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Conep:xanue

1. TlepeyeHs MIAHUPYEMbBIX PE3YJIBTATOB O0YUEHHS MO AUCIUILUINHE (MOJIYJII0), COOTHECEHHBIX C IIAHUPYEMBIMH PE3yJIbTaTaMu
ocsoenust OITIOIT BO

2. Mecro nucnuruivnel (Moayins) B ctpykrype OITOIT BO

3. O0beM auCIMIUINHBI (MOIYJIST) B 3a4ETHBIX CIUHMIAX C YKAa3aHHEM KOJIMYECTBA YaCOB, BBIJCICHHBIX HA KOHTAKTHYIO PaboOTy
o0ydaromuxcs ¢ npernojaBareseM (110 BUAaM YUeOHBIX 3aHSITHH) U Ha CAMOCTOSITENIbHYIO paboTy 00ydaroImuxcst

4. CopepxaHWe IUCIHIDIMHBI (MOZYNS), CTPYKTYPHpPOBaHHOE IO TeMmaM (pa3zeniaM) C yKa3aHHEM OTBEICHHOTO Ha HHUX
KOJIMYECTBA aKaJeMHUYECKUX YaCOB M BUJOB YUCOHBIX 3aHATHI

4.1. CTpyKTypa ¥ TeMaTUYECKUH TJIaH KOHTAKTHOW U CAMOCTOSITEIBHOM PabOThI MO JUCIUILTUHE (MOIYIIIO)

4.2. ComeprkaHue OUCIUTUIMHBI (MOIYIIST)

5. IlepedeHb yueOHO-METOIUUECKOTO 00CCICUCHHS JJIs1 CAMOCTOSTEIBHOM pab0Thl 00YYAOIIMXCSI IO JUCIUTUIAHE (MOTYJIIO)
6. @OHA OLIEHOYHBIX CPEACTB MO AUCLUILIUHE (MOIYIIO)

7. IlepedeHs muTEepaTyphl, HEOOXOTUMOH TSI OCBOSHHS JUCIUTUINHBI (MOIYIIS)

8. IlepeueHb pecypcoB HH(POPMAIIMOHHO-TEICKOMMYHHUKAIMOHHOW ceTH "MHTepHeT", HEOOXOJUMBIX Ui OCBOGHHMS
JUCHUIUIMHBI (MOAYJIS)

9. MGTO,Z[I/I‘ICCKI/IC YKa3aHus AJ1s 06yqa}01u1/1xc;{ 10 OCBOCHHUIO TUCITUITIIMHBI (MOZ[yJ'IfI)

10. TlepeueHb HHGOPMAMOHHBIX TEXHOJOIUH, WCIONB3YEMbIX IPH OCYIIECTBICHHH O0pa30BaTEIbHOIO MpOIEcca o
JUCUUIUIMHE (MOAYIIO), BKJIIOYAs IE€pPeYeHb MPOrPaMMHOr0 obecreueHnss W HMH(OPMAIMOHHBIX CHPABOYHBIX CHCTeM (TIpH
HEO0OXOTUMOCTH)

11. Omnucanve MaTepHATLHO-TCXHUYCCKOW 0a3bl, HEOOXOMMMOW Ui OCYIICCTBICHUS OOpa30BaTEIBHOTO IIpoliecca IO
JTUCIUILIAHE (MOJTYJITIO)

12. CpenctBa amanTanuy TPENOJaBaHUSA IWCHUIUIMHBI (MOIYNSA) K MOTPEOHOCTSM OOYYAIOIIMXCS HWHBAJIWIOB W JIMIl C
OTpaHUUYEHHBIMHA BO3MOKHOCTSIMU 37I0POBBSI

IIpunoxenne Nel. ®oHJ OLEHOUYHBIX CPEACTB
[Mpunoxenue Ne2. [lepeyeHs nuTepaTypbl, HEOOXOIUMOM JJIsl OCBOCHUSI AU CLUILIHHBI (MOJTYJIs)

HpI/IJ'IO)KeHI/Ie Ne3. HepequL I/IH(I)OpMaLII/IOHHHX TeXHOJ’IOFHfI, HCIOJb3YCMbIX IJI1 OCBOCHUA NHUCHHUIIINHBL (MOI[yJ'ISI), BKJIrO4as
MEPEHUCHb MMPOTPAaMMHOTO obecrieyeHus u I/IHCI)OpMaI_[I/IOHHLIX CIIPABOYHBIX CUCTCM



IIporpammy mucuuruivHbl paspadortan(a)(u) momneHt, k.H. (moneHt) Tepenmn A.B. (Kadempa anrnwmiickoit ¢wionoruu u
MEKKYJIBTYPHOU KOMMYHHKANUHU, DaKyIbTeT HHOCTPAHHBIX A3bIKOB), AV Terenin@kpfu.ru

1. IlepeyeHb IUIAHMPYEMBbIX Pe3yJbTATOB OOYYeHMS] MO0 JUCHUILUIMHE (MOAYJI0), COOTHECEHHBIX C IUIAHUPYEMBIMH
pe3yabstatamu ocsoenuss OIIOII BO

OO6yuJaronmiicsi, OCBOWBIINN AUCIUILTHHY (MOIYIIB), JOJDKSH 001a1aTh CIEeAYIONIMMA KOMIIETCHIIUAMU:

HIngp Pacmiudposka
KOMIIETeHIMH npuodperaeMoii KOMIeTeHINH

OIIK-1  |CocoOeH TpPUMEHSTh CHCTEMY JIMHTBUCTHYECKHMX 3HaHWM 00 OCHOBHBIX (DOHETHYECKHX, JICKCHYECKHX,
rpaMMaTHYeCKUX, CJIOBOOOpPA30BaTENbHBIX SIBICHHUAX, opdorpaduu ¥ MyHKTyalud, O 3aKOHOMEPHOCTSX
(hyHKIIHOHMPOBAHNUS N3y4aeMOro HHOCTPAHHOTO SI3bIKa, €r0 ()YHKIMOHAIBHBIX PA3HOBUIHOCTAX

OIIK 1.1. |3HaTh OCHOBHBIE MPUHIIMIIBI CTPOCHUS A3BIKOBOM CUCTEMBI KAK COBOKYITHOCTH B3aMMOCBS3aHHBIX U
B3aMOOOYCIIOBJICHHBIX SAUHUIL, IPEACTABISIONIUX COO0M eMUHOE 11e710€; OCHOBHBIC KaTeropuu (hOHETHKH,
ITEKCHKOJIOT MU, TPAMMATHKH, opdorpaduu U MyHKTYaI[UH; 3aKOHOMEPHOCTH 3BOJIIOIMU B 00JaCTH (DOHETHKH,
rpaMMAaTHKH M CIIOBAPHOTO COCTaBa, @ TAK)KE OCHOBHBIE TEHJICHIINM Pa3BUTHA S3bIKa HA COBPEMEHHOM 3TaIlle

OIIK 1.2. |YMmerh uaeHTH(GUIHMPOBATH OCHOBHBIC SIBICHHS (POHETHUKH, T'PAMMATHKH, JIEKCUKH, opdorpadun u
MYHKTYalud W3y4aeMoro s3bIKa, HaOJIo1aeMble B YCTHBIX U MMCBMEHHBIX TEKCTaX

OIIK 1.3. |BnaneTh HaBbIKAMU JMHIBUCTHYECKOTO aHAIN3a TEKCTOB € MO3ULNH POHETHYECKUX, IEKCHYECKUX, PaMMaTHYECKUX
SIBJICHUIA, HAOJIFOIAEMBIX B YCTHBIX M TMCbMEHHBIX TEKCTAaX Pa3IMYHON CTHIMCTHYECKON OPHEHTAIH

OIIK-3  |CmocobeH mopoXnaTb M IOHUMAaTh YCTHBIE W MHCBMEHHBIE TEKCTBI HA HW3Yy4aeMOM WHOCTPAHHOM SI3BIKC
[IPUMEHHUTEIHFHO K OCHOBHBIM (DYHKIIMOHAIBHBIM CTHIISIM B 0(HINATbHON 1 HeoduuansHoi cdhepax oOmeHns

OIIK 3.1. [3HaTh OCHOBHBIC (PYHKIMOHAIBHBIE CTHIIM H3Y49aeMOTO S3bIKa U c(ephl NX (PYHKIMOHHUPOBAHMS; OCHOBHYIO CHEIU(HKY
Ka)KJJOTO 13 CTUIIEH B 00s1acTh (POHETHKH, JISKCHUKH ¥ TPAMMaTHKU

OIIK 3.2. |YMmerb uaeHTH(GUIMPOBATH OCHOBHBIE (D)YHKI[MOHAJIBHBIE CTUIIN, HAOJIIOAaeMbIe B YCTHBIX U MIMChbMEHHBIX TEKCTaX,
OTIPEIETIATh UX CTHIIEBYIO CHIEIU(HKY 1 aJIeKBATHO IPUMEHSITH €€ B CBOMX COOOIIECHHSAX B 3aBHCUMOCTH OT
KOMMYHHKaTHBHOW CUTyallHuU

OIIK 3.3. |Bmaners yCTOWYMBBIMH HAaBBIKAMU CTHIMCTHYECKON OPHUEHTAINH U BBITIOJIHEHNS KOMMYHHUKATHBHBIX 3a]1a4 4epe3
(hyHKIIMOHAJIBHBIHN CTHIIB, COOTBETCTBYIOIINII 3aJaHHOIN peueBoOi CUTyauu

OO0yJaroniuiicsi, OCBOUBIINNA JUCITUILTHHY (MOIYIIB):

JloJDKeH 3HATh:

OCHOBHBIE TPUHITUITBI CTPOCHUS SA3BIKOBON CHCTEMBI KaK COBOKYITHOCTH B3aMMOCBSI3aHHBIX M B3aHMOOOYCIIOBJICHHBIX €IUHHII,
NPE/ICTABISIONIMX COO0H €JIMHOE 11eJI0€; OCHOBHBIE KaTerophu (POHETUKH, JIEKCUKOJIOTHUH, TPAMMATUKH, Opdorpaduu U MyHKTYyaIlH;
3aKOHOMEPHOCTH 3BOJIIOIMU B 00JIaCTH (POHETHUKH, 'PAMMATHKH M CJIOBAapHOI'O COCTaBa, a TAK)KE OCHOBHBIE TEHACHIIMH Pa3BHUTHS
S3BIKa HA COBPEMEHHOM JTaIle;

OCHOBHbIE (DYHKIIMOHAJIbHBIE CTHJIM M3Y4aeMOro si3bika U cdepbl X (QYHKIHMOHMPOBAHMUS; OCHOBHYIO CHEHU(HUKY KaXKIOro U3
CTHJIeH B 001acTH (POHETHKH, IEKCUKN M TPAMMAaTHKH.

JlomxeH yMeTb:

UIEHTU(HUIMPOBATH OCHOBHBIE SIBJICHUS (DOHETHKH, TPAMMAaTHKH, JEKCUKH, opdorpadmy W MyHKTYallMd H3y4aeMoro sI3bIKa,
HaOJt01aeMble B YCTHBIX U IIMCbMEHHBIX TEKCTaX;

UIeHTU(HUIMPOBATH OCHOBHBIE (DYHKIIMOHAIBHBIC CTHIIM, HAaOJIOZAaeMble B YCTHBIX M NMHCHMEHHBIX TEKCTaX, OINpPEAETATh MX
CTHJIEBYIO CIEM(HKY U aJJeKBaTHO IPUMEHATH €€ B CBOUX COOOIIEHMAX B 3aBUCUMOCTH OT KOMMYHUKATUBHOM CUTYaIlUH.

JlomxeH BIaieTh:

HaBBIKAMHU JIMHTBHCTUYECKOTO aHAJM3a TEKCTOB C TO3UIMKA (OHETHUYECKUX, JIEKCHUECKUX, TPAaMMATHUECKHUX SBICHUH,
HaAOJII0JTAEMBIX B YCTHBIX M MUCHbMEHHBIX TEKCTaX PA3IMYHON CTUIIMCTUIECKON OPUEHTAINH;

YCTOWYMBBIMA HaBBIKAMH CTHJIMCTHYECKONH OPHUEHTAIIMH W BBHITIOJHEHHS KOMMYHHKATHBHBIX 3a7ad uepe3 (DyHKIIMOHAIbHBIN
CTUJIb, COOTBETCTBYIOIINH 3aJJaHHOM peueBON CUTYalIUU.

2. Mecto nucuumuinnel (MoayJst) B ctpykrype OIIOII BO

Hannas mucummumHa (Momyns) BiimtodeHa B pazzmen " B1.0.06.03 [ucuumumesl (Mogyiw)" OCHOBHOHM mHpodecCHOHANbHOM
Y p Y p



obpazoBatenpHOl mporpammbel 45.03.02 "JIunreuctuka (IlepeBox m mepeBomoBeneHue (AHrIMACKUE s3bIK, Hemenkwuii s13bIK))" U
OTHOCHUTCSI K 00s13aTeNnpHON YaCTH.
OcBaunBaetcst Ha 3 Kypce B 6 ceMecTpe.

3. O0beM AUCUMIIMHBI (MOYJIS) B 3a4eTHBIX eIUHULAX C YKA3aHMEM KOJINYECTBA YaCOB, BbI/eJ€HHbIX HA KOHTAKTHYIO
padoTty o0yualommxcsi ¢ npenojaaBaresieM (110 BUIaM y4eOHBIX 3aHATHI) U HA CAMOCTOSITEJILHYIO PadoTy 00y4Yalomuxcs

OO61ast TPyZOEMKOCTh TUCIUILINHBI COCTABIISIET 2 3a4eTHHIX(bIe) enuHuI(bl) Ha 72 daca(oB).

KonrakTHast padota - 72 vaca(oB), B ToM uucie Jiekiuu - 20 daca(oB), nmpaktuueckue 3ansatus - 0 gaca(oB), J1a00paTopHBIE
paboTs! - 16 yaca(oB), KOHTPOJIb CAMOCTOSTENBEHON paboThl - 0 gaca(oB).

CamocrostenbHas paboTa - 36 gaca(oB).
Konrposns (3auét / ax3ameH) - 0 yaca(oB).
dopma MpoMeKyTOUHOTO KOHTPOJISI TUCLUILIMHBL: 3a4€T C OLIEHKOMH B 6 cemecTpe.

4. Coaepmaﬂne JAUCHUIIIMHBI (MOIlyJIﬂ), CTPYKTYPHUPOBAHHOC 10 TeMaM (pasgle.naM) C YKa3aHME€M OTBCACHHOI'O HAa HHUX
KOJHYECTBA AKAACMHUYECCKUX YaCoB 1 BU/10B yqeﬁm,lx 3aHATHH

4.1 CTpykTypa 4 TeMaTHYeCKH MJIAH KOHTAKTHON M CaMOCTOSAITEILHOI padoThl M0 JUCHUILINHE (MOTYJII0)
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1 Tewma 1. Ilpeamet u 3amaun cTunrcTuky. OOIIKE BOMPOCH 6 > 0 5 5
" [ctunucTuku
2. [Tema 2. Tumnbl 3Ha4eHHSI CJIOBA B OTHOIIEHUH K CTUIIMCTHUKE 6 2 0 2 5
Tema 3. Ctunmuctrdeckas Kiaccu(UKaIus CIOBapHOTO COCTaBa 6 2 0 2 5
4 Tema 4. Pa3HOYpOBHEBEIC BEIpa3UTEIBHEBIC CPEICTBA U 6 4 0 4 6
" |cTHiMcTHYECKHE TIPUEMBI
5. [Tema 5. ®yHKIMOHAIBHBIE CTHIIH SI3bIKA 6 2 0 2 5
6. |Tema 6. Teopus BELABIKCHUS 6 4 0 2 5
7. |Tema 7. Teopus oOpa3zoB 6 4 0 2 5
Mtoro: 72 4. 20 0 16 36

4.2 Coaep:kaHue TUCHUIIMHBI (MOAYJIs1)
Tema 1. Ilpeamer u 3a1auu cTUIMCTHKU. O01IMe BONPOCHI CTUIINCTHKH

CrunucTuka Kak sI3bIKOBas Hayka. [IpeaMeT CTHIMCTHKM W €€ 3aJadyd. Pas3nuduHble WHTEpHpETaluud TepMUHA "CTHUIB'.
Crunuctuka s3bIKa W CTUJIMCTHKA pedyd. JIMHTBOCTUIIMCTHKA W JIMTEpaTypoBemdeckas CTWiMCTHKa. CTHIUCTHKA OT aBTopa W
ctmmictuka Bocnpuatus. Ctunuctuka nexoaupoBanus. Konreker. CTUIMCTHYECKUH KOHTEKCT. BhIpasuTenbHbIE CpelcTBa s3bIKa W
cTHIMCTHIEeCKUe pueMbl. Ctunuctudeckas QyHKIUs. CTHINCTUIECKUI PUEM B JIMHTBOCTUIIMCTHKE M CTUJIMCTUKE BOCIIPHSITHS.

Tema 2. Tunbl 3HAYEHUA CJIOBA B OTHOIIEHNH K CTHJIMCTHKE

Jlexcuyeckoe W TpamMmaTHuUeCKOe 3HaueHHe cioBa. HelTpanuzamnus rpaMMaTH4ecKoro 3HAu€HHUsl CJIOBA B CTHJIMCTHYECKHX
nemsx. ClioBapHOE W KOHTEKCTyallbHOE 3HAYCHHE CIIOBA: WX B3aMMOJCHCTBHE. DTUMOJOTHYecKoe (TEPBHYHOE) W IPOHM3BOTHBIC
3HAYCHUs CJIOBa. JICHOTAIMOHHOE M KOHHOTAI[MOHHOE 3HAYCHHE CJIOBA. BWABI KOHHOTAIWi: (u3MUecKas KOHHOTALHWS, OLICHOYHAS
KOHHOTAIIUs, SMOIIMOHATBHAS KOHHOTAIUS, KyJIbTypHast KoHHOTanus. O0pa3Hoe yHnoTpeOieHHe CIIOB.

Tema 3. CtuiaucTuyeckasi kjaccupuranus cJI0BapHOI0 COCTaBa

OO0mue nmpuUHIMIB KIaccuUKAMKA aHTIuicKoro cioBaps. [llkama scTeTHUeCKOl MEHHOCTH: HEWTpaIbHbBIE, BO3BBIIICHHBIE U
CHIKEHHBIE €IMHUIIBI CIOBAPHOTO COCTaBa. Y POBHU BO3BBIIEHHOCTH U CHXKEHHOCTH. [IpUHIIUIIBI BBIZCICHHS] YPOBHEN U UX TPAHULIBI.
JleneHue CiOB MO CTUIMCTUUECKOMY MPUHIMITY: MO3TU3MBI, apXau3Mbl, TEPMHUHbBI, BApBAPU3MbI, OKKa3HOHAIM3MBbI, KOJJIOKBUAIU3MBI,
mpoecCHOHATU3MEBI, CIIDHT, >KaproH, BYJIbIapu3Mbl, 3BPEeMHU3MbI. PacrpenencHue JTEeKCHYSCKUX EIUHHI] HA MIKaje JCTETHUYESCKON
LIEHHOCTH.



Tema 4. PazHOypOoBHeBbI¢ BhIpa3UTeJIbHbIC CPEICTBA M CTHINCTHYECKHE TPHAEMbI

Ourypsl 3amemieHus (Tpombl). 3aMeHa TPAAWIHMOHHO 0003HAYAIOMIETO CUTYaTHBHO OOO3HAYAIOIIMM KaK OCHOBA TPOIIA.
Metadopa u ee pa3sHOBHAHOCTH (ONUICTBOpEHHE, MeTadopudeckas amo3us, MeTadopHuecKass aHTOHOMA3HS, aJICTOPHS).
MeToHUMHS U €€ Pa3HOBUAHOCTH (CHHEKI0Xa, Tepudpas, METOHUMUYECKast aHTOHOMA3Hs).

Wponns. ['mnep6oia. Ilpeymensimenne. X s3p1k0Bast Ipupoaa ¥ CTHIIACTHYECKAS (OYHKITHS.

CTunucTHYeCKU MOTeHIMaNl CHHTakcuca. Diunc. Anocuone3a. HoMuHatuBHbIE NpennoxkeHus. beccorosue 1 MHOrocorosue.
[MapanensHple KoHCTpYKIMHK. [ToBTOp M ero pasHoBHAHOCTH (aHadopa, snupopa, CUMILUIOKA, IIOAXBAT U LETHON MOBTOpP, 0OpamMIeHue,
XHa3M, NpocToi moBTop). CTHIMCTUYECKAs! HHBEPCHS U €€ Pa3HOBHHOCTH.

Ourypsl coBmemenns. OOpa3Hoe cpaBHEHHe, HapacTaHue, 6adoc, urpa CloB, 3eBrMa, OKCIOMOpPOH, aHTHTe3a. X s3pIKoBas
NPUPOJA U CTHIIMCTHYECKAST (DYHKIIHS.

3ByKomnoapaxkanue (mpsMoe W KOCBeHHOe). Ammmrepanusi. AccoHanc. [laponomasmsa. CTuxoTBOpHEIH pasmep. Kiaccnmdeckue
(hopMBI CTHXOTBOPHOTO pa3Mepa: MO, Xopei, aHamect, aMmpuOpaxuii, JakTUiIb. Pudma u ee pasHOBHAHOCTH (NOJHAS M YacCTHIHASL
pudma; KeHCKas, MyXXCKas, NakTwieBas pudma; mapHas, HepeKpecTHas, KoibleBas pudpma). [lostuueckas crpoda. I'pador kak
rpadudeckoe CTHINCTHIECKOE CpeIcTBO. Pa3HOBHAHOCTH TpadoHa.

Tema 5. @yHKUMOHAJBHbIE CTUJIM A3bIKA

[onsarne ¢pyaxmmoHampHOro crisl. Kmaccudukanumu ¢yaxnmoHambHbx crmied. Kmaccudukamusa P.I1. Tamsnepuna u FO.M.
Ckpebnesa. IIpoune knaccnpukanuy (QyHKIHMOHATIBHBIX CTHICH. DYHKIMOHANBHBIN CTHIb OENIeTPUCTHKU. ['a3eTHBIH CTWIIB M €To
ocobernHocTH. CTmiih HaydHOH mpo3bl. [lyOmummcTtideckuit ctuinb. CTHIB OQHIHMATBHBIX MOKyMeHTOB.Teopus cyObs3pikoB HO.M.
CkpeOHena.

Tema 6. Teopusi BEIABM:KEHUS

OCHOBHBIE ~KaTETOPHM CTHJIMCTHKMA JEeKOAMpoBaHWs. Tumbl BbeABWKeHWsS: OOMaHyTOe OXHMIaHWE, KOHBEPTEHIHSA
BBIPA3UTEIbHBIX CPEICTB; CLEIUIeHHe; 000CO0JeHHbIE KOHCTPYKIMU.CHIbHBIE MO3ULMH. [IPUHIMITBI U CTPAaTeruu CTUIIMCTUYECKOTO
aHalM3a XyAO0XKeCTBEHHOTo Tekcra. Kommosumusa u ee Tumbl. KOMIO3MIMOHHBIE THUIBI PEUd: aBTOPCKOE CIIOBO; XYJIOXKECTBEHHBIN
JI1aJIoT; BHYTPEHHSS peub NIEPCOHAXKA.

Tema 7. Teopusi o0pasos

[Tonsatue obpasa B nuTepaType u UckyccTBe. OCHOBHBIC KaTeropuu Teopun obOpa3oB. Kimaccupuxamuu oOpa3oB: MO CTENEHH
0000IICHHOCT! (MHOUBUAYyAIbHBIE, XapaKTepPHBbIC, THUIUYHBIC, OOPa3bI-MOTHBBI, OOPA3bI-TONOCHI, APXETHIBI); MO O0BEMY TEKCTa,
3a/IeiiCTBOBAaHHOTO B CO3JaHWUHM o0Opa3a (Mera-o0Opasbl, Makpo-00pa3bl, MUKPO-00pasbl); Mo (PU3WIECKHM MapameTpaMm (BU3YalbHEIC,
CITyXOBEI€, Ocs3aTeNbHEIC, 00OHATENbHBIE, BKYCOBBIe 00pa3sl). OOpa3 aBTOpa B XyHOKECTBEHHOM Mpom3BeaeHHH. OOpa3sbl JMYHBIC U
HeJIMYHbIE.

5. IlepeyeHb y4eOHO-MeTOAUYECKOI0 oOecrevyeHUsl VI CAMOCTOSATENbHOH PpadoThl 00y4arowuxcsi MO AUCHUIIMHE
(MonyJ110)

CamocTosTenbHas padoTa 00y4aroIUXcs BHIIOMHACTCS IO 3aJJaHUIO U IIPU METOJUYECKOM PYKOBOACTBE MpenoiaBaress, Ho 0e3
€ro HemocpeACTBEHHOro y4yactus. CaMmocTosATeIbHAs PaboTa MoApa3eiseTcs Ha CaMOCTOSTENbHYIO paboTy Ha ayJUTOPHBIX 3aHITUIX
U Ha BHEAyIUTOPHYIO CaMOCTOATENbHYI pabdory. CamocrodrenbHas paboTa OOy4alOIIUXCS BKIIOYAaeT KaK IIOJHOCTBIO
CaMOCTOSATENIFHOE OCBOEHHUE OTICNBHBIX TeM (pa3fesioB) IMUCIUILIMHBL, TaK U MPOpabOTKy TeM (pa3[esioB), OCBAaMBAEMBIX BO BpeMs
aynutopHoi paboTel. Bo Bpemsi camocTosTensHOI paboTH 0Oydaromuecss YHUTAalOT W KOHCIEKTUPYIOT Yy4eOHYI0, HAy4dHYyI o
CIPaBOYHYIO JINTEPATYPY, BHIMOIHSIOT 3a/laHNs, HAallpaBJICHHbIC HA 3aKpEIICHNE 3HAaHUH 1 OTPa0OTKY YMEHHMI M HABBIKOB, TOTOBSATCS K
TEKYIIEMY ¥ IPOMEXYTOUYHOMY KOHTPOJIIO 110 JUCIUIIIIMHE.

Oprasuzanusi CaMOCTOSATENFHOW pabOThl OOYYarOUIMXCSA PETIaMEHTHPYETCs HOPMATUBHBIMH JOKyMEHTaMM, Y4eOHO-
METOAMYECKOH JIUTEPaTypoil U 3JIEKTPOHHBIMU 00pa30BaTEeIbHBIMY PECYPCaMHt, BKIIOUAs:

[Nopsinok opraHu3anMy M OCYHIECTBIECHUS OOpPA30BATEIBHONW NESTENFHOCTH 10 0Opa30BaTENbHBIM IPOrpaMMaM BBICIIETO
obpa3oBaHus - IporpamMmaM OakajiaBpuara, HporpaMMmam CIelUalUTeTa, IporpaMMaM MarucTpaTypbl (YTBEPXKAEH IPHUKa30M
MununcrepcTBa 006pa3oBanus u Hayku Poccuiickoit @eneparm ot 5 anpens 2017 roma Ne301)

[Mucemo MunucrepctBa obpasoBanus Poccuiickoit ®enepamuu Nel4-55-996un/15 ot 27 HosOpst 2002 1. "OO akTUBH3ALUH
CaMOCTOSATENLHOM PabOThI CTYAEHTOB BBICHINX y4eOHbIX 3aBeIeHUIT"

YcraB ¢enepadbHOrO TOCYJAapCTBEHHOTO aBTOHOMHOTO oOpasoBarenbHOro yupexaeHus "Kazamckwii (IlpuBomkckmii)
(enepanbHBIN yHUBEpCHUTET"

[paBuna BHyTpeHHEro pacnopsika ¢exepaabHOr0 rocyJapcTBEHHOTO aBTOHOMHOTO 00pa30BaTEbHOIO YUPEKACHUS BBICIIETO
npodeccronanbHOro obpasosanus "Kazanckuii (IIpuBomkckuii) GpenepanbHbId yHUBEpCUTET"

JlokansHble HopMaTHBHBIE akThl Kazanckoro ([IpuBomkckoro) ¢enepansbHOro yHUBEpCHTETA

6. ®oH/1 OLIEHOYHBIX CPECTB M0 AUCHHUILINHE (MOLYJIIO)

q)OH,H OLICHOYHBIX CPEACTB 1O AUCHUIIINHE (MOHyJ’HO) BKJIIOYAC€T OILICHOYHBIC MaTcpualibl, HAIPABJICHHbBIC Ha IHIPOBEPKY
OCBOCHUA KOMHeTeHHHﬁ, B TOM YHCJIC 3HaHI/II71, yMCHI/Iﬁ U HaBBIKOB. (DOH,Z[ OIICHOYHBIX CPEIACTB BKIIIOYACT OLCHOYHBLIC CPEACTBA



TEKYILETO KOHTPOJIS U OLIEHOUHBIE CPEICTBA MPOMEKYTOUHOHN aTTECTALUH.
B (oHzE OIIEHOYHBIX CPEACTB COAEPKUTCS CeAyromast HpopMmanus:
- COOTBETCTBUE KOMIIETEHIINH IUIaHUPYEMBIM pe3ylibTaTaM 00y4eHHs 10 JUCLUILIHHE (MOAYIIIO);
- KpUTEPUH OLICHUBAHUS CHOPMUPOBAHHOCTH KOMITETCHIINH;
- MeXaHM3M (OPMHUPOBaHHS OLEHKH 110 TUCIUILIHHE (MOYIIIO);
- ONMCaHUe MopsAKa IPUMEHEHHS U MPOLEAYPhl OLIEHUBAHUS JUIs KaXKJIOTO OLIEHOYHOT'O CPE/ICTRA;
- KpUTEPUH OLICHUBAHMSA AJISI KaXKJJOTO OIIEHOYHOTO CPEJICTBA;

- COACPIKaHNEC OLCHOYHBIX CPEACTB, BKIIHOYasa Tpe6OBaHI/IH, NpEeaABABIACMBIC K JEHUCTBUAM 06yqa}ou11/1xc>1, JACMOHCTPUPYEMBIM
pe3yibTaTaMm, 3alaHus pa3jiIndHbIX THUIIOB.

@DOoH/I OIIEHOYHBIX CPECTB MO OUCHUIUTHHE HaxoauTcs B [Ipmnoxernn 1 K mporpaMMe TUCIHIUTHHBL (MOIYITIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM AJI OCBOEHUS JUCUMILIMHBI (MOTYJI51)

OcBoeHHE JTUCHUILTMHBI (MOAYJIS) MPEAIojaraeT U3y4eHHe OCHOBHOM M JIOMOJIHUTENBHON y4eOHOH juTeparypsl. Jlurepartypa
MOXeT OBITh JOCTYIHA 00yYarolUIMMCs B OJJHOM U3 IByX BapHaHTOB (JINOO B 000X M3 HHX):

- B DJIGKTPOHHOM BHJE - 4epe3 DJICKTPOHHbIC OMOIMOTCYHBIC CHUCTEMbl HAa OCHOBAaHHM 3aKIOYCHHBIX KDY moroBopos ¢
MPaBo00JIAIATEIIIMHY;

- B e9aTHOM BHJE - B Hayunoii 6ubmmoteke EnaGysxckoro mactuTyTa KOY. O0yUaromuecst HOIy9a0T YIeOHYIO TUTEpaTypy
Ha aDOHEMEHTE M0 YUTATEIBCKIM OMJIETaM B COOTBETCTBHH C NPABMWIIAMH HOJIb30BaHus HaydHol OMOIHOTEKOH.

DJIeKTPOHHBIE M3/IAHUS AOCTYIHBI TUCTAHIIMOHHO W3 JIIOOOM TOUKHM MPU BBEJCHUH O0YYAIOIIMMCS CBOETO JIOTHHA U MapoJisl OT
JUYHOTO KabWHeTa B cucTeMe "DIeKTpoHHbIH yHuBepcuTeT . [Ipy ncmonb30BaHUM MeYaTHBIX W3aHUi OMOIMOTeUHbIN (DOHA NOJDKEH
OBITh YKOMIUICKTOBAH MMH W3 pacuera He MeHee 0,5 sK3eMIUIIpa KaKAOTO M3 HM3IaHUI OCHOBHOW JHTEpaTypsl W He MeHee 0,25
9K3EMIUISIpa JOTOJHUTENBHOM JUTEpaTyphl HAa KaXKJOro OOydJaloIerocs W3 4YHCia JHI, OZHOBPEMEHHO OCBAMBAIOIIMX IAHHYIO
JUCLUIUIAHY.

[lepeueHb OCHOBHOW M JIOTIOJHUTENbHOW Y4EOHOW IUTEPaTYphl, HEOOXOJUMOW [UIi OCBOCHHUS JMCLMIUIMHBI (MOMYJIs),
HaxoauTcst B [IpuioxeHun 2 k pabdodeil nporpamMme AUCHUILIMHBL. OH MMOJUICKUT OOHOBJICHHIO TIPH M3MEHEHHHU YCIIOBHUIl JOTOBOPOB
K®YV ¢ npaBoobiagatensiMu 3I€KTPOHHBIX M3JaHUH U IIPU U3MEHEHUHU KOoMIUTeKToBaHMA (oHnoB HayuHol 6ubmmorexu Enabyxckoro
uHcTuTyTa KOY.

8. Ilepeyenb pecypcoB MH(OPMALMOHHO-TEJEKOMMYHHUKAUMOHHON ceTn "UHTepHer'", He0OXOAMMBIX IS OCBOEHMS
JMCHUIIHHBI (MOAYJIS)

https://www.communicationtheory.org - https://www.communicationtheory.org/cross-cultural-communication/

https://www.researchgate.net - https://www.researchgate.net/publication/242584197 A Theory of Cross-
Cultural Communication

Poccuiickas KOMMyHHUKaTHBHasI accoranus - http://www.russcomm.ru/rca_biblio/l/leontovichO1.shtml
English-World.info : AHrnuiickuii s3Ik U aHrIos3bIuHBI Mup OT A 1o S - http://english-world.info/stilistika-angliyskogo-

yazyka/

9. Meroanyeckue yKkazaHus AJ1s1 00y4ar0uXxcsi 10 OCBOEHUIO TUCHUIIUHBI (MOAYJIsT)
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JIEKIUH B xo/1e TeKIMOHHBIX 3aHATHH CTYJICHT IOJDKEH BECTH KOHCIIEKTHPOBAaHKE yueOHOro MaTepHaa, ooparas
BHUMaHHE Ha (OPMYIIMPOBKH, PACKPHIBAIOIINE COJIEP)KaHUE TE€X WIIM MHBIX SIBJIICHHUH, HAyYHBIC BEIBOJIBI U
IIPAKTUYECKHE PEKOMEHAINN, a TAKXKE€ OPATOPCKUI OIBIT MPENOAaBATEN .

[Tpu 5TOM CeayeT HOMHUTD, YTO TPETIOIaBaTEIb YUTACT JIEKIIUIO B pe)KUME CBOOOIHOTO JIOKJIaa, Ipuberas K
JUKTOBKE JIMIIb B UCKIIIOUUTEIBHBIX ClTydasX. B 3Toi CBA3U CTy€HTaM PEKOMEHYETCs IHUPOKO MOIb30BATHCS
OOIIETIPUHATHIMU COKPAIICHUSAMH, a TaK)Ke BBIPa00TaTh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAILIICHUH U
ab6pesuaTyp. [lomyckaercs Takke HCI0Ib30BaHUE 3BYKO3aIHCHIBAIOIIEH anmnapaTypsbl, €CJIM OHAa HE CO3/1aeT
ITOCTOPOHHUX IIyMOB. [1oJ1s KOHCIIEKTa JIydIle BCETO OCTaBIATh IMUPOKUMH C TEM, YTOOBI B TaTbHEHINIEM J1e1aTh
ITOMETKH ¥ JJOTIOJTHEHHUS.

PexomeHIyeTCs JOMOTHATD U PEJAKTHPOBATH KOHCIIEKT MIPOCITYIIaHHOM JIEKITNH HETOCPEICTBEHHO TIOCIIE e
MIPOCITYIIIUBAHMSA, KOT/Ia TAMSTD €Ile COXPAHIET OCHOBHBIC TIOJI0KEHUS JIEKITUH. J[OTIOTHEeHNS caexyeT
IIPOU3BOUTD, UCTIONB3YS CIAECIAHHYIO Ha JEKIUH 3BYKO3alHUCh, PEKOMEHI0BAaHHYIO JIUTEPATyPy, a TAKKE
MaTepHallbl, HaliICHHBIE CaMOCTOSTENbHO. [Ipr 3TOM HE00X0IMMO COOIIOAATH N3BECTHYIO OCTOPOKHOCTD TIPH



https://www.communicationtheory.org/cross-cultural-communication/
https://www.researchgate.net/publication/242584197_A_Theory_of_Cross-Cultural_Communication
https://www.researchgate.net/publication/242584197_A_Theory_of_Cross-Cultural_Communication
http://www.russcomm.ru/rca_biblio/l/leontovich01.shtml
http://english-world.info/stilistika-angliyskogo-yazyka/
http://english-world.info/stilistika-angliyskogo-yazyka/
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paboTe ¢ MaTepraIaMy U3 COLUANBHBIX CETEH, TIOCKONBKY 3TH CETH YacCTO IEMOHCTPUPYIOT OTCYTCTBHE
npodeccroHann3Ma pyu NPEACTaBICHUN TOW MIN WHOM NH(POPMAIHH: HAIPUMED, CMEIICHUE Pa3INIHbIX TOYEK
3pPEHUSI WM TTOIX0/I0B K CTHIIMCTHKE, HEOOOCHOBAaHHbIE TIPEANOIOKEHHS HITH 3aBEIOMO HECOCTOSATEIbHBIC
B3mAAbL. [loaToMy, mpexie yeM BKIIOYaTh MOJO0HYI0 HH(POPMAIIHIO B CBOH KOHCIIEKT, JIydIlIe BCEro MOKa3aTh €€
BEAYIIEMY MPEIOAABATENIO.

Crenyet NOMHUTB, YTO U3Y4YEHHE CTUIIMCTUKH HEBO3MOXKHO 0€3 TeKCTOBBIX MIUTIOCTPALIUH, TI03TOMY TPaMOTHO
COCTaBJICHHBIN KOHCIEKT, MpeAronaraeT HaTuuue (IpuyeM JOCTaTOUHOrO KOJIMYECTBa) IPUMEPOB,
JIEMOHCTPHPYEMBIX MPETojaBaTesieM Ha JOCKE WU C IIOMOILBIO AJIEKTPOHHBIX CPENICTB 00YUYEHHSL.
Heo0xoauMbIM KOMIIOHEHTOM JIEKIMH SIBJISIETCS] 00paTHas CBsI3b, KOTOPas peasu3yeTcs B BUIE 33/1aBaEMbIX
CTY/IEHTaMH BOIIPOCOB MJIM IIPOCKOAMH Pa3bsiICHUTH OoJiee IETaIbHO TO MJIM HHOE MOJIOKEHHUE, SIBIICHHE, TEPMHH.

MPaKTUYCCKUC
3aHATHA

[pakTHyeckue 3aHATHS SBISIOTCS BayKHOM COCTaBIsIONIECH y4eOHOro npolecca, MOCKOIbKY HIMEHHO 3/1ECh, a TaKkKe
B X0/JI€ MOJrOTOBKH K HUM CTYJICHTHI ITOJIy4aloT OoJee riryOoKKe 3HaHHs U IPUOOPETAIOT MPaKTHYECKUE HABBIKH.
ITnaHbl MPaKTHYECKHUX 3aHATUH C yKa3aHHEM TEMaTHKH ¥ PEKOMEHIOBaHHOMN JINTEPATYpPhl XpaHATCA Ha Kadenpe, a
TaKKe BKJIIOYAIOTCS B pab0dyIo MporpaMMy AUCHUIUTHHEL. PeKoMEHIOBaHHAs TUTEpaTypa MPUBOIUTCS C
YKa3aHHUEM Pa3JeTI0OB M\WIH CTPAHMUIL, TI€ MO>KHO HAWTH HEOOXOIUMBIN 711 MOATOTOBKU MaTepHall.

B cooTBeTcTBHYM C y4eOHBIM TUIAHOM MPAKTHYECKHE 3aHATHSA MO CTHIIMCTHKE aHTJIMHCKOTO A3bIKa MPOBOIATCS, KaK
MIPaBUJIO, OAWH pa3 B HeAemro. OueHb BaKHO HE OCTABJIATH MOJITOTOBKY K MPAKTHUECKOMY 3aHATHIO Ha MOCJICAHUH
neHb. CTyIeHTaM clieyeT 3apaHee oOpaTUThes Ha Kadeapy 3a MOMydeHHEM IUIaHa IPAKTHYECKOTO 3aHATHS C TEM,
YTOOBI OCYIIECTBIISITH ITOITOTOBKY HOCJIEIOBATEIbHO U CUCTEMATUYHO B TeUEHHE BCEH HE/IENH.

CaMoCTOsI-
TeNbHas paboTa

[TpaBunbHAst OpraHu3anys CaMOCTOSNTENbHON pabOThI 3aBHCUT MPEXKE BCETO OT €€ BUa WM (hOPMBI, KOTOpBIE
MOT'YT BKJIFOYaTh IIOATOTOBKY CTYAECHTA K TEKYLIUM ayJUTOPHBIM 3aHATUAM, BBIIIOJIHEHUE JOMALIHEr0 3alaHUs WIN
JOMalTHeil KOHTPOJILHOM paboThl, CAMOCTOSTENILHOE U3yYSHUE TOW MIIM MHOM TEMBI Kypca, MOJrOTOBKY K
KOHTPOJIbHOH paboTe MM KOJUIOKBHYMY; ITOJTOTOBKY K 3a4eTy WJIM dK3aMeHY, BBIIIOJIHEHUE KYPCOBOH pabOThl HITH
MPOEKTa, y4acTHE B HAYYHBIX CTYACHUYECKHX KOH(EPEHIHUIX, CEMUHAPAX U OJIMMITNAJIaX, BBINOIHEHUE
nmabopaTopHOi paboTel U T.A. Pazymeercs, Takoe pasHooOpasue GopM 1 BUIOB CAMOCTOSATENBHON pabOTHI TpedyeT
1 hepeHIMPOBaHHOTO MOAX0/a, KOTOPBIH MOXKET OBITh OOecIIeueH 00paIieHHeM K KOHKPETHBIM METOANIECKUM
PEKOMEHIALMSIM 110 Ka)KIOMY BUAY PaOOTHI.

3ayer ¢ OLIEHKOH

3a4yeTHbI OWieT BKIIOYaeT B ceds ABa BONPOCA: TEOPETHUECKUH U3 YHCIIA SK3aMEHAIIMOHHBIX BOTIPOCOB H
npakTH4Yeckoe 3ananue. [locnennee MoeT ObITh IBYX THITOB:

- OTIPENICIUTE CTHJIb TEKCTa ucxoas oo u3 reopuu U.P. Iamenepuna, m6o u3 reopun F0.M. CkpebHeBa;

- ONIPEIETNTh CTHIINCTHYECKHE TIPHEMBI KPATKOTO TEKCTa, MPEATI0KEHHOTO ONIIETOM, 0XapaKTepU30BaTh UX BUJIBI
cTHIMCTHYECKUE (DYHKIUH, a TAK)KE ONNCATh UX B3aUMOCBSI3b.

Hwke nipeanaraercst o0pasel] BBITOIHEHHS OJJHOTO bp 3THX 3aaHUi.

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important

language families are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic.

Various branches exist within language families. For example, in the Indo-European family Germanic

and Italic are subfamilies, and the Roman languages are a subgroup of Italic.

Linguists can trace the relationship of languages by comparing words in one language with words

having the same meaning in another language. For instance, if we compare words in English and German, we find
hand and Hand, foot, feet and Fu..., Fii...e, lips and Lippen, lungs and Lungen.

The relationships of this kind are characteristic of languages that belong to the same language family

and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages

(such as Irish) and even some of the languages of India (such as Sanskrit) are members of the Indo-European
family but it has been proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the
fragment begins with naming of language families, which is logically followed by

the idea that the families are subdivided into subfamilies and groups. Further on, the text features some arguments
giving the linguists grounds for including certain language into the same group or subgroup; and explains why
different languages belong to different divisions of genealogical classification. Such organization of the text
demonstrate three main types of scientific sentence patterns: postulatory,
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argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as linguists,
origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in a
scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted
for by the shortness of the text in question.

10. Tlepeyens MH(POPMALMUOHHBIX TEXHOJOTHIl, HCIOJIb3yeMbIX MPH OCYLIECTBJEHHH 00Pa30BATEJHLHOrO Mpolecca Mo
JUCHUIIMHE (MOIYJII0), BKJIKOYas NepedyeHb NMPOrpaMMHOr0 odecrnedyeHUs] M MH(POPMALMOHHBIX CHPABOYHBIX cHCTeM (IpH
He00X0IUMOCTH)

[epeuenp MHGHOPMALMOHHBIX TEXHOJIOTHH, UCIIOIb3YEMBIX IPH OCYIIECTBICHUH 00pa3oBaTeIbHOrO Ipolecca Mo AUCIMIUINHE
(Momyr0), BKIIIOYAs IIEpeYeHb MPOrPpaMMHOTO oOecrieueH s 1 MHPOPMAIIMOHHBIX CIIPABOYHBIX CHCTEM, Ipe/icTaBiIeH B [Ipuioxenun 3
K paboueil nporpaMMe JTUCHUIIHHBL (MOTYJIA).

11. Onucanne MaTepuaJbLHO-TEXHHYECKOH 0a3bl, HEOOXOMMMOI IJIsi OCYLIECTBJIEHHsI 00Pa30BaTEeILHOTO TpoIecca Mo
JUCHUNIUHE (MOIYJII0)

MaTepI/IaHLHO-TeXHI/I‘ICCKoe obecrneueHHe O6p8.30BaTe.HLHOFO mnponecca 1no AUCHHUIIIINHE (MO,Z[yJ'HO) BKJIIOYAET B ceOs
CJICAYIOIINEC KOMIIOHCHTBI:

VYueOHast aynuTopusl Ui TPOBEJCHUS 3aHATHH JIGKIMOHHOTO THIA, 3aHATHH CEMHUHAPCKOTO THIA, TPYMIOBBIX U
MHJMBHYalIbHBIX KOHCYJIbTAIMH, TEKYLIEr0 KOHTPOJII W NPOMEXyTOo4YHOH arrectauuu - 423600, PecnybOnuka Tarapcran,
r.Enabyra, yn. Kasanckas 89, ayn. 98

Kommmexkr mebenn (mocamouneix MecT) 90 mT. Kommimekt mebenmu (IOCamZoYHBIX MECT) A IpermojaBaTens 1 miT.
WuTepaktuBHas TpuOyHa intel core i3 1 mt. MonuTop LG,22d 1 mT.

IIpoekrop Panasonic VX400 1 mr. Mynprumenniinsiit 3xpan 1 mr. Komonku 20w 6 mr. Jlocka mMenoBas Ha HOXKax | miT.
Beb6-kamepa | mT. Beixox B IHTEepHET, BHYTPHBY30BCKasi KOMIIBIOTEPHAs CETh, JAOCTYI B AJICKTPOHHYIO MH(OPMAIMOHHO-
00pa3oBaTENbHYIO Cpeay.

YuyeOHast aynuTOpHUsl [UIA TPOBEACHHUS 3aHATHH JICKIMOHHOTO THIA, 3aHATHH CEMHHApCKOTO THIA, TPYNIOBBIX H
WHINBUAYAIGHBIX KOHCYNBTAIIMH, TEKYIIET0 KOHTPOJIA M TMPOMEXKYyTouHOU aTtrectammu - 423600, PecnmyOmuka Tarapcraw,
r.Enabyra, yn. Kazanckas 89, ayn. 906

Kommnext mebenu (mocagounsix Mect) 22 mt. KommiekT Mebenu (mocagovHbIx MecT) it npenonaBarens 1 mt. Hoyroyk ICL
Pil155 1 mr. Be6-kamepa 1 mt. MapkepHast nocka 1 mt. Beixon B IHTEepHET, BHYTPUBY30BCKast KOMIIBIOTEPHASI CETh, TOCTYII B
3JIEKTPOHHYIO HMH(OPMAIMOHHO-00pa3oBaTeNbHy0 cpeny. Habop ydeOHO-HarIsaHBIX MOCOOMH: KOMIUIEKT NpE3eHTaluil B
3JIEKTPOHHOM BapHaHTE 10 NMPENoAaBaeMoN AUCIUILTHHE 3-5 mT.

12. CpeacrBa ajganTauMy NpenoAaBaHUsl AUCHMIVIMHBI K NOTPeOHOCTSAM O0y4alolMXcsi HHBAJMIOB M JHUI C
OrpaHUYEeHHBIMH BO3MOKHOCTSIMHU 3/10POBbSI

HpH HeO6XO[[I/IMOCTI/I B O6pa30BaTeJ'H>HOM nponecce MPUMEHAIOTCA CICAYIOIHUE MCETOJAbl U TEXHOJIOTHU, o6nerqa10u114e
BOCHIpUATUEC I/IH(bOpMaHI/II/I O6yHaIOL[II/IMI/IC$[ HWHBaJIMAaMH U JIMIIAMU C OTPAHUYCHHBIMU BO3MOKHOCTAMU 3J0POBbS:

- CO3JaHHE TEKCTOBOH BEpCHHU JIOOOr0 HETEKCTOBOIO KOHTEHTA I €r0 BO3MOXKHOIO IpeoOpa3oBaHUS B aJIbTEPHATHBHBIE
(hopMBI, yIOOHBIE IS Pa3IMYHBIX [TOJIB30BATENEH;

- CO3JaHUEC KOHTCHTA, KOTOpHﬁ MOJXHO NPEACTABUTL B PA3JIMYHBIX BUJAAX 0e3 NOTCPU HAHHBIX WU CTPYKTYPBHI, [IPCAYCMOTPETH
BO3MOXHOCTb MaCH.ITa6I/IpOBaHI/I$I TCKCTa U H306pa)KeHI/II>‘I 0e3 MOTCPU Ka4YeCTBA, NPEAYCMOTPECTb JOCTYNHOCTH YIIPABJICHUSA KOHTCHTOM
C KJIaBHATYyPbI;

- CO3JaHHu¢C BO3MOXKHOCTEH JJIsA 06yqafonmxc51 BOCIIpUHUMATL OJHY U TY KE I/IHq)OpMaL[I/IIO 13 pa3HbIX UCTOYHUKOB - HAIIpUMED,
Tak, 4TOOBI Jinlia ¢ HapYIICHUAMMU CllyXa NoJIydain HH(bOpMaHHK) BU3YaJIbHO, C HAPYIICHUSAMU 3PCHUS - ayAUAJIBHO,

- TPUMEHEHHE TPOTPAMMHBIX CPEACTB, OOECIIEYMBAIONINX BO3MOXXHOCTH OCBOEHHS HABBIKOB W yMEHHH, (HOpMHUpPYEMBIX
JTUCTIUIUIMHOMN, 32 CYET aIbTePHATHBHBIX CIIOCOO0B, B TOM YHCJIE BUPTYAIBHBIX Ta00paTOPHA M CUMYJISIIHOHHBIX TEXHOJIOTHIA;

- IpUMEHEHHE JUCTAHIMOHHBIX 00pa30BaTENIFHBIX TEXHOJIOTHH Ul Nepefayd MHPOpMalnH, OpraHu3aluy Pa3InYHEIX (OpM
MHTEPAaKTUBHOW KOHTaKTHOW paboThl oOydaromerocs ¢ IpenojaBaTeeM, B TOM 4YHCIe BeOWHApPOB, KOTOpbIE MOTYT OBITh
WCIIOJb30BaHbl ISl IPOBEIEHUS BUPTYAIbHbIX JIEKIHUHA € BO3MOXHOCTBIO B3aUMOJEHCTBUS BCEX YYaCTHUKOB JHMCTAaHLHMOHHOTO
o0y4ueHHs, MPOBEACHUS CEMHHApPOB, BBICTYIUIGHHS C JOKIaJaMH W 3allUTHl BBIOJHEHHBIX pPa0OT, MPOBEICHHUS TPEHHUHTIOB,
OpraHU3aIH KOJJICKTHBHOHW PaboOTHI;

- HOPUMCHCHHUE JUCTAHIMOHHBIX O6paSOBaT€J'H:HLIX TEXHOJIOTUI AJId OpraHusannun q)OpM TEKYIIEro v IMpOMEKYTOYHOI'O
KOHTPOJIA;

- YBCIMYCHHUE MNPOAOJDKUTCIBHOCTH CHa4Yn 06y‘Ia}OH_II/IMC$I HWHBAJIMAOM WJIHW JIMIOM C OIpaHUYCHHBIMU BO3MOXKXHOCTAMH
310POBbA q)OpM HpOMC)KyTO‘IHOﬁ aTTeCTally 110 OTHOIICHHIO K YCTaHOBHGHHOﬁ MPOJAOJIZKUTCIIBHOCTH UX CAAYU:



- IPOJAOIZKUTCIIBHOCTU CAavu 3auéTa Uinu 9K3aMCHa, IIpOBOAUMOIO B MMHChbMEHHOM (bopMe, - He 6ojee yuem Ha 90 MUHYT,

- TIIPOJOJDKHUTEIBHOCTU HOATOTOBKH OOYYarolIerocss K OTBETY HA 3a4é€Te WM SK3aMeHe, IPOBOIMMOM B YCTHOH (opme, - He
Oonee uem Ha 20 MHUHYT;

- IPOJIOIDKUTENEHOCTH BBICTYIIICHHUS 00y4aroIerocst Mpu 3amuTe KypcoBoi paboTHI - He Ooiiee 4eM Ha 15 MHUHYT.

[Iporpamma cocraBiena B coorBercTBuu ¢ TpeboBaHusiMu PI'OC BO wu yueOHBIM IuiaHoM 1o HampasieHuto 45.03.02
"JInareuctuka" u npodumo noarotosku "IlepeBon u nepeBonoBenenue (AHIIMNACKUH A3bIK, Hemenkuit s3b1k)".
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1. CooTBeTcTBHE KOMMETEHIMI IVIAHUPYEMBIM Pe3yJIbTaTaM 00y4eHHsI M0 TUCHUTIIINHE (MOTYII0)

Koa n HaumeHoBaHue

HNHaukaTopbl A0CTHKEHUS

OueHoYHbIE CPeICTBA

KOMIIETeHIIUH KOMIIeTEeHIUH 1JIS JaHHOKH
AUCHUTITHHBI
OIIK-1 - Cniocoben OIIK 1.1. 3Hateb ocHOBHbIE | TekyuIuii KOHTPOJIb:
MIPUMEHSTH CHCTEMY NPUHLUIBI  CTPOCHUSI SI3BIKOBOW | YCTHBIN ompoc:
JIMHIBUCTHYECKUX 3HaHUI 00 | CHCTEMBI Kak coBokynHoctd | Tema 1. [Ipeamer u 3agaun cruuctuku. O6nue
OCHOBHBIX (DOHETHYECKUX, B3aUMOCBSI3aHHBIX U | BONPOCHI CTHIIMCTHKH
JIEKCUYECKUX, B3aUMOOOYCIIOBJIEHHBIX  eauHHL, | Tema 2. TUIbI 3HaueHNUs CI0Ba B OTHOIICHHUH K
rpaMMaTHIECKHX, MPEACTABILIIONINX CO00H eAMHOE | CTHIIMCTHKE
CII0BOOOPa30BaTEIbHBIX menoe;  ocHOBHBIe  Kateropuu | Tema 3. Ctmmctndeckas Kiaaccupukays
SIBIICHUSX, opdorpaduu u (honeTukwy, JICKCHKOJIOTHH, | CIIOBAPHOTO COCTaBa
ITyHKTYaIHH, O rpamMMmaTtukd, — opdorpapuun  u | Tema 4. PasHOypOBHEBBIE BBIpa3UTEIbHbIC
3aKOHOMEPHOCTSIX MYHKTYalumy; 3aKOHOMEPHOCTH | CPEACTBA U CTHIMCTHUECKHE TIPHEMBI
(GYHKIIOHUPOBAHUS sBomoLMKH B obnactu oHetukH, | Tema 5. DyHKIMOHAIBHBIE CTHIIH S3bIKA
N3y4aeMOro HHOCTPaHHOTO rpaMMaTHKU u cioapuoro | Tema 6. Teopust BbLABHIKECHUS
sI3bIKa, ero (PyHKIIMOHAIBHBIX | COCTaBa, a TaKKe ocHoBHble | Tema 7. Teopus oOpa3oB
Pa3HOBHHOCTSIX TEHICHUUM pa3BUTHs s3blka Ha | [ImchbMeHHOe AoMalllHee 3alaHue:
COBPEMEHHOM 3Talle Tema 1. [Ipeamer u 3agaun crunuctuku. OOmne
OIIK 1.2 YMeThb | BOIIPOCHI CTUJIMCTUKH
UICHTU(HUIUPOBATH ocHoBHBIC | Tema 2. TUIBI 3HaUCHNUS CIOBa B OTHOIICHHUH K

SBICHUST (DOHETUKH, TPaMMAaTHKH,
JICKCHKH, optorpaduun u
MYHKTYallMd H3y4aeMoro s3bIKa,
HaOmrogaeMple B YCTHBIX U
MHCHMEHHBIX TEKCTaX

OIIK 1.3. Bnagere HaBBIKAMH
JIMHTBUCTHYECKOTO aHaau3a
TEKCTOB c TO3HUITUHI
(hoHeTHUECKHUX, JIEKCUYECKUX,
rpaMMaTHYECKUX SIBJICHUH,

HaOMIOZaeMbIX B YCTHBIX U
HHUCbMEHHBIX TEKCTaX Pa3IMYHOM
CTUIIMCTUYECKOM OpPUEHTALINN

CTHITICTHKE
Tema 3. Ctunmuctrdeckast KiIacCupUKaIis
CIIOBapHOTO COCTaBa

Tema 4. Pa3HOYpOBHEBBIE BBIPA3UTEIbHbBIE
CpeICTBa M CTHIIMCTHYCCKIE TPUEMBI

Tema 5. OyHKIIMOHAJIbHBIE CTUIIH SI3bIKA

Tema 6. Teopust BELABIKEHUS

Tewma 7. Teopust 06pazoB

OO0uree npakTUYecKoe 3aJaHue:

Tema 1. Ilpeamer u 3agaun ctunucTuky. Ob1HME
BOTIPOCHI CTHIIUCTUKU

Tewma 2. Turnbl 3Ha4€HUs CIOBA B OTHOLIEHUH K
CTHITUCTHKE

Tema 3. Ctunmuctrdeckast KiacCupUKaIHs
CIIOBapHOT'O COCTaBa

Tewma 4. Pa3HOypOBHEBbBIE BBIPA3UTEIbHbBIE
CpelICTBA ¥ CTUITUCTHUYECKUE TPUEMBI

Tema 5. OyHKIIMOHAJIbHBIE CTUIIH SI3bIKA

Tema 6. Teopust BELABIKEHUS

Tewma 7. Teopust 06pazoB

TecTupoBanue:

Tema 1. Ilpeamer u 3agaun crunucTukd. ObmIe
BOIPOCHI CTUIIMCTUKH

Tewma 2. Turnbl 3Ha4U€HUs CIOBA B OTHOIIEHUU K
CTHJIMCTHUKE

Tema 3. Ctunmuctrdeckast KiacCuQUKaIus
CJIOBapHOI'O COCTaBa

Tema 4. Pa3HOypOBHEBBIE BBIpa3UTEIIbHbIE
CpelCTBA ¥ CTUITUCTHYECKUAE TTPUEMBI

Tema 5. OyHKIIMOHAJIbHBIE CTUIIH SI3bIKA

Tema 6. Teopust BEIABIKEHHS

Tewma 7. Teopust 00pazoB

NMPOMEKYTOUHASI ATTeCTAIUS

3a4eT C OLEHKOMI




OIIK-3 - Criocoben
MOPOXKIATh U TIOHUMATh
YCTHbBIE U TUCHbMEHHBIC
TEKCThI HA U3y4aeMOM
HHOCTPAHHOM SI3bIKE
MPUMEHUTENBEHO K OCHOBHBIM
(GYHKIMOHATBHBIM CTHIISIM B
o(UIUATEHON U
HeoHUInaIbHOI cdepax
oOreHus

OIIK 3.1. 3Hateh OCHOBHBIE
(hYHKIIMOHAIBHBIC CTHIIH
M3y4aeMoro si3pika u cdepsl Ux
(YHKIMOHUPOBAHUS;  OCHOBHYIO

crienpUKY KaKIOro U3 CTUIICH B
obnacté (OHETHKH, JEKCHKH U

rpaMMaTHKA

OIIK 3.2. YMeTh
UICHTU(PHUIIIPOBATH OCHOBHBIE
(hyHKIIMOHATBHEBIC CTHIIH,

HaOIroaeMble B YCTHBIX U
MACbMEHHBIX TEKCTaX, ONMPEEIATh
UX CTHWICBYK CIHCIUPUKY U
aJIEeKBaTHO IPHUMEHATh €€ B CBOUX
COOOIICHNAX B 3aBHUCHMOCTH OT
KOMMYHHMKaTUBHOW CUTYyalluu
OIIK 3.3. Bnanmerp yCTOHYMBBIMA
HaBbIKaMU CTHJIUCTUYECKOU
OpUEHTALI u BBIIIOJTHEHUS
KOMMYHUKATHUBHBIX 3a7ad 4Yepe3
(yHKIMOHATBHBIN CTUJIb,
COOTBETCTBYIOLIUN 3aJaHHOU
pedeBoii CUTyaluu

Texymuii KOHTPOJIb:

YcrHblii onpoc:

Tewma 1. [Ipeamer u 3agaun cTunucTHKH. OO1ITIE
BOTIPOCHI CTHJIUCTHKH

Tema 2. Tumel 3HaYCHHS CJIOBA B OTHOIICHHUH K
CTHJINCTHKE

Tewma 3. Ctunmuctrdeckas KiIacCupuKaIis
CJIOBapHOI'O COCTaBa

Tewma 4. Pa3HOYpOBHEBbBIE BBIPA3UTEIbHBIE
CpelCTBa ¥ CTUIIMCTHYECKUE TPUEMBI

Tema 5. OyHKIIMOHAIBHBIE CTUIIH SI3bIKA

Tema 6. Teopust BELABIKEHUS

Tema 7. Teopus oO6pa3os

IIncnoMeHHoOe JoMAalIHee 3aJaHue:

Tema 1. [Ipeamer u 3agaun cTunucTHKH. OOITIE
BOTIPOCHI CTHIIUCTHKH

Tema 2. Tumel 3HaYCHHS CJIOBA B OTHOIICHHUH K
CTHJINCTHKE

Tema 3. Ctunmuctrdeckast KiIacCupuKaIis
CJIOBapHOI'O COCTaBa

Tema 4. Pa3HOypOBHEBBIE BBIpa3UTEIIbHbIC
CpEelCTBA ¥ CTUITUCTUYECKUE TPUEMBI

Tema 5. OyHKIIMOHAJIbHBIE CTUIIH SI3bIKA

Tema 6. Teopust BELABIKEHUS

Tewma 7. Teopust o6pa3oB

Oo0mee npakTu4eckoe 3aJaHue:

Tema 1. [Ipeamer u 3agaun ctuucTHKH. OO1ITIE
BOTIPOCHI CTHIIUCTHKH

Tema 2. Turrel 3HaYCHHS CJIOBA B OTHOIICHHUH K
CTHJINCTHKE

Tema 3. CrunucTuyeckas KiiacCupHuKaiust
CJIOBapHOT'O COCTaBa

Tema 4. Pa3HOypOBHEBBIE BBIpa3UTEIIbHbIC
CpeJlICTBA ¥ CTUITUCTHYECKUE TTPUEMBI

Tema 5. OyHKIIMOHAJIbHBIE CTUJIN S3bIKA

Tema 6. Teopust BELABIKEHUS

Tema 7. Teopust o6pa3os

TecTupoBanue:

Tema 1. [Ipeamer u 3agaun cTrcTHKH. OOITIE
BOTIPOCHI CTHITUCTHKH

Tema 2. Turel 3HaYEHHS CJIOBA B OTHOIIEHUH K
CTHJINCTHKE

Tema 3. Ctunuctudeckas KIaccupuKaIis
CJIOBapHOT'O COCTaBa

Tema 4. Pa3HOypOBHEBBIE BBIpa3UTEIIbHbIC
CpEeNICTBA ¥ CTUITUCTHYECKUE TPUEMBI

Tema 5. OyHKIIMOHAJIbHBIE CTUIIH SI3bIKA

Tewma 6. Teopust BBLABUKEHUS

Tema 7. Teopus oOpa3os

NMPOMEKYTOYHAS ATTeCTALUSsA

3a4eT C OLICHKOU

2. Kpurepun ouennBanus ¢c(popMHPOBAHHOCTH KOMIIETEHIMIA

Komnere | Boicokuii ypoBeHb Cpennmuii ypoBeHb Hu3skuii ypoBeHb Huske noporosoro
HIMHA (OTIUYHO) (xopoo) (YAOBJ1€TBOPUTEIBHO) YPOBHS
(86-100 6aa10B) (71-85 6an10B) (56-70 6an10B) (Hey10BJ1€TBOPUTEJIBLHO)
(0-55 6anaoB)
OIIK-1 3HaeT OCHOBHBIE 3HaeT NPUHLUIBI 3naet 6a3oBble npuHIMNBl | He 3HaeT ocHOBHbIE
MIPUHIUIIBL CTPOEHUS S3bIKOBOU CTPOEHUS SI3bIKOBOU HMPUHIUIBI CTPOEHUS
CTPOEHHUS SI3BIKOBOM | CHCTEMBI CHCTEMBI AJIs1 pEIIECHUs SI3IKOBON CHCTEMBI




CHCTEMBbI
KaK COBOKYITHOCTH
B3aMMOCBSI3aHHBIX
u
B3aHMOOOYCIIOBIICH
HBIX CIHMHHLL,
MPECTaBILIOLINX
co0oii eanHOE
LIeJI0e; OCHOBHBIE
KaTeropuu
(doHeTHKY,
JIEKCUKOJIOTHH,
rpaMMaTHKH,
optorpadun u
IYHKTYalHy;
3aKOHOMEPHOCTH
9BOJIIOLIAH B
o0macTé POHETHKH,
rpaMMAaTHKU 1
CJIOBapHOTO
cocTaBa, a

TaKKe OCHOBHBIC
TEHJAEHLUU DPa3BUT
us A3bIKA Ha
COBPEMEHHOM
JTare

KaK COBOKYITHOCTH
B3aUMOCBSI3aHHbBIX
€IMHHUI]; OCHOBHBIC
KaTeropuu pOHETHKH,
JICKCUKOJIOTHH,
rpamMMaTHKH,
opdorpaduu u
MyHKTYAalluy,
3aKOHOMEPHOCTH
SBOITIOIUH B 00JTACTH
(doHeTHKY,
rpaMMaTHKU 1
CJIOBapPHOT'O COCTaBa

npo¢eCCHOHATBHBIX 33724

KaK COBOKYITHOCTH
B3aMMOCBSI3aHHBIX U
B3aHMOOOYCIIOBIICHHBIX €
JMHHL, TPEICTABIISIOMINX
co00ii eINHOE LIEINIOE;
OCHOBHBIC KaTCTOPHH
(doHeTHKH,
JIEKCHUKOJIOTHH,
rpaMMaTHKH,
opdorpaduu n
MYHKTYaluw;
3aKOHOMEPHOCTH
SBOJIIOIMH B 00JIACTH
(OHETHKH, TPaMMATHKH U
CJIOBapHOTO COCTaBa, a
TaKKe OCHOBHBIC
TCHACHLUUH Pa3BUTHA
S3bIKa HA COBPEMEHHOM
JTarne

Ymeer unpeHTHHLT
HUPOBATh OCHOBHBIC
siBTICHUS (DOHETHKH,
rpaMMAaTHKH,
JIEKCUKH,
opdorpaduu n
MyHKTYallud H3y4a
€MOI'0 S3LIKA,
HaOJII0JaeMbIe B

YMeeT HASHTUDUIHPO
BaTb OCHOBHBIC
SIBJICHHS (POHETUKH,
rpaMMaTHKH,
JIEKCUKH, opdorpadun
u

NYHKTYalluk HW3y4aem
Oro SI3bIKa

YMeeT HACHTUDHUIHPOBAT
b 0a30BbIC ABICHUS
(oHeTHKH, TPAMMAaTHKH,
JICKCHKH,

opdorpadhuu n3ygaemMoro
S3bIKA

He ymeer
NACHTU(HUINPOBATH
OCHOBHBIC SIBICHUS
(hoHETHKH, TPaMMaTHKH,
JIEKCUKH, opporpaduu u
MYHKTYyalud H3y4aeMoro
sI3bIKa, HAOII0JaeMEIE B
YCTHBIX U TUCbMEHHBIX
TEKCTaxX

YCTHBIX U
MMMChMEHHBIX
TeKCTaX
Brnaneer HaBeikamu | Bimameer HaBEIKaMH Brnaneer 6a30BbeIMHU He Bnageer
JIMHTBUCTHYECKOIO0 | JIMHTBHCTHUYECKOT'O HaBBIKAMU HaBBIKAMU
aHaJIn3a TeKCTOB C aHaJIn3a TEeKCTOB C JIMHTBUCTHYECKOT'O JIMHTBUCTHYECKOTO
IMO3ULIHI MO3ULIHI aHaJIn3a TEKCTOB aHaJIM3a TEKCTOB C
(hOoHETHYECKHUX, (hoHEeTHUECKHUX, MO3UIUN (OHETHYECKIX,
JICKCUYECKHUX, JICKCUYECKHUX, JIEKCUYECKHUX,
rpaMMaTHYECKUX rpaMMaTHYECKUX rpaMMaTHYECKUX
SIBJICHUH, SIBJICHUM SIBIIEHU, HAOII0AaeMBIX B
HaO0JII0/TACMBIX B YCTHBIX M TUCHMEHHBIX
YCTHBIX H TEeKCTax pasIuIHON
MMMCHEMEHHBIX CTHJIUCTUYCCKOU
TEeKCTax pa3InyHON OpUEHTALHI
CTHJIMCTUYECKOU
OpHEHTalHU

OIIK-3 3HaeT OCHOBHBIC 3HaeT OCHOBHBIC 3HaeT OCHOBHBIC He 3HaeT ocHOBHEIE
(yHKIIMOHAJIBHEIC (yHKIIMOHATIHHEIC (yHKIMOHATBHBIE CTHITU (yHKIMOHATBHBIC CTHITH

CTHJIU U3y4aeMOr0
sI3bIKa U cephl UX
(yHKIMOHUPOBAHH
; OCHOBHYIO
cnenuuKy
Ka)KJOr0 U3 CTUJIEH
B oOacTu
(hOHETHKH, IEKCUKH
Y TPAMMATHKHU

CTHJIM U3y4aeMOT0
SI3bIKa; OCHOBHYIO
cnenn(uKy Kaxxaoro
n3 cTriei B o01acTu
(hoHETHKH, IEKCUKH U
TPaMMAaTHUKH

N3y4aeMoro s3bIKa U UX
crienuduky B o6macti
(hoHETHKH, TEKCUKH U
rpamMMaTHKH

U3y4aeMOoro sI3bIKa U
cepsl Ux
(YHKITMOHUPOBAHHS,
OCHOBHYIO CIIeIU(HUKY
Ka)XJI0T0 U3 CTHJIEH B
obmactu GpoHETHKH,
JIEKCUKH U TPAMMAaTHKH




VYmeer upentndun | Ymeer uaeHTHOUIUPO | YMeEeT OnpeaessiTh He ymeer

HMPOBaTh OCHOBHBIE | BaTh OCHOBHEBIE OCHOBHBIE UAEHTU(HUIUPOBATH
(yHKIIOHATbHBIE (yHKIOHAIbHBIE (YHKIIMOHAIBHBIE CTHIIH OCHOBHBIE

CTHIIH, CTWIH, HAOMIOJaeMBble | YCTHBIX M MHCBMEHHBIX (YHKIMOHAIBHBIC CTHIIH,
Ha0moaeMble B B YCTHBIX U TEKCTOB HaOTI0aeMbI€ B YCTHBIX
YCTHBIX H MMMCbMEHHBIX TEKCTAaX, U IUCbMEHHBIX TEKCTaX,
MUCbMEHHBIX OMPENENATh X ONpPENENATh UX CTHIEBYIO
TEKCTax, CTUJIEBYIO crieluduKy creuuduKy 1 ajeKBaTHO
ONpeneNsITh uxX U TIPUMEHSATSH €€ B MIPUMEHSTD €€ B CBOUX
CTHJICBYIO CBOMX COOOLICHUAX COOOIIEHUX B
crneuuduky u 3aBUCHUMOCTH OT
a/IeKBaTHO KOMMYHHKaTHBHOM
IIPUMEHSTH €€ B CUTYyaluu

CBOUX COOOIIECHUAX

B 3aBUCUMOCTH OT

KOMMYHHUKaTUBHOM

CUTyalNH

Bnageer ycroituus Bnageer HaBbIKaMu Bianeer 6a30BeIMH He Bimaneet

BIMH HaBBIKaMU CTHIIMCTUYECKON HaBBIKAMU YCTOIUUBBIMU HaBBIKAMH
CTHIIUCTUYECKON OpHUEHTALNH U CTHIIMCTUYECKON CTHIIUCTUYECKOMN
OpUEHTALUH U BBITTOJTHEHHS OpHUEHTAINH U OpUEHTALUH U
BBITTOJTHEHHS KOMMYHHUKaTHBHBIX BBINOJIHCHUSA BBITTOJIHEHUS
KOMMYHHUKATHBHBIX | 3a/1ad4 yepe3 KOMMYHHKATHBHBIX 3a/1a4 | KOMMYHUKAaTHBHBIX 3a7a4
3a71a4 yepes (bYyHKIIMOHATIBHBIN 4yepe3 (QyHKUHMOHAIbHBIN yepe3 (HyHKIHOHAIBHBIN
(bYHKIIMOHATBHBIN CTHJIb, CTHJIb CTHJIb, COOTBETCTBYIOLIHI
CTUJIb, COOTBETCTBYIOILUN 3aJlaHHOM peueBoy
COOTBETCTBYIOIIMM | 33aJaHHOMN peyeBOH CUTYyalUu

3alaHHOM peueBOl | cUTyaluu

CUTyallH

3. Pacnpesnenenue 0a/1510B TeKyl1ero U NPoOMeKyTOYHOT0 KOHTPOJIS

Yerasrif onpoc — 10

ITucemenHoe nomamHee 3agaaue — 10

Oouiee npaktudeckoe 3aganue — 10
WnpuBuayansHOE mpakTHdeckoe 3axanue - 10
TectupoBanue -10

MIPOMEKyTOYHAs! aTTecTalys (3a4eT ¢ oreHKoi) -50

Hroro 25+25=50 6ammoB

3adver — 50 6ayioB

50+50=100 6amnoB

CooTtBeTcTBHE OAIIJIOB U OIICHOK:

0-55 — (He 3a4TeHO) HEYAOBIETBOPUTEIHHO
56-70 — (3auTeHO) YIOBIETBOPUTEIHHO
71-85 — (3auTeHO) XOPOIIO

86-100 — (3a4TeHO) OTIUIHO

4. OueHo4YHbIe CPeACTBA, NOPSIAOK UX NPUMEHEHHUS U KPUTEPUH OLEHKHU

4.1. Texymuii KOHTPOJIb

4.1.1. YcrHblii ompoc

4.1.1.1. llopsinok npoBeeHUs.

YCTHBIH OMPOC MPOBOJUTCS HA MPAKTHYCCKUX 3aHATHAX. OOyJaromuecs BBICTYIIAIOT C JOKIIAAaMH, COOOIICHUSIMH,
JIOTIOJIHEHUSIMU, YYacTBYIOT B JUCKYCCHM, OTBEUYalOT Ha BONpOCHl mpemnojaBarens. OLEHUBAETCs YpPOBEHb JOMallHel
MIOJITOTOBKH 110 TeMe, CIHOCOOHOCTh CHCTEMHO M JIOTHYHO H3JlaraTh MaTepuan, aHaJu3HupoBaTh, (OPMYIHPOBATH
COOCTBEHHYIO ITO3UIINIO, OTBEYATH HA JOMOJIHUTEIBEHBIE BOIIPOCHL.

4.1.1.2. Kpurepuu oneHUBaHUSA

Baaabl B unrepsaje 10-9 craBsTcs, ecjim 00y4yaomuiicss B 0OTBETe KQUeCTBEHHO PACKPBUI COJEpPIKAHUE TEMBI.
OTBeT XOpOIIO CTPYKTypUpoBaH. [IpekpacHO OCBOECH MOHATHIHBIN ammapar. [IpoleMOHCTpHUpPOBaH BBICOKUN YpPOBEHH
ITOHNMAaHMS MaTepHaja, IPEeBOCXOTHOE YMEHHE (POPMYIHPOBATE CBOM MBICIH, 00CYKAATh AUCKYCCHOHHBIE TIOJ0KEHNS.



Banabl B unTepBaje 8-6 cTaBsATCA, €cJM 00y4aIOLIMIicsl PaCKPBHUT OCHOBHBIE BONPOCH! TeMBl. CTPYKTypa OTBETa
B LIEJIOM aJIeKBaTHAa TeMe. XOpOIIO OCBOEH MOHATHUHBIA amnmapar. [IpoaeMoHCTprupoBaH XOpOIIMA ypOBEHb OHUMAaHUS
MaTepHaia, Xopolree yMeHrne (JOpMYIHPOBATE CBOM MBICITH, 00CYKAATh TUCKYCCHOHHBIE MOJIOKCHHUS.

Baanbl B wuHTepBajie 5-3 craBsiTtcs, ecad o0yyalomuiicsi YacTHYHO packpeul Temy. OTBer ciabo
cTpykTrypupoBaH. [IoHATHIIHBINA annapaT OCBOE€H 4acTHU4YHO. [loHMMaHue OTAENbHBIX NOJOKEHUH M3 Marepuaia Mo TeME,
YAOBJIETBOPUTEIHHOE YMEHHE (OPMYIHPOBATH CBOM MEICIH, 00CYKAATh TUCKYCCHOHHBIE TIOI0KEHHUS.

Bannsl B untepBane 2-0 craBsitcs, ecqium o0ydalomuiicss TeMy He packpbll. [IOHATHHHBIN anmapaT OCBOEH
HEYIOBJIETBOPUTENbHO. [loHMMaHWe Marepuana (parmMeHTapHoe WM OTCyTCTBYeT. OTCYTCTBYET CHOCOOHOCTD
(OpMyIHPOBATH CBOM MBICIIH, 00CYX/IATh AUCKYCCHOHHBIE TTOJIOKEHHSL.

4.1.1.3. Conep:xanue yCTHOTO OIpoca

Tema 1. [Ipeamet u 3agaun cTrucTHKU. OOLIME BONPOCH! CTHIMCTHKU YCTHBIN ONPOC , IPUMEPHBIE BOIPOCHI:

IIpumepnsie Bompockl no Teme 1. IIpenmer u 3amaun cTUAMCTUKU. CBSA3b CTWIIMCTHKH C IPYTUMH SI3BIKOBBIMU
HAyKaMHd W BY30BCKUMH AWCHUIUTMHAMH. JIMHTBOCTHIMCTHKA M JIUTEpaTypOBEAYEeCKas CTIIMCTHKA. VX neneHWe Ha
JIEKCUYECKYI0, TPaMMaTHYeCKyl0, CHHTaKCHUECKYI0 H [pyTrHe pPa3HOBHIHOCTH. YPOBHH aHajH3a IJHUTEPATypHOTO
npousBeneHus. CTHIIMCTHKA OT aBTOPa M CTHIIMCTHKA BOCIPUATH. Pa3ndHas TpaKTOBKA MOHATHSA «CTWIB». YaCTOTHOCTH
YHOTpPeOJICHHsI CTIOB-MapKepOB KaK Ba)KHAS XapaKTEPUCTHKA CTIIS XyHI0KECTBEHHOTO MPOM3BENCHU. SI3bIK, pedb M TeKCT
Kak 0a30BbIe KATETOPUH HAYKH O SI3BIKE.

Tewma 2. Turbl 3HaYCHUS CIIOBAa B OTHOIICHUHN K CTHJIMCTUKE YCTHBIN OMPOC , IPAMEPHEIC BOIPOCH:

IIpumepHble Bompochl MO TeMme 2. 3HaueHHE CJIOBa CO CTHJIMCTHYECKONM TOYKH 3peHus. Jlekcumueckoe u
TpaMMaTHYCCKOC 3HAYCHUC. HeHOTaTI/IBHOG 1 KOHHOTATHUBHOC 3HAYCHMUC. PaSHOBI/I)IHOCTI/I KOHHOTaHHﬁ. CJ'IOBapHOC u
KOHTEKCTyaJbHOE 3HaueHue. [IepBuuHOE U BTOPUYHOE 3HAUCHHUE CIIOBA.

Tema 3. Ctunnctryeckas KiacCu(UKaIUs CIOBAPHOTO COCTaBa

IIpumepnsie Bonpocs! o TeMe 3. [llkana crunuctiuueckoi ieHHOCTH. HelTpanbHbIi, BO3BBIICHHBIN U CHUKEHHBIN
ypoBHH. BO3BHIIIICHHBIC CIIOBA U MX Pa3HOBUIHOCTH. Pa3HOBHIHOCTH CHIDKEHHBIX CcI0B. HelTpaibHbIC ciIoBa.

Tema 4. PazHOYpOBHEBEIC BEIPA3UTEIFHBIC CPEICTBA U CTHIIUCTUICCKHIE TIPUEMEBI

[Ipumepnbie Bompocs! mo Teme 4. O0Imee npeacTaBiIcHre 0 Tponax. Mertadopa 1 ee pa3HOBUIHOCTH. METOHUMUS,
CHHEK/IOXa, AaHTOHOMACHWs, aJUIeTOpHs, ONMIeTBOpeHue. [wmmepOonma, MeHo3HWc, JHUTOTa, UPOHHA, mepudpas.
OxapakTepu3yiTe CTIIMCTHYSCKUI IMOTEHIINAN CHHTAKCUCA, UMesl B BHIY CICIYIOIIUE SI3BIKOBBIC SBICHUSK - TIOBTOP |
ero pasHoBugHocTH (aHadopa, smudopa, MOIXBAT, ICHOW MOBTOpP, OOpaMIICHHE); - aNIOCHONe3a; - WHBEPCHUS; -
HOMMHATHUBHBIE TNPEAJIOKECHUS; - IJUIUICUC; - HMHBEPCHUS; - MHOTrOCOl03Me M Oeccoro3ue. ANIMTepanus U acCOHAHC.
3ByKOMoJpakaHue MpsMoe M KocBeHHoe. Pudma u ee wiaccudpukanmu. Kilaccuueckne CTUXOTBOPHBIE pa3Mephl.
[MosTrueckas ctpoda u ee xapakTeprucTUKH. [ padrueckre cpeacTBa BEIPa3UTEIbHOCTH.

Tema 5. @yHKIIMOHAIbHBIE CTUJIHN S3bIKA

IIpumepnsie Bompockl mo Teme 5. Ilomstue QynkiuoHanesHoro crtwiasd. Teopus W.P. Tamenepuna. Cruie
OCJUIETPUCTHKHN U ero MoACTHiIH. OCHOBHBIC XapaKTePUCTUKHU. [lyOaMIUCTHUYSCKUEA CTHUIb U ero noactuwin. OCHOBHbBIC
XapakTepUCTHKH. [a3eTHBIA CTHIB W ero moactwid. OCHOBHBIE XapakTepucTukd. CTwiie HaydHOH mpo3bl. CTHie
oHUIUANTBEHEIX TOKYMEHTOB. AnbTepHaTuBHas Teopust FO.M. CxpeOHeBa. Pa3roBOpHBIi CTHIIB U €T0 XapaKTePUCTUKH.

Tema 6. Teopus BBLABUKEHUS

[Ipumepnbie Bompockl: OCHOBHBIE TOHATHS CTHIUCTHKH [EKOTUpOBaHHA. Twurbl BblABIKeHHA. (OOMaHyTOE
oxunanue, Crueruienue, Korseprermus. CribHBIC TTO3HUIINH.

Tema 7. Teopust 06pazoB

IMpumepnbie Bompocsl: [Tonsitue obpasza. Crpykrypa obOpasa. Knaccupukanmu obpasos. IIpuHunn o6oOuieHus.
[Tpunnun obvema tekcra. [lpunnun ¢uszndecknx xapakrepuctuk. OOpa3 nurepatypHoro npousseaeHus. O6pa3 aBTopa B
JIATEPATYPHOM MPOU3BECICHUU.

4.1.2. IIucbMeHHOE JOMallIHee 3aJaHle

4.1.2.1. llopsinok npoBeeHUs.

OOyuaronuecs Moy4yaroT 3alaHue 110 OCBEUICHHUIO ONPEACIEHHBIX TEOPSTUISCKUX BOIIPOCOB WU PEIICHHUIO 3a1a4.
Pabora BBIMONHETCS MUCBMEHHO W cHaércs mpernopaBarento. ONEHHBAIOTCS BIAJCHHE MAaTCpHAIOM IO TeMe PadOTHI,
aHAJTUTHYCCKHE CIIOCOOHOCTH, BIaJICHAC METOIaMH, YMEHUS M HABBIKY, HEOOXOAMMBIC IJIs1 BBITOJTHECHUS 3a/IaHUH.

4.1.2.2. Kpurepun oneHUBaHUSA

Banaer B wuHTepBase 10-9 craBaTcs, ecad o0y4ammIuiicss TNPaBWIBHO BBIIONHWJI BCE 3aJaHUS.
[IpogeMoHCTPUPOBAaH BBICOKHI YpPOBEHBb BIAJCHHS MaTepranoM. [IposBiIeHBI MPEBOCXOIHBIE CHOCOOHOCTH MPUMEHSTH
3HAHUS ¥ YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a1aHUM.

Banabl B uHTepBaje 8-6 craBATcs, ecau 00ydaromuiicss TPaBIIIBHO BBIIOJHMI OOJBIIYI0 YacTh 3aaHU.
[IpucytcTBYIOT He3HaUnTEeNbHBIE OMHNOKH. [IposeMOHCTPHUPOBAH XOPOUIHHA YPOBEHb BIaACHUS MarepuaioM. [IposBieHb!
CpeHrEe CTIOCOOHOCTH MPUMEHSTH 3HAHUS M YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3a[aHHM.

Baanbl B uHTepBaje 5-3 craBsiTcs, ecu OOydYaloU[uiicss 3a7aHus BBIOJHWI OoJiee 4YeM HAIOJOBHUHY.
[pucyTcTBYOT cepb&3HbIC OIMMOKU. [IpOJeMOHCTPUPOBAH YIOBICTBOPUTEIBHEIA YPOBSHb BIIAJCHUS MAaTEPHAJIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH PUMEHSTH 3HAHHUS U YMCHHS K BHIITOJIHCHHIO KOHKPETHBIX 3aJaHUI.

Banapl B uwHTepBame 2-0 cTaBATCH, €caM OOyYalIIUiics 3aJaHWS BBIMOJHWI MEHEE YeM HAIOJIOBUHY.
[IpogeMOHCTPHUPOBaH HEYIOBICTBOPUTEIBHBIA YPOBEHB BIIJICHAS MaTepuaioM. [IposBIeHBI HEIOCTaTOYHBIE CIIOCOOHOCTH
MIPUMCHSTh 3HAHUS M YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3aIaHUI.



4.1.2.3. Conep:xaHue OlIEeHOYHOTO CPeACTBA

[TpakTHyeckoe 3aaHne IO TEMaM OCHOBBIBACTCS] HA XYA0)KECTBEHHOM TEKCTE. 3aa4a 0OyJaromerocst - BhIACIUTh
B TEKCTE TPH CTHIMCTHUECKHX IJIACTA JEKCUKHU (HEHTpanbHBIE CIIOBA, BO3BBIIICHHBIEC CII0OBA M CHIKCHHBIE CII0BA), pa30OHTh
KaXXJbI{ N3 HUX Ha CTHIIMCTHYECKHE KJIACCHI M 0XapaKTEPH30BaTh CTHIIMCTHYECKHIE (DYHKIMN Ka’KAOT0 KiIacca CIIOB.

B kadecTBe MPaKTHUECKOTO 3alaHKsA 1O TeMe 4 CTYASHTHI MOMYJaloT HEOONIBIINE Xy 0KECTBEHHBIE TEKCThI. 3aqada
- HAWTH BBIPa3UTENbHBIE CPE/ICTBA, 0XapPaKTEPH30BaTh X M ONPEACIUTD X CTUIIMCTUYECKHE (DYHKIIHH.

IIpakTyeckoe 3agaHMe MO TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOIIMX SIBHbIE MNPU3HAKU TOTO WJIM HMHOTO THIIA
BBIJIBIDKEHUS. 3a]ja4a 00y4aronierocst - ONpeAeIUTb TUIT BBIJBI)KEHUS TOTO WIIM MHOTO TEKCTa U MPUBECTH €ro MOAPOOHYIO
XapaKTepUCTHKY.

B kadecTBe MpakTUUYECKOTO 3aJaHUs 110 TeMe 7 CTyJeHTaM IpeUlaraloTcs XapaKTepUCTUKU repoeB JIUTEpaTypHBIX
MIPOM3BEACHUM, a TaKKe SBICHUIH MPUPOJABI WM OOBEKTOB YEJIOBEUECKOH NESTENLHOCTH, WIPAIOUIMX B TOM HMJIM UHOM
MIPOM3BEACHUH 3aMETHYIO poJib. 3ajada CTyJCHTa - ONPEICIUTh THUI 00pa3a, PeaJn30BaHHOIO B TOM WM MHOM Te€pOeE,
SIBICHUH, OOBEKTE, © MOTHBUPOBATH CBOM OTBET.

Ipumep 3a0anus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments



1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O01mee npakTHYecKoe 3aJaHue N0 TeMe

4.1.3.1. ITopsaaok npoBeaeHuUsl.

OOyyaromiuecst oJIy4aloT 3aJaHie 10 OCBELICHHUIO ONPENeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIH PEILICHUIO 3aad.
Pabora BeImonmHsETCA THOO B XOJC 3aHITHS MO PACIUCAHUIO, JTUOO HA TUCTAHIIMOHHOM Kypce. OILCHHBAIOTCS BIAJICHUC
MaTepHUAJIOM 110 TeME PabOThI, AaHATUTHYECKUE CIIOCOOHOCTH, BJIAJICHUE METOIAMHU, YMEHUS U HABBIKU, HCOOXOUMEBIC IS
BBITIOJTHCHUS 33 TaHHH.

4.1.3.2. Kputepuu oneHUBaHUSA

Baansl B wuHTepBase 10-9 craBATCS, ecad 0OOydYalOIIMiics TPAaBWIBHO BBIIOJHWI BCE 3aJlaHUS.
[IpomeMoHCTpUPOBAaH BBICOKHI YPOBEHb BIAICHHS MaTepranoM. [IposBIeHBI MPEBOCXOTHBIE CHOCOOHOCTH IPUMEHSATH
3HAHUS U YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3a/IaHHUI.

Baanbl B uHTepBajie 8-6 craBsiTcs, ecjiM 00y4arolMiicsl TPABIJIGHO BBIMOJHHUI OOJBINYIO YacTh 3aJaHUU.
[IpucyTcTBYIOT He3HAUHTENBHBIE OMHUOKH. [IpogeMOHCTPHUPOBAH XOPOIINA YPOBEHb BIAACHUS MaTtepuaioM. [IposiBieHbI
cpeanue CIIOCOOHOCTH MMPUMCHATH 3HaHUA U YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 33L[aHPII>i.

Banael B uHTepBane 5-3 craBATcd, ecad O0O0y4YalOlMiicsl 3aJaHMs BBIIOJMHII Oojiee YeM HAIlOJIOBHHY.
[IpucytcTByI0T cepb&3Hble OIMMOKH. I[IpOneMOHCTPHPOBAH YAOBIETBOPUTENBHBIH YPOBEHb BIJIAJACHUS MAaTEpPHAJIOM.
HpOHBHeHLI HU3KHEC CHOCO6HOCTI/I NPUMCHATH 3HAHUA U YMCHUA K BBIIIOJTHCHUIO KOHKPCTHBIX SaﬂaHHﬁ.

bannst B uHTepBasie 2-0 craBATcHA, ecaum ofydalouuiicss 3aaHus BBIIOJHHI MEHEEe YeM HaIloJIOBHHY.
[IpogeMoHCTPUPOBaH HEYIOBICTBOPUTEIBHBIA YPOBEHB BIaJcHN MaTepraioM. [IposBIeHB HETOCTaTOYHBIE CIIOCOOHOCTH
MIPUMEHSTH 3HAHUS U YMEHUS K BBHITIOJTHEHUIO KOHKPETHBIX 3aaHUI.

4.1.3.3. Conep:xaHue OLEeHOYHOI0 cpeAcTBA (00pa3ubl 3aJaHUI1)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2—..

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as
Paradise (Fargeon).

2. I'looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).



2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:
From the outskirts of the town,



Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: Tambus (four feet);

Second and fourth line: Tambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.



Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by Iago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates Iago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Jago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

Text 4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when I was a boy, but my father made me go into business because he said there
was no money in art

Text 5

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”
(https://www.enotes.com/topics/).

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O 'Henry).
OH MPOTSHYJI MHE MATEPHIO, KOTOPYIO MOKHO ObLIO MPUHATH 32 MYYOK OAHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepwu xuBeT Oapaiiex,


https://www.enotes.com/topics/

C 1ry0Ko10 MATKOM, CJIOBHO MyIIOK.
Kaxk Tonpko Mepu BhIiizeT 3a aBepH,
Bapamek cpa3y 3a Heto CKOK!

Text 2

3Be3x ATHX B HeOe, KaK pPbIObI B IpyAax,
XBaTUT Ha BCeX C JIMXBOIO.

Ecnu 6 He HacMepTh, X011 OBI TOT /1A,
Toxe repoem (B.C. Bvicoykuii).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harmre upianackoe pary umeso 0oJbIinoi ycmex. S, KakeTcs, HUKOT/Ia HHYEro He €1 C TAaKUM YJOBOJLCTBHEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPoe.

Text 4

MsHe 3ToT 00¥ HE 3a0BITh HUIIOYEM,
CMepThI0 IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHa OeCITYMHBIM J0XKIEM
IManamm 3Be3apl (B.C. Bvicoyxuii).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxkac, maxHer KaK... KAK rPA3HbIH NOATY3HMK, NOJHbIA HHIMACKOH e/bl.

4.1.3. UuauBUaya/IbHOE NIPAKTHYECKOE 3a/IaHHeE 10 TeMe

4.1.3.1. [lopsinok npoBeeHUs.

WHnuBuayansHOE TPaKTHYECKOE 33JaHHe BBIMOMHIETCS I10 JKEJIaHWI0 oOydaromierocs. 3aJjaHue MOXKET BKIIIOYATh
MaTepHall, BBIXOIAIMINN 3a paMKH IporpamMmbl. PaboTa BBIMOJHSETCS JOMa Ha TUCTAHIIMOHHOM Kypce. OIeHMBAIOTCS
BJIAJICHHE MAaTepUaJOM IO TeMe pPalOThl, AaHAIUTHYECKHE CIIOCOOHOCTH, BJIAQJCHHE METOJAMH, YMEHHMS M HaBBIKH,
HEOOXOIUMBIE TSI BHITIOTHEHUS 3aIaHUH.

4.1.3.2. Kpurepuu oneHUBaHUSA

Baansl B wuHTepBase 10-9 craBsTcsl, ecau oOydamomuiics TPaBUIBHO BBHIMOIHWI BCE 3a/IaHUS.
[MponemMoHCTpUpPOBAaH BBICOKWI YPOBEHb BIaAeHUs MaTepuaioM. [IposiBIeHBI MPEBOCXOAHBIE CIIOCOOHOCTH IPUMEHSThH
3HaHUS U YMEHU K BBIIIOJTHEHUIO KOHKPETHBIX 3alaHUI.

Bannasl B uHTepBaje 8-6 craBsTcs, ecau O0YYAIOIIMIICA NPAaBWIGHO BBINOJHWI OOJBIIYIO YacTh 3a/JaHHU.
[MpucyTcTBYIOT He3HAUUTENbHBIE OMMOKH. [IpoeMOHCTPUPOBAH XOPOIINIT YpOBEHb BlIaieHUs MarepuasioM. [IposiBieHb!
CpeaHUE CIIOCOOHOCTH IPUMEHSTH 3HAHUS ¥ YMEHUSI K BBIITOJHEHHIO KOHKPETHBIX 33/IaHHH.

Bannsl B uHTepBase 5-3 craBsiTcs, ecam OOy4YalOIMIMiicsl 3a/aHMS BBINOJHWI OoJiee YeM HAIOJIOBUHY.
[IpucytcTBYIOT cepbé3HbIE OMMOKH. [IpOaEeMOHCTPUPOBAH YAOBIETBOPUTEIBHBIN YPOBEHb BIAJCHHUS MaTEPHAIIOM.
[IposiBieHBI HU3KKE CTIOCOOHOCTH IPUMEHATH 3HAHUA M YMEHHS K BHITIOTHEHHIO KOHKPETHBIX 33 JaHHUH.

Banabsl B uHTepBane 2-0 cTaBsiTcsl, ecaM oOydalowmuiicss 3a1aHUS BBIOJHIJI MEHEE YeM HAloJOBUHY.
[IpogeMoHCTPUPOBAH HEYIOBJICTBOPUTEIBHBIM YPOBEHB BIAJICHNS MaTepHajaoM. [IposBIeHbI HEZOCTaTOYHBIE CTIOCOOHOCTH
MIPUMEHSTH 3HAHUS ¥ YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3a1aHUI.

4.1.3.3. Conep:xaHue OLIeHOYHOI0 CpeACTBA (MPpUMep 3aJaHMA)
The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language

categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .



1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectrupoBanue

4.1.4.1. lMopsinok npoBeIeHUs.

TectupoBaHHe NPOXOIUT B MUCHMEHHOW (hOPME WM C HCIIOJIB30BAaHUEM KOMITBIOTEPHBIX cpencTB. OOygarommuiics
MONTy4aeT OompeAeiEHHOEe KOJNMYECTBO TECTOBHIX 3amaHWid. Ha BEIMONHEHWE BBIACNSACTCS (QUKCHPOBAaHHOE BpeMs B
3aBHCHUMOCTH OT KoJmdecTBa 3amaHuil. OIeHKa BBICTABISICTCS B 3aBHCHMOCTH OT IPOIICHTA TPABIIBFHO BBHITIOJHEHHBIX
3a/laHui.

4.1.4.2. Kpurepuu oueHUBAHUS

Banne! B untepsane 10-9 crassites, eciin oOyyaronuiicst Habpai 86% NnpaBUIIBHBIX OTBETOB U OoJIee.

Bannel B untepsane 8-6 crapsrcs, eciu o0yvatomuiics Habpan ot 71% 10 85 % npaBUIBHBIX OTBETOB.

Bannel B uHTEpBaie 5-3 craBsarcs, ecnu obydaroniuiics Hadbpan ot 56% 1o 70% NpaBUIIbHBIX OTBETOB.

Bannel B untepsane 2-0 craBsrcs, eciu o0yvaromuiics Habpan 55% npaBHIIbHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xanue oleHOYHOTO cpeacTBa (DaHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a
([11].

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...



Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha ?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpome:xyTouHasi aTTecTanus (3a4er ¢ OLeHKOI)

4.2.5.1. Ilopsiaox npoBeeHHsI.

IIpomexyTouHast aTTecTaldsl HalleleHa Ha KOMIUIEKCHYIO MHPOBEPKY OCBOEHHUS IUCIMIUIMHBL OOydaromuiics
MoJydaeT BoONpoc(bl)/3anaHue(st) W BpeMs Ha NOATOTOBKY. IIpoMexyTouHas aTTecTalyss NPOBOIAWTCS B YCTHOH,
MTMCBMEHHON WJIM KOMIbIOTEpHOI (opme. OnieHUBaeTCs BiaJeHUE MaTepHalIoOM, €ro CUCTEMHOE OCBOEHHE, CIIOCOOHOCTh
TIPUMEHSTH Hy KHBIC 3HAHUsI, HABBIKM M yMEHHS IIPH aHAJIM3€ IPOOJIEMHBIX CUTYalllii ¥ PELIEHUH IPaKTHIECKUX 3a/laHHH.

4.2.5.2. Kpurepuu oneHuBaHus.

OneHka «OTJIHYHO» CTABUTCS, ecad O0ydamoluiics MPOAEMOHCTPUPOBAI BCECTOPOHHEE, CUCTEMATHUYECKOE U
riy0okoe 3HaHWE Y4eOHO-IPOTPaMMHOIO Marepuaja, yMEHHE CBOOOJHO BBINOJHATH 3aJaHusi, MPEedyCMOTPEHHbIE
NIPOrPaMMOM, YCBOWJI OCHOBHYIO JINTEPATYPY U 3HAKOM C JOIOJIHUTENBHOM JIUTEPATYPOH, PEKOMEHIOBAHHON IPOrpaMMon
JUCHUIUIMHBI, YCBOWJI B3aWMOCBS3b OCHOBHBIX TOHSATHH IHCIWIUINHBI B MX 3HAUEHUH I mproOpeTaemoil mpodeccum,
IIPOSIBIJI TBOPUYECKHE CITIOCOOHOCTH B TIOHUMAHHH, M3JI0KEHUH U MCTIONB30BAHUN YIEOHO-IIPOrPaMMHOTO MaTepHana.

OneHka «X0poLIo» CTABUTCS, eCJIH 00y4alUuiics poAeMOHCTPUPOBAI HOJIHOE 3HAHUE y4eOHO-IIPOrpaMMHOTO
Marepuana, YCIEIIHO BBIIOJHWI IPEIyCMOTPEHHbIE IPOrpaMMON 3aJaHMs, YCBOWJ OCHOBHYIO JIMTEpaTypy,
PEKOMEHAOBAHHYIO IMPOrpaMMOH JUCIUIUIMHEI, [TOKa3aJl CHCTEMAaTHIECKUi XapaKTep 3HAHUH MO JAUCIHUILINHE U CIIOCOOCH
K MX CaMOCTOSITEJIFHOMY ITOTIOJIHEHHUIO W OOHOBJIEHHIO B XOJ€ AaibHelmeld yueOHOWH paboThl M NpodeccHOHaNbHON
JEATEIIBHOCTH.

OneHka «yIOBJECTBOPHTEIbHO» CTABHUTCH, €CJIH O00ydaloliuiicd MNPOAEMOHCTPUPOBAI 3HAHHE OCHOBHOIO
y4eOHO-TIPpOrpaMMHOTO Marepuaia B oObeMe, HeoOXOAMMOM Uil JaibHEHIed y4eObl M mpencrosmeid paboThl 1Mo
npodeccuu, CrpaBUiCS C BBINOJHEHUEM 3a/laHUi, NMPEAyCMOTPEHHBIX MPOrPaMMOM, 3HAKOM C OCHOBHOH JHMTEpaTypow,



peKOMeHHOBaHHOﬁ HpOI‘paMMOﬁ JACHUIUINHBI, JOMYCTHUJI TOrpE€HIHOCTH B OTBETE HA DJK3aMCHC W IIPU BBIIIOJIHCHUH
OK3aMCHallUOHHBIX 3aﬂaHHﬁ, HO 06naz[aeT HEOOXOJUMBIMU 3HAHUSIMH IJId WX YCTPAHCHUA II0A PYKOBOJIACTBOM

TperiogaBaTesI.

OneHka «HeyI0BJIeTBOPHUTEIBHO» CTABHTCH, €CJH O00y4YalOLIMiicsl IMPOJEMOHCTPHUPOBAT 3HAHHWE OCHOBHOTO
y4eOHO-TIPOTPaMMHOTI'0 MaTepHaja B o0beMe, HEOOXOTUMOM U NalbHEWIeH ydeObl W mpeacrosmeid padoTel o
npodeccru, CpaBHIICS C BBITOJHEHHWEM 3aJaHWM, MPEIyCMOTPEHHBIX MPOTPaMMOM, 3HAKOM C OCHOBHOMW JIMTEPaTypOH,
PEKOMEHJIOBAaHHON MPOTrpaMMOil TUCIMIUIMHEI, JOMYCTHUJ IOTPEIIHOCTH B OTBETC HA HSK3aMCHE M TPU BBIMOJHCHUH
9K3aMCHAIIMOHHBIX 3aJlaHui, HO 00JaJacT HEOOXOAWMBIMU 3HAHWSAMHU JJIsI WX YCTPAHCHUS TOA PYKOBOICTBOM

MIpenoiaBaTes.
4.2.5.3. ConeprxaHue 3a4eTa ¢ OLIEHKON
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.
9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structu
point of view of Inguo-stylistics.

13. Classifications of images.

re of the Image from the point of view of literature and from the

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of

co-occurrence. .
15. Metaphor and its varieties.
16. Metonymy and its varieties.
17. Trony and its varieties.
18. Hyperbole and meiosis.
19. Simile and its types.
20. Climax and anticlimax.
21. Hun and zeugma.
22. Oxymoron and antithesis.
23. Syntactic expressive means and stylistic devices
24. Syntactic expressive means and stylistic devices
25. Syntactic expressive means and stylistic devices
26. Syntactic expressive means and stylistic devices
27. Syntactic expressive means and stylistic devices
28. Syntactic expressive means and stylistic devices
29. Phonetic expressive means and stylistic devices:
30. Phonetic expressive means and stylistic devices:
31. Phonetic expressive means and stylistic devices:
32. Phonetic expressive means and stylistic devices:
33. Phonetic expressive means and stylistic devices:
34. Phonetic expressive means and stylistic devices:
35. Graphical expressive means. Types of graphon.
36. Stylistics of decoding: general considerations.
37.
38.
39.

Principles of foregrounding. Coupling.
Principles of foregrounding. Convergence.

IIpaxmuueckoe 3adanue

: Anaphora and epiphora.

: anadiplosis and chain repetition.

: Framing and chiasmus.

: Elliptical and nominative sentences.
: Types of inversion.

: Transposition of syntactical structure.
classical metres.

types of rhyme.

types of stanzas.

Alliteration and assonance.
Paronomasia.

Onomatopoeia.

Principles of foregrounding. Defeated expectancy.

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your
Text
Language Families

arguments by L.R. Galperin?s theory of functional styles

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within



language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in e, lips and?, Fii?English
and German, we find hand and Hand, foot, feet and Fu Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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Tpunoocenue 3
K paboyell npoepamme OUCYUNIUHBL (MOOYIs)
51.0.06.03. Cmunucmuxa

Ilepeyens uHGOPMALMOHHBIX TEXHOJIOTHI{, HCIIOIb3yEeMBbIX /I OCBOCHHUS JUCHUIJIMHBI (MOIYJIf), BKIIOYAs
nepevyeHb NPOrpaMMHOro obecnedeHus:  HHPOPMANMOHHBIX CIIPABOYHBIX CHCTEM

Hanpasnenne moarorosku: 45.03.02 - JIMHTBHCTHKA

[po¢wuns noarorosku: [lepeBos u nepeBooBencHe (AHIITUHCKII A3bIK, HeMEIKHii A3bIK)

Kpamndukanus BEIITyCKHHKA: OaKaiaBp
®dopma o0yueHus: 0YHOE
SI3b1k 00yUCHUS: PYCCKUI

I'ox Hagana oOy4yenus mo oOpa3oBaTeNbHOHN nporpamme: 2022

OcBoeHUE AMCHMIUIMHBI (MOAYJIS) HPEAIojaraeT HCIOJIb30BaHHE CIEAYIOMIEro MPOrpaMMHOr0 OOECHEeYeHUsS U
nH(pOPMALMOHHO-CIIPaBOYHBIX CUCTEM:

Office Professional Plus 2010
Kaspersky Endpoint Security mis Windows

Y4eOHOo-MeToANIecKas JIUTepaTypa Uil JaHHOH AWMCIMIUIMHBI MMEETCS B HAJIUYUM B 3JIEKTPOHHO-OMOIMOTEYHOH
cucreme "ZNANIUM.COM", moctynm k KOTOpoi mpeaoctaBieH odOyuatommmcsa. DbC "ZNANIUM.COM" comepxwur
IIPOU3BENCHUS KPYIIHEHIINX POCCUICKUX YUEHBIX, PYKOBOIUTENEH rOCYAApPCTBEHHBIX OPIaHOB, IIPENOaBaTeIe BEAYIINX
BY30B CTpaHbl, BBICOKOKBAIU(HUIMPOBAHHBIX CIICIMAINCTOB B pa3iIW4HBIX cdepax OusHeca. Doy OuOIMOTEKH
c(hOopMHUpPOBaH C Y4E€TOM BCeX HM3MEHEHHWI 00pa3oBaTENbHBIX CTaHAAPTOB W BKIIOYAeT Y4eOHUKH, ydeOHbIe mocoOus,
y4eOHO-METOANYECKUE KOMILIEKCh, MOHOTpaduu, aBTopedeparsl, TUcCepTaluy, SJHIUKIONEINH, CIIOBAPU U CIIPABOYHUKH,
3aKOHOJATeIbHO-HOPMATUBHbBIE JOKYMEHTBI, CIELHaJbHbIe TEpPUOANYECKHE UW3JaHUd M W3JaHUs, BBITyCKaeMBble
n3garenbcTBaMu By30B. B Hacrosmee Bpems OBC ZNANIUM.COM cooTBeTCTBYeT BCeM TpeOoBaHHAM (emeparbHBIX
TOCyIapCTBEHHBIX 00pa30BaTeIbHBIX CTAHAAPTOB BhIcIIero oopazoBarus (PI'OC BO) HOBOro mOKOIEHUS.

VYueOHo-MeToMYecKas JIuTeparypa Uil JaHHOM AMCIMIUIMHBI MMEEeTCs B HAJIMYUM B 3JIEKTPOHHO-OMOIMOTEUHOM
cucteme Magarenscta "Jlanp" , qocTyn k KoTOpoi nmpenoctasieH odydatonumcs. ObC M3aartenscta "Jlans" BKiIOYaeT B
ce0st DIIEKTPOHHBIE BEpPCUM KHUT m3jaresibeTBa "JlaHp" M APYruX BeIyIIMX W3AaTeNbCTB y4eOHOI JUTEpaTyphl, a TaKKe
JNEKTPOHHBIE BEPCHHM INEPHOAMYECKHX H3IAHUN II0 €CTECTBEHHBIM, TEXHHYECKMM M TI'yMaHHMTapHbIM Haykam. OBC
UznarennctBa "JlaHp" obecrieunBaeT JOCTYI K HAYYHOH, Y4eOHOH IHTEpaType W HAyYHBIM IMEPHOANICCKAM H3IAHUSIM TI0
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHIBHBIX HAlPaBICHUH ¢ COOMIOICHNEM BCEX aBTOPCKUX M CMEXHBIX TPaB.

Y4eOHo-MeToAMYECKasl IUTEpaTypa AJsl JaHHOW JAMCIUIIIMHBI UMEETCS B HAIMYUU B 3JIEKTPOHHO-OMOIMOTEUHON
cucreme "KoHcysnbTaHT cTygeHTta", JOCTYIn K KOTOpPOM mpemocraBiieH oOydaromumcs. MHOronpouibHbIH
obOpaszoBarenbHblii  pecypc "KOHCYJAbTaHT CTyaeHTAa" SBISETCS JJIEKTPOHHOW OubOnmoreyHoit cucremoir (I3BC),
NPEAOCTABISIONIEH JoCcTynm depe3 ceTh VHTepHeT K yueOHOW JuTepaType U JIOMOJHUTEIbHBIM MaTepHajaMm,
NPUOOPETEHHBIM HAa OCHOBAHUHU TPSIMBIX JIOTOBOPOB € MpaBooOiafarensMu. [[0JTHOCTHIO COOTBETCTBYET TPeOOBaHUSIM
(benepalibHBIX TOCYIAPCTBEHHBIX 00Pa30BaTENILHBIX CTAHAAPTOB BBICIIEr0 00Pa30BaHKs K KOMIUIEKTOBAHHIO OUOINOTEK, B
TOM YHCIIE JIEKTPOHHBIX, B 4aCTH (OPMUPOBaHHsI (JOHIOB OCHOBHOU U JOTMOJHUTEILHON JIUTEPATYPHI.



