BA B OTHOLIEHUH K CTUJIMCTUKE YCTHBIN ONPOC , IPUMEPHBIE BOMPOCHI:




ITpumepnble Bompockl 1Mo Teme 2. 3HAUEHHWE CIOBAa CO CTHIMCTHYECKOM TOYKH 3peHms. Jlekcudeckoe
rpaMMaTHIECKOE 3HadcHMe. J[EHOTaTMBHOE M KOHHOTAaTMBHOE 3HaueHHE. PasHOBHAHOCTHM KOHHOTauwi. CroBapHOE U
KOHTEKCTyaJbHOE 3HaueHue. [IepBudHOE 1 BTOPHYHOE 3HAUCHHUE CIIOBA.

Tema 3. Crunmnctryeckast KiacCu(UKAIUs CIIOBAPHOTO COCTaBa

[Ipumepnbie Bonpock! o Teme 3. Illkana crunucTindeckoi neHHOCTH. HeHTpanbHbIHA, BOSBHIIICHHBINH W CHIYKCHHBIH
YpOBHH. BO3BBIIIEHHBIE CJIOBA U UX Pa3HOBUIHOCTH. Pa3HOBHIHOCTH CHIKEHHBIX ClIOB. HeliTpanpHbIe coBa.

Tema 4. Pa3HOypOBHEBBIE BBHIPA3UTENIbHBIE CPEICTBA U CTUIIUCTUYECKHUE TIPUEMBI

[Tpumepnbie Bonpocs! o Teme 4. Obmiee npeacTaBieHue o Tponax. Mertadopa U ee pa3HOBUIHOCTH. MeTOHUMUS,
CHUHEKI0Xa, aHTOHOMACHs, aJUIeropus, oJuueTBopenue. ['mnepbona, Melo3uc, JHMTOTA, HWPOHUS, IepUdpas.
OxapakTepusyiTe CTHINCTHUYECKUI MOTEHIMAI CHHTAaKCUCa, UMesl B BHY CIEIYyIOIUe sI3bIKOBBIE ABICHUSK - MOBTOP U
ero pasHoBuaHOCTH (aHadopa, smudopa, MoAXBaT, LENHOM MOBTOp, OOpamiIeHHE); - amlocHole3a; - HHBEPCHS; -
HOMHWHATHBHBIC TPE/UIOKEHHS; - DIUIMICUC, - MHBEPCHS; - MHOTOCOIO3ME M Oeccoros3ue. AMTepanuss W acCOHaHC.
3ByKomoJpakaHue MpsAMoe M KocBeHHoe. Pudma u ee wmaccudmkanmu. Koraccudeckne CTHXOTBOPHBIE pPasMeEpHI.
ITostraeckas ctpoda u ee xapakTepHCTHKH. | padudeckne cpencTBa BEIPa3UTEILHOCTH.

Tema 5. ®yHKIHOHAIBHBIE CTUIIH SA3bIKA

[Ipumepnbie Bompockl 1o Teme 5. Ilomsrme QynkmuoHamesHOoro crmias. Teopus W.P. Tamenepuna. Cruis
OemnerpucTukn U ero noActuiau. OCHOBHBIE XapaKTepUCTHKH. [lyOmummcTudeckuil cTuiab u ero moacTuid. OCHOBHBIE
XapakTepucTUKU. ['aseTHbIM cTHiab M ero moiacTwin. OCHOBHBIE XapakTepucTHku. CTuib HaydHOH mposbl. CTHIIb
oduIHMaTIbHBIX TOKyMEHTOB. AnbTepHaTuBHast Teopust 10.M. CkpebneBa. Pa3roBopHbIii CTHIIb U €T0 XapaKTEPUCTHKH.

Tema 6. Teopus BBIIBIKEHUS

[Mpumepnbie Bompockl: OCHOBHbIE TOHSTHS CTHIIMCTUKH JEeKOAMpOBaHWs. Tumel BelABHXKEeHUs. OOMmaHyTOE
oxunanue, Cremnenue, Koupeprennus. CuabHbIe TO3ZUITUH.

