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Conep:xanue

1. TTepeveHp MIaHUPYEMBIX PE3YIHTATOB OOYUEHHUS 10 TUCIUTUIHMHE (MOIYIIO), COOTHECEHHBIX C TUIAHUPYEMBIMH PE3YJIbTaTaMHU
ocsoenusa OITOII BO

2. Mecto muctumuiuHel (Moxyiist) B ctpykrype OITOIT BO

3. O6bem JUCHUITINHBI (MOﬂyﬂﬂ) B 3a4YCTHBIX CIMHUIAX C YKa3aHUEM KOJINMYCECTBA 4YaCOB, BbIACJICHHBIX HAa KOHTAKTHYIO pa60Ty
06yqa}0nmxcs{ C IpenogaBaTeciiceM (HO BUaamM y‘le6HLIX 3aHﬂTHﬁ) 1 Ha CaMOCTOSATCJIbHYIO pa60Ty 06yqafomnxc;1

4. CopnepxaHue IUCIUIUIMHBI (MOMYJIS), CTPYKTYPHUPOBaHHOE MO TemaM (pasfeniaM) ¢ yKa3aHHEeM OTBEIEHHOTO Ha HHX
KOJIMYECTBA aKaJeMHUYECKUX YaCOB U BUIOB yueOHbBIX 3aHATHI

4.1. CTpyKTypa U TeMaTHYECKHUN TUTAH KOHTAKTHOM M CAMOCTOSITEILHON paOOThI 110 TUCIUTUTHHE (MOIYITIO)

4.2. ConeprkaHue TUCHUILUTUHEI (MOYJIs)

5. I[Tepedenp yueOHO-METOIUIECKOTO 00ECTICUSHSI JIJISI CAMOCTOSITETTLHOM PaboThl 00yUJaIOIUXCs 110 TUCIUTUTHHE (MOJIYITIO)
6. ®OHJ OLIEHOYHBIX CPEJICTB M0 AUCIMIUINHE (MOJIYJIIO)

7. [lepedens nuTepatypsl, HEOOXOAMMOH JIJIsi OCBOSHUS TUCIATIINHBI (MOTYJIs)

8. TlepedyeHr pecypcoB HHGPOPMAIMOHHO-TCICKOMMYHHUKAIIMOHHON cetu "UHTepHeT", HEOOXOAMMBIX JJS OCBOCHHUS
JUCITUTUTAHBI (MOJTYJIST)

9. Meronnveckue yka3aHus sl 00YYAIOIIMXCS IO OCBOCHHUIO TUCIUTUTAHBI (MOIYJIS)

10. Tlepeuenb HHGOPMALMOHHBIX TEXHOJOIHH, HCHOIB3YEMbIX MPH OCYIIECTBICHHH 00pa30BaTENbHOrO MpoLecca o
MUCIUIUIMHE (MOIYINI0), BKJIIOYash IIepeueHb IPOrpaMMHOTO obecriedeHns W HH()OPMAIMOHHBIX CHPAaBOYHBIX CHCTEM (IIPH
HEO0OXOTUMOCTH)

11. Onwmcanne MaTepUAILHO-TCXHUYCCKOW 0a3bl, HEOOXOAMMOW JUIS OCYIIECTBICHUS OOpPa30BaTENLHOIO IIpoIecca o
TUCITUTUTAHE (MOTYITIO)

12. Cpe;wTBa afanTtanunu npernojJaBaHusl AUCHUTIIMHBL (MO,HyJ'IH) K HOTpe6HOCT${M 06yqafonmxca HWHBAJIMJAOB M JKI C
OrpaHNYCHHBIMU BO3MOKHOCTAMU 310POBbS

13. Tlpunoxxenue Nel. @oHMT OIIEHOYHBIX CPEJICTB
14. IMpunoxenue Ne2. [lepeuens nmurepaTypbl, HEOOXOIUMOI 1JIs1 OCBOCHUS JUCLUIIIIMHBI (MOJTYJIs)

15. TIpunoxenne Ne3. Ilepeuenbp MHQPOPMALMOHHBIX TEXHOJIOTHH, HCIIOJIB3YEMbIX JJISl OCBOCHHS AWCLMIUIMHBI (MOJIYIIs),
BKJIOYast IEpeYeHb IPOrpPaMMHOT0 00ecriedeH st ¥ HHPOPMALIMOHHBIX CIIPABOYHBIX CHCTEM



[Iporpammy nucuumMHbl pazpadoTai(a)(u) crapmmii npenogasarenb, 6/c [Tyaunnna O.I1. (Kadenpa anrnuiickoii ¢puionoruu u
MEXKYJIbTYPHOI KOMMYHHUKAIIMH, OTAEIEHIE HHOCTPAaHHBIX s13b1K0B), OPPuchinina@kpfu.ru

1. IlepeyeHb NIAHUPYEMBIX Ppe3yJIbTATOB O0Y4YeHHs] MO AUCHHUILIMHE (MOJYJI0), COOTHECEHHBIX € MJAHMPYEMbIMHU
pe3yabTatamu ocBoenusi OIIOII BO

OO0yyaroniuiicsi, OCBOMBIINN AUCIUILIUHY (MOJYJIb), TOJKEH 00JIaaTh CISAYIONUMH KOMIICTCHIIUSIMU:

HIndgp PacmindpoBka
KOMIIeTeHI[UH npuodperaeMoil KOMNeETEHIIUU

OIIK-1 CriocoOCH MPHUMEHSTh CHCTEMY JIHMHIBUCTHYCCKMX 3HAaHWA 00 OCHOBHBIX (DOHETHYECKHX, JICKCUYCCKHUX,
rpaMMaTHYCCKHX, CIOBOOOPA30BaTCNbHBIX  SIBICHHUAX, opdorpaduul ¥  MyHKTyallMd, O 3aKOHOMEPHOCTSX
(b YHKIIMOHMPOBAHUS M3Y4aeMOr0 HHOCTPAHHOTO SI3bIKa, €r0 (PYHKIIMOHAIBHBIX PA3HOBUIHOCTSIX

