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Conep:xanue

1. [TepeyeHp MIAHUPYEMBIX PE3yNHTATOB O0yUYSHHS 110 JUCIUILTAHE (MOJIYIII0), COOTHECCHHBIX C IUIAHUPYEMBIMH PEe3yIbTaTaMu
ocsoenust OITOIT BO

2. Mecto mucuummas! (Monyns) B ctpykrype OITOIT BO

3. O0beM AUCHUILTMHBI (MOIYJIS) B 3a4E€THBIX €MHUIIAX C YKa3aHHEM KOJIMYECTBA YacOB, BBIJICJICHHBIX HA KOHTAKTHYIO paboTy
o0ydJaromuxcs ¢ npernoaaBareneM (10 BUJaM y4eOHbIX 3aHSATHI) 1 Ha CAMOCTOSITEIbHYIO Pad0Ty 00yJaromuxcs

4. CopnepxaHue AMCHMIUIMHBI (MOIYIsA), CTPYKTYPUPOBAaHHOE IO TemaMm (pasjeliaM) C yKa3aHHEM OTBEJEHHOIO Ha HHUX
KOJIMUECTBA aKaJeMHUUYECKHUX YaCOB M BUJIOB YUEOHBIX 3aHATHIA

4.1. CTpykTypa ¥ TeMaTHYCCKUI TUIaH KOHTAKTHON M CAMOCTOSTEILHON paOOTHI 110 TUCIMIUIMHE (MOJIYJIIIO)

4.2. CogeprkaHue TUCHUTUIAHBI (MOIYIIS)

5. IlepedeHb yueOHO-METOMYECKOTO 00ECIICUSHNUS Il CAMOCTOSITEIbHON pabOThl 00YYAIOIINXCS 110 JUCHHUILIAHE (MOJIYJIIO)

6. @OH/T OTIEHOYHBIX CPEICTB MO AUCHUILTNHE (MOIYIIIO)

7. IlepedeHs uTepaTyphl, HECOOXOIUMOM ISl OCBOCHUS TUCIUATUIAHBI (MOIYJIS)

8. IlepeueHs pecypcoB HHDOPMAITMOHHO-TEICKOMMYHUKAITMOHHON ceTr "MHTepHeT", He0OOXOAUMBIX ISl OCBOCHUSI TUCIIATUTHHEL
(Mozysst)

9. MeToanueckue ykazaHus AJ1sl 00y4arouuxcs 10 OCBOSHUIO TUCLUILIHHBI (MOJLYJIsT)

10. TlepeueHpr WHGDOPMAIMOHHBIX TEXHOJOTHH, HCIONB3YEMBbIX TIPH OCYIIECTBICHHH O00pa30BaTEIBHOIO MpoIecca 1o
JUcHUIUIHE  (MOJYNI0), BKIKOYas TIEPEYeHb MPOrpaMMHOro oOecreucHus W HMH(DOPMAIMOHHBIX CIPABOYHBIX CHUCTeM (IpHU
HE0OXO0IMMOCTH)

11. Omnucanue MarepuagbHO-TEXHHYECKOW 0a3bl, HEOOXOIMMOI /s OCYIIECTBJICHHUS OOpa3oBaTeNbHOrO Mpolecca I10
JTUCIUILINHE (MOIYJIIO)

12. CpenctBa amanTanydy MpPENoOJaBaHHUA ITUCIHMIUIMHBL (MOAYNSA) K MOTpeOHOCTAM OOydJaromuXcs HWHBAIMAOB H JIUI[ C
OI'paHI/l‘ieHH])lMI/I BO3MOXHOCTAMU SHOpOBbH

13. ITpunoxxenne Nel. @oHA ONEHOYHBIX CPEACTB
14. Ipunoxenne Ne2. [Tepedens mmuTepaTypbl, HEOOXOAUMON AJIST OCBOCHUS TUCIIUIUTHHEI (MOYJIS)

15. Mpunoxenne Ne3. IlepeyeHp WHPOPMAIIMOHHBIX TEXHOJOTHH, WCHOIB3YEMBIX Ui OCBOCHHUS TUCHUTUIMHBI (MOMIYIIA),
BKJTIOYAs IIepedeHb MPOTPaMMHOT0 00eciedeH s 1 MH(OPMAIIHOHHBIX CIIPABOYHBIX CHCTEM



[Iporpammy aucuuiuinHbl paspaboran(a)(u) moreHt, K.H. (moment) Auaecea M.C (Kadenpa anrimidckoi QIONOTHH |
MEKKYJIbTYpHOI KOMMYHHUKAIIWH,BBICIIAS IIKOJIA Mefaroruku u ¢umnonorun), MSAchaeva@kpfu.ru

1. IlepeyeHb MIAHUPYeMBIX PpPe3yJabTATOB OO0y4YeHUs] MO JAUCHHUILUIMHE (MOAYJIIO), COOTHECEHHBIX € INUIAHMPYEeMbIMH
pesyabtatamu ocsoenuss OIIOII BO

OO0y4arontuiicsi, OCBOMBIINH JUCIUIUINHY (MOAYINB), TOJDKEH 00J1aAaTh CIeIyIOIINMI KOMICTCHIISIMHA:

MMudp Pacimindposka
KOMIEeTeHIINN npuodpeTaeMoii KOMIETEHIIUH
I1K-8 Crioco0OeH MCHOJIB30BaTh TEOPETHYECKUE OCHOBBI 00Y4€HHs MHOCTPAHHBIM SI3bIKaM, 3aKOHOMEPHOCTH CTaHOBJICHUS]

CIIOCOOHOCTH K MEXKYJIBTYPHOH KOMMYHUKAIIUH

I1K-8.1 3HAeT OCHOBHbBIE 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHUSI SI3bIKOBOW CHCTEMBI H3y4aeMOT0 HHOCTPAHHOTO sI3bIKa U
OCHOBHBIE METO/IbI 00yUCHHS JAHHOMY SI3BIKY.

[TK-8.2 'YMeeT UCToNIb30BaTh 3HAHUS O S3BIKOBOM CHCTEME B YCTHOM U MMCbMEHHOM KOMMYHHUKAIIUM HA HHOCTPAHHOM S3BIKE

I1K-8.3 Bnaneer HOpMOH U y3ycOM JIEKCHUECKUX, TPAMMATHUECKUX, CTUIIMCTHUECKUX CPEJCTB B OCYIIECTBICHUN
MEXKYJIBTYPHOM KOMMYHUKALIUU, KAK IUCbMEHHOM, TaK U YCTHOM

OO0y4aronuiics, OCBOMBIIUH JUCIUILINHY (MOIYJIb):

JlomkeH 3HaTh:
- OCHOBHBIC CTHJIMCTUYCCKUE KATETOPHH U 3aKOHOMEPHOCTH UX ()YHKIIMOHUPOBAHUS B TEKCTE;
- OCHOBHbIE€ TIPHEMbI CTUIIUCTUUECKOTO aHAITH3a XY/I0KECTBEHHOTO TEKCTa

HomxeH ymeTs:

- YUTaTh C TIyOOKMM NPOHHKHOBEHHEM B TEKCT NPOU3BEICHHMS, 3aJCpP)KUBasCh HA TPYJHBIX M OCOOCHHO Ba)KHBIX MeCTax,
BHHKas B JIETAIN, KOTOPBIE IIPOJIMBAIOT CBET HA TJIaBHOE;

- CAMOCTOSATENIBHO KPUTUIECKH MBICIINTD;

- apryMEHTHPOBAHO U3JIaraTh CBOM BIEYATICHUS OT IPOYUTAHHOTO

JlomxeH BIageTh:

- HaBBIKAMM YTCHUSI OPUTMHAIBHOM JINTEPATYPBIL;

- HaBBIKaMH Pa0OTHI C aHTIIO-aHTIHMHCKUMU CIIOBAPSIMHE, CIIPAaBOYHOH JINTEPATypOii;
- HaBBIKAMH CTUJIMCTUYECKOTO aHaIM3a MPOU3BEICHUSI.

2. MecTo qucuuMminnbl (MoayJs) B ctpyktype OIIOII BO

Hannas mucuummHa (Monyib) BkiaroueHa B pazzmen "B1.0.07.07 ducumruimebl (MoIyiM)" OCHOBHOW IpodeccCHOHaNbHOU
obpazoBarenbHOi mporpammbel 44.03.05 "llemarormueckoe obOpasoBanue (¢ ABYMsI NMpOQHISIMH HOATOTOBKH) (AHIVIMHCKHN S3BIK,
ponHO# (TaTapckmil) S3BIK M JMTEeparypa)’ M OTHOCHTCS K oOs3arensHOM uactw, Ilpeamerneiii monyns (1 mpodmis).
OcBauBaetcs Ha 3 Kypce B 5 cemecTpe.

3. O0beM JUCLMILIMHBI (MOAYJIsI) B 3aY€THBIX eIMHULAX C YKa3aHHEM KOJUYECTBA YacOB, BbIIeJeHHbIX HA KOHTAKTHYIO
padoTy o0yuyarommxcs ¢ npenojaaparesieM (M0 BUIAM Y4eOHBIX 3aHATHII) M HA CAMOCTOSITEIbHYIO padoTy 00yyarommXxcs

OO01mast TpyA0eMKOCTh IUCIUILIMHBI COCTABIAET 2 3a4eTHBIX(ble) enuHuI(bl) Ha 72 yaca(oB).
KonrakTHas pabora - 36 yaca(oB), B TOM 4KcCIie JIEKIIMH - 14 yaca(oB), 2JIEKTPOHHBIE JIEKIUH — 4 4acoB, NPAKTHYECKUE 3aHATHS -



22 yaca(oB), 3JICKTPOHHBIC MPAKTHYCCKHE 3aHATUS — 8§ YacoB, JabopaTtopHbie paboThl - 0 yaca(oB), KOHTPOJIb CAMOCTOSITEIIBHOM PaOOTHI
- 0 gaca(oB).

CamocrosrtenbHas padoTa - 36 yaca(oB).

KonTtpois (3auér / a3x3amen) - 0 gyaca(os).

dopma MPOMEKYTOUHOTO KOHTPOJIS AUCIUILTHHBL: 334€T B 5 ceMecTpe.

4. Conep:xkanne TUCHUIUIMHBI (MOAYJIf), CTPYKTYPHPOBAHHOE MO TeMaM (pa3jiejiaM) ¢ yKa3aHHeM OTBEJeHHOIro Ha HHUX
KOJIMYECTBA AKAJAEMHYECKHX YACOB U BHIOB Y4eOHBIX 3aHATHIA

4.1 CTpyKTypa U TeMaTH4eCKHUIi NJIAaH KOHTAKTHOH U CaMOCTOSITeJIbHOI PadoThI N0 TUCHUTIIINHE (MOTY.JTIO)

Buabl 1 yacel
KOHTAKTHOM padoThl, s
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1 Tema 1. [Ipeamer u 3amaun cruuctuku. O0Ine 5 0 0 5 2 0 >
" |BOIIPOCHI CTUITMCTUKH
Tema 2. Turbl 3Ha4eHUS CIIOBA B OTHOIIICHUHU K 0 0
2. 5 0 2 0 4
CTIUTUCTHKE
3 Tema 3. CtunncTrdeckast KacCH()UKAIUS CIIOBAPHOTO 5 ) 0 ) 2 0 )
" |cocTaBa
4. [Tema 4. OyHKUUMOHATILHBIE CTUIIN SI3bIKA 5 2 2 2 2 0 4
5 Tema 5. CemaHTHYECKHE BBIpa3UTEIbHbBIE CPEJICTBA U 5 > 0 4 0 0 4
" |CTHIIMCTHYECKHE TIPUEMBI
6 Tema 6. CHHTaKCHYECKUE BRIPA3UTENbHBIE CPEACTBA H 5 > 0 5 0 0 4
’ CTUJIUCTUYCCKUC IIPUEMbI
7 Tema 7. ®oHeTnveckue U rpadUIecKue BIpa3suTEIbHbIE 5 ) 2 ) 0 0 4
" |cpencTBa M CTHIIMCTHYECKUE TPUEMBI
3 Tema 8. BeipazutensHble cpencTBa s 0 0 ) 0 0 4
" lobmednonornaeckoro miaHa
9. |Tema 9. Teopus BbIABIKEHUS 5 2 0 2 0 0 4
10. [Tema 10. Teopus obpa3or 5 2 0 2 0 4
Hrtoro 72 gaca + 12 3IeKTpOHHBIX Yaca 14 4 22 8 0 36

4.2 Coaep:xkanue TUCHUILTHHBI (MOAYJIsT)

Tema 1. IIpeamer u 3agaum cTHANCTHKU. O01IMe BOPOCHI CTUIUCTHKH

CrunucTyka Kak s3bIKOBas Hayka. IIpeiMeT CTHIMCTUKM U ee 3ajadyd. Pa3nuuHble MHTEpHpeTanuud TepMUHA ?CTHIIB?.
CrunucTuka $3blKa U CTUIMCTUKA pedd. JIMHIBOCTWIIMCTUKA M JUTepaTrypoBendeckas CTUIMCTHKA. CTHIMCTHKA OT aBTOpa U
cTunucTuka BocnpusaTua. Crunuctuka nexoaupoBaHus. Konrtekcr. CTHIMCTHYECKHH KOHTEKCT. BblpasuTenbHble CpefcTBa s3bIKa U
cTIiucTHYecKne nprueMbl. Ctructuaeckas QyHKIusS. CTHINCTHYECKUH MPHEM B JIMHTBOCTHIICTUKE M CTHIIUCTHKE BOCTIPHUSTH.

Tema 2. Tunnbl 3HaYeHUs CJI0BA B OTHOLIEHUH K CTUJIMCTHKE

Jlexcudyeckoe M rpaMMmarHyecKkoe 3HadueHWe cioBa. Helrpamusanus rpaMMaTHYECKOrO 3HAYECHHs CJIOBA B CTHJIMCTUYECKUX
nensix. CloBapHOE W KOHTEKCTyajbHOE 3HAYEHHE CJIOBA: WX B3aMMOJECHCTBHE. DTHMOJIOIMYecKoe (NEepBHYHOE) M TPOU3BOIHBIC
3Ha4YeHHs CJIoBa. J[€HOTAIIOHHOE M KOHHOTALMOHHOE 3HA4YEHHE CJIOBA. BUIbl KOHHOTAIMH: (u3nyeckass KOHHOTALMS, OLEHOYHAs
KOHHOTAIIMS, SMOIIMOHAJIbHAS KOHHOTAIWSA, KYJIbTYpHasi KOHHOTanus. O0pa3Hoe yrnoTpediieHHe CIIoB.

Tema 3. CTuiucTnyeckasi KjiaccupuKanms cJJOBapHOI0 COCTaBa

OOmye npuHUMIB! Kiaccudukanuu aHriauickoro cioBaps. lllkana screTndeckol LEHHOCTH: HEHTpaJIbHBIC, BO3BBILIICHHbBIE U
CHIDKEHHbIE €JUHUILBI CJIOBAPHOTO COCTaBa. Y POBHM BO3BBIIICHHOCTH U CHIKEHHOCTH. [IpHHIUIIBI BBIZETICHUS YPOBHEH U UX I'PAaHUILIBL.
Jenenue cl0B MO CTWIMCTUYECKOMY MPUHLUIY: MOITU3MBI, apXau3Mbl, TEPMHUHBI, BapBAPU3MBbI, OKKa3UOHAIU3MBI, KOJJIOKBHATU3MBI,



npoeCCUOHATIM3MBI, CIIDHT, JKApProH, BYyJbrapu3Mmbl, 3B(peMu3Mbl. PacnpesencHue JEKCHYSCKHX EIWHUI] HA IIKAJIE 3CTETUYECKOM
LIEHHOCTH.

Tema 4. DyHKIHOHAJIBLHBIE CTHIH A3bIKA

[oustre QynkunonansHoro ctwist. Kinaccubpukannu ¢yHkuuoHanbubix cruneid. Knaccudukanus P.I1. Tansnepuna. IIpoune
knaccupukanyy QyHKIMOHAIBHBIX CTHIeH. DyHKIUMOHAIBHBIA CTHIIb OSJUIETPUCTUKU. Pa3HOBUIHOCTH CTHIISI OEJUIETPUCTHKH (CTUIIb
XYAOXKECTBEHHOH MpO3bl, CTHIb JpaMbl, CTHJIb I033UH). ['a3eTHBId CTWIIL U ero ocobeHHoctu. CTwib HayuHOM mposbl. Teopus
cyobs3bikoB 10.M. CkpebHeBa.

Tema 5. CeMmaHTHYeCKHE BBIPA3UTEJIbHBIC CPEACTBA U CTHIMCTHYECKHE NPHEMbI

Ourypsl 3aMmemieHds (TPOmbI). 3aMeHa TPAJUIHOHHO O0O03HAYAIOIMIEr0 CHUTYaTHBHO 0003HAYaIOIIMM KaK OCHOBA TPOIIA.
Mertadopa u ee pa3HOBUIHOCTH (OJIHIIETBOPEHHE, MeTadOpHUIECKas aJUTFO3M, MeTaopryecKasi aHTOHOMA3Hs, aJIeropusi). MeTOHUMUS
U ee Pa3HOBUIHOCTH (CHHEKHO0Xa, epudpa3, METOHUMUYECKasi aHTOHOMA3H).

Wponns. ['umep6ona. [Ipeymensmienue. VX s3p1K0Bast MpUPOAa U CTHIIMCTHYECKAS (PYHKITUS.

QOurypsl coBmerienus. O0pa3Hoe cpaBHEHHeE, HapacTaHue, Oadoc, Wrpa CIOB, 3eBrMa, OKCIOMOPOH, aHTUTe3a. VX s3BIKOBas
MIPUPOJIA M CTHIINCTUYECKAsT (DYHKIHSL.

Tema 6. CuHTaKcHYeCKHe BbIpa3HUTeIbHbIE CPEICTBA H CTHIIMCTHYECKHE TPHEMbI

CrunicTHYecKui TOTeHIMAll CHHTaKcuca. Jimiic. Arnocnore3a. HoMuHaTHBHBIE U 2JUIMNTHYECKUE Ipeiokenns. beccorosue
n MHorocorosue. Ilapanensuple koHCTpyKimu. IIoBTOp M ero pasHoBuaHocTH (aHadopa, snudopa, cUMIUIOKA, MOAXBAT W LEMHOU
TIOBTOP, 0OpamiIeHne, Xua3m, IpocToii moBTop). CTUIINCTHYECKast HHBEPCHS U €€ Pa3HOBUIHOCTH.

Tema 7. @oHeTHUYecKHe M TPpaduyecKHe BbIPa3UTe/IbHbIE CPEACTBA H CTHJIMCTHYECKHE IPHEMbI

3ByKomnoapaxaHue (MpsMoe M KocBeHHoe). Ammreparus. Acconanc. Ilaponomasus. CtuxoTBopHbI pa3zmep. Kmaccuueckue
(hopMBI CTHXOTBOPHOTO pasMepa: siM0, xopei, aHamecT, aMm(puOpaxuii, JakTWwib. Pupma u ee pasHOBHUAHOCTH (IIOJHASI U YaCTHYHAS
pudma; KeHCKasi, MyXCKas, JaKTwieBas pudma; mapHas, IepekpecTHas, KoibleBas pu¢ma). [lostnueckas crpoda. I'padon kak
rpaduyeckoe CTHINCTHIECKOE cpecTBO. Pa3HoBUIHOCTH TpadoHa.

Tema 8. Boipa3urtesnbHble cpeacTBa 001e¢uI10J0rH4eCKoro miaHa

[ocnoBHILIBI ¥ MOTOBOPKH M WX CTHIMCTHYECKHE (yHKIMU. KpbliaTble BRIPAKESHUS U UX CTHIIUCTHUECKHE (DYHKIMH, a)OPHU3MBIL.
CTunrCcTHYeCKHUH TTOTEHIMA NIapaioKca, alTio3us. DMHUTET U ero Pa3HOBUIHOCTH: aCCOLIMMPOBAHHBIA U HEACCOLIMMPOBAHHBIN AITUTETHI,
PEBEPCUBHBIH AIHUTET. DKCIIPECCUBHOCTH (hPa3eoIOrn4ecKux eIuHuI. ABTOPCKIE IPeodpa3oBaHus

Tema 9. Teopusi BEIABH:KEHUS

CrunucTiKa BOCHPHSTHS M CTWINCTHKA JeKoaupoBaHus. CHocoObl aHanmm3a XyHO)KECTBEHHOW peun. OCHOBHBIE KaTErOpPHUHU
CTHIMCTHKU JeKoanpoBaHus. CHIIbHBIE IMO3MIMM: 3arjlaBHe, SMUTET, Ha4alo M KOHIOBKA XYZ0)KECTBEHHOI'O NpOHM3BeAcHUSA. THIIBI
BBIJIBIDKEHUS: 00MaHyTO€ 0XKHaHUE; KOHBEPICHIMS BBIPA3UTEIbHBIX CPEICTB; CLEIJICHUE; 000CO0ICHHbBIE KOHCTPYKIHH.

Tema 10. Teopus o6pa3oB

[onstne obpasza B nuTepaType U uckycctBe. OCHOBHBIC KaTETOpPHH Teopun oOpa3oB. Kimaccubpukammu oOpazoB: MO CTEIIEHU
00001eHHOCTH (MHINBUAYAIBHBIE, XapaKTepHBIC, TUIHYHBIE, OOpa3bl-MOTHBBI, OOPa3bI-TOMOCHL, APXETHUIHBI); MO O0BEMY TEKCTa,
3aJICiCTBOBAHHOTO B CO3[aHUKM 00pa3a (Mera-o0Opasbl, Makpo-o0pa3bl, MUKPO-00pa3bl); MO (U3MYECKUM MapameTrpaM (BH3yallbHbIC,
CIIyXOBBIE, OCsi3aTeNIbHBIC, OOOHATENbHBIEC, BKYCOBbIE 00pa3br). OOpa3 aBTOpa B XyA0KECTBEHHOM mpom3BeneHUH. OOpasbl INYHBIE U
HEJTUYHbIE.

5. IlepeyeHb Yy4eOHO-METOAUYECKOr0 OOecmeYeHHsl IS CAMOCTOSITENILHOW pPadoThl 00ydalmuxcsi MO JUCHHILIHHE
(Mony.J110)

CamocTosTenbHas padoTa 00y4arolMXCsl BBIIOIHACTCS 110 33/IaHHUI0 M TIPH METOJIMUYECKOM PYKOBOJCTBE IperojaBaTess, Ho 0e3
ero HerocpeacTBeHHOro yuactus. CamocrosTenbHas paboTa MoApa3IelisieTcsi Ha CaMOCTOSTEIbHYI0 paboTy Ha ayIUTOPHBIX 3aHATHIX
M Ha BHEAYIAMTOPHYIO CaMOCTOsTeNbHYl0 pabory. CamocrositenbHas pabora 0OOydYaroOIIMXCsi BKJIIOYAET Kak IOJHOCTBIO
CaMOCTOATENILHOE OCBOEHHE OTIENBHBIX TeM (pa3/esioB) TUCLUILIMHBL, TaK U MPOpaboTKy TeM (pas[esioB), OCBaMBAaE€MbIX BO BpEMS
ayJIMTOpHOW paboThl. Bo Bpemst camocTosiTensHON paboThl 0Oydaromiuecsi YWTAlOT M KOHCIEKTHPYIOT Y4eOHYlo, HaydHyl |
CIPaBOYHYIO JINTEPATYPY, BHIOIHSIIOT 33/1aHHsI, HAIIPABJICHHBIEC HA 3aKPEIUICHHUE 3HAHUHM 1 0TpabOTKy yMEHHI M HaBBIKOB, TOTOBSTCS K
TEKyIIEMY U IIPOMEXYTOYHOMY KOHTPOJIO MO AUCIUTUINHE.

OpraHuzanusi CaMOCTOSATENbHOW pabOThl  OOYYaIOIMXCS PEriJaMeHTHUPYETCs HOPMAaTHUBHBIMU — JOKyMEHTaMH, y4deOHO-
METOIMYECKOH JTUTEPaTypOor B JIEKTPOHHBIMU 00pa30BaTEIbHBIMH PECYPCAMH, BKITIOTAS:

ITopsimok opraHu3alMl M OCYILECTBICHHsS 0O0pa30BaTENbHON AEATEIBHOCTH IO 00pa3oBaTeIbHBIM IPOTPaMMaM BBICIIETO
o0pazoBaHusl — mMporpaMmaM OakajiaBpuara, IporpaMMaM CIELHHaInTeTa, MPOrpaMMaM MarucTparypsl (YTBEP)KAECHHBIM MPHKAa30M
MuHHCTEpCTBA HAYKH U BbICcIero odpa3oBanus Poccuiickoit @enepanmu ot 6 anpenst 2021 roga Ne 245)

YcraB  (emepanbHOrO TrOCYAapCTBEHHOTO aBTOHOMHOrO oOpaszoBarenbHoro yupexnenus "Kaszanckuii (ITpuBommkckuii)
(enepanbHbIil yHUBEpCHTET"

[TpaBusia BHyTpeHHEro pacropsiaka (enepalbHOro rocyIapCTBEHHOTO aBTOHOMHOIO 00pa3oBaTENIbHOTO YUYPEKAEHHS BBICILETO
npodeccronansHoro oopazosanus "Kazanckuii (IIpuBoinkckuit) denepanbHblii yHUBEpcHTET"

JloxaneHble HOpMaTHBHBIE akThl Kazanckoro (IIpuBomkckoro) deaepanbHOro yHUBEpCUTETa



6. ®oH/1 OLIEHOYHBIX CPEeJICTB N0 TUCHUILINHE (MOAYJIIO)

@DOHJ OIIEHOYHBIX CPEJICTB IO JUCHUIUIMHE (MOYJIII0) BKJIFOYAET OLIEHOYHBIE MaTepHaIIbl, HATIPABIICHHBIE HA TIPOBEPKY OCBOCHHUS
KOMIIETEHIN, B TOM YHCIIe 3HAHWH, YMEHUH M HaBHIKOB. (DOHJ OIICHOYHBIX CPEIACTB BKIIIOYAET OIICHOYHBIE CPEICTBA TEKYIIETO
KOHTPOJISI U OLIEHOYHBIE CPEJICTBA TPOMEKYTOUHON aTTeCTalllH.

B (oHzIe OLIeHOUHBIX CPENICTB COACPIKUTCS CIEAYIOIas HHPOPMAIHS:

- COOTBETCTBHE KOMITETCHIINH IIAHUPYEMBIM pe3ylbTaTaM 00yUYeHHs IO AUCIUILTHHE (MOAYIIIO);

- KpUTEpUH OIICHUBAHUS C(HOPMUPOBAHHOCTH KOMITCTCHIINH;

- MeXaHU3M (POPMHUPOBAHUSI OLIEHKH II0 TUCIUILTHHE (MOIYIIO);

- OIIMICaHUe MOpsAKa MPUMEHEHHS U TPOLEAYPhI OLEHUBAHUS JUIS KaXKI0T0 OLIEHOUHOTO CPECTBA;

- KpUTEPUH OLICHUBAHUS I KaXI0T0 OLIEHOYHOIO CPECTBA;

- CoJiepXKaHHEe OIICHOYHBIX CPEICTB, BKIIOYAs TPEeOOBAaHUS, MPEABSIBISIEMbIE K JEHCTBUAM OO0YUYaAIOMIMUXCS, NEMOHCTPUPYEMBIM
pe3yibTaTam, 3aJJaHus Pa3InYHbIX TUIIOB.

@DOH OIIEHOYHBIX CPEJICTB M0 TUCHUIUIMHE HaxonuTcs B [Ipmtoskennn | k mporpaMMe AUCHUTUTHHBI (MOJIYITIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMON /1JIsl OCBOEHMS TUCHUILIUHBI (MOAYJIs1)

OcBoeHNE AUCHUIUIMHBI (MOIYIIS) MpEAIoiaraeT u3y4eHHe OCHOBHOW M JOTONHUTENbHON y4deOHOI nuTeparypsl. Jluteparypa
MOJKET OBITh TOCTYITHA OOYYAIONINMCS B OJTHOM H3 JIBYX BapHaHTOB (JIHOO0 B 000MX U3 HUX):

- B JJIGKTPOHHOM BHWJE - 4epe3 3JICKTPOHHbIE OMOJIMOTEYHBIE CHCTEMBI Ha OCHOBaHHMHU 3akitodeHHbIX KDY noroBopoB c
MPpaBOOOIIATATEIISIMU;

- B me4aTtHoOM Buje - B Hayuno#t 6ubimoreke EnaGyxckoro uncruryra KOY. O0yuaromuecs nosy4aoT yaeOHYIO JIUTEpaTypy
Ha aDOHEMEHTE 110 YHTATEeILCKIM OMIeTaM B COOTBETCTBUY C IIPaBHIIaMH 0JIb30BaHusl Hay4uHoit 6uOmmoTekoil.

DJIeKTPOHHBIE M3JaHUS TOCTYIHBI AUCTAHIIMOHHO M3 JII0OOH TOYKH NPH BBEAECHUM OOYYAIOIIMMCS CBOETO JIOTHHA M TapoJis OT
JUYHOTO KabuHeTa B cucreMme "DIeKTpOoHHbIH yHuBepcutet". IIpy MCHonb30BaHMM MEUaTHBIX M3JaHU OMOIMOTEYHbIH (OHA NOIKEH
OBITH YKOMIIJIEKTOBaH MMH M3 pacuera He MeHee 0,25 sk3eMIUIsipa KakKAOTo W3 M3JaHWH OCHOBHOH nureparypsl M He meHee 0,25
9K3EMIUIsIpa JOMOJIHUTEIBHON JIUTEPAaTYphl Ha KaXIOro OOydaroIlerocs W3 YHCia JIMI, OZHOBPEMEHHO OCBAMBAIONINX JaHHYIO
JVCIUIIIAHY.

[lepedeHb OCHOBHOM U JOTOJIHUTEIEHON Y4eOHO! JINTEPATyphl, HEOOXOAMMOI ISl OCBOCHHUS TUCIUIUIMHEI (MOTYJIS ), HAXOUTCS
B [Ipmnoxennn 2 x pabodyeid mporpamme TUCHHAIUTMHBL. OH TOJUICKHUT OOHOBICHHIO TPH H3MEHEHHH YCIOBHH moroBopoB KOV c
MpaBoOOIAIaTeIMUA DIIEKTPOHHBIX HW3JaHWH W TP HW3MEHEHNH KOMIUleKToBaHUS (oHIoB Hayunoit Ombmuorexkn Emabyxckoro
nHCcTUTyTa KOVY.

8. IlepeueHp pecypcoB HHGOPMANMOHHO-TeIeKOMMYHUKAUMOHHON ceTn "HHTepHer'", He00XOAUMBIX [JIsI OCBOEHMA
JUCHUNIUHBI (MOYJIs1)

JlureparypHsblii rioccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

CrunucTiKa aHTITUICKOro s3biKa - https://www.ef.ru/englishfirst/english-study/articles/style.aspx
CTuircTHKa aHTIMICKOro s3bIKa - https://engblog.ru/stylistics

9. MeToanyeckue yKazaHus JJisl 00y4al0MXCsl M0 0CBOEHMIO M CUMILIMHBI (MOLYJIs1)

Bup patdor MeTtoanveckue peKOMeH AU

JIEKIIH B xoze neKunoHHbBIX 3aHATUI 00YYalOMIMICs JOJKEH BECTH KOHCIIEKTUPOBaHHEe Y4eOHOro Marepuaa, oopatiast
BHUMaHKE Ha ()OPMYJIMPOBKHU, PACKPHIBAIOLIHME COIEPIKAHUE TEX WM MHBIX SBJICHHI, HAyYHbIE BBIBOJbI U
MPAKTUYECKHE PEKOMEHIAINH, a TAKXKE OPATOPCKHUH OMBIT MPenojaBaTens.

[Tpu 3TOM ceayeT HOMHHTB, YTO IPETIOIaBaTeNb YATACT JIEKIHUIO B PeXKUME CBOOOIHOTO JI0KIIa1a, mpuberas K
JIMKTOBKE JIMIIb B HCKIIOUUTENBHBIX ClTydasxX. B 9Tol cBA3M 00ydaromumMes: peKOMEHyeTcs ITUPOKO MOJIb30BATHCS
OOIIENPUHATHIMY COKPALIEHUSIMH, a TAKXKE BBIPA0OTATh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAIIEHUH 1
ab0pesuaryp. JlomyckaeTcs TakKe UCIIOIb30BAHNE 3BYKO3aIMCHIBAIOIIEH anmapaTypsbl, €CJIM OHa HE CO3JaeT
MIOCTOPOHHUX IIYMOB. [10JIs1 KOHCIIEKTa JTyUIlle BCEro OCTaBIIATh MUPOKHMH C TEM, YTOOBI B TaJIbHEHIIIEM JIeTaTh
MIOMETKH U JIOTIOJIHEHUSI.




Bup pador Metoanyeckue peKOMeHIALUN

Pexomenayercst TONONHATh U PeJAKTUPOBATh KOHCIEKT MPOCIIYIIAHHOH JIEKIIUH HEMOCPEACTBEHHO MOCIIE €€
IIPOCITYIIUBaHNS, KOTAA NaMsTh €Il COXPaHIET OCHOBHBIE MOJIOKEHH JIEKIUU. [IOMOTHEHUS ClIeAyeT
MIPOU3BOANTD, UCIIOJIB3YSl CACTAHHYIO Ha JICKIIUN 3BYKO3alNCh, PEKOMEH/IOBAHHYIO JINTEPATYPY, a TAKKe
MaTepHalIbl, HaliICHHBIE CaMOCTOSTENBHO. [Ipy 3TOM HE0OX0ANMO COOMIOAATE H3BECTHYIO OCTOPOXKHOCTD TIPH
paboTe ¢ MaTepraIaMy U3 COLMANBHBIX CETEH, TOCKOIBKY 3TH CETH YacTO IEMOHCTPHUPYIOT OTCYTCTBHE
npodecCHOHAIN3MA IIPU IPEACTABICHUH TOH MM MHOW MH(OPMAIMU: HAIIpUMEp, CMELIEHHE PA3IMYHBIX TOYEK
3pEHUS WM TIOAXO00B K CTHIIMCTHKE, HEOOOCHOBAHHBIC MTPEATIONO0KEHHSI WIIH 3aBEOMO HECOCTOSITENBHBIC B3IJISIbI.
IToaToMmy, mpexze 4eM BKIIFOYATh OJ00HY0 HH(OPMALIUIO B CBOM KOHCIIEKT, JIy4Ille BCETO MI0KA3aTh €€ BEAYILEMY
MIPENoAaBaTeo.

CrnenyeT NHOMHUTb, YTO U3y4YE€HUE CTHIIMCTUKH HEBO3MOXKHO 0€3 TeKCTOBBIX MIUTIOCTPAIHiA, IO9TOMY I'PaMOTHO
COCTaBJICHHBI KOHCIIEKT, IPEAIoIaraeT Hatnuue (IpudeM JOCTaTOYHOTO KOJIMYEeCTBa) IPUMEPOB,
JIEMOHCTPUPYEMBIX IPETIOIaBaTeIeM Ha JIOCKE MM C IIOMOIIBIO JIEKTPOHHBIX CPEJICTB O0YUEHHS.

Heo0xoauMbIM KOMITOHEHTOM JIEKLIUH SIBIISIETCS OOpaTHasi CBSA3b, KOTOPAsk pealn3yeTcs B BUJIE 3a/1aBaEMbIX
00y4aronMucs BOIIPOCOB WM NMPOCh0aMHU pa3bsICHUTH 00JIee IETaIBHO TO MIIM HHOE MOJI0KEHNE, SIBIICHHE,
TEPMHUH.

npaktrdeckue | [IpakTudeckne 3aHATHS SBISIOTCS BaKHOM COCTABISIONIEH Y4eOHOTO Iporiecca, MOCKOIbKY HIMEHHO 3/1€Ch, a TAKXKE
3aHATHSA B XO0JI€ ITOJTOTOBKH K HUM OOyJaromrecs MoyvaroT 0osee rryOoKre 3HaHHUS U TPHOOPETAIOT MPAKTHIECKHE
HaBbIKH. [11aHBI IPAKTHYECKUX 3aHATHH € YKa3aHHEM TEMAaTHKH U PEKOMEHIOBAaHHON JINTEPATYPbI XpaHATCS Ha
Kadenpe, a TakKe BKIIOYAIOTCA B pabouylo IpOrpaMMy JHCLMIUIMHEL. PeKoMeH10BaHHas TUTepaTypa IPHUBOIUTCS C
YKa3aHHEM Pa3AeNoB H\WIN CTPAHULL, I'lle MO)KHO HAHTH HEOOXOAMMBIH JUTs ITOJrOTOBKH MaTepHal.
B cooTBeTcTBHM C yueOHBIM IUIAHOM NPAKTUYECKHUE 3aHATHS MO CTWJIMCTUKE aHTIIMHCKOTO SI3bIKA IMIPOBOAATCS, KaK
MIPaBUJIO, OIMH pa3 B Hepemo. O4eHb BaKHO HE OCTABIATH TOATOTOBKY K MPAKTHUECKOMY 3aHSTHUIO Ha MOCTIEIHUI
JIeHb. 00OyJaroLIMMCS CIIeyeT 3apaHee 00paTuThes Ha Kadeapy 3a MoJy4eHHEM IJIaHa [TPaKTHUECKOTO 3aHATHS C
TEM, 4TOOBI OCYILIECTBIIATH MTOJI'OTOBKY I10CIIEI0BATEIbHO U CUCTEMAaTUYHO B TeUEHHE BCEH HE/IENH.

CaMoCTOsI- [TpaBuiibHAsE OpraHu3alys CaMOCTOSTEIbHON paOOThI 3aBUCUT IIPEXK/IE BCETO OT €€ BUa WK (popMbl, KOTOpbIE
TeJIbHast paboTa | MOTYT BKIIFOYATh MOATOTOBKY 00yYaromerocs K TeKyIIUM ayJUTOPHBIM 3aHATHSM, BHITIOJIHEHHE JOMAITHETO
3aJaHusl WIN TOMAITHEW KOHTPOJIBHON paboThl, CAMOCTOSTEIbHOE U3Y4EHHE TOH WIIM HHOM TEMBI Kypca,
MIOJrOTOBKY K KOHTPOJIFHOHM paboTe Miin KOJJIOKBUYMY; TIOATOTOBKY K 3a4€Ty MJIM 3K3aMEHY, BBIITOJIHEHUE
KypCOBOii pabOTBHI MIIM MIPOEKTA, y4acTHE B HAYYHBIX CTYJCHYECKUX KOH(PEPEHIHUIX, CEMHHAPAX U OJMMITHAIaX,
BEITIOJTHEHHE JTa00opaTOpHOH padoTH U T.1. Pazymeercs, Takoe pasHooOpazne GopM U BUIOB CAMOCTOSTEIBHOM
paboTsl TpebyeT nudhepeHIIMPOBAHHOTO MOIX0Aa, KOTOPEIA MOXKET OBITh 0OecneueH oOpameHrneM K KOHKPETHBIM
METOJMYECKHM PEKOMEHIALIAM 10 KaJKIOMY BHIY PaOOTHL

3a4er 3ayeTHblil OUIIeT BKIIIOYAET B ce0sl 1Ba BOMPOCA: TEOPETUUECKHIA U3 YKCIIa BOIIPOCOB K 3a4eTy M MPAKTHYECKOEe
3aganue. [locnenHee MOKeT OBITH IByX THIIOB:

- OTNIPENIEINTh CTHIJIh TeKCTa UCXOs 0o u3 Teopuun U.P. INanbnepuna, mu6o u3 reopun K0.M. CkpebHeBa;

- OMPCACIIUTD CTUIIUCTUYCCKUC ITPUEMBI KPATKOI'0 TCKCTa, NPEAJIOKEHHOT'O 6I/IﬂeTOM, OXapaKTEpHU30BaTh UX BUJBLI 1
CTHJIMCTHYCCKUC (l)yHKLII/lI/I, a TaKXKe€ OIIuCaTh UX B3aUMOCBA3b.

10. Iepeyens MHGOPMALMOHHBIX TEXHOJIOTHii, HCMOJIb3YEMbIX NPH OCYLIECTBJIEHUH 00pPa30BaTEIbHOrO IMpoIecca Mo
JUCHUNJIMHE (MOIYJII0), BKJIIOYAsl NepevyeHb NMPOrpaMMHOro odecriedeHHsi U WH(OPMAIMOHHBIX CNPABOYHBIX cUcTeM (NpH
HEe00X0IMMOCTH)

[lepeuensp MHPOPMAIMOHHBIX TEXHOJIOTHH, MCIIOIb3YEMbIX IPH OCYIIECTBICHUH 00pa30BaTEILHOIO Ipolecca M0 JTUCIUIIMHE
(MoIyITI0), BKIIIOYAS ITEPEUeHb IIPOrPaMMHOT0 obecriedeH s 1 HHPOPMaLlMOHHBIX CIIPAaBOYHBIX CHCTEM, IpejacTaBieH B [Ipunoxennu 3
K paboueil mporpaMMe AUCITUTUTIHEI (MOJTYJIS).

11. Onucanne mMaTepuUaIbLHO-TEXHUYECKO 0a3bl, HEOOGXOAMMON /UIsI OCYLIECTBJIEHHsI 00pPa30BaTe/IbHOIO Mpouecca Mo
JUCHMIIHHE (MOILYJIIO)

MaTepI/IaHBHO-TeXHI/IquKOG obecrnieueHue 06pa30BaT€J'II)HOFO mnponecca 1Mo JUCHUIIIIMHE (MOHyJ’IIO) BKJIIOYaeT B ceOs
CIIEAYIOIINE KOMITOHEHTBI:

VYuebHast ayauropus ISl TPOBEINCHUS 3aHSATHH JICKIMOHHOTO THIA, 3aHATHH CEMHHApCKOrO THIA, TPYNIOBBIX H
WHIWBUAYAIBHBIX KOHCYIBTANH, TEKYIIEro KOHTPOJIA U IpoMexKyTouHo aTtectanuu 423600, Pecryonuka Taraperan, . EmaOyra, yi.
Kazanckas, 1.89, ayn. 93

Kommurext mebenn (mocamgounsix mect) 34 mr. KommiekT Mebenu (rmocamouHbIx MecT) Ui mpernogaBaTens 1 mr. Jlocka MenoBast



HacteHHas TpexcrBopyatas 1 mt. HoyrOyk ICL Pil55 1 mir. Be6-kamepa 1 mt. Boixon B IHTepHET, BHYTPHBY30BCKasi KOMITBIOTEPHAs
CETh, JOCTYI B MIEKTPOHHYIO HH(POPMALMOHHO-00pa3oBaTebHyo cpeny. Habop yueOHO-HArmIsqHbIX TOCOOUH: KOMIUIEKT Ipe3eHTauii
B 3JIEKTPOHHOM (hOopMaTe IO MperoJjaBaeMoi JUCHUIUIHHE 3-5 MIT.

12. CpencrBa amanTauuM MNPeNnoAABAHUS THCHHUIUIMHBI K MOTPEOHOCTAM O0Y4YAalOIIMXCS HMHBAJMIOB MW JHI[ C
OrpaHHYEeHHBIMHU BO3MOKHOCTSIMH 310POBbSI

[Ipn HeoOXxomuMMOCTH B 00pa30BaTEIbHOM IPOLECCE NPHUMEHSIOTCS CIEAYIOIIME METOAbl M TEXHOJOTHM, OOJerdarormue
BOCIpUATHE HHPOPMAIMK 00yUYarOIIMMHUCS HHBAJIMIAMHU U JINLAMHU C OTPaHUYEHHBIMUA BO3MOXXHOCTSIMH 3/J0POBbSL:

- CO3/laHUE TEKCTOBOW BEPCHH JIIOOOI0 HETEKCTOBOIO KOHTEHTA Ul €r0 BO3MOXHOIO IPeoOpa3oBaHUS B albTCPHATHBHBIE
(hopMmbl, yI0OHBIE JUIS Pa3IMYHBIX [10JIb30BATENEH;

- CO3JJaHUe KOHTEHTA, KOTOPBIA MOXKHO MPEACTaBUTh B Pa3JIMUHBIX BUIAX 0€3 MOTEpU JaHHBIX MM CTPYKTYPHI, IIPEAYCMOTPETh
BO3MOXKHOCTh MaclITAOMPOBAaHUsI TEKCTa M N300pakeHHH 0e3 IoTepH KauecTBa, MPEAYCMOTPETh JOCTYITHOCTh YIIPABICHUS! KOHTEHTOM C
KJIaBHATYPBI;

- CO31aHNE BO3MOXKHOCTEH JUIsi 00YYaIONIMXCsl BOCHIPUHUMATh OJIHY U TY € WH(QOPMAIMIO U3 Pa3HBIX HCTOYHUKOB - HAIPUMED,
TakK, 4YTOOBI JINIIA C HAPYLICHUSIMHU CIIyXa I10JIy4aiu HH(OopMaluio BU3yalbHO, C HAPYLICHUSIMU 3PEHHS - Ay AUAIBHO;

- TPUMEHEHHUE IPOTrPAMMHBIX CPEJICTB, O0ECIEUMBAIONIMX BO3MOXKHOCTh OCBOCHUSI HAaBBIKOB M YMEHHH, (OPMUPYEMBIX
JMCUUIIMHOM, 33 CUET aJIbTEPHATHBHBIX CIIOCOOOB, B TOM YHCIIE BUPTYaJIbHBIX Ja00PaTOPUH U CUMYJISILIMOHHBIX TEXHOJIOTHH;

- IPUMEHEHHE AWUCTAHLHOHHBIX 0Opa30BaTENbHBIX TEXHOJOTHH Ul Iiepefadd MHPOPMAIMK, OpPTraHU3alMu Pa3IM4HBIX (GopM
MHTEPAKTHBHOW KOHTaKTHOW pabOTHI 00YUaroLerocs ¢ MpernojaBaTesieM, B TOM YHCiIe BEOMHAPOB, KOTOPbIE MOTYT OBITh UCIIOJIb30BAHBI
JUISl TIPOBEJICHUS] BUPTYAIbHBIX JIEKIIMHA C BO3MOXKHOCTBIO B3aUMOJICHCTBHSI BCEX YYaCTHHKOB AMCTAHIIMOHHOI'O OOYYEHUs], TIPOBEACHHS
CEMUHApOB, BBICTYIUICHHS C JOKJIaJaMH1 M 3aIlUThI BBIIIOJHEHHBIX padoT, MPOBEIEHUS TPEHHUHIOB, OPraHU3aLH KOJUIEKTHBHOW paboThI;

- TPUMEHEHHE JUCTAaHIMOHHBIX O00pa30BaTENLHBIX TEXHOJIOTHH Uil OpraHu3aiuu (OpM TEKYIIEro M MPOMEXYTOYHOTO
KOHTPOJIS;

- YBEIHUYCHUE NPOAOIKUTEIBHOCTH CAauy 00yUarOIMMCs HHBAIMIOM HIIH JIMLIOM C OTPAHUYEHHBIMU BO3MOXHOCTSIMH 3/I0POBBSI
(hopM POMEXKyTOYHOI aTTECTAIMU 110 OTHOLICHUIO K YCTAHOBJICHHOW MPOJOJDKUTEIBHOCTH UX C/IAYH:

- IPOJOJDKUTENIBHOCTH ClIauy 3a4éTa WM SK3aMeHa, IPOBOAMMOTO B MUCEMEHHOM (opMme, - He Ooiiee ueM Ha 90 MUHYT;

- MPOJOJDKUTEIBHOCTH TTOATOTOBKH OOYYAaIOIIErocss K OTBETY Ha 3auéTe WM 3K3aMeHe, NPOBOJAVMOM B yCTHOH ¢opme, - He
6oxnee uem Ha 20 MHUHYT;

- IPOJIOJDKUTENBHOCTH BBICTYIUICHUS 00yUarOIIEeTocs Y 3aIUTe KypcoBOil paboTHI - He Ooiee 4eM Ha 15 MHUHYT.

[Iporpamma cocraBneHa B coorBercTBUM ¢ TpeboBaHmsAMH PI'OC BO wu yueOHbIM mmanoMm no Hanpasienuio 44.03.05
"[lemgarormueckoe oOpa3oBanue (C ABYMs MPOQHUISIME ITOATOTOBKH)" U MPOQHUITIO MOATOTOBKY "AHIIIAHACKUH SI3BIK, POTHOH (TaTapCKuii)
SI3BIK U TUTEparypa .
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1. CooTBeTCTBHE KOMNETEHIM I IVIAHUPYEMBIM pe3yJjibTaTaM oﬁyqemm mo JTUMCHHUIINHE (MO}_IyJ'IlO)

Kon u | Ungukaropsl foctuzkenust | OueHoYHble CpeacTBa TeKyLIero KOHTPOJIsi M NPOMEKYTOYHOMI
HanMeHOBaHHe KOMIeTeHI Ui VISl TaHHOH | aTTecTamuu
KOMIIeTeHIIUH JUCHMIIUHBI
[IK-8 3Haer Texymuii KOHTPOJIb
Crocobe | - OCHOBHBIE | YCTHBIH Onpoc
HUCIIOJIB30BAaThTEC CTUJIMCTUYCCKUEC KAaTECTOpUH Tema 1. HpeleeT H 3a1a4Y1 CTUJIMCTHUKU. O6IJ_[I/Ie BOIIPOCHI CTUJIMCTHUKH
OPETUUCCKUEOCHO n 3aKOHOMEPHOCTHU ux Tema 2. Tumnel 3HaYEHUS CIOBA B OTHOIIEHHH K CTHIIMCTUKE
BBIOOYUYEHUSIMHOC | (DyHKIMOHMPOBAHHMS B | Tema 3. CtunucTrdeckas KilacCU(UKAIHs CIIOBAPHOTO COCTaBa
TpaHHBIMSA3BIKAM, | TEKCTE; Tema 4. @yHKINOHAIBHBIE CTHIIN SI3bIKA
3aKOHOMEPHOCTHC | - OCHOBHBIE npueMsl | Tema 5. CemaHTHYECKHE BBIPA3UTEIbHbIE CPEACTBA U CTUIHCTHUECKUE
TAHOBJICHHUACIIOCO | CTHIIUCTHYCCKOTO aHAIIW3a | IPHUEMBI
OHOCTH XYIOXKECTBEHHOTO TEKCTa Tema 6. CHHTaKCHYIECKHE BRIPa3UTEIbHBIE CPEICTBA U
KMEXKYT | YMeeT CTHITUCTUIECKHE TIPUEMBI
bTYPHOWKOMMYHH | - 4uTath ¢ riayookum | Tema 7. Donernyeckue u rpaduueckue BhIpa3uTEIbHbIE CPEICTBA U
Kaluu MIPOHUKHOBEHHEM B TEKCT | CTHJIUCTUYCCKHE IPUEMBI
TIPOU3BEACHHUS, Tema 8. BeipasutenbHbie cpencTBa 00nIehrI0I0ornaeckoro Iiana

3aJI€P)KUBAACh HAa TPYAHBIX
u 0COOEHHO BaXKHBIX
MECTaxX, BHUKas B JCTAIH,
KOTOpbIE TIPOJHMBAIOT CBET
Ha TJIaBHOE;

- CaMOCTOSTEILHO
KPUTHYECKH MBICIIHTD;

- apryMEHTHPOBAHO
M3JIaraTh CBOM BIICYATIICHUS
OT MPOYUTAHHOTO

Bnaneer

- HaBbIKAMHU YTEHHMs
OPHUTHHAILHOM JIUTEPaTyPhI;
- HaBbIKaMH paboOTBl C
AHIJIO-aHTJIMHCKUMU
CIIOBapsIMH,  CIIPaBOYHOM
JIUTEpaTypoii;

- HaBBIKAMH
CTHIMCTHYECKOTO  aHaJIM3a
TIPOMU3BECHUS.

Tema 9. Teopus BBIABHKEHUS
Tema 10. Teopust 06pa3oB

NUCbLMEHHOe I0MalllHee 3aaHue

Tema 1. IIpeamer u 3a1aun CTHIIHCTHKH. OOIIUE BOIPOCH! CTHIIUCTHKH
Tewma 2. Turiel 3HaYCHUS CIIOBA B OTHOIIICHHU K CTHJIMCTUKE

Tema 3. Ctunmctryeckast KacCHu(UKAIUA CIOBAPHOTO COCTaBa

Tema 4. @yHKIIOHATBHBIE CTHIH S3bIKa

Tema 5. CemaHTHUYECKHE BBIPA3UTEIBHBIE CPEICTBA U CTHIICTHIECKHE
TIPUEMBI

Tema 6. CHHTaKCHUYECKHE BhIPA3UTEIbHBIE CPEICTBA U
CTHJIUCTUYECKUE TIPUEMBI

Tema 7. @oHeTnueckre U rpaguIecKue BEIpa3UTeNIbHbIE CPEACTBA U
CTHJIUCTUYECKUE TIPUEMBI

Tema 8. BeipazuTenbHbIe cpecTBa 00IICPHIOIOTHYSCKOTO TIaHa
Tema 9. Teopust BeLABIKEHUS

Tema 10. Teopust 06pa3oB

o0l11ee MPaKTHYECKOe 3aJ]aHUe 110 TeMe

Tema 1. Ilpeamer u 3agaun cTHIHCTHKH. OOIIHE BOIPOCH! CTHIINCTHKH
Tewma 2. Turiel 3Ha4€HUS CIIOBAa B OTHOIIICHUN K CTHIICTHKE

Tema 3. Ctunuctrueckas KiacCU(pHUKaIUs CIOBAPHOTO COCTaBa

Tema 4. @yHKIIMOHANBHBIE CTHIIH A3bIKA

Tema 5. CeMaHTI/I'-IeCKI/Ie BbIPA3UTEJILHBIC CPEACTBA U CTUIIMCTUYCCKUEC
MIPUEMBI

Tema 6. CuHTaKCHUYECKHE BbIpa3UTEIbHbIE CPEICTBA U
CTHITUCTUICCKHE TIPUEMBI

Tema 7. ®oHeTndeckue U rpadUIecKrue BBIPa3UTEIbHEIC CPEICTBA U
CTHITUCTUIECCKHE TIPUEMBI

Tema 8. BeipazuTenbHbIe cpencTBa 00IIePHUIOIOTHYECKOTO TIaHa
Tema 9. Teopust BBIOBIDKEHHS

Tewma 10. Teopus o6pazoB

HHIABHIYATbHOE MPAKTHYECKOE 3aJaHne

Tema 1. IIpenmer u 3amaun cTuaucTUkd. OOIIKE BOIIPOCH CTUITHCTHKU
Tema 2. Turmel 3HaueHUs CJIOBA B OTHOILIEHUH K CTHUIMCTHUKE

Tema 3. Ctunuctrueckas KacCu(pHKaIus CIOBAPHOTO COCTaBa

Tema 4. OyHKUMOHAIBHBIE CTUIIH S3bIKA

Tema 5. CeMaHTHUECKHE BBIPA3UTEIbHBIE CPEICTBA U CTHIIUCTHUECKHE
MIPHEMBI

Tema 6. CHHTaKCHYIECKHE BRIPa3UTEIbHBIE CPEICTBA U




CTUINCTUYECKUE MIPUEMBI

Tema 7. ®oneTnueckue U rpaduyeckre BIPa3UTEIbHBIC CPEACTBA U
CTUJINCTUYECKUE MIPUEMBI

Tema 8. BoipasurenbHble cpeacTBa 001IehHI0IOTHIECKOro MIaHa
Tema 9. Teopus BBIABHKEHUS

Tema 10. Teopust 0Opa3oB

TecTUPOBaHHUe

Tema 1. IIpeamer u 3a7a9n CTHITHCTHKHU. OOIIUE BOIPOCH! CTHIIMCTHKH
Tema 2. Tunsl 3Ha4eHUs CIIOBA B OTHOIIEHUN K CTHIMCTUKE

Tema 3. CtunmcTrdeckas KIacCu(pHKaNus CIIOBAPHOTO COCTaBa

Tema 4. @yHKIIMOHANBHBIE CTHIIH A3BIKA

Tema 5. CemaHTHUECKHE BBIPA3UTEIbHBIE CPEICTBA U CTUIINCTUIECKHUE
TIPUEMBI

Tema 6. CuHTaKCHUYECKHE BbIpa3UTEIbHbIE CPEICTBA U
CTWJIMCTUYECKHUE IPUEMBI

Tema 7. @oHeTnueckue 1 rpaguyecKue BEIPa3UTeNbHbIE CPEICTBA U
CTHJIUCTUYECKHUE IIPUEMBI

Tema 8. BripazurenbHble cpencTBa 00mepHIONIOrHYECcKOro iaHa
Tema 9. Teopust BbIABIKEHUS

Tema 10. Teopust o6pa3zoB

NMpoMeKyToYHas aTTecTanus (3a4ér)

2. Kputepun oneHnBanus ¢(pOpMHPOBAHHOCTH KOMIIETEHIMIA

Komnerte 3auTeHo He 3auTeno
HIUs = = =
Bbicokmii ypoBeHb Cpennuii ypoBeHb Hu3zkuii ypoBeHb Huzke
(86-100 6an710B) (71-85 6ans0B) (56-70 6an10B) MOPOroBoOro
YPOBHSI
(0-55 6aJ10B)
IIK-8.1 | 3maer OCHOBHEBIC | 3HaeT OCHOBHBIE | 3HaeT ocHoBHBEIE | He 3HaeT
CTUITMCTUYECKHE CTHJINCTUYECKUE KATETOPUH | CTHIIMCTUYECKHE TpeboBaHUs K
KaTeropuu U | W  3aKOHOMEPHOCTH  HX | KaTeropuu U | JeIOBOM
3aKOHOMEPHOCTHU uX | (yHKIIMOHMPOBAHUS B PEYU | 3aKOHOMEPHOCTH UX | KOMMYHHKAIMA
¢yHKuuoHMpOBaHMsT B | B o0beme or 71 no 85 | dyHKumoOHHMpOBaHHMS B
peun B o0beme Oojiee 85 | MPOLIEHTOB IPOTrPaAMMBI peuu B 0o0beMe OT 56 10
MIPOLEHTOB MIPOTPaMMBbI 70 MIPOLIEHTOB
IPOTrpaMMEI
TIK-8.2 | Ymeer YUTATh c | Ymeer 4UTaTh c | Ymeer YUTATh ¢ | He monumaer B
rITyOOKUM MPOHUKHOBEHHEM B TEKCT | IPOHUKHOBCHHEM B | TEKCT
MIPOHNKHOBEHHEM B | IPOU3BEACHUS, TEKCT TPOM3BEACHUS, HE | TIPOW3BEICHMUS,
TEKCT MIPOU3BEACHNUS, | 3allepKUBAsICh Ha TPYIOHBIX | 3aIep KUBAsCh Ha | HE ymeer
3a/1ep)KUBASICh Ha | U 0COOEHHO BAXHBIX | TPYIHBIX W OCOOCHHO | 3a/Iep)KUBATHCA
TPYOHBIX ¥ OCOOEHHO | MecTaX, BHHKAas B JETalld, | BAXKHBIX MECTaxX, BHUKas | Ha BKHBIX
BOKHBIX MECTaX, BHUKAas | KOTOpble TIPOJMBAIOT CBET | B JETalW, KOTOpHIE | MECTaX, BHHUKAs
B JeTald, KOTOpbIC | Ha [JIABHOE; | IPOJIMBAIOT CBET Ha | B JIeTalH,
MPOJIMBAIOT  CBET  HA | CAMOCTOSITEIBHO [JIaBHOE; KPUTHYCCKH | KOTOPBIC
[JIaBHOE; KPUTHYCCKH MBICIHUTB; MBICJIUTB; MPOJINBAIOT
CaMOCTOSTEIEHO apryMEHTHPOBAHO W3JIarath | apryMEHTHPOBAHO CBET Ha
KPUTHYECKU MBICITUTE, CBOH BITCYATIICHUS OT | u3naraTh CBOH | TJIABHOE;
apryMEHTHPOBAHO MIPOYHUTAHHOTO OJIHAKO | BIICUATIICHHUS OT | CaMOCTOSATEIbH
H3JIaraTh CBOW | leMaeT »d3TO HE BIOJHE | IPOYUTAHHOTO |, 0 KPUTHYECKH
BIICUYATIICHUS OT | YBEpPEHHO. OHAKO HYXIAeTCsS B | MBICIHUTE;
MIPOYUTAHHOTO MOJ/ICKa3Ke apryMeHTHpOBa
MIPETNoIaBaTeIs HO n3Jarathb
CBOH
BIICYATJICHUS OT
MIPOYHUTAHHOTO
IIK-8.3 | Bunageer HaBblkaMu | Brnageer ocHOBHbIMU | Brnaneer  Hexotopeimu | He BJIaJIEET
YTCHUS  OPUTMHAIBHOW | HAaBBIKAMHU YTCHUS | HABBIKAMH YTCHUS | HABBIKAMHU




JIUTEPATypbl; HABBIKAMU | OPUTHMHAIBHOMN JIMTEPATYPBI; | OPUTMHAIBHOM YTEHUSA
paboThI c aHIJIO- | HaBBIKAMHU Pa0OThI C @HIJIO- | JUTEPATypbl; HABBIKAMH | OPUTHHAJIBHOMN
AHTTIMHCKUMU AHIVIMIICKUMH  CIIOBapsMH, | paboThl c aHIJIO- | JIMTEPaTypBI;
CJIIOBApsIMU, CIPABOYHOM | CIIPABOYHOM JIMTEPATYPOH; | aHITIUHCKUMU HaBbIKaMU
JIUTEPATYpOi; HABBIKAMHU | HaBBIKAMH CTHJIMCTHYECKOTO | CIIOBapsSMH, CIPaBOYHOW | paboThI c
CTUJIMCTUYECKOTO aHaiusa IIPOU3BEACHMUS], | JIUTEPATypOM; HaBBIKAMU | aHIJIO-
aHalu3a IPOU3BEIAECHHUS. | OJNHAKO JeJaeT 3T0 He | CTHIMCTUYECKOIrO AHTTIMHCKUMU
BIIOJIHE YBEPEHHO. aHanu3a [POU3BEIECHUS, | CIOBAPSMHU,
OHAKO HYXJAeTcs B | CIIPaBOYHOI
MO/ICKa3Ke JIUTEPATypoil;
IIpenojaBaTens. HaBBIKAMU
CTHIIMCTUYECKO
TO aHaJIn3a
IPOU3BENCHUS.

3. Pacnipenesnenue 6a/i10B TeKyIIero 1 MPOMeEKYTOYHOTO KOHTPOJIS

VYeraslit onpoc — 10

ITucemenHoe nomainee 3aganue — 10

Oo0mee mpakTuyeckoe 3aaanue — 10
WuauBuyaspHOE MpakTHYECKOE 3aaHue - 10
TectupoBanue -10

MIPOMEXXYTOUHAs arrectanus (3a4ér) -50

Hroro 25+25=50 6aymuios

3ayer — 50 OayIoB

50+50=100 6amioB
CootBercTBHE 0AIJIOB U OLIEHOK:

0-55 — He3auTeHO
56-100 — 3aureHo

4. OneHoYHbIE CPeCTBA, MOPAI0K UX IPUMEHEHUS] U KPUTEPHH OLIEHKHU

4.1. Texymmii KOHTPOJIb

4.1.1. YcrHblii onpoc

4.1.1.1. Ilopsigok NpoBeeHHsI.

YCTHBIN onpoc MPOBOIUTCS Ha MpaKTHIECKuX 3aHATHAX. OOydaromuecs BBICTYNAIOT C JOKJIaJaMH, COOOICHUSIMU,
JOTIOTHEHUSMH, YYacTBYIOT B OUCKYCCHH, OTBEYAlOT Ha BOMPOCHI mpemonaBaTeis. OIeHWBAaeTCs yPOBEHb JOMAITHEH
MOJrOTOBKA IO TEME, CIOCOOHOCTh CHCTEMHO MW JIOTHYHO W3JIaraTh MaTepuaj, aHaIW3UpPOBaTh, (HOpMyIHUpOBATH
CO6CTBCHHy}O MO3UIUI0, OTBECYATh HAa JONOJHUTEIbHBIC BOIIPOCHI.

4.1.1.2. Kputepuu oneHUBaHUSA

Bbamnbl B unrepBaie 68-100% or makcumaiabHbiX (10 0aioB) cTaBUTCS, eciaid 00ydaloluiicsi B OTBETE
KaueCTBEHHO PACKpbLI Cofep:kaHue TeMbl. OTBET XOPOIIO CTPYyKTypHupoBaH. [IpekpacHO OCBOEH MOHATHUIHBIN ammapart.
[IpogeMOHCTPHPOBAH BBICOKHI ypOBEHb NMOHUMAHUS Marepuaia, MPEeBOCXOJHOE YMEHHE (OPMYJIHPOBATH CBOW MBICIH,
00CY»X/1aTh TUCKYCCHOHHBIC TIOJIOXKCHUS.

Bannel B untepBaie 71-85% ot MakcumaiabHbIX (8-9 0a/I0B) cTaBUTCA, eciiM 00y4YaroLIUiicst PacKpbuT
OCHOBHBIE BOMpPOCH TeMbl. CTpyKTypa OTBETa B IIEJIOM aJeKBaTHa TeMe. XOpOUIO OCBOCH MOHATHHHEIN ammapart.
[IponeMOHCTPUPOBAaH XOPOLIMH YPOBEHb MOHHUMAaHHs MaTepuaia, Xopollee yMeHHe (opMynupoBaTh CBOU MBICIH,
00CYX/1aTh TUCKYCCHOHHBIE TIOJIOXKCHUS.

Banabsl B uHTepBagie 56-70% ot MakcuMaJbHbIX (6-7 0a/JI0B) CTABUTCSH, ecJM OO0ydamouuiics 4acTUYHO
packpbul Temy. OTBer ciab0 cTpykrTypupoBaH. [IOHATHIHBIN ammapar OCBOEH 4YacTHYHO. [OHMMaHHME OTIENTbHBIX
NOJIOKEHUH M3 MaTepuajga IO TeMe, Y/AOBIETBOPUTEIbHOE YMEHHE (OPMYJIMPOBATH CBOU MBICIH, OOCYXIaTh
JUCKYCCHOHHBIE ITOJIOKEHHUSL.

Bbamnbl B uurepBasie 0-55% ot makcumaabHbiX (0-5 0an10B) cTaBUTCH, eciaud oOydaloluiics TeMy He
packpbul. TlOHATHIAHBIA ammapaT OCBOEH HEYAOBICTBOpUTENbHO. I[loHMMaHWMe Marepuana (QparMeHTapHOE WU
orcyTcTByeT. OTCYTCTBYET CITIOCOOHOCTDH (hOPMYITHPOBATH CBOM MBICITH, 00CYKAATh AUCKYCCHOHHBIE TIOJIOXKCHUS.

4.1.1.3. Conep:xxaHue yCTHOr0 ONpoca

Tema 1. [Ipeamer u 3agaun cTHCTHKA. OOIIHE BONPOCH! CTHIIMCTHKH YCTHBIA OMPOC , IPUMEPHBIE BOIIPOCHI:

[Iprmeprsie Bompocs!l o Tteme 1. Ilpeamer u 3amaunm cTiMCTHKH. CBSI3b CTHIIMCTHKU C APYTHMH S3BIKOBBIMHU
HayKaMH W BY30BCKHMH TUCHWIUIMHAMH. JIMHTBOCTMIMCTHKA W JIMTEPAaTypoOBEOYEcKas CTWIHMCTHKA. VX nemeHme Ha
JIEKCUYECKYI0, TPaMMaTHYECKyl0, CHHTAKCHYECKYyI0 M [pyrHe pPa3sHOBHAHOCTH. YPOBHH aHalW3a JHUTEPaTypPHOTO
IMpONU3BEACHUS. CTHincTHKa OT aBTOpa U CTWINCTUKA BOCIIPUATHA. Paznmuunas TPAKTOBKaA IMOHATHUA «CTUJIbY. YacToTHOCTH



ynoTpeOIieHHs CII0OB-MapKepOB KaK Ba)KHAsI XapaKTEPUCTHKA CTHIISL XyIOKECTBEHHOTO MPOU3BEACHUS. SI3bIK, peub U TEKCT
Kak 0a30BbIC KATETOPUU HAYKHU O SI3BIKE.

Tewma 2. Turnbl 3HaU€HUS CJI0BA B OTHOUIEHUH K CTUJIMCTUKE YCTHBIA OMPOC , MPUMEPHBIE BOIPOCHI:

IIpumepHble Bompochkl MO Teme 2. 3HaueHHE CJOBa CO CTWJIMCTHYECKOW TOYKM 3peHus. Jlekcuueckoe W
rpaMMaTH4Yeckoe 3HaueHue. [leHOoTaTMBHOE M KOHHOTaTHBHOE 3Ha4yeHWe. PasHoBUIHOCTH KoHHOTauuii. CioBapHoe U
KOHTEKCTyaJIbHOE 3HaueHue. [lepBUuHOE 1 BTOpHYHOE 3HAUEHHE CIIOBA.

Tema 3. Crunmuctiueckas Kitaccu(UKanus cIoBapHOTO COCTaBa

IIpumepusle Bompocs! no teme 3. llkana ctunuctudeckoil neHHocTy. HellTpanbHblid, BO3BBIEHHBIN U CHIKEHHBII
ypoBHU. BO3BBIIICHHBIE CTIOBa U X Pa3HOBUAHOCTH. Pa3HOBUIHOCTH CHM)KEHHBIX c10B. HelTpanbHble cioBa.

Tema 4. Pa3zHOypOBHEBBIEC BBIPA3UTEIBHBIE CPEICTBA H CTHIIMCTHIECKUE TTPUEMBbI

[Ipmmeprbie Bompock o Teme 4. OOriee npenctaBieHune o Tpomnax. Metadopa u ee pa3sHOBUIHOCTH. MeTOHHMMUS,
CHHEK[O0Xa, aHTOHOMAacHs, aJUISTOPHs, OJHMIeTBOpeHue. [wumepbona, MeHo3uc, JHUTOTa, WPOHUSA, TepUdpas.
OxapakTepusyiiTe CTHIMCTUYECKHH MOTEHIMAI CHHTAKCHCa, UMESI B BUAY CIEIYIOIINE A3bIKOBBIE siBICHUSK - OBTOp U
ero pasHoBumHOCTH (aHadopa, smudopa, MOAXBAT, LEHHOH MOBTOP, OOpaMjcHHE), - ANIOCHOIe3a; - HHBEPCHUS; -
HOMHHATHBHBIE TPEUIOKEHHS; - DJUIMIICUC;, - WHBEPCHS; - MHOTOCOIO3ME W Oeccorosue. AJIMTepanusi U acCOHaHC.
3ByKomoJpaxkaHue MpsMoe M KocBeHHoe. Pupma u ee winaccudukanmu. Kiaccudyeckne CTHXOTBOPHBIE pPa3MeEpBL.
[ostnyeckas crpoda u ee xapakrepuctuku. I'paduueckue cpencTBa BHIpa3uTEIbHOCTH.

Tema 5. @yHKUIHOHAIBHBIE CTUJIH SI3bIKA

[Ipumepnsie Bompockl 1o Teme 5. Ilonstue ¢yHknuonansHoro crwist. Teopuss W.P. Tamenepuna. Cruib
OemeTpucTUKy U ero noictuiu. OCHOBHBIE XapaKTepUCTHKH. [lyOmmmucTiyecknii cTHiIb U ero moacTuian. OCHOBHBIE
XapaKkTepucTuku. l'aseTHbIl cTiiab M ero moxacTwid. OcHOBHBIE XapakTepucTHkH. CTwiap HaydHOW mpo3bl. Ctuib
opHUIHATBEHBIX TOKYMEHTOB. AnbrepHaTtuBHas Teopus FO.M. CkpeOHeBa. Pa3roBOpHEII CTHIIB U €r0 XapaKTePUCTHKH.

Tewma 6. Teopust BBIIBHKCHHS

IIpumepnsie Bompocsl: OCHOBHBIE MOHATHS CTWINCTUKU JeKOAWpOBaHMs. Tumbl BbIBIKeHHA. OOMaHyTOE
oxunanue, Cremnenue, Kouseprenuus. CuiabHbIC TTO3UITHH.

Tema 7. Teopus obpa3oB

[Tpumepubie Bompocsl: [Tonsitue obpaza. Ctpykrypa ob6pasza. Knaccudukanum oGpazos. [Ipunimn oboOieHus.
[punnun odovema Tekcra. [Ipunnun usnyeckux xapakrepuctuk. O0pa3 muteparypHoro npousseneHus. O0pa3 aBTopa B
JIUTEPaTYPHOM IIPOU3BEICHHH.

4.1.2. IIucbMeHHOE JOMAaLIIHee 3aJaHue

4.1.2.1. Ilopsinox npoBeaeHHsI.

OO0y4arommyiecs MoJTydaroT 3aaHne M0 OCBEIICHHUIO ONPEISIIEHHBIX TEOPETHUECKIX BOMPOCOB I PEIICHUIO 3aad.
Pabora BBITONMHAETCS MUCBMEHHO M cHaércs mperonaBarenio. OIEHUBAIOTCS BIIQJACHHE MaTEepPHajoM IO TeMe paboTHl,
AHATUTHYECKHE CIIOCOOHOCTH, BIaIeHHE METOIaMH, YMEHHUS M HABBIKH, HEOOXOIUMBIE [T BBIITOJIHEHHS 3aJaHHUH.

4.1.2.2. Kpurepuu oneHUBAHUSA

Banael B untepBaie 86-100% ot makcumanbHbix (10 0annoB) craBuTCes, ecjJM 00ydaromuics MPaBUIBHO
BBIIIOJHWI Bce 3ananus. IIpoaeMOHCTpUpOBaH BBICOKUN YPOBEHb BIIAZCHMs MarepuanoM. IIposBiieHbl IIPEBOCXOIHBIE
CHOCO6HOCTI/I MPUMCHSATH 3HAHWUA U YMCHUSA K BBIIIOJTHECHUIO KOHKPETHBIX 38.[[3HHI7[.

Bbamnbl B unrepBaie 71-85% ot makcumanbHbix (8-9)0an/10B) cTaBUTCS, ec/ii 00y4aloIMiicsl MMPaBUILHO
BEITIOJTHIJ OOJIBIIYIO YacTh 3afaHuil. [IpucyTCTBYIOT He3HAYHTENbHBIC OMHOKU. [IpoieMOHCTPpUPOBaH XOPOIIHH YPOBCHB
BIIAJICHUS MaTepuaioM. [IposiBIEHBI CpelHUE CIOCOOHOCTH MPHUMEHSITh 3HAHUS W YMEHHS K BBIMOJHCHHIO KOHKPETHBIX
3aJaHUMN.

Banabsl B unTepBaie 56-70% ot mMakcuMaabHbIX (6-7 0ajlJIOB) CTaBUTCH, €CJIM O0y4YAIOIIMiicA 3aJaHUSL
BEITIOJIHWI OOJiee YeM HamNoJOBUHY. [IpHCYTCTBYIOT CephE€3HBIe OMIMOKH. [IpoIeMOHCTPHUPOBAH YIOBICTBOPHTEIHHBIN
YpOBEHb BIaIeHHUs MaTepuasoM. lIposiBiieHBI HHM3KHE CIIOCOOHOCTHM NPUMEHATH 3HAHWA M YMEHHSA K BBIIIOJIHEHHIO
KOHKPETHBIX 3a/IaHUM.

Banabsl B untepBaie 0-55% ot makcumaiabHbIX (0-5 0ajiioB) cTaBMTCS, ecd OOydarouiuics 3amaHUSL
BBIINOJIHUJI MEHEEC YE€M HaAIllOJIOBUHY. HpO[leMOHCTpl/IpOBaH Hey[lOBHeTBOpI/ITeHI)HbIﬁ YPOBECHb BJIAJICHUA MaTCpHUAIOM.
HpOﬂBﬂeHbI HEI0CTAaTOYHBIC CHOCO6HOCTI/I MPUMEHATD 3HaAHUA 1 YMCEHUA K BBIIIOJTHEHUIO KOHKPETHBIX 3aﬂaHHI>i.

4.1.2.3. Conep:xaHue OLIEHOYHOI0 CPeICTBA

[IpakTHueckoe 3a1aHKe MO0 TEMaM OCHOBBIBAETCS Ha XyJI0KECTBEHHOM TEKCTe. 3a/iaua 00y4aroIerocs - BhIICIUTh
B TEKCTE TP CTHJIMCTHYECKHX IIacTa JIEKCUKHU (HEHTpaJbHBIE CIIOBA, BO3BBIIICHHBIC CJIOBA M CHIDKCHHBIE CIIOBA), Pa3OUTh
KaXJIbI{ U3 HUX HAa CTHJIMCTHYECKHE KJIACCHI M 0XapaKTepH30BaTh CTIIINCTHYECKHE (DYHKIIMN Ka>KAOTO Kacca CJIOB.

B kauecTBe mpakTHYECKOro 3aJaHus MO TeMe 4 oOydaromuecs MOMy4aloT HEOONbIINE XyI0>KECTBEHHBIE TEKCTHI.
3agaua - HaiiTH BBIPA3UTENBHBIE CPEJCTBA, OXAPAKTEPU30BATh UX U ONPENEIUTh UX CTHINCTHYECKNE (DyHKIUH.

[IpakTHueckoe 3amaHue Mo TeMe 6 OCHOBAaHO HAa TEKCTaX, MMEIOMIMX SIBHbIC NPH3HAKH TOTO WIM HWHOTO THIA
BBIJIBIDKEHHS. 3a/1aua 00y4aromerocs - ONpeAeInTh TUI BBIIBI)KEHHS TOTO MJIM HHOTO TEKCTa M MPUBECTH €r0 MOAPOOHYIO
XapaKTepUCTHKY.

B kauecTBe mNpPaKkTHYECKOro 3ajaHus MO Teme 7 OOydyarol[MMCsl MpPEAJIararoTcsi XapaKTEPUCTUKU TepoeB
JIMTEPATYPHBIX NPOU3BENICHNH, a TAK)Ke SBJICHUH MPUPOABI MM OOBEKTOB YEIOBEUYECKO JIESATENbHOCTH, UTPAIOIINX B TOM



WIA MHOM IIPOU3BEACHNH 3aMETHYIO pojib. 3ajada 00ydaromerocs - ONpeAeuTh THIl 00pa3a, peaTn30BaHHOTO B TOM HIIH
WHOM Trepoe, sBJICHHH, 00bEKTe, U MOTHBUPOBAThH CBOI OTBET.

Ipumepszadanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assemblyroared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
Housesubscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0u1ee npakTHYecKoe 3aJaHHE 110 TeMe

4.1.3.1. Ilopsigok NpoBeeHHsI.

OOyuaromyecs OJNyYaroT 33JaHue 110 OCBELIEHUIO OINPEAEIEHHBIX TEOPETHYECKUX BOIPOCOB MIIM PELICHHIO 3ajau.
Pabora BbImONTHSIETCS JTUOO B XOJ¢ 3aHATHS 1O PACIUCAHUIO, MO0 HA JUCTAHIIMOHHOM Kypce. OICHHBAIOTCS BIaJICHHE
MaTepuajioM Mo TeMe pa6OTl)I, AHAJIMTUYECCKUC CHOCO6HOCTI/I, BJIaA€HUEC MCTOJaMU, YMCHHS U HABBIKU, HeO6XOZ[I/lMl)le JJIA
BBITIOJTHCHUS 3aIaHUA.



4.1.3.2. Kpurepun oneHUBaHUSA

Banabl B unTepBajie 86-100% ot makcumanabHbix (10 0an10B) cTaBUTCS, ecu 00y4yaroluiicsi TPaBUIHHO
BBIIIOJHWI Bce 3ananus. IIpoaeMOHCTpUpOBaH BBICOKUN YPOBEHb BIIAZCHMs MarepuanoM. IIposBiieHbl IIPEBOCXOIHBIE
CHOCO6HOCTI/I MMPUMCHATH 3HAHUA U YMCHUA K BBINIOJTHECHUIO KOHKPETHBIX 38.[[3HHI71.

Baauasl B nnrepBane 71-85% ot makcumaibHbIX (8-9)0a10B) cTaBUTCS, e€c/M 00y4arolMiics MPABUILHO
BBITIOJTHIJT OOJIBIIYIO YacTh 3afaHuil. [IpucyTCTBYIOT He3HAYHTENbHBIC OMHOKU. [IposeMOHCTPpUPOBaH XOPOIIH YPOBCHB
BIIAJICHUS MaTepuaioM. [IposiBIECHBI CpeIHUE CIOCOOHOCTH MPHUMEHSTh 3HAHUS W YMEHHS K BBIMOJHCHHIO KOHKPETHBIX
3aTaHUM.

Banabsl B unTepBaie 56-70% ot mMakcuMaiabHbIX (6-7 0ajlJIOB) CTAaBUTCH, €CJIM O0y4YAIOIMiicA 3aJaHUSL
BEITIOJIHWI OOJiee YeM HamNoJOBUHY. [IpHUCYTCTBYIOT cCephE€3HBIe OMIMOKH. [IpoIeMOHCTPHUPOBAH YIOBIETBOPHTEIHHEIN
YpOBEHb BIAleHHUs MaTepuanoM. [IposiBIIeHBI HH3KHE CIIOCOOHOCTH NPUMEHATH 3HAHWA W YMEHHS K BBHIIIOJHEHHIO
KOHKPETHBIX 3a/IaHUM.

Banabsl B unrepBaie 0-55% ot makcumanabHbIX (0-5 0ajiioB) cTaBMTCS, ecd OOydarouluics 3amaHUSL
BBIINOJHUJI MEHEEC YE€M HaAIlOJIOBUHY. HpOLleMOHCTpl/IpOBaH HeyﬂOBHeTBOpHTeJ’IbeIﬁ YPOBECHb BJIAJICHUA MaTCpHUAIOM.
HpOHBﬂeHbI HEI0CTAaTOYHBIC CHOCOGHOCTI/I MPUMEHATD 3HaAHUA U YMCEHUA K BBIIIOJTHEHUIO KOHKPETHBIX SaﬂaHI/Iﬁ.

4.1.3.3. Conep:xaHue OLIEHOYHOI0 cpecTBA (00pa3Ibl 32 1aHMI1)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2—...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. I looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).



4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4

And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:



From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B - full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: Tambus (four feet);

Second and fourth line: ITambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence,; defeated expectancy, coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots ofexpressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).



Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http.//www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Tago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O 'Henry).
OH npOTSIHYJI MHE TSATEPHIO, KOTOPYI0 MOKHO OBLJI0 PUHSTH 32 My4Y0K 0aHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

Y neBouku Mepu XuBeT Oapariex,
C 1ryOKoI0 MSTKOH, CJIOBHO MYLIOK.
Kaxk Tonpko Mepu BhliizIET 32 ABEpH,
baparek cpa3y 3a Hero CKOK!

Text 2

3Be3[ 9THX B HeOe, Kak PbIObI B MPYax,
XBaTUT Ha BCEX C JIMXBOHO.

Ecnu 0 He HacMepTh, X0auiI OBl TOTIA,
Toxe repoem (B.C. Bvicoykuit).



Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hame npnannckoe pary mMeno 6oibmoi ycnex. S, KakeTcsl, HUKOTJa HAYETO He €l ¢ TAKUM YIOBOJIhCTBHEM. B
HeM ObLIO YTO-TO TaKOe CBexkee, 0CTPoe.

Text 4

Mie 3T0T 00i1 He 3a0bITh HUITOYEM,
CMepThI0 IPONHMTAH BO3AYX.

A ¢ HeOOCKIIOHA OECITyMHBIM JT0XKIIEM
[Mapnamm 3Be3nsl (B.C. Bvicoykuil).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vikac, HaXHeT KaK... KAK IPI3HbII MOATY3HUK, NOJHbIA HHIUCKO# enbl.

4.1.4. UaanBuAyaibHOE NPAKTHYECKOe 3a/1aHue N0 TeMe

4.1.4.1. llopsaaok npoBeaeHuUsl.

WuouBuayanpHOE TPAKTHIECKOE 3a/laHUE BBIMOIMHACTCS IO JKETaHUI0 oOydaromerocs. 3aJjaHne MOXKET BKJIFOYATh
MaTepHuall, BEIXOIAMINNA 32 pPaMKH TporpaMMbl. PaboTa BBIONHSAETCS IOMa HAa AWCTAaHIMOHHOM Kypce. OIeHHBaroTcs
BIIAJICHUE MAaTEpUaloM IO Teme palboThl, aHAIWTHYECKHE CIIOCOOHOCTH, BJIAaJCHHE METOJaMH, yYMEHHUS M HAaBBIKH,
HE0O0XOANMBIE IS BBIIIOJIHEHUS 3aaHUI.

4.1.4.2. Kpurepun oneHUBAHUSA

Banael B untepBaie 86-100% ot makcumanbHbix (10 0annoB) craBuTCes, ecjJM 00ydaromuics MPaBUIBHO
BBIIIOJHWI Bce 3ananus. IIpoaeMOHCTpUpOBaH BBICOKUN YPOBEHb BIIAZCHMs MarepuanoM. IIposBiieHbl IIPEBOCXOIHBIE
CHOCO6HOCTI/I MPUMCHSATH 3HAHWUA U YMCHUSA K BBIIIOJTHECHUIO KOHKPETHBIX 38.[[3HHI7[.

Bbaanbl B nnrepBane 71-85% ot makcumanabubIX (8-9 0a/10B) cTaBUTCH, ecid 00Y4YAIOIIUIACH MPABUIBHO
BBINOJIHII OOJIBIYIO YacTh 3aaHuid. [IpucyTCTBYIOT He3HAUUTENbHbIE OMMOKH. [IpogeMOHCTpHpOBaH XOPOIINii YpOBEHb
BIIAJICHUS MaTepuaioM. [IposiBIEHBI CpelHUE CIOCOOHOCTH MPHUMEHSITh 3HAHUS W YMEHHS K BBIMOJHCHHIO KOHKPETHBIX
3aJaHUMN.

OueHKHU «yT0BJIETBOPUTEIHbHOY (6-7 02J110B) U «HEY10BJIeTBOPUTEILHO» (0-5 0a/1/710B) He BLICTABJISIETCSI.

4.1.4.3. Conep:xanue oleHOYHOI0 cpeAcTBA (MpUMep 3a1aHHS)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).



4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)
5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the

alphabet (after “For family reasons”).

4.1.5. TectupoBanue

4.1.5.1. Ilopsigok npoBeeHMsI.

TecTupoBaHKe MPOXOIUT B MMCHbMEHHOHN ()OPME I C MCIOJIB30BAHUEM KOMIBIOTEPHBIX cpeacTB. OOydarommiics
MOTy4aeT ONpe/esIEHHOEe KOJIMYECTBO TECTOBBIX 3ajaHuii. Ha BeimonHeHwe Bbigensercs (UKCHPOBAHHOE BpeMs B
3aBUCHMOCTH OT KojmuecTBa 3agaHuil. OIEHKa BBICTABJISIETCA B 3aBHCHMOCTH OT IIPOLIEHTA IPABHUIBHO BBINOIHEHHBIX
3aJJaHHH.

4.1.5.2. Kputepuu oneHUBaHUSA

10 6ans0B cTaBUTCS, €M o0yqarommiicss HaOpan 86% MpaBUILHBIX OTBETOB U OoJIce.

8-9 6ans0B cTaBuTCSH, ecoin o0yuaronuiicss Habpax ot 71% 10 85 % nMpaBUIBHBIX OTBETOB.

6-7 6ans10B cTaBUTCS, ecIu o0ydaronuiicss Hadpai ot 56% 10 70% npaBUITEHBIX OTBETOB.

0-5 6any0B cTaBUTCS, ecIu o0ydaronuiicss Habpan 55% NMpaBUIIEHBIX OTBETOB U MEHEE.

4.1.5.3. Conep:xanue o11leHOYHOT0 cpeacTBa (0aHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.
According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .
"Novelist" is a [[1]] for "writer"
"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.
Epiphora is repetition of words, phrases or sentences [[1]].
[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition



[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].
The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?
What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...
The words "mother" and "step-mother" differ in ...
Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?



What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: stll as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)
Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.
One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea
Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language
Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.
Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. Ipome:kyTOUHAs aTTecTAUA (3a4€T)



4.2.5.1. Ilopsigok NpoBeeHNsI.

[IpomexyTouHast aTTecTanys HaleleHa HAa KOMIUIEKCHYIO INPOBEPKY OCBOEHHMSA AWUCHUIUIMHBL OOydarommics
nojy4yaer Bomnpoc(bl)/3amaHue(s) W BpeMs Ha TMOATOTOBKY. I[IpoMexyTouHas aTTecTalus IMPOBOJAMTCS B YCTHOI,
NUCbMEHHON WM KOMIIBbIOTEpHOH (opme. OlieHUBaeTCs BilaJeHUE MaTepHalioM, €ro CUCTEMHOE OCBOEHHUE, CIIOCOOHOCTh
MNPpUMEHATHL HYXHBIC 3HaHWA, HABBIKW 1 YMCHU IPHU aHAJIU3EC HpO6ﬂeMHbIX chyaum‘/’I 1 pCHICHNU NPAKTUYCCKUX 3auaH1/1171.

4.2.5.2. Kputepuu oueHuBaHUsl.

Onenka «3aureHo» (44-50 0ajJI0B) CTAaBHTCH, eCJIH O0YyYaIOIIUIiCSl TPOJEMOHCTPUPOBAI BCECTOPOHHEE,
CHCTEMaTHYeCKOe W TJIyOOKOe 3HaHWE Y4eOHO-IPOrpaMMHOTIO Marepuaja, yMEHHE CBOOOIHO BBINOJHATH 3aJlaHusl,
MIPEAYCMOTPEHHBIE TIPOTPAaMMOM, YCBOMJ OCHOBHYIO JIUTEPaTypy M 3HaKOM C JIOTIOJHHUTEIBHOW JIUTEPaTypoH,
PEKOMEHOBaHHOW MPOTPaMMOM TUCLUITIMHBI, YCBOWII B3aMMOCBSI3b OCHOBHBIX ITOHATHI AWCIMIUIMHBI B MX 3HAUCHUH JUIS
nprodperaemMoii mpodeccun, NpoSBUII TBOPUYECKHE CIIOCOOHOCTH B MOHMMAHWH, M3JIOKCHWH W HCIIOJIB30BAHUH Y4eOHO-
MIPOrPaMMHOTI0 MaTepHara.

Ouenka «3auTeHo» (36-43 06an10B) cTaBUTCH, ecad OOy4YalOIIMiicsl MPOIEMOHCTPHPOBAT IIOJIHOE 3HAHUE
y4eOHO-IPOrpaMMHOT0 MaTepHaja, YCHEIIHO BBITOJHHMI IMPeTyCMOTPEHHbIE MPOTPaMMON 3alaHUs, YCBOMJI OCHOBHYIO
JINTEPaTypy, PEKOMEHI0BAHHYIO IPOrpaMMOil JUCHUILIMHBI, OKa3aJl CUCTEMaTHYECKUN XapaKTep 3HAHUH 110 TUCLUILINHE
U CcrocobeH K MX CaMOCTOSITEJIbHOMY IIONOJHEHUIO M OOHOBJICHUIO B XOJle JayibHelIned ydeOHOW paboThl U
IpOoQeCCHOHATBHON IESTEIBHOCTH.

Ounenka «3aureHo» (28-35 6ann0B) cTaBHTCH, eciM 00y4YAIOIIMIICH MPOJEMOHCTPHPOBAN 3HAHHE OCHOBHOIO
yueOHO-TIPOrpaMMHOTO Marepuajia B 00beMe, HeOOXOAMMOM JuIs JaybHeWmIel ydeObl M MpencTosieid paboTel 1O
mpo¢eccrur, CIPABUICS C BEHIIOJHEHHEM 3aJaHWH, MPEeITyCMOTPEHHBIX IPOTPaMMOM, 3HAKOM C OCHOBHOW JIMTEpaTypoOH,
PEKOMEHJOBAaHHOW MPOrpaMMOil JUCHMIUIMHBL, IOIYCTWI IOTPEIIHOCTH B OTBETE HA HK3aMEHE M IIPH BBIIOJHEHUH
9K3aMEHAIIMOHHBIX 3aJaHUH, HO O0O0JlafaeT HEOOXOAWMBIMH 3HAHWUSAMHM ISl WX YCTPaHEHHS IIOA pPYKOBOJCTBOM
IIPEnoaBaTeIs.

Ouenka «He3auteno» (0-27 6aji0oB) cTaBUTCS, ecau 00ydalwoIMiics TPOIEMOHCTPUPOBANI 3HAHHE OCHOBHOTO
y49e0HO-IPOTPaMMHOTO MaTepuaiia B oObeMe, HeoOXOIUMOM il JaibHeimeidl ydeObpl m mperncrosimeil paboTel 1o
npodeccuu, crpaBuics C BBHINOJHEHHEM 3a/laHHM, MPEAyCMOTPEHHBIX MPOrPaMMOM, 3HAKOM C OCHOBHOM JIMTEpaTypOH,
peKOMeHﬂOBaHHOﬁ nporpaMMoﬂ JUCHUIUIMHBI, AOIMYCTUJI MOTPEIIHOCTH B OTBETC Ha 3K3aMCHE U IIPU BBINNOJHCHHUU
9K3aMCHAIIlMOHHBIX 3a)1aH1/1171, HO o6na)1aeT HeOGXO}II/IMblMI/I S3HAaHUSAMU [JI1 WX YCTpaHCHUSA 104 PYKOBOJACTBOM
IIpenoaaBaTes.

4.2.5.3. Conepxanuesauéra
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.



28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.
29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.
33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

IIpaxmuueckoezadanue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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I'ox Hawana oOydenus mo oOpa3oBaTensHON porpamme: 2026

OcHoBHas IMTepaTypa:

1. I'ypeBuy, B. B. English stilistics. CTuiucTika aHMIMICKOTO s13bIKa [ DNEKTpOHHBIN pecypc] : yueb. noc. / B. B. ['ypeBuu.
- 5-e u3. - M.: ®nunra: Hayka, 2011. - 72 c. - ISBN 978-5-89349-814-1 (daunTa), 978-5-02-033392-5 (Hayka). URL:
http://znanium.com/bookread2.php?book=465610 (narta obpaienus: 06.02.2025). — Pexxum nocTyna: 1o moanucke.
2. Kaiina, JI. I'. CtuimcTuka TeKCTa: OT TEOPUH KOMIIO3HIIMY - K JICKOAUPOBAHUIO [ DICKTPOHHBIN pecypc] : yued. mocooue /
JI. T'. Kaiina. - 3-e u3n., crepeorurt. - M.: ®JIMHTA : Hayka, 2011. - 208 c. - ISBN 978-5-89349-665-9 (®nunra), ISBN
978-5-02-033037-5 (Hayxka). URL: http://znanium.com/bookread2.php?book=465641 (mnata odpamenus: 06.02.2025). —
Pexxum mocTyna: 1o mojamnucke.
3. Apuomsa, U. B. Ctuimnctuka. CoBpeMEHHBIH aHTITHACKAH S3BIK [ D1eKTpoHHBIH pecypc] / Y. B. ApHonba. - 10-e m3x.,
ctep. - M.: ®mmnTta, 2010. - 384 c. - ISBN 978-5-89349-363-4. URL: http://znanium.com/bookread2.php?book=495859
(mara obpamienus: 06.02.2025). — Pexxum f0cTymna: 1mo moJmcKe.
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1. Kyxapenko B.A. [IpakTukyM M0 CTHJIMCTHKE aHTIIMHCKOTO si3bika. SeminarsinStylistics / Kyxapenko B.A., - 8-e u3. -
M.:®@aunta, 2016. - 184 c.: ISBN 978-5-9765-0325-0 M.: Beicuras mkona, 1977. URL:
http://znanium.com/bookread2.php?book=406221 (mata oopamenus: 06.02.2025). — Pexxum g0ocTyna: mo moamucke.
2. Pa6niesa H.K. HayuHast peus Ha aHMIMIACKOM sI3bIKe: PYKOBOJICTBO 1O HAYyYHOMY H3JI0KeHHIO. ClI0Baph 000POTOB U
COYETaeMOCTH OOIEHAaYyYHOH JIeKCUKH. HOBBII ci10Baph-ClIpaBOYHUK aKTUBHOTO THIIA (Ha aHTIIMIICKOM SI3BIKE)
[Onexrponnsrii pecypc] / H. K. Psouesa. - 6-e u3z., crep. - M. : ®JIMHTA, 2013. ? 598 c. - ISBN 978-5-89349-167-8. -
URL: http://znanium.com/bookread2.php?book=462975 (nara oopamenus: 06.02.2025). — Pexxum mocTyrma: Mo HOAMHCKE.
3. I'mazkoa T.B. Ctunu peun /T.B. I'maszkoBa - M.:Cornacue, 2015. - 64 c.: ISBN 978-5-906709-27-1. URL:
http://znanium.com/bookread2.php?book=559389 (mata obpamenus: 06.02.2025). — Pexxum gocTyna: mo moamicKe.
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OcBoeHNe AMCHUIUIMHBI (MOAYJSA) MpPEIIONaraeT HCHONb30BaHUE CIIEAYIOMIEro IMPOTPAMMHOTO OOEcleYeHus] U
UH(OPMALMOHHO-CIIPABOYHBIX CUCTEM:

Office Professional Plus 2010, Kaspersky Endpoint Security anst Windows

Y4yebHo-MeToauYecKas: JTUTepaTypa Uil JaHHOW AMCHWIUIMHBI MUMEETCS B HAIMYMHM B 3JIEKTPOHHO-OMOIMOTEYHOU
cucreme "ZNANIUM.COM", moctyn k Kotopoil mpemoctaBieH oOywaromumcs. ObC "ZNANIUM.COM" comepxut
NIPOU3BEACHUS KPYIHEUIINX POCCUNCKUX YUEHBIX, PYKOBOAMTEIEH rOCYAAPCTBEHHBIX OPraHOB, IIPENOJABATENICH BEAYLIUX
BY30B CTpaHBl, BBICOKOKBAJMU(HIMPOBAHHBIX CIICHHAINCTOB B pa3In4yHbIX cdepax OmsHeca. Donp Oubmmorexn
c(hOPMHPOBAH C YYETOM BCEX H3MEHCHHU OOpPa30BaTEIbHBIX CTAHAAPTOB M BKIIIOYACT YYCOHHMKH, yUeOHBIC MOCOOWS,
yueOHO-METOANYECKUE KOMIUIEKCHI, MOHOTpaduH, aBTopedepaTsl, TUCCepTaluy, SHIMKIONEIUH, CIIOBAPH U CIIPAaBOYHUKH,
3aKOHO/IATEJIbHO-HOPMATHBHBIE JIOKYMEHTHI, CIICIMAIbHBIE MNEPHOANYECKHE M3aHWsS W W3/aHHs, BBITyCKaeMble
n3garesnscTBaMu By30B. B Hacrosmiee Bpems DbC ZNANIUM.COM cooTBeTcTBYyeT BCeM TpeOoBaHUSIM (eaepaibHbIX
rOCYAapCTBEHHBIX 00pa30BaTeNbHbBIX CTaHAapTOB Bhicuiero oopazosanus (PI'OC BO) HOBOro mokoseHus.

YuebHo-MeToquYecKas IUTepaTypa Julsl TaHHOW IUCLUILIMHBI UMEETCSl B HAJIMYUU B DJIEKTPOHHO-OMOIMOTEYHOM
cucreme M3narenscra "Jlanp" , moctyn K KoTopoii mpegocrasied odyyarommmcs. ObC M3narenscrBa "Jlanp" BriIIOYaeT B
ce0s1 DNIEKTPOHHBIE BEPCUM KHUT HM3jarenbeTBa "JlaHp" M Ipyrux BemyNIMX M3/ATENbCTB YUEOHOH JMTEpaTyphl, a TaKkKe
JIEKTPOHHBIE BEPCHU TIEPHOIMYECKHX H3JaHMH 110 E€CTECTBCHHBIM, TEXHHYECKMM M TyMaHHWTapHbIM Haykam. OBC
WznatensctBa "JlaHp" oOecrmeunBaeT HOCTYN K HAYYHOW, YI€OHOH JTUTEpaType U HAyYHBIM IMEPHOANICCKAM H3TaHUSAM 10
MaKCHUMaJIbHOMY KOJIMYECTBY MPOGIIBHBIX HAPABICHUH ¢ COOIIOICHNEM BCEX aBTOPCKHUX U CMEXHBIX MPaB.
Y4ebHo-MeToauYecKas TUTepaTypa Ul JaHHOW TUCHUIUIMHBI IMECTCSl B HAJIMYIHU B AJIEKTPOHHO-OMOIMOTEYHOM

cucreMe "KoHcympTaHT crymeHTa", IOCTYm K KOTOPOW TMPENOCTaBIeH oOydaromuMmcsa. MHOTompoQpMIbHBIN
oOpazoBatenpHBIE pecypc "KOHCynmbTaHT cTyneHTa" SBISAETCS DIIEKTPOHHOH Oubmmortewynoit cucremorr (3BC),
MIPEAOCTaBISIIOIIEH JOCTynm 4epe3 ceTh VIHTepHeT K y4yeOHOH suTeparype W JIONOJHUTEIBHBIM MaTepHajaM,
MIPUOOPETEHHBIM Ha OCHOBAaHMM IIPAMBIX JIOTOBOPOB € MpaBooOnagarensiMu. [10THOCTBIO COOTBETCTBYET TpPeOOBaHMAM
(benepanbHbIX TOCYJaPCTBEHHBIX 00pa30BaTENbHBIX CTAHAAPTOB BBHICIIETO 00pa30BaHMUA K KOMIUIEKTOBAHHIO OMOIMOTEK, B
TOM YHCIIE DIIEKTPOHHBIX, B YaCTH (POPMUPOBaHUsI (POHIIOB OCHOBHOM U JIOTIOJHUTEIBHON JINTEPATYPBI.