Tema 7. Teopus 06pa3oB

[Ipumepnsie Bompocsl: [lonstre obpasza. Ctpykrypa obpasa. Kmaccupukammu obpaszos. [IpuHImm o600IIeHMs.
[Mpuanun o6vema Tekcra. [punimn ¢usndeckux xapakrepucTuk. O6pa3 auTeparypHoro npousseaeHus. OOpa3 aBTopa B
JUTEPATYPHOM NIPOU3BEICHNH.

4.1.2. IIncbMeHHOE JOMAaLIHee 3aJaHue

4.1.2.1. [lopsiaok npoBeaeHHsI.

OOyyaromiuecst oJIy4aloT 3aaHie 10 OCBELICHHUIO ONPENeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIM PEILICHUIO 3aad.
Pabota BbIMONHSAETCS MHCBMEHHO M chaércs mpenopasaTento. OILEHUBAIOTCS BIAJICHUE MaTepUajoM 10 TeMe paboThl,
AHAJIUTHYCCKUEC CHOCO6HOCTI/I, BJIaICHUEC MCTOJlaMU, YMCHHUA U HABBIKU, HeO6X0)II/IMI>Ie JJIA BBIITOJTHCHUSL 33[[3HI/II>1.

4.1.2.2. Kpurepum oneHUBaHUSA

Baaasl B unTepBaje 86-100% ot makcumaiabHbix (10 6a//10B) cTaBUTCSI, €CIM 00YyYalOIIUIACS TPABUIBHO
BBIIIOJIHWJI BCE€ 3aJaHUA. HpO}leMOHCTpI/IpOBaH BBICOKHH YPOBEHb BJIAJICHUA MATEPpUATIOM. HpOS{BJ’IeHH IMPEBOCXOAHBIC
CIoCcOOHOCTH MPUMEHSTh 3HAHUS I YMEHUS K BBHITIOJTHEHUIO KOHKPETHBIX 3aJaHUH.

Banabl B unTepBaie 71-85% ot MakcumaiabHbIX (8-9)6ai/10B) cTaBUTCS, €CIM 00y4YalOUIUiicsi NPaBUIBLHO
BEITIOJTHIJT OOJBIIYIO YacTh 3aJaHui. [IpUCYTCTBYIOT HEe3HAUHTENBHBIE OIIUOKH. [IpOoIeMOHCTPHPOBAH XOPOIIN YPOBEHb
BIIaJICHUsI MaTepuaioM. [IpOsSBICHBI cpeqHIe CIOCOOHOCTH MPUMEHSTH 3HAHHWS M YMCHHS K BBITIOJHEHUIO KOHKPETHBIX
3aJaHuN.

Bamnbl B unTepBasne 56-70% ot MakcuMmalibHbIX (6-7 0aN10B) CTaBUTCH, €C/iM O0ydYaromiuiicss 3a1aHus
BBIMTOJIHMII 0oJiee 4eM HamloloBUHY. lIpHCYTCTBYIOT cephé3Hble OmMOKH. [IpoaeMOHCTPHPOBAH yAOBICTBOPUTEIBHBIN
YPOBCHL BJIAJICHHUA MaTEpUaioM. HpOS[BHeHI)I HHU3KHE CIIOCOOHOCTH MNPpUMEHATh 3HAaHUA W YMCHUSA K BBIIIOJHCHUIO
KOHKPETHBIX 3a/IaHUH.

Bamnbl B unrepBane 0-55% ot maxkcumaabHbIXx (0-5 0a/I0B) CTABUTCH, €CJM O0YYAIOIIMIiCH 3aTaHUs
BBITIOJTHWJI MEHEEC YC€M HAIlOJIOBUHY. HpOI[eMOHCTpI/IpOBaH Heyl[OBHeTBOpI/ITeHbHHﬁ YPOBE€Hb BJIAJICHUA MaTCpHUAIOM.
[IposBieHBI HETOCTATOYHBIE CITOCOOHOCTH MPUMEHSThH 3HAHUS M YMECHUS K BBITOJHEHUIO KOHKPETHBIX 3aaHUi.