OIIK 1.1 [3HaTh OCHOBHbIE MPUHIUIIBI CTPOEHUS SI3BIKOBOW CUCTEMBI KaK COBOKYIHOCTH B3aUMOCBSI3aHHBIX U
B3arMOOOYCIIOBIICHHBIX SIMHUIL, TPEACTABISIOIIUX COO0M €IUHOE 1IeTI0¢; OCHOBHBIC KATErOpUU (POHCTUKH,
EeKCUKOJIOT MU, TPAMMATHKH, opdorpaduu u MyHKTyalluu; 3aKOHOMEPHOCTH JBOJIIOIMH B 001aCTH (OHETHKHY,
TpaMMAaTHKH U CIIOBAPHOTO COCTaBa, & TAKXKE OCHOBHBIE TCHIICHIIMN Pa3BHUTHS S3bIKa HA COBPEMEHHOM dTare

OIIK 1.2 [YMeTb nieHTH(HIMPOBATH OCHOBHBIC SIBJICHHS ()OHETHUKH, TPAMMATUKH, JIEKCUKH, opdorpadun u
IyHKTYallud H3y9aeMOoro s3bIKa, HAOJI0AaeMbIe B YCTHBIX U IMCBMEHHBIX TEKCTaX

OIIK 1.3 [BiameTh HaBBIKAMH JJMHTBUCTHIESCKOTO aHAJIM3a TEKCTOB C TO3UINI (POHETHIECKHX, JICKCHUECKHUX, IPAMMATHICCKUX
|TBIICHHUH, HAOJII0JaeMbIX B YCTHBIX U MACBMEHHBIX TEKCTaX PA3IMIHON CTHIUCTHICCKON OpHEHTAINN

OIIK-3  [CriocobGen MOpOXAaTh U MOHUMATh YCTHBIE U ITMChbMEHHBIC TEKCThI Ha H3y4aeMOM WHOCTPAHHOM SI3bIKE TPUMEHUTEIBHO
K OCHOBHBIM (DyHKITHOHAJLHBIM CTHJISIM B O(UITHATEHON ¥ HEODUITHATBHOHN cdepax oOImeHus

OIIK 3.1 [3HaTh OCHOBHBIC (PYHKITMOHATHHBIC CTHIIM U3y9IaeMOTO S3bIKa U chepbl UX PYHKIIMOHUPOBAHHUS;, OCHOBHYIO CIICITUPUKY
Ka)kJI0r0 13 CTUIeH B 00s1acT (POHETHKH, JIEKCHKH U IPaMMaTHKU

OIIK 3.2 |[YMers uaeHTH(HUIMPOBATE OCHOBHEIC (DYHKIIMOHAIBHBIE CTHIIN, HAOIIOAaeMbIe B YCTHBIX M IIMCHbMEHHBIX TEKCTaX,
OIIpEe/IeTIATh UX CTHJICBYIO CHEHU(HUKY U aIeKBATHO MPUMEHSTH €€ B CBOMX COOOLICHHUSIX B 3aBUCHMOCTH OT
KOMMYHHUKATHBHOMN CUTyallnu

OIIK 3.3 [BmaneTh yCTOWYMBBIMH HaBBIKAMU CTHIINCTUYECKOW OPUEHTAITMH M BBITIOJHEHUS KOMMYHUKATUBHBIX 3a/1a4 yepe3
(O YHKITMOHALHBIA CTHIIb, COOTBETCTBYIOIIHMNA 3aJaHHOW PEUCBON CUTYaIlH

OO0y4aromuiics, OCBOMBIINH TUCIUILUTAHY (MOIYJb):

JlomxeH 3HaTh:

3HaTh OCHOBHBIC  IPHWHIUIBI  CTPOCHHS  S3BIKOBOM  CHCTEMBI ~ KaK COBOKYITHOCTH  B3aWMOCBS3aHHBIX U
B3aMMOOOYCIIOBIICHHBIX €AMHUI, MPEACTABIAIOMNX CO00i eOUMHOe IIeJIoe; OCHOBHBIC KAaTeropud (HOHETHKH, JIECKCHKOJIOTHH,
rpaMMaTuKy, oporpadun U MyHKTYAIIUH; 3aKOHOMEPHOCTH IBOJIOIMH B 00IaCTH (OHETUKH, TPAMMATHKH U CIIOBAPHOTO COCTABa,
a Takke OCHOBHBIC TCHACHIIMU PAa3BUTHA S3bIKA HA COBPEMEHHOM 3Tarle

3HaTh OCHOBHBIC ()YHKITMOHAJbHBIE CTHJIH M3y4aeMoro s3blka W cepbl X (HYHKIHOHHUPOBAHHS; OCHOBHYIO CHEIU(PUKY
KaXJIOTO U3 CTHIICH B 007aCTH (POHETHKH, JICKCUKU U IPaMMATHKH

JomxkeH ymers:

YMeTh HACHTUPHUINPOBATH OCHOBHBIE SIBICHUS (DOHETHKH, TPaMMATHKH, JIEKCUKH, opdorpadun 1 MyHKTyaIlll H3y4aeMoro
SI3BIKA, HAOIF0JaeMbIe B YCTHBIX W IICBMEHHBIX TEKCTaX

YMeTh HACHTUPHUINPOBAT OCHOBHBIC (DYHKIMOHAJBbHBIC CTHJIM, HAONIOJaeMble B YCTHBIX W ITMCBMEHHBIX TEKCTaX,
ONpENENATh X CTWICBYIO CIECIU(UKY M aJACKBATHO MPHUMCHITH €€ B CBOUX COOOIICHUSX B 3aBUCHMOCTH OT KOMMYHHUKATUBHOMN
CUTYyaluu

