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Conaep:xanue

1. IlepeveHs IIAHUPYEMBIX PE3YJIBTATOB OOYUYEHHS IO TUCIMIUIMHE (MOIYIIO), COOTHECCHHBIX C IIAHUPYEMBIMHU
pesynbratamu ocBoenust OIIOIT BO

2. Mecro aucuumussl (Monyss) B crpykrype OITOIT BO

3. O0beM IUCHUIUTHHBI (MOJYJsS) B 3a4€THBIX EAMHHIIAX C YKa3aHUEM KOJMYECTBA YACOB, BBIICICHHBIX HA
KOHTaKTHYI0 pabOTy 0Oydarommxcs ¢ mpenojaBaTeieM (10 BUAAM y4eOHBIX 3aHSATHI) M Ha CAMOCTOATEIBHYIO PaboTy
00y4JaroImxcs

4. CopmeprxaHue OUCIUTUTNHBI (MOIYJIS), CTPYKTYPHPOBAHHOE IO TeMaM (pa3zenaM) ¢ yKa3aHHeM OTBEICHHOTO Ha
HUX KOJINYECTBA aKaJeMHUYECKUX YacOB U BHJOB YU€OHBIX 3aHATHI

4.1. CtpykTypa ¥ TEMaTHYECKHH IIJIaH KOHTAaKTHOHW M CAMOCTOSITEILHOM PabOThl IO JUCIUILIHHE (MOYIIIO)

4.2. ConeprkaHue JUCLUIUTMHBI (MOJTYIIS)

5. [lepeuenb yueOHO-METOANYECKOTO 0OECTIEUEHUS JJIsl CAMOCTOSITENILHOM paboThl 00YYaIOMIMXCS [0 AUCIUIUINHE
(Momy0)

6. @OoH/ OIIEHOYHBIX CPEACTB MO TUCHUILIMHE (MOJIYIIO)

7. Ilepedens iuTepaTypbl, HEOOXOIUMOM [l OCBOCHUS AUCIIUILUIUHBI (MOTYJIs)

8. IlepeueHp pecypcoB HHGOPMAIIMOHHO-TEIICKOMMYHHUKAIIMOHHOM ceTr "MHTepHEeT", HEOOXOAUMBIX JIJIsl OCBOCHUS
JTUCTIATUTHHBI (MOZYIIS)

9. Meronudeckre yka3zaHU A1 00yJaroIuXCs IO OCBOSHHIO JUCITUTLTHHEI (MOTYIIS)

10. IlepeueHr MHPOPMALMOHHBIX TEXHOIOTHH, UCTIOIB3YEMbBIX IPH OCYIIECTBICHUH 00pa3oBaTeNbHOIO Mpolecca
MO TUCLUILIMHE (MOJYJII0), BKJIIOYasl IepedeHb MPOrpaMMHOr0 obecriedeHuss U MH(POPMAIMOHHBIX CIIPABOYHBIX CHUCTEM
(1p HEOOXOTUMOCTH )

11. Onmcanue MaTepUaTbHO-TEXHUYECKOW 0a3bl, HEOOXOIMMOI I OCYIIECTBIICHHSI 00pa30BaTEILHOTO mpoIiecca
0 JUCUIUIUTHHE (MOIYITIO)

12. CpexncrtBa aganTalyy MperofaBaHusl TUCIUIDINHEL (MOIYIIS) K MOTPEOHOCTSM O0YJaIONINXCsl MHBAIUIOB U JIAI]
C OTpaHIMYCHHBIMH BO3MOXXHOCTSIMA 3I0POBBS

13. punoxenne Nel. @oHT OLIEHOYHBIX CPEICTB
14. TTpunoxenue Ne2. IlepedeHs nuTepatypsl, HEOOXOAUMOM AJIs1 OCBOCHUS TUCIUITIIMHEI (MOTYJIS)

15. Tpunoxenue Ne3. IlepeueHb MH(GOPMAIIMOHHBIX TEXHOJIOTHH, HUCHOJB3YEMBIX IS OCBOCHHS JIHUCIIUTUTAHBI
(MomyJist), BKIIFOYAsI IEPEUYCHb MPOrPAMMHOTO 00CCIIEYCHUS 1 MH(POPMAIIMOHHBIX CIIPABOYHBIX CHCTEM



IIporpammy mucnumuinHel pa3padortain(a)(u) moment, k.H. (moment) Kopomnesa H .E. (Kadpempa
AHTTTHHACKO# (DUIIONIOTHH U MEKKYJIBTYPHOH KOMMYHHUKAIMHU, OTACICHHE HHOCTpaHHbIX s13b1koB), NatEKoroleva@kpfu.ru

1. IlepeyeHp mNJIAHMpPYeMBbIX Ppe3yJbTAaTOB OOy4YeHHUS MO AUCHMILINHe (MOAYJI0), COOTHECEHHBIX €
IJIAHUpPYeMbIMH pe3yabTaTamu ocsoenust OIIOII BO

OGy‘Ia}OHII/II‘/IICH, OCBOUBIIHI JAUCHUIUINHY (MOZ[yJ'IL), JOJIDKCH 06J'IaﬂaTI> CICAYIOIIUMU KOMIICTCHIUAMM:

Mludp Pacuingposka
KOMIIeTeHIU! npuodperaeMoii KOMNeTeHINH

OIIK-8 Crocoben OCYHICCTBJIATH NEAArOTUUCCKYI0 ACATCIIBHOCTh Ha OCHOBE CIICIIUAJIbHBIX HAYYHBIX 3HaHUM

OIIK-8.1 [3naer crocoObl NMPUMEHEHMs CICHHMAIBHBIX HAYYHBIX 3HAHUH INPH OCYIIECTBICHHUHM IEIarorn4eckoy]
nesITeIbHOCTU

OIIK-8.2 |YMeeT OCyIIeCTBIATh NeIarornIecKyro IeATeIbHOCTh Ha OCHOBE CIICIIUATIBHBIX HAYYHBIX 3HAHUI

OIIK-8.3 |BmameeT CHOCOOHOCTBIO  OCYIIECTBJIATH MEIArOTMYCCKYIO JCATCIHHOCTh HAa OCHOBE CICI[HATbHBIX
Hay4HbIX 3HaHUU

IIK-7 Brnaneer TeopeTHYECKUME OCHOBAMH OOYUYCHHS HHOCTPAHHBIM sI3bIKaM, 3aKOHOMEPHOCTSIMH CTaHOBJICHHS]
CIIOCOOHOCTH K MEXKYJIBTYPHOH KOMMYHUKALIUH

IIK-7.1 3HAaeT TEOPETUYECKHUE OCHOBHI OOYYEHHMsS HWHOCTPAHHBIM sI3bIKaM; TIpaMMaTHYeCKHe, JeKCHYEeCKHe,
(oHeTHUECKHEe OCOOEHHOCTH pEeueBOro OOINEHMs Ha aHTJIMHCKOM SsI3bIKE, CHEUU(UKY MEXKYJIbTYPHOW
KOMMYHUKAIUU

[IK-7.2 YMeeT caMOCTOSTENbHO aHAJIM3MPOBAaTh YYEOHYIO CHUTYallMI0 C TIO3UIMU METOAMKHA OOy4eHHUs

WHOCTPAHHBIM  SI3bIKAM, yMEET BBIIENSATH 3aKOHOMEPHOCTH  (OPMHPOBaHHMS  CHOCOOHOCTH K
MEKKYIHTYPHOH KOMMYHUKAIMH, (POPMHUPOBATH TOJEPAHTHOE OTHOLIEHUE K OKPY KAIOIIMM.

[K-7.3 Brnageer MeToMKOI 00yueHHs MHOCTPAHHBIM sI3bIKaM, HaBbIKaMi ()OPMUPOBAHUSI OCHOB MEXKYJIbTYPHOM
KOMMYHUKAIlMM, HaBBIKAMU COLHUAIBHOTO B3aUMOJCICTBUS HAa MNPHHLOMNAX TOJEPAHTHOCTH H
YBaKUTEJILHOTO OTHOLIECHHSI.

OOyy4arouuiicst, OCBOMBLIMN JTUCIHUILIMHY (MOJYJIb):

JlomkeH 3HATh:
- cmocoObl MPUMEHEHHS CIIEIUATBHBIX HAyUYHBIX 3HAHWUH TPU OCYIIECTBICHUH MEIAarOrHUeCKO AeITeIbHOCTH;
- METOJMKY 0OyUeHHUs MHOCTPAHHBIM SI3bIKaM, HABBIKK (POPMHUPOBAHUSI OCHOB MEXKYIbTYPHOU KOMMYHHKAITUH,
HaBBIKM COIMAJIHLHOTO B3aMMOJICHCTBUS Ha MMPUHITUIAX TOJIEPAHTHOCTU U YBKUTEIHHOTO OTHOIIICHUS;
- TPUHIUIEI TIOCTPOCHUS YCTHOTO M NHCHBMEHHOTO BBICKA3bIBAHUS, TPEOOBAHUS K JICIIOBOW YCTHOU H
MMUCHMEHHON KOMMYHHKAIINH;
- OCHOBHBIE CTHIIUCTHICCKHE KATETOPHU U 3aKOHOMEPHOCTH MX (DYHKIIMOHHMPOBAHUS B TEKCTE;
- OCHOBHBIE ITPHEMBI CTHJIICTHYECKOTO aHAIH3a Xy I0’KECTBEHHOTO TEKCTA.

JloJKeH ymeTh:
- OCYULIECTBIISITH MEJarOrMYECKYI0 ACSTEIbHOCTh HA OCHOBE CIIEIHAIbHBIX HAYUHbIX 3HAHUI
- BBIACJATH 3aKOHOMEPHOCTH (POPMHUPOBaHHMS CIOCOOHOCTH K MEXKKYJIBTYPHOH KOMMYHHKAIMH, GOPMHUPOBATH
TOJIEPAHTHOE OTHOIICHHUE K OKPY KarOILIIM;
NPUMEHSATh BO3MOXKHOCTH HCIIOJB30BaHKsI HH)OPMAILIMOHHBIX TEXHOJOTHI M TaKUX MPOTrPaMMHBIX HpoAykToB kak Word,
Excel, Power Point, Google classroom, Moodle B y4eOHO# 1 nmpodeccHOHaNbHOM ASSTEIbHOCTH;
- OCYIIECTBJIITH JAEJOBYI0 KOMMYHHKAIIMIO B YCTHOH M NHCBMEHHOI Qopme;
- YUTATh C INTyOOKUM NMPOHUKHOBEHHEM B TEKCT NPOU3BENICHHS, 3a]ICP)KUBAsICh HA TPYAHBIX U OCOOEHHO BaXKHBIX
MecTax, BHUKas B IETaJIH, KOTOPbIE IPOJIMBAIOT CBET Ha TJIABHOE;
- CaMOCTOSTENILHO KPUTHYECKH MBICITHTD;
apryMeHTHUPOBAHO M3JIaraTh CBOM BIICUATIICHUS OT MPOUYUTAHHOTO.

JlomkeH BlIaieTh:

- CMOCOOHOCTBIO OCYIIECTBIIATH MEAATOTUIECKYIO NIEATEIHLHOCTh HA OCHOBE CIICIIMATbHBIX HAYYHbIX 3HAHUH;

- METOJMKON 00yYEeHNSI HMHOCTPAHHBIM SI3bIKaM, HAaBBIKAMU ()OPMHUPOBAHUS OCHOB MEKKYJIBTYPHOI
KOMMYHUKAIIMHU, HABBIKaAMH COITUAJIBHOI'O BSaHMOHeﬁCTBHﬂ Ha MMPUHIHUIIAX TOJECPAHTHOCTU U YBAXKUTECIBHOI'O OTHOIICHUS,

- METOJJAMH JICIIOBOM KOMMYHHKAIIMH C IPUMCHEHUECM aJCKBATHBIX SI3BIKOBBIX (JOPM U CPE/ICTB;

- HaBBIKAMHU YTEHUS] OPUTMHAIILHOM JIUTEPaTypPhl;

- HaBBIKAMH Pa0OTHI C aHTJIO-aHITMHCKUMHE CIIOBAPSIMHE, CIIPABOYHOH JIUTEPATypPOH;
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- HaBBIKaMH CTUJIMCTUYCCKOI'O aHAJIN3a IPONU3BECACHNUA.

2. MecTo mucuumiimHbl (MoayJisi) B crpykrype OIIOIT BO
Hannas mucuumumHa (Moxynb) BKimrodeHa B paszen "B1.0.08.07 Quctmrmumasr (moxymun)" OITOIT BO 44.03.05
«[lemarormueckoe oOpa3oBanue (C ABYMs MPOGUIAMHA IIOATOTOBKH)», MPOQIMIs IOATOTOBKH «PyCCKHIA S3BIK U

MHOCTPAHHbIN (AHTITHHCKUI) A3BIK» W OTHOCHTCS K O0S3aTeNbHBIM JUCIUTUINHAM.
OcpauBaetcs Ha 3 Kypce B 5 cemectpe.

3. O0beM AMCHMIIMHBI (MOIYJIs1) B 3a4eTHBIX eJUHUIAX € YKAa3aHHEM KOJIMYeCTBA YacoB, BbIIEJIEHHBIX HA
KOHTAKTHYI0 padoTy o0y4aluIuxcsi ¢ mpemoaaBaTejeM (10 BHAAM Y4eOHBIX 3aHSTHI) M HA CAMOCTOSITEIbHYIO
padoTy o0yyamommxcs

OOmas TpyJ0eMKOCTb TUCIUILIMHBI COCTaBIIsIeT 2 3a4eTHBIX(bIe) eAMHUI(bI) Ha 72 Yaca(oB).

KonrakTHas padota - 36 yaca(oB), B TOM 4HcIe JeKuuH - 14 daca(oB), U3 HUX JIEKIIMU B 3JIEKTPOHHOH (opme - O
yaca(oB), MpakTHYeCKHue 3aHsATHA — 12 yaca(oB), U3 HUX NPAKTUUECKHE 3aHATHS B JJIEKTpOHHOH (opme - 10 uaca(oB),
nmabopaTopHbie paboTs - 0 gaca(oB), KOHTPOJIb CAMOCTOSATENBEHON paboTH! - 0 yaca(oB).

CamocrostenbpHas padota - 36 yaca(oB).

Konrpois (3auér / a3x3amen) - 0 gaca(oB).

CDopMa MIPOMCIKYTOYHOT'O KOHTPOJIAA AUCHTUIUINHBL: 3a4CT B 5 CeMEeCTpEL.

4. Copep:kaHue JIMCUMIVIMHBI (MOAYJIsl), CTPYKTYPHMPOBaHHOEe MO0 TeMaM (pa3jiejiaM) ¢ yKa3aHHeM
OTBEJICHHOT0 HA HUX KOJTHYEeCTBA aKaJeMHYeCKHX YaCOB H BUAOB y4eOHbIX 3aHATHI

4.1 CTpyKTypa M TeMATHYeCKHii IVIAH KOHTAKTHON M CaMOCTOATEIbHOI PadoThI N0 JUCHMILIHHE (MOYJII0)

Bunpr u gacel

i <

Pasgensl qUCIUIUINHEI KOHTaKTHON paboTHI, g

(MozyIs) WX TPYJOEMKOCTh ¥

(B yacax) o

[N

[oF ] 0] () <

5 o B S 2o &

g e ~ o | & = 3 o | 3 =

N 5| S| ES|88| eS| | &

O|a| gx |8 8| E = g a =

S| CE|ES 2EE |58 &

S| TE|EEl &FE | &8 8

S| F2|EE|FER|&E 2

o | 5 E| &% R = ©

S| =
S| =g =8 2 5|5 ©
o) m 9]
1 Tema 1. [lpenmer u 3agaun cTrmucTukd. OOIHE BOTPOCH 5 1 0 2 6
" |cTMIIHCTHKH

2. |Tema 2. Tunsl 3Ha4E€HUS CI0BA B OTHOIIEHUH K CTUIIMCTUKE | 5 2 0 2 6

3. |Tema 3. Ctunmuctrueckas KjiacCupUKaIns CJIOBAPHOTO 5 2 0 5 5 4
cocTaBa

4. |Tema 4. OyHKITMOHATHHBIE CTHIIH SI3bIKA 5 2 0 2 2 6

5. |[Tema 5. Beipa3zuTenbHble CpeACTBa U CTHIINCTHYECKHE 5 2 0 4 2 6
MIPUEMBI

6. |Tema 6. Teopus BeIIBIKEHUS 5 2 0 2 4

7. |Tema 7. Teopust 0OpazoB 5 2 0 2 4

1
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1 Tema 1. [Ipenmer u 3anaun ctrmrcTHk. OO1IME BOIPOCH 5 5 2 0 6
" |cTunucTHKH
2. |Tema 2. Tunsl 3HaUCHHUS CI0BA B OTHOLICHUH K CTHIICTHKE 5 2 2 0 6
3. |Tema 3. Crunucriyeckas Kilaccu(HKaIus CIOBapHOTO cocTaBa | 5 2 2 0 4
4. |Tema 4. OyHKIIMOHATBHBIC CTHIIN S3bIKA 5 2 6 0 6
5. |Tema 5. BoipasurenbHble CpeICTBa U CTHIMCTHYECKUE IPUEMBI | 5 2 6 0 6
6. |Tema 6. Teopust BEIIBIKEHHS 5 2 2 0 4
7. |Tema 7. Teopus oOpa3oB 5 2 2 0 4
Wroro: 72 4. 14 22 0 36

4.2 Conep:xanue TUCHUTLIHHBI (MOTYJIsT)
Conepkanue muciuruinHbl npeacrasieHo B LIOP / B onnaiiH-kypce «Ctunuctuka aHriauiickoro sizbika» (URL-
aapec kypca https://do.kpfu.ru/course/view.php?id=2310).

Tema 1. [Ipeamert u 3agaun cTuaucTHKU. O01IHE BONPOCHI CTHIIMCTHKHA

CruncTuka Kak sA3bIKOBas Hayka. IIpeaMmer CTUNHMCTHKH M ee 3agaud. Pa3nmuuHble HMHTEpIpeTanuy TepMHHA
«ctuiby. CTHINCTHKA A3bIKA M CTWJINCTHUKA pedd. JINHITBOCTUIMCTHKA M JUTEpaTypoBeqUecKas CTUIMCTHKA. CTUINCTHKA
OT aBTOpa U CTHWIMCTHKAa BochpusaTHsa. Crunuctuka aexogupoBaHus. KoHTekeT. CTHIMCTHYECKMH KOHTEKCT.
BripasurenbHble cpencTBa s3bIKa M CTHIMCTHYecKHe npueMbl. Ctuinctudeckas QyHKiMs. CTHIMCTHYECKUH NpUEM B
JIMHTBOCTUJIMCTUKE U CTUJIMCTUKE BOCIIPUSATHUA.

Tema 2. TUNLI 3HAYEHHS CJIOBA B OTHOLIEHNH K CTHJIMCTHKE

Jlexcudyeckoe ¥ IpaMMaTH4YecKoe 3HAa4YeHHe cloBa. HeWTpann3auust rpaMMaTHYecKoro 3HAa4YeHHWs CJIoBa B
CTWIHCTHYECKUX Leisax. CloBapHOe M KOHTEKCTyallbHOE 3HA4EHHME CJIOBa: HMX B3aHMOJEHCTBHE. JTHMOJIOTHMYECKOE
(mepBUYHOE) U NMPOW3BOAHBIEC 3HAUEHUS CIOBA. J[eHOTAIMOHHOE M KOHHOTAIIMOHHOE 3HAYCHUE CJI0BA. BUIBI KOHHOTAITHIA:
(I)I/I?)H‘ICCK&H KOHHOTalusd, OUCHOYHAasA KOHHOTAllWA, SMOIMOHAJIbHAasA KOHHOTAaUUWA, KYJIbTYpHas KOHHOTAaIWA. O6pa3HO€
yIoTpebIeHne CIIOB.

Tema 3. Ctuancruyeckasi KiaccupuKamus CJ;IOBAPHOTO COCTaBa

OOmme NpUHUMIBL KiacCUpUKaUKU aHriauickoro ciopaps. Illkana screTHdeckod IEHHOCTH: HeHTpajbHbIE,
BO3BBILICHHBIE U CHMXKEHHBIE €IMHUIBI CIOBAPHOIO COCTaBa. YPOBHHM BO3BBIIIEHHOCTH W CHHXXEHHOCTH. [IpHHIMIBI
BBIJICJICHUS] yPOBHEW M UX TpaHuupbl. JleneHue CIOB MO CTHIMCTUYECKOMY HMPHHIUIMY: IMO3TU3MBI, apXau3Mbl, TEPMHHEL,
BapBapu3Mbl, OKKa3HOHAIM3MBI, KOJJIOKBHAJIM3MBI, NPO(ECCHOHANM3MBI, CIHT, JKaproH, BYJIBIapu3MBbI, 3BQEMU3MBI.
Pacnpenenenne nexcuueckux €AUHULL HA IIKAJEe ICTETUYECKON IEHHOCTH.

Tema 4. (I)yHKI[l/IOHaJILHLle CTHWJIM fI3bIKA

Ionsitne  QyHkumonansHoro cruis. Kiaccudukaumm —¢yHkuuoHanbHeix — cruiei.  Knaccuduxamums  P.IT.
lanbnepuna. Ilpoume knaccudmkanuy (QYyHKIMOHATBHBIX —CTHICH. OYHKIMOHAJIBHBIH CTHIb  OEJUICTPHCTHKH.
Pa3HOBUIHOCTH CTHIISL OEIIIETPUCTHKU (CTIIIb XYA0KECTBEHHOM TPO3bI, CTHIb APAMBbl, CTHIIb 1033uH). ['a3eTHBIN CTHIIb U
ero ocobenHocTr. Ctuib HayuHOit po3bl. Teopus cyobssbikoB FO.M. CkpeOHesa.

Tema 5. Bl)lpa3l/lTe.]'[l>Hl>le CpeacrBa U CTWIMCTUHYCCKHUE ITPUEMBI

@urypsl 3amenieHust (Tporibl). 3aMeHa TPaJUIMOHHO 00O03HAUYAIOIIET0 CHTYaTHBHO OOO3HAYAIONIMM KakK OCHOBa
Tpoma. Mertadopa U ee pa3HOBUAHOCTH (OJUIETBOpEHHUE, MeTadopHuueckas ajulo3us, MeTadopudeckas aHTOHOMA3HS,
aiyeropusi). MeTOHUMUS U €€ pa3HOBUIAHOCTH (CHHEKI0Xa, Mepudpa3, METOHUMHYECKasi aHTOHOMA3HS).

Wponns. 'nnep6omna. [lpeymensienne. Mx s3p1koBast IpHpo/a U CTHIIMCTHYECKAsT (PyHKITHS.

Ourypsl coBmemnienusi. O6pazHoe cpaBHeHHeE, HapacTaHue, 6adoc, urpa ciioB, 3eBrma, OKCEOMOPOH, aHTuTe3a. Mx
SI3BIKOBASI IPUPOA U CTHIIMCTHYCCKAS (DYHKITHS.

Tema 6. Teopusi BbIIBHIKEHU S

CTuiucTHKa BOCTIPUSITHS M CTHIIMCTHKA JexonupoBanus. CriocoObl aHalM3a Xyn0)KeCTBEHHOUW pedr. OCHOBHBIE
KaTeropuu CTHIIMCTHKH NeKoaupoBaHus. CHIbHBIC MMO3UIMH: 3arjlaBUe, SIHUTET, HAYAIO0 M KOHIIOBKA XYI0YKECTBEHHOIO
npousBeaeHusl. THIBI BBIABIKCHHS: OOMAaHYTOE OXKHIAHWE, KOHBEPIEHIMS BBIPA3MTEIBHBIX CPEACTB; CICIUICHHE;
000Cc0o06IeHHBIE KOHCTPYKIIUH.

Tema 7. Teopusi 06pazos

[Nonstue obpasa B muTeparype u uckyccrse. OCHOBHBIC KaTeropuu Teopun o0pa3oB. Knaccudukamuu o6pa3os: mo
cTeneHn 0000MCHHOCTH (MHIUBUAYaIbHBIE, XapaKTePHbIE, THITHIHBIC, 00Pa3bl-MOTHUBEI, 00Pa3bI-TOMOCH], APXETHUIIBI); IO



00beMy TeKcTa, 3aJIEHCTBOBAaHHOTO B CO3JaHUM 00pasa (Mera-o0pasbl, Makpo-00pa3bl, MHKPO-00pa3bl); M0 (HH3UIECKUM
napamerpaMm (BHU3YyalbHBIE, CIIYXOBBIe, oOcs3aTelbHble, OOOHATENbHBIE, BKYCOBbIe o0Opa3er). OOpa3 aBTOopa B
XY/I0’)KECTBEHHOM TIpou3BeieHrr. OOpa3bl JUYHbIC H HETUYHbIE.

5. Ilepeyens y4eGHO-MeTOAUYECKOTO oOOecmedeHUs] A CAMOCTOSTENLHON paGoThl o0ydamuxcs MO
AUCHHILIAHE (MOILYJIIO)

CamocrositensHass paboTa OOYYalOIIMXCS BBIIONHACTCA IO 33JaHUI0 W TIPH METOAWIECKOM PYKOBOACTBE
mpenojasaTensd, HO 0e3 €ro HemocpeACTBeHHOro ywactus. CamocrodTenbHas paboTa mofpasjensercd Ha
CaMOCTOATENILHYIO PadOTy Ha ayJUTOPHBIX 3aHATUSIX M HAa BHEAYAUTOPHYIO CaAMOCTOSITEIbHYIO0 padory. CaMocTosTeIbHAS
pabora oOy4aronuxcs BKIIOYAET KaK ITOJIHOCTBIO CAMOCTOSITEIbHOE OCBOCHHUE OTIEIBHBIX TeM (Pa3/esioB) MMCLUILIHHBL,
TaK W mpopaboTKy TeM (pa3aesnoB), OCBAUBAEMBIX BO BpPEMs ayJUTOPHOH paboThl. Bo BpeMsi camocTOsITENbHON paboThI
oOydJaromuecss 4YUTal0T W KOHCHEKTHUPYIOT y4eOHYI0, HaydHYI0 M CIPaBOYHYIO JHTEPaTypy, BBINOIHSIOT 3aJaHus,
HalpaBJCHHBIC HA 3aKpEIJICHHE 3HAHUM M OTPaOOTKY YMEHHH M HaBBIKOB, TOTOBATCS K TEKYIIEMY M HPOMEXYTOUYHOMY
KOHTPOJIIO 110 JHUCIUIIINHE.

OpraHuzamusi CaMOCTOSATENILHOM pa0OThl OOy4aromMXcs perjJaMeHTUPYETCsl HOPMAaTHBHBIMH JJOKyMEHTaMH,
y4eOHO-METOAMIECKON INTEPaTypOil U 3JEKTPOHHBIMHI 00pa30BaTENILHBIMU PECYPCaMH, BKIFOUAsI:

[Mopsinok opraHu3anuy W OCYLIECTBICHHS 00pa30BaTeNbHON AEATEIBHOCTH IO 00pa30BaTeIbHBIM IPOrpaMMaM
BhICIIEro o00Opa3oBaHusl — IporpaMmaM OakanaBpuara, MporpaMMmaM CIEHHAINTEeTa, NPOrpaMMaM MarucTparypbl
(YTBepK/IeHHBIH MprKa3oM MUHHKCTEpCTBA HaykM M Bbicuiero obpaszoBanus Poccuiickoit dexneparuu ot 6 anpens 2021
roga No 245)

IMucemo MunucrepctBa obpasoBanus Poccmiickoit @enepamun Nel4-55-996un/15 ot 27 nHosiOps 2002 r. "O6
AKTHBH3AIMH CAMOCTOSTEIbHON pabOThI CTY/ICHTOB BBICIIUX Y4E€OHBIX 3aBeieHHN"

YcraB  (enaepasibHOTO  rOCYyJapCTBCHHOTO  aBTOHOMHOTO — oOpa3oBaTenbHOro  yupexiacHus "KazaHckwuii
(ITpuBomkckuit) henepanbHBIN YHUBEpCUTET"

IlpaBuna BHYTpEHHETO0 pacmopsaka (eaepaabHOTO0 TOCYJapCTBEHHOTO aBTOHOMHOTO — 00pa3oBaTELHOTO
yUpEeXICHUs BBICIIEro rnmpodeccruoHanbHoro oopasosanus "Kazauckuii (IIpuBoikckuil) dpenepanbHblii yHuBepcuTeT"

JlokasnbHbie HOpMaTHBHBIE akThl Kazarckoro (ITpuBomkckoro) demepanbHOr0O yHHBEpPCHTETA

6. @OHT OIIEHOYHBIX CPEACTB MO THCHHILTAHE (MOTYJIIO)

@DOH/ OICHOYHBIX CPEACTB IO MUCIHIUIHHE (MOIYNIO) BKIIOYACT OIICHOYHBIC MaTepHalbl, HAllpaBJICHHBIC Ha
MPOBEPKY OCBOEHMSI KOMIIETEHI[MH, B TOM 4MCIIE€ 3HAaHMM, yMEHUH U HaBBIKOB. DOHJ OLICHOYHBIX CPEACTB BKJIIOYAET
OLIEHOYHBIE CPECTBA TEKYIIET0 KOHTPOJIA U OLIEHOYHbIE CPEACTBA TPOMEKYTOUHON aTTECTallUU.

B (oHzIe OLICHOYHBIX CPEACTB CONEPIKUTCS CICAYIONIas HHPOPMALUS:

- COOTBETCTBHE KOMIICTCHIIMH ITTAHUPYEMBIM Pe3yJIbTaTaM 00y4YeHUS [0 JUCIUILTHHE (MOIYIIO);
- KPUTEPHH OLIEHMBaHUsI CHOPMHUPOBAHHOCTH KOMIIETEHIIIA;

- MeXaHu3M (POpPMUPOBAHMS OLEHKH MO TUCIUITINHE (MOIYIIO);

- OIIMCaHUe MOPSIKA MPUMEHEHHS U NPOLEAYPBl OLICHUBAHUS VIS KAXKA0T0 OLICHOYHOTIO CPEeICTBA;
- KPUTEPHH OLICHUBAHUS JJIsl KXKIOTO OLEHOYHOT'O CPEJICTBA;

- COICpKaHUC OILCHOYHBIX CPCIACTB, BKJIIOYasd TpCGOBaHI/IH, IPpEABABIACMBIC K JIEHCTBUSAM o6yqa10mnxcs;,
JACMOHCTPUPYCMBIM PE3YJIbTATaM, 3a/laHUSA Pa3JIMYHBIX TUIIOB.

@DOoH/T OIICHOYHBIX CPEICTB MO AUCIUILTHHE HaxoauTces B [Ipunoxennu 1 k mporpaMMe TUCIUATUTAHBL (MOTYITIO).

7. IlepeyeHb JJUTEPATYPbI, HEOOXOTUMOM /151 0CBOEHHUS TUCHUTLINHBI (MOTYJIS)

OcBoeHNE TUCIUITIMHBI (MOYJIST) TpeIoaraeT n3ydYeHne OCHOBHOM M JIONOJIHUTEIBHONW y4eOHOM JIUTepaTyphl.
Jluteparypa MokeT OBITh JOCTYITHA 00YYAIOIINMCS B OJJHOM M3 ABYX BapHaHTOB (JTMOO B 000MX U3 HHUX):

- B DOJICKTPOHHOM BHAC - 4YC€PE3 OJICKTPOHHBIC OHMOJIMOTEUHBIE CHCTEMBI HA OCHOBAHHMM 3aKIFOYECHHBIX
K®VY noroopos ¢ mpaBoobaaaTensimu,

- B IieyaTHOM BHJe - B Hayunoii 6ubmmorexe Enabyxckoro mactutyta KOVY. OOyuaronirecs noinydaror y4eOHyro
IuTepaTypy Ha aOOHEMEHTE II0 YHTAaTeNbCKUM OWJIeTaM B COOTBETCTBMM C IIpaBWIaMH I0jb3oBaHMs Hayunoii
OMOINOTEKOM.

DJEeKTpOHHBIE M3/1aHUs JOCTYIIHBI AUCTAHIIMOHHO M3 JFO0OW TOYKH NPH BBEAECHHH 00YYaIOIIMMCS CBOETO JIOTHHA U
napoist OT JMYHOro KaOuHera B cucteMe "ONeKTpoHHBIH yHuBepcuter". [IpHM HMCHONB30BaHWM NEYAaTHBIX H3JaHUHN
O6ubmoTevHbI (OHI AOIKEH OBITh YKOMIUICKTOBaH MMH M3 pacdera He MeHee 0,25 sk3eMIurApa KakJIoro M3 W3TaHHH
OCHOBHOH JHTEpaTypsl U He MeHee 0,25 3K3eMIUsIpa JOMOJHUTENBHOM INTEPAaTyphl Ha KaXKIA0ro 00y4aroLmerocs: U3 4ucia
JIUII, OTHOBPEMEHHO OCBAaMBAIOIMINX JaHHYIO TUCIUILIHHY.

HepequL OCHOBHOI H ,Z[OHOHHHTGHLHOﬁ yqe6H0171 JIMTEPATYyphI, H€O6XO,Z[I/IMOI7I JJId OCBOCHHUA JUCHUILIWMHBI
(MOL[yJISI), HaxXoJHUTCA B HpI/IJ'IO)KGHI/II/I 2k pa60qeﬁ nporpaMme AUCHUIIIIUHBI. On HOJJICKUT OOHOBIICHHIO pyu UBMCHCHUU
yCHOBI/Iﬁ JA0TOBOPOB KoV ¢ npaBoo6nauaTen${Mn OJICKTPOHHBIX I/I3,HaHI/II71 " MpU U3MCHCHUU KOMIUICKTOBAHUSA (bOH[[OB



Hayunoit 6ubimotexu Emadysxckoro uacturyra KOY.

8. IlepeueHb pecypcoB HH(OPMAIMOHHO-TEJEKOMMYHHKAIMOHHOW ceTn "UHTepHeT", HEOOXOAUMBIX AJs
OCBOEHHS IUCUMIIMHBI (MOLYJI51)

Jlureparypubiii roccapuit - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

CrurcTrKa aHTIricKoro s3bika - https://www.ef.ru/englishfirst/english-study/articles/style.aspx CtunucTrka

aHIIHicKoro a3bIka - https://engblog.ru/stylistics

CoBpeMeHHbIe METOAUKN 00yUYEHUSI HHOCTpaHHOMY s3bIKy - https://lim-english.com/posts/metodiki-obycheniya-angliiskomy-
yaziky/

Coricets paboTHHKOB 0OpaszoBanus - https://nsportal.ru/shkola/inostrannye-yazyki/library/2013/08/13/metody-prepodavaniya-
inostrannykh-yazykov

OnexTponHast 6ubnuoTeka - https://cyberleninka.ru/article/v/interaktivnye-metody-obucheniya-angliyskomu-yazyku
DnexTpoHHOE 06pasoBanue Pecrybnmku Tatapcran https://edu.tatar.ru/logon

Jucranimontoe obpasosanue Kazanckoro denepanpaoro yansepenreta https://edu.kpfu.ru/

9. MeTonu4eckne yKa3aHusl IJIs 00yIAIONIUXCS M0 OCBOECHUIO THCIUTIIJIHHBI (MO/TYJIsT)

Bua pador MeToanyeckue peKoMeHAANMH

JIEKLUH B X01e JIeKIMOHHBIX 3aHATHI 00y4aroIHiics NOJDKEH BECTH KOHCIIEKTHPOBaHHE Y4eOHOro MaTepuaa,
oOparasi BHUMaHue Ha (POPMYJIUPOBKH, PACKPBIBAIOLIIE COICPIKAHUE TEX MIIM UHBIX SBJICHUM,
Hay4YHBIE BBIBOJIBI U TPAKTUUECKHE PEKOMEH AN, a TAK)KE OPATOPCKHUI OITBIT MPEnoaBaTeIs.

[Tpu 3TOM CieayeT HOMHUTb, YTO MPETOIaBaTellb YUTALT JIEKIUIO B Pe)KUME CBOOOIHOTO JIOKJIaa,
npuderast K JUKTOBKE JIMIIb B UCKIIOYUTENBHBIX CIydasX. B 9To# cBsizu 00yyarouumMcs
PEKOMEHIYETCs LTMPOKO MOJIb30BaTHCS OOIIECNPUHATHIME COKPALIEHUSIMH, a TAKXKE BHIPA0O0TaTh
COOCTBEHHYIO CHCTEMY CUMBOJIOB, COKpanleHHi U abOpeBuaTyp. JlomyckaeTcs Takke UCIOIb30BAaHUE
3BYKO3aITMCHIBAIOLICH allapaTypbl, €CIIM OHA HE CO3aeT IIOCTOPOHHUX IIYyMOB. 1o KOHCTIeKTa
Jy4Ile BCET0 OCTaBIIATh LIMPOKUMH C TEM, YTOOBI B JaJbHEHIIEM JeNIaTh IOMETKH U JOTIOJTHEHHSI.
PexomeHmyeTcs JOMOMHATD M PEAaKTHPOBATh KOHCIIEKT MPOCIYIIaHHO JICKIIMK HETTOCPEICTBEHHO
MOCIIE €€ MPOCITYIINBaHMUs, KOT1a aMATh €Ille COXpaHsIeT OCHOBHBIEC MOJIOKEHHS JIeKLIHHU. [{onoTHeHuU
clleyeT IPOM3BOIUTE, UCIIONB3Ys CACTaHHYIO Ha JICKLHH 3BYKO3aIUCh, PEKOMEHJOBAaHHYIO
JHUTEPATYpy, a TAKXKE MaTepHUaJbl, HaliJeHHbIe caMOCTOATENbHO. I1pu 3TOM HeoOX0AUMO cOOIII0IaTh
U3BECTHYIO OCTOPOXKHOCTb IIPH paboTe ¢ MaTepHataMM U3 COLMAIBHBIX CeTeH, HOCKOJIbKY 3TH CETH
4acTO IEMOHCTPUPYIOT OTCYTCTBHE NPOdeCcCHOHATM3MA TP NPEICTABICHUH TOH WM HHOW
nHpopManuK: HapUMep, CMEIICHUE PA3JIMYHBIX TOYEK 3PEHHUS UM TIOAXO/I0B K CTHIIMCTHKE,
HEOOOCHOBaHHbIE NPEANOIOKEHHS HITH 3aBEIOMO HECOCTOSATENbHbIE B3I bL. [103TOMY, Mpexe yem
BKJIIOYATh MTOJO0HYI0 HHPOPMALHIO B CBOIT KOHCIIEKT, JIy4Ille BCEro MOKa3aTh €€ BEAyLIeMY
NPETIO/IaBaTeIIO.

CrietyeT IOMHHTb, YTO U3YYSHUE CTUIIMCTHKU HEBO3MOXKHO 0€3 TeKCTOBBIX MILTIOCTPALUHI, IO3TOMY
IPaMOTHO COCTaBIJICHHBIH KOHCIEKT, NPEIoiaraeT HaTn4ue (IIpudeM JOCTaTOYHOTO KOJIMYECTBa)
NPUMEPOB, TIEMOHCTPHPYEMBIX IPENOAaBaTENIeM Ha JOCKE MIIH C IOMOLIBIO 3JIEKTPOHHBIX CPEICTB
o0Oy4eHusI.

Heo0xoauMbIM KOMIIOHEHTOM JIEKIMH SIBJISIETCSI 00paTHas CBsI3b, KOTOpaAs PeIU3yeTcs B BUIC
3a1aBaeMbIX 00Y4YarOIIMMHUCS BOIPOCOB WU IPOCEOAMU Pa3bsACHUTH OoJiee IeTalbHO TO MIH HHOE
TIOJIOXKEHHE, SIBJICHHE, TEPMHUH.

npaktuueckue | [IpakTudeckue 3aHATHS SIBISIOTCS BAXXHOM COCTABIIAIONIEH Y4e€OHOT0 Ipoliecca, TOCKOIbKY HMEHHO
3aHATHSA 371eCh, a TAKXKE B X0/I€ OJATOTOBKH K HUM 00ydYaroluecs NoaydaroT 6oiiee riryOOKHe 3HAaHHS U
NIPUOOPETAIOT MPAKTHYECKHE HABBIKU. [11aHbI MPaKTHUECKUX 3aHATHH C YKa3aHUEM TEMaTHKH U
PEKOMEHIOBaHHOH JINTEPATYPhI XpaHATCs Ha Kadeape, a TakxKe BKIIOYAI0TCs B pab0ouylo IporpaMMmy
JMCLUHUIUIMHBL. PeKOMEHI0BaHHAs TUTEepaTypa MPUBOIUTCS ¢ YKa3aHHEM Pa3/IesioB U\IIH CTPAHHULI, I1e
MOYKHO HalTH HEOOXOMMBIH JUIsl TIOATOTOBKH MaTepHall.
B cooTBeTcTBUM ¢ y4eOHBIM IJIAHOM MPAKTHYECKUE 3aHATHS 110 CTIIIMCTHKE aHTIMHCKOTO SI3BIKa
MIPOBOJIATCS, KaK MIPAaBUIIO, OMH pa3 B HeAemo. OueHb BaXXHO HE OCTaBJIATH OATOTOBKY K
MIPAKTUIECKOMY 3aHATHIO HA ITOCIICAHUH 1eHb. 00yJaromuMcs CIIeAyeT 3apaHee 00paTUTHCS Ha
kadenpy 3a mosrydeHneM IUIaHa IPAKTHIECKOTO 3aHATHS C TEM, YTOOBI OCYIIECTBIISATH IIOATOTOBKY
MIOCTIEIOBATENEHO U CHCTEMATHYHO B TEUECHHUE BCEH HENENH.



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
http://www.ef.ru/englishfirst/english-study/articles/style.aspx
https://engblog.ru/stylistics
https://lim-english.com/posts/metodiki-obycheniya-angliiskomy-yaziky/
https://lim-english.com/posts/metodiki-obycheniya-angliiskomy-yaziky/
https://nsportal.ru/shkola/inostrannye-yazyki/library/2013/08/13/metody-prepodavaniya-inostrannykh-yazykov
https://nsportal.ru/shkola/inostrannye-yazyki/library/2013/08/13/metody-prepodavaniya-inostrannykh-yazykov
https://cyberleninka.ru/article/v/interaktivnye-metody-obucheniya-angliyskomu-yazyku
https://edu.tatar.ru/logon
https://edu.kpfu.ru/

CaMoCTOsI- [TpaBunbHAs OpraHn3anys CaMOCTOSTENbHON pabOThI 3aBUCHUT IIPEXK/IE BCEro OT €€ BHa Win Gopmsbl,
TellbHast padoTa | KOTOpPBIE MOTYT BKJIIOYATh MOJATOTOBKY 00yYaroerocst K TEKyIIUM ayJUTOPHBIM 3aHATHSIM,
BBINIOJTHEHHE JIOMAIITHETO 3aJaHus WK JJOMAaITHEeH KOHTPOJIbHOH paboThl, CAMOCTOSITEILHOE N3yYECHUE
TOH WJIM HHOM TEMBI Kypca, HOATOTOBKY K KOHTPOJIBHON paboTe MM KOJIOKBHYMY; IIOATOTOBKY K
3a4eTy WM SK3aMeHY, BHIIIOJIHEHUE KyPCOBOH paOOTHI MIIM IIPOEKTa, y4acTHe B HAYYHBIX
CTYICHYECKHX KOH(QEPEHIUIX, CEMIHAPaX U OJUMIINAIaX, BBITOJIHEHHE Ta00paTOpHOI paboThI U T. 1.
Pasymeercs, Takoe pasHooOpasznue GopM U BUIOB CAMOCTOSITEIBHON paboTH TpeOyeT
1 depeHInPOBaHHOTO ITOAX0/a, KOTOPEIH MOXKET OBITh 0OecnedeH oOpameHrneM K KOHKPETHBIM
METOJMYECKHM PEKOMEHIAIHAM 0 KaXKJOMY BULY pabOTHI.

3ayeT 3aveTHBII OnileT BKIIIOYaeT B ceOs JBa BOIIPOCA: TEOPETUYECKUIT 3 YMCIIa BOIIPOCOB K 3a4eTy U
npaktudeckoe 3ananue. [locnenaee MoxeT OBITh ABYX THIIOB!

- OTIPENICIATE CTHWIb TEeKCTa wucxons Jmbo m3 teopun W.P. Tampmepmna, nmubo u3 teopum 1HO.M|
CkpeOHeBa;

- ONIPEEIUTh CTHIIMCTHYECKHE TPUEMBI KPATKOTO TEKCTa, PEI0KEHHOT0 OMIIETOM, 0XapaKTepHU30BaTh
WX BHJBI M CTUIIMCTHYECKHE (DYHKINH, a TAK)KE ONMUCATh UX B3aHMOCBS3b.

10. Ilepeyenp uHGPOPMANMOHHBIX TEXHOJOTUH, HCIOJB3YeMBIX MPH OCYLIECTBJIEHHH O00Pa30BaTeJIbLHOIO
npouecca mo JMCUHUIIMHE (MOIYJI0), BKJIYAs IepeYyeHb NPOrPaMMHOrO odecrnevyeHusi M1 HHGOPMALMOHHBIX
CIPABOYHBIX cHCTeM (MPU HEOOXOAUMOCTH)

[lepeuenp MHPOPMAIIMOHHBIX TEXHOJOTHH, MCHONB3YEMBIX HPH OCYIIECTBICHUH 00pa30BaTEIbHOTO IMPOIECCa I10
JTUCLUILIMHE (MOAYII0), BKJIIOYas NEpPEeYeHb IPOrpaMMHOTO oOecredyeHHs U HMHQOPMAIMOHHBIX CIIPABOYHBIX CHCTEM,
npexacTasieH B [Ipunoxenun 3 x paboyeld mporpaMme TUCHUIIHHBL (MOTYJIA).

11. Onucanue MaTepHATBLHO-TEXHHYECKOH 0a3bl, HEOOXOAMMOI I OCYLIEeCTBJIeHHS 00Pa30BATEIHLHOIO
npouecca no JMCHUIUInHE (MOAYJII0)

MaTepI/IaHBHO-TeXHH‘IeCKOC obecrnieueHue 06p8.30BaTeJ'ILHOFO mnmponecca 1mo AUCHUIIIINHE (MOI[yJ'HO) BKJIIIOHYAcT B
cebs CJICAYIONEC KOMIIOHCHTBI:

Y4eOHast ayanTOpus IJIs1 NPOBEACHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHApPCKOTO THIIA, TPYIMIIOBEIX U
HHAMBUIYaNbHBIX KOHCYJIbTAlUN, TEKYIIEro KOHTPOJIA U IpoMexXyTouHoi aTrectanuu 423600, Pecrry6nuka TaTtapcras, T.
Enabyra, yi. Kazauckas, 1.89, ayn. 96

Kommnekt mebenn (mocagounsix Mect) 40 mr. Kommekt Mebenu (OcaZovHbIX MECT) Ui mpernojgaBaress 1 mT.
Ipoexrop 1 mr. [Toptperst 12 mr. Crenant anrnuiickue 2 mt. Menosas gocka Ha Hoxkax 1 mt. Hoyroyk ICL Pil55 1 .
Be6-xamepa 1 mt. Beixox B IHTEepHET. BHYTpHBY30BCKast KOMIIBIOTEpHAs ceTh. JIOCTYH B 3JIEKTPOHHYIO HH(OPMAIIOHHO-
oOpazoBarenbHyt0 cpeny. Habop y4eOHO-HArisgHbIX MOCOOM: KOMIUICKT MpPE3CHTAlHMi B AJIEKTPOHHOM (opmare 1o
MpenojaBaeMon JUCUMILIMHE 3-5 1T.

12. CpencTBa aganTanuy NMpenogaBaHus JUCHUAILIMHBI K MOTPEOHOCTSIM 00y4alOIINXCS HHBAJIHIOB U JHUI C
OrpaHHYeHHBIMH BO3MOKHOCTSIMH 310POBbS

IMpu HeoOXOAMMOCTH B 00pa30BATENLHOM MPOIECCEe MPHUMEHSIIOTCS CIEAYIONHEe METOJbl U TEXHOJOIUH,
06ﬂeranOU_II/Ie BOCIPUATUE I/IH(i)OpMaI_[I/II/I O6yanOI]_[I/IMI/IC${ WHBaJIUAaMH U JIMIIaMU C OTrpaHUYCHHBIMU BO3MOXHOCTAMU
37I0POBBSI:

- CO3JIaHHE€ TEKCTOBOMU BEpCUU JI000r0 HETEKCTOBOTO KOHTEHTA 11 €T0  BO3MOXXHOI'O npeo6pa3OBaHI/1;1 B
AJIbTCPHATUBHBIC (I)OpMBI, yI[O6HLIe JJIA pa3jIMYHbIX HOHBBOBaTeJ’Ieﬁ;

- CO3JJaHHE KOHTEHTA, KOTOPHIH MOXXHO TNPEJCTaBUTh B PA3IMYHBIX BUAaX O€3 IMOTepH JaHHBIX WIH CTPYKTYpBI,
MIPEIYyCMOTPETh BO3MOXKHOCTh MACHITAOMPOBAaHUS TEKCTa W W300pakeHWH Oe3 MOoTepH KadecTBa, IMPEIyCMOTPEThH
JIOCTYIIHOCTb YNPAaBJIEHUSI KOHTEHTOM C KJIAaBUATYpBHI;

- CO3J]aHNe BO3MOXKHOCTEH JUIsl 00Yy4aloIINXCsl BOCIIPUHUMATH OJIHY M Ty ’K€ MH(OPMAIUIO N3 Pa3HBIX HCTOYHUKOB -
HaTpuMep, TakK, YTOOBI JHIA C HAPYHIICHUAMH CiIyXa IOJydald WHGOPMAIMIO BU3yalbHO, C HAPYIICHUSIMH 3pPEHUS -
ayIMaJIbHO;

- TpPUMEHEHWe IPOTPAMMHBEIX CpPEICTB, OOECIEYMBAIOIINX BO3MOXKHOCTH OCBOCHHS HAaBBIKOB W yMEHUH,
(dbopMUpyeMBIX AMCHMIUIMHON, 3a CYET ajJbTEepPHATUBHBIX CIIOCOOOB, B TOM WYHCJIE BHUPTYaJbHBIX JabOpaTopuil u
CUMYJISILIMOHHBIX TEXHOJIOTHI;

- TpUMEHEHHE TUCTAHIMOHHBIX OO0pa30BAaTENFHBIX TEXHOJOTWH A Tepenayn HWH(GOpPMAIWH, OpTraHH3aIud
pa3nuuHbIX (OpPM MHTEpAaKTHMBHOW KOHTAaKTHOM paboThl oOydaromierocsi ¢ NpenojaBaTesieM, B TOM 4YHCiIe BEOMHApOB,
KOTOpBIE MOTYT OBITH HCIIOJIB30BAaHBI /ISl NIPOBEJCHUSI BUPTYaJIbHBIX JIEKIMHA C BO3MOYKHOCTBIO B3aHMOJICHCTBHS BCEX
YYaCTHHKOB IUCTAaHIMOHHOTO OOY4YEHHSsI, IPOBEJCHHUS CEMHHAPOB, BHICTYIIIICHHS C JOKJIaaM1 U 3aIUThI BBITOTHEHHBIX

pa60T, MMpOBEACHUA TPCHUHI'OB, OpraHu3aluu KOJUIEKTHBHOM pa6OTBI;

- TNPUMCHCHUE JTUCTAHIMOHHBIX O6p330BaTeHLHBIX TEXHOJIOTHH IJIA OpraHu3aluu Q)OpM TEKYIIETO H
MMPOMCIKYTOYHOT'O KOHTPOJIA;

- YBCIIUYCHUC TIPOJODKUTCIBHOCTH CHa4Yn o6yqa}oumMc;1 WHBAJIMAOM WM JHUOOM C OI'paHUYCHHBIMH



BO3MOKHOCTSIMH 3I0POBBsI POPM IIPOMEKYTOTHOM aTTECTAIMH 1T0 OTHOMICHHIO K YCTAaHOBJICHHOW MPOJOIKUTEIBHOCTH UX
cmaum:

- TIPOJOJDKUTEIFHOCTH CHAYM 3auéTa WIN dK3aMeHa, IPOBOAMMOTO B MUCHMEHHOU (hopMme, - He Oonee uem Ha 90
MUHYT;

- TPOJOJKUTEIBHOCTH MOJATOTOBKH OOYYAIOIIETOCsl K OTBETY Ha 3a4éTe WM 3K3aMEHeE, MPOBOJANMOM B YCTHOMU
dopwme, - He 6osee ueM Ha 20 MUHYT;

- IPOIOIDKATEEHOCTH BEICTYIUICHHUS O0YJaroMIerocs MpH 3amiTe KypcoBOi paboTs! - He 6onee yeM Ha 15 MuHyT.

IIporpamma coctaBneHa B cooTBeTcTBUH ¢ TpeboBaHmsIMH PI'OC BO m y4ueOHBIM IUTAHOM IIO HAIPABIICHUIO
44.03.05"Iemarornaeckoe oopazoBanue ¥ MPOQIITIO MOATOTOBKH "PyccKuil sI3bIK 1 HHOCTPAHHBIN (aHTJTMHCKII) S3BIK .



Ipunoocenue 1
K paboueti npoepamme oucyunaunvl 51.0.08.07 Cmunucmuka aHeauticko2o sa3vikd

MUHUCTEPCTBO HAYKH U BBICIIET'O OBPA3OBAHNS POCCUMCKOI ®EJIEPALIMA
denepanbHOE TOCYIAPCTBEHHOE aBTOHOMHOE 00pa30BaTeNbHOE YUPEKICHUE BEICILIET0 00pa30BaHMsA
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1. CooTBeTcTBHE KOMIIETEHIHI IUIAHUPYEMBIM pPe3yJIbTaTaM 00y4eHHs 10 JHCHHILTMHE (MOIYJII0)

Kon u | MuaukaTopsl  KOMIeTeHUM 1151 OueHoYHbIE CPEACTBA TEKYLIEro KOHTPOJIS U
HANMEHOBaHHE JAHHOH TUCHMIITHHBI NPOMEKYTOUYHOMH aTTecTalMu
KOMIIeTeHIINH
OIIK-8 - 3Haer YcTHblii onpoc
Cnocoben - crI0CcOOBI TPUMEHEHHUS CTIEIHATBHBIX Tema 1. [Ipenmet u 3aga4un cTrmucTuku. O0ue
OCYIIECTRIAATh  [HAYIHBIX 3HAHUH TP OCYIIECTBICHUN BOTPOCHI CTUIIMCTUKH
MEIarOTMYCCKYI0  [IE1arOrMYECKON NeATeIbHOCTH; Tema 2. Tumnsl 3HaueHUs CI0BAa B OTHOLIEHUH K
JIEATENBHOCTh HA | MPUHLIMIBL  MOCTPOEHHS  yCTHOro ¥ | cruiuctuke Tema 3. CTunucTHUECKast
OCHOBE MIMCBMEHHOTO BBICKa3bIBaHUS, TPEOOBaHMA K | KiacCH(pHUKAIUS CIOBapHOTO cocTaBa Tema 4.
CTEIUATBHBIX JIeNI0BOI YCTHOM u nucbMeHHON | DyHKIIMOHATBHBIE CTHIIN S3bIKA
HAYYHBIX 3HAHWI) | KOMMYHHKAIUL; Tema 5. BelpazuTtensHble cpeacTBa U

OCHOBHBIE CTHJIMCTHYECKHE KATCTOPHH H
3aKOHOMEPHOCTH UX (DYHKIMOHHPOBAHHS B
TEKCTE;

OCHOBHEIE pUEMBI
CTHJIMCTHYECKOTO aHaIIM3a
XYIO’KECTBEHHOT'O TEKCTa YMeeT

- OCYLIECTBIISITH NEJArorHYecKyro
JEeATebHOCTh Ha OCHOBE CIELHAIbHBIX
Hay4YHbIX 3HaHUI

- OCYILECTBIIATh ACTOBYI0 KOMMYHHKALUIO B
YCTHOI U THCEMEHHOH (opme;

YUTaTh C TIYOOKMM TIPOHHKHOBEHHEM B
TEKCT IIPOU3BENCHHUS, 33/ICPKHUBAsCH Ha
TPYIHBIX U OCOOCHHO BaXKHBIX MeECTax,
BHUKas B JIETaJH, KOTOPbIE MPOJIMBAIOT CBET
Ha IJIaBHOE;

CaMOCTOSTENILHO KPUTHYECKU MBICIIUTH;

- TIPUMEHSITh BO3MOXKHOCTH
MCTIONIb30BaHMS MH()OPMANOHHBIX
TEXHOJIOTMA M TakUX  IPOrpaMMHBIX
nponykroB kak \Word, Excel, Power Poin,
Google classroom, Moodle B yueOHOW u
npodeccrnoHaIBHO NeTeNIbHOCTH;

apryMEHTHPOBaHO H3JaraTh CBOH
BIICYATJICHUA OT HpO‘II/ITaHHOFO
Buaapeer

-CIIOCOOHOCTBIO OCYIIECTBIISTH
IIe1arOTMYECKYIO AEATEIIEHOCTh Ha OCHOBE
CrHelraIbHBIX HAYYHBIX 3HAaHUH

METO/aMH  JIeJIOBOM ~ KOMMYHHKalUH  C
NIPUMEHEHHEM aJIeKBaTHBIX S3BIKOBBIX (hOpM
U CPEJICTB;
HaBBIKAMH
JUTEPaTypHl;
HaBbIKaMM pabOTHl C aHIJO- AHIVIMHCKUMHU
CJIOBAPSIMH, CIIPABOYHOM JIUTEPATYPOH;
HaBbIKAMHM  CTWJINCTHYECKOTO  aHalu3a
MIPOU3BEICHUS.

YTEHUs OpUTMHAIILHOM

CTHITUCTHYECKHE TpreMbl Tema 6. Teopus
BBIIBIDKCHUS
Tema 7. Teopust 006pazoB

NHCbMEHHOE JOMAaIlIHee 3aJaHue

Tema 1. [Ipenmer u 3agaun crunmuctuky. Oomue
BOTIPOCHI CTUIIMCTHKH

Tema 2. Tumnbl 3Ha4€HUA CI0BA B OTHOLIEHUU K
crunuctuke Tema 3. CtunucTHdeckas
KiaccuduKkamms cIoBapHOro cocraBa Tema 4.
OYHKIUOHAIBHBIE CTHIIH S3bIKa

Tema 5. BelpazuTtensHble cpecTBa U
CTHIMCTHYECKHe TpueMbl Tema 6. Teopus
BBIIBUKCHUS

Tema 7. Teopust 00pazoB

o01ee NpakTHyecKoe

3a/laHHe 0 TeMe

Tewma 1. [Ipenmer u 3agaun cTrmucTUkA. O0IIHE
BONPOCHI CTUJIMCTUKHI

Tema 2. Turel 3HAYEHHS CJIOBA B OTHOIIEHUH K
criumctike Tema 3. CtunucTudeckas
KiaccuuKaIys cioBapHoro cocrasa Tema 4.
DyHKITMOHATBHBIE CTHIIU SI3bIKa

Tema 5. BeipazutensHble cpecTBa U
CTHIIMCTHYECKHE TpreMbl Tema 6. Teopus
BBIABHKEHUS

Tema 7. Teopust 00pazoB

TeCTHUPOBAaHUE
Tema 1. [Ipenmer u 3agaun cTrmucTUKA. O0IIHE
BOMPOCHI CTHJIUCTHKH

Tema 2. Turel 3HAYEHHS CJIOBA B OTHOIIEHUH K
criumctike Tema 3. CtunucTudeckas
KiaccuuKaIys ciioBapHoro cocraBa Tema 4.
DyHKIIMOHATIbHBIE CTHIIN SI3bIKa

Tewma 5. BeipazutensHble cpecTBa U
cTUIMCTHYECKHE TpueMsl Tema 6. Teopus
BBIIBIKCHHS

Tema 7. Teopus 06pazoB

MPOMEKYTOYHAS aTTeCTAlUS . 3aUET




[MK-7 Braneer
TEOPETHIECKUMH
OCHOBaMH 00y4YeHHS
MHOCTPAaHHBIM
SI3BIKaM,
BaKOHOMEPHOCTSIMU
CTaHOBJICHUS
CIIOCOOHOCTH K
MEXKYJIbTYPHOI
KOMMYHHUKaIUU

3Haer
- HHOCTPAHHBIM S3bIKaM; TPAMMAaTHYECKHUE,
JIeKCH4ecKue, POHETHUECKHE OCOOCHHOCTH
peueBoro oOIIEHNs Ha aHTJINICKOM SI3BIKE,
cneuuduKy MeXKYJIbTYPHOH KOMMYHHUKAIIUN
- IIPUHLUIIBL IOCTPOEHUS YCTHOTO U
MICEMEHHOTO BBICKa3bIBaHU, TpeOOBaHMS
K JICJIOBOM YCTHOM U MUCBMEHHOMI
KOMMYHUKAIINY;
OCHOBHBIC CTHJIUCTUYECKHE KATErOpUU U
3aKOHOMEPHOCTH UX (DYHKIMOHHPOBAHHS B
TEKCTE;

OCHOBHBIC TIPUEMBI
CTHIMCTHYECKOTO aHaM3a
XYI0KECTBEHHOTO TeKCTa
Ymeer

- CAMOCTOSITENILHO aHATH3UPOBAThH
YUEOHYIO CHTYALHIO C TO3UIIAH METOIUKH
00yUEeHHUS] HHOCTPAHHBIM SI3BIKAM, YMEeT
BBIJIEIIATH 3aKOHOMEPHOCTH

(dhopMUpPOBaHUS CIIOCOOHOCTH K
MEXKYJIBTYPHON KOMMYHHUKAIIHH,
(hOpMUPOBATH TOJEPAHTHOE OTHOIIEHHE K
OKPYXKAIOIIHM;

- yWuTaTh C TIyOOKUM NPOHMKHOBEHHEM B
TEKCT TIPOM3BEIEHMSA, 3alepPKUBasCh Ha
TPYOHBIX W OCOOEHHO B&XHBIX MeECTax,
BHUKAS B JICTAJIN, KOTOPHIE TIPOJIHBAIOT CBET
Ha TJIaBHOE;

CaMOCTOSITENTBHO KPUTHIECKH MBICITUTE;

apryMEHTHPOBaHO H3JaraTh CBOH
BIICYATJICHUA OT HpOllI/ITaHHOFO
Buaapeer

- METOJMKOM 00yUYEHHSI HHOCTPAHHBIM
sI3bIKaM, HaBbIKaM¥ ()OPMHUPOBAHUS OCHOB
MEXKYJIbTYPHONH KOMMYHHKALIUH, HABBIKAMH
CONMAIFHOTO B3aMMOJICHCTBHS Ha
MpUHIHUIIAX TOJEPAHTHOCTU U
YBAXUTECJIIBHOI'O OTHOIICHUA,

-METO/IaMU MEKKYJIBTYPHOM KOMMYHHKALHH
C TMNPUMCHCHUEM aJCKBATHBIX A3BIKOBBLIX
(bopM U cpelcTs;

- IIPUMEHATH BO3MOXHOCTH|
MCII0JIb30BaHUS UHPOPMALMOHHBIX|
TEXHOJIOT Uil u TaKuX NIPOrPAMMHBIX

nponykroB kak Word, Excel, Power Poin,
Google classroom, Moodle B yueOHOW u
npodeccrnoHaIBHO NeTeNIbHOCTH;

-HaBBIKAMH YTEHHS OPHUTHHAILHON
JIUTEPATYPBI;

HaBbIKaMH pabOTHl C aHIJIO- AHMVIMHCKUMHU
CJI0BapsIMU, CIIPABOYHOM JINTEPATYPOH;

YcTHbI onipoc

Tema 1. [Ipenmer u 3agaun crunuctuky. Oomme
BOIIPOCHI CTHIINCTUKH

Tewma 2. Turel 3HaYSHUS CIIOBAa B OTHOIICHUH K
crimuctuke Tema 3. Ctunmuctudeckas
KJaccu(uKaIys clioBapHoro cocraa Tema 4.
OyHKINOHAIBHbBIE CTHIIN SI3bIKA

Tema 5. BrlpazuTtensHble cpeacTBa U
cTuinucTHYeckue npueMsl Tema 6. Teopust
BBIJIBIDKCHUS

Tema 7. Teopust 00pa3os

NMHCHMEHHOE JIOMAalIHee 3aJaHne
Tewma 1. [Ipenmer u 3agaun cTrmucTUKA. O0IIHE
BOTIPOCHI CTHIICTHKH

Tema 2. Tumbl 3Ha4eHUs CJIOBA B OTHOIIEHUH K
criumctuke Tema 3. CtunucTudeckas
KkiaccuuKaIys cioBapHoro cocrasa Tema 4.
CDyHKHI/IOHaJ'H:-HI:-Ie CTUJIA A3BIKA

Tema 5. BolpazutensHble cpeCcTBa U
CTHIMCTHYECKHe TpueMbl Tema 6. Teopus
BBIABUXCHU S

Tema 7. Teopust 00pazoB

o01ee NpakTHyecKoe

3a/laHHe 0 TeMe

Tewma 1. [Ipenmer u 3agaun cTrmucTUkA. O0IIHE
BOMPOCHI CTHJIMCTUKH

Tema 2. Tumnbl 3Ha4eHUs CIIOBa B OTHOIICHHH K
crumuctuke Tema 3. CTuincTHuecKas
KiaccuuKaIys cioBapHoro cocrasa Tema 4.
DyHKITMOHATILHBIE CTHIIN SI3bIKa

Tema 5. BelpazutensHble cpeCcTBa U
crunuctuieckue npuemsl Tema 6. Teopust
BBIJIBHIKCHUS

Tema 7. Teopust 0OpazoB

TeCTHPOBAHHE

Tema 1. [Ipenmer u 3agaun cTrmucTUkA. O0IIHE
BOTIPOCHI CTHJICTHKH

Tema 2. Turel 3HAYEHHS CJIOBA B OTHOIIEHUH K
criumctike Tema 3. CtunucTudeckas
KIaccu(UKaIys clioBapHoOro coctaBa Tema 4.
DyHKITMOHATILHBIE CTHIIN SI3bIKa

Tema 5. BeipazuTtensHble cpecTBa U
crunuctuieckue npuemsl Tema 6. Teopust
BBIIBIDKEHMS

Tema 7. Teopust 00pazoB

MPOMEKYTOYHAS aTTeCTAlUS . 3aUET

2. Kputepun oueHnBanusi cpopMrIpOBAHHOCTH KOMIIETEeHIHIT

| Kommere ‘

3auTeHo

He 3auTeno




HIMA Boicokmuii ypoBeHb Cpennnii ypoBeHb Huzkmnii ypoBeHs Huxe noporosoro
oTau4Ho (86- xopomo (71- Y/AOBJIETBOPUTETBHHO ( YPOBHS
100 6amtoB) 85 GayioR) 56-70 6amtoB) (0-55 Gamos)
OIIK 8 | 3naer CHOCOOBI 3Haer OCHOBHBIE | 3HaeT HekoTopele | He 3HaeT
3¢ PEeKTUBHOTO 6a3oBble CIIOCOOBI 0azoBble CHocoObI | 6a30BbIE CIIOCOOBI
MIPUMEHEHHS 3¢ GeKTUBHOrO MPUMEHEHHUSA| NpUMEHEHHS NpUMEHEHHS
CHeLUaIbHBIX HAYYHBIX | CHEUUaJbHBIX HAyYHBIX CTCUHANBHBIX HAYYHBIX | CTICIHANBHBIX
SHaHWHM IIpH SHaHHH IIpH 3HAHUU IIpY | HaY4YHBIX 3HAHUI
OCYIICCTBIICHUH OCYILICCTBICHUH OCYIIECTBIICHUH TIPH OCYIIECTBIIEHUH
TICAaroruaecKon TIeAaroraeckon TeIarornYecKom e IarOrMIeCKOM
JIGATENILHOCTH C YHETOM | JEATETbHOCTH. JIeSTETbHOCTH. ——
ocobeHHOCTEH
00pazoBaTenbHOM Cpe/ibl
[YMeeT ocymecTBIATh YMeeT ocylecTBISTh YMeeT ocyniecTBISATh He ymeer
b beKTHBHYIO 3¢ deKTHBHYIO TeIarorHYeCKyro OCYIIECTBIISITH
[earOrHaecKyro MeJaroruIecKyro JEATENBHOCTb T10 MEeIarOrMIECKYT0
eATENBHOCTD Ha OcHOBe | ACATEIBHOCTh Ha OCHOBE 3aJJaHHOMY alTOPUTMY Ha | AEATEIBHOCTH 10
NeIHABHBIX HayYHbBIX HOBE CIIeIHAIIbHBIX a/IaHHOM
CrIeIMATbHBIX HAYIHBIX | ChonHd y OCHOBC CICTHMAIE 3a/IAHHOMY
. 3HaHUH Hay4YHbIX 3HaHUH ITOPUTMY Ha
BHaHHUH C y4ETOM
5 . OCHOBE
ocobenHoctert ClIeLHATBHBIX
00pa3oBaTEIbHON CpeIbl HAYYHBIX 3HAHH
Bnaneet criocoOHOCTRIO [BiiaeeT CrioCOOHOCTRIO Biazeer citocCOOHOCTEIO He BJaJIcCT
OCYMCCTBIIATD OCYyIIECTBIATH (P ()EeKTHBHYO|OCYIIECTBIISATH CIIOCOOHOCTBIO
dbdexruBHyio [E€1arOrHYECKY IO [e1aroruYeCcKyo OCYILIECTBIIATh
HCAArorutcCKyro MesATeNbHOCTh HAa OCHOBE e TeIbHOCTD TOfIeIarOTHYECKYO
JIeATeNIbHOCTh Ha OCHOBE
CIEIMATbHBIX HAYYHBIX 3aJaHHOMY QJITOPUTMY HaIesTeIbHOCTD o
CHeLuaIbHbIX HAyYHBIX .
SHAHTIT C yqeToM BHaHHUI OCHOBE CHICLHAbHEIXBAAHHOMY
0coBeHHOCTe HAaYYHBIX 3HAHUI QIITOPUTMY Ha OCHOBE
00pa30BaTeIbHON Cpeabl CIIeIIMaNIbHBIX
Hay4YHBIX 3HAaHUHI
[IK-7 [3Haet MeToauKy 3HaeT TeopeTHYECKHUe 3HaeT 0a30BbIC He 3HaeT
6azoBble
06yueHmst mHOCTpamHbM [OCHOBE! o0yueHus TEOPETHYECKUE ACTIEKTHI
. MHOCTPAHHBIM A3BbIKaM; 00y4eHN HHOCTPAaHHBIM TEOPETHICCKUE
FISBIKAM, aCIEKThI 00ydeHUs
rpaMMaTHUecKEe, rpaMMaTHYecKHe, SI3bIKaM; OCHOBHBIE eI
lekcuueckue, OHETUUECKHE [IPHHIUITBI PEYEBOTO p
JICKCHIECKHC, o SI36IKAM; OCHOBHBIE
b 0COOEHHOCTH PEYeBOTO 0OIIeHNs] HAa aHTTTHHCKOM ’
OHETHYICCKUC MIPUHLAIIBI PEYEBOTO

0COOEHHOCTH peUCBOTO

0OIIEHNs HAa aHTITHACKOM

SI3BIKE, CTICIIU(UKY

oO0IIeHns Ha

oGIeHNs Ha anrHiickoM [I3PTKS, cneunqn:my MEXKYJIbTYPHOI AHTIHHCKOM A3BIKe,
a3b1Ke, CrICIHbUKY MEKKYJIBTYPHOH KOMMYHHUKaLUH criermbuKy
ME3KKYJIBTYpPHOM KOMMYHHKAIHHI MEKKYJIbTYPHOH
KOMMYHUKAIUU U KOMMYHHMKaIInA
TOJIEPAHTHOTO
B3aMMOJICHCTBUS
VMeeT 'YMeeT aHaIU3UpOBaTh 'YMmeet BerwieHSATh 0a3oBbie | He yMeeT
apryMEHTHPOBAHHO 1 [YIEOHYIO CHTYAIIHIO C COCTaBISAIONINE Y4eOHOTO | BBIWIECHATH 0a30oBbIE
onHO aHamu3Mpopary  [1OSHLMH METOMUKH [poLecca ¢ MO3ULUU cocgaBnﬂ}omHe
V4EGHYIO CHTYAIIHIO C 00y4EHUS] HHOCTPAHHBIM METOIMKU O0ydYeH s z‘;eogl;?lrl/?ﬂnpouecca
IO3HIHH METOIHKH SI3BIKaM, YMEET BBIJCIIATh MHOCTPAHHBIM SI3BIKAM, Y
06yuenns nHOCTpaHHbv [CCHOBHBIE 3aKOHOMEPHOCTH  [yMEET BBIJIEIATH OCHOBbI HHOCTpaHHbIM
3bIKAM, YMEET BBLICIATE (bopMupoBaHUs cgoco6ﬂocm (hopMHUpOBaHUSL A3BIKAM, yMeeT
3aKOHOMEPHOCTHU K MEKKYIBTYPHOU CrI0coGHOCTH K . BBIJIEIISITE OCHOBBI
bopMHupoBaHHs KOMMYHHUKaIUH, MEXKYJIbTYPHOI bopmupoBanns
TOCOBHOCTH K (hopMHUPOBATH TOJIEPAHTHOE [KOMMYHHKAIIHY, CIIOCOBHOCTH K
MEKKYITBTYPHOI OTHOLICHHE K OKPYKAIOLIMM. (POPMUPOBATH TOJEPAHTHOE| MeKKYIBTYPHOM
KOMMYHHKAIIIH, OTHOLICHHC K KOMMYHUKaL1H,
opMHpOBaTE OKPYKarOLI1M. (dopmMHupoBaTH
TOJIEPAHTHOE OTHONIEHHE z‘;gglﬁ:;‘gi
K OKPY>KaIOIIHM. OKDYKAIONLIM.
BllajieeT METOHKOM Biiageer 0CHOBHBIMU Brnaneer 6a30BbIMU He BlIaJIeeT
0GyueH s HHOCTPAHHBIM HaBbIKAMH O0y4YEHUs HaBbIKAMH 00y4YeHHs 6a3oBbIMH
SI3BIKAM, HABBIKAMHU MHOCTPAaHHBIM SI3bIKaM, MHOCTPAHHBIM SI3bIKaM, HgBHKaMH
(bopmupoBarms ocrop  [OCHOBHBIMH HaBBIKaMHU 0a30BBLIMH HaBBIKAMH I(/)IHg:iHH"

PaHHBIM

MEXKKYIbTYpHOU

KOMMYHUKAIINH,

(hopMHpOBaHHS OCHOB
MEXKKYJIbTYPHOU

(hopMHUpOBaHHS OCHOB
MEXKYJIbTYPHOU

SA3bIKaM, 0a30BBEIMHU




HaBBIKAMH COLIMAIIFHOTO [KOMMYHHKALUH, OCHOBHBIMH KOMMYHUKAIINHU, 0a30BbIMH | HaBBIKAMH
B3aMOICHCTBHS HA HABBIKAMU COLIMAJIBHOTO HaBBIKAMHU COLIMAJIIBHOTO (bOpMIfIPOBaHI/IH
[IPUHLIUIIAX B3aMMOJEHCTBUS Ha B3aUMOJIeHICTBUS Ha OCHOB .
TOJIEPAHTHOCTH U PUHIMIIAX TOJEPAHTHOCTH U[IPUHIUNAX TONepaHTHOCTH| MEKKYIBLTYPHOU
YBaXHTEIBHOTO YBaXXHTEIBHOTO OTHOLICHHS. [ yBAXKHTEIBHOIO KOMMYHHKALHH,
OTHOLICHUS. OTHOIICHHUS. GasoBsiMn
HaBbIKAMHU
COLMAIIBHOTO
B3anMOJIEUCTBHS Ha
NPUHINTIAX
TOJICPAaHTHOCTHU U
YBaKHTEIEHOTO
OTHOIICHHS.

3. Pacnpenenenne oneHok 3a popMbI TEKYIIEro KOHTPOJIS H MPOMEKYTOUHYIO aTTECTALUIO

Ycrasrii onpoc — 10

IMucemenHoe qoMariuee 3aaanue — 10
Oouiee npaktudeckoe 3amanue —10
TectupoBanue-20

Uroro: 50 6amios
3ayer — 50 Oay1oB
50+50=100 6ay10oB

I[IpoMe:kyToUHAsI aTTEeCTAMA — 3aYCT

IIpomexyToUHas aTTeCTAIHI 110 JAaHHOM JUCHIUILUIMHE MPOBOAUTCS B (JOPME YCTHOI'O OTBETA O0yYarONIerocs. 3aver
C OLICHKOW MPOXOMHUT IO OMIIeTaM.

[IpermonaBaTens, NPUHUMAIONINA 3a4eT C OIICHKOH oOeclednBaeT CIy4allHOe paclpeieieHHe BapHaHTOB
9K3aMCHAIIMOHHBIX (3a4ETHBIX) 3aJaHUi MEKIY OOYYaIOIIMMHUCS C TOMOIIBI0 OWJICTOB W/WIM C NPUMEHCHHEM

KOMHI)IOTepHI)IX TeXHOHOFHﬁ; BnpaBe 3a1aBaThb o6yt1a10meMyc;1 JOIIOJTHUTCJIBHBIC BOHpOCLI U JaBaTb OOIOJHUTCIBHBIC
3aj[aHusl IOMUMO TEX, KOTOPBIE YKa3aHbl B OUIIETE.
CooTHolieHre 0ajlJI0B U OLIEHOK:

Jlnst 3agera:
56-100 - 3auTeno
0-55 - ge 3aureHo

4. OuleHOYHBIE CPEACTBA, MOPS/I0OK HX NPUMEHEHNsI H KPUTEPUH OLIEHKU

4.1. Texymmii KOHTPOJIb

4.1.1. YcrHblii onpoc

4.1.1.1. Ilopsaaok NpoBeIeHHUs.

YCTHBIN ONMPOC MPOBOJUTCS HA MPAKTHYECKUX 3aHATUAX. OOydaronirecst BEICTYIAIOT C JOKIAJaMH, COOOIEHUSIMH,
JONOJIHCHUAMHA, YYACTBYIOT B JUCKYCCHUHU, OTBCYAIOT Ha BOIPOCHI MPEIIOJaBaTeid. OL[eHI/IBaeTCSI YPOBEHDb I[OMaHlHeﬁ
MOJrOTOBKK [0 TEME, CIOCOOHOCTh CHCTEMHO U JIOTHYHO H3JIarath MaTepuaj, aHaIU3UpOBaTh, (HOPMYIHPOBATH
CO6CTBeHHyIO TMO31IHI0, OTBE€YATh HAa JOTIOJIHUTCIIBHBIC BOIIPOCHI.

4.1.1.2. KpuTepun oneHUBAHUSA
Banabl B unTepBaje 9-10 crapsarcs, ecau o0yyarommiics:

IIpaBunbHO BBINOJNHEHBI BCE 3aAaHus. IIpoaeMOHCTPUPOBAaH BBICOKMHM YPOBEHb BIIAJCHMUS
MPEBOCXOIHBIE CIIOCOOHOCTH NPUMEHSTH 3HAHUS 1 YMEHUS K BBIITOJHEHHIO KOHKPETHBIX 3a1aHUH
Bajnubl B unTepBajie 7-8 craBATCH, €CIN 00y4AIONIUIiCS:

[IpaBuiibHO BhINIOIHEHA OoJbIIas yacTh 3agaHui. [IpucyTcTBYIOT HE3HaUMTENbHbIE OIIMOKHN. [IpoeMOHCTPUPOBaH XOPOIINA
YpOBEHb BIIAJIeHUs MaTepuaioM. [IposiBIeHBI cpeqHHE CHOCOOHOCTH TNPHMEHATh 3HAHHWSA W YMEHHS K BBINOJHEHHIO
KOHKPETHBIX 33/IaHHH.

Bajnabl B uHTepBaJie 4-6 cTaBsATCS, ecIM 00yUaronuiics:

3amaHus  BBIIOJHEHBI Oojiee 4YeM  HamoyoBHHY. lIpmcyTcTByloT ceppé3nble  ommbku.  [IpomeMoHCTpHpOBaH
y)IOBHeTBOpI/ITeJ'H)HBII\/’I YPOBEHDb BJIAJICHUA MAaTECPpUATIOM. HpOHBHeHBI HHU3KHE CIIOCOOHOCTH MPUMEHATh 3HAHUA U YMCHHA K
BBITTOJTHEHUIO KOHKPETHBIX BaHaHI/Iﬁ.

Banabl B untepBaJie 0-3 craBsircsi, eciiu 00y4aronuiics:

3amaHug BBIOJHEHBI MEHEE 4YeM HaIoJOBHHY. I[IpO/IeMOHCTPHpPOBaH HEYIOBICTBOPHUTENBHBI YPOBEHb BIAJCHUS
MmarepuanoM. [IposiBiIeHsI HEJOCTaTOYHBIE CITIOCOOHOCTH MPUMEHSTH 3HAHHUS M YMEHHS K BBITIOJIHEHNIO KOHKPETHBIX 3aaHuUMH .

MmarepuanoM. IIposiBiieHsl

4.1.1.3. Conep:kaHue yCTHOIO onpoca

Tema 1. [Ipenmet u 3agaun cTimuctuky. OOIIKE BOIPOCH! CTHIIUCTHKH YCTHBIH OMPOC , IPUMEPHBIE BOIIPOCHI:

[Ipumepueie Bompocsl o Teme 1. Ilpenmer u 3amaun CTUAUMCTUKU. CBSI3b CTMJIMCTUKHU C JAPYTUMH SI3bIKOBBIMH
HayKaMHd W BY30BCKUMH IHCHUIUTMHAMHA. JIMHTBOCTHIMCTHKA M JINTEpaTypOBEAUYECKas CTIIMCTHKA. VX mneneHuwe Ha
JIEKCUYECKYI0, TPaMMAaTHYeCKyl0, CHHTAKCHYECKYI0 W JpYTHe pa3HOBHIHOCTH. YPOBHH aHalM3a JINTEPATypPHOTO



npousBeaeHus. CTWIIMCTHKA OT aBTOpPa M CTWIIMCTHKA BOCHPUATHS. Pa3indHast TPAKTOBKA MOHATHS «CTHNIbY». YaCTOTHOCTB
yIoTpeOIeHNs! CIIOB-MapKepOB KaK Ba)KHAsl XapaKTEPUCTHKA CTHIIS XyJ0)KECTBEHHOTO NPOU3BENCHHUS. SI3bIK, peub M TEKCT
Kak 0a30BbIe KATETOPUHU HAYKH O SI3bIKE.

Tema 2. Tunbl 3HaUSHHUS CIIOBA B OTHOLIEHUH K CTHIIMCTHKE YCTHBIN OMPOC , TPUMEPHBIE BOIPOCHI:

IIpumepHble Bompochkl N0 Teme 2. 3HAueHHE CcJIOBa CO CTWJIMCTHYECKOW TOYKM 3peHus. Jlekcuueckoe U
rpamMmarideckoe 3HaueHue. J[eHOTaTUBHOE M KOHHOTAaTHUBHOE 3HaueHHe. Pa3HOBHIHOCTH KOHHOTanui. CioBapHOEe U
KOHTEKCTyaJbHOE 3HaueHue. [lepBiuuHOe 1 BTOPUYHOE 3HAUEHHUE CIIOBA.

Tema 3. Crunmuctuueckas KilacCu(HUKalus CIOBAPHOTO COCTaBa

IIpumepnsie Bonpock! o TeMme 3. Illkana crunuctudeckoi neHHocTH. HelfTpanbHblil, BO3BBIILICHHBIH U CHIDKEHHBIHN
YpOBHHU. BO3BBIIIEHHBIE CJI0BA U UX PA3HOBUAHOCTH. Pa3HOBUIHOCTU CHM>KEHHBIX cll0B. HellTpanbHble ciioBa.

Tema 4. Pa3zHOypOBHEBEIE BHIPA3UTEIbHBIC CPEICTBA U CTHIIUCTUUECKHE TPUEMBI

[Ipumepnsie Bompocs! mo teme 4. O6mee mpeacrapiaeHne o Tponax. Meradopa u ee pa3sHOBUAHOCTA. MeTOHUMUS,
CHHEKIOXa, aHTOHOMAacCHs, aJUIeTOpHs, OJiuleTBOpeHne. [wumepOoma, MeHo3wc, JUTOTA, HPOHHMA, mepudpas.
OxapakTepu3yiTe CTUINCTHIECKUI MOTCHINAT CUHTAKCHCA, NMESI B BUAY CICAYIOIINE SI3BIKOBBIC sBICHUAK - MOBTOp M
ero pasHOBHIHOCTH (aHadopa, smmdopa, MOAXBAT, HEHMHOH IMOBTOp, OOpaMiieHWE); - alloOCHOIe3a; - HHBEPCHS; -
HOMHWHATHBHBIC TPEIIOKEHHS; - JJUIMICUC, - WHBEPCHS; - MHOTOCOIO3ME W Oeccorozme. AJIHMTEpalus W acCOHaHC.
3ByKOIOJpakaHue IpsAMOe M KocBeHHoe. Pupma u ee kmaccudpukanmu. Kiaccnuyeckue CTHXOTBOPHBIE pa3Mephl.
[MosTrueckas ctpoda u ee XxapakTeprCTHKH. [ paduyeckne cpeacTBa BEIPa3sUTEILHOCTH.

Tema 5. @yHKIIMOHATIbHBIE CTHIIH S3bIKA

[pumepnbie Bompockl mo Teme 5. Ilomsrtue QynkmuoHanpHOTO cTHisA. Teopus W.P. Tamenepuna. Crmib
OemnerpucTukn u ero noacTuian. OCHOBHBIE XapakTepHCTHKH. [lyOmmmmcTudeckuii cTuiab u ero moactwid. OCHOBHBIC
XapakTepuUCTUKU. ['a3eTHBIM cTwiap W ero moAcTwid. OCHOBHbIE XapakTepucTuku. CTunp HaydHOH mposbl. CTHib
ouIMaTbHBIX TOKyMEHTOB. AnbTepHaTuBHas Teopust FO.M. CkpeOHeBa. Pa3roBopHbIH CTHIIb U €r0 XapaKTePHCTHKH.

Tema 6. Teopusi BEIIBIKSHHS

IMpumepnbie Bompockl: OCHOBHbIE MOHATHS CTHJIMCTUKH JIEKOAWPOBaHWA. THINBI BbIBIDKeHMS. OOMaHyTOE
oxunanne, Cremienue, Kouseprenuuns. CHibHbIC TO3HIUH.

Tema 7. Teopust 00pa3or

[Mpumepnbie Bonpocsl: [Tonsitue obpaza. Ctpykrypa obpasza. Knaccudukanuu obpazos. [lpuniun o0oOiieHws.
[puniun oo6bema Tekcra. [Ipuniun ¢pusndyeckux xapaktepuctuk. O0pa3 gureparypHoro npoussenacHus. O0pas3 aBTopa B
JUTEPaTypHOM MPOHU3BEICHUH.

4.1.2. IInceMeHHOE TOMALIIHEE 3aJaHUe

4.1.2.1. MopsiAoK NpoOBeIeHMsI.

OOyyaromyecst MoJIy4atoT 3aaHue 110 OCBEUICHUIO ONPEIeIEHHBIX TEOPETUIECKIX BOIIPOCOB MM PEIICHUIO 3a1ad.
Pabora BBIONHSETCS MHUCBMEHHO U cAaércs mpemnomaBarenio. OLEHHBAIOTCSA BIaJCHHE MaTepUaOM IO TeMe PadoTHl,
AHAJITUTHYCCKUC CHOCOGHOCTI/I, BJIaICHUE MCTOJIaMU, YMCHUSA U HABBIKU, H€O6XOI[I/IMI)Ie JJI BBITTIOJTHCHH S 3aHaHHﬁ.

4.1.2.2. Kputepun onieHUBAHUSA
Bauubl B unTepBaje 9-10 craBaTcs, ecju 00yyaromuiics:

[IpaBuIIbHO BBIIOJIHEHBl BCE 3aiaHus. [IpOJEeMOHCTPHPOBAH BBICOKMH YPOBEHb BIaJeHHs MarepuaioM. IIposiBieHs!

MPEBOCXOIHBIE CIIOCOOHOCTH NPUMEHSTH 3HAHUS U YMEHUS K BBIITOJHEHHIO KOHKPETHBIX 3aaHUH

Bayuibl B uHTEepBaJjie 7-8 craBsTcs, ecyiu 00y4arouuiics:

[IpaBuiibHO BBITIOIHEHA OOJbIIast YacTh 3afaHui. [IpHCyTCTBYIOT HE3HaUNTEIbHBIE OMMOKH. [IpoieMOHCTPUPOBaH XOPOIIHHA

YpOBEHb BIIaJieHUs MaTepuanoM. [IposiBIeHBI cpeqHHEe CIOCOOHOCTH TNPHUMEHATh 3HAaHWUS W YMEHHSI K BBITOJIHEHHIO

KOHKPETHBIX 3aJJaHUH.

Banabl B uHTepBaJje 4-6 craBsaTcs, ecIu 00y4aronuiics:

3amaHug  BBIIOJHEHBl Oojiee 4YeM  HamoJoBHHY. IIpucyTcTByroT  cepné3Hble  ommOku. IIpomemoHCTprpoBaH

YI[OBHCTBOpPITeHLHin/’I YPOBCHL BJIaJICHUA MaTEpUaIOM. HpOS{BJ’IeHLI HHU3KHE CIIOCOOHOCTH MNPpUMECHATHL 3HAHUA U YMCHUA K

BBITTOJTHEHHUIO KOHKPETHBIX 3aHaHHﬁ.

Bayibl B unTepBaJe 0-3 craBsrcs, ecyiv 00y4arouuiics:

3ajaHus BBINOJHEHBl MEHEE YeM HamoJoBUHY. I[IpoJeMOHCTpUpOBaH HEYIOBIETBOPUTENbHBIA YPOBEHb BIaJCHUS

MmarepuanoM. [IposiBIeHbI HEJOCTATOYHBIE CIIOCOOHOCTH NPUMEHSThH 3HAHHS M YMEHHS K BBINOJIHEHHIO KOHKPETHBIX 3aJaHni.
4.1.2.3. Conep:xkaHue OIIEHOYHOTO CPEACTBA

[IpakTudeckoe 3a7aHne IO TEMaM OCHOBBIBAETCSl HAa XYA0XKECTBEHHOM TEKCTe. 3ajada 00yJaronierocs - BhIIEIUTh
B TEKCTE TPU CTHIIMCTUYECKUX TIACTA JICKCHKH (HEUTpabHbBIE CIIOBA, BO3BBINICHHBIE CIIOBA M CHI)KEHHBIE CIIOBA), Pa30UTh
KK/ U3 HUX Ha CTHIIMCTUYECKUE KJIACChI U 0XapaKTepU30BaTh CTHIINCTUIECKHE (DYHKIIMH KaK0TO KJlacca CIIOB.

B kadecTBe mpakTHYECKOTo 3afaHusi 0 TeMe 4 o0ydaromniuecs: MOdy4daroT HEOObIINE XYyI0KECTBEHHBIE TEKCTHI.
3aaya - HalTH BBIPA3UTEILHBIE CPENICTBA, OXAPAKTEPU30BATh UX U OTIPECIIUTh UX CTUIINCTHYECKUE PYHKIINH.

[IpakTuueckoe 3agaHue MO TeMe 6 OCHOBAHO HA TEKCTaX, MMEKOIIUX SBHbIE MPU3HAKK TOTO MM HHOIO THIIA
BBIIBIKCHUS. 3a/1a4a 00YyJaloIerocs - ONPeACIUTh TUI BRIABIKCHHS TOTO WIM WHOTO TEKCTa W MPUBECTH €ro MOAPOOHYIO
XapaKTEePUCTHKY.

B kauyecTBe TpaAKTHUUECKOrO 3aJaHUs 1O TeMe 7 OOyJaroIuMCcsl MpPeUIaraloTcsi XapaKTePUCTHKH T'epOeB
JIUTEPATYPHBIX MPOU3BEIACHUM, a TAKXKE SBJICHUN MPUPOJIBI WIIH OOBEKTOB YEJIOBEUECKOHN NEATEIILHOCTH, UTPAIOIINX B TOM
WM WHOM TIPOM3BEJICHUH 3aMETHYIO POJjb. 3a/a4a 00ydaronierocs- onpeneinTb TUIT o0pas3a, pean30BaHHOTO B TOM WIIH
HWHOM Tepoe, SIBICHNH, 00BEKTE, U MOTHBHPOBATH CBOM OTBET.

Ipumep 3a0anus



PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that | shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse” or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!™

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "l happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. Ofuiee npaKkTHYECKOE 3aJaHHE 110 TEMe

4.1.3.1. Ilopsaaok MpoBeIeHHUS.

OOyyaromuecst oJIy4aloT 3aJaHie 110 OCBEUICHHUIO ONPEISIEHHBIX TEOPETUUECKIX BOIIPOCOB WIIM PEIICHUIO 3a7ad.
PaGota BeImonHsAETCS MO0 B XOA€ 3aHATHS MO PAaCHHCaHMIO, MO0 HAa JUCTAaHIMOHHOM Kypce. OLEHMBAIOTCS BiaJieHUE
MaTepHalioM 10 TeMe paboThl, AaHATUTHYECKHE CIIOCOOHOCTH, BJI/ICHHE METOIaMH, YMEHHS M HaBBIKH, HEOOXOUMBIE JIIs
BBINOJIHEHUS 3aJaHUH.

4.1.3.2. Kputepun oneHnBaHusI
Banabl B untepBajie 9-10 crapsarcs, ecau o0yyaommiics:

IIpaBunbHO BBINOJNHEHB! BcE 3aAaHus. IIpoaeMOHCTPUpPOBAaH BBICOKMM YPOBEHb BIlafeHMs MarepuasioM. lIposBieHsl
MIPEBOCXOTHBIE CITOCOOHOCTH IIPUMEHATH 3HAHHUSA U YMEHHS K BBIITOJTHEHHIO KOHKPETHBIX 3aJaHUH

Bannbl B uHTEpBaJie 7-8 craBsTcs, ecId 00yvaomuics:

[IpaBunbpHO BEITIONHEHA OOJbINAs YacTh 3agaHuil. [IpucyTcTBYIOT He3HaunTENbHBIE omHOKK. [IpogeMoHCTpHPOBaH XOPOIINit
YpOBEHb BIIaJIcHUS MaTepHaioM. [IposiBieHBl cpeqHHE CHOCOOHOCTH NPHUMEHATh 3HAHHWSA W YMEHHS K BBINOJHEHHIO
KOHKPETHBIX 3aJJaHHH.



Bajuabl B uHTepBaJjie 4-6 cTaBATCS, €CJIM 00yJAKOIIHICS:

3aganHusi  BBHINOJHEHBl Oojiee 4eM  HanosioBuHy. IlpucyTrcTByloT — cepbé3nble  ommOku. [IpomemoHcTpupoBan
YIIOBJICTBOPHUTEINILHBIN YPOBEHb BilaJeHUs] MarepuasioM. [IposiBIeHBl HU3KHE CIIOCOOHOCTH NPHMEHSTh 3HAHHS M YMEHHUS K
BBITIOJTHEHHIO KOHKPETHBIX 3a/IaHHH.

Bananl B untepBaiie (-3 craBsarcs, ecin 00y4aronuiics:

3agaHusl BBINOJHEHBI MEHEE 4YeM HalloJOBHHY. [IposeMOHCTpHpOBaH HEYyJIOBJIETBOPUTEIBHBIH YPOBEHb BIAICHHS
MmarepuanoM. [IposiBIeHBI HEJOCTATOYHBIE CITIOCOOHOCTH MPUMEHSTH 3HAHHS M YMEHHS K BBHITIOJIHEHUIO KOHKPETHBIX 3aaHui .

4.1.3.3. Conep:xaHue OLeHOYHOT0 cpecTBa (00pa3ubl 3a1aHMiT)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2—...

0. That is where I really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now | come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1- ...

2—...

0......and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. | know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.
Model:

0 — parallelism + inversion;

1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into....(Dickens).



1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life...... she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One | am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Ahal!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet | tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm atra I'm a trouble maker

One boy - two boys - three boys - and 1...

I'man in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A -B; Aand B - full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! | kissed her.
My son, you can't wed Mirabelle.
Sheis. .. she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B ; A-full, male, solid, end; B —full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).



Text 0

True! — nervous — very, very dreadfully nervous | had been and am; but why will you say that | am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Pog).

Text1
"Here lies my wife: here let her lie!
Now she's at rest, and so am I." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! 1 am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. | cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
isregretted chieflybecause he was thus incapacited for — business! | think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

TextO0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today lvanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” lago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of


http://www.shmoop.com/ivanho)

different types.
Model:

Text0
Original — visual imagery
Translation — visual imagery

TextO0
He stretched me a hand that could be mistaken for a bunch of bananas (O’ Henry).
On MPOTAHYJ MHE IATCPHIO, KOTOPYI0 MOKHO (188 (1} NMPUHATH 32 IMYY0K 0aHaHOB.

Textl

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepwu xuBeT Oapaiiexk,
C mryOKO¥0 MATKOH, CJIOBHO IMYILIOK.
Kax Tonbxo Mepu BbIizET 32 ABEPH,
Bapamiex cpasy 3a Hero CKOk!

Text 2

3Be3x 3THX B HeOe, KaK PhIOBI B MPYaXx,
XBaTHUT HA BCEX C JTUXBOIO.

Ecmu 6 He HacMepTh, X0IWII OBI TOT/I,
Toxe repoem (B.C. Buvicoykutl).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text3
It was a great success, that Irish stew. I don’t think | ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hame upnannckoe pary umeno 6onbioit ycnex. S, kakercs, HUKOTIa HUYETO HE €]l C TaKUM YA0BOJILCTBHEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPOE.

Text 4

Mse 3T1oT 60ii HE 3a0BITh HUIIOYEM,
CMepThI0 IPONUTAH BO3IYX.

A ¢ HeOOCKITOHA OECIITYMHBIM JTOKAEM
Mamanu 3Be3xpl (B.C. Boicoyxuii).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vikac, maxHer Kak... KaK I'PA3HbII NOATY3HUK, NOJHbIH HHAUICKOH e/Ibl.

4.1.4. TecrupoBanue

4.1.4.1. IlopAaoOK MPOBeIEHHUSI.

TectupoBanue NPOXOIUT B MUCBMEHHON (hOPME MIIH C HCIIOJIB30BAHNEM KOMIBIOTEPHBIX cpencTB. OOyuarommuiics
MOJIy4aeT OMNpPeae/IEHHOE KOJIMYECTBO TECTOBBIX 3amaHuil. Ha BBIMOJHEHHWE BBIICIACTCS (PUKCHPOBAHHOE BpEMs B



3aBUCHMOCTH OT KoyimdecTBa 3ajaHuil. OneHKa BBICTABISIETCS B 3aBHCHMOCTH OT IPOLCHTA IPAaBIIIBHO BBIIIOJHEHHBIX
3aJJaHHH.
4.1.4.2. KpuTepun oueHUBAHUS
Bannbl B uHTepBaJe ot 18 10 20 craBsites, ecin odyyaromuiicst Habpanx 86% MpaBIIIBHBIX OTBETOB U OoJIEe.
Banasbl B uHTepBade ot 14 10 17 craBsres, ecin odyyaromuiicss Habpan ot 71% 10 85 % nmpaBUIBHBIX OTBETOB.
Bannabl B unTepBadie ot 11 1o 13 craBsites, ecin odyyaronuiicss Hadpan ot 56% 1o 70% npaBUIBHBIX OTBETOB.
Banusl B untepsaiie ot 0 5o 10 craBsaTcs, ecan odyyarommiicss Habpan 55% npaBUIBHBIX OTBETOB U MEHEE.

Copep:xaHue OLIEHOYHOT0 cpeicTBa (0aHK BOIIPOCOB)

1. Decoding stylistics is:
a) stylistics of the author;
b) stylistics of reception
c) functional stylistics.

2.What is the stylistic device used in the sentence: We’ve got a few lights on Broadway, don’t you think, Mr. Patt?
(O’Henry).

a)Meiosis

b)Hyperbole

c)lrony

d)Metonimy

3.What is the stylistic device used in the sentence: Don’t use big words. They mean so little.
a) Antithesis
b) Alliteration
c) Assonans
d) Meiosis

4.Which lexical group does the word sky belong to?
a) generally accepted bookish words
b) common colloquial vocabulary
c) terminology
d) neutral vocabulary

5.Two main trends in conversational style
a) redundancy and verbosity
b) the use of archaic forms and the creation of new words
¢) compression and redundancy
d) compression and concentration

6. The notion of norm considers only:

a) literary standard;

b) functional styles;

c) literary standard, functional styles and dialects.

7. Stylistic function of language elements:
a) is defined in the context;

b) is a word usual connotation component;
¢) can not be defined.

8. The following characteristics - text arrangement is marked by precision, logic and expressive
power; variety of topics; wide use of quotations, direct and represented speech; use of parallel
constructions — belong to the:

a) style of the official documents;

b) publicist style;

c) scientific/academic style.

9. The classification of functional styles in the English language:

a) hasn’t changed from the historical perspective aspect;

b) doesn’t differ from the corresponding classifications of other languages;
c) doesn’t consider any disputable aspects;

d) is a problem itself

10. The existence of the belles-lettres style:
a) is admitted by all researchers;
b) is rejected by stylistics;



c) is admitted by some linguists.

11. Slang is defined as:

a) a popular language/vernacular;

b) a substyle of the colloquial style.

c) a peculiar layer of lexis and phraseology within colloquial style.

12. The following type of the grammatical transposition is described as the transposition of a certain
grammar form to a new syntactical distribution:

a) the so-called ‘historical present’;

b) the use of the plural form with the nouns which lexical denotative meaning is incompatible with
plurality;

) antonomasia.

13. The passive voice of the verb viewed from a stylistic angle may demonstrate such functions as:
a) to characterize the current emotional state or behaviour;

b) extreme generalization and depersonification;

c) to convey the atmosphere of informal and familiar communication.

14. The sentence ‘It it isn’t diamonds all over her fingers!’ falls into the category of:
a) quasi-questions;

b) quasi-negatives;

C) quasi-statements.

15. Allusions and quotations are peculiar types of:
a) implicational,

b) sub-text;

c) textual implication;

d) ellipsis.

16. The words anger and fear can be referred to the group of words:
a) which denotative meaning is emotional,

b) with emotive connotation;

C) expressive connotation.

17. Semi-marked structures are structures:

a) based on inversion;

b) associated with the deviation from the lexical and grammatical norm;
c) not expressed explicitly;

d) containing the epithet in postposition.

18. Define, what lexical group the underlined word refers to:
I wandered lonely as a cloud

That floats over vales and hills

a) common literary vocabulary;

b) common colloquial vocabulary;

c) dialectal words.

19. Define the type of the trope:

The punctual servant all work (in the meaning “The sun”)
a) periphrasis;

b) litotes;

B) irony;

r) epithet.

20. Define the type of the trope:

Sir Henry Silvercup, the great race-winner
a) antonomasia;

b) metaphor;

c) the epithet;

d) hyperbole.

21. Define the type of the trope:
His eyes were green as leeks.

a) metaphor;

b) simile;

c) the epithet;



d) synecdoche.

22. Define the type of the trope:
Thirsty deserts

a) hyperbole;

b) simile;

c) the epithet;

d) periphrasis.

23. Choose the example, referring to the illustration of metonymy:
a) How many a tale your music tells!

b) It attracted genuine interest of the press.

c) | wandered lonely as a cloud.

d) The nightingale’s high note is heard.

24. Choose the example, referring to the illustration of antonomasia:
a) That dinner was his Waterloo.

b) And gentle winds and waters near make music to the lonely ear.

¢) He fights as the weary of his life.

d) How shine it like a comet of revenge.

25. The word-stock of any given language can be roughly divided into the following groups:
a) Literary, neutral and colloquial vocabulary

b) Literary and colloguial vocabulary

c) Only literary

d) Only colloquial

e) Neutral and colloquial

OtBertnl K TecTy: 1-b,2-a,3-3,4-d,5-a,6 -,
7-a, 8-b, 9-d, 10-c,11-c, 12-a,13-b,14-b,15-¢,16-a,17-b,18-a, 19-a,20-a, 21-b, 22-c, 23-b,24-a,25-a

4.2. 3auér

4.2.5.1. IopsiAoK NpoBeIeHMsI.

IMpomexyrouHass aTrrecranysi HaleleHa Ha KOMIUICKCHYIO INPOBEPKY OCBOEHHS AMCIMIUIMHBL. OOydaromiuiics
noJydaeT Bompoc(bl)/3afaHue(s) M BpeMs Ha NOATOTOBKY. I[IpomexyTodHass arTecTanusi IPOBOJIUTCS B YCTHOM,
MMUCbMEHHON WJIM KOMIIbIoTepHOIT opme. OueHnBaeTCs BiIaJeHUE MaTEPHAJIOM, €ro CUCTEMHOE OCBOCHHE, CIIOCOOHOCTD
MIPUMEHSTH HY)KHBIC 3HAHNS, HABBIKU ¥ YMEHUS NIPH aHAIN3e MPOOJIEMHBIX CUTYallMi U PeIieHUH IPAaKTHUYECKUX 3aJaHUH.

4.2.5.2. Kpurepuu oneHnBaHMsI.

Bamabt or 56 g0 100 («3aureHo») CTaBUTCHA, €CJAM O0YYAIOUIMiACA MPOJEMOHCTPUPOBAT BCECTOPOHHEE,
CHUCTEMAaTH4YeCKoe U INIyOOKoe 3HaHHEe YYeOHO-TIPOTPaMMHOTO MaTepuana, yMEHHEe CBOOOIHO BBINOJHATH 3aJaHU,
MIPEIYyCMOTPEHHBIE TIPOTPaMMOM, YCBOWJI OCHOBHYIO JIUTEpaTypy ¥ 3HAKOM C JONOJHHUTENBHOW JHUTEpaTypoH,
PEKOMEHAOBAaHHOI MPOrpaMMON JUCIUIUIMHBI, YCBOMII B3aHMOCBSI3b OCHOBHBIX NMOHATUI AUCHUIUIMHBI B UX 3HAUYCHUH IS
npuobperaemMoii npodeccuu, MPOSBUI TBOPUYECKHE CIIOCOOHOCTH B IOHMMAaHWM, M3JIOKEHHHM M WCIOJIb30BaHUH y4eOHO-
IIPOTrPaMMHOTO MaTepHaa.

Bamnbl or 0 10 55 («He 3a4TeH0») CTABUTCS, €CJU 00yUYAIOMIMIiCS POJAEMOHCTPUPOBAT HE3HAHHE OCHOBHOTO
yueOHO- TpOrpaMMHOTO MaTepuaia B 00beMe, HEOOXOAMMOM i JadbHEHIIeH ydeObl M mpeacTosmeid padoTsl 1O
npodeccun, He CHpaBWICS C BBIIOJHEHWEM 3aJaHWM, NPEIyCMOTPEHHBIX IPOTPaMMOM, HE 3HAaKOM C OCHOBHOM
JUTEpaTypol, PEeKOMEHIOBAHHOM NPOrpaMMON AUCLUILINHBI, JOMYCTUN MOTPELIHOCTH B OTBETE U MPH BBINOJIHEHUU
3aJaHui, HO 00J1a1aeT He0OXOAUMBIMHU 3HAHUSAMHE UL UX YCTPAHEHUS 1Ol PYKOBOACTBOM IIPETIOIABATENS.

4.2.5.3. Conepxanue 3auéTa
Theoretical questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.
9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.



12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ilpaxkmuueckoe 3a0anue

SAMPLES OF TEST PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin’s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of

genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
Type 2.

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"



"Foe" is a [[1]] word for "enemy"
Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,

hyperbole, meiosis. - [[2]]

known.

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].
The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally

Personification is the type of [[3]].
[[1]1] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,

similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to

produce a stronger impression on the reader or listener.

(1.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.
Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.
Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other

lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man™ is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? | am sorry, I am so very sorry, | am so

extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)
Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away

from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.
One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.



Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.
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SARE A o

Ipunoscenue 3
K paboueti npoepamme OUCYUNTUHBL (MOOYIIS)
51.0.08.07 Cmunucmuxa anenuiicko2o A3vika

IlepeueHb HH(OPMALIMOHHBIX TE€XHOJIOT Ui, HCII0JIB3yEeMBbIX [JIs1 OCBOCHMS JUCHHUILIMHBI (MOLYJIs1), BKJIIOYAS
nepevyeHb NPOrpaMMHOro odecriedeHUs1 1 HHGPOPMANMOHHBIX CIIPABOYHBIX CHCTEM

Hanpasnenne monrorosku: 44.03.05 - — [Neparorngeckoe obpa3oBanue (¢ ABYMsI MPOGHISIMHA ITIOATOTOBKH)

IIpodwmns moaroToBku: Pycckuit sI3pIK 1 MHOCTPAHHBIN (aHTJIMHCKHIA) S3BIK
KBanngukanus BeITyCKHHKA: OakanaBp

dopma o0ydeHns: ouHas
SI3bIK 00YYCHUS: PYCCKHUIT
I'ox Hauana oOy4eHust o oOpazoBartenbHO nporpamme: 2024

OcBoeHNE IUCHUIUIMHBI (MOAYISA) TPEAIoNiaraeT WCHOJIh30BAHUE CIEMYIOIETO MPOrPaMMHOTO OOECIeUeHUs |
HH(pOPMAIIMOHHO-CIIPABOYHBIX CUCTEM:
Office Professional Plus 2010,
Kaspersky Endpoint Security gias Windows.
DnekTponHas oudauoteunas cuctema «ZNANIUM.COM»
DnekTpoHHas OubauoTeuHas cuctema M3narenscrBa «JlaHby
OnektpoHHast OubmMoTeyHas cucrema « KOHCYJIbTaHT CTyACHTa»



Ipunoocenue 4 x ITlonoscenuio o paboueli npozpamme
OUCYUNTUHBL  OCHOBHOU NPOECcCUOHANbLHOU  00PA308AMENbHOU
npoepammul - 51.0.08.07 Cmunucmuxa aHenuiickoeo A3biKa
gvicuieco  0bpazoeanusi  QedepanbHoco - 20CYOApCmMEEHHO20
ABMOHOMHO20 ~ 00PA308AMENLHO20 — VUPEINCOCHUS.  BbICUIE20
obpazosanusi  «Kazauckuti  (Ilpusonsicckuti)  gpedepanvhoiil
yHusepcumemy

Maxem oghopmnenus bunema x 3auemy

MuHHCTEpCTBO HAYKH U BhICIIEro oopasoBanus Poccuiickoit denepannn

OI'AOY BO «Kazanckuii (IIpuBomkckuii) GpeaepanbHblii YHUBEPCUTET
Hampasnenue moarorosku: 44.03.05 Ilegarorndyeckoe oOpa3oBanue (¢ AByMS IpOPIIIMA 00pa30BaHuU)
ITpoduib MOArOTOBKH: PyCCKHiA SI3bIK M HHOCTPAHHBIN (aHTITMHCKUI) S3BIK
Kadenpa anrnuiickoil GUIIOIOTHHA U MEXKKYIBTYPHOH KOMMYHUKAIIH

Jucoumnmaa: CTUIHCTHKA aHTIIMHCKOTO S3bIKa

1. Metaphor and its varieties.
2. Analyse the following sentences.

buner k 3auéty Ne 1

1) She’d been in a bedroom with one of the young Italians, Count Something.
2) It rained during the US — USSR match at summit level in Moscow. But it not only rained rain, it rained

records.

3) You are incurable, Jimmy. A thousand pounds in the hand is worth a lot of mythical gold.

3aBenyrommii kadeapoit
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