4.1.2.3. Conep:xaHue OLIEHOYHOTO CPeACTBA

[IpakTryeckoe 3aJaHue MO TeMaM OCHOBBIBACTCS HAa XyJ0KECCTBEHHOM TEKCTE. 3aada 00yJaromerocs - BBIICIUTh
B TEKCTE TPH CTHIMCTUYCCKUX IJIaCTa JICKCUKU (HEWTpaJbHBIC CIOBA, BO3BBIIICHHBIC CII0BA U CHIDKCHHBIC CJIOBA), pa30HTh
KaX/IBI U3 HUX Ha CTHJIUCTUICCKHE KIACCHI M 0XapaKTePU30BATh CTHIMCTUICCKUE (PYHKIINHN KaXKIOTO KJlacca CIIOB.

B kauecTBe mpakTH4ecKoro 3amaHus Mo TeMe 4 oOydaromuecs MoJydaroT HeOOJBIINE XY0KECTBEHHBIE TEKCTHI.
3amaya - HAaWTH BHIPA3UTENILHBIE CPEACTBA, OXaPAKTEPU30BATh UX U OMPEACITUTh UX CTHIIMCTUIECKIE (DYHKIINN.

[IpakTudeckoe 3amaHue MO TeMe 6 OCHOBAHO Ha TEKCTAaX, MMEIOIIHUX SBHBIE MPU3HAKH TOTO WX HHOTO THITA
BBIZIBIDKEHHUA. 3a/1a4a 00ydaronierocs - ONMpeIeInTh TUIT BEIIBI)KEHUS TOTO WIIM WHOTO TEKCTa U MPUBECTH €T0 MOAPOOHYIO
XapaKTePUCTHKY.

B KkadecTBe MNPAaKTHYECKOTO 3aJaHUS TO TeMe 7 OOyJaromMMcs TMPeaaraloTcsi XapaKTepUCTHKHA TepOeB
JUTEPATYPHBIX MPOU3BEICHUN, a TAKXKE SBICHUI MPUPOABI WK OOBEKTOB YEIIOBEUSCKOW NEATCIBHOCTH, HTPAIOIIAX B TOM
WM WHOM TPOM3BEICHUH 3aMETHYIO POJIb. 3a/1a4a 00yJaromerocs - OnpeIeinTh TUI 00pa3a, pealn30BaHHOTO B TOM WIIH
HWHOM Tepoe, SBJICHUU, 00BEKTE, U MOTHBHPOBATh CBOM OTBET.

Ilpumep 3a0anus



PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that | shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse” or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. | didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: “I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O01ee npakTHYeCKOe 3aJ]aHUE N0 TeMe

4.1.3.1. ITopsaok npoBeaeHUsI.

Obyuarommecs Moy4aroT 3a/IaHUe 110 OCBEUICHUIO OIPEAETIEHHBIX TEOPETUIECKUX BOIIPOCOB FIIH PEIICHHUIO 3a1ad.
Pabora BemmonHseTcs T1O0 B XOZ€ 3aHATHSA MO PACHHCAHUIO, JTUO0 HA TUCTAHIMOHHOM Kypce. OIeHHBAIOTCS BIAICHNE
MaTepuaioM Mo TEME pa60TBI, AHAJIUTHYCCKHUC CHOCO6HOCTI/I, BJIAICHUE METOAaMH, YMCHUA U HABBIKH, HeO6XOJII/IMBIe JIIA
BBINTOJTHEHUS 331aHHUH.

4.1.3.2. Kpurepun oneHuBaHuSA

Banael B unreppaie 86-100% or makcumanbHbix (10 0an110B) cTaBUTCH, eCIM 00YYAIOIIUICS [TPABUIBHO
BBINIOJHWII Bce 3aaHus. [IpoeMOHCTPHpPOBAaH BBICOKHMH ypOBEHb BIIaJICHUsT MarepuaioM. IIposBieHBI MPEeBOCXOAHBIE
CHOCOOHOCTH NPUMEHSTH 3HAHUSI U YMEHUS K BBIITOJHEHUIO KOHKPETHBIX 3a1aHHH.



Baaabl B untepBaie 71-85% ot MakcumaibHbIX (8-9)0aJ1710B) CTaBUTCS, €C/IM O0YYAKUIUICS TPABUIHHO
BBITTOJTHII OOJIBIIYIO YacTh 3aAaHuil. [IpuCyTCTBYIOT He3HAUHNTENbHBIE OMMOKH. [IpogeMoHCTpUpOBaH XOPOIMIHi YPOBEHb
BIIANICHUSI MaTepuaiioM. [IposSBICHBI cpeqHIe CIOCOOHOCTH NMPUMEHSTh 3HAHWS M YMCHHS K BBITIOJHEHUIO KOHKPETHBIX
3a/laHui.

Bamabl B uHTepBase 56-70% oT MakcuMaibHbIX (6-7 0aj/I0B) CTaBUTCS, €C/IM OOYYAIOUIMICS 3aJaHUs
BEIIOJTHWI OoJiee 9eM HamloNOBHHY. [IpHCYTCTBYIOT cephE3Hble OommOKH. [IpomeMOHCTpHpPOBaH YIOBICTBOPUTEIBHBIN
YPOBEHb BIAJCHHUS MaTepHaioM. [IpOSIBICHBI HHU3KHE CHOCOOHOCTH MPHUMCHSTh 3HAHUS M YMEHHUS K BBIIOJHCHHUIO
KOHKPETHBIX 33JIaHHI.

Banabl B unTepBase 0-55% ot makcumaiabHbix (0-5 6a/UI0B) CTAaBHTCH, e€CJiM O0y4YalOIIMiicH 3aTaHUs
BBIMIOJIHWJI MCHEE YeM HAaMOJIOBHHY. [IpOIEMOHCTPUPOBAH HEYAOBJICTBOPUTCIBHBIN ypPOBCHb BIAJCHUS MATCPUATIOM.
[IposiBieHBI HETOCTATOYHBIC CIIOCOOHOCTH MPUMEHSAThH 3HAHUS M YMCHUS K BBIOJHCHUIO KOHKPETHBIX 3aaHUH.

4.1.3.3. Conep:xanue olleHOYHOI0 cpeacTBa (00pa3ubl 3aJaHUIl)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ..

2—...

0. That is where | really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now | come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. 1 know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.



Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One | am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'man in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B - full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
Sheis . .. she is your sister."



Metre:

First and third line; lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous | had been and am; but why will you say that | am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that | was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think lvanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text1
Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to



create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” [ago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

TextO
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH npoTSHYJ MHE MSATEPHIO, KOTOPYIO MOKHO ObLJI0 NPUHSATH 32 Iy40K 0AHAHOB.

Text1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu xKHUBeT Oaparrexk,
C uryOKo10 MATKOH, CJI0BHO MyHIOK.
Kax Tonsko Mepu BBIHIET 3a 1BEpH,
Bapamiex cpasy 3a Hero CKOK!

Text 2

3Be3x 9TUX B HeOe, KaK pbIObI B IPyAAx,
XBaTHUT Ha BCEX C JIUXBOIO.

Ecnu 6 He HacMepTh, X0 OBl TOT/A,
Toxe repoem (B.C. Buvicoyxuil).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hamme upnannckoe pary umeno 6osbmioi ycneX. S, kakeTcs, HUKOTIa HUYETo He €]l C TAaKUM yIOBOJILCTBHEM. B
HeM OBLJIO YTO-TO TaKOe CBexkee, 0CTPoe.

Text 4

MHe 3ToT 00i1 He 3a0bITh HUTIOYEM,
CMepThI0 IPONUTAH BO3AYX.



A ¢ HeOOCKIIOHA OECIITYMHBIM J0XKIEM
Manmanu 3Be3nsl (B.C. Bvicoykuil).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
VYxkac, maxHeT KaK... KAK IPA3HBIH MOAry3HUK, NOJHBIA HHIUMACKOMH e/bl.

4.1.4. MuanBuAyalbHOE MPAKTHYECKOE 3a1aHUE 10 TeMe

4.1.4.1. Ilopsinok nNpoBeIeHUs.

WuauBrayanbHOE MPAKTHYECKOE 3aaHHMe BBITIOIHICTCS IO JKeNaHUI0 oOydaromerocs. 3aJaHHe MOXET BKIIOYATh
MaTepHual, BEIXOIIIMINN 32 paMKH IporpamMmbl. PaboTa BBIIOJHSETCS JOMa Ha TUCTAHIIMOHHOM Kypce. OIEHHBArOTCS
BIIAJICHINE MaTepUaJIOM II0 TeMe pPalOTHL, AHATUTHYECKHE CIOCOOHOCTH, BIIQJICHHE METOJaMH, YMEHHS W HaBBIKH,
HEOOXOIUMBIC JIJIsI BEITIOTHEHUS 3aTaHHH.

4.1.4.2. Kputepum oueHUBaHUS

Baaasl B unTepBajie 86-100% or makcumaabHbix (10 6a/10B) cTaBUTCS, eCId 00y4YalOIIUiics TPaBUILHO
BBITIONHWI Bce 3ajaHusl. [IpogeMoHCTpUpoBaH BBHICOKMI YPOBEHb BJaJieHUs MaTepuaioM. lIposiBIeHBI MPEBOCXOAHBIE
CIOCOOHOCTH NMPUMEHSATh 3HAHUS ¥ YMEHUS K BBITIOJHCHUIO KOHKPETHBIX 3aaHUM.

Baniel B uatepBaiie 71-85% or MakcHMaJbHBIX (8-9 0aJllIOB) CTaBUTCH, €CJH O0YYAIOUIMMCH [IPAaBUILHO
BEITIOJTHIT OOJBIIYIO YacTh 3aaHui. [IpHCYTCTBYIOT HEe3HAUHTENBHBIE OIINOKH. [IpOoIeMOHCTPHUPOBAH XOPOIIHH YPOBEHD
BIIANICHUSI MaTepuaiioM. [IposSBICHBI cpeqHre CIOCOOHOCTH MPUMEHSTH 3HAHHWS M YMCHHS K BBITIOJHEHUIO KOHKPETHBIX
3aJaHuH.

O1eHKH «Y/I0BJIETBOPUTEIbHO» (6-7 6a/lJI0B) M «Hey0BJIeTBOpUTEIbHO» (0-5 6a/l/I0B) He BBICTABJISIETCS.

4.1.4.3. Conep:xaHne OLEHOYHOT0 CPeACTBA (MpHMeP 3aAAHHA)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.5. TectrupoBaHue

4.1.5.1. ITopsiiok NMpoBeaeHuUsl.

TectupoBaHue MPOXOIUT B MUCHbMEHHOH (hOpME WM C MCIOJIb30BAaHUEM KOMITBIOTEPHBIX cpeicTB. OOyvaronuiics
nojyvyacTt onpe;[enéﬂﬂoe KOJIMYECTBO TCECTOBBIX Sa,I[aHPlﬁ. Ha BrimonHenmne BBIICIACTCA (I)I/IKCI/IpOBaHHOG BpEMsd B
3aBUCUMOCTH OT KOJHM4YECCTBA 3a[laHPII7L OHGHKa BBICTABJISICTCA B 3aBUCUMOCTHU OT IPOLECHTA IMPABHUJIbHO BbINTOJIHECHHBIX
3aJIaHNH.

4.1.5.2. Kputepun onieHMBaHHS

10 6an;10B cTaBHTCS, ecIn o0ydarouuiicss Habpai 86% MpaBUILHBIX OTBETOB U OoJIee.

8-9 6a/s10B cTaBUTCS, ecoTn o0yuaronuiicss Hadpan ot 71% 1o 85 % npaBUIBHBIX OTBETOB.

6-7 0aJJIOB CTABUTCS, €M 00yuarmmiicss Habpai ot 56% 10 70% HpaBUIIBHBIX OTBETOB.

0-5 0aJlJI0B CTABUTCS, €CJIH 00yuarommiicss Habpan 55% mpaBUIIbHBIX OTBETOB M MEHEE.

4.1.5.3. Conep:xaHne olleHOYHOT0 cpeacTBa (DaHK BONMPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"



"Foe" is a [[1]] word for "enemy"
Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,

hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].
The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally

known.

Personification is the type of [[3]].
[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,

similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to

produce a stronger impression on the reader or listener.

[[11].

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.
Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.
Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other

lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, | am so very sorry, | am so

extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don’tcha?(Salinger)
Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away

from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.
One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.



The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpomeskyTouHasi aTTecTanus (3a4éT)

4.2.5.1. Ilopsigox nmpoBeaeHHsI.

IMpoMexyTouHasi arrecTalys HaleJIeHa Ha KOMIUICKCHYIO MPOBEPKY OCBOCHHs AUCHUIUTUHBL OOydaroriuics
moiy4yaeT Bompoc(bl)/3amaHue(s) W BpeMs Ha TOATOTOBKY. [IpoMexyTodHas aTTecTamus IPOBOAWUTCS B YCTHOM,
MUCbMEHHON WM KOMIbIOTepHO# (opme. OlieHHBAETCS BIaJCHUE MAaTEPHAIOM, €r0 CUCTEMHOE OCBOCHHUE, CIIOCOOHOCTD
MPUMEHSTH HY)KHbIC 3HAHUSI, HABBIKKM M YMEHHUS [IPU aHAJM3€ IPOOIEMHBIX CUTYAlUi U PEIICHUH MPAKTHUSCKHUX 3aTaHU.

4.2.5.2. Kputepuu oueHuBaHus.

Bajubl B unTepBaJe 28-35 craBsires, ecjid 00yqarouuiics:

OOyuaronuiicss 0OHApY U 3HAHHE OCHOBHOI'O Y4E€OHO-IPOTPaMMHOI0 MaTepuana B 00beMe, HEOOXOAMMOM IS
JajbHeinen yueObl U npeacTosimeld paboThl 10 CIEUANbHOCTH, CIIPABUIICS C BBINOJHEHUEM 331aHHH, TIPEyCMOTPEHHBIX
IIPOrpaMMOM AUCLHUIIIVHEIL.

baaabl B uaTepBajie 0-27 craBaTcs, eCJIM 00yYaromIuiics:

OOyyaromuiicss 0OHAPYKUIT 3HAYUTEIbHbIC MPOOENbl B 3HAHUSIX OCHOBHOTO Y4eOHO-MPOrPaMMHOTO MaTepHaa,
JOIYCTHJI TMPUHIUIHNATBHBIE OLIMOKK B BBIMOJHEHUH MPEIYCMOTPEHHBIX MPOrpaMMoOil 3aJaHuii ¥ He CIOCOOeH
MPOIODKUTh OOyYeHHE WM TMPHUCTYMHTh IO OKOHYAHUM YHHBEpPCUTETa K HPO(ECCHOHANBHON AeATeNbHOCTH 0e3
JIOTIOJTHUTENbHBIX 3aHATHI [0 COOTBETCTBYIOIIEH AUCIMIUINHE.

4.2.5.3. Conep:kaHue 3a4eTa

Questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.



31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.
33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Tlpaxmuueckoe 3a0anue

SAMPLES OF PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin’s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Fu(l, Fii(le, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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OcBoeHUE AMCIMIUIMHBI (MOAYJISI) HpEArojaraeT HCIOJIb30BaHHE CIEAYIOMIEro MPOrpaMMHOrO OOECHEeYEeHUS U
nH(pOPMALMOHHO-CIIPaBOYHBIX CUCTEM:

Office Professional Plus 2010, Kaspersky Endpoint Security mms Windows

YueOHOo-MeToMYecKas JIuTeparypa Uil JaHHOM AMCIMIUIMHBI MMEEeTCsl B HAIMYUH B 3JEKTPOHHO-OMOIMOTEUHOM
cucreme "ZNANIUM.COM", moctynm k KoTOpo# mpeaoctaBieH odOyuarommmcsa. DbC "ZNANIUM.COM" comepxwur
MIPOMU3BEACHUS KPYITHEHIINX POCCHHCKUX YUEHBIX, PyKOBOJUTENEH roCcyJapCTBEHHBIX OPTaHOB, NPENOAaBaTeNel BEAYIIIX
BY30B CTpPaHbl, BBICOKOKBAIN(HIMPOBAHHBIX CIICIMAINCTOB B pa3IM4HBIX cdepax OusHeca. Donn Oubmmorexn
chopMHpPOBaH C Y4E€TOM BCEX HM3MEHECHHH 00pa3oBaTENbHBIX CTaHAAPTOB M BKIIOYAeT Y4YEeOHWKH, ydeOHbBIE mocodus,
y4eOHO-MeTOANIEeCKNe KOMIIEKCHI, MOHOTpaduu, aBTopedeparsl, IUcCepTalny, SHIUKIONEANH, CIIOBAPH U CIIPABOYHUKH,
3aKOHOJIATEbHO-HOPMAaTUBHBIE JIOKYMEHTBI, CHELIHalbHbIC ICPHOANYECKHUEC W3JaHWUS M H3JaHUS, BBITyCKaeMble
n3garenbcTBaMu By30B. B Hacrosmiee Bpems DBC ZNANIUM.COM cooTBeTcTBYeT BceM TpeOoBaHHAM (eaeparbHBIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIciIero oopazoanus (PI'OC BO) HOBOTo MOKONEHHSI.

Y4ebHo-MeToANIecKas JINTepaTypa Ul JaHHON ANCIUIUIMHEI IMEETCSl B HAJIMYHUN B JJICKTPOHHO-ONOIMOTEIHON
cucreme UznatennctBa "JlaHp" , mocTym K KOTOpoi mpenocTasieH odydaromumcs. DbC M3natenscta "Jlanp" BKIIOUaeT
B ce0s 3JIEKTPOHHBIE BEPCUX KHUT M3arenscTBa "JlaHp" M Ipyrux BeAyNINX H3AATEIbCTB ydeOHOM JINTEpaTyphl, a TaKXKe
JJIEKTPOHHBIE BEPCHM NEPHOAMYECKUX H3JaHUH MO €CTECTBEHHBIM, TEXHHYECKHM W TyMaHHTapHbIM Haykam. OBC
UznarennctBa "JlaHp" obecnieunBaeT MOCTYI K HAYYHOH, YI€OHOI TUTepaType M HAYIHBIM [IEPHOIUICCKAM U3JAHHSM 10
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHUIbHBIX HAIPABICHUH ¢ COONIOJICHUEM BCEX aBTOPCKUX M CMEXKHBIX IPaB.

YuebHo-MeToAMYecKas JINTeparypa Juls JaHHON AUCIMIUIMHBI IMEEeTCS! B HAJIMYUH B 3JIEKTPOHHO-ONOIMOTEYHON
cucreMe "KoHcympTaHT CTymeHTa", [OCTYl K KOTOPOW TPEAOCTaBIeH oOydaromuMmcs. MHOronpoQuiIbHBIH
oOpazoBarensHBI  pecypc "KoHcymeTaHT cTyneHTa"' sBISETCA DIIEKTPOHHOH OumbOmmoreunoir cucremorr (DBC),
MIPEAOCTaBIIIOIEH mocTynmn depe3 cerTh VIHTepHeT K y4eOHOM JuTepaTrype W JIONOJHUTEIBHBIM MaTepHasam,
MpUOOPETEeHHBIM Ha OCHOBAaHHM IPSIMBIX JOTOBOPOB C IpaBooOmamaTeasiMU. I10THOCTBIO COOTBETCTBYET TPEeOOBAHUSAM
(benepalIbHBIX TOCYIapPCTBEHHBIX 00pa30BaTEIbHBIX CTAHAAPTOB BHICHIEr0 00pa30BaHMsl K KOMILIEKTOBAHHIO OMOJIMOTEK, B
TOM YHUCJIIE JIEKTPOHHBIX, B 4aCTH (POPMUPOBaHHst (POHIOB OCHOBHOMW M JOTIOJIHUTENBHOM JINTEPATYPHI.