JlomxeH BIaieTh:

BirageTh HaBbIKAMH JIMHTBUCTHYECKOTO aHAIM3a TEKCTOB C MMO3HMIHUKA (DOHETHYECKHX, JIGKCHUECKHX, TpaMMaTHUYECKHX
SIBJICHUH, HAOTIOJaeMBIX B YCTHBIX M MMUChMEHHBIX TEKCTAX PA3IMIHON CTHIIMCTUICCKON OpHEHTAITUN

Brnangeth ycTOWYMBBIME ~HaBBIKAMHU CTHJIUCTUYECKOM OpPHUEHTALMM M BBIIOJHEHUS KOMMYHUKATHBHBIX 3a/ad uepe3
(YHKIIMOHAJIBHBIN CTHIIb, COOTBETCTBYIOIIUH 3aIJaHHON pPEYEBOM CUTYAIHH



2. MecTo nucuuminnel (MoayJsi) B ctpykrype OIIOIT BO

Jannas aucuuruinHa (Monynb) BkitodeHa B pasgen "B1.0.06.03 Jucuuruimabl (MoOAysu)" OCHOBHOW MpPOQECCHOHAIBHOM
obpazoBarenbHOi mporpaMmsl 45.03.02 "Jlunreuctuka (IlepeBon n nepeBopoBeneHHe (AHTIIMHCKUE SI3BIK, KUTaWCKUH S3BIK))" U
OTHOCHUTCS K 00s13aTeIbHON 4acTH.
OcBauBaetcs Ha 3 Kypce B 6 cemecTpe.

3. O0beM AUCUMIUIMHBI (MOYJIs1) B 3a4eTHBIX eJUHULIAX ¢ YKa3aHHEeM KOJUYeCTBA YaCOB, BbIIeJEHHbIX HA KOHTAKTHYIO
padoTty o0yuaromuxcsi ¢ npenogasarteeM (10 BUIaAM YUeOHbIX 3aHATHIT) M HA CAMOCTOATEILHYI0 padoTy 00yUaomuXxcst

OO6mas TpyI0eMKOCTh JUCIUILINHBI COCTABIISAET 2 3a4eTHRIX(bIe) equHUI(bI) Ha 72 yaca(oB).

Konrakrhast padora - 36 yaca(oB), B ToM uucie yekuuu - 20 4yaca(oB), NpaKkTHYecKue 3aHATHs - 16 yaca(oB), B TOM 4YHCIIC
JNEKTPOHHBIX — § yac(oB), T1abopaTtopHbie paboThl -0 yaca(oB), KOHTPOIIL CAMOCTOSTEIHHOM paboThI - 0 yaca(oB).

CamocrosTenbHas pabora - 36 gaca(oB).
KonTpomas (3auét / ax3amen) - 0 yaca(oB).

®dopma IPOMEKYTOUHOTO KOHTPOJIS AUCHUILIUHBL: 3a4eT C OLIEHKOI B 6 cemecTpe.

4. Conepsxanne THCHMILIHHBI (MOIYJf), CTPYKTYPHPOBAaHHOE 10 TeMaM (pa3jejiaM) ¢ yKa3aHHeM OTBeJ¢HHOr0 Ha HUX
KOJIN4YeCTBA AKaJeMHYeCKUX YaCOB H BUIOB y4eOHbIX 3aHATHI

4.1 CTPYKTYpa ¥ TeMaTHYeCKHii MJIAH KOHTAKTHOI ¥ CAMOCTOSITeJIbHOW PadoThl MO TUCHUTINHE (MOTYJII0)

Bunaer 1 gacer
KOHTaKTHOM paOoTHI, <
Pa3neinsl qucHUIUTHHEL VX TPYI0EMKOCTb g
(Monysn) (B 1acax) %
= =
& Q o 9 <
3 A E« g v e
g 2 <o | 28| 8¢ 2 =
N o 3 ES | B38| & E o g
S| 2 |Ex |88/ E5g | BE| 3
S e 2 |2 E| 25 & E O =
= = = S o O S O Q
- EE| &mn & Qs e
E | Z2|25| s ol -
(3} = K [=F . ] <
= | g |E8| EE = ©
S m £
<2}
Tema 1. [Ipenmer u 3anaun cTunuctuku. OOIIKE BOMPOCHI 6 0 0 0 0 4
L\ crunmucruxu 1
2. |Tema 2. Tumnsl 3HaYeHHs CI0BA B OTHOILIEHUU K CTUIUCTHKE | ©6 1 0 0 0 0 4
Tema 3. CtunucTudeckast K1acCUu(GHUKALUI CII0BAPHOIO
3. (uican P 6 2 0 2 2 0 4
cocraBa
4. |Tema 4. ®yHKIUOHANBHBIE CTUIH A3bIKA 6 4 0 2 2 0 8
Tema 5. CemaHTHUECKHE BBIPA3UTEILHBIE CPEICTBA U
5. p pen 6 4 0 2 2 0 4
CTHUJTHCTUICCKUE TIPUEMBI
Tema 6. CuHTaKCHYECKUE BBIPA3UTEIIBHBIE CPEACTBA U
6. p pen 6 2 0 2 2 0 4
CTHIIUCTHYCCKHE TIPUEMBI
7 Tema 7. @oHeTndeckue U rpadUIecKue BIpa3UTEIbHbIS 6 2 0 2 0 0 4
" |cpencTBa U CTUIIMCTUYCCKUE PUEMBL
Tema 8. BripasureabHbIE CpEACTBA 00IIE(DUIOIOrNYECKOTO
8. P pen e 6 2 0 2 0 0 4
IUIaHa
9. |Tema 9. Teopus BBIIBIKEHUS 6 0 0 2 0 0 0
10. |Tema 10. Teopust 06pazoB 6 2 0 2 0 0 0
Htoro 72 20 16 8 36

4.2 Conep:kaHue TUCHUTLTHHBI (MOAYJIsT)

Conepxanue IUcUMILIMHBI npeacTtasieHo B LJOP / B onnaiiH-kypce «Crmimcruka anrimiickoro szbika» (URL-anpec kypca
https://do.kpfu.ru/course/view.php?id=2310).

Tema 1. Hpez[MeT H 321a4¥ CTHJINCTUKH. O01me BOINIPOCHI CTUWIMCTUKH


https://do.kpfu.ru/course/view.php?id=2310

CTUIUCTHKA KakK SI3BIKOBAs HayKa. Hpez(MeT CTUJIUCTUKHU KW €€ 3aJaydu. Paznuunsie UHTEPpIpECTAll TEPMHUHA «CTUIIb».
CTUIUCTHKA $3bIKA U CTUJIHMCTHKA peuun. JIMHTBOCTUIINCTHKA H JIATEPATYPOBCAUYCCKAsA CTUJIMCTUKA. CTUIucTHKa OT aBTOpa U
CTHUJIMCTHUKA BOCIIPpUATUAL. CTunucTuka JACKOAUPOBaHUA. Konrekct. CTUIMCTHYECKHIT KOHTEKCT. BLIpa?)I/ITe.HLHI)Ie CpCACTBa A3blKa U
CTUIIMCTUYCCKUEC TIPHUEMBI. Crunuctudeckas Cl)yHKLII/IH. CTUIHCTHYECKUI IIPUEM B IMHTBOCTUIIMCTUKE U CTUJIMCTUKE BOCIIPUATHUA.

Tema 2. Tunpl 3HaYEHHS CJI0BA B OTHOIEHHH K CTHJIHCTHKE

Jlexkcmueckoe W TpaMMaTHYecKoe 3HadeHHE cjoBa. HelTpamm3anus rpaMMaTHYECKOTO 3HAYEHHS CJIOBa B CTIJIMCTHYECKHX
nensx. CroBapHOE W KOHTEKCTyalbHOE 3HAYCHHE CJIOBA: WX B3aUMOACUCTBHE. DTHMOJIOTHYECKOE (IIEPBUYHOE) M TPOU3BOIHEIC
3HAa4YeHHS CJIOBa. J[eHOTaIlmOHHOE M KOHHOTALMOHHOE 3HA4YeHHWE CJI0Ba. Buabl KOHHOTAUWil: (U3MYecKas KOHHOTAIWSA, OIEHOYHAS
KOHHOTAIIMS, SMOIIMOHAIbHAS KOHHOTANNS, KYJIbTypHas KoHHOTaIws1. O6pa3Hoe yrnoTpeOieHne cioB.

Tema 3. CTHIMCTHYECKAN KJ'[aCCH(l)l/lKa].[l/lﬂ CJIOBApHOTro cocraBa

O6HII/IC MPUHIUIIBI KJ'IaCCI/I(i)I/IKaIII/II/I aHTJIMICKOrO CJIOBap4. IlIxama screTuyeckoit CHHOCTH! HeﬁTpaHLHLIe, BO3BBIIICHHBIC U
CHUIKCHHBIC ¢IUHUIIBI CIOBAPHOT'O COCTaBa. ypOBHI/I BO3BBIINICHHOCTH U CHH)KCHHOCTHU. HpI/IHIII/IHLI BBIACICHUA ypOBHeﬁ 1 UX I'paHULbL.
HGHGHI/IG CJIOB MO CTUWJIMCTUYCCKOMY NPUHIHITY: MMO3TU3MbI, apXanu3Mbl, TCPMUHBI, BaApBAPU3MbI, OKKa3MOHAJIU3MbI, KOJIJIOKBUAJIN3MbI,
HpO(l)CCCI/IOHaJ'II/ISMLI, CJIDHT, KaproH, BYJbIapU3MbI, 3B(1)6MI/13MI>I. Pacnpez(eneHI/Ie JICKCUYCCKHUX CIWMHUI] Ha IIKaJC 3CTECTUYCCKOM
LHCHHOCTH.

Tema 4. DyHKIHOHATBHBIC CTUJIH SI3bIKA

®durypel 3aMenieHus (Tpombl). 3aMeHa TPATWIIMOHHO O003HAYAIONIETO CHUTYaTHBHO OO0O3HAYAIONIUM KaK OCHOBa TpOIIA.
Meradopa u ee pa3sHOBHAHOCTH (OJIMIETBOpEHHME, MeTadoprdecKas auTio3us, Mertadopudeckas aHTOHOMA3MSs, aJlIeTOpPHs).
MeTtoHuMHS U €€ Pa3HOBUIHOCTH (CHHEKI0Xa, epudpa3, MeTOHUMUIeckas antoHomasus ). Mporus. ['umepbona. [Ipeymensimenne. Ux
SI3BIKOBASI IPUPOJIA M CTHIIMCTHYECKAs! (DyHKIIHSL.

Ourypsl coBmerneHus. OOpa3Hoe cpaBHEHUE, HapacTaHue, Oadoc, Urpa CioB, 36BrMa, OKCIOMOPOH, aHTHTe3a. VX s3bIKOBas
NPUPOAA U CTUIMCTHYECKAs QYHKIHS.

Tema 5. CeMaHTHUYECKHE BbIpa3uTe/IbHbIC CPEICTBA U CTUWIMCTUYCCKUE NTPHEMbI

[onstue ¢ynkumonansHoro cruisi. Kiaccnpukanmu GyHknuonanpHeix cruieit. Knaccuduxanus P.I1. Tanenepuna. IIpoune
Kki1accuukanun QyHKIMOHATIBHBIX CTHiIeH. DyHKIMOHANBHBIA CTHIIL OeIUIeTpUCTHKH. ['a3eTHBIH cTHIb M ero ocodeHHocTH. CTHIIL
Hay4HOH 1po3sl. Teopus cyObs3bikoB HO.M. CkpeOneBa. PeueBble cdepbl, CyOBsA3bIKH 1 CTHIIH.

Tema 6. CHHTaKCHYeCKHE BBIPA3UTENbHBIC CPEICTBA H CTHIIMCTHYECKHE NPHEMbI

CTHUIMCTHYECKHH TOTEHNIMAll CHHTaKkcuca. Oiuiuncuc. Amocuorne3a. HomuHaTHBHBIE —MpeyioxkeHus.. beccorosue u
MHorocoro3ue. [lapanenshbie KOHCTpyKIuU. [ToBTOp 1 ero pasHoBuaHOCTH (aHadopa, anudopa, CUMILIOKA, MOIXBAT U LEITHOH OBTOP,
obpamiieHre, Xuasm, PoCcToi MoBTop). CTHIMCTHIECKAss HHBEPCHUS M €€ Pa3HOBUIHOCTH. MHOTOCOI03UE B Oeccoto3ue.

Tema 7. @oHeTnuecKkHe U rpadgrUecKue BLIPA3UTENIbHBIC CPEACTBA H CTHIIMCTHYECKHE PHEMBbI

3ByKomnoapaxanue (MpsMoe ¥ KocBeHHOoe). Ammuteparus. AccoHadc. [Taponomasus. CTUXOTBOpHBINA pa3mep. Kiaccmueckue
(hopMBI CTUXOTBOPHOTO pa3Mmepa: M0, Xopei, aHarecT, ampuOpaxuid, TakTwiIb. PudmMa u ee pa3HOBHIHOCTH (MIOJIHAS U YACTHYHAS
pudMa; KEHCKas, MyKCKas, NaKTUIeBas pudma; mapHas, mepekpectHas, KoibleBas pudma). [Tosrtuueckas crpoda. ['padon kak
rpadu4eckoe CTHIIMCTHYECKOE CpeAcTBO. PasHoBHIHOCTH IpadoHa.

Tema 8. Boipa3urteabHble cpeacTBa 0011edUI0JOrHIECKOro miana

ITocoBHIBI U TTOTOBOPKH, KPBUIATHIC BBHIPAXKCHHS, a(OPHU3MBI. MApagoKC, alTIO3Hs, SMUTET M €ro Pa3HOBHIHOCTH: MPOCTOM
SMUTET, ACCOLMUPOBAHHBIA W HEACCOLMUPOBAHHBIA SMUTETHI, PEBEPCHUBHBIA 3mmTeT. OOMIas aumo3us KakK MEpPeKIOYCHUE IUIaHa
MTOBECTBOBAHMS. BrIpa3uTenbHBIA NOTEHIHAT CPEACTB OOIISPHUIOTOTHIECKOTO TIaHa U MX CTHIMCTHYECKUE (PYHKITHH.

Tema 9. Teopusi BbIABHKEHUS

OCHOBHBIE KAaTErOpHH CTWINCTHKH JeKoaupoBaHUWs. CHIbHAas TO3WIMA: 3arojIOBOK, HA4Yalo IIOBECTBOBAHHUS, KOHEI
noBeCTBOBaHMSA dmUrpad. TUTBI BELABIKEHHUS: OOMaHYTOE OKHJAaHUE, KOHBEPTEHIMS BBIPA3UTEIBHBIX CPEJICTB; CILCIUICHHE (TTOBTOP
KaK PasHOBUAHOCTD CIETIICHHUS, IPOYHE PA3HOBUIHOCTH CUEIUICHHS ); 000CO0JICHHBIE KOHCTPYKIINH.

Tema 10. Teopus o6pa3oB

[TonsiTue obpasa B auTeparype U MckyccTBe. OCHOBHBIE KaTeropuu Teopuu odpas3oB. Knaccudukanun oOpazoB: MO CTENEHU
00001EeHHOCTH (MHAUBUYaJIbHbIC, XapaKTepHbIC, TUIIMYHbBIE, O0OpPa3bl-MOTHBBI, OOpa3bI-TONOCHI, APXETHUIbI); MO 00BEMY TEKCTa,
3aJeiCTBOBAHHOTO B CO3/laHMM 00pa3a (Mera-oOpasbl, Makpo-00pa3bl, MUKpO-00pasbl); Mo (pu3nUecKuM napaMmerpam (BH3yallbHbIE,
CIIyXOBBI€, OCSI3aTelIbHbIe, 00OHSTENbHBIE, BKycOBble 00pa3bl). OOpa3 aBTOpa B XyA0KECTBEHHOM Ipou3BefeHuH. OOpasbl JMYHBIE U
HEJIMYHBIE.

5. IlepeyeHb Y4eOHO-METOAUYECKOro ofeclmedeHHs NI CAMOCTOATEIbHOH PpadoThl o0ydawiuxcs IO JUCHHILIAHE
(Moayn10)

CamocrositenbHas paboTa 00y4aOIMXCs BHIIONHSIETCS 110 33JaHUI0 U IPU METOANYECKOM PYyKOBOJICTBE MpEeroiaBatelsi, Ho 0e3
€ro HernocpeAcTBeHHOro yyactus. CaMocTosiTeNIbHAs PaboTa MOAPA3ALIseTCs] Ha CAMOCTOSATEIbHYIO paboTy Ha ayAMTOPHBIX 3aHSATHSIX
W Ha BHEAYJAUTOPHYIO CaMOCTOSTENbHYIO pabory. CamocTtodrenbHas padoTa OOy4JalONmIMXCsS BKIIOYAET KaK TIOJHOCTBIO
CaMOCTOSITCIIFHOE OCBOCHHUE OTICIBHBIX TeM (pa3[elioB) AUCHUILIUHEBI, TAK W MPOPabOTKy TeM (pa3/ieiioB), OCBAUBACMBIX BO BpeMs



ay[lHTOpHOﬁ pa6OTLI. Bo BpeMs CaMOCTOSITCIILHOM pa6OTLI 06yqa}0nmeca YUTAIOT U KOHCHEKTUPYIOT yqe6Hy}0, Hay4YHYIO U
CIIPABOYHYIO JINTCPATYPY, BBIIIOJHAIOT 3aJaHUsl, HAIIPABJICHHBIC HAa 3aKPCIIJICHUC 3HAHHMH U 0Tpa60T1<y yMeHI/Iﬁ 1 HABBIKOB, T'OTOBATCA K
TCKYILIEMY U IMTPOMCIKYTOYHOMY KOHTPOJIIO MO AUCHUIUINHE.

Opraam3anusi CaMOCTOSATENBHOW paboThl O0yYaromuXcs periJaMEeHTHPYeTCs HOPMATUBHBIMH JOKYMEHTaMH, Y4eOHO-
METOAMYECKOH JIUTEPaTypOil U IEKTPOHHBIMHA 00pa30BaTEIHHBIMH PECYPCaMH, BKITFOTas:

[opsiiok oOpraHu3alMd U OCYLIECTBICHHST 00pa30BATENLHOM [ESATENBHOCTH MO 00pa30BaTeIbHBIM IMPOTrPaMMaM BBICIIETO
oOpa3oBaHus - IOporpamMmaM OakajiaBpuara, HOpOrpaMMmaM CIEHHANNTeTa, MporpaMMaM MarucTparypbl (YTBEpXKICH MPHUKA30M
MunuctepcTBa obpa3zoBaHus U Hayku Poccuiickoit @eneparuu ot 5 anpenst 2017 roga Ne301)

IMucemo MunucrepctBa obpasoBanusi Poccuiickoit ®@enepaunu Nel4-55-996un/15 ot 27 HosOps 2002 r. "OO axTuBU3aunU
CaMOCTOSATENILHOM PabOTHI CTYAEHTOB BBICIIMX Y4eOHBIX 3aBeICHUIN"

VYcraB  ¢enepanbHOTO TOCYIAPCTBEHHOTO AaBTOHOMHOTO oOpasoBatesnbHOTO yupexacnus "Kazanckwit (ITpHBODKCKHIN)
(enepanbHbIil yHHBEpCHTET"

[IpaBuiia BHYTpEHHET0 pacropsika ¢enepaibHOr0 rocyIapCTBEHHOIO aBTOHOMHOTO 00pa30BaTENbHOIO YUPEKICHHUS BBICIIETO
npodeccnonamsHOro 00pazoBanus "Kazanckwuii (ITpuBomkckuii) henepanbHbIid yHUBEPCUTET"

JlokanpHbeie HOpMaTHBHBIC akThl Kazanckoro (IIpuBomkckoro) deaepaisHOrO YHUBEPCUTETA

6. ®oH/1 OLIEHOYHBIX CPEeJICTB M0 TUCHUILINHE (MOAYJIIO)

@OHA OLEHOYHBIX CPEACTB IO TUCHHIUIMHE (MOIYJIO) BKIIOYAeT OIICHOYHBIC MAaTepHaibl, HAlpaBICHHBIE HA IIPOBEPKY
OCBOCHHS KOMITCTCHIIMI, B TOM YHCJIC 3HAHWH, yMEHWHA M HaBBHIKOB. DOHI OIICHOYHBIX CPEACTB BKJIIOYACT OLEHOYHBIC CPEICTBa
TEKYIIETO KOHTPOJIS ¥ OIIEHOYHBIE CPEICTBA IIPOMEKYTOTHOH aTTeCTaIlHH.

B donze oleHOUYHBIX CPEACTB COACPIKUTCS CICIyromas HHGOPMAIIHS:

- COOTBETCTBHE KOMITCTCHINH INTAHUPYEMBIM pe3yibTaTaM 00y4eHHUS 110 TUCIUITIHHE (MOIYIIIO);
- KpUTEPUH OIICHUBAHHS C(HOPMUPOBAHHOCTH KOMITETCHIINH;

- MEXaHU3M (POPMHUPOBAHUS OLCHKH 0 JUCHUIUIAHE (MOJYJIIO);

- OIMCaHUe MOPSAAKA IPUMEHEHHS 1 IPOLIEAYPhI OIICHUBAHUS U KaXXI0TO OIICHOYHOTO CPEICTBA;
- KPUTEPUH OLECHUBAHUS AJISl KaXKI0T0 OLIEHOYHOTO CPEJICTBA;

- comep)KaHUe OICHOYHBIX CPEICTB, BKIIOYAs TPeOOBAaHMUS, MPEABIBISIEMbIC K JACHCTBUAM OOYUYAIOMIMXCS, TEMOHCTPUPYEMBIM
pe3ynbpTaTam, 3aJaHus PA3INIHBIX THIIOB.

@DOHZ OIIEHOYHBIX CPEICTB 0 TUCIUIUIMHE HaxoauTcs B [Ipumoxkennn | k mporpaMMe AUCIUTUTHHEI (MOIYITIO).

7. IlepeyeHb JIUTEPATYPHI, HEOOXOAUMOIM /151 0CBOCHHS TUCHUITUHBI (MOAYJIsA)

OcBoeHne AUCHMIUIMHBI (MOYJIs) MPEroiaracT u3y4eHne OCHOBHOW M JIOMOJHUTEIbHON yueOHo! nurepatrypsl. Jluteparypa
MOET OBITh JIOCTYITHA 00YJAFOIIUMCS B OJTHOM M3 JIBYX BapHaHTOB (MO0 B 00OMX U3 HUX):

- B JJIGKTPOHHOM BHJIE - Yepe3 IJICKTPOHHBIC OHONMOTEYHBIC CHUCTEMBbI Ha OCHOBAaHWM 3akiroucHHBIX KDY noroBopos c
MIPaBoOOIAIATEISIMU;

- B meuaTHoM BuJe - B Hayunoit 6ubnnoreke EM KOY. OOyvaromuecs moiy4aroT yueOHYIO JTUTepaTypy Ha aDOHEMEHTE IO
YUTATECILCKUM OWJIETaM B COOTBETCTBUU C NPABUIIAMU MOJIb30BaHus HayuHOU OUOIHOTEKOIA.

DNeKTPOHHbIE M3JIaHUs JOCTYIHBI JUCTAHIIMOHHO U3 JIF00O0M TOYKH MMPH BBEACHHH 00YYarOLIMMCS CBOETO JIOTHHA U NapoJist OT
JIMIHOTO KabuHeTa B cucteMe "DIeKTpoHHbIN yHuBepcuTeT". [Ipn MCTIONB30BaHNY MTEYATHBIX U3JaHUH OMOIHMOTEYHBIN (HOH JOIDKEH
OBITh YKOMILJIEKTOBAaH MMM M3 pacdyeTa He MeHee (0,5 sK3eMIUIIpa Ka)K[I0ro W3 M3aHWH OCHOBHOW NUTepaTyphl m He MeHee 0,25
9K3EMIUIAPA JIOTOJHUTECIBFHON JIMTEPAaTyphl HA KaXIOTO OOYYAIONIEroCs W3 YHCIa JIMI, OJHOBPEMEHHO OCBAaMBAIOUIMX JIAHHYIO
JUCIHTUIHHY.

IlepedyeHb OCHOBHOW W JOIOJHUTENBHOW YUE€OHOW IJMTEPaTypbl, HEOOXOAMMOW IS OCBOCHWS JMCIUILIMHBI (MOIYIIS),
Haxoxutcs B Ilpunosxennn 2 k pabodei mporpamme AUCIUILTHHEL. OH MOUIEKUT OOHOBJICHUIO IPH W3MEHEHHUHU YCJIOBHH JOTOBOPOB
K®VY ¢ npaBoobiaanaTesiMu dJeKTPOHHBIX U3AaHUK U TPH U3MEHEHUH KoMIUIeKToBaHus GoHa0B Hayunoit 6ubimorexku EV KOV,

8. Ilepeuenb pecypcoB HH(pOPMANMOHHO-TEJIEKOMMYHUKAIMOHHONH ceTH "MHTepHer', HeOOXOAUMBIX /Ui OCBOEHMSA
JMCUMILTHHBI (MOIYJIsA)

JlureparypHsblii rioccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
Xazarepos Irr. [Momutnyeckas puTopuKa? I'maBa 2 -
http://nashaucheba.ru/v49164/xa3arepoB_r.r. HOAWTHYECKAs pUTOpHKa?page=3



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
http://nashaucheba.ru/v49164/%D1%85%D0%B0%D0%B7%D0%B0%D0%B3%D0%B5%D1%80%D0%BE%D0%B2_%D0%B3.%D0%B3._%D0%BF%D0%BE%D0%BB%D0%B8%D1%82%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%B0%D1%8F_%D1%80%D0%B8%D1%82%D0%BE%D1%80%D0%B8%D0%BA%D0%B0?page=3

bubnnoreka yaeOHOM 1 HAyYHOM TUTEpaTypHl - http://sbiblio.com/biblio

9. MeroanyecKkue yKa3aHusl IJIs 06y4al0UIUXCSl 110 OCBOEHHIO AUCIUILIUHBI (MOTYJIsA)

Bupa pador

MeToanyeckne peKOMeHIaAUN

JIEKIIHH

B xoze NeKIMOHHBIX 3aHATHH CTYICHT A0JDKEH BECTH KOHCIIEKTHPOBaHNE YIeOHOro MaTepuaa, oopamas
BHUMaHHE Ha (GOPMYITHPOBKHU, PACKPBIBAIOLINE CONEPKAHNE TEX WM MHBIX SBJICHHUH, HAYTHBIC BBIBOJBI U
MPaKTHYECKHE PEKOMEHIAINH, @ TAK)KE OPATOPCKHUI OIIBIT IPETIOJaBaTeNs.

ITpu 3TOM ceayeT HOMHHTb, YTO HPETIOIaBATENb YUTAET JIEKIUIO B PEXKUME CBOOOIHOTO AOKIIa/a, mpubderas K
JIUKTOBKE JHIITb B UCKIIOUUTENIBHBIX CIydasix. B 3Toll cBA3U CTyJeHTaM peKOMEHAYeTC s MIUPOKO M0JIb30BaThCA
OOIIENPUHATHIME COKPAIIEHHUSIMH, a TAKXKe BBIPa00OTaTh COOCTBEHHYIO CHCTEMY CUMBOJIOB, COKPAIIEHHH 1
ab0peBuatyp. Jlomyckaercst TakxKe UCIOIb30BaHKE 3BYKO3alMCHIBAIOIICH anmapaTypsl, €CJIi OHa HE CO3JaeT
MIOCTOPOHHUX IIyMOB. ITons KoHCIekTa JIyullle BCEro OCTaBIATh MUPOKUMU C TEM, YTOOBI B JaJbHEHIIIEM JeIaTh
MIOMETKHU U JJOMOJHEHHUS.

PexomenyeTcst JOMOMHATD U PEJAKTUPOBATh KOHCIIEKT MPOCIIYIIaHHOH JIEKIIUY HEMOCPECTBEHHO TIOCIIE €€
MPOCTYIIUBAHNUS, KOT/IA TIaMSATh CIe COXPAHSET OCHOBHBIE MOJIOKEHUS JIEKIUH. J[oTTOTHEeHHS cliexyeT
MIPOU3BOUTD, UCIONB3YsI CACTAHHYIO HA JICKIIMN 3BYKO3aIlNCh, PEKOMEH/IOBAHHYIO JTUTEPATYPY, a TAKKE
MaTepHallbl, HaliICHHBIE CaMOCTOSTENbHO. [Ipr 3TOM HE0OX0AMMO COOMIOAATE H3BECTHYIO OCTOPOXKHOCTD TIPH
paboTe ¢ MaTepHaIaMy U3 COLMANBHBIX CETEH, TOCKOIBKY 3TH CETH YaCTO IEMOHCTPUPYIOT OTCYTCTBHE
npodeccrHoHaNN3Ma IIpU MPEICTABICHUN TOH WM HHOH HH(OPMaIUN: HallpUMEp, CMEIICHHE Pa3InIHbIX TOYEK
3pPEHUSI WX TIOIX0/I0B K CTHIIMCTHKE, HEOOOCHOBAHHBIE MIPEATIOI0KEHHS HIIN 3aBEIOMO HECOCTOSTENbHBIC
B3rsAbL [loaToMy, Ipesk/ie ueM BKII0YaTh 0100HYI0 HH(POPMAIHIO B CBOI KOHCIEKT, JIyYIlle BCETO MOKa3aTh e¢
BEyIIEMY IIPEro1aBaTelio.

CrenyeT HOMHHTb, YTO U3y4YEHUE CTHIIMCTHKYA HEBO3MOXKHO 0€3 TEKCTOBBIX WILTIOCTPALMHI, T09TOMY IPaMOTHO
COCTaBJICHHBIN KOHCIIEKT, MPE/IonaraeT Hauuue (MIpU4eM JOCTaTOYHOTO KOJIMYECTBA) IPUMEPOB,
JIEMOHCTPUPYEMBIX TPENojaBaTeiIeM Ha JOCKE MM C TOMOIIBIO 3JIEKTPOHHBIX CPEACTB 00yUICHHUS.
Heo06xoanMbIM KOMITOHEHTOM JIEKIIUH SIBJISICTCS 0OpaTHast CBS3b, KOTOPAsi pealn3yeTcs B BUJIC 3aJaBaEMbIX
CTYyZEHTaMH BOIIPOCOB MJIH IPOCK0AaMH Pa3bsICHUTE 00JIee AETATbHO TO WIIM HHOE MOJI0KEHHE, SBICHUE, TEPMUH.

TIPAKTUYCCKHUC
3aHATHA

[IpaxkTrdeckue 3aHATHA SBISAIOTCS BaXKHOH COCTABIIIONIEH y4eOHOTO IpoIecca, HOCKOJIBKY HIMEHHO 371eCh, a TAaKXKe
B X0/I¢ IOATOTOBKY K HAM CTYICHTHI OJIYJaroT OoJee TIyOOoKre 3HAaHUA U IPHOOPETAIOT NPAaKTHIECKNE HaBBIKH.
[TraHe! MPaKTHYECKHUX 3aHATHH C yKa3aHUEM TEMAaTHKH W PEKOMEHIOBaHHON INTEpaTyphl XpaHATCS Ha Kadenape, a
TaKXKe BKITIOYAIOTCA B pab0dyIo IporpaMMy AMCHUIUINHEL. PekoMeHI0BaHHAS TUTEpaTypa MPUBOIUTCS C
yKa3zaHHEM Pa3/IeoB M\IIN CTPAHUIL, T/Ie MOKHO HAWTH HEOOXOIUMBIN JIJIs TIOATOTOBKH MaTepHall.

B cooTBeTCcTBUM ¢ yUCOHBIM TIIAHOM MPAKTHUCCKUE 3aHATHUS 110 CTUIMCTHKE aHTIHUICKOTO S3bIKa MPOBOJATCS, KaK
MIPaBUJIO, OJMH pa3 B HeAent0. OYeHb BaKHO HE OCTABJIATH MOATOTOBKY K MPAKTUYECKOMY 3aHITHIO HA MOCIIETHUI
neHb. CTyeHTaM CIIeyeT 3apaHee 00paTUThCA Ha Kadeapy 3a MOTYUCHUEM IJIaHa PAKTUYECKOTO 3aHATHUS C TEM,
YTOOBI OCYIIECTRIIAThH MOATOTOBKY MOCICIOBATEIBHO U CHCTEMATHYHO B TCUCHUE BCCH HEJICITH.

€aMocCTost-
TesbHas paboTta

[TpaBunbHAs OpraHu3anys cCaMOCTOSTEIbHON pabOThI 3aBUCUT NPEXKE BCETO OT €€ BUa WM (OPMBI, KOTOpBIE
MOTYT BKJIFOYaTh IOATOTOBKY CTYACHTA K TEKYIIMM ayJIUTOPHBIM 3aHSATHSM, BBIIIOJIHEHHE JOMAIIHETO 3a1aHHs WU
JIOMaIIHeld KOHTPOJIbHON paboThl, CAMOCTOSTENEHOE H3YUSHHE TOH MIIM HHOM TeMbI Kypca, TOATOTOBKY K
KOHTPOJILHOH paboTe MM KOJUIOKBHYMY; IIOJTOTOBKY K 3a4eTy HJIM SK3aMeHY, BEIIIOJIHEHHE KYPCOBOI paGoThl HiIH
IPOEKTa, yYaCTHE B HAYYHBIX CTYACHUECKUX KOH(DEPEHINAX, CEMUHAPAX M OJIMMITHAJIAX, BBIOJIHCHUE
nmabopaTopHOii paboThI u T.1. Pasymeