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1. IlepeyeHb NJIaHUPYEeMBbIX Pe3yJbTATOB 00y4YeHMs MO AUCHHUILINHE (MOAYJII0), COOTHECEHHBIX C MJIAHUPYEMbIMU
pe3yiabTatamu ocsoeHus OIIOII BO

OO0yyaroniuiicsi, OCBOMBIINN AUCIUIIUHY (MOJYJIb), TOJDKEH 00JIaaTh CISAYIONUMHU KOMIICTCHIIUSIMU:

HIndp PacmindpoBka
KOMIIETeH N U npuodperaeMoii KOMNeETEHINH
OIIK-1 CriocoOCH TPUMEHSATH CHCTEMY JIMHTBHCTUYCCKUX 3HAHUA 00 OCHOBHBIX (DOHETHYCCKHX, JICKCHUCCKHUX,

rpaMMaTUYCCKUX, CJ'IOBOO6paSOBaT€J'ILHLIX SIBJICHUAX, opq)orpa(bm/l U DOYHKTyalluu, O 3aKOHOMCPHOCTHAX|
(byHKIII/IOHI/IpOBaHI/Iﬂ N3y4aceMOIro HHOCTPAHHOT'O A3bIKa, €ro (byHKIII/IOHaJ'ILHI)IX PA3HOBUAHOCTAX,

OIIK 1.1.  [3HaTh OCHOBHBIE MIPUHLIUIIBI CTPOCHUS S3BIKOBOI CHCTEMBI KAK COBOKYIHOCTH B3aMMOCBSI3aHHBIX U
B3aMMOOOYCIIOBIICHHBIX SAMHUII, IPECTABISIOIINX COOOW IMHOE 1[ETI0€; OCHOBHBIC KATETOPUU (POHCTHKH,
ITEKCUKOJIOTHH, TPAMMATHKH, opdorpaduu u MyHKTyaluu; 3aKOHOMEPHOCTH DBOJIIOIMH B 00JIACTH (DOHETHUKH,
[paMMAaTHKU U CJIOBAPHOI'O COCTaBa, a TAKXKE OCHOBHbIE TEHJCHIIMM Pa3BUTHS SI3bIKA HA COBPEMEHHOM dTarle

OIIK 1.2.  [YMmeTb naeHTH(UINPOBATH OCHOBHBIE SIBICHUS ()OHETUKH, I'PAaMMaTHKH, JIEKCUKH, opdorpadun n
[TyHKTYallMd W3y4aeMoro si3bIKa, HaOJII0gaeMble B YCTHBIX M IIMCbMEHHBIX TEKCTaxX

OIIK 1.3. |BiameTs HaBBIKAMH JMHTBUCTHYECKOTO aHAIN3a TEKCTOB C MO3UIINN (POHETHIECKUX, TCKCUIECKHUX,
FpaMMaTHYCCKUX SBIICHUI, HAOIIOJACMBIX B YCTHBIX U MUChbMEHHBIX TEKCTAX PA3IMYHON CTHIIMCTHICCKON
OpUCHTAIH

OO0yyaroniuiicsi, OCBOMBIINN AUCIUIINHY (MOYJIb):

JlomxeH 3HaTh:

OCHOBHBIC IIPHHIUIBI CTPOCHUSI S3BIKOBOM CHCTEMBI KaK COBOKYITHOCTH B3aUMOCBSI3aHHBIX U B3aUMOOOYCIIOBICHHBIX
€IMHUIL, MPEIICTABIAIONINX COO0H eIMHOE IeNI0e; OCHOBHBIC KATCrOpUH (DOHETUKH, JICKCUKOJIOTUH, TpaMMaTHKH, opdorpaduu u
MyHKTYallu{; 3aKOHOMEPHOCTU JBOJIOIMH B OOJIACTH (POHETHKH, FPaMMATHKH M CJIOBAPHOTO COCTaBa, a TAKXKE OCHOBHBIC
TEHICHIMHN Pa3BUTHS SI3bIKA HA COBPEMEHHOM JTarle.

JlomxeH yMeTb:

UACHTH(GHUIIMPOBATh OCHOBHBIC SBIICHUS (DOHETHKH, TPAMMATHKH, JIEKCHKH, opdorpaduu W IMyHKTyallMl HW3y4aeMoTo
sI3bIKA, HAOJTIOTaeMbIe B YCTHBIX M MIMCbMEHHBIX TEKCTaX.

JlomxeH BIaieTh:

HaBbIKAMHU JIMHTBUCTUYECKOTO aHAN3a TEKCTOB C IMO3UINH (DOHETHUECKHX, JICKCHUECKHX, TPaMMATHUYECKHUX SBIICHUH,
HaO0JII0TaeMBIX B YCTHBIX U IMCHbMEHHBIX TEKCTaX Pa3TUIHON CTHIUCTHUECKON OPUCHTAIINH.

2. MecTo nucuurminnel (MoayJsi) B ctpykrype OIIOII BO

Jannas aguctmminHa (Moxys) BKIrodeHa B pasaen "b1.0.08.04 Jluciurumiabl (MOIyn)" OCHOBHON MPOQeCCHOHATBHON
obpazoBatenpHON iporpaMMel 45.03.02 "Jluarsuctuka (IlepeBon u nepeBonoBeneHUe (AHTITHICKHUH SI3BIK, HEMEIKUH SA3bIK))" 1
OTHOCHTCS K o0s3aTenbHON YacTH.
OcBauBaercs Ha 1, 2 kypcax B 2, 3 cemecTpax.

3. O0beM AUCHMILUIMHBI (MOAYJISI) B 3a4YeTHBIX €IMHHMIAX C YKA3aHMEM KOJIHYEeCTBA 4YacOB, BbIIEJIEHHBIX Ha
KOHTAKTHYI0 padoTy 00y4Yaronmuxcs ¢ npemnojaapareseM (10 BUAAM Y4YeOHBIX 3aHAAITHI) U HA CAMOCTOSITEIbHYI0 padoTy
o0yuyaoumuxcs

OO6mas TpyJ0eMKOCTh JUCIUILINHBI COCTABISET 5 3aueTHBIX(bIe) enquHuI(bl) Ha 180 gaca(oB).

KonTtaktHas pabora - 96 yaca(oB), B ToM uncie jekuuu - 0 yaca(oB), mpakTudeckue 3ansatus - 0 yaca(oB), mabopaTopHsie
paboTsl - 96 yaca(oB), KOHTPOJIb CAMOCTOSITENBEHON paboThl - 0 yaca(oB).

CamocrosTenbHas pabora - 48 gaca(oB).
Konrposs (3auét / sx3ameH) - 36 yaca(oB).

®dopma IPOMEKYTOUHOTO KOHTPOJIS AUCHUILINHBL: 3K3aMEH B 2 CEMECTpe; 3a4eT C OLIEHKOH BO 3 cemecTpe



4. Conep:xaHue THCHHIUIMHBI (MOYJIs1), CTPYKTYPHPOBAHHOE M0 TeMaM (pa3jeiaM) ¢ yKa3aHHeM OTBeJAeHHOTo Ha
HHUX KOJIMYeCTBA aKa/IeMH4YeCKUX YaCOB U BHIOB YYeOHbBIX 3aHATHIA

4.1 CTpyKTYypa M TeMaTHYeCKHii MJIaH KOHTAKTHOI ¥ CaMOCTOSITeJIbHOI PadoThl MO TUCHUILINHE (MOIYJII0)
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1. |Tema 1. KoppekTuBHslii kypc 2 0 0 8 4
7 Tema 2. HpaBUI/ma yreHusa. IHTOHAUUA pa3IuyHbIX BUIOB 2 0 0 ] 4
MIPETOKEHIHA
3. |Tewma 3. Intonation Patterns I-II. 2 0 0 8 4
4. |Tema 4. Intonation Patterns III-V. 2 0 0 8 4
5. |Tema 5. Intonation Patterns VI-VII 2 0 0 8 4
6 Tema 6. KOMIIOHEHTHI aHTJI. HHTOHAIMH. MenouKa pedu. 3 0 0 ] 4
" [Intonation pattern IX. (Low Pre-Head) + High Fall (+ Tail).
Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail).
7. ; 3 0 0 8 4
Intonation Pattern X.
Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail).
8. ; 3 0 0 10 4
Intonation Pattern XI.
9. |Tema 9. Compound Tunes. Fall+Rise. 3 0 0 10 4
10 Tewma 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ 3 0 0 10 6
" |High Head +) High Rise (+Tail). Intonation Pattern XII.
11. [Tema 11. High Pre-Head. Revision of Tunes. 3 0 0 10 6
Mroro: 180 u. 0 0 96 48

4.2 Conep:kaHue TUCHUTLTHHBI (MOIYJIsT)

Tema 1. KoppekTuBHBIIi Kypc

OO1m1ee moHATHE O 3ByKOBOM CTPOE sI3bIKA M €r0 KOMITOHeHTax. Kiraccudukanus riiacHBIX M COTIIaCHBIX 3BYKOB. [loHsTHe
00 uHTOHaIMM W e€ KOMIOHEHTax. MHTOHauWOHHbIE 3HakW. [loHATHe O TOHMpoBaHMHU. IIOHATHME O MO3MIMOHHOW NOJTOTE
rnacHelX. Acrmpanwus. Ilotepst acnmpanuu riyxux p,t.k , crosmux mnocie s . TBEpaplii mpuctyn. JlaTepanbHbI B3pHIB.
JlarepanbHblii B3pbIB. Penykius. [Tanaranusauus. CioBecHoe, (ppazoBoe U JIorHdeckre BUAb! yaapenus. Accumuisinus. [loreps
B3pbIBa. MIHTOHALMS YTBEPXKICHUS, OOIIEro, pa3AeiIuTebHOT0, aIbTEPHATUBHOTO M CIIEIMAILHOTO BOIpOocoB. DoHeTnueckas
orpaboTka Tekcra "A Visit".

Tema 2. IIpaBuiia yreHusi. UHTOHAIMSA Pa3TuYHbIX BUAOB NpPeII0KeHU

4 Tuma crnoroB. YaapeHHE B IBYCIOKHBIX M MHOTOCIOXHBIX cioBaxX. Ciy)keOHbIE CIIOBa B CBSI3HOW pEYH.
TpanckpuOMpoBaHNE W MHTOHUPOBAHUE TEKCTOB. Y JapeHHE B COCTABHBIX MpHiIaraTeibHbIX. [IpuHImIE cnorogencHus. UreHne
IJIACHBIX B Oe3ymapHbIx ciiorax. Yrenne aurpados. Urenue nurpados nepen OykBoii r. MHTOHAMS oOpamenus. Hucxomsmie-
BOCXOSINUNA TOH. VHTOHAIWsS OOCTOSATENBCTBEHHON Tpynmnbl. VHTOHAIWMS BOCKIMIATEIBHBIX MpeioxkeHu. MHTOHAIMS
CII0O)KHOCOUYMHEHHOTO TIPEAIOKCHUSA. VIHTOHAIWS  CIIOKHOMOMYMHEHHOTO TIpeANioKeHWsA. MHTOHamus mepednciIeHus.
HNuTonanmnonHoe odopmitenue cioB "please” u "thank you" B mpemmoxkennn. @onerndeckas otpaborka TekctoB "Betty Smith",
"About Benny's Cousins", "Dr. Sandford's House", ctuxoTBopeHus.

Tema 3. Intonation Patterns I-II.

AccumuinsatuBHble couetanus. CornacoBanue ToHOB. Intonation Patterns I-11. donetnueckas orpaborka TekctoB "Dinner”
(LLC), "Baking a Cake" ("Meet the Parkers" nuanor Ne9). nTonanust BBonHO#M yactu npeioxenus (Parenthesis). Jlornueckoe
ynapenune. @oHernueckas 0TpaboTKa CTUXOTBOPEHUS. TecToBOE UTeHNE U KOHTPOJIBHOE YTEHHUE.

Tema 4. Intonation Patterns III-V.

Accidental Rise. Intonation Patterns III-V. ®donermueckas orpaborka TekctoB "The Big Stores" (Apakun, c.425),
"Shopping" (Apaxus, c.422-423), "The Tailor and the Dressmaker" (Apakun, c.457), "Nora has lost her shoes" ("Meet the



Parkers" mmanor 4), cruxorBopenus. Jlorudeckoe ynapenue. doHeTnveckas 0TpabOTKa CTUXOTBOPEHUsS. TeCTOBOE UTCHHE W
KOHTPOJIbHOE UTEHUE.

Tema 5. Intonation Patterns VI-VII

Intonation Patterns VI-VII. UnTonamus cnos aBTopa. @oHeTnueckas otpadbotka TekcToB "Meet the Parkers" muamor Ne
35, cruxorBopenus. "Meet the Parkers" mmamor ' 4), cruxorBopenus. PaGora co cioBapem. BrimonHeHHe (HOHETHUESCKHX
ynpaxuenuit. Urenne. [lepeBoa. OO6partHseiil mepeBoa. OTBETH Ha Bompockl. OOCykIeHHE.

Tema 6. KomnoHenTs! aHr1. nHTOHAnMH. Menoguka peun. Intonation pattern IX. (Low Pre-Head) + High Fall (+
Tail).

The Components of intonation. Tone Groups 1,2,3,4,7,8 - revision. Intonation pattern IX. "Jim and Maggie discuss their
summer holidays". "More about holidays". "The Daffodils". "Work in the garden

".1. Theory: the Components of intonation

2. Practice:

1) Tone Groups 1,2,3,4,7,8 - revision

2) Intonation pattern IX - theory / reading, translation, discussion /

drills / reading, translation, comparison /

3) Jim and Maggie discuss their summer holidays - dialogue / phonostylistic analyses, practical reading, learning by heart

4) More about holidays - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.
6) Practice in transcribing and picturing the melody on the staves.

7) Reading rules practice.

8) The Daffodils - poem/ phonostylistic analyses, practical reading,

learning by heart /

9) "Work in the garden" - dialogue / phonostylistic analyses,practical reading, learning by heart.

Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.

The Components of intonation. Tone Groups 1,2,3,4,7,8 - revision. Intonation pattern X. "Harry is ill". "A visit to the
doctor". "Tommy Wood is taken ill".

. Theory: the Components of intonation

2. Practice:

1) Tone Groups 1,2,3,4,7,8 - revision

2) Intonation pattern X - theory / reading, translation, discussion /drills / reading, translation, comparison.

3) "Harry is ill" - dialogue / phonostylistic analyses, practical reading, learning by heart /

4) "A visit to the doctor" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Tommy Wood is taken ill" - dialogue / phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

7) Practice in transcribing and picturing the melody on the staves.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.

Types of Heads. Low Pre-Head, +Rescinding Head +low Rise + (Tail). Compound Tunes. "What makes all people kin".
"Sports and games popular in Britain". "Sports report from channel 4".

1. Theory: Types of Heads

2. Practice:

1) Low Pre-Head, +Rescinding Head +low Rise + (Jail)

2) Compound Tunes - theory / reading, translation, discussion drills / reading, translation, comparison /

3) "What makes all people kin" - text / phonostylistic analyses, practical reading, learning by heart /

4) Sports and games popular in Britain - dialogue / phonostylistic analyses, practical reading, learning by heart /
5) "Sports report from channel 4" - dialogue / phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

Tema 9. Compound Tunes. Fall+Rise.

Types of Nuclei. High-Fall, Rising Head = (Tail). Intonation pattern XI. "Some more glimpses of London". "Sightseeing".
"Sonnet Composed upon Westminster Bridge".

1. Theory: Types of Nuclei



2. Practice:

1) High-Fall, Rising Head = (Tail)

2) Intonation pattern XI - theory / reading, translation, discussion /drills / reading, translation, comparison

3) "Some more glimpses of London " - text / phonostylistic analyses, practical reading, learning by heart

4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical reading, learning by heart
6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail). Intonation
Pattern XII.

Compound Tunes. Tone Groups I - IX drills revision. Intonation pattern XII. "Different Means of Travelling". "At the
station".

1. Theory: Compound Tunes

2. Practice:

1) Tone Groups I - IX drills revision

2) Intonation pattern XII - theory / reading, translation, discussion / drills / reading, translation, comparison /

3) "Different Means of Travelling" - conversation / phonostylistic analyses, practical reading, learning by heart /

4) "At the station" dialogue / phonostylistic analyses, practical reading, learning by heart.

Tema 11. High Pre-Head. Revision of Tunes.

Revision of Tunes. Compound Tunes. "England as seen by Americans". "America as seen by Britons". "Warning". "The
Things that Matter".

