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3. O6beM JUCHUITIINHBI (MO)IyJ'IH) B 3a4CTHBIX €AMHHUIAX C YKa3aHUEM KOJMYECTBA YaCOB, BBIICJICHHBIX Ha KOHTAKTHYIO pa60Ty
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14. TIpunoxenne Ne2. [lepedeHs MuTepaTyphl, HECOOXOIUMOMN IS OCBOCHUS TUCIIHIUTHHBI (MOIYIIS)

15. Mpunoxernune Ne3. IlepedeHp WHOOPMAIMOHHBIX TEXHOJOTHH, WCIONB3YEMBIX UII OCBOCHHS TUCHHIUIMHBI (MOMYILA),
BKJIIOYAst IEpEYCHb IPOrpaMMHOT0 oOecriedeHns 1 NHPOPMaNOHHBIX CIIPABOYHBIX CUCTEM



IIporpammy aucummmuHbl paspadortan(a)(u) momeHnt, k.H. (momenrt) Tepenun A.B. (Kadenmpa anrmmiickoir dumomoruu u
MEXKYIbTypHOH KOMMYHHKAIINH, OTJEJIEHHEe HHOCTPAaHHBIX A3bIKOB), AV Terenin@kpfu.ru

1. TlepeyeHb NJIAHHPYEMBIX Pe3yJILTATOB OO0yYeHMs] MO JHCHUILIMHEe (MOAY.JI0), COOTHECEHHBIX € ILNIAHUPYeMbIMHU
pesyiabTatamu ocsoenusi OIIOII BO

OO0yJaronmiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB), JOJDKEH 007Ia1aTh CISAYIONTAMHA KOMIECTCHITMSIMH:

Iudp Pacimiudposka
KOMIeTeHIINN npuodpeTaeMoii KOMIeTeHINH
I1K-8 CriocoOeH HCIONb30BaTh TEOPETHUECKIE OCHOBHI 00YUEHHS WHOCTPAaHHBIM S3bIKaM, 3aKOHOMEPHOCTH CTAHOBJICHUS

CIIOCOOHOCTH K MEXKYJIBTYPHOH KOMMYHHUKAIIUH

[K-8.1 3HAaeT OCHOBHBIC 3aKOHOMEPHOCTH (H)YHKIIMOHUPOBAHUS SA3BIKOBON CHCTEMBI H3y9aeMOT0 HHOCTPAHHOTO SI3BIKA U
OCHOBHBIC METOJIbI 00YUCHHS TAHHOMY SI3BIKY.

[1K-8.2 'YMeeT UCronb30BaTh 3HAHUS O S3bIKOBOM CUCTEME B YCTHOW M MUCbMEHHON KOMMYHUKALIMHA HA THOCTPAHHOM SI3bIKE

I1K-8.3 Bnaneetr HOpMO# 1 y3yCOM JIEKCHYECKHX, TPAMMATHUECKHX, CTHJINCTUIECKUX CPEJCTB B OCYIECTBICHUH
MEKKYIbTypPHOI KOMMYHHUKAIINH, KaK TMCbMEHHOM, TaK U YCTHOH

OO0yuaronuiicsi, OCBOUBIINN AUCIUITUHY (MOIYJIB):

JlomxeH 3HaTh:
- OCHOBHBIC CTUJIMCTUYCCKHUC KATCTOPUU U 3aKOHOMEPHOCTH HUX q)yHKIII/IOHI/IpOBaHI/ISI B TCKCTC,
- OCHOBHBIE IPUEMBI CTUJIUCTHYECKOTO aHaIn3a XyJ0’KECTBEHHOTO TeKCTa

JloJKeH ymeTh:

- YUTATh C I‘J'Iy6OKI/IM MPOHUKHOBECHUEM B TCKCT NPOU3BCIACHUA, 3aJACPKUBAACH HAa TPYAHBIX U OCO6eHHO Ba’XXHbIX MCCTax,
BHUKAas B JIETaJIM, KOTOPbIE IIPOJIMBAIOT CBET Ha IVIABHOE;

- CAaMOCTOSTENILHO KPUTHYECKH MBICIIUTD;

- QpryMEHTHPOBAHO M3J1araTh CBOM BIIEYATICHHUS OT MPOYNTAHHOTO

JlomxeH BraieThb:

- HaBBIKAMH{ YTEHUS] OPUTUHAIBHON JINTEPATYPBI;

- HaBBIKaMX pabOTHI C aHIIIO-aHTIIMHCKIMU CIIOBAapsIMH, CIIPABOYHOM JINTEPATYPOIi;
- HaBBIKAMH CTHJIMCTUYECKOTO aHAIN3a MPOU3BEICHUS.

2. Mecro aucuumiaunsl (MoayJs) B crpykrype OIIOII BO

Hannas mucnumuimHa (Moxynb) BkimoueHa B pasgen "B1.0.07.07 ducnurumesl (MOIysn)" OCHOBHOM IpOoQeCCHOHATBHOM
obpazoBarenbHOi mporpammbl 44.03.05 "llemarormuyeckoe oOpazoBaHue (C AByMs NPO(QMISAMHU IOATOTOBKH) (AHTIMHCKUHA S3BIK,
pomHO# (TaTtapckwif) S3BIK W JUTeparypa)' W OTHOCHTCS K oOs3arensHO wacth, [Ipenmerseriii moxyns (1 mpodwis).
OcBanBaetcs Ha 3 Kypce B 5 ceMecTpe.

3. O0beM QUCHUIUIMHBI (MOAYJIS) B 3a4€THBIX eIMHUIAX ¢ YKA3aHHeM KOJUYeCTBA YaCOB, BbIIeJIeHHBIX HA KOHTAKTHYIO
padoTty o0yuarommxcsi ¢ npenoaaBaresieM (110 BUIaM y4eOHBIX 3aHATHII) U HA CAMOCTOSITEJILHYIO PadoTy 00y4yalomuxcs

OO1mas Tpy10eMKOCTh JUCIUILIMHBI COCTaBIISIET 2 3a4eTHBIX(ble) eanHuI(bl) Ha 72 yaca(oB).
KonTtaktHas pabota - 36 waca(oB), B TOM 4YHCIe JEeKIHH - 14 9aca(oB), SIIEKTPOHHBIC JEKIMU — 4, TPAKTUYCCKUE 3aHATUS - 22



yaca(oB), JCKTPOHHBIC NMPAKTHYCCKUE 3aHATHA — 8, JabopatopHbie padoTel - 0 yaca(oB), KOHTPOJb CAMOCTOATCILHOW paboTel - O
gaca(oB).

CamocrosTtenpHas padora - 36 gaca(oB).

KonTtpons (3auér / 3x3amen) - 0 yaca(oB).

dopma MPOMEKYTOYHOTO KOHTPOJIS AUCIIUILTUHEL: 3a4€T B 5 ceMecTpe.

4. Coaepmalme JAUCHUITIJIMHBI (MOlIy.]ISI), CTPYKTYPHUPOBAHHOC 10 TeMaM (pasueJIaM) C YKa3aHUEM OTBCACHHOI'0 HA HHUX
KOJHYECTBA AKAACMHUYCCKUX YaCoB 1 BUJ10B yqeﬁm,lx 3aHATHI

4.1 CTpyKTypa H TeMaTH4eCKHii MJIaH KOHTAKTHOMH M CaMOCTOSITeIbHOI padoThl MO JUCHHUILINHE (MOIYJIIO)
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1 Tewma 1. [Ipenmer u 3amaun crwrcTUKy. Q0T 5 0 0 2 2 0 2
" [Bompockl cTunuCTHKH
Tewma 2. Turmbl 3HAYCHUS CJIOBA B OTHOIICHUH K 0 0
2 5 0 2 0 4
CTHJIMCTHKE
3 Tema 3. Ctunuctuyeckas KiaccupUKaIus CJI0BapHOTO 5 5 0 2 2 0 5
" |cocTaBa
4. |Tema 4. @yHKIIMOHAIBHBIEC CTUIIM SA3bIKa 5 2 2 2 2 0 4
5 Tema 5. CeMaHTHYECKUE BBIPA3UTENbHBIC CPEACTBA U 5 5 0 4 0 0 4
" |cTHIMCTHYECKIE TIPHEMBI
6 Tema 6. CHHTAaKCHUYECKHE BBIPA3UTENbHBIC CPEACTBA U 5 5 0 2 0 0 4
" |cTHIMCTHYECKHE TIPHEMBI
7 Tema 7. @oHeTnueckue 1 rpaduuecKre BbIpa3uTeIbHbIC 5 5 2 2 0 0 4
" |cpencTBa ¥ CTHIMCTUYECKUE TPUEMBI
8 Tema 8. BeipasurenbHble cpeicTBa 5 0 0 2 0 0 4
" |o6mehrI0I0rHuYecKoro miaHa
9. [Tema 9. Teopus BbLABHKEHHS 5 2 0 2 0 0 4
10.|Tema 10. Teopus obpa3os 5 2 0 2 2 0 4
HToro 72 4aca + 12 31eKTPOHHBIX Yaca 14 4 22 8 0 36

4.2 Coaep:xkaHue TUCHHUILUINHBI (MOTYJIs1)

Tema 1. Ilpenmer u 3agauu cTuaucTuku. O61IHE BONPOCHI CTUIUCTUKH

CTUHCTHKAa KaK sI3BIKOBas Hayka. [IpemMeT CTWIMCTHKM M €€ 3aladd. Pa3inuyHple WHTEPIpETAlMH TEPMHHA ?CTHIB?.
CrunucThKa S3bIKa W CTHINCTHKA pedd. JIMHTBOCTIIIMCTHKA W JIMTEpaTypoBeqUeckas CTHIUCTHKA. CTIINCTHKA OT aBTOpa M
CTUJINCTHUKA BOCHIPUATHUA. CrwincTuka JCKOAUPOBAHUA. Konreker. CTHINCTHYECKUNH KOHTEKCT. BBIpa?;I/ITeJ'ILHBIG Cpe€acTBa A3bIKA U
CTUIINCTUYCCKUEC IIPHUEMBI. CrunucTruyeckast (byHKIlI/ISI. CTHINCTHYECKAN IIPUEM B JIMHT'BOCTUIIMCTUKE U CTUIIMCTUKE BOCIIPUATHA.

Tema 2. Tunbl 3Ha4eHUs CJI0BA B OTHOIIEHHH K CTHJINCTHKE

Jlekcuueckoe M TpaMMaTHYECKOE 3HAYEHHWE clioBa. HeWTpanmusamus rpaMMaTH4ecKOrO 3HAYCHHS CJIOBA B CTHJIMCTHYECKHX
nensx. CioBapHOe M KOHTEKCTyalbHOE 3HAUEHHME CJIOBA: MX B3aUMOJEHCTBHE. DTHUMOJIOTHYECKOE (IIEpPBUYHOE) M TPOM3BOIHBIC
3HaYeHHs cjoBa. JIeHOTAI[MOHHOE W KOHHOTAI[MOHHOE 3HAa4YCHHE CJOBa. BuIbl KOHHOTAIMi: (U3UUecKas KOHHOTALMS, OLEHOYHAs
KOHHOTAIIMsI, SMOIMOHAIIbHASI KOHHOTAIS, KyJIbTypHas KoHHOTaIus. O6pa3Hoe ynoTpebaeHune CIoB.

Tema 3. CTuiucTH4eckas KJIacCHPUKANMSA CTOBAPHOIO COCTABa

OO0me NpUHIMITEL KIacCu(UKAIUN aHDIHUCKOro cioBaps. [lIkama scTeTndyeckoil NEHHOCTH: HEWTpajbHEIC, BO3BBIIICHHBIC H
CHIDKEHHBIC STUHHIIBI CJIOBAPHOTO COCTAaBa. Y POBHH BO3BBIIICHHOCTU U CHIDKCHHOCTHU. [[pUHIIMITEI BBIICTICHUS YPOBHEH M MIX TPAHHUIIBL.
Jenenre ClIOB MO CTHIMCTHYCCKOMY MPHHIUITY: MOITH3MBI, apXau3Mbl, TCPMUHBI, BAPBAPH3MBbI, OKKA3UOHAIN3MEI, KOJUIOKBHATIH3MBEI,



npodeccnoHaNN3MBl, CII3HT, KaproH, BYJIbrapu3Mbl, 3BQeMU3Mbl. PacmpenencHue IEKCHYECKMX €IMHMI[ HA MIKAJIEe 3CTETHIECKOH
LIEHHOCTH.

Tema 4. DyHKIMOHAIbHbIE CTUJIHU A3BIKA

[onsarune ¢ynkmuonamsHoro ctuis. Kinaccnpukamumn ¢yaxmuoHansHex crmreii. Knaccnpukamus P.II. Tamsnepuna. Ipoune
Knaccuukanuy (QyHKIHMOHAIBHBIX CTHICH. OYHKIMOHAIBHBIN CTHIIb OCIIIETPUCTHKA. Pa3sHOBHIHOCTH CTHIS OCIUIETPUCTHKH (CTHIb
XYIOXECTBEHHOH TPO3BI, CTWIb IPaMbl, CTHIb M033uM). ['a3eTHBI CTHIh M ero ocobeHHocTH. Ctwip HaydHOH mpo3sl. Teopus
cyopsa3p1koB FO.M. CkpebHeBa.

Tema 5. CeMmaHTHYecKHE BBIPA3UTEJIbHbIC CPEACTBA U CTUJIMCTHYECKHE IPHEMBI

Ourypsl 3amernienust (Tpombl). 3aMeHa TPAJWIMOHHO O0O3HAYAIOIIETO0 CHUTYaTHBHO O00O3HAYAIOIMM KaK OCHOBa TpOIA.
Mertadopa u ee pa3HOBUIHOCTH (OJULETBOPEHUE, MeTaQopruIecKas alIro3us, MeTapopruiecKkas aHTOHOMa3usl, ajieropus). MeToHuMus
U ee pa3sHOBHHOCTH (CHHEKA0Xa, nepudpas, METOHUMUYECKasi aHTOHOMa3usl).

Wponns. 'mnepbona. [Ipeymensinenne. Mx s3p1k0Bast Ipupoja M CTHIMCTHYECKAs (pyHKIHUS.

Ouryper coBmenienus. OOpa3Hoe cpaBHEHHE, HapacTaHue, 0adoc, urpa cioB, 3eBrMa, OKCIOMOPOH, aHTHTe3a. WX si3pIkoBast
NPUPOJA U CTHIIMCTHYECKAsT QYHKIIHS.

Tema 6. CHHTaKcHYeCKHe BBIPA3UTEIbHbIC CPEACTBA U CTHIIMCTHYECKHE NPHEMbI

CrunucTHYeCcKni MOTCHINA CHHTaKCcHca. Diuuiic. Anocnone3a. HoMuHATHBHBIE M 3IUTMNTHYECKUE TpeUIokeHns. beccorosue
U MHorocoro3ue. [lapanensHple KOHCTpyKuuH. [IoBTOp M ero pasHoBHAHOCTH (aHadopa, 3mMUdopa, CUMIUIOKA, NOAXBAT W LETHON
MOBTOP, 0OpaMiIeHHe, XHa3M, IPOCTOH OBTOP). CTHIMCTHYECKAsh HHBEPCHS U €€ Pa3HOBUIHOCTH.

Tema 7. ®oHeTnyeckue U rpadguyecKkue BbIpa3uTelbHble CPeACTBA U CTUIMCTHYECKHE TPHEeMbI

3Bykonoapaxanue (mpsMoe W KOocBeHHoe). Asmutepanmsa. AccoHaHnc. [Taponomasmsa. CTuxoTBOpHBIH pasMep. Kiaccnueckue
(opMBI CTHXOTBOPHOTO pa3Mepa: siMO, Xopei, aHamecT, aM(uOpaxuii, akTuiab. PudmMa u ee pasHOBUAHOCTH (TIOJTHAS W YaCTHIHAS
pudma; KXEeHCKas, MyXKCKas, NaKTwieBas pupMa; mapHas, NepeKpecTHas, KoubleBas pudma). Ilostnueckas crpoda. I'padon kax
rpagu4ecKkoe CTUIIMCTUYECKOE CpelIcTBO. Pa3HOBHIHOCTH rpadoHa.

Tema 8. BoipasureibHble cpeacTBa 0011e(HI0J0rH4YeCKOro njiaHa

[TocnoBHIBI M IOTOBOPKH U MX CTHIMCTHYECKHE QYHKIMU. KppinaTsle BBIpaXKEHHUS M UX CTHIMCTHYECKNE QYHKIMHU, aOpHU3MBI.
CrunucTiHYecKril TOTEHIMA apaoKca, AJTIO3H. DTIHUTET U €r0 Pa3HOBUIHOCTH: aCCOLMMPOBAHHBIN M HEACCOLMUPOBAHHBIA SIIUTETHI,
PEBEPCUBHBIN AMUTET. DKCIPECCUBHOCTD (hPA3EOTOTHUECKUX SAUHUI. ABTOPCKHE TPE0Opa30BaHU

Tema 9. Teopusi BbIABUIKEHUS

CTHnuCTHKa BOCIPHATHS M CTWIMCTHKA JekoanpoBaHus. CrocoObl aHanm3a XyHOXKeCTBEHHOH pedur. OCHOBHBIE KaTErOphH
CTHINCTHKU AeKoanpoBaHus. CHIbHBIC TO3WIMU: 3arjlaBHe, SIUTET, HAYalo M KOHIIOBKA XYyJOXKECTBEHHOTO MPOM3BEACHMA. THIIBI
BBIJIBIDKCHUS: 00MaHyTOE OXKMAAaHNE; KOHBEPTCHINS BBIPA3UTEIBHBIX CPEJCTB; CLETIICHHE; 000CO0ICHHBIE KOHCTPYKIIHH.

Tema 10. Teopusi o6pa3osB

Iloustue obpasa B nuTepaType U uckycctBe. OCHOBHBIC KaTeropuu Teopuu o0pa3oB. Kiaccudukamnuu oOpa3oB: Mo CTEICHH
00001IeHHOCTH (MHIWBUyallbHbIC, XapaKTEpHbIE, TUMUYHBIE, O0pPa3bl-MOTHBBI, OOPA3bI-TOTOCHI, APXETHUIBI); MO O0BEMY TEKCTa,
3aJIeiCTBOBAHHOTO B CO3JaHuM o0Opasa (Mera-oOpa3sbl, Makpo-o0pa3bl, MUKPO-00pasbl); M0 (U3MYECKUM MapamerpaM (BH3yaJbHbIE,
CIIyXOBBIE, OCs3aTe/IbHbIE, OOOHATE/IbHBIC, BKYCOBbIe 00pa3nr). OOpa3 aBTOpa B XyMOKECTBEHHOM mpousBeacHuu. O0passl JUYHBIC U
HEJTNYHBIC.

5. IlepeyeHb Yy4eOHO-MeTOAUYECKOIr0 oOOecmeyeHHs /IS CAMOCTOATENbHONH padoThl O0y4alomUXcsl MO JUCHMILIUHE
(Mony.110)

CamocrostensHass pabota 00y4aromuXcs BBIIOIHIAETCS 10 3aJJaHUI0 U IIPH METOANYECKOM PYKOBOJICTBE IperoiaBaress, Ho 0e3
€ro HemocpeAcTBeHHOro y4yactus. CaMmocTosTebHAs paboTa MoapasessieTcss Ha CaMOCTOSTENbHYIO paboTy Ha ayIUTOPHBIX 3aHATHAX
M Ha BHEAYAUTOPHYIO CaMOCTOSTENbHYIO0 paboTy. CamocrosTenbHass paboTa oOydaromIMXcs BKIIOYAET KaK IIOJHOCTBIO
CaMOCTOATENIbHOE OCBOEHHE OTIENBbHBIX TeM (Pa3esioB) AMCIHUIUIMHBI, TaK M MPOpadOTKy TeM (pa3zienoB), OCBAUBAEMBIX BO BpeMs
ayauTOpHOH paboThl. Bo Bpemst camocrosiTensHOI paboThl oOydwaromuecs YHWTalOT W KOHCIEKTHPYIOT y4eOHyI0, HaydHYIO H
CIPaBOYHYIO JIUTEPATYPY, BHIIOIHSIIOT 3aJaHHs, HAIPaBICHHBIC HA 3aKpeIUICHUE 3HAaHUH U 0TPaOOTKY YMEHHI 1 HAaBBIKOB, TOTOBSATCS K
TEKyIEMY U IPOMEKYTOYHOMY KOHTPOIIIO MO AUCIUILTHHE.

OpraHuzanys CaMOCTOSTENLHON paboThl  OO0y4aromMXCS PErIaMEeHTHPYeTCs HOPMATHBHBIMH JIOKYMEHTaMH, y4eOHO-
METOAMYECKOH JIUTEPaTypOi 1 3JIEKTPOHHBIMU 00pa30BaTEIbHBIMY PECYPCaMH, BKIIOUAs:

[lopsimox opraHW3anué ¥ OCYIIECTBICHHS OOpPa30BaTEIbHON MAEATENBHOCTH IO OOpa30BaTeNbHBIM MPOTPaMMaM BEICIIETO
o0pa3oBaHus — NporpaMmaM OakajlaBpuara, IporpamMMaM CIEHHaIuTeTa, NporpaMMaM MarucTpaTypbl (YTBEp)KIEHHBIH MPHKa30M
MuHucTepcTBa HAYKH U BbIcIIero oopasoBanus Poccuiickoit @enepannu ot 6 anpenst 2021 rona Ne 245)

YcraB  (emepambHOrO TOCYAapCTBEHHOTO aBTOHOMHOTO —oOpasoBarenbHOro yupexaeHus "Kaszanckuit (IIpuBomkckuii)
(enepanpHbIil yHUBEpcHUTET"

[IpaBusa BHYTpEHHEro pacrnopsiaka QeaepaabHOro rocyJapCTBEHHOTO aBTOHOMHOTO 00pa3oBaTENbHOTO YUPEXKAEHHS BBICIIETO
npodeccronansHoro oopaszosanust "Kaszanckuii (IIpuBomkckuii) GpenepanbHbii yHUBEpCUTET"

JlokanpHbIe HOpMaTHBHBIE akThl Kazanckoro (IIpuBoimkckoro) denepaabHOTO YHHBEPCUTETA



6. ®oH O1IEHOYHBIX CPEJCTB MO TUCHUTIIIHHE (MOYJII0)

DOoHJ| OLIEHOYHBIX CPEACTB M0 JUCHUIUIMHE (MOIYIIIO) BKIIOYAET OIICHOYHBIE MaTeprallbl, HAIlPaBJICHHBIC HA IPOBEPKY OCBOCHHS
KOMIICTEHIINH, B TOM HYHCJIC 3HAaHWH, yMEHHMH W HaBBIKOB. POH/ OIIGHOYHBIX CPEACTB BKIIOYAET OLEHOYHBIE CPEACTBA TEKYIIETO
KOHTPOJIS ¥ OLICHOYHBIE CPEICTBA IPOMEKYTOYHOH aTTECTAINH.

B (oHzE OLIEHOYHBIX CPENCTB COAEPKHUTCS CIEAYIOIIAs HHPOPMAIHS:

- COOTBETCTBUE KOMIICTEHIINH IUIaHUPYEMBIM pe3ysibTaTaM 00y4eHHs 110 JUCLIUILIHHE (MOAYIIIO);

- KpUTEPUH OLIEHUBAHHS CPOPMUPOBAHHOCTH KOMIIETCHIUH;

- MeXaHMU3M (OPMHUPOBAHHS OLEHKH 1O TUCIUILIMHE (MOIYIIIO);

- ONMCAaHUE NOPAIKa MPUMEHEHHS 1 IPOLEAYPHI OLCHUBAHMS IS KaKIOTO OLIEHOYHOTO CPEICTBA;

- KpUTEPUH OLICHUBAHMSA TSI KaXKJJOTO OIIEHOYHOTO CPEJICTBA;

- COZIepKaHUE OICHOYHBIX CPEACTB, BKIIOYAs TPEOOBAaHWUS, MPEABIABISIEMbIE K NEHCTBHAM OOy4aroIIUXCs, IEMOHCTPHPYEMBIM
pe3ysbTaTaMm, 3alaHus Pa3INIHBIX THIIOB.

@DoHJ OLIEHOYHBIX CPEJCTB 110 JUCHUILINHE HaxoauTcs B [Ipuioxenun 1 kK mporpaMMe JTUCIUILTHHBI (MOJYITIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM AJI OCBOEHUS JUCUMILIMHBI (MOTYJI51)

OcBoeHNe NUCIUILINHBI (MOAYJIA) MperonaraeT H3ydeHHe OCHOBHOM M JONOJIHUTENBHON yueOHOM nutepaTypsl. Jlutepatypa
MOXeT OBITh JOCTYIHA 00y4aroUIMMCs B OJJHOM U3 IByX BapHaHTOB (JIMOO B 000X M3 HHX):

- B DIICKTPOHHOM BHJE - 4epe3 3JIEKTPOHHbIE OUOIMOTEYHBIE CHUCTEMBI Ha OCHOBaHHMHU 3akitoueHHbIX KDY noroBopoB c
MPaBo00JIAIATEIIIMHY;

- B meyaTHOM Buje - B HayuHoit 6ubmnoteke Enadyxckoro uncturyra KOY. OOyyaromuecs Moay4arT y4eOHYIO JTUTEPATyPy
Ha aDOHEMEHTE 0 YUTATEILCKUM OWIIeTaM B COOTBETCTBUH C MPAaBUIIaMHU T0JIb30BaHus HayuHol OMOIHOTEKOiA.

DONeKTpOHHBIC M3IAHUS JOCTYIHBI AUCTAHIMOHHO M3 JIO0OH TOYKH IIPU BBEJCHUH OO0YJaIOMIMMCS CBOETO JIOTMHA M Mapois OT
JUYHOro KabuHera B cucteMe "DneKTpoHHbIH yHuBepcutetr". [Ipu Mcnosib30BaHNK NEeYaTHBIX U3AaHUKA OMOIMOTEYHBIH (OHI JTOJDKEH
OBITh YKOMIIJIEKTOBAaH MMM U3 pacueTa He MeHee 0,25 sk3eMIUIApa KaxIoro M3 M3JaHUH OCHOBHOHM nuTepaTypbl U He MeHee 0,25
9K3EMIUIsIpa JONOJHUTENFHON JIUTEpaTyphl Ha KaXKJOro oOy4arollerocst W3 4uciia JIML, OJHOBPEMEHHO OCBAHMBAIOIIMX JAHHYIO
JUCLUIUINHY.

[TepeueHb OCHOBHOI1 1 IOTIOJHUTENBHOM y4eOHOI JTUTEPATYpPhl, HEOOXOIMUMOM JJIsl OCBOCHUS JUCIHUILIMHBI (MOJYJIS), HAXOUTCS
B [lpunoxenun 2 x paboueil mporpamme AUCHMIUIMHBL. OH MOJUIEKUT OOHOBIICHUIO NPH W3MEHEHHH YCIOBHH A0roBopoB KDV ¢
npaBooOnaaTe s MU 3JEKTPOHHBIX H3JaHUM W NpH U3MEHEHHMH KoMIuiekToBaHust (oo Haywnoit OubGnmorexu Enabysxckoro
uHctutyTa KOV,

8. Ilepeyennb pecypcoB MHGPOPMANHOHHO-TEIEKOMMYHUKANIMOHHOH ceTu "UHTepHeT'", HEOOXOAUMBIX IJIi OCBOEHHS
JUCHUNIUHBI (MOYJIs)

JluteparypHblii rioccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

CrumcTHKa aHmMickoro sa3eika - https://www.ef.ru/englishfirst/english-study/articles/style.aspx
CrunucTHKa aHIIMiCKoro sa3bika - https://engblog.ru/stylistics

9. Meroanyeckue yKazaHus AJ1s1 00y4ar0muxcsi 10 0CBOEHUIO TUCHUIIUHBI (MOAYJIsT)

Bupa pador MeToanyeckue peKoMeHIaluu

JIEKIIH B xo/1e TeKIMOHHBIX 3aHATHH 00y4JalOIIniics 0JHKEH BECTH KOHCIIEKTHPOBAHHUE YIeOHOI0 MaTepHaa, oopamas
BHUMaHHE Ha (OPMYJIMPOBKH, PACKPHIBAIOIINE COJIEP)KAaHUE TE€X WIIM MHBIX SIBIICHHUH, HAyYHBIC BEIBOJIBI U
MIPAKTUYECKHE PEKOMEHAINN, a TAKXKe OPATOPCKUI OIBIT MPENOAABATENS.

[Ipu 3TOM cieryeT HOMHHTD, YTO MPENOaBaTeIb YUTACT JEKIUIO B PeKUMe CBOOOIHOTO JOKIIaa, mpuoeras K
JVKTOBKE JIMIIb B UCKITIOYUTEIBHBIX CITydasx. B 3Toif cBA3M 00yJaronmMcs peKOMEHIyeTCs IMUPOKO MOTB30BATHCS
OOIIETIPUHATHIMU COKPAIIICHUAMH, a TaK)Ke BBIPA00TaTh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAIIICHUH H
ab6pesuaTyp. [lomyckaercs Takke HCI0/Ib30BaHUE 3BYKO3aIMCBIBAIOIIEH anmnapaTypsl, €CJIM OHAa HE CO3/1aeT
ITOCTOPOHHUX IIyMOB. [10J1s KOHCIIEKTa JIydIIe BCETO OCTaBIATh IUPOKUMHE C TEM, YTOOBI B TaTbHEHIIIEM J1e1aTh
ITOMETKH ¥ JJOTIOJTHEHHUS.



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.ef.ru/englishfirst/english-study/articles/style.aspx
https://engblog.ru/stylistics

Buja pa6or MeTtoauyeckne peKoMeHAaAIUU

PexomMenyeTcs HOMOIHATE M PEAAKTUPOBATh KOHCIIEKT IPOCITYIIAHHOMN JIEKIIMU HETIOCPEICTBEHHO IIOCIIE €€
IIPOCITYIIUBAHNS, KOT/1a NaMSTh €Il COXPaHAET OCHOBHBIE MOJ0KEHUS JIeKIUH. JOIONHEHNUs caexyeT
MIPOU3BOIUTH, UCTIONB3YS CIENAaHHYIO Ha JIEKIIUH 3BYKO3allUCh, PEKOMEHA0BaHHYIO JINTEPaTypy, a TakxKe
MaTepHallbl, HallIeHHbIE CaMOCTOSTENbHO. [Ipr 3TOM HE00X0IMMO COOIIIOAATH N3BECTHYIO OCTOPOKHOCTD TPH
paborte ¢ MaTeprasaMy U3 COLMANBHBIX CETEH, TIOCKOIBKY 3TH CETH YaCTO IEMOHCTPUPYIOT OTCYTCTBHE
npodeccroHaNn3Ma Py MPECTABICHUN TOW MM WHOM HHPOPMAIU: HAalPUMEp, CMEIICHHE Pa3InYHbIX TOUYEK
3pEHUS WX TTOIX0/I0B K CTHIIMCTHKE, HEOOOCHOBAHHbIEC NIPEATION0KEHHS HITH 3aBEI0OMO HECOCTOSITEIILHBIEC B3TJISIBL.
ITosToMy, nperxae 4eM BKITFOUaTh HOZOOHYIO HH(POPMAIIHIO B CBOM KOHCIEKT, JIyIIIe BCETO MOKa3aTh €€ BELYIIEMY
MIPETNOAaBATENIO.

CrnemyeT MOMHUTB, YTO U3YYEHHUE CTHIINCTUKH HEBO3MOXHO 0€3 TEKCTOBBIX MIUTIOCTPALINH, IIO3TOMY TPaMOTHO
COCTaBIICHHBII KOHCIIEKT, TPEAIOaracT HaaIudIue (IPU4eM JOCTATOYHOTO KOJIHIECTBA) IIPHMEPOB,
JEMOHCTPHPYEMBIX MPETIOJaBATENEM Ha JOCKE HIIH C TIOMOIIBIO 3IEKTPOHHBIX CPENICTB O0YIEHHSL.

Heo0xoauMbIM KOMIIOHEHTOM JIEKIMH SIBJISIETCS] 00paTHas CBsI3b, KOTOPast peasIU3yeTcs B BUIE 33/1aBAEMbIX
00y4alomMMHuCs BOIIPOCOB WIIM NTPOChOaMU pa3bsCHUTH OOJIee IETANbHO TO WIHM HHOE TI0JIOKEHUE, SBICHHE,
TEPMHUH.

npaktudeckue | [IpakTudeckue 3aHATHS SIBISIOTCS BAYKHOM COCTaBIAIONIEH Y4eOHOTO Tpolecca, TOCKOIbKY HMEHHO 3/1€Ch, a TaKKe
3aHATHA B XOJI€ MOJrOTOBKH K HUM 00y4aroluecs Moiy4aroT Oosee riryOboKkne 3HaHHUs ¥ PUOOPETAIOT IPaKTHYECKHE
HaBbIKU. [11aHbI IPAKTUYECKUX 3aHATUN C YKa3aHUEM TEMAaTUKH U PEKOMEHI0OBaHHOU JINTEPATYPbl XpaHATCS HA
kadenpe, a TaK)Ke BKIFOYAIOTCS B pa00Uyr0 MPOrpaMMy JUCHUILIMHBL. PekoMeHI0BaHHAs IUTEpaTypa IPUBOAUTCS C
yKa3aHUEeM pa3/ielioB \UITH CTPAHHMII, TJC MOXKHO HAWTH HEOOXOMUMBIH ISl TOATOTOBKM MaTepHal.
B cooTBeTcTBUM ¢ yIeOHBIM IIAHOM HPAKTHUECKUE 3aHATHS 110 CTHIIMCTHKE aHTITUICKOTO S3bIKa MIPOBOIATCS, KaK
MIpaBUJIO, OJUH pa3 B Heaeno. O4eHb BaKHO HE OCTABJIATh MOATOTOBKY K MPAKTUYECKOMY 3aHSATHUIO Ha MOCIEAHUN
JICHb. O0YJarOIIIMCS CIEAYeT 3apaHee 00paTUThCS Ha Kadeapy 3a MOMyICHHEM IDIaHa TIPAKTHIECKOTO 3aHITHSA C
TeM, YTOOBI OCYIIECTBIIATH IOJATOTOBKY ITOCIICIOBATEIHHO U CHCTEMAaTHIHO B TEUCHUE BCEH HEJeNH.

€aMoCTOsI- [IpaBuipHAsT OpraHU3AIM CAMOCTOATEIIEHOW PaOOTHI 3aBUCHUT IPEXKIE BCETO OT €€ BUIA WIH (POPMBI, KOTOPBIE
TeNbHAs paboTa | MOTYT BKJIFOYATh IMOATOTOBKY O0YYArOIIETrocs K TEKYITUM ayIUTOPHBIM 3aHATHIM, BBIITOTHCHHE TOMAITHETO
3aaHus WX JTOMAITHEH KOHTPOJIBHOW PabOThI, CAMOCTOSTEIHFHOE H3YUCHHE TOM MIIM MHOM TEMBI Kypca,
MOJITOTOBKY K KOHTPOJILHOM paboTe WM KOJUIOKBHYMY; IOJTOTOBKY K 3a4eTy WIJIM SK3aMEHY, BHIIIOJIHEHHE
KypCcOBOU pabOThI WM MIPOEKTA, y4acTHE B HAYYHBIX CTYACHYECKUX KOHPEPEHIHIX, CEMUHAPaX U OJIMMIINAIAX,
BBINIOJTHEHHE JIAOOpaTopHOil paboTh! U T.4. Pasymeercs, Takoe pasHooOpasue GopM U BUAOB CaMOCTOSTEINEHON
pabotsl TpebyeT auddepeHINPOBAHHOTO MOAX0/a, KOTOPBIH MOXKET OBITh 00ecnedeH o0palieHHeM K KOHKPETHBIM
METOJMYECKUM PEKOMEHIAIIAM 10 KaXXI0OMY BUAY PaOOTEHI.

3a4er 3a4eTHbIH OUIIET BKIIFOYAET B ce0sl 1Ba BOIIPOCA: TEOPETUUECKUN U3 YHCIIAa BOIPOCOB K 3a4€Ty U MPAKTUUECKOe
3aganue. [locnenHee MoXeT OBITH ABYX THIIOB:

- OTIPENICITUTE CTHJIb TEKCTa ucXoas oo u3 Teopuu WU.P. anmsnepuna, m6o u3 reopun F0.M. CxkpebHeBa;

- ONIPEICTNTh CTHIIMCTHYECKHE TIPHEMBI KPAaTKOTO TEKCTa, MPEATI0KEHHOTO ONIIETOM, 0XapaKTepU30BaTh UX BUJIBI
CTHIMCTHYECKNE (DYHKIUH, a TAK)KE OTNCATh UX B3aUMOCBSI3b.

10. IMepeyeHb MHPOPMALMOHHBIX TEXHOJOIHH, HCHOJIb3yeMbIX NPHU OCYLIECTBJIEHUM O00pPa30BATEJBLHOIO Npolecca Mo
JUCHMIIMHE (MOIYJI0), BKJIOYas NepedeHb NMPOrpaMMHOro odecredeHusi U MHGOPMALIMOHHBIX CIPABOYHBIX cHUcTeM (TpH
HEe00X0IMMOCTH)

[lepeuenp MHGOPMAIMOHHBIX TEXHOJOTHH, HCHOIB3YEMBIX IPH OCYLIECTBICHUH 00pa30BaTEIbHOIO Ipolecca M0 AUCHUILTHHE
(MomyJr0), BKIIIOYAs MepeueHb MPOrpaMMHOT0 odecrieueHus 1 MHQOPMaLMOHHBIX CIIPABOYHBIX CUCTEM, IpeAcTaBiieH B [Ipuioxenun 3
K pabouei mporpaMMe AUCIUILIHHBI (MOIYIIS).

11. Onucanue MaTepuaAJIbHO-TeXHHYECKOH 0a3bl, HEOOXOAUMON /JIsl OCYLIEeCTBJIEHUsI 00pa30BaATEJIbHOIO Mpolecca Mo
JUCHHUNIUHE (MOIYJTI0)

MarepuanbHO-TeXHHUECKOe obecredeHne o0pa3oBaTeIbHOTO Tpollecca MO JUCHUIUIMHE (MOIYNI0) BKIIOYaeT B cels
CJIE/TyOLIHE KOMIIOHEHTBI:

VYueOHast ayauTopus sl NPOBEJCHUS 3aHATHH JIEKIIMOHHOTO THUIA, 3aHATHH CEMHUHAapCKOrO THIA, TPYIIOBBIX H
WHINBUAYAIBHBIX KOHCYJIBTALNH, TEKYIIETO KOHTPOJI M IPOMEeXyTo4uHO arrectanuu 423600, Pecrry6nmka Tatapceran, r. EnaOyra, yi.
Kazanckas, 1.89, ayn. 93

Kommext mebenu (mocagounsix mect) 34 mt. Komrutekt Mebenn (1mocaTouHbIX MECT) s penoaasarens 1 mr. Jlocka menoBast



HacTeHHas TpexcrBopuaras 1 mt. Hoyroyk ICL Pil55 1 mt. Be6-kamepa 1 mt. Beixog B IHTEpHET, BHYTPHBY30BCKash KOMITBIOTEPHAS
CETh, JIOCTYII B 3JIEKTPOHHYIO WHPOPMAITMOHHO-00pa3oBaTeNbHyI0 cpeny. Habop yueOHO-HATISIHBIX MOCOOM: KOMIUIEKT MPE3eHTAIi
B DJIGKTPOHHOM (hopMaTe 10 MPErogaBaeMoi JUCIUATUIHHE 3-5 TIT.

12. CpencrBa ajanTauuM MNpenoAaBaHUs TUCHHMIUVIMHBI K NOTPeOHOCTAM o00y4Yalol[UXCsl HHBAJIHAOB W JHUI €
OrpaHUYEeHHBIMH BO3MOKHOCTSIMHU 3710POBbSI

Ilpn HeoOXomuMOCTH B 00pa30BaTEIBHOM IPOLECCe NPHUMEHSIOTCS CIIeAYIOIHe METOIbl W TEXHOJOTHH, OOJeTrdaromye
BOCTIPHATHE HHOOPMALUH 00YYAOIIMMHICS WHBAIUIAMH U JIMLAMH C OTPAaHUYCHHBIMH BO3MOXKHOCTSIMH 3JJOPOBBSI:

- CO3JaHHE TEKCTOBOM BEpPCHH JIFOOOr0 HETEKCTOBOTO KOHTEHTA IJISl €r0 BO3MOXHOTO IPEeoOpasoBaHMS B albTEpPHATUBHBIC
(hopMBI, yIOOHBIE IS pa3IMYHBIX ITOJB30BATENECH;

- CO3JIaHUE KOHTEHTA, KOTOPBIH MOKHO NPEICTAaBUTh B PA3IMYHBIX BHIAX 03 NOTEPU AAHHBIX MM CTPYKTYPBI, IPELYyCMOTPETh
BO3MOXKHOCTh MacIITaOMPOBAaHUS TEKCTa M H300pakeHnit 63 MoTepu Ka4ecTBa, IPeyCMOTPETb JOCTYITHOCTh YIIPABICHNS KOHTCHTOM C
KJIaBHATYPHI;

- CO3JaHNE BOSMOXHOCTEH JUIs 00yJarolIuXCsl BOCIIPUHAMATD OJHY H Ty e HH()OPMALHUIO U3 Pa3HBIX UCTOYHHKOB - HAaIlpHMeEp,
TaK, YTOOBI JIMLa ¢ HAPYIICHUSIMH CITyXa IOJy4aId HHOOPMAIUIO BU3YaJIbHO, C HAPYLICHUSMH 3PSHUS - ayIUalbHO;

- NPUMEHEHHE IPOTPaMMHBIX CPEICTB, OOCCIECUYMBAIOIIMX BO3MOXKHOCTH OCBOCHHUS HABBIKOB M YMEHHUH, (OPMHPYEMBIX
JHCLUIUIMHOM, 3a CYET aJbTePHATUBHBIX CIIOCOOOB, B TOM YHCJIC BUPTYaIbHBIX JIAOOPATOPHI M CUMYJISIIMOHHBIX TEXHOJIOTHH;

- IPUMEHCHHE AWCTAHIIMOHHBIX 00pa30BaTENLHBIX TEXHOJOTHH Ui Hepenadyn WHGOpPMAIWy, OpraHu3alliid Pa3iIM4HBIX (GopM
MHTEPAKTHBHOIN KOHTAKTHOI paboThl 00YUarOIIerocs ¢ IpernoaBaTesieM, B TOM YHCIIe BEOHHAPOB, KOTOPbIE MOTYT OBITH HCIIOJIB30BaHbI
IUIs TIPOBEJCHNS BUPTYaJbHBIX JICKIUHA ¢ BO3MOXKHOCTBIO B3aUMOJCHCTBHS BCEX YYACTHHUKOB AUCTAHIIMOHHOTO OOyYeHHs, IPOBEICHUS
CEMHHApOB, BBICTYIUICHHUS C JOKJIAJaMH{ H 3aLIUTHI BBIOJHEHHBIX Pa0oT, POBEICHUS TPSHUHIOB, OPraHH3allMi KOJUICKTUBHOH paboThI;

- NPUMEHEHHE AWCTAaHIMOHHBIX O0Pa30BaTEIbHBIX TEXHOJOTHH IS OpraHu3alii (OpM TEKYIIEro W IPOMEKYTOYHOTO
KOHTPOJIS;

- YBEJIMYCHUE MPOJIOJDKUTEILHOCTH CIA9U 00yJaIOIMMCS MHBATUIOM FIIU JIMLIOM C OTPaHHYCHHBIMU BO3MOYKHOCTSIMH 310POBbS
(bOopM MPOMEKYTOUHOH aTTECTALIMHU MO OTHOIICHUIO K YCTAHOBJICHHOH MPOOIDKUTEIBHOCTH HX CAYM:

- IPOJOJDKUTENILHOCTH Ca4X 3a4éTa WM K3aMeHa, IIPOBOIMMOrO B MUCHbMEHHOH (opMe, - He Ooiiee yeM Ha 90 MUHYT;

- MPOIOJDKUTEIBHOCTH TOATOTOBKH OOYYAIOIIETOCs K OTBETY Ha 3a4éTe WM dK3aMCHE, MPOBOJAMMOM B YCTHOH dopme, - He
6onee ueM Ha 20 MUHYT;

- IPOJIOJDKUTENBEHOCTH BBICTYIICHUS 00y4aroLIerocst Mpy 3aluTe KypcoBoi paboThl - He OoJiee 4eM Ha 15 MUHYT.

[Tporpamma cocraBieHa B cooTBeTcTBUM ¢ TpeboBaHusivu ®PI'OC BO u yueOHBbIM IuiaHoM 1o HampasieHuoo 44.03.05
"[lenarormyeckoe oOpazoBanue (¢ ABYMs NPOGIISIMUA HOATOTOBKK)" ¥ MPOGUIIIO MOArOTOBKH "AHITIMUCKUIA S3bIK, POJHOMN (TaTapcKuii)
A3BIK U IUTEpaTypa ".
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1. CooTBeTCTBHE KOMIETECHIMIA IIAHNPYEMBIM pe3yIbTaTaM 00y4eHHUs MO0 JUCHUIINHE (MOAYJII0)

Kon u | Ungukaropsl goctuskennst | OueHoyHble cpeacTBa TeKyLIero KOHTPOJS M IPOMEKYTOYHOM
HaHMEHOBaHHe KOMIICTCHIU JJIsl JaHHO# | aTTecTaluu
KOMIIeTeHIIUH AUCHUTLTUHBI
I1K-8 3Haer Texyuuii KOHTPOJIb
Crmocobe | - OCHOBHBIE | YCTHBIIi 0NIpoC
HHUCIIONB30BaTh | cTuimucTHdeckue kareropuu | Tema 1. Ilpeamer u 3amaun ctunmctrku. OOIIHME BOIPOCH CTHIINCTUKA
TEOpPETHYECKHE | U 3aKOHOMEpHOCTH  uX | Tema 2. Tumbl 3Ha4EHUS CIIOBA B OTHOLICHUH K CTHJINCTHKE
OCHOBBIOOYUYCHHS | (DYHKIMOHHPOBAHUS B | Tema 3. Ctunnctryeckast KacCu()UKAIUA CIOBAPHOTO COCTaBa
HMHOCTPAaHHBIM TEKCTE; Tema 4. @yHKIMOHAIBHBIE CTHIIN SI3bIKA
SI3BIKAM, - OCHOBHBIE npuemsl | Tema 5. CeMaHTHYeCKHE BBIpa3UTEIbHbBIE CPEACTBA U CTUIHCTHUECKUE
3aKOHOMEPHOCTH | CTMJIMCTUYECKOTO aHajau3a | IMpUEeMbI
CTaHOBJICHUS XYI0XKECTBEHHOI'0 TeKCTa Tema 6. CuHTakcudecKue BbIpa3UTeIbHbIE CPEICTBA U
CIIOCOOHOCTH Ymeer CTUJIMCTUYECKHE TIPUEMBI
K - gurate ¢ rTiayookuMm | Tema 7. DoHETHUYCCKUE U TPAaPUUCCKHE BRIPA3UTEIbHBIC CPEICTRBA U
MEXKYIbTYpHOH | NPOHUKHOBEHHEM B TEKCT | CTHJIMCTUYECKHE IPHEMBI
KOMMYHHUKAallUA | NPOU3BEACHHUS, Tema 8. BelpasurenbHble cpeicTBa 00MEPHUIONIOrHTIECKOTO IIaHa

3a[epKUBAICh HA TPYIHBIX
u 0COOCHHO BaYKHBIX
MECTax, BHUKas B JETajH,
KOTOPBIE MPOJIUBAIOT CBET
HAa T'IIaBHOE;

- CaMOCTOSTEIbHO
KPUTUYECKU MBICIIUTD;

- apryMeHTUPOBAHO
U3J1araTh CBOM BIIEYATICHUS
OT IPOYUTAHHOTO

Bnageer

- HaBBIKAMU YTEHUS
OpPUTHHAJILHOW JINTEPATYPBI;
- HaBbIKaMH pabOTBI ¢
aHII0-aHTIIUICKUMHU
CIOBapsMH, CHPaBOYHOU
JIUTEPATypOii;

- HaBBIKAMU
CTUJIMCTUYECKOrO0  aHalIu3a
IIPOU3BEICHUSI.

Tema 9. Teopus BBLABUKEHUS
Tema 10. Teopus o6pa3os

NMCbMEHHOe JoMallHee 3alaHue

Tema 1. [Ipeamer u 3amaun cTICTUKU. OOIIHE BOMPOCH! CTUIUCTHKH
Tema 2. Tunsl 3Ha4eHUS CIOBA B OTHOIIEHUH K CTUIIMCTUKE

Tema 3. Cruninctryeckast KiacCu(UKaIus CIOBAPHOTO COCTaBa

Tema 4. @yHKIIMOHATBLHBIE CTUIIH S3bIKA

Tema 5. CeMaHTHUECKHE BHIPA3UTENBLHBIE CPEICTBA U CTHIINCTUIECKHE
TIPUEMBbI

Tema 6. CUHTaKCUYECKUE BBIPA3UTENBHBIE CPEACTBA U
CTHJINCTUYECKHUE TPUEMBI

Tema 7. @onerndeckue U rpaduIeckre BHIPa3UTEIbHBIC CPEICTBA U
CTHJINCTUYECKHUE TPUEMBI

Tewma 8. BeipazutensHble cpecTBa 00IIePHIOIOrHYSCKOTO TIaHa
Tema 9. Teopus BBLABUKEHUS

Tema 10. Teopus o6pa3oB

ollee MpaKkTHYecKoe 3a/JaHue Mo TeMe

Tewma 1. IIpenmer u 3amaun cTIMCTUKH. OOIITHE BOIPOCH! CTHIINCTHKH
Tewma 2. Tursl 3Ha4eHUS CIOBA B OTHOIIIEHUN K CTUIIMCTHKE

Tema 3. Crunucruueckas Kaccu(uKanys cJIoBapHOTO cOCTaBa

Tema 4. OyHKIHOHAIBHBIE CTUIIH A3BIKA

Tema 5. CemaHTHYECKHE BBIPa3UTEIbHBIE CPEACTBA U CTUIHCTHUECKUE
IIPUEMBI

Tema 6. CuHTaKCHYECKHE BBIpa3UTEIbHBIE CPEICTBA U
CTHIIMCTUYECKHE TIPUEMBI

Tema 7. ®oHernueckue u rpaduueckue BoIpa3uTebHbIE CPENICTBA U
CTHJINCTUYECKHE TIPUEMBI

Tewma 8. BreipazutensHble cpeicTBa 001Ie(PHUI0IOrHYECKOTo IIaHa
Tema 9. Teopus BEIIBIKEHUS

Tema 10. Teopus 06pa3oB

HHIMBUAYAJbHOE NPAKTHYECKOe 3aJaHue

Tewma 1. IIpenmer u 3amaun cTraucTUKU. OOIINE BOMPOCH CTUIIUCTHKH
Tema 2. Tunel 3HaueHUSA CJIOBA B OTHOIIEHHH K CTHJIMCTHKE

Tema 3. Crunnctryeckast Kiaccu(QUKaIUs CIIOBAPHOTO COCTaBa

Tema 4. @yHKIMOHAILHBIE CTUIIH A3bIKA

Tema 5. CeMaHTHYECKHE BBIPA3UTENBHBIE CPEACTBA U CTHIIMNCTUIECKHE
TIPUEMBI

Tewma 6. CuHTaKCHYECKHE BBIpa3UTEIbHBIE CPEICTBA U




CTHINCTUYECKUE MIPUEMBI
Tema 7. ®oHeTndeckue U rpaduIecKre BeIPa3UTEIbHBIE CPEACTBA H
CTHIIICTUYECKHE TIPUEMBI

Tewma 8. BeipazutensHble cpencTBa 00IIepHUIoIornIecKoro miaHa
Tema 9. Teopust BEIIBIKEHUS

Tema 10. Teopust 06pa3oB

TecTHPOBaHUe

Tema 1. [Ipeamer u 3agaun crrnucTuky. OOLIIME BOIPOCH! CTUIINCTUKA
Tema 2. Turnel 3Ha4eHUS CIIOBa B OTHOIICHHUH K CTHIMCTHKE

Tema 3. Crunmucruueckast Kinaccu(uKanus cJIoBapHOTO COCTaBa

Tema 4. @yHKIMOHABHBIE CTHIIN SI3bIKA

Tema 5. CemaHTHYEeCKHE BBIPA3UTEIBHBIC CPECTBA U CTHIIMCTUUECKHE
TIPUEMBI

Tema 6. CuHTaKCHYIECCKHE BRIpa3UTEIbHEBIE CPEICTBA U
CTHINCTHYECKUE MIPUEMBI

Tewma 7. @onerndeckue U rpadUIeckre BHIPa3UTEIbHBIC CPEICTBA U
CTHINCTUYECKUE MIPUEMEI

Tewma 8. BeipazutensHble cpencTBa 00IepHuIoIornIecKoro miaHa
Tema 9. Teopus BBIIBIKEHUS

Tema 10. Teopus oo6pa3os

NMpOMeKyTOYHAas aTTecTanus (3a4€r)

2. Kpurtepun ouennBanus ¢c(popMHPOBAHHOCTH KOMIIeTEHIMIA

Komnere 3auTeHo He 3auTeno
HIASA = = =
Bbicokuii ypoBeHb Cpenuuii ypoBeHb Hu3kuii ypoBenn Hucke
(86-100 6anoB) (71-85 6as10B) (56-70 6a10B) MOpPOroBoOro
YPOBHS
(0-55 6a10B)
IIK-8.1 | 3naer OCHOBHBIE | 3HaeT OCHOBHBIE | 3HaeT ocHoBHbIe | He 3HaeT
CTUIIMCTUYECKUE CTUJINCTUYECKUE KATETOPUH | CTHIIMCTUYECKHE TpeOOBaHUS K
KaTeropuu U | ¥  3aKOHOMEPHOCTH WX | KaTeTOpHH 1 | DEeTOBOM
3aKOHOMEPHOCTH X | QYHKIIMOHMPOBAHUSA B pEYH | 3aKOHOMEPHOCTH UX | KOMMYHUKAITIH
¢yHKUIHOHMpOBaHUsI B | B oO0bemMe or 71 g0 85 | GyHKUMOHHpOBaHUS B
pedn B oObeme Oosee 85 | IMPOLEHTOB MPOTPAMMBI pedn B oObeMe oT 56 10
MIPOIICHTOB IIPOTPAMMEI 70 MIPOIICHTOB
MIPOTPaMMBI
IIK-8.2 | Ymeer YUTATh c | Ymeer YUTaTh c | Ymeer YUTaTh ¢ | He nonumaer B
TIIyOOKHM MPOHUKHOBEHUEM B TEKCT | MPOHUKHOBEHHEM B | TEKCT
MIPOHUKHOBEHUEM B | MIPOU3BEACHHUS, TEKCT MPOU3BEACHUS, HE | MPOU3BEACHHUS,
TEKCT MPOU3BENICHUS, | 3aJIEPKUBAACh Ha TPYIHBIX | 3aJIePKUBASCH Ha | HE ymeeT
3a/1eP)KUBASICHh HA | U 0COOEHHO BXHBIX | TPYAHBIX M OCOOCHHO | 3aJIepP>KUBATHCS
TPYAHBIX © OCOOEHHO | MecTaX, BHUKAas B JICTalld, | BAXKHBIX MecTaxX, BHUKas | Ha BaXKHBIX
BaXHBIX MECTaX, BHHUKAs | KOTOPBIE NPOJNMBAIOT CBET | B JETalW, KOTOPHIC | MECTaX, BHHKAs
B JeTaiuW, KOTOpHIC | Ha TJIaBHOE; | MPOJIMBAIOT CBET Ha | B JIeTaim,
MPOJNMBAIOT  CBET HA | CAMOCTOSITEIBHO TJIABHOE; KPUTHYECKH | KOTOPBIE
TJIABHOE; KPUTHICCKH MBICIHTE; MBICTINTE; MIPOJINBAIOT
CaMOCTOSATEIEHO apryMEeHTHPOBAHO W3JIaraTh | apryMEHTHPOBAHO CBET Ha
KPUTHUYECKH MBICIIUTB; CBOM  BIICYATIICHUS OT | u3naraTth CBOM | TTIaBHOE;
apryMEHTHPOBAHO MIPOYUTAHHOTO OJIHAKO | BIICYATJICHUS OT | caMOCTOSITeTTHH
n3Iarath CBOM | JIeNMaeT dTO HE BIOJHE | MPOYUTAHHOTO , 0 KPUTHUYECKH
BIICYATJICHUS OT | YBEpEHHO. OIHAKO HYXXJAeTCsl B | MBICIUTH;
MIPOYUTAHHOTO MOJ/ICKa3Ke apTyMEHTHpOBa
TpeTnoaBaTels HO H3JIaraTh
CBOU
BIIEYATJIEHUS OT
MIPOYUTAHHOTO
I1K-8.3 Bmaneer HaBbIKamMu | Bmaneer OCHOBHBIMH | Bianeer HekoTopeiMu | He BJIajieeT
YTEHHUs] OPUTMHAJBHOW | HAaBBIKAMU YTCHHUs | HABBIKAMU YTEHUsS | HABBIKAMH




JUTEpaTyphl; HaBbIKAMU | OPUTHUHAJIBHON JUTEpaTyphl; | OPUTHMHAIBHON YTEHUS
paboTsI c aHIJIO- | HaBBIKAMH PAOOTHI C AHIJIO- | JUTEPATyphl; HABBIKAMH | OPHTHHAJIBHOMN
aHIIHHACKUMH AHIVIMICKUMH  CIIOBapsIMH, | paboThI c aHrJo- | JUTEPATYpPHI;
CJIOBapsIMU, CIPABOYHOM | CIIPABOYHOW JIUTEPATypOil; | aHITIUHCKUMU HaBbIKaMHU
JIUTEPaTypOH; HAaBBIKAMH | HaBBIKAMU CTHIMCTHYECKOTO | CIOBapsAMH, CHPaBOYHON | pabOTHI c
CTHIIMCTHYECKOT O aHanmm3a MIPOU3BENCHUS, | IUTEPATypOH; HaBBIKAMH | aHIJIO-
aHaIu3a MPOU3BEICHUS. | ONHAKO JIENaeT d5TO HE | CTHIMCTUYECKOTO AHTTTMHCKAMU
BIIOJIHE YBEPEHHO. aHau3a MPOU3BEJICHUS, | CIOBapsAMH,
OJHAKO HYXJaeTcsl B | CIPaBOYHOH
MOACKAa3Ke JIUTEPaTypOH;
npernoJjiaBaTes. HaBBIKAMHU
CTHJIUCTUYECKO
ro aHalIHu3a
IIPOU3BEACHUS.

3. Pacnpeaesienne 6a/UI0B TEKYLIEro H MPOMEKYTOYHOT0 KOHTPOJIS

Yerasrii onpoc — 10

ITuceMennoe gomarrnee 3aganne — 10

Obmiee mpaktudeckoe 3amanue — 10
WuauBuayansHOE mpakTHieckoe 3amanue - 10
Tecruposanue -10

NpOMeXyTo4Has artectanus (3a4ér) -50

Hroro 25+25=50 6amnoB

3aueT — 50 OamioB

50+50=100 OamnoB
CooTBeTcTBHE 0AIIJIOB U OLIEHOK:

0-55 — HezauyreHo
56-100 — 3auteHo

4. OneHOYHBIE CPeICTBA, MOPSAIOK UX IPUMEHEHUS U KPUTEPHHU OLEHKHU

4.1. Texyuuii KOHTPOJIbL

4.1.1. YcTHblii onpoc

4.1.1.1. Ilopsipox npoBeeHHs.

YCTHBIN ONMPOC MPOBOJUTCS HA MPAKTHYECKUX 3aHATUAX. OOydaronirecst BEICTYAIOT C JOKJIAJaMH, COOOIEHUSIMH,
JIOTIOJTHEHHUSAMH, Y4YacTBYIOT B JUCKYCCHM, OTBEYAlOT Ha BOMIPOCHI IpenojaBaTens. OLEHHBAETCs ypOBEHb JOMAalIHEH
MOJATOTOBKA TI0 TEMe, CIIOCOOHOCTh CHCTEMHO M JIOTHYHO W3JaraTh MaTepHal, aHaJM3HupoBaTh, (OPMYIHPOBATH
COOCTBEHHYIO MIO3UIIHMIO, OTBEYATh HA JIOMOJIHNUTEIBHBIE BOIPOCHL.

4.1.1.2. Kputepuu oueHUBaHUS

Banael B unTepBane 68-100% or makcumanbHbix (10 6an/10B) craBUTCs, ecH 00y4alOIIMIiC B OTBETE
Ka4eCTBEHHO PAcKpbUI copep)kaHue TeMbl. OTBET XOpOIIo CTPYKTypupoBaH. IIpekpacHO OCBOEH MOHATHIHBIN ammapar.
[TpoeMOHCTPUPOBaH BBICOKHMI YPOBEHb IOHMMAaHHUs MaTepualia, MPEeBOCXOJHOE yMeHHE (OPMYIUpPOBaTh CBOU MBICIIH,
00CyXaTh TUCKYCCHOHHBIE TIOJIOKEHUS.

Baaabsl B uHTepBajie 71-85% o1 makcumaiabHbIX (8-9 0ajsi0B) CTaBUTCS, €CiaHM O00Y4YAIOUIUICS PaCKPBUT
OCHOBHBIE BOMpOCHl Tembl. CTPYKTypa OTBETa B IIEJIOM aJIeKBaTHa TeMe. XOpOIIO OCBOEH MOHSATHUHHBIA ammapar.
[IpogeMOHCTPUPOBAaH XOPOIIMII ypPOBEHb IMOHMMAaHMA MaTepuasa, XOpollee yMeHHe (GOPMYIHPOBaTh CBOM MBICIH,
00CyXIaTh TUCKYCCHOHHBIE MOJOKEHHS.

Banael B unTepBane 56-70% or MakcHMAJIbHBIX (6-7 0ajjI0B) CTaBUTCH, €cJM 00y4YAIOIIMIICH YaCTUYHO
packpsul Temy. OtBer cnmabo cTpykTypupoBaH. IIOHATHHHBIM anmapar OCBOEH dacTHYHO. lloHMMaHWE OTIEeNBHBIX
MOJOKEHWH W3 MaTrepuajga II0 TeMe, YAOBICTBOPUTEIBFHOE YMEHHE (OpMYIHpOBaTh CBOM MBICIH, OOCYXAaTh
JTIUCKYCCUOHHBIE MTOJIOKEHHUSL.

Banaer B untepBaie 0-55% or makcumanbHbix (0-5 0a/ui0B) cTaBHUTCA, eciu 00y4YalomMiicss TeMy He
packpbul. IlOHATHHHBIA ammapaT OCBOSH HEYIOBJIETBOPUTENbHO. [loHMMaHme Marepuana (¢(parMeHTapHOE WIIH
oTcyTCTBYeT. OTCYTCTBYET CITIOCOOHOCTH ()OPMYIIMPOBATH CBOU MBICITH, 00CYKIaTh TUCKYCCHOHHBIE TTOJIOKCHHS.

4.1.1.3. Conep:xaHne yCTHOTO onpoca

Tewma 1. IIpenmer u 3amaun ctunuctuky. OOIINE BOMPOCH CTHIIMCTHKHI YCTHBIH ONPOC , TPUMEPHBIE BOIIPOCHL:

[Ipumepnsie Bompockl mo Teme 1. [Ipeamer m 3amaum cTHAMCTHUKH. CBSA3b CTHIIMCTHKH C JPYTUMH SI3BIKOBBIMU
HayKaMW W BY30BCKUMH JUCHUILTIMHAMH. JIMHTBOCTHIINCTHKA H JIATEPATYPOBEAUCCKAA CTUIMCTHUKA. Nx JCJIICHUC Ha
JICKCUUYECKYI0, TIpaMMaTU4eCKyl0, CHHTAaKCHUECKYI0 M Jpyrue pa3HOBHIHOCTH. YPOBHU aHajau3a JUTEPaTypHOTO
npousBeeHusl. CTUINCTHKA OT aBTOpa U CTHIMCTUKA BOCHPUATHA. Pa3nuuHas TpakTOBKa MOHATHS «CTHIb». YacTOTHOCTH



YIOTpeOJICHHS CIIOB-MapKEPOB KaK Ba)kKHAs XapaKTEPUCTHKA CTHIIS XyI0KECTBEHHOTO MPOMU3BEACHUS. SI3bIK, peub U TEKCT
Kak 0a30BbIc KATETOPUH HAYKH O S3bIKE.

Tema 2. Tursl 3Ha4CHUS CIIOBA B OTHOIICHNH K CTHJIIMCTHKE YCTHBIN ONPOC , IPUMEPHBIE BOIIPOCHI:

[Ipumepnbie Bompockl MO Teme 2. 3HAYeHHE CJIO0Ba CO CTWIMCTHYECKOW TOYKM 3peHms. Jlekcmueckoe W
rpaMMaTHIeCcKoe 3HadeHue. J[eHOTaTMBHOE M KOHHOTATHBHOE 3HaueHHE. PasHoBHAHOCTH KOHHOTammi. CrioBapHOE U
KOHTEKCTyalbHOE 3HaueHHeE. [IepBUYHOE M BTOPUYHOE 3HAUECHHUE CIIOBA.

Tema 3. Crunmucruueckas Knaccu(uKanus cJIoBapHOTO COCTaBa

IIpumepnsie Bonpocsk! o TeMe 3. Illkana crunuctiuueckoi neHHOCTH. HelTpanbHbIi, BO3BBIIEHHBIN U CHUKEHHBIN
ypOBHHU. BO3BBIIIEHHBIE CIIOBA U UX PA3HOBUJHOCTH. Pa3HOBUIHOCTH CHUXKEHHBIX clloB. HellTpanbHble ciioBa.

Tema 4. PazHOypOBHEBBIE BBIPA3UTENIbHBIE CPEACTBA U CTHJIMCTHUECKUE TPUEMBI

[Mpumepnsie Bonpocs! 1o Teme 4. OO1iee npencTaBiaeHue o Tpomnax. Meradopa 1 ee pa3sHOBHIHOCTH. METOHUMUS,
CHHEKI0Xa, aHTOHOMAaCHs, aJuleropus, oJjuuerBopenue. [mnepOona, Melo3uc, JHMTOTa, HWPOHUS, mepUdpa3s.
OxapakTepu3yiiTe CTHINCTHYECKUI MOTCHINAT CHHTAKCUCA, MMesI B BUIY CIEOYIOIINE SI3BIKOBEIC siBIeHUsK - MoBTOp M
ero pasHOBHIHOCTH (aHadopa, smmpopa, MOAXBAT, IEMHOW IOBTOP, OOpaMIIEHHE); - aNIOCHOIe3a; - HWHBEPCHS;
HOMHUHATHBHBIC TPEUIOKEHHS; - DIUINICUC;, - WHBEPCHSA; - MHOTOCOIO3ME M Oeccoro3me. AiumTepanus ¥ acCOHAHC.
3ByKOmoJpakaHue IpsAMoe M KOocBeHHoe. Pudma m ee wiaccudpuxanmu. Kitaccuueckme CTHXOTBOPHBIE pa3MeEpBHI.
ITostraeckas ctpoda u ee XxapakTepHCTHKH. [ padudeckne cpencTBa BEIPa3UTEILHOCTH.

Tema 5. @yHKIHOHAIBHBIE CTUIIH SA3BIKA

[Mpumepnbie Bompockl no Tteme 5. llonstue ¢yHkumMoHanpHOro cruis. Teopuss WM.P. Tanbnepuna. Crunb
OemnerpucTuku U ero noactwiu. OCHOBHBIE XapakTepHCTHKU. [lyOnunucTudeckuit cTuiab U ero noiactwid. OCHOBHBIC
XapakTepUCTUKU. ['a3eTHBI CcTWiIb M ero moacTwiu. OcHOBHblE XapakTepucTuku. CTuiab HaydHoi mpo3bl. CTuib
oduIHaIbHBIX TOKyMEHTOB. AnbrepHaTtuBHas Teopust F0.M. CkpeOHeBa. Pa3roBopHblil CTHIIb U €ro XapaKTEepPUCTUKH.

Tema 6. Teopus BBIIBIKEHUS

IMpumepnbie Bompockl: OCHOBHbIE MOHSATHS CTHIIMCTHUKH JEKOAWpOBaHWS. Tumsl BeiaBmkeHHs. OOmaHyTOC
oxupanue, Cueruenue, Konseprennus. CUIbHbBIE TO3ULHH.

Tema 7. Teopus 06pazoB

[Ipumepnsie Bompocsl: [lorstre obpasza. CtpykTypa obOpaza. Kmaccupukamumu o6pazon. [lpuHmmm o0o0meHHs.
[Mpuanmn o6bema Tekcra. [IpuHmmn ¢usndeckux xapakrepuctuk. O6pa3 nuTeparypHoro nponsBeaeHus. OOpa3 aBTopa B
JIUTEPaTypHOM IIPOU3BEACHUN.

4.1.2. [IucbMeHHOe JOMallIHee 3aJaHne

4.1.2.1. Ilopsipox npoBeJeHHsI.

OOyyaromiuecst oJIy4aloT 3aaHie 10 OCBELICHHUIO ONPENeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIH PEILICHUIO 3aad.
Pabota BeIMONHSETCS MHCBMEHHO M cAaércs npenoaaBaTento. OLEHUBAIOTCS BIlaJeHUE MaTepualioM 10 TeMe paloThl,
AHAJITUTHYCCKUC CHOCO6HOCTI/I, BJIaICHUEC MCTOJaMU, YMCHHSA U HaBBIKU, H€O6XOJII/IMI)IC JJI BBIIIOJTHCHUA 38.[[aHI/II‘/’L

4.1.2.2. Kpurepuu oueHUBAHUS

Banaer B unreppaie 86-100% or makcumanbubix (10 0amnoB) craBuTCcs, ecjim 00y4alomuiics MPaBUIBHO
BBINOJIHWI BCE 3aJaHusA. I[IpoJeMOHCTPHpPOBAH BBICOKMH YPOBEHb BIIaJCHUS MaTepualoM. IIposBIEHBI IPEBOCXOIHBIE
CIOCOOHOCTH NPUMEHSTH 3HAHUS U YMEHUS K BBITTOJHEHUIO KOHKPETHBIX 331aHUH.

Banaer B unaTepBane 71-85% or makcnmanbHbIX (8-9)0a/110B) cTaBHUTCH, ecId 00y4alOIIMics MPAaBUIBHO
BBITTOJTHWIT OOJIBITYIO YacTh 3aaaHuid. [IpucyTcTBYIOT He3HaUHMTeNbHBIE OMMOKN. [IpoeMOHCTPHPOBaH XOPOLINI yPOBEHb
BJIaICHUA MaTCpraioM. HpOS{BJ’IeHLI CpeaHuc CIIOCOOHOCTH NMPUMEHATh 3HAHUA U YMCEHUSA K BBINTOJHCHHUIO KOHKPECTHBIX
3a/laHul.

Banxael B uHTepBasie 56-70% o1 MakcuMajbHBIX (6-7 0ajJIOB) CTAaBUTCS, €CJIM OOYYAIOLIMIACS 3aTaHuUs
BBIMOJIHUNI 0OJiee 4eM HamoNoBHHY. [IpHCyTCTBYIOT cepbE3Hble OommMOKH. [IpogeMOHCTpHUPOBaH YIAOBIETBOPUTEIHHBIN
YPOBCHb BJIaJICHUA MaTEpUaIOM. HpOHBJ’IeHI:»I HHU3KHE CIIOCOOHOCTHU MNPpUMCHATh 3HAHUA W YMCHUSA K BBIIIOJHCHUIO
KOHKPETHBIX 33JIaHHH.

Bbaaasl B untepBane 0-55% or makcumanbHbiXx (0-5 0asioB) craBuTcsl, ecaiu oOydarowmiicst 3aJaHuUs
BBIOJIHWJI MEHEE YeM HaloJIOBHHY. IIpoJeMOHCTPUpOBAH HEYAOBIECTBOPUTEIbHBII ypPOBEHb BIAJCHUS MaTEPHAIIOM.
[TposiBneHB HEOCTATOYHBIE CIIOCOOHOCTH IPUMEHATH 3HAHHUA M YMEHHS K BHIITOJHEHHIO KOHKPETHBIX 3a/IaHHH.

4.1.2.3. Conep:xaHue OLIEHOYHOT0 CPEACTBA

[IpakTudeckoe 3agaHue MO TeMaM OCHOBBIBAECTCS HA XYAO0XKECTBEHHOM TEKCTe. 3aaada 00yJaromerocs - BBIACINUTh
B TEKCT€ TPU CTHIIMCTUYECKUX TIACTA JISKCHKH (HEUTpaJIbHBIE CIIOBA, BO3BLIIICHHBIE CIOBA M CHIDKEHHBIC CIIOBA), Pa30UTh
KKJIbIH U3 HUX Ha CTHIIUCTUYECKUE KJIACCHI U 0XapaKTePU30BaTh CTHIINCTUIECKUE (PYHKIIMH KaK0TO KJlacca CIIOB.

B kauecTBe mpakTH4ecKOro 3amaHus Mo Teme 4 oOydaromuecs MOIydaroT HEOONbIINE XYAOXKECTBEHHBIE TEKCTHI.
3amaya - HAWTH BHIPA3UTENILHBIE CPEJICTBA, OXaPAKTEPU30BATh UX U OMPEACIUTH UX CTHINCTUIECKUE ()YHKITHH.

[IpakTudeckoe 3agaHue MO TeMe 6 OCHOBAHO Ha TEKCTAaX, MMEIOIIHUX SBHBIE TMPU3HAKH TOTO WU HHOTO THIIA
BBIIBIKCHUS. 3a/1a4a 00y4aronerocs - OMPeeIUTh THI BBIIBIDKECHHS TOTO WJIH HHOT'O TEKCTA U MPUBECTH €ro MOIPOOHYIO
XapaKTCPUCTHKY.

B kadecTBe mpakTHYECKOTO 3afaHUs IO TeMe 7 OOyYalolIMMCS NpPEANaraloTcs XapaKTEePUCTHKH T'epOeB
JUTEPATYPHBIX MPOU3BEICHU, a TAKXKE SBICHUI MPUPOABI WK OOBEKTOB YEIIOBEUSCKOW ESTEIPHOCTH, UTPAIOIIAX B TOM



WM WHOM TPOM3BEICHUH 3aMETHYIO pojb. 3agada 00yJaromerocs - OnpeAesnTs THIT 00pa3a, peaIn30BaHHOTO B TOM HIIH
HWHOM Tepoe, ABJICHUH, 00BEKTE, 1 MOTHBHPOBAThH CBOI OTBET.

Ipumep 3a0anus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. | didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir'" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O01mee npakTHYecKOe 3aJjaHUE 110 TeMe

4.1.3.1. Ilopsaaok npoBeaeHuUsl.

OOyuaroniuecs MoJy4yaroT 3alaHie 110 OCBEUICHUIO ONPEACIEHHBIX TEOPETUISCKAX BOIIPOCOB IITH PEIICHUIO 33/ay.
Pabora BeImomHsAEeTCA OO B XOJE 3aHITHA IO PACHUCAHUIO, JIUOO HA JUCTAHIIMOHHOM Kypce. OIEHHBAIOTCS BIaJICHUC
MaTepHUaJIOM 10 TeMe pabOThI, aHATUTHYECKUE CIIOCOOHOCTH, BIIAQJICHUE METOJaMHU, YMEHUS U HABBIKU, HEOOXOMMEIC IS
BBITIOJTHEHUS 33 JTaHHH.



4.1.3.2. Kputepuu oueHuBaHHUSs

Banabl B unteppajie 86-100% ot makcumanbHbix (10 6annoB) craBUTCS, €cJM 00y4YaloLIUiicsl MIPaBUIBHO
BEITIOJTHUJI BCE 3afgaHus. [IpoJeMOHCTPHpPOBAaH BBICOKMH YPOBEHBb BIAJCHHUS MaTepHasioM. [IposBIEHBI MPEBOCXOIHBIC
crocoOHOCTH MIPUMEHSTH 3HAHUS M YMEHUS K BBHITIOJTHEHUIO KOHKPETHBIX 3aJaHMUH.

Banasl B nHTepBane 71-85% ot makcumaiubHbIX (8-9)0a.1710B) cTaBHTCS, ecju 00y4YaromIuiicsi MPaBUIEHO
BBITTOJTHIM OOJIBIIYIO YacTh 3aJaHui. [I[pHCYTCTBYIOT HE3HAUHUTENIFHBIE OMNOKH. IIpOoIeMOHCTPHPOBAH XOPOIINil YPOBEHB
BIaJIcHUsI MaTepuaioM. [IposiBICHBI CpeqHHME CIOCOOHOCTH MPUMCHSTH 3HAHHWS UM YMCHHS K BBITIOJHCHUIO KOHKPETHBIX
3aJaHuH.

Baansl B untrepBaie 56-70% ot makcumaiabHbIX (6-7 0a/10B) cTaBUTCS, ecaH O0ydaroUIuiica 3amaHus
BBIMIOJIHWJI 00Jiee 4YeM HAmoJIOBUHY. [IpHUCYTCTBYIOT cepbE3Hble OmMOKHU. [IpoaeMOHCTPUPOBaH YIOBICTBOPUTEIBHBIN
YPOBEHb BJIAJCHHUS MaTepHaioM. [IpOSIBICHBI HHU3KHE CIHOCOOHOCTH MPHUMCHSITh 3HAHUS M YMEHHUS K BBINOJHCHHIO
KOHKPETHBIX 3a/JaHHI.

Banabl B unTepBasie 0-55% or makcumanabHbIX (0-5 0aJjJioB) CTaBUTCS, ecjiM OOydalomuiicss 3amaHUA
BEITIOJTHWJI MEHEe YeM HAaIroJIOBHHY. lIpOIeMOHCTPHUpPOBAH HEYAOBICTBOPUTEIHHBIN ypPOBEHb BIAJCHUS MaTCPHAJIOM.
[IposiBiIeHBI HETOCTATOYHBIE CIIOCOOHOCTH IIPUMEHATE 3HAHHUSA U YMEHHS K BHIITOTHEHUIO KOHKPETHBIX 3aJaHHH.

4.1.3.3. Conep:xaHne OLEHOYHOT0 cpeAcTBa (00pa3ubl 3aJaHU)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2—...

0. That is where | really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now | come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "1 still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. 1 know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).



4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One | have told her of. One | am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet | tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm atra I'm a trouble maker

One boy - two boys - three boys - and |I...

I'man in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4

And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:



From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
Sheis . . . she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

TextO0

Truel — nervous — very, very dreadfully nervous | had been and am; but why will you say that | am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly | can tell you the whole story (Edgar Allan Poe).

Text1
"Here lies my wife: here let her lie!
Now she's at rest, and so am I." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! | am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. | cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that | was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! | think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).



Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think lvanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” lago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

TextO
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O’ ’Henry).
OH NpOTSHYNI MHE MATEPHIO, KOTOPYIO MOKHO ObLJIO MPUHSATH 32 MY4Y0K OAHAHOB.

Text1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu xKuBeT Oapariexk,
C 1ryOKo10 MATKOM, CJI0BHO MyHIOK.
Kax Tonpko Mepu BBIHIET 3a 1BEpH,
Baparek cpa3y 3a HErO CKOK!

Text 2

3Be3n 9THX B HeOe, KaK PbIOBI B MPYAaXx,
XBaTUT Ha BCEX C JIMXBOIO.

Eciu 6 He HacMepTh, XOAWI OBI TOTIA,
Tosxe repoem (B.C. Bvicoyxui).



Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harre HUPJIaHACKOE pary UmMejo 00JIbIION ycnex. ﬂ, KaXXETCsA, HUKOTAa HUYCTO HEC €JI ¢ TAKUM YAOBOJILCTBUEM. B
HeM OBLI0 YTO-TO TaKOe CBEIKEE, 0CTPOE.

Text 4

MsHe 3ToT 00¥ HE 3a0BITh HUITOYEM,
CMepThI0 MPONMUTAH BO3YX.

A ¢ HeOOCKIIOHa OeCITYMHBIM J0XKIEM
MMapmanu 38e3nsl (B.C. Bvicoykuil).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxkac, maxHer KaK... KAK IPA3HbIH NOATy3HMK, NOJHbIA HHAMACKOH e/bl.

4.1.4. UuauBuayaibHOE NPAKTHYECKOE 3a/IaHKE 10 TeMe

4.1.4.1. ITopsaaok npoBeaeHusl.

WunuBuayansHOE PAKTUYECKOE 3aJaHue BBIMOJIHSIETCS IO JKeJlaHHI0 oOydaromierocs. 3aJaHue MOXET BKII0YATh
Marepuall, BBIXOJSIIMI 32 paMKd HporpamMbl. PaboTa BBINMOJHSAETCS JOMa Ha JUCTAHIMOHHOM Kypce. OIeHUBAIOTCS
BJIaJICHUE MAaTepHaloM MO TeMe paboThl, AHAIUTHYECKUE CIHOCOOHOCTH, BJAJCHUE METOAAaMH, yYMEHHS W HaBBIKH,
H606XO}II/IMLIG JJIA BBITTIOJTHCHU S 3auaH1/11?1.

4.1.4.2. Kpurepuu oueHUBAHUS

Banaer B unreppaie 86-100% or makcumanbubix (10 0amnoB) craBuTCcs, ecjim 00y4alomuiics MPaBUIBHO
BEITIOJTHUJI BCE 3afaHus. [IpoJeMOHCTPHPOBAH BBHICOKHH YPOBEHBb BIAJCHUS MaTepHalioM. [IpOSBICHBI MPEBOCXOIHBIC
CcrocoOHOCTH MPUMEHSTh 3HAHUS M YMEHUS K BBIITOTHCHUIO KOHKPETHBIX 3aJJaHUH.

Banael B uaTepBase 71-85% or mMakcuMaibHbIX (8-9 0aJ/10B) cTaBHTCH, ec/HM 00y4aloIIUics MPAaBUIBHO
BBITTOJTHWT OOJIBIIYIO YacTh 3aJaHui. [I[pUCYTCTBYIOT HE3HAUHUTEIFHBIC OMIHUOKH. [IpoIeMOHCTPHUPOBAH XOPOIIUIl YPOBEHB
BJIaICHUA MaTCpraioM. HpOHBJ’IeHLI cpeaHue CIIOCOOHOCTH NMPUMEHATL 3HAHUA U YMCHUA K BBINIOJTHEHUIO KOHKPETHBLIX
3a/laHui.

OueHKHU «yJA0BJIETBOPUTEIBLHO» (6-7 0AJJIOB) U «HEYA0BJIETBOPUTEIbHOY (0-5 0a/1710B) He BHICTABJISETCSI.

4.1.4.3. Conep:xanue olleHOYHOI0 cpeAcTBa (MpUMep 3a1aHHA)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).



4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)
5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the

alphabet (after “For family reasons”).

4.1.5. TectupoBaHue

4.1.5.1. Ilopsipox npoBeeHNsI.

TectupoBaHue MPOXOTUT B MUCHbMEHHOH (POPME HJIM C UCIIOJIb30BAHHEM KOMIIBIOTEPHBIX cpencTB. OOyyaromuiics
MOJy4aeT OINpeleNEHHOE KOJMYECTBO TECTOBBIX 3afaHuil. Ha BolmosHeHne BhlAenseTcs (QUKCUpOBaHHOE BpeMs B
3aBUCHMOCTH OT KOJHMYeCTBa 3amaHuil. OLEeHKa BBICTABISIETCS B 3aBUCHMOCTH OT INPOIEHTA NPABIIIBHO BBIIOJHEHHBIX
3aJaHuH.

4.1.5.2. Kpurepuu oueHUBaHUSA

10 6a;1;10B cTaBMTCS, ecIu o0yuarouuiics Habpan 86% MpaBWILHBIX OTBETOB U OoJIee.

8-9 6a/;10B cTaBUTCS, eciIu 00yuaronuiicsa Hadpan ot 71% no 85 % nmpaBUIBHBIX OTBETOB.

6-7 6aJJI0B CTABUTCS, ec/IM 00yuaronuiics Habpan ot 56% no 70% npaBUIIBHBIX OTBETOB.

0-5 6a10B cTaBUTCS, eciIn oGydaronuiicst Hadbpan 55% MpaBUIIBHBIX OTBETOB U MEHEE.

4.1.5.3. Conep:xanne oleHOYHOT0 cpeacTBa (DaHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.
According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .
"Novelist" is a [[1]] for "writer"
"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[11] is a repetition in close succession of the constructions formed by a similar syntactical pattern.
Epiphora is repetition of words, phrases or sentences [[1]].
[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition



[[1]1] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].
The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

[[11].
Defeated expectancy may be the basis of [[2]].
The open plot structure is the one [[3]].
[1]] is the one which is created by a whole work of fiction
Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...
The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school
Which of the notions is not included in Galperin's classification of stylistic devices?
What does literary stylistics deal with?
What is style in Skrebnev's interpretation?
Which of the lists is associated with Galperin's classification of styles?
Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...
The words "mother" and "step-mother" differ in ...
Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?



What stylistic device is used in the Chesterton's sentence that follows? | am sorry, | am so very sorry, | am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don’tcha?(Salinger)
Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloguial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.
One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea
Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language
Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.
Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. IlpomeskyToUHasI aTTecTanMsA (324€T)



4.2.5.1. Tlopsaaok npoBeaeHUsl.

ITpomexyTouHass arrecTranysi HaleleHAa Ha KOMIUICKCHYIO MPOBEPKY OCBOCHHS AMCHUILUTHHBEL OOywarommiics
moyiygaeT Borpoc(bl)/3amanue(s) ¥ BpeMs Ha TOATOTOBKY. I[IpoMekyTodHas aTTecTanusi MPOBOAMTCS B YCTHOH,
MIICBMEHHON MM KOMIBIOTEpHOI (popme. OmeHnBaeTCs BIaJCHUE MAaTEPHAIOM, €T0 CHCTEMHOE OCBOCHHE, CIIOCOOHOCTD
MIPUMEHATH Hy KHBIC 3HAHUSI, HABBIKHM M YMEHHS [P aHATM3€ IPOOIEMHBIX CUTYaluil M PEIICHUH MPAKTHIECKUX 3aJaHUMH.

4.2.5.2. Kpurepuu oleHUBaHMSI.

Onenka «3auteHo» (44-50 6ajjI0oB) CTaBHUTCSI, ecqH OOydalomuiicss IPOJEMOHCTPUPOBAJ BCECTOPOHHEE,
CHUCTEeMaTH4YeCKOe W TIyO0OKOe 3HaHWE Y4eOHO-IPOTrPaMMHOIO Marepuaja, yMEHHE CBOOOJIHO BBINOJHSTH 3a/aHUS,
IPEeJyCMOTPEHHBIE IPOTPaMMOM, YCBOMJI OCHOBHYIO JIUTEpaTypy M 3HAaKOM C JIOTIOJIHUTEIbHON JHTEpaTypoi,
PEKOMEHIOBaHHON MPOIPaMMOW JHMCIMIUINHBI, YCBOMJI B3aMMOCBS3b OCHOBHBIX IMOHSATHH JMCIMIUINHBI B UX 3HAUCHUU IS
npuodperaemMoil mpodeccuu, TMPOSBUII TBOPUECKHE CIIOCOOHOCTH B MOHMMAaHMH, U3JIOKCHUH M UCIIOJIB30BAaHHU YyueOHO-
MPOrpaMMHOTO MaTepHasa.

Ounenka «3aureHo» (36-43 06a10B) cTaBUTCSH, ecM O0YYalOUIUICS IPOAEMOHCTPUPOBAN MOJIHOE 3HAHHE
y4eOHO-TIPOrpaMMHOTO MaTepuaia, YCIEIIHO BBINMOJHHUI IPEIyCMOTPEHHBIE MPOrpaMMOil 3alaHMs, YCBOMJI OCHOBHYIO
JIUTEPATypy, PEKOMEHIOBAaHHYIO IIPOrPaMMON ANCIUIUIMHEL, ITOKa3aJl CHCTEMATHUECKUN XapaKTep 3HAHUH 10 JUCIUIIIIMHE
U crmocobeH K WX CaMOCTOSATCIFHOMY TIONOJTHEHHIO W OOHOBICHHIO B XOZA€ JdajbHeHmed ydeOHOW paboTHl
podecCHOHANBHOM NeATEFHOCTH.

Onenka «3auteHo» (28-35 6an10B) cTaBHTCH, ecJH O0YYaIOUIUICH TPOJEMOHCTPHPOBAT 3HAHHE OCHOBHOTO
y4eOHO-TIPOrpaMMHOTO0 Marepuaia B oObeMe, HeoOXOAMMOM Juisi JalbHEHIIed y4eObl M mpeicrosmieid paboThl 1o
npodeccuu, cCrpaBuics C BBIMOJHEHHEM 3aJlaHUM, MPETyCMOTPEHHBIX MMPOTrPaMMOl, 3HaKOM C OCHOBHOHW JIUTEPaTYpOM,
peKOMeHﬂOBaHHOﬁ HpOI’paMMOﬁ JUCHUIUIMHBI, AOIMYCTUJI MOTPEIIHOCTH B OTBETEC Ha 3K3aMCHC W IIPU BBINOJHCHUU
9K3aMCHAIIMOHHBIX 3aHaHHﬁ, HO 06na)1aeT HeO6XOI[I/IMI>IMI/I SHaHUAMU Ui WX YCTpaHCHUA 1104 PYKOBOJACTBOM
IIpernoiaBaTes.

Ounenka «He3auTeno» (0-27 6ajioB) cTaBUTCH, €C/IM 00YYAIOIIHIICS TIPOIEMOHCTPHPOBAN 3HAHHE OCHOBHOTO
y4eOHO-TIpOTpaMMHOTO MaTepuana B 00beMe, HeOOXOOMMOM Ul JalbHEHIIed ydeObl W mpexacrosmieid paboTsl 10
npodeccun, crpaBuics C BBINOJHEHHEM 3aJaHMi, MPETyCMOTPEHHBIX NMPOTPaMMOM, 3HAKOM C OCHOBHOW JIUTEPaTYpOH,
PEKOMEHIOBAaHHONH MNPOTpaMMOW NUCHUIUIMHBI, JOMYCTHJ IOTPEHIHOCTH B OTBETE HAa 5K3aMCHE W TPHU BBIIOJIHCHUHU
9K3aMCHAIMOHHBIX 3a/JaHWi, HO o00JazaeT HEOOXOJMMBIMH 3HAaHMAMH [UII WX YCTPAaHEHUS NOA PYKOBOJCTBOM
IIPenoiaBaTes.

4.2.5.3. Conepxanue 3a4éra
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style”. Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.



28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.
29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.
33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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U COYETAeMOCTH OOIIeHaydYHOH JIeKCHKHA. HOBBIM CIOBapb-CIIPaBOYHHMK aKTHBHOTO THIIA (HA aHIVIMHCKOM SI3BIKE)
[DnexTponnsnii pecype] / H. K. Pabnesa. - 6-¢ u3z., crep. - M. : ®JIMHTA, 2013. ? 598 c. - ISBN 978-5-89349-167-
8CxpebreB IO.M. OCHOBBI CTHJIMCTHKM aHTJIMHACKOTO s3bIKa. - M.: Breicmmas mkoma, 1994. - 240 c. URL:
http://znanium.com/bookread2.php?book=462975

3. I'maskoBa T.B. Ctumm peun /T.B. I'maskoBa - M.:Cormacue, 2015. - 64 c.: ISBN 978-5-906709-27-1. URL:
http://znanium.com/bookread2.php?book=559389



http://znanium.com/bookread2.php?book=465610
http://znanium.com/bookread2.php?book=465641
http://znanium.com/bookread2.php?book=495859
http://znanium.com/bookread2.php?book=406221
http://znanium.com/bookread2.php?book=462975
http://znanium.com/bookread2.php?book=559389

Ipunoscenue 3
K pabouyell npozpamme OUCYUNIUHBL (MOOYI5)
51.0.07.07 Cmunucmuka anenuticko2o a3vika

Ilepeyenb HH(OPMALIMOHHBIX TEXHOJIOIMii, HCIIOJb3YeMbIX /ISl OCBOCHMS IUCHUILIMHBI (MOAYJIS), BKJIIOYAs
nepeyeHb MPOrpaMMHOro odecnevyeHus # HHYOPMALUOHHBIX CIPABOYHBIX CHCTEM

Hanpasnenue noarorosku: 44.03.05 - [Tenaroruueckoe oOpa3oBanue (¢ ABYMs OPOQHISMH MOITOTOBKH)
[Mpodwnib NOoAroTOBKK: AHIIMHCKHIA A3BIK, POJTHOM (TaTapCKHI) S3BIK U JUTEpaTypa

KBannguxanus BbllTycKHUKa: OakaaaBp

dopma o0ydeHHs: OUHOE

31K 00yUeHUS: pyCCKUit

I'ox Havana oOy4yenus mo oOpa3oBaTeNbHOM nporpamme: 2024

OcBoeHNE IUCIMIDIMHBI (MOXIYJIS) TPEAIoNiaraeT MCIIONB30BAaHHE CIETYIOUIET0 IPOTPaMMHOTO OOeCIeUeHHus H
nH(pOpPMAIMOHHO-CIIPABOYHBIX CUCTEM:

Office Professional Plus 2010, Kaspersky Endpoint Security mius Windows

VYuebHo-MeToMYecKasl JuTepaTypa Uil JaHHOW IUCLUIUIMHBI UMEETCS B HAJMYMU B HJIEKTPOHHO-OMOIMOTEYHON
cucreme "ZNANIUM.COM", noctyn k Kotopoii mpenoctaBicH obOyuaronumcs. OBC "ZNANIUM.COM" copepxut
MIPOM3BEACHUS KPYITHEHIINX POCCHHCKHUX YUEHBIX, PYKOBOIMTENECH TOCYAapCTBEHHBIX OPTaHOB, MPENoaBaTeNel BeynX
BY30B CTpaHbl, BBICOKOKBAJH(HUIIMPOBAHHBIX CIEIMANINCTOB B pa3lIMuHBIX cdepax OmzHeca. Donn Oubamorexn
chOopMUpPOBAaH C YYETOM BCeX HM3MEHEHHI 0Opa3oBaTENBHBIX CTAHAAPTOB M BKIJIIOYACT y4eOHHKH, y4eOHBIE mocoOwms,
y4eOHO-METOANIEeCKNEe KOMIUIEKCHI, MOHOTpaduH, aBTopedepaTsl, JUCCEPTALNH, SHINKIONEANH, CIOBapH U CIIPABOYHHKH,
3aKOHOJIaTEIbHO-HOPMAaTUBHBIE JOKYMEHTHI, CICHHAlIbHbIC INEPUOJMYECKHE W3JAaHWS W HW3JaHus, BBIIYCKacMble
n3garenbcTBaMu By3oB. B Hacrosmiee Bpems OBC ZNANIUM.COM cooTBeTCTBYeT BCeM TpeOOBaHUAIM (eneparbHBIX
roCyJapCTBEHHBIX 00pa30oBaTeIbHBIX CTaHAAPTOB BhIcIIero oopazoBanusd (PI'OC BO) HOBOro mokojiaeHus.

VYuebHo-MeToaMYIecKas IUTepaTypa A JaHHOH AMCIMIUIMHBI HMEETCS B HAJIMYUH B 3JIEKTPOHHO-OMOINOTCYHON
cucreMe M3narensctBa "JlaHp" , DOCTYH K KOTOpO# mpegocTasieH ooyqarommmces. Ob5C M3natenscTa "JlaHp" BKITIOYaeT B
ce0st DIIEKTPOHHbBIE BEPCUM KHHT M3JarenbeTBa "JlaHp" M Ipyrux BeAylIMX M3ATelIbCTB y4eOHOH JTUTEpaTyphl, a TaKKe
JNEKTPOHHBIE BEPCHUHU TEPUOJIMYECKUX H3JaHUH 110 E€CTECTBEHHBIM, TEXHHYECKMM M TyMaHHTapHbIM Haykam. ObC
WznarenscrBa "Jlanp" obecnieynBaeT AOCTYI K HAYYHOH, Y4eOHOW UTEpaType U HAYYHBIM MEPUOIMIECKUM U3/IaHHSIM I10
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHIBHBIX HAIIPABICHUI ¢ COONIOZICHUEM BCEX aBTOPCKUX M CMEXKHBIX MPaB.
VYuebHo-MeTou4ecKas auTeparypa JJisl JaHHON JUCHUIUIMHBI UMEETCsl B HAIMYUU B JIEKTPOHHO-OMOIMOTEYHOM

cucreme "KoHcynbpTaHT —cTyzmeHTa"', JOCTYH K KOTOPOH mpenocTaBiieH oOydaromuMmcs. MHOronpoduibHbIH
obOpazoBatenbHblil  pecypc "KoOHCynbTaHT cCTyJeHTa" sSIBIS€TCS DJIEKTPOHHON OumbnuoreuHorr cucremoit (2DBC),
MPEeOCTABNAIONMIEH JOCTyn uepe3 ceTh MHTepHeT K y4eOHOW InuTepaType U JOMOJHHUTEIHHBIM MaTepHaliam,
NIPUOOPETEHHBIM HAa OCHOBAaHMHM MPSMBIX JIOTOBOPOB C MpaBooOuazaTensiMu. I10JHOCTBIO COOTBETCTBYET TPEOOBAHUSM
(enepalbHBIX TOCYAAPCTBEHHBIX 00pa30BaTEIbHBIX CTAaHJAPTOB BBICIIETO 00pa30BaHMs K KOMIUIEKTOBAHHIO OMOJIMOTEK, B
TOM YHCIIE HIICKTPOHHBIX, B YaCTH (OPMHUPOBAHUS (POHIOB OCHOBHON M JOTIOJIHUTEILHOH JINTEPATYPHI.