High Pre-Head. Revision of Tunes. Jlorndaeckoe ynapenue. @oHeTndeckas oTpaboTKa CTUXOTBOPEHHSL. TeCTOBOE YTCHHE
U KOHTPOJbHOE uTeHue. VIHTOHAIMs CII0KHOCOUYMHEHHOTO NpeUIoXKeHUs. VIHTOHAIMS CIIOKHOIOMAYMHEHHOTO TPEIUIOKEHHUS.
Wuronanus nepeuncinenus. 1) High-Fall, Rising Head = (Tail)

2) Intonation pattern XI - theory / reading, translation, discussion /drills / reading, translation, comparison

3) "Some more glimpses of London " - text / phonostylistic analyses, practical reading, learning by heart

4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

5. IlepeyeHb Y4eOHO-MeTOIUYECKOI0 o0ecneyeHHs A CAMOCTOATEIbHOI padoThl 00y4YalouXcsl M0 AUCHUIINHE
(Moay.r0)

CamocrosTenbHas paboTa 00ydaromuxcs BRITOTHACTCS 10 3aJaHUIO U NIPH METOINIECKOM PYKOBOICTBE MPETIOIaBaTENs,
HO 0e3 ero HemocpeACTBEHHOro yyactus. CamocTosTeNbHAas pabdoTa MOApA3JeNsicTCs HA CaMOCTOSATENBHYIO padoTy Ha
ayIUTOPHBIX 3aHATHSIX W HA BHEAYJTUTOPHYIO CAMOCTOATENBbHYI0 padoTy. CamocTosTenbHas paboTa 0OydYarOMIMXCs BKIFOUACT
KaK IIOJIHOCTBIO CaMOCTOSTEIILHOE OCBOCHHE OTICIIBHBIX TeM (pa3lelioB) MUCHHUIUIMHBI, TaK M MPopaboTKy Tem (pa3/eioB),
OCBaMBacMBIX BO BpeMs ayJUTOPHOI padoThl. Bo BpeMs caMOCTOATENBHON pabOThl 00yJYarOIIUECs YUTAIOT U KOHCIICKTUPYIOT
yueOHYI0, HAYYHYIO ¥ CIPABOYHYIO JIUTEPATYPY, BHIOJIHSIOT 3aJIaHUsI, HAMIPABICHHBIC HA 3aKPCIUICHUC 3HAHUNA M OTPAOOTKY
YMEHHUH U HABBIKOB, TOTOBATCA K TEKYILIEMY U MPOMEXYTOUYHOMY KOHTPOJIIO [0 TUCUUIUIMHE.

OpFaHI/BaHI/IH CaMOCTOSTEIIbHOMI pa6OTLI 06yqa}0nmxc;{ PEriIaMCHTUPYCTCAd HOPMATUBHBIMU JOKYMCHTaMH, y‘I€6HO-
MeTO,HH'-IeCKOﬁ nMTepaTypoﬁ 1 3JICKTPOHHBIMHU 06p330BaT€J'II)HI)IMI/I pecypcaMu, BKIIrO4asi:

[opsiiok OpraHu3alry U OCYLIECTBICHHUST 00pa30BaTeNIbHOM IEATENbHOCTH 110 00pa30BaTeIbHBIM [IPOrPaMMaM BBICIIETO
oOpasoBanust - mporpaMMam OakaiaBpuara, IporpaMMam CIEHHAINTeTa, IPOrpaMMaM MariuCTpaTypsl (YTBEPXKICH MPHUKA30M
MunuctepctBa oOpa3oBaHus 1 Hayku Poccuiickoit @eneparuu ot 5 anpens 2017 romga Ne301)

ITuceMo MunucrepcTBa oOpaszoBanusi Poccuiickoit @eneparmmu Nel4-55-996un/15 ot 27 wHos6ps 2002 r. "OO6
aKTHBH3AIIUH CAMOCTOSATEIHHON PabOTHI CTYJCHTOB BBICIIUX YIeOHBIX 3aBeIeHUI"

YcraB (enepanbHOrO roCyAapcTBEHHOI'O aBTOHOMHOTO oOpasoBatenbHOro yupexiaenus "Kaszanckuit (IIpuBommkckuii)
(enepaynbHbIil yHUBEpcHTeT"

[IpaBuiia BHYTpPEHHEro pacropsijika (eaepalbHOr0 rocyAapCTBEHHOIO aBTOHOMHOTO OOpa30BaTENbHOrO YUPEKICHHUS
BEICIIEro npodeccrnoHabHOTO 00pazoBanus "Kazanckuit ([IpuBomxkckuit) GenepaibHbiii yHuBepcuTeT"

JlokanpHbIe HOpMaTHBHBIE akThI Kazanckoro (IIpuBomkckoro) denepaisHOTO yHUBEPCUTETA

6. ®oH/1 OLIEHOYHBIX CPEeJICTB M0 TUCHUILINHE (MOAYJIIO)



CDOHI[ OLICHOYHBIX CPCACTB IO AUCHUIIIIUHC (MO,Hy.]'HO) BKJIIOYA€T OLICHOYHBIC MaTCpHUaJibl, HAIPABJICHHBIC Ha IPOBEPKY
OCBOCHHA KOMHCTGHHI/Iﬁ, B TOM 4HUCJIC 3HaHPII71, yMeHI/Iﬁ 1 HaBBIKOB. CDOHI[ OLCHOYHBIX CPEACTB BKIIIHOYACT OLCHOYHLIC CPEACTBA
TEKYILIETO KOHTPOJIA U OLICHOYHBIC CPEACTBA l'IpOMC)KyTO‘-IHOﬁ aTTCCTalluu.

B (oHzIe OLIeHOYHBIX CPENICTB COACPIKUTCS CIEAYIOIas nHPOpMALHs:

- COOTBETCTBUC KOMIICTCHIIUH IUIAHUPYEMBIM pe3yIbTaTaM 00YYCHHUS 110 TUCIUILIHHE (MOIYIIIO);
- KpUTEPUH OIICHUBAHUS CHOPMUPOBAHHOCTH KOMIICTCHIIUH;

- MeXaHu3M (HOPMHUPOBAHMS OIEHKU IO TUCIUIUINHE (MOYJIIO);

- ONHCAHUC MOPSAKA IPUMCHEHHS U IIPOLICAYPHI OLICHUBAHUS TS KaXI0TO OI[CHOYHOTO CPECTBA;
- KPUTEPUH OLIEHUBAHUS JJISI KAXKIOTO OLIEHOYHOTO CPE/ICTBA;

- COACpKaHMUEC OLCHOYHBLIX CPCACTB, BKJIIOYas Tpe60BaHI/IH, NpCABABIACMBIC K }.'LeﬁCTBPIHM 06yanOHII/IXC$[,
JACMOHCTPUPYCMBIM pE3YyJibTaTaM, 3aIlaHus pa3JIMIHbIX TUIIOB.

CDOH[[ OLICHOYHBIX CPCACTB IO JAUCHUIIIIMHC HAXOUTCS B HpPIJ'IO)KeHI/II/I 1 x nporpamMmme JUCHUTIIIUHBI (MO,HyJ'I}O).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM 1JIs1 0CBOCHHS TUCHUTIIHHBI (MOAYJIsT)

OcBocHNE IUCHUILIMHBI (MOXIYJs) HpEANoiaraeT H3y4eHWE OCHOBHOM W [IOTIOJHHUTENIBHOM y4eOHOH IHTEpaTyphl.
JlutepaTypa MOKeT OBITh IOCTYIHA 00Y4YaIOIMMCS B OZTHOM M3 JIBYX BapHaHTOB (J1100 B 000MX U3 HUX):

- B 9JIGKTPOHHOM BHJIE - Yepe3 JICKTPOHHbIE OHOINOTEUHbIE CHCTEMbI HA OCHOBaHMH 3aKiI0ueHHBIX KDY noroBopos ¢
MIPaBoOOIAIATEISIMU;

- B mevatHoM Buje - B Hayunoit Oubnmoreke EmaOyxckoro muctutyra KOVY. OOyuarommecs Moay4arT y4eOHYIO
JUTEpaTypy Ha aDOHEMEHTE 10 YUTATECIBCKUM OHMIICTaM B COOTBETCTBHH C MPaBUIIAMHU MMOJIb30BaHus Hay4uHO# OHOIHOTEKOM.

ONeKTPOHHBIC M3JaHMS AOCTYNHBI AMCTAHIMOHHO W3 JIO00H TOYKM NPH BBEACHHWH OOYYArONIIMMCSI CBOETO JOTHWHA U
napojis OT JIMYHOrO KaOMHeTa B cucTeMe "OJeKTpoHHBIH yHuBepcuret'. Ilpum WMCIONB30BaHMM TEYATHBIX HM3JAHUN
OnOIMOTEUHBIH (POH/I JOJKEH OBITh YKOMIUICKTOBAH UMH U3 pacueTa He MeHee 0,5 dK3eMIunipa KaXI0Tro U3 N3aHui OCHOBHON
autepaTypsl U He Menee 0,25 sk3eMIuisipa JONOJHUTEIBHOHW JIMTEPATYpbl Ha KaJOro oOydarouerocss W3 uucia JIHI,
OJIHOBPEMEHHO OCBAMBAOUINX JAHHYIO AUCLUILIUHY.

IlepevyeHb OCHOBHOW W NOTOJHUTENHLHON y4eOHOW JHUTEpaTyphl, HEOOXOAUMOMN ISl OCBOCHHS IWCIIMILIAHBI (MOIYJIs),
Haxonutcs B Ilpunoxennn 2 k paboueil mporpamMme aucuuIuinHBL. OH TOIIEKHUT OOHOBICHHWIO NPH HU3MEHEHHUH YCIOBHI
noroBopoB K@Y ¢ mpaBooOnanarenssMu dJIEKTPOHHBIX W3JaHUM M TPH M3MEHEHHWH KOMIUIeKToBaHMs (onnoB Hayuwnoii
6ubnmnorexn Enabyxckoro nacturyra KOY.

8. Ilepeyennb pecypcoB HHGPOPMALMOHHO-TEIeKOMMYHUKANMOHHONH ceTH '"UHTepHer'", He00XOOMMBIX 1S
OCBOEHUSI I CUMIJIMHBI (MOIYJI51)
BBC Learning English - http://www.bbc.co.uk/learningenglish

British Council - http://learnenglish.britishcouncil.org/en/
Voice of America - https://www.voanews.com/

9. MeroanyecKkue yKa3aHusl IJIs 06y4al0UIUXCSl M0 OCBOEHHIO TUCIUILIUHBI (MOTYJIsl)

Bupn pador MeTtoanyecKue peKOMeHIANUH

nabopaTtopHbie | BeipaboTka aHMIMHCKUX MPOU3HOCUTEIBHBIX HABBIKOB OMUPACTCS HA CUCTEMAaTUYECKOE CPABHEHHE C PYCCKUM
paboTsI SI3BIKOM.
ApTHKYISAIMOHHOE HAOII0IeHUEe, ()YHKIIMOHAIBHEIN aHAN3 (DOHETHUECKUX SBJICHUHN U UX MOCIEIYIOMIce
BOCIPOM3BE/ICHHE B COOTBETCTBYIOIMX PEUEBBIX CUTYAIMSX ONPEICISIFOT METO/IbI pabOoThI 0 KYpCy
MPAKTHIECKON (POHETHUKH.
Bcest paboTa o JaHHOMY Kypcy OCHOBaHa Ha [MIMPOKOM HCIOJIb30BAHUH 3BYKOBOCIIPOM3BOISIICH 1
3BYKO3aITUCHIBAIOIIEH anmaparypbl. [Ipu 00ydeHNnH IPOU3HOLICHUIO HEOOX0IMMO IIUPOKO HCIOIb30BaATh
pa3iUYHbIC CPE/ICTBA HATJIAHOCTH: 3PUTEIIbHYIO (ApTUKYIISALHS NPEIOIaBaTels, CXeMbl PEUYEBOT0 anmnapara B
MOMEHT MPOU3HECEHHS 3ByKa, ()OHETHUECKAsT TPAHCKPHUIILIHS, HHTOHAIMOHHBIC CXEMBbI) M CIIyXOBYIO (peub
HpernoaBares, MarHUTO(OHHas! 3aIKCh).
OCHOBHblMl/I NpUuHOUTIaMU, JIC)KAIIUMU B OCHOBE yqe6H0r0 mnpounecca, ABJIA0TCA MPUHIUIIBI ayﬂl/IBl/I3yaHLHOﬁ
HarJIsIHOCTH, TIEPEX0/1a OT MPOCTOTO K CJI0XKHOMY, IOCTYITHOCTH U Hay4YHOCTH, cucTeMaTiHyHocTh. Ocoboe
BHUMAHUEC YJCIACTCA Pa3BUTHIO Y CTYACHTOB YMCHUS aHAJIM3UPOBATHL U CUHTE3UPOBATH NOJTYUCHHYIO
urpopmanuto. CriennprKoil BTOporo roja o0y4eHus NpaKTUIecKod GOHETUKE aHTIIMHCKOTO SI3bIKA SIBIISAETCS
o0yueHue HOHETHIECKOMY U (DOHOCTHUITUCTHUECKOMY aHAIU3Y TEKCTOB Pa3rOBOPHOTO, MYOIHUIIUCTHYECKOTO,
HAay4YHOT0, MO3TUYECKOro kaHpa. Heodxomumo 100MBaThCsl aBTOMATH3aMH (POHETHUECKOTO HAaBbIKa
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Bupn pador MeTtoanyecKue peKOMeHIANUH

CTYACHTOB, OBJIaJACHU UMU IIPpABUJIAMU aJlallTallu 3BYKOB B IIOTOKE pCYU, YMCHUS MO[[I/I(i)I/IHI/II)OBaTL
HWHTOHAIUOHHBIC MOACIIN U CI)OHGTI/IFICCKI/IG CTHUJIN PEYH.

camoctosi- | CamocTosiTenbHast paboTa CTy/IeHTa SIBJISIETCSI OCHOBHBIM CPEJICTBOM OBJIAJICHUS yUeOHBIM MaTepHaIoM BO
TeJIbHas paboTa | Bpems, CBOOOIHOE OT 00s13aTeNbHBIX y4eOHbIX 3aHATHH. CaMocTosATeNIbHAS paboTa CTYACHTA HaJl yCBOCHUEM
yueOHOro MaTepHaia 110 JUCHUIIIIMHE MOXKET BBIIOJIHATHCS B IMHIa)OHHOM KaOMHETe, B YUTAILHOM 3aJe, a
TaKXKe B JOMAITHUX YCIOBUAX. YUeOHBIA MaTeprual yaeOHOH TUCIMIUIMHEL, TIPEAYCMOTPEHHBIH padouanm
y9eOHBIM IUTAHOM JUISl YCBOCHHS 00YYAIOIIMMCS B IIPOIECCe CAMOCTOSTETIHHOM paboThI, BRIHOCUTCS Ha
WUTOTOBBIA KOHTPOJIb HAPSAAY C YI€OHBIM MaTepHaIoM, KOTOPEIi pa3padaThIBajiCs MPH MIPOBEACHUHN YISOHBIX
3aaaTuil. ComepkaHue CaMOCTOSATENIFHON pabOTHI CTYACHTA onpeaessieTcss yaeOHOW IporpaMMoi
JTUCHIUTUIMHBI, METOANIECKAMHU MaTepHaIaMy, 3aJaHISIMA U YKa3aHUAMH peronaBaTels. CaMocTosTenbHas
paboTa CTyIeHTOB
OCYLIECTBIISIETCS B Ay JUTOPHOI M BHEAYAUTOPHOU opMax.

9K3aMeH [Ipu moaroTOBKE K 3K3aMEHY HEOOXOIMMO ONMMPATHCS Ha OCBOCHHBIN MaTepral, a Tak)Ke Ha HCTOYHHKH,
KOTOpBIE pa3dupaiich Ha 1ab0paTOPHBIX 3aHATHAX B TeUeHUE ceMecTpa. [lepen sk3aMeHoM HE0OX0TUMO
JOTIOTHUTEIBHO MPOpadoTaTh POHETHIECKUI MaTepHal, N3yIeHHBIN Ha 3aHATHAX, IPOCITYIIATh
(hoHeTHueckue TEKCTHI B IMHrahOHHOM KabuHere. Oco00e BHUMAHUE CIENYET YACIUTh TCOPETHICCKUM
BOIIPOCaM, BRIHECCHHBIM Ha 3k3aMeH 1o [Ipaktudeckoil poHeTHKE aHMITUHCKOTO SI3bIKA.

3adeT ¢ oneHko#| [Ipu MoATroTOBKE K 3a4eTy C OIEHKOW HEOOX0IUMO ONMPAThCS HA OCBOCHHBIM MaTepHall, a TakKe Ha
WCTOYHUKH, KOTOPBIE pa30Hpanrch Ha TaOOpaTOPHBIX 3aHATHAX B Te€UeHHE ceMmecTpa. [lepen 3auérom
HEO0XOIMMO JOTIOTHATEIHHO MPOpadboTaTh (POHETHUECKUI MaTepral, H3yIeHHBIH Ha 3aHATHAX, IPOCITYIIATh
(hoHeTHuecKue TEKCTHI B IMHrahOHHOM KabuHere. Oco00e BHUMAHUE CIENYET YACIUTh TCOPETHICCKUM
BOIPOCaM, BBIHECEHHBIM Ha 3a4ET.

10. Iepeyens uHGOPMALMOHHBIX TEXHOJOTHIl, HCMOIb3YyeMbIX NPH OCYLIECTBJEHHH 00pa30BaTeJbLHOI0 Mpoluecca
Mo AMCHHUILUIMHE (MOYJII0), BKIIOYAs nepeyeHb MPOrpaMMHOro odecnedeHuss 1 HHGOPMAIMOHHBIX CIPABOYHBIX CHCTEM
(mpu HeOOXOAUMOCTH)

[lepedenp MHGOPMALMOHHBIX TEXHOJIOTHH, MCIOJIB3YEMBIX MPH OCYLIECTBIEHHHM O0pa30BaTENbHOrO Ipolecca II0
JTUCLUILIMHE (MOXYJI0), BKJIIOYas II€peYeHb IPOrpaMMHOrO obOecneyeHnss W WH()OPMALMOHHBIX CIPABOYHBIX CHCTEM,
npexacrasieH B [Ipunoxxenun 3 k paboyeil nporpaMMe TUCHUIIIMHBL (MOTYJIS).

11. Onucanue MaTepUaJIbLHO-TEXHUYECKOI 0a3bl, HEOOXOAMMOI /Il OCYIIeCTBJIEHHs 00Pa30BaTeJBLHOI0 Mpolecca
10 AUCUMILIMHE (MOIYJIIO)

MarepranbHO-TEXHHYECKOEe oOecreueHrne 00pa3oBaTeIbHOTO TpoIecca Mo JUCIMIUINHE (MOIYIIO) BKIIIOYAeT B ceOs
CIIEYIOIHE KOMIIOHEHTbI:

VYueOHast aynuTOpust Uil TPOBEACHHS 3aHATUH JIEKIIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYIIOBBIX M
MHIUBUAYATbHBIX KOHCYJBTAIMN, TEKYIIErOo KOHTPOJSI W NMPOMEXKYTOdHOH arttectanuu - 423600, Pecnmybmmka Tarapcras,
r.Enabyra, yn. Kazanckas 89, aym.98

Kommnexr mebenu (mocamounsix mect) 90 mT. Komrmekt mebenu (MOcagodHBIX MeECT) Ui NpernojaBaTesis | ImiT.
WuaTtepakTuBHas TpuOyHa intel core i3 1 mt. MonuTtop LG,22d 1 mT.

IIpoexTop Panasonic VX400 1 mr. MynsTumenuiinsiid okpan 1 mt. Kononku 20w 6 mr. Jlocka MenoBas Ha HOXKax 1
mrt. Beb-kamepa 1 mr. Beixon B MIHTEpHET, BHYTPHUBY30BCKasi KOMITBIOTEPHAS CETh, JOCTYI B JJICKTPOHHYIO HH()OPMAIMOHHO-
00pazoBaTeNbHYIO Cpemy.

VYuyeOHast aynuTOpust Ul NPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMHMHApCKOTO THIA, TPYIIOBBIX M
WHIMBHUIYAJIbHBIX KOHCYJbTalWM, TEKYILEro KOHTPOJS W NPOMEXYTO4YHOW arrecraumu - 423600, Pecriyonuka Tarapcran,
r.Ena0yra, yi. Kasanckas 89, ayn.86

Kommniexkr mebenu (mocamounbix Mect) 100 mr. Kommiuekt medenu (MOCagoyHBIX MECT) JJisi MpermojaBaTeNs | IT.
MenoBast nocka HacreHHas | mr. MHTepaktuBHas TpuOyHa intel core i3 1 mrt. Monurop LG,22d 1 mr. IIpoextop Panasonic
VX400 1 mt. Komonku 20w 6 mr. Ycmmurens 3000w, mukmep Xenyx1202, mukpodonsl, [Toptpetst 12 mr. Beb-kamepa.
Bexon B MHTepHET, BHYTPHUBY30BCKas KOMIIBIOTEPHAsl CETh, JOCTYH B 3JICKTPOHHYIO HH(OPMAIMOHHO-00pa30BaTEIbHYIO
cpeny. Habop yueOHO-HarIsIAHBIX MOCOOMH: KOMIUICKT NMPE3EHTAMH B 3JICKTPOHHOM BapHaHTE I10 MIPENO0AaBacMOH AUCIUILUINHE
3-5 mr.

Y4eOHast ayZuTOpus U MPOBEACHUS 3aHATHH CEMHHApPCKOTO THIA, TPYIIOBBIX M WHIWBHIYAIbHBIX KOHCYJbTAIHH,
TEKYLIEro KOHTPOJII M INPOMEXYTO4YHOW arrecraumu. (JIunradonnas mabGoparopusi) - 423600, Pecnybnmka Tarapcras,
r.Ena0yra, yn. Kasanckas 89, ayn.100

Kommekr mebenu (mocamounsix mect) 20 mr. Kommiekr mebenu (mocagodHbIX MecT) Uil IpenopasaTesst | mmir.
PaGoune mecra Uit caMOCTOSITENEHON KOHTposmpyeMor pabotsr 20 mr. Be6-kamepa 1 mr. Komnetoreps! Intel Atom 2Gb 21




wt . Monuropsl Emachines 22d 21 wt. [locka nepensikHas 1 mr. Beixon B IHTepHET, BHYTPUBY30BCKast KOMITBIOTEPHAs CETh,
JIOCTYI B DJJICKTPOHHYIO HWH(OpMaUnOHHO-00pa3oBarenbHylo cpeny. Habop y4yeOHO-HAarIsAHBIX TOCOOMH: KOMIUIEKT
Npe3eHTalMi B QJIEKTPOHHOM BapHaHTE I10 MTPENOoAaBaeMOil JUCIUIUIMHE 3-5 IMIT.

YueOHast ayAuTOpHs [UIS TNPOBEINCHUS 3aHATHH JICKIIMOHHOTO THIIA, 3aHATHH CEMHHAPCKOTO THIIA, TPYIOBBIX WU
MHIUBUAYATbHBIX KOHCYJNBTAIMN, TEKYIIEro KOHTPOJS W NMPOMEXKYTOYHOH arttectanuu - 423600, Pecnmy6Gmmka Tarapcras,
r.Enabyra, yi. Kazanckas 89, aym.93

Kommnext mebenu (mocagounsix Mect) 34 mt. Komrmiekt mebenu (ocagouHbix MecT) Uit pernofaBaTens 1 mr. Jlocka
MenoBast HacTeHHas TpexcTBopyatast 1 mT. Hoyroyk ICL Pil55 1 mT. Be6-kamepa 1 mt. Beixoa B THTEpHET, BHYTPUBY30BCKas
KOMITBIOTEpPHAS CETh, TOCTYI B JIEKTPOHHYIO MHPOPMAITMOHHO-00pa3oBaTenbHy0 cpeny. Habop yaeOHO-HATSAIHBIX TOCOOHI:
KOMIUIEKT MPE3EHTALMH B 3JIEKTPOHHOM BapHaHTE MO MPENoaBaeMoi TUCIUILIMNHE 3-5 mIT.

VYuyeOHast aynuTOpust Uil TPOBEACHHS 3aHATUH JIEKIIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYIIOBBIX M
WHIMBHUIYAJIbHBIX KOHCYJBTalWM, TEKYILEro KOHTPOJS W NPOMEKYTO4YHOW arrecraumu - 423600, Pecriyonmuka Tarapcran,
r.Ena0yra, yi. Kasanckas 89, ayn.906.

Kommiexkr mebenu (mocamounbix Mect) 22 mT. Kommuiekt mebenu (MOCago4YHBIX MECT) s mpermoaaBatesis | miT.
Hoyt6yx ICL Pil55 1 mt. Be6-kamepa 1 mr. MapkepHas nocka 1 mr. Beixon B MHTepHeT, BHyTpHUBY30BCKast KOMIIbIOTEPHAs
CeTh, JOCTYNl B JJICKTPOHHYIO HH(DOpPMAIMOHHO-00pa3oBaTeNbHyl0 cpeay. Habop ydeOHO-HArisaHBIX TMOCOOHIH: KOMILIEKT
MIPEe3EHTAINH B AJICKTPOHHOM BapHaHTE IO MPETNOoIaBaeMOi NUCIUTUTHHE 3-5 1IT.

YueOHast ayAuTOpHs [UIS TNPOBEINCHUS 3aHATHH JICKIIMOHHOTO THIIA, 3aHATHH CEMHHApPCKOTO THIIA, TPYIOBEIX U
MHIUBUAYATBHBIX KOHCYJBTAIMN, TEKYIIErOo KOHTPOJS W NMPOMEXKYTOYHOH arttectanuu - 423600, Pecnmybmmka Tarapcras,
r.Enabyra, yi. Kazanckas 89, ayn.97a.

Kommnext mebenun (mocamounsix mect) 13 mT. Jlocka menoBas nepensmwkHas 1 mr. Hoyroyk ICL Pil55 1 mr. Be6-
kamepa 1 mr. Brixon B MHTepHeT, BHYTpPHBY30BCKash KOMIIBIOTEpHAsh CETh, JOCTYI B 3JEKTPOHHYIO HH(OPMAalMOHHO-
oOpazoBarenbHyto cpeny. HabGop y4eOHO-HAmISIHBIX ITOCOOMI: KOMIUIGKT NpE3eHTAlMid B JJIEKTPOHHOM BapHaHTe II0
MpenojaBaeMoi JUCHUILTUHE 3-5 1IT.

VYueOHast aynuTOpust Uil TPOBEACHHS 3aHATUH JIEKIIMOHHOTO THIA, 3aHATHH CEMHMHApCKOTO THIA, TPYIIOBBIX M
WHIMBHUIYAJIbHBIX KOHCYJbTalWM, TEKYILEro KOHTPOJS M NPOMEXYTOYHOW arrecraumu - 423600, Pecriyonuka Tarapcran,
r.Enabyra, yn. Kazanckas 89, ayn.976

Kommnext mebenn (mocamounsix mect) 15 mr. Kommext mebenn (mocagovdHbIX MecT) I mpernoaaBarens 1 mT. Jlocka
menoBast TpexctBopuaras | mrT.Hoyrtoyk ICL Pil55 1 mT.Beb-kamepa 1 mrT. Beixom B HHTEpHET, BHYTPHUBY30BCKas
KOMIBIOTEPHAS CETh, IOCTYI B AIEKTPOHHYIO HH(POPMAIIHOHHO-00pa30BaTEIbHYIO CpEy.

YueOHast ayAuTOpHs [UIS TMPOBEINCHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHApPCKOTO THIIA, TPYIMOBBIX U
MHIUBUAYATbHBIX KOHCYJBTAIMN, TEKYIIErOo KOHTPOJSI W NMPOMEXKYTOYHOW arttectanuu - 423600, Pecnybmmka Tarapcras,
r.Ena0yra, yi. Kasanckas 89, ayn.91

Kommekr mebenu (mocamounsix mect) 30 mr. Kommiekr mebenu (mocagodHbIX MecT) Uil IpenojasaTesst | mmiT.
MenoBast pocka 1 mr. Crenasl 2 wt. Hacrennsie moprpersr 5 mr. Hoyroyk ICL Pil55 1 mir. Be6-xkamepa 1 mr. Brixon B
WHTtepHeT, BHYTPUBY30BCKasi KOMIIBIOTEPHAsI CETh, AOCTYI B JIEKTPOHHYIO HH(pOPMaIOHHO-00pa3oBaTebHy0 cpeny. Habop
y4eOHO-HATJISITHBIX TIOCOOMIT: KOMILIEKT IIPE3EHTALNI B 3JISKTPOHHOM BapHaHTe 110 IPeroiaBaeMoi TMCIUILIIHE 3-5 mT.

VYuyeOHast aynuTOpUst Ui TPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYHIOBBIX M
WHAWBUIYANbHBIX KOHCYJIBTAIMH, TEKYIIEro KOHTPOJISI M MPOMEXKYTOYHOW aTTeCTAllMH, MOMEIIEHHE IS CaMOCTOSTEIbHOU
paboTsl - 423600, Peciybnuka Tatapceran, r.Enadyra, yiu. Kazanckas 89, ayn.34

Kommnexr mebenu (mocagounbsix mect) 24 mr. Kommekt mebenu (MOCagodHBIX MECT) ISl TperofaBaTelns | ImT.
Kowmmetorepsr Intel Core 15-3330 14 mt. Monutopsl Acer, 22d 14 mt. UatepakruBublii quctuieir TeachTouch co BcTpoeHHBIM
IIK 1 mr. Jucte#t Sharp 1 mt. HoytOyk Lenovo 1 mT. MukpodonHas 1 akycTudeckasi cucreMa Yamaha. [lepensuxHas mocka
menoBast 1 wmT. Cromsl 5 mr. Bbixon B MHTepHET, BHYTPHBY30BCKasi KOMIIBIOTEPHAs CETh, JOCTYIl B 3JEKTPOHHYIO
nH}opMannoHHo-00pa3oBarenbHyl0 cpeay. Habop yueOHO-HArisaHBIX IMOCOOMI: KOMIUIEKT INPE3EHTALUH B DJIEKTPOHHOM
BapuaHTe 10 MPenojaBaeMoi AUCUUIUINHE 3-5 1IT.

VYueOHast aynuTOpust Uil TPOBEACHHS 3aHATUH JIEKIIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYIIOBBIX M
WHIMBHUIYAJIbHBIX KOHCYJbTalWM, TEKYIEro KOHTPOJS W NPOMEXYTO4YHOW arrecraumu - 423600, Pecriyonuka Tarapcran,
r.Ena0yra, yi. Kasanckas 89, ayn.96

Kommnekr mebenu (mocamounsix mect) 40 mT. Komrekt mebenu (MOcagodHBIX MECT) Ui TMpernojaBaTesiss | ImiT.
IIpoextop 1 mt. IToprpetst 12 mT. CTeHnbl anruiickue 2 mT. MenoBas nocka Ha Hoxkkax | mT. Hoytoyk ICL Pil55 1 .
Beb-xamepa 1 mr. Beixog B MHTEpHET. BHYTpHBY30BCKash KOMIBIOTEpHAsI CeTh. JIOCTYI B 3JIEKTPOHHYIO HH(MOPMAIMOHHO-
obpaszoBarensHyl0 cpeny. Habop y4eOHO-HArNMAOHBIX TOCOOMIl: KOMIUIEKT NpPE3EHTalWd B SJIEKTPOHHOM BapHaHTE IO
TIpeTioaBaeMON JUCIUILTAHE 3-S5 IT.

YueOHast ayAuTOpHs [UIS TNPOBEINCHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHApPCKOTO THIIA, TPYIOBBIX WU
WHIMBHUIYAJIbHBIX KOHCYJbTalWM, TEKYILEro KOHTPOJS M NPOMEXYTO4YHOW arrecraumu - 423600, Pecriyonmuka Tarapcran,
r.Ena0yra, yin. Kazanckas 89, ayn.90a.

Kommiexkr mebenu (mocamounbix Mect) 24 mT. Kommuiekt mebenu (MOCagovYHBIX MeECT) Jjis mperojaaBatesiss | ImT.
Hoytoyk ICL Pil55 1 mt. BeG-kamepa 1 mT. Bbixon B MHTepHET, BHYTPHBY30BCKasih KOMIIBIOTEpPHAs! CETh, IOCTYI B
UIEKTPOHHYI0 MH()OpManMOHHO-00pa3zoBareNbHyto cpeny. HaGop yuyeOHO-HaryIsiAHBIX TOCOOWIl: KOMIUIEKT INpE3eHTAaLi B
9JIEKTPOHHOM BapHaHTE 10 NPENoAaBaeMON AUCUUIUINHE 3-5 IT.

YueOHast ayAuTOpHs [UIS TMPOBEINCHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHApPCKOTO THIIA, TPYIOBBIX U
MHIUBUAYATBHBIX KOHCYJBTAIMN, TEKYIIErOo KOHTPOJS W NMPOMEXKYTOYHOH arttectanuu - 423600, Pecnmybmmka Tarapcras,



r.Ena0yra, yn. Kasanckas 89, ayn.92.

Kommekr mebenu (mocamounsix mect) 20 mr. Kommiekr mebenu (mocagodHbIX MecT) Uil IpenojasaTesst | mmiT.
Menogast nocka nepeasrxnas 1 wr. [Tnakarer. Tym6a 1 mt. Crexnsuasle mwkads! 10 mr. Beepa kutatickue 2 mr. HoytOyk ICL
Pi155 1 mT. Beb-kamepa 1 mr. Beixog B MHTepHET, BHYTPHBY30BCKas KOMITBIOTEpHAs CETh, JOCTYH B SJEKTPOHHYIO
nH(pOpMAMOHHO-00pa3oBaTeNibHyI0 cpeay. Habop ydeOHO-HATISAHBIX TMOCOOWH: KOMIDIEKT IMPE3SHTAIlMi B DJIEKTPOHHOM
BapHuaHTE I10 MPETNoiaBaeMOoi JUCIUIUINHE 3-5 IT.

12. CpeIlCTBa aJjanranguv mnpenogaBaHvs AMCHMINVIMHBI K ﬂOTpeﬁHOCTﬂM Oﬁy‘lalO].l[l/lXCﬂ HHBAJIUAOB H JHI C
OrpaHU4Y€HHBIMHU BO3MOKHOCTAMM 310POBbA

HpI/I HCO6XO,HI/IMOCTI/I B 06paSOBaT€J'II)HOM mnpouecce MpUuMEHATCA CICAYIOINUE METOAbI U TEXHOJOTHH, 06nerqa}omne
BOCIIpUATHUC I/IH(i)OpMaHI/II/I 06y‘-IaIOIIII/IMI/IC${ HWHBaJIUAAMH U JIMIIAMU C OTPAaHUYCHHBIMU BO3MOXKHOCTAMU 310POBbA:

- CO3/IaHKE TEKCTOBOW BEPCHH JIFOOOTr0 HETEKCTOBOIO KOHTEHTA JJIsl €0 BO3MOXKHOTO NPe00pa3oBaHus B allbTEPHATHBHBIC
(hopMbl, yIOOHBIE JIs Pa3IMIHBIX TOJIH30BATENCH;

- CO3/aHUC KOHTCHTA, KOTOPBIi MOXXHO NPEACTAaBUTh B PA3IUYHBIX BUAAX O€3 MOTEPU NAHHBIX HIU CTPYKTYPHI,
MPEYyCMOTPETh BO3MOKHOCTh MACIITAOUPOBAHHS TEKCTa U U300paKCHUH Oe3 MOTepH KayecTBa, MPEIyCMOTPETh AOCTYIHOCTb
YHpaBJICHUS KOHTEHTOM C KJIaBHATYPHI;

- CO3JaHUC BO3MOXKHOCTEH JUIsA 06yqa}omnxcs{ BOCpUHUMATL OJHY U TY KE I/IH(I)OpMaIII/IIO 13 pasHbIX MUCTOYHHUKOB -
HanpuMmep, Tak, 4TOOBI Jinlia ¢ HapyYICHUAMMU CllyXa NoJIydain I/IH(i)OpMaHI/IIO BU3YyaJIbHO, C HAPYHICHUSAMU 3PCHUS - Ay JUAJTIbHO;

- IPUMCHEHUE MPOTPAMMHBIX CPEACTB, 0OECIIEYNBAIONINX BO3MOKHOCTh OCBOCHHS HAaBBIKOB W YMEHHUH, (OPMHPYEMBIX
JTUCTIIATUTHHOM, 3a CUET albTepPHATUBHBIX CIOCOOOB, B TOM YMCIIE BUPTYAIBHBIX JIAOOPATOPUI U CHMYIIIIHOHHBIX TEXHOJIOTHIA;

- MPUMCHCHHUE NUCTAHIMOHHBIX 00Pa30BaTEIbHBIX TEXHOJOTHHA s Mepefadyd WHPOPMAIUU, OPTaHU3AIUHN PA3TUIHBIX
(hopM MHTEPAaKTHBHON KOHTAaKTHOM pabOTHl 00yUaIomerocs ¢ mperoaaBaTesieM, B TOM YHciie BeOMHAPOB, KOTOPBIE MOTYT OBITh
HCIIOIb30BaHbI ISl POBEACHHUS BUPTYAIbHBIX JIEKIHH C BO3MOXHOCTHIO B3aUMOJCHCTBHUS BCEX YYaCTHHKOB JHCTAHIIHOHHOTO
00yd4eHusl, MPOBEJCHUsI CEMUHAPOB, BBICTYIUICHUS C JOKJIAJAaMH M 3allUThl BBIMOJHEHHBIX Pa0OT, MPOBEICHUS TPEHHHIOB,
OpraHU3aly KOJUICKTHUBHON paboThI;

- IPUMCHCHHUE JMCTAHIIMOHHBIX 00Pa30BaTENILHBIX TEXHOJIOTHU Ui OpraHu3anuu (OPM TEKYIIETO M IMPOMEKYTOYHOTO
KOHTPOJIS,;

- YBCJIMYCHUC NPOAOJLKUTCIBHOCTHU CAa4YU 06y‘~IaIOHII/IMC${ HUHBAJIUAOM WU JIMLIOM C OIpaHUYCHHBIMH BO3MOXKXHOCTIAMHU
310POBbA (1)0pM HpOMe)KyTO'-IHOﬁ aTTeCTaly 110 OTHOIICHHUIO K YCTaHOBHeHHOﬁ OPOAOJDKUTCIIBHOCTHU UX CHAYU:

- MPOJIOJDKUTENILHOCTH CIIAYH 3a9€Ta WK K3aMeHa, IIPOBOIMMOTO B IIMCBMEHHOH opme, - He Oosiee uem Ha 90 MUHYT;

- IPOAODKUTENBHOCTH MOATOTOBKH 00YYAIOIIErocsi K OTBETY Ha 3auéTe WIIM dK3aMCHe, MPOBOAMMOM B YCTHO# dopme, -
He Oosee yeM Ha 20 MUHYT;

- IPOJIOJDKUTENBHOCTH BBICTYIUICHUS! 00Y4arOLErocs MpH 3alluTe KypcoBoii paboThI - He Oosiee 4eM Ha 15 MUHYT.

IIporpamma cocraBneHa B cooTBeTcTBUU ¢ TpeboBanusmu PI'OC BO u ydueOHBIM TuTaHOM 10 HampasieHuto 45.03.02
"JIuarsuctrka" u npodwmo nmoarotosku "IlepeBos u mepeBomoBeAeHUE (AHTTUHCKUH S3bIK, HEMEIKUH SI3BIK)".
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1. COOTBETCTBUE KOMIIETEHLIMI INTAHUPYEMBIM PE3YJIbTATAM OBYUYEHM S

Koa n naumeHoBaHue
KOMIIETCHIIMHA

HNHAUKATOPBI A0CTHKEHHUS
KOMIETEeHIUH /151 JaHHOM
JUCHUIITHHBI

OuneHo4HbIe cpeacrsa

OIIK-1 - Criocoben
NPUMEHSTH CUCTEMY
JIMHIBUCTHYECKUX
3HaHHUH 00 OCHOBHBIX
(hoHETHUYECKUX,
JIEKCUYECKUX,
IPaMMaTHYCCKHX,
CII0BOOOpa30BATENBHEI
X SIBJICHUSX,
optorpaduu u
IIYHKTYallHlH, O
3aKOHOMEPHOCTSIX
(YHKIIOHUPOBaHUS
n3y4aeMoro
WHOCTPAHHOTO SI3bIKa,
ero (yHKIMOHAIBHBIX
Pa3HOBUIIHOCTSIX

OIIK 1.1. 3Hatb OCHOBHBIE
TIPHUHITUITBL CTPOEHUS
SI3BIKOBOM ~ CHUCTEMBI  KakK
COBOKYITHOCTH
B3aMMOCBSI3aHHBIX u
B3aHMOOOYCIIOBICHHBIX
SIWHUI], TIPEICTaBIAIONIINX
coboit €INHOE LIEIOE;
OCHOBHBIE KaTeropuu
(OHETHKH, JIEKCHKOJIOTHUH,
rpamMMaTHKu, opdorpadun u
IIYHKTYalllH;
3aKOHOMEPHOCTH DBOJIIOLUH
B oOmactu  (OHETHKH,
rpaMMaTHKd M CJIOBAPHOTO
cocTaBa, a TakkKe OCHOBHBIC
TEH/ICHIINN Pa3BUTHSA S3BIKA
HAa COBPEMEHHOM 3TaIe
OIIK 1.2. Ymertsb
AJACHTUPUITPOBATH
OCHOBHBIE SIBIICHUS
(doHeTHKY, rpaMMAaTHKH,
JeKcukd, opdorpadun U
MyHKTYallud ~ W3y4acMOro
s3bIKa, HaOmogaemMble B
YCTHBIX M MHCHMCHHBIX
TEKCTax

OIIK 1.3. Bmaners
HaBBIKAMHU
JUHTBUCTHYECKOTO aHAIH3a
TEKCTOB c MO3ULUI
(hoHETHUYECKUX,
JICKCUYECKUX,
rpaMMaTHYCCKUX  SIBIICHHIA,
HAOJIOMaeMBIX B YCTHBIX U
IIMCbMCHHBIX TEKCTaxX
pa3IMYHON CTUIMCTUYECKOMN
OpHUCHTAINH

Texymuit KOHTPONIb: TECTUPOBAHUE, YCTHBIN OMPOC

Tema 1. KoppeKkTuBHBII Kypc

Tema 2. TlpaBuna ureHus. IHTOHAIMS pa3TUYHbBIX BUJIOB
MpeJI0KEHUI

Tewma 3. Intonation Patterns I-II.

Tewma 4. Intonation Patterns I1I-V.

Tema 5. Intonation Patterns VI-VII

Tema 6. KOMIIOHEHTHI aHTII. THTOHAIMH. MeoInKa pedH.
Intonation pattern IX. (Low Pre-Head) + High Fall (+ Tail).
Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail).
Intonation Pattern X.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail).
Intonation Pattern XI.

Tema 9. Compound Tunes. Fall+Rise.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head)
(+ High Head +) High Rise (+Tail). Intonation Pattern XII.
Tema 11. High Pre-Head. Revision of Tunes.
IIpoMekyTodHas aTTeCTallUs: 3a9eT, 3a4eT C OLCHKON

2. Kpurepnn onennBanus c(popMUpPOBAHHOCTH KOMIIETEHIU

Komne 3auTeHo He 3auTeHo
TeHLHSA Boicoxnii ypoBeHb Cpennnii ypoBeHb Husknii ypoBeHb Huke mMoporoBoro ypoBHs
(OTJIMYHO) (xopouo) (YA0OBJ1€TBOPUTEIBHO) (Hey10BJIETBOPUTEJILHO)
(86-100 6aa10B) (71-85 6an710B) (56-70 6an710B) (0-55 6aaJioB)

OIIK-1 | 3HaeT ocCHOBHBIE 3HaeT NPUHLUIIBI 3Haet 6a30BbIC He 3naet ocHOBHEBIE
MIPUHITUITEI CTPOCHUS CTPOCHUS SI3BIKOBOM MPHHIAIEI CTPOSHHS MIPUHIAIEI CTPOSHHS
SI3BIKOBOM CUCTEMBI CUCTEMBI SI3BIKOBOM CHCTEMBI SI3BIKOBOM CHCTEMBI
KaK COBOKYITHOCTH KaK COBOKYITHOCTH JUTS PELICHAS KaK COBOKYITHOCTH
B3aMMOCBSI3aHHBIX H B3aMMOCBSI3aHHBIX npo¢eCcCHOHATHHBIX B3aMMOCBSA3aHHBIX H
B3aMMOOOYCIIOBIICHHBIX € | €JAWHUI]; OCHOBHBIC 3amaq B3aWMOOOYCIIOBIICHHBIX €11
JIUHMII, TIPEICTABIISIONINX | KaTeTOPUHU HHUII, TPEACTaBIIONTINX
c000ii enuHoE IEI0E; (dhoneTukwy, €000l equHOE 1ENI0E;
OCHOBHBIE KaTErOpUU JIEKCUKOJIOTHH, OCHOBHbBIE KaTeropuu




(hOHETHKH, JICKCHKOJIOTHH,
IrpaMMaTHKH,
opdorpadum u
MYHKTYallny,
3aKOHOMEPHOCTH
9BOJIIOLMH B 00J1aCTH
(OHETHKH, TPAMMATUKHU U
CJIOBapHOTO COCTaBa, a
TaKXe OCHOBHEIE
TCHACHIIUU paSBI/ITl/IH
sI3bIKA HA COBPEMCHHOM
Jrare

rpaMMaTHKH,
opdorpadun n
MYHKTYaluH;
3aKOHOMEPHOCTH
3BOJIFOIIMH B 00J1aCTH
(honeTHKH,
rpaMMaTHKH 1
CJIOBapHOTO COCTaBa

(hOHETUKH, TCKCUKOJIOTHH,
rpaMMmatuku, opdorpaduu u
MYHKTYaluH;
3aKOHOMEPHOCTH IBOJIOLUH
B 005acT (pOHETUKH,
rpaMMaTHK{ U CIIOBAPHOTO
COCTaBa, & TAK)KE OCHOBHBIC
TEHJICHIIMH PAa3BUTHS SI3bIKA
Ha COBPEMEHHOM JTare

YmeeT naeHTHUINPOBAT
b  OCHOBHBIC  SIBJICHUS
(hOHETHKH, TpaMMAaTHKH,
JIeKCukH, opdorpaduu u
MYHKTYallMd H3y4aeMoro
sI3pIKa, HAOIIOMaeMbBIE B
YCTHBIX W TMHCHMEHHBIX
TEKCTaxX

Ymeer nupeHTHUIND
OBaTh OCHOBHBIE
SIBIIEHUST (POHETHKH,
rpaMMaTHKH,
JIEKCHKH,
opdorpacduu u
NYHKTyallnd H3ydae
MOTO S3BIKa

YMmeeT uaeHTUGHUIUpO
BaTh 0A30BLIE SBJIIEHUS
(hoHeTHKHwH,

TPaMMAaTHKH, JCKCUKH,

opdorpadpun m3ygaem
OTO SI3bIKA

He ymeer
UICHTU(PHUIIUPOBATH
OCHOBHEIE SBIICHUS
(hoHETHKH, TPAMMATHKH,
nexcuku, opdorpadun u
MYHKTYyalldd H3y9aeMOr0
sI3bIKa, HAOII0TaEMEIE B
YCTHBIX M TUCBMEHHBIX
TEKCTaX

BJ'Ia,HGeT HaBbIKaMH

JIMHTBUCTHYECKOT O
aHaiIM3a TEKCTOB c
NO3UIHUH  (POHETHYECKHUX,
JIEKCUUYECKHUX,
rpaMMaTHIECKUX

SIBJICHWMH, HA0JII0JaeMBIX B
YCTHBIX W THCBMEHHBIX

BnageeT HaBbIKaMH
JIUHTBUCTHYECKOTO
aHaJM3a TEKCTOB C
MTO3UIIN I
(hoHeTHUECKUX,
JIEKCUYECKHUX,
TpaMMaTHYECKHIX
SIBJICHHUM

BnaueeT 0a30BEIMHU
HaBbIKaMH
JIMHI'BUCTHUYCCKOI'O
aHaJin3a TCKCTOB

He Bnageet

HaBbLIKAMU
JIMHTBUCTHYECKOr'0 aHaJIn3a
TEKCTOB C IO3MIIUI
(hoHeTHUECKUX,
JIEKCUYECKHUX,
TpaMMaTHYCCKUX SIBIICHHH,
HAOIIOAaEeMBIX B YCTHBIX H

TEKCTax pa3nTuIHOMN MTICBMEHHBIX TEKCTaX
CTUIIMCTUYECKOU Pa3IMYHOM CTUIIMCTHYECKOM
OpHEHTALUH OpHEHTALNH

3. PacnpezxeneHI/Ie OLICHOK 3a (bOpMI)I TEKYIIETO0 KOHTPOJIA U MMPOMEKYTOUHYIO aTTECTALIUIO

Pacnpenenenune 6amioB 3a GpopMbl TeKyero KOHTpoIa B 1-4 cemectpax:

2 cemecTp:

ycrHblii orpoc (OIIK-1) — 45
tectupoBanue (OIIK-1) -5
HUroro: 50 Gamios

3 cemectp:

ycrasri omnpoc (OITK-1) — 45
tectupoBanue (OIIK-1) — 5
Uroro: 50 6amios

2 cemecTp

l'[p()MemyTo'masl aTTeCTalus — DK3aMCH.

IIpoMexyTodHast aTTecTalUsl MO JAHHOW AMCIUILIMHE MPOBOJAUTCSA B (hopMe dK3aMeHa. DK3aMEH MPOXOIHUT IO
oueram.

[IpenogaBaTenb, MPUHUMAIONINMA K3aMEH 00ecTieunBaeT cay4yaifHoe pacipeielieHle BaApUaHTOB dK3aMEeHAIIMOHHBIX
(3a4eTHBIX) 3aJaHUN MEXIY OOYYAIOMIMMUCS C ITOMOIIbIO OMJIETOB HW/HJIM C NMPUMEHECHHEM KOMIBIOTEPHBIX TEXHOJOTHIA;
BITpaBe 3a7[aBaTh OOYYAIOIIEMYCs TOTIOJHUTEIHHBIC BOMIPOCH M JaBaTh JOTOIHUTEIBHBIC 3a/IaHUS IOMHMO TeX, KOTOpPEIC
yKa3aHBI B Ouere.

DK3aMCHAITMOHHBIN OMIIET COCTOUT U3 ABYX BOIIPOCOB.
Hroro 3a 3x3ameH — 50 6amios.
OO01mee KOTMYECTBO 0aJUIOB MO MUCHHIUIMHE 33 TEKYIIUH KOHTPOJIb W MPOMEXKYTOUHYIO arrectanuio: 50+50=100
0aJIIoB.
CooTtBeTrcTBHE 0aJIJIOB U OLIEHOK:
Jas 3x3amena:
86-100 — oTiinyHO
71-85 - xopoio
56-70 - yIOBIETBOPUTEILHO
0-55 — HEey1OBIETBOPUTEIHHO



3 cemecTp
IIpomeskyToyHas aTTECTALMSA — 3aUET C OLEHKOM
IIpomexyTodHas aTTecTaIys Mo JaHHOW TUCHHIUIMHE MIPOBOAUTCA B (hopMe 3aueTa C OIEHKOW. 3a4eT ¢ OIEHKOH
MIPOXOJIUT TIO OWIIETaM.

[IperonaBaTens, NPUHUMAONINA 3a4eT C OICHKOH oOecrmedmBaeT CIy4aifHOE paclpeieleHHe BapHaHTOB
9K3aMEHAIMOHHBIX (3aYeTHBIX) 3aJaHUi MeXOy OOyJalomMMHCS C TOMOIIbI0 OWIETOB W/WIH C TPUMEHEHHEM
KOMIMBIOTEPHBIX TEXHOJOTHIA; BIPaBe 3a7aBaTh O0YYAIOIIEMYCs JOTOJHUTEIBHBIC BOMPOCHI U JIaBaTh JOMOJHHUTCIBHEIC
3aJ]aHus IOMHMO TeX, KOTOpbIE YKa3aHbl B OueTe.
3adeTHBIi OMIIET COCTOUT U3 IBYX BOIPOCOB.

HUroro 3a 3auer ¢ onenkor — 50 6aios.
OO1uiee KOIMYECTBO 0AJUIOB MO JTUCLUILIMHE 32 TEKYIIMH KOHTPOJb M NMPOMEXYTOuHYlo arrectanuio: 50+50=100
6aoB.
CooTBeTcTBHE 0AJIIOB U OLICHOK:
Jlsi 3a4eTa ¢ OLEHKOM:
86-100 — 3auTeHo (OTIIMIHO)
71-85 - 3aureHo (xopomIo)
56-70 - 3auTeHO (YHIOBICTBOPUTEIHHO)
0-55 — He 3auTeHO (HEYHOBICTBOPUTEIIHHO)

4. OueHoYHbIe CPeaCTBA, MOPSIIOK UX MPUMEHEHUSI U KPUTEPUH OLIEeHUBAHMSA

4.1. OueHoYHbIE CPeCTBA TEKYIEero KOHTPOJIs

4.1.1.YcTHbIi onpoc

4.1.1.1. Ilopsigox npoBeeHH.

VYCTHBI OMPOC MPOBOMUTCS HAa MPAaKTHYCCKHAX 3aHATHAX. OOydarommecs BBICTYMAIOT C JOKIAJaMH, COOOIICHUSIMH,
JIOTIOTHCHUSIMH, YYaCTBYIOT B JIUCKYCCHH, OTBEYAIOT HAa BOMIPOCHI IpermonmaBaTenss. OICHUBACTCS YPOBCHb JOMAIITHEH
MOJTOTOBKH II0 TEME, CIIOCOOHOCTh CHCTEMHO U JIOTHYHO W3JIaraTh MaTepwall, aHAIW3UpOBaTh, (POpPMYyIHpOBATH
COOCTBEHHYO MTO3UIIMIO, OTBEYATh HA JOMOJHHUTEIBHBIC BOTIPOCHL.

4.1.1.2. Kpurepuu oneHUBaHUS

Bansasl B unTepBasie 37-40 0T MAKCUMAJIBHBIX CTABATCS, €CJIM 00YYAKOIIMIACS:

B oTBere KauecTBEHHO PAacKpHITO coAepxaHue TeMbl. OTBET XOPOILIO CTPYKTYpHUpoBaH. IIpekpacHo OCBOEH MOHSATUHHBIN
ammapart. [IpogeMOHCTpUpOBaH BBHICOKHI YPOBEHb NMOHUMAaHUs Marepuana. [IpeBocxomHoe yMeHHe (HOPMYyITUPOBATH CBOU
MBICIIH, 00CYXIIaTh TUCKYCCUOHHBIC MTOJI0KCHUSL.

Baaasbl B unTepBaJje 32-36 0T MAKCUMAJILHBIX CTABUTCS, €CJIM 00yYAIOIIUICS:

OCHOBHBIE BOIIPOCHI TeMbl pPacKpbIThl. CTpyKTypa OTBETa B LIEJIOM aJIeKBaTHa TeMe. XOpPOIIO OCBOEH MOHSTUHHBIN
ammapat. [IpoJeMOHCTPUPOBAaH XOPOIIMK YPOBCHb MOHMMAHHUS Marepuaia. Xopollee yMEHHE (OPMYIHPOBATh CBOH
MBICTIH, OOCYXIaTh TUCKYCCHOHHBIE TTOJI0KEHUS.

Banibl B untepBaje 28-31 oT MaKCUMAJBLHBIX CTABUTCSH, €CJIU 00yyaommiics:

Tema yactuuHO packpbiTa. OTBeT cnabo CTpyKTypupoBaH. [lOHATHIHBINA ammapaT OCBOGH dacTHYHO. [loHMMaHwWe
OTJENFHBIX TTOJIOKEHUH M3 MaTepuala Imo TeMe. Y AOBICTBOPUTEIHHOE YMEHHE (POPMYINPOBAaTh CBOM MBICIH, 00CYXIaTh
JTUCKYCCHOHHBIE TTOJI0KEHUSL.

Banjbl B untepBale 0-27 oT MaKCHMAIbHBIX CTABUTCS, €CJIM 00y4YarouIuics:

Tema He packpbita. [IOHATHIHBINA anmapaT OCBOCH HEYIOBJICTBOPUTEIbHO. [loHMMaHHEe MaTepuaia (pparMeHTApHOS WM
orcyrcTByeT. Heymenue GpopmynupoBaTh CBOM MBICTH, 00CYXKIaTh TUCKYCCUOHHBIC TIOJIOKCHUS.
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Baaasl B unTepBaje 42-45 0T MAKCUMAJIBHBIX CTABATCS, €CJIH 00yUaloIuiics:

B oTBere KauecTBEHHO PACKpPBITO coAepxkaHue TeMbl. OTBET XOPOLIO CTPYKTYpUpOBaH. IIpekpacHo OCBOEH MOHSATUHHBIN
ammapart. [IpogeMoHCTpHpOBaH BBHICOKMI yPOBEHb MOHUMAaHUS Marepuaia. I[IpeBocxomHoe ymeHmne GopMyaupoBaTh CBOH
MBICTIH, OOCYXIaTh TUCKYCCHOHHBIC TTOJI0KEHUS.

Baniabl B untepBaje 38-41 o MaKCHMAJBHBIX CTABUTCS, €CJIM 00yyaommiics:

OCHOBHBIE BOTIPOCHI TeMBI PackpbeITEl. CTPyKTypa OTBeTa B IEJIOM aJeKBaTHAa TeMe. XOPOIIO OCBOEH MOHSTHHHBINA
ammapat. [IpoeMOoHCTpHpOBaH XOPOIIMK YPOBEHb IOHMMAHHUS MaTepHaja. Xopolree yMeHHEe (OpPMYIHPOBaTh CBOH
MBICTIH, OOCYXIaTh TUCKYCCHOHHBIC TTOJI0KEHUS.

Baaasbl B unTepBaje 34-37 0T MAKCUMAJILHBIX CTABUTCS, €CJIM 00yYAIOIIUICS:

Tema dactumyHO packpbita. OTBeT cnabo CTpyKTypupoBaH. [IOHATHIHBIA ammapaT OCBOSH 4YacTHYHO. [loHMMaHue
OTJICNILHBIX MMOJIOKCHHUI M3 MaTepUalia 1Mo TeMe. Y AOBJICTBOPUTEIHHOE YMEHHUE (OPMYIUPOBATh CBOM MBICIH, 00CYXIATh
JIUCKYCCUOHHBIE TOJIOKESHHUS.

Bbansasl B uaTepBajie 0-33 0T MaKCHMAJBHBIX CTABUTCS, €CJIH 00yYAIOIIHTICS:

Tema He packpbita. [IOHATHIHBINA anmapaT OCBOCH HEYIOBJICTBOPUTEIbHO. [loHMMaHNEe MaTepuana (pparMeHTApHOE WM
otcyrcTByeT. Heymenune GpopmynnpoBaTh CBOM MBICITH, 00CYXAaTh TUCKYCCHOHHBIC TIOJI0XKECHUS.

4.1.1.3. Coaep:xaHue 0lleHOYHOT0 CpeACcTBA
DopMyIUPOBKH 3alaHUl C pacIpeleIeHUEM TEM 10 CEMECTpaM
2 cemecTp



Tema 1. KoppekTuBHBII Kypc
1. Omnummwre u gaiTe XapaKTEPUCTHUKY YCTPOHCTBA U pabOTHI apTHKYJISIIMOHHOTO arapaTa.
2. B uéM oCHOBHOE OTJINYHME aKTUBHBIX OPTaHOB PEYH OT MACCUBHBIX?
3. Kak oTim4aeTcs apTUKYIANNS TIACHBIX U COTJIACHBIX 3BYKOB.
4. HazoBuTe THMBI KA U THUITBI SACPHBIX TOHOB.
5. B uém mpakTHyeckas 3HAYMMOCTh HHTOHAIIMOHHOW Pa3METKH TEKCTa U HHTOHUPOBAHHUS?
6. OnuumTe OCHOBHBIC TPUHIIMITBI KJIACCU(UKAIIUH COTIIACHBIX.
7. OnummMre OCHOBHBIC MIPUHIIUITBI KJIacCH()UKAITIH TIaCHBIX.
8. B uém oTiinuMe B apTUKYJIALUU 3BYKOB B QaHTJIMHCKOM U PYCCKOM SI3BIKAX.
9. B uém oTimune Gppa3oBOro, CHHTAKCHYCCKOTO U JJOTHYECKOTO yIapCHUSL.
10. OOBsICcHHUTE MMOHATHE ACCUMUIISIIIMHN B AHTIIUICKOM SI3BIKE.
11. OOBsCHATE MOHATHE PEAYKIIUHN B aHTIHICKOM SI3BIKE.
12. KaxoBbl mpaBuiia CIOTOACIICHUS B aHTJIUHCKOM SI3BIKE.
13. KaxoBbl IpUHLIMIIEI YTEHUS [JIaCHBIX B HEYAApHBIX CJIOTaX.
Tewma 2. [IpaBuinia ureHus. IHTOHAUS pa3IndHbIX BUIOB IPEIOKEHUN

1. Yem xapakTepu3yeTcs 9TeHHUE TTIAaCHBIXOYKB B 4-X THIIaX CIIOTOB?

2. Yem omimyarotcs cinabble U CHibHbIE GOpMBI CIOB?

3. KaknHTOHaMOHHO OTIIMYAIOTCA OOpalieHue B opHUIMaIbHON cdepe oOLeHUs U Heo(UIHAIBHOM,IPYKECTBEHHO!; B
Havayie, KOHIE U CepeJHE MPEAI0KEHHs?

4. Kax MHTOHAIIMOHHO OTJIMYAETCSHNCIIONB30BaHUE 00CTOSITEIL,CTBEHHOM IPYIIIBI B HaYaJle U KOHIIE NPEIOKEeHUS?
5. O0BsicCHUTENPABUIIAYTCHUSBCIICAYIOIMXCIIOBax: lazy, girl, cube, spare, phone, more, glove, cod, sold, fat,
where, moment, germ, page, first.

6. Kax oopmisiercs mepeunciienne B NpeaokeHNH chOHETHIECKOI TOUKH 3peHUs?

7. Yto Takoe mgurpad?

8. JlaliTe XxapakTepuCTHKY TpEM TUTaMIUrpadoB?

9. YeM oTJIMYAETCS YTEHHE TIACHBIX B KAXKIOM U3 TpEX rpyni aurpagos?

10. IIpuBemuTeIPIMEPHI HCKITFOYCHUAH U3 MPABII YTCHHUS AUTPadoB.

Tewma 3. Intonation Patterns I-11.

. B uém kommyHukaTuBHOe 3HauenuelntonationPattern I B cieruanbHbIX Borpocax?

. B uém kommyHuKaTnBHOE 3HaueHue IntonationPattern I B yTBepauTebHBIX TPEIIOKEHUAK?

. B uém kommyHuKaTnBHOE 3HaueHue IntonationPattern I B BocKITMIATENBHBIX MPEAJIOKEHUSIX?

. B uém kommyHukaTuBHOe 3HaueHue IntonationPattern I B moBenuTeNbHBIX MPEIIOKESHUSIX?

. B uém xommyHHKaTHBHOE 3HaUeHue IntonationPatternll B o6mux Bompocax?

. B uém xommyHukatuBHOE 3HadeHue IntonationPattern II B yTBepIUTETbHBIXIPEATIOKEHUSIX ?

. B uém kxommyHEKaTHBHOE 3HaUeHHE [ntonationPattern 11 B BOCKIMIIATENBEHBIXIIPEITIOKCHUAK ?

. B uém kxommyHmKaTHBHOE 3HaUYeHHe IntonationPattern I B moBenmuTempHBIXIIPEIOKESHUAX ?

9. B uém KoMMyHHKaTHBHOE 3HaueHHe IntonationPattern II B ciennansHpIXBOIpOCcax?

10. Ilepenmenaiite HaHHBIC NUPEIJIOKCHHS B OOIIMH, pa3fCIUTEIBHBIA W albTEPHATUBHBIMBONIPOCHL. 3ajaiiTe K HHUM
creuaibHbIe BONpockl. [Ipournre ux ¢ npaBuibHON nHTOHanMel. 1) Weare leaving for Italy tomorrow. 2) I usually go to
Paris in summer. 3) I have already tried thisJapanese dish. 11. UaToHupyiitecneayromuenpemioxenus: 1) Whose exercise-
book is this? 2) Mayl switch off the cassette-recorder? 3) Does she want to go to the park? 4) I can do it
easily.Thesesentences are not very long, are they?

12. O6wsacHUTEnpaBIIIAYTEHUAANTPadOBHOE3yIapHBIXTIACHBIXBCIICAYIOIMXCIIOBax: bread, naughty, exist, good, cheek,
meadow, neighbour, thought, cook, weather, grew, fruit, aloud, play, sheep, autumn.

13. CoctaBbTe 5 CIOXHOCOYMHEHHBIX W SCIOKHOMOAYMHEHHBIX TIPE/UIOKCHHH, NPOYUTAWTE HMX C TNPaBUIHHOU
MHTOHALUEH.
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Tewma 4. Intonation Patterns I11-V.

. B 4éM KOMMYHHKAaTHBHOE 3HAUEHUEHHUCXOSIIE-BOCXOASAIIETO TOHA?

. Kak unraercs Parenthesis B 3aBucHMOCTH OT MecTa BIpeAIOKeHHH?

. B 4ém koMMyHUKaTHBHOE 3HaYE€HUE yTBEP KCHUI, Tpon3HecEHHbIX ¢ IntonationPatterns I11-1V?

. B 4éM KoMMyHHKaTHBHOE 3HAYEHHE OOIIIX BOIIPOCOB, IPOM3HEeCEHHHBIX ¢ IntonationPatterns I11-1V?

. B 4éM KoMMyHHKaTHBHOE 3HAUECHHE CIICIIHATIFHBIX BOIPOCOB, MIpou3HecEHHBIX clntonationPatterns III-I[V?
. B 4éM KoMMyHHKAaTHBHOE 3HAUEHHUE MTOBEIUTEIHHBIX MIPEUTOKEHIH, Ipon3HecéHHBIX ¢ IntonationPatternsIII-IV?
. B uéM KoMMyHHKaTHBHOE 3HAUCHHE YTBEPKICHHHA, Ipon3HecEHHBIX ¢ IntonationPatternsIII-IV?

. B 4éM KoMMyHHKAaTHBHOE 3HAUEHHE BOCKIMIAHNH, Tpon3HecéHHBIX ¢ IntonationPatternsIII-IV?

. Buémcytp Accidental Rise?

10. B kakux cinyyasxo0srdHO yrnorpebssiercs: IntonationPattern V?

11. IIpounTonupyiite 5 nmpeanoxenuii u3 rexcra"Baking a Cake".
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12. TlepeBeaute npemioxkenus (M3 yaeOHnka Apakut, ynp.11, c¢. 376) HaaHTTTUHACKUHN S3BIK, POYNUTANTE UX C TPABUIHHOU
HMHTOHALIUEH.

Tema 5. IntonationPatterns VI-VII

1. B xakux THax npeayioskeHnii 0OBITHOMCIIONB3YIOTCS IntonationPattern VI, uro oH Beipaxaet?

2. B kakux THOax mpemaioKeHUH 00BITHONCTIONE3YI0TCS IntonationPattern VII, uto oH BeIpaxaetr?

3. Kaxk unTaroTcs cinoBa aBTOpa B3aBUCUMOCTH OT MECTa B NMPEATI0KEHUU 110 OTHOIIECHUIO K NPSIMOM pedn?

4. Kakoe OTHOIIIEHUEBBIpAKaeT TOBOPSIINH, UcTioNb3ytommuii IntonationPattern VIII B yrBepuTenbHbIX IPeIOKEHUSIX ?
5.Kakoe oTHOIIEHNE BBIpaXkaeT roBOPSILUMA, HcnoIb3yromuid IntonationPattern VIII B 001mux ucnennanbHbIX BoIpocax?

6. Kakoe oTHOLIEHNE BBIpa)kaeT rOBOPSIIIHHI, Hconb3yonmii IntonationPattern VIII B moBenmuTeNbHBIX NPEATOKEHUAX?

7. Kakoe oTHOIIEHHME BBIpaXkaeT FOBOPSIIIHHI, HcTonb3yonmid IntonationPattern VIII B BocknuIaTebHbIX IPeIOKEHUAXK?
8. BriGepure OTPHIBOK H3ITIO00TO XYAO0KECTBEHHOTO IIPOM3BENCHHA (ITOJICTPAHMIBI), MPOYTHTE €ro C IPaBIIIBHOU
HHTOHALMEN

U TIPOU3HOILIEHUEM, CIIE/A 32 HUHTOHALUEH CJI0B aBTOPA B HA4YaJle I KOHIE NMPSIMOM peyn.

9. KakoTimuyaeTcss MHTOHAUUs CIOXHOTO NPEANIONKEHHSA, €CIIM TIaBHOE MNPEANOKEHHE MNPEAIECTBYETIPUIATOYHOMY
[IPEAJIOKEHUI0?

10. YeMm xapakrepu3yercs BBOJHAsI KOHCTPYKIMS C UHTOHALIMOHHOWTOYKH 3peHus?

3 cemectp
Tema 6. KommoHeHTsI aHr1. HHTOHanWH. Menonukapeun. Intonation pattern IX. (Low Pre-Head)+ High Fall (+ Tail).

. What is intonation?

. What are the components ofintonation?

. What is an intonation group?

. What is the communicative significance of IntonationPattern IX in statements?

. What is the communicative significance of Intonation Pattern IX inspecial questions?

. What is the communicative significance of Intonation Pattern IX in generalquestions?

. What is the communicative significance of Intonation Pattern IX in imperativesentences?

8. What is the communicative significance of Intonation Pattern IX in exclamations?

9.Mark stresses and tunes in the text from the textbook by Arakin V.D., pp. 365-366. Practice readingof the text.

10. Read the dialogue silently. Underline the communicative centre in each phrase anddecide what attitude should be
expressed in it. Mark the stresses and tunes, keeping the attitudeconstantly in mind. Do not forget that one of the partners
sounds impressed. It is not expected thateach member of the class will mark the dialogue in exactly the same way. Practice
reading thecorrected variant. Memorize the dialogue and act it with your fellow-student. - Did I tell you I went
toSwitzerland for my holiday?

- Well.

- I flew there by jet.

- Did you?

- It only took an hour and a half.

-Quick.

- Yes, but we had to wait an hour at London Airport. Fog, you know, is dangerous.

- Well whenyou fly a lot, you get used to it.

- Oh.

- I remember once I was flying over the Alps when one of theengines stopped.

- Good heavens.
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Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.

. What types of the Nuclei do you know?

. What is accidental rise?

. What is the communicative significance of Intonation Pattern X instatements?

. What is the communicative significance of Intonation Pattern IX in special questions?

. What is the communicative significance of Intonation Pattern IX in general questions?

. What isthe communicative significance of Intonation Pattern IX in imperative sentences?

. What is thecommunicative significance of Intonation Pattern IX in exclamations?

. In the following talk betweentwo neighbours, the man sounds very confident and reassuring about the woman's cut
finger. Listencarefully to the man's responses, make up conversational situations where you can use the sameremarks.
- Oh, thank goodness you are here, Mr. Simmonds. I've just cut my finger and I don't knowwhat to do.

- Let me see.

- You see the bread-knife slipped and? Oh dear it's starting to bleed again.

-Don't worry.

- What shall I do?

- Keep your finger still.
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- Oh dear, blood makes me feel funny.

- Keepcalm.

- I think I'm going to faint.

- Take a deep breath.

- Ah that's better. I'm so sorry to trouble you, Mr. Simmonds.

- Never mind.

9. ex. 13, p. 374, Arakin V.D. Read the dialogue, use the High Fall toexpress personal concern and involvement.
10. ex. 15, p. 374, Arakin V.D. Test your ability toanalyse material for reading.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.

1. What is logical stress?

2. Types of Heads.

3.Characterise Descending Heads.

4. Characterise Ascending Heads.

5. Characterise Level Heads.

6.What is the communicative significance of Intonation Pattern XI in statements?

7. What is the communicative significance of Intonation Pattern XI in special question?
8. What is the communicative significance of Intonation Pattern XI in general questions?
9. What is the communicative significance of Intonation Pattern XI in imperatives?

10. What is the communicative significance of Intonation Pattern XI in exclamations?
11. The following short situation takes place in a station. Listen to it carefully and then act it out with your fellow-student.
- Excuse me, could you tellme where the train for North leaves?

- Manchester?

- Yes.

- Well, the four-fifteen leaves fromplatform five.

- Which platform?

- And where's platform five?

- Over by the clock.

- Thank you.

12.This exercise is meant to develop your ability to make up spontaneous dialogues according to agiven situation. Here are
some examples of conversational situations.

- Two students are talkingabout their visit to the theatre or to the cinema.

- A doctor and a patient are talking about the latter'shealth.

- Imagine you are going to do some shopping and discussing the point with your mother.

Tema 9. Compound Tunes. Fall+Rise.

. Types of Descending Heads.
. Whatare Compound tunes?
. What is the communicative significance of Compound tunes in statements?
. What is the communicative significance of Compound tunes in special questions?
. What is thecommunicative significance of Compound tunes in general questions?
. What is the communicativesignificance of Compound tunes in imperatives?
. What is the communicative significance ofCompound tunes in exclamations?
. What is Sliding Head?
. In the conversation Mr. Gray is beinginterviewed for a job. The interviewer asks him serious questions. Listen carefully
to the dialogue.Mark the stresses and tunes. Your teacher will help you and all the members of the class to intonethe
dialogue correctly. Practice reading the corrected variant. Memorize the dialogue and act it withyour fellow-student.
- Good morning, Mr. Gray. How can I help you?
- Well I wonder if there were anyjobs available at your firm.
- What do you know of our company, Mr. Gray?
- Well I know you are oneof the biggest soap manufacturers in the country.
- What type of job did you want?
- Well at themoment, I'm in the sales department of Cadnams so I thought?
- How long have you been workingfor them?
- Ever since I left University.
- And when was that?
- Three years ago. I studied law.
- Veryinteresting. Why did you go to Cadnams?
- Well I don't really know. It seemed a good job.
- Howmuch salary do you get?
- Well-er-um fifteen hundred actually.
- Why do you want to leave?
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- Well-er, you see, -er to be quite frank I don't get on with the boss.

- Why don't you like him?

- Well-um, yousee, he's my father-in-law.

- I see. Well we'll get in touch with you, Mr. Gray.

10. Ex. 22, p. 408, Arakin V.D. Read the jokes. Split up each sentence into intonation groups if necessary. Mark the
stresses and tunes. Practice reading the jokes several times.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail).Intonation Pattern XII.

1. Types of Ascending Heads.

2.Characterise Intonation Pattern XII.

3. Read the text and split up each sentence intointonation-groups, mark the stresses and tunes: Two Americans were
travelling in Spain. Once theycame into a little restaurant for lunch. They didn't know Spanish and the waiter didn't know
English. Inorder to make him understand they wanted some milk and sandwiches they drew a cow. The waiterlooked at it
and ran out of the restaurant. Soon he was back and put down in front of the two men twotickets for a bullfight.

4. ex. 1, p. 410, Arakin V.D. Concentrate your attention on the intonation of the replies.

5.ex. 7, p. 413, Arakin V.D. Respond to the following sentences. Use Intonation PatternXII calling for a repetition of the
information already given.

6. ex. 9, p. 414, Arakin V.D. Make upconversational situations, using the phrases given.

7. ex. 10, p. 414, Arakin V.D. Read the followingdialogues. Define the communicative type of the sentences and say what
attitudes you mean toconvey.

8. ex. 12, p. 415, Arakin V.D. Read the following sentences. The prompts in brackets willhelp you to determine the position
of the logical stress. Make up a situation to prove the position ofthe logical stress.

9. ex. 14, p. 415, Arakin V.D. Read the following sentences. Use IntonationPattern VI to single out the subject.

10. ex. 16, p. 416, Arakin V.D. Practise reading the text severaltimes.

Tema 11. High Pre-Head. Revision of Tunes.

1. Types of Level Heads.

2. Intone thesentences: 1. Jack lived there alone. 2. We met Mark in our English club. 3. He's lost his father'sbook. 4. John's
sister speaks French perfectly. 5. He told them not to go there. 6. My brother knowsyou well. 7. Her father likes them very
much. 8. His last story was long. 9. My cousin helps the boy alot. 10. Group 102 will take their exam next week.

3. High Pre-Head. 4. Low Pre-Head.

5. HighPre-Head + Low Fall.

6. High Pre-Head + High Fall.

7. High Pre-Head + Low Rise.

8. ex. 17, p. 421, Arakin V.D. Read the drill sentences according to the given model. Concentrate your attention onthe High
Pre-Head.

9. ex. 21, p. 422, Arakin V.D. Read the following sentences, using intonationpatterns you find suitable. Use them in
conversational situations of your own.

10. ex. 23, p. 423, Arakin V.D. Read and intone the following dialogue. Actitoutaccordingtothemodel.

4.1.2.TectupoBanue

4.1.2.1. ITopsinok NpoBeJeHUS U MPOLEAYPA OLeHUBAHUS

TectupoBaHue NPOXOIUT B IHMCHMEHHOH ()OpME WIM C HCIHOJIB30BAHMEM KOMIIBIOTEPHBIX cpeacTB. OOydaromuiics
MOJy4aeT OIpelelEHHOE KOJMYECTBO TECTOBBIX 3ajaHuil. Ha BbIMONHEHHME BhIIEsieTCS (UKCHPOBaHHOE BpeMs B
3aBHCHMOCTH OT KoJimdecTBa 3amaHnil. OIEHKa BBICTABISETCA B 3aBHCHMOCTH OT INPOIEHTA MPABHJIBHO BBHITIOJHEHHBIX
3aaanuil. TectupoBaHue NPOBOAUTCS 10 BAPUAHTAM.

Hwmxe npuBeieHs MpuMepHBIE 3aMaHus. [10THBI OaHK TECTOBBIX 3alaHI XpaHHUTCS Ha Kademape.

4.1.2.2. Kpurepuu oueHMBaHUS

Basuibl B uHTEepBajie 9-10 0T MaKCMMAJILHBIX CTABATCS, €CJIM 00y4Jarommiics:

86% npaBUILHBIX OTBETOB U OoJIEe.

Bannsl B uHTEpBaJe 7-8 0T MaKCHMAJIBHBIX CTABUTCH, eCJIU 00y4aroImuiics:

Ot 71% 1o 85 % npaBWILHBIX OTBETOB.

Bannsl B uHTEpBaJe 5-6 0T MaKCHMAJIBHBIX CTABUTCH, eCJIU 00y4aroIuiics:

Ot 56% 10 70% mpaBUIILHBIX OTBETOB.

Banasl B unTepBaje 0-4 0T MakCHMAJIBHBIX CTABUTCH, eCJIU 00y4aroImiics:

55% npaBUIBHBIX OTBETOB U MEHEE.

2,3.,4 cemectp

Baaabl B uHTEepBaJjie S 0T MAaKCUMAJILHBIX CTABATCS, €CJIM 00y4arouuiics:

86% npaBUILHBIX OTBETOB U OoJIEE.

Baaabl B uHTEepBaJjie 4 0T MAKCMMAJILHBIX CTABUTCSL, €CJIU 00yUalomuiics:

Ot 71% 1o 85 % mpaBUIBHBIX OTBETOB.

Bannsbl B HHTEpBaJie 3 0T MAKCHMAJIBHBIX CTABUTCS, €CJIM 00y4Yaronniics:



Ot 56% 10 70% mpaBUIILHBIX OTBETOB.
Bansbl B untepBale (-2 0T MAKCHMAJIBHBIX CTABUTCSH, €CJIH 00yyarommiics:
55% mpaBUIBHBIX OTBETOB M MEHEE.

4.1.2.3. Conep:xaHue OlleHOYHOT0 CpeACcTBA

TecToBbIe pabOTHI B3ATHI U3 CICAYIOIIUX YUYECOHBIX MTOCOOHIA C HCIIOIB30BAHUEM ayTCHTUYHOTO ayJuoMaTepuaa;
Test 1.

Burgess S., Newbrook J., Judith Wilson “New First Certificate. Gold. Exam Maximiser.” — Longman, Edinburgh, England,
2004. P. 27

Test 2.
Acklam R., Burgess S. “Advanced. Gold. Coursebook.” — Longman, Edinburgh, England, 2001. P. 154
Test 3.

Newbrook D., Wilson J., Acklam R. “New First Certificate. Gold. Coursebook.” — Longman, Edinburgh, England, 2004. P.
158

Test 4.

Newbrook D., Wilson J., Acklam R. “New First Certificate. Gold. Coursebook.” — Longman, Edinburgh, England, 2004. P.
169

ANSWERS AND TAPESCRIPTS

Test 1.

Answers

1A 2B 3C 4C SA 6A 7A
Tapescript

A=Alice 1=interviewer

I: Today we're talking to novelist, Alice Fenstreet. Alice, you're now a very successful published novelist ... have you
always wanted to be a writer?

A: I can't remember a time when I didn't write. Once I started school, I spent all my spare time writing and I always knew I
wanted to be a professional writer one day. I don't know where It came from because there were no other writers in the
family. My aunt is a painter but she's the only one Without an ordinary routine kind of Job

I: Do you feel you always knew how to write or did you have to learn how to do it?

A: Oh I definitely had to learn and It was Just as tough as everyone said it would be because you have to be your own
teacher. I've done courses and they're helpful up to a point especially when you can talk to other writers but in the end it's
really up to you. You have to just get on with the writing. You learn as you go along.

I: Would you say that you enjoy all the aspects of your job?

A: I don't particularly enjoy talking about my work in public - you know, getting It known. I'm just not very good at it. I do
love the actual writing, though, except of course when the computer crashes on you and you lose all your work. I've been
using a computer for longer than most people I know and I still have problems. Everyone does. Even my editor and she's
fantastic with everything technical.

I: So you don't enjoy being a celebrity!

A: Oh I do. It's very flattering and it can be great fun but it's not something I wanted when I started out. What I've always
loved IS that writing isn't a Job. I mean you can do it whenever you want to because you do it because you want to. I
sometimes stay up all night writing because I'm so involved and interested In what I'm doing There's no one telling me
what to do and when to do it.



I: But surely there are pressures from the publisher and so on.

A: Well yes. They want to see their books sell and so do I. I've been very lucky and my books have done very well so I
don't really have to worry about money. I'vegot more than enough to live on - but I do try not to spend it all, though you
just never know whether the next book will sell as well so it makes sense to be a bit careful.

I: You're here in London this week and you're flying to New York on Saturday. How do you feel about travel?

A: I love it but unfortunately even though I always take my laptop; it's really hard for me to get much writing done when
I'm on the road. There's too much to see and do. I'd love to be able to do more travel but my writing schedules mean I often
have to say 'no' to invitations to talk about my work abroad.

I: What advice would you give to a young writer starting out?

A: I'd tell them how much fun it IS but I'd remind them that not everyone earns enough from their writing to survive. If
they really want to make a lot of money, they should think about another career. In my case, I really think I didn't have any
choice. I don't think I would have been any good at anything else. Other Jobs seem so much more difficult to me.

Test 2.
Answers

1.  Anemptyfeeling2. Astool 3. Thirteen4. Repayherloan 5. Profit 6. Forty-two7. poortheyare 8. $ 35 million
Typescript

Test 3.
Answers.

1. Dutch 2. American 3. Researcher 4. Animal communication 5. Friend 6. Formal 7. Killer bees 8. Kicked 9. Body
language 10. pets
Tapescript.

page 158, Listening: sentence completion (Part 2), Exercise 3

Interviewer: With us today in the studio is the television wildlife expert Charlotte Uhlenbroek. Charlotte, you've spent
much of your life travelling round the world - where would you say is home!

Charlotte: It's hard to say. I was born In England and my mother comes from there but my father works for the United
Nations andhe's Dutch. When I was five we went to Nepal; I lived there for ten years and I suppose I still think of Nepal as
home in a way, as that’s where I grew up and went to school.

I: To an English school?
C: Well, American actually, but it was good because it had such a mixture of students, they came from all over the world.
I: And where does your interest in animals come from?

C: I've always loved them - when we were living in Nepal I used to wander the streets trying to rescue stray dogs. Anyway,
I did zoology and psychology at university, then when I left, I got a job at the BBC.

I: So is that how you became a TV presenter?

C: No, at that stage | was working as a researcher. Then one evening a friend asked if I'd heard that volunteers were wanted
to work on aproject in Africa, and I phoned up straightaway.

I: So then you returned to Africa?

C: Yes, I spent four years there studying chimpanzees, and at the same time I was working for my PhD ... It was on the
subject of animal communication. And then the BBC invited me to take part in a programme about the project.

I: Did you find TV presenting was a big challenge?

C: Well, not really. Because it was my subject it was quite easy, like telling a friend what was going on. I didn't feel as if I
was talking to millions of people. And I enjoyed it because it was so different from academic research, where you always



have to communicate everything in a very formal way. I don't think that science always needs to be like that. You don't
become inaccurate just by using normal language.

I: Charlotte, you've spent years out in the wild with dangerous animals. You must have had some alarming experiences.
Did you ever really feel you were in danger?

C: Well, I think probably my worst experience was when I was pursued by killer bees through the jungle, and I fell 30
metres down onto a narrow ledge, with another 50-metre drop below me. But in general, if you learn about the way animals
communicate and their social structure, you're generally safe enough. I was watching a pair of young gorillas once and they
decided to show off. The younger one walked up, kicked me, and looked at his brother as if to say, 'what did you think of
that?' The other one started beating his chest and then just knocked me down and sat on me.

I: Weren't you terrified?
C: No, not really, because I could see that they wouldn't hurt me. They were just teenage gorillas showing off.

I: Mmm. So is there anything you've learned from animal communication that you've been able to apply to human
relationships?

C: Well, when we're communicating with other people we tend just to take notice of the words we hear, but in fact we're
also unconsciously picking up clues on body language all the time and I think studying animals has made me more aware
of this.

I: And finally what about the future of primates such as chimpanzees?

C: It doesn’t look good. Hunters are killing the females for their meat and selling the babies to traders nowadays. They're
adorable, but they should never be bought as pets. There's a tendency to think of them as amusing caricatures of
humans.But they are sophisticated animals in their own right. In the wild, they can live until they are 50 years old and they
can become four times stronger than man - if only they’re allowed to.

I: Charlotte, thank you.

Test 4.
Answers.

1. F2.A3.D4.ES5.C
Tapescript.

1. My uncle'sin the Royal Air Force. He's a base commander, and when I was about 15 he showed me all round the base
and let me see all the planes there and explained all about them. It was a real inspiration to me. I've always loved planes,
ever since my mum and dad gave me a radio-controlled model aircraft when I was about eight years old. And I was always
building model planes and that taught me how aircraft are ... how they're structured and just how complicated they are. So
anyway, now [ want to do a course in aerospace engineering at university and I hope eventually to work in aircraft design.

2. When I was young, people always used to ask me what I wanted to do, and I didn't really know I'd have quite liked to be
a vet, but you need really good qualifications.And I wondered about joining the police but I thought it might be a bit
dangerous. At present I'm doing office work - it's OK but I'm still waiting to find something I'm really good at, then
hopefully I can make my fortune. If by some miracle that ever happened, I'd buy myself a tiny cottage on an island miles
from anywhere with a huge, wild, wooded garden and live there all on my own.

3. I had a good job and a happy marriage and everything, but I never thought much about it. I was OK,just carrying on
doing what I was doing and living from day to day, and then one day, the day my first child was born, all that changed out
of the blue and I was standing there in the hospital holding her for the first time and I thought 'l really want the best for you,
I want you to have everything' and I didn't know it was in me to feel like that about anything.But she's six months old now
and I still feel the same.

4. I started skiing when I was very young. When I was 16 I went to America to train full time, but I came home after I fell
out with my coach. Looking back I think I was too young to go off and live in a different country. The best thing so far has
been winning the British Championships, and now want to qualify for the next winter Olympics. My parents have been
amazing. If it wasn't for them I wouldn't be where I am now. But my university work's Important too - I want to do as well
as possible in both my skiing and my degree.



5. When I was a child I used to spend ages looking at maps of the world, and dreaming about where I could go. I've always
been fascinated by the idea of seeing the limits people can go to, and what I'd like to do is go round the world and take in
the hottest place, the coldest place and so on. There's a place in Siberia so cold that people say your eyeballs can freeze -
but people do live there. I dream of seeing all these places before I die but I'll have to start soon or I'll never make it.

4.2. OueHOYHbBIE CPEICTBA MPOMEKYTOUHOM aTTecTaluu

4.2.2. 3ayer ¢ oneHKOM

4.2.2.1. ITopsiiok npoBeaeHUSI.

[To gucrumIMHE TPEAYCMOTPEH 3a4eT C OIEHKOH Bo 3 cemecTpe. 3adeT ¢ OICHKOH MPOXOAWT Mo Omieram. B kaxmom
OwsteTe 1Ba BOmpoca.

3adeT ¢ OIECHKOH HallelleH Ha KOMIUIGKCHYIO TIPOBEPKY OCBOCHHS MUCIHMIUIMHBL. OOydYalomuiics ITOIydaeT BOMPOC
(Bompocsl) 0o 3amaHue (3aaHus) W BpeMs Ha IOATOTOBKY. 3a4eT C OIEHKOW MPOBOIHUTCS B YCTHOH, MMCHMEHHOM WIIH
KOMITBIOTEpHOH (popme. OieHnBaeTCsl BJIaJCHUE MAaTEPHUAIOM, €T0 CHCTEMHOE OCBOCHHUE, CIIOCOOHOCTh MPUMEHSTH HY)KHbIC
3HaHUS, HABBIKH U YMCHUS TIPU aHAJIM3¢ MPOOJIEMHBIX CUTYAIlMH M PCIICHUH MPAKTUYCCKUX 3aJaHHH.

4.2.2.2. Kpurepun oneHUBaHNS.

O1leHKA «OTJIMYHO)» CTABUTCSH, €CJIU 00yYAIOIIHIACS:

OOyyaronuiicsi NPOAEMOHCTPUPOBAJl BCECTOPOHHEE, CHCTEMAaTH4ecKoe M IIyOOKOe 3HaHHWE Y4eOHO-POrpaMMHOIO
MaTepuaiia, yMEHUE CBOOOJHO BBINOJHATH 3aJaHHUs, MIPECIYCMOTPCHHBIC MPOrPaMMOi, YCBOMJ OCHOBHYIO JIUTEPATYpy H
3HAKOM C JIOTIOJIHUTEIHHOHN JTUTEepPaTypoi, peKOMEHAOBAHHON IMPOrpaMMOii TUCHIUILUIMHBI, YCBOWJI B3aUMOCBS3b OCHOBHBIX
MOHATHI TUCIMILINHEI B MX 3HAYEHUH /IS IPHOOpeTaeMoil mpodeccun, mposBIII TBOPUYECKHE CIOCOOHOCTH B IOHNMAaHHUH,
M3JI0KEHUN ¥ UCTIOIB30BaHUH YI€OHO-TIPOrPaMMHOTO MaTepHaa.

O1eHKa «XOPOLIO0» CTABHUTCH, eC/IN 00y4arouuiics:

OOydJaroniicss TPOJAEMOHCTPHUPOBAN IIOJHOE 3HAHWE YYEOHO-TIPOTPAMMHOTO MaTephalia, YCHEIIHO BBIITOJHUII
MIPEyCMOTPEHHBIC MPOrPAMMON 3aJJaHHs, YCBOWI OCHOBHYIO JIUTEPATYPy, PCKOMEHIOBAHHYIO MPOrPaMMON AUCIIUTLTUHEI,
MoKa3all CHCTEMATWYCCKHI XapakTep 3HAHUN 10 JUCIUILIMHE W CIIOCOOCH K UX CaMOCTOSTCILHOMY IOIOJHCHUIO H
0OHOBIICHHIO B X0JIe AalbHEHIIeH yueOHO! paboThl U PO EeCcCHOHATIBHON JESTEIbHOCTH.

OueHkKa «yA0BJIETBOPUTEIbHO)» CTABUTCS, €CJIM 00yYaronIuiics:

OOyuyaronuiicsi NpoJIeMOHCTPUPOBAJT 3HAHUE OCHOBHOTO y4eOHO-ITPOrpaMMHOI0 MaTepHuaia B 00beMe, HEOOXOIUMOM ISt
JANbHEHIeH y4e0bl ¥ MpeacToseld padoTel M0 NPodeccuu, CIpaBUiCs C BBIMTOJHCHUEM 3aJaHU, MPEIyCMOTPEHHBIX
MPOTPaMMOM, 3HAKOM C OCHOBHOM JIUTEPATYpPOI, PEKOMEHIOBAHHOM MPOrpaMMOi JTUCHHUILINHBI, JOMYCTHI OTPEITHOCTH B
OTBETE Ha 3K3aMEHE M IPH BHINIOJHCHWH SK3aMCHAIIMOHHBIX 3aJaHWN, HO 00JamacT HEOOXOIUMBIMHU 3HAHUAMH U UX
YCTpaHEHHUS IO PYKOBOJACTBOM TPEIOaBATEIS.

O1eHKa «HeyAOBJEeTBOPUTEIbHO» CTABUTCS, €CJIU 00y4aronuiics:

OO0yyarontuiicsi MpoIEMOHCTPUPOBAJT 3HAHWE OCHOBHOTO y4e€OHO-TIPOTpaMMHOTO MaTepuaia B 00beMe, HE0OXOUMOM ISt
JNanbHEeWeR yqeObl U MpeAcTosnel padoThl 1Mo MPOodECcCHH, CIPABUIICSI C BBITIOJHEHUEM 3aJaHWi, MPETyCMOTPEHHBIX
MIPOrpamMMO¥i, 3HAKOM C OCHOBHOM JTUTEPATYPOH, PEKOMCHIOBAHHOM MPOrPaAaMMON TUCIMILIMHEI, JOIYCTUII MOTPEUTHOCTH B
OTBETC Ha 3K3aMCHE W IPH BBHIMOJHCHUU 3K3aMCHAIMOHHBIX 33aJaHHWi, HO 00JalacT HCOOXOIUMBIMHU 3HAHUSAMH JUIS UX
YCTpaHEHUs MO PYyKOBOJICTBOM MPEINO1aBaTesl.

4.2.2.3. OneHo4YHbIe CPEACTBA.

Bomnpocs! k 3auéTy ¢ OLIEHKOI:

. Uto Takoe nHTOHAIU?

. Yro Takoe pUTM H ynapeHue?

. HazoBure cemanTtnueckue pyaxkunn LowFall.

. HazoBure cemantnueckue gpyunkunu HighFall.

. HazoBure cemantnueckue gynkunu Rise-Fall.

. HazoBure cemantnueckue pynkunu Fall-Rise.

. Uro o3nauaer Nucleus? Kakyio poib OH BBITIOJIHSIET B CMBICIIOBOI IpyIIIE.
. Oxapakrepusyiite DescendingHead u e€ cemantuueckue GyHKIUH.

Bunst Pre-Head u ux ¢yHkimu.

9. Bunpl Heads n nx ¢pyHKImm.

10. Oco6ennoctu HighRise u LowRise, ux ¢pyHKIMM B pey.

11. Pa3meTbTe naHHBIE NPEUIOKEHHUS, YKaKuTe UX Tails n ux BUABL.

12. HazoBure tumer DescendingScales.

13. HazoBuTE KOMIIOHEHTHI MHTOHALIUH.

14. Dmparnyeckoe yaapeHue, ero pojb 1 MapKUPOBKa.

15. O6psacuute ¢pynkunu HighFall.

16. O6psacuute pynkunu HighRise. HaitnuTe nx B Tekcre. Boctiponsseaure.
17. O6bsicaute CompoundTunes u ciay4an ux yrnorpeOieHus.
[TpakTyeckue 3a1aHus K 3a4€Ty:
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8. BocmiponsBenuTe CTUXOTBOPEHUE.

9. I[IpouTHTE TEKCT COTIACHO MapKUPOBKE.

20. IaTOHMpYIiTE TEKCT X MPOKOMMEHTHUPYHTE €Tro.

21. Halinure B TaHHOM TEKCTE CMBICTIOBEIE TPYTIITEI M IPOYTHTE HX.

[IpakTrueckue 3aianus:

. [Ipocirymaiite poHOrpaMMy XyZ0KECTBEHHOTO TEKCTa M MPOBeIuTe (HYOHETHIECKUI aHAJH3.

. [IpouTnTEe MHTOHUPOBAHHBIH TEKCT U OOBSCHUTE MHTOHAIMIO PEYH aBTOPA.

. BocriponsBeuTe BeIlyueHHOE CTUXOTBOPEHHE.

. BocripousBeute BEIyUeHHBIH TEKCT.

. [IpouTHTE MHTOHUPOBAHHBIEC PEITOKEHHS I TPOKOMMEHTHPYHITE HX.

. [IpouTnTe NpeIoKeH s, NCIIOJIB3YsI MHTOHAIMIO JINYHOTO HHTEpeca.

. CocTaBbTe TUAIIOT 110 33JaHHON MHTOHAIUH, CTPOTO ClIeNys yka3anuto uctonb3oBaTh HighFall m HighRise.

NN DN kW

CrpykTypa 3auéTHoro Omnera/ Omera i 3a4éTa ¢ OICHKON

1. Reproduce the poem “The Things that Matter”.

2. Types of descending Heads.

3. Read the following extracts. Observe the position of the logical stress. "Tell her that you intend to marry her, but after
you return from this outing, not before." (Th. Dreiser. "AnAmericanTragedy")

4.2.2 Ix3amen

4.2.2.1. Ilopsiok npoBeaeHUs.

[Mo mucrmIUIHE MPEemrycMOTPEH K3aMEH B 2 ceMecTpe. DK3aMeH HPOXOMUT 1o OmimeraM. B kxaxkmom Ommere Tpu
BOTIpOCA.

DK3aMCH HalCJICH Ha MNPOBEPKY OCBOCHHS MUCUUIUIMHBL. OOydJaromuiics mojay4aeT BOMPOC (BOMPOCHI) JHOO
3ajiaHue (3aaHusg) U BpeMsi Ha MOATOTOBKY. DK3aMeH IPOBOJUTCS B YCTHOM, MMCbMEHHOW WIIM KOMITbIOTEpHOU (opme.
OlieHUBAETCS BJIAJICHUE MaTEPHUaioM, €r0 CHCTEMHOE OCBOCHHE, CIIOCOOHOCTh MPHUMEHSATh HY)KHbIC 3HAHUS, HABBIKH W
YMEHUS NP aHAIK3€ MPOOIEMHBIX CUTYalllil U PEeLIeHUN IPAKTHUECKUX 3aJaHNH.

4.2.2.2. Kputepun oueHUBaHUS.

OneHKa «OTJIMYHOY» CTABUTCS, €CJIH 00yJarouuiics:

OO0yyarontuiicsi MpoIeMOHCTPUPOBAT BCECTOPOHHEE, CUCTEMAaTHUECKOE U TITyO0OKOe 3HaHWE y4eOHO-TIPOrPaMMHOTO
MaTepHuaia, yMEHHEe CBOOOIHO BBITONHATH 3aJaHMS, NIPETyCMOTPEHHBIC MPOTPAMMOM, YCBOWJI OCHOBHYIO JINTEPATYpy H
3HAKOM C JIOTIOJIHUTEIHHOHN JTUTEepPaTypoi, peKOMEHAOBAHHON MMPOrpaMMOil TUCIUILUIMHBI, YCBOWJI B3aUMOCBSA3b OCHOBHBIX
MOHATHI TUCIMIUINHEI B MX 3HAYEHUH /ISl PHOOpeTaeMoil mpodeccun, mposBIII TBOPUYECKHE CLIOCOOHOCTH B IOHNMAaHUH,
M3JI0KEHAN ¥ UCTIOIB30BaHUH YI€OHO-TIPOrPaMMHOTO MaTepHaa.

O1eHKa «XOPOLIO0» CTABHUTCH, eC/IN 00y4aroluiics:

OOy4aromuiicss MPOJEMOHCTPUPOBAIl IMOJIHOEC 3HAHHE YYEOHO-TIPOTPAMMHOIO MaTEpHala, YCICUIHO BBIMOIHUI
MIPEyCMOTPEHHBIC MPOrPAMMON 3aJJaHHs, YCBOWI OCHOBHYIO JIUTEPATYPy, PCKOMEHIOBAHHYIO MPOrPaMMON AUCIIUTLTUHEI,
MoKa3all CHCTEMATWYCCKHI XapakTep 3HAHUN 10 JUCHUILIMHE W CIIOCOOCH K UX CaMOCTOSTCILHOMY IOIOJHCHUIO H
OOHOBIICHHIO B XOJI¢ AajbHEUIIeH yaeOHOU paOoThl U MPO(hEeCCHOHATBHON JAEATCIEHOCTH.

OueHkKa «yA0BJIETBOPUTEIbHO)» CTABUTCS, €CJIM 00y4aronIuiics:

OOyvaromuiics MPOJCMOHCTPUPOBAT 3HAHHE OCHOBHOTO Yy4eOHO-IPOrPaMMHOIO Marepuaia B 00beMe,
HEO0OXOIUMOM ISl JaibHelmel yuaeOsl n mpencTosmeld paboTsl 1o mpodeccuu, CIpaBHIICS C BBIMOJHEHUEM 3aaHuM,
MPEIyCMOTPEHHBIX TPOrpaMMOi, 3HAKOM C OCHOBHOW JUTEpaTypoil, PEKOMEHIOBAaHHOW MPOTpaMMON IHUCUMILIMHEI,
JOTTYCTHJI TIOTPEITHOCTH B OTBETE HA JK3aMEHE M TPH BHINOIHCHHH SK3aMEHAIIMOHHBIX 3aJaHWi, HO o00jamaer
HEOOXOIUMBIMHU 3HAHUAMH JUISl UX YCTPAHEHUS 110/ PYKOBOJCTBOM IIPETIOIaBaTEIs.

OneHKa «HeyA0BJEeTBOPUTEIbHO» CTABUTCS, €CJIU 00y4yaronuiics:

OOy4aromuiicss MPOJCMOHCTPUPOBAT 3HAHHE OCHOBHOTO Yy4eOHO-IPOrPaMMHOIO Marepuana B 00beMe,
HEOOXOIMMOM ISl JajbHEHIIed y4eObl W MPeACTOANICH paboThl Mo Mpod)ecCHy, CIPABHUICS C BBHIMOJHCHHEM 3aaHuUM,
MPEYCMOTPECHHBIX MPOTPaMMOW, 3HAKOM C OCHOBHOHM IJIUTEpPaTypOil, PEKOMEHIOBAHHON MPOrpaMMON JIHUCIUILIHHEI,
JIOMYCTHJI TOTPEIIHOCTH B OTBETE HA JK3aMCHE W IPU BBINOJIHCHUU SK3aMCHAIMOHHBIX 3aJaHui, HO o00JamaeT
HEOOXOIMMBIMHU 3HAHHUSMU JIJISl UX YCTPAHEHUS MO/ PYKOBOJCTBOM IPEIIOIaBaTEIIs.

4.2.2.3. OneHo4HbIe CPEACTBA.

Bonpocs! k 3k3aMeHy:

OnumuTe U 1aiiTe XapaKTepUCTHKY YCTPOMCTBA M pabOTHI apTUKYIIAIIMOHHOTO amlapara.

B uéM oCHOBHOE OTJIMYHE aKTHBHBIX OPTaHOB PEYH OT MMACCHBHBIX?

Kak oTnmuaeTcs apTUKYIISAINS TIaCHBIX U COTJIACHBIX 3BYKOB.

Ha3zoBuTe THITHI KA ¥ TUTIBI SAEPHBIX TOHOB.

B uém mpakTrdeckas 3HaYMMOCTh MHTOHAIMOHHOW pa3MeTKH TEKCTa M1 HHTOHUPOBAHUSA?

OnuIIuTe OCHOBHBIC MPUHIIUIIBI KJIACCU(PUKAIIMH COTTIACHBIX.

OHI/IHJI/ITe OCHOBHbBIC TPUHIIUIIBI Knaccn(l)nxaunn T'JIAaCHBIX.



B 4ém otnuune B apTUKYJIALMN 3BYKOB B @aHTJIMUCKOM M PYCCKOM SI3bIKaX.

B 1ém oTmiume GppazoBoro, CHHTAKCHYECKOTO U JIOTHIECKOTO yIAPEHUSL.

OOBsICHUTE TIOHATHE ACCUMUJISIIAY B aHTJIMICKOM SI3BIKE.

OOBsICHUTE TOHATHE PEAYKINH B AHTJTUHCKOM SI3BIKE.

KakoBBI paBuia CIOTOAENCHUS B aHTTIUICKOM SI3BIKE.

KaxoBbI MPUHIUIIBI YTEHHS TTIACHBIX B HEYIapPHBIX CIIOTaX.

YeM xapakTepu3yeTcst YTeHHE IIIaCHBIXOYKB B 4-X THIIaX CJIOTOB?

Yem oTingaroTcs ciiadble ¥ CHIIbHbIE ()OPMBI CIIOB?

Kak MHTOHAIIMOHHO OTIMYAKOTCS oOpalicHue B 0QUIMaIbHON cepe o0IeHus U HeohUIMATIbHOM, IPYKECTBCHHOI;
B HauaJe, KOHIE U CepeUHE TMPeAIOKEeHUs?

Kak HHTOHaIIMOHHO OTJIMYAETCs UCIOIb30BAHUE 00CTOATEIHCTBEHHOM IPYIIIBI B HaUaje U KOHIE NPEATIOKESHUA?

OO0BsicCHUTE TIPaBUIIa YTEHUS B CIIEAYIONINX clioBax: lazy, girl, cube, spare, phone, more, glove, cod, sold, fat,

where, moment, germ, page, first.

Kaxk odopmisiercst mepeuncieHue B IpeUI0KeHUN C(HOHETHIECKOW TOUKN 3peHHs?

Uro takoe qurpad?

JaiiTe XapaKTepUCTHKY TPEM TUTIaMaUTpagoB?

UeM oTnMyaeTcst YTEHHUE IIIACHBIX B KAXJIOM U3 TPEX Tpyni aurpados?

[TpuBenuTe NprMeEpPhl UCKIIIOUEHUH U3 MTPABHII YTEHUS TUTpagoB.

B uém xommyHnKaTHBHOE 3HaueHuelntonationPattern I B cienuasibHbIX Borpocax?

B uém xomMmyHHKaTHBHOE 3HaueHue IntonationPattern I B yTBepANTEIbHBIX MPEATOKEHHAX?

B uém xommyHuKaTHBHOE 3HaueHue IntonationPattern I B BOCKINIATENBHBIX NPEIOKEHUAX ?

B uém xomMmyHHKaTHBHOE 3HadeHHe IntonationPattern I B moBeIMTENbHBIX MPEII0KESHUAXK?

B uém kommyHHKaTHBHOE 3HadeHHe IntonationPatternll B o6mux Bompocax?

B uém kommyHHKaTHBHOE 3HaYeHHE IntonationPattern II B yTBepIuTeIbHBIXITPETOKEHUIX ?

B uém komMmyHHKaTHBHOE 3HaYeHHE IntonationPattern 11 B BOCKIHMIIATEIEHBIXIIPEITIOKCHUSAK ?

B uém xommyHHKaTHBHOE 3HaueHue IntonationPattern I B moBennTenbHBIXIPEUIOKEHUSIX ?

B uém xommyHnKaTHBHOE 3HaueHue IntonationPattern I B cnenmansHpIXBOnpocax?

O0pa3zer HSK3aMEHAIIMOHHOTO OMIIeTa:
1. Reproduce the text ""A Visit".
2. Transcribe and explain the reading rules: play, took, jaw, pie, autumn, cod, jerk, hair, dancer, sheep, sold,
fat, chalk
3. Read the following sentences with the correct intonation.
IToyHBII KOMIUIEKT OMJIETOB HAXOUTCS Ha Kadeape.



Ipunoorcenue 2
K paboyell npoepamme OUCYUNIUHBL (MOOYI5)
b1.0.08.04 Ipaxmuueckas ghonemuxa aHeauicko2o A3ulka

Ilepeuens JuTepaTypbl, He0OXOAMMOI AJIsl OCBOCHHMS TUCHUILIUHBI (MOAYJIsT)

Hamnpasnenne nmoarorosku: 45.03.02 - JIMHTBUCTHKA

Ipodwmne noarorosku: IlepeBo u iepeBoioBeicHUE (AHMIMACKUH S3bIK, HEMCIIKUH SI3BIK)

Kpanudukarus BelTycKHUKA: OakanaBp
®dopma o0ydeHus: ouHOE
S3bIK 00yUeHUs: PYCCKUN
OcHoBHas JiuTepaTypa:

1. A6pamenko, E. B. IIpaktudeckuii Kypc mepBoro HHOCTPaHHOTO si3bIka ((oHeTHKa) : yuedHnoe nocodue / E. B. AGpameHko,
10. B. Tapacosa, O. B. Bonomuna. - PoctoB-Ha-Jlony : M3garenscko-nonurpapuaeckuii kommieke PocT. Toc. 9KOH. yH-Ta
(PUHX), 2022. - 90 ¢ - ISBN 978-5-7972-2996-4. - Tekctr : omekrponnbii. -  URL:
https://znanium.ru/catalog/product/2213102 (nara obpamenus: 22.01.2026). — Pexxum goctymna: 1o HoArucKe.

2. EBcrudeena, M. B. Teopernueckast poHETHKA aHTIMHACKOTO S3bIKA. JIGKIIMK, CEMUHAPBI, YIIPAXHEHHS : yueOHoe rmocodue /
M. B. Esctugeea. - 4-¢ uzg., crep. - Mocksa : ®JIMHTA, 2022. - 168 c. - ISBN 978-5-9765-1115-6. - Tekcr :
anexTponHbIi. - URL: https://znanium.com/catalog/product/2084256 (nara obOpamenus: 06.02.2026). — Pexxum pocrymna: o
TIOJITTHCKE.

3. Basics of English Phonetics. OcHoBBI (oHETHKHM aHIIIMICKOro s3bika : ydeOHoe mocodbue / JI. II. Bonpapenko, B. JI
3aBbssioBa, M. O. [TuBoBaposa, C. M. CoboneBa. — 3-e m31., cTep. - Mocksa : ®JIMHTA, 2020. - 152 ¢. - ISBN 978-5-9765-
0750-0. - Tekcr : anmekrpornbiid. - URL: https://znanium.com/catalog/product/1145351 (mara obpamenus: 06.02.2026). —
Pexxum JocTyma: 1Mo mommcKe.

Jlono/IHUTeIbHAA JINTepaTypa:
1. Murpodanosa, E. H. Teoperndeckas ¢hoHETHKA aHTIIMICKOTO sI3bIKa : yaeOHoe mocodue / E.H. MurpodanoBa. — MockBa
: UHOPA-M, 2026. — 212 c. — (Boicmee obpaszoBanue). - ISBN 978-5-16-016676-6. - Texcr : snekrponHsiid. - URL:
https://znanium.ru/catalog/product/1214580 (nara obpamenus: 22.01.2026). — Pexxum goctymna: 1o HOAIMCKe.
2. Cronunnesa, B. V. ®doHetnka M rpamMmaTHKa aHTJIHMHCKOTrO s3blka : ydueOHoe mocobue / B. U. Cxomumnuesa, 1. B.
CupenbuukoBa. — Boponex : BIYUT, 2018. — 188 c¢. — ISBN 978-5-00032-378-6. — Tekcr : anekrponnsiii // Jlans :
ANeKTPOHHO-OMOmuoTeunas cucrema. — URL: https://e.lanbook.com/book/117817  (mara oOpamenus: 06.02.2026). —
Pexxum moctyna: i aBTOpU3. MOJIb30BaTEIEH.
3. Jly6osckwmii, FO. A. AHrnumiickas KOMMYHUKaTHBHas (OHETHKA [DNEKTpOHHBIA pecypc]| : yueOHoe mocobue / 1O. A.
Jy6orckuii, b. b. Jlokyto, JI. H. ITepessmikuna. — 2-e usm., crep. — Mocksa : ®JIMHTA, 2019. — 558 c. - ISBN 978-5-
9765-1977-0. - Tekct : anexrponnsii. - URL: https://znanium.com/catalog/product/1047927 (mata obpamenwus: 06.02.2026).
— Pexwnm noctyna: no moamnmcke.

4. MartromrenkoB, B. C. Dictionary of Americanisms, Canadianisms, Briticisms and Australianisms. AHTJIO-pyCcCKUit
cJI0Bapb 0COOCHHOCTEH aHriMiickoro si3bika B CeBepHoil AMepuke, BennkoOpurannu n Ascrpanuu / B. C. MaTionieHKoB. -
4-e u3n. - Mocksa : ®nunta, 2024. - 517 c. - ISBN 978-5-89349-367-2. - Tekcr : anextponnsii. - URL:
https://znanium.ru/catalog/product/2128844 (nmara obpamenus: 22.01.2026). — Pexxum goctymna: 1o HoArmcKe.



Ipunoocenue 3
K paboyell npoepamme OUCYUNIUHBL (MOOYI5)
b1.0.08.04 Ipaxmuueckas ghonemuxa aHeauticko2o A3ulkd

Hepeqeﬂb ﬂH(l)OpMaHHOHHb]X TeXl—[OJ’[OFHﬁ, HUCMOJIb3YEMBbBIX I/ OCBOCHUA JUCIHUINIJIUHBI (MOZlyJ'lﬂ), BKJIIOYasl
nepevYeHb NMporpaMmmMHoOro odecneyeHUs 1 HH(I)OpMa[II/IOHHle CIIpaBOYHbIX CUCTEM

Hamnpasnenne noarorosku: 45.03.02 - JIMHTBUCTHKA

Ipodwmne noarorosku: IlepeBos u iepeBoioBeicHUE (AHMIMACKUH S3bIK, HEMCIIKUH SI3BIK)
Kpamudukaiys BeITyCKHUKA: OaKaiaBp

®dopma oOydeHHs: OUHOE

SI3bIK 00yUeHMS: pycCKUi

Ton Havana oOydenHwus mo oOpa3oBarenbHOM mporpamMme: 2026

OcBoeHue JAUCHUITIINHBI (MO,Hy.]'IS[) npeanojgaract HMCIOJb30BAHUEC CICAYIOUICTO MNPOrpaMMHOI0 obecreueHuss u
I/IH(l)OpMaIII/IOHHO-CHpaBO‘IHLIX CHCTEM!

Office Professional Plus 2010
YHUBEPCATBHBINA ayIuO-POrpaMMHBIH Komruteke Sanako 7100500 L
Kaspersky Endpoint Security mis Windows

Y4ebHo-MeToauYeCKas TUTEpaTypa Ul JaHHOW IWUCHUIUIMHBI UMEETCS B HAJMYUHM B 3JICKTPOHHO-OMOIMOTEYHON
cucteme "ZNANIUM.COM", moctym k KoTopoi mpemoctasiieH obOydarommMmcsa. DBC "ZNANIUM.COM" coxepkut
MPOU3BEACHHS KPYITHEUIINX POCCUICKUX YUEHBIX, PYKOBOJUTENICH TOCYIApCTBEHHBIX OPTaHOB, MPENoaBaTesield BeAyInX
BY30B CTpaHbI, BBICOKOKBAIM(HUIIMPOBAHHBIX CIEIUAIMCTOB B pa3NUYHbIX cdepax OusHeca. DoHI OMOIHMOTEKH
chopMHpOBaH C Y4eTOM BCEX HM3MEHEHHMII 00pa3oBaTeNbHBIX CTAaHIAPTOB W BKIIOYACT y4eOHMKH, ydeOHbIE mocooOws,
y4eOHO-MEeTOANYEeCKUE KOMIUIEKChI, MOHOTpaduy, aBTopedeparsl, TUCCEpTaluH, SHIMKIIONEANH, CIIOBAPH U CIIPABOYHHKH,
3aKOHOJIAaTEIbHO-HOPMAaTUBHBIE JIOKYMEHTHI, CHELUAIbHBIE IEPUOJMYECKUE W3JaHHUS W M3JaHMs, BBIIYCKaeMble
n3narenbcTBaMu By3oB. B Hacrosimiee Bpems DbC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOOBaHUSM (enepabHbIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIciIero oopazoanus (PI'OC BO) HOBOTO MOKOJIEHMUS.

Y4ebHo-MeToauYeCKas TUTEpaTypa Ul JaHHOW IUCHUIUIMHBI UMEETCS B HAJMYUH B 3JICKTPOHHO-OMOIMOTEYHON
cucreme Msnarenscra "Jlanp" , moctyn K KoTopoii npenocrasieH obydatomumces. O5C Usnatensctsa "Jlans" Bkiroyaer B
ceOst DIIEKTPOHHBIE BEPCUM KHUT mM3jaresbeTBa "JlaHp" M Apyrux BeIyIIMX M3JAaTeNIbCTB YUEOHOW JIMTEpaTypbl, a TaKke
JJIEKTPOHHBIE BEPCUU TEPUOJUUECKUX H3JaHMH MO €CTECTBEHHBIM, TEXHHUECKUM M TyMaHUTapHbIM HaykaM. OBC
WznarenscrBa "Jlanp" obecnieynBaeT 1OCTYN K Hay4HOH, y4eOHOH JuTepaType U HAyYHBIM NEPHOANYECKUM M3JaHUSIM 10
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHIbHBIX HAlPaBICHUI ¢ COOIIOJICHNEM BCEX aBTOPCKUX M CMEXKHBIX IIPAB.

YuyeOHo-MeToquYeCKas JIUTepaTypa Julsl JaHHOW JUCHWIUIMHBI UMEETCS B HAJIMYUM B 3JIEKTPOHHO-OMOIMOTEYHOU
cucreme "KoHcynpraHT crynmeHra', JOCTYH K KOTOpOW MpeNoCTaBieH oOydaromumcsi. MHOromnpoQuibHbINH
oOpazoBarenbHblii  pecypc "KoHCynbTaHT cryneHTa" sBIsieTCsl DJIEKTPOHHOHM OubmmoreuHoit cucremoirr (DBC),
NPEAOCTaBIISIOICH JocTyn 4epe3 ceThb VIHTepHeT K Yy4eOHOW JuTepaType | JAOIOJHHUTENBHBIM Marepualam,
NPUOOPETEHHBIM HAa OCHOBaHMM NPSIMBIX JJOTOBOPOB C TpaBooOianaresiMu. [10JHOCTBIO COOTBETCTBYET TpeGOBaHHAM
(enepalIbHBIX TOCYIAPCTBEHHBIX 00pa30BaTE/IbHBIX CTAHAAPTOB BBICIIETO0 00pPa30BaHUs K KOMIUIEKTOBAaHHIO OMONNOTEK, B
TOM YHCIIE IEKTPOHHBIX, B 9aCTH ()OpMUPOBAHUS (DOHIOB OCHOBHOM M JOMOIHUTEIBHON JINTEPATYPBI.
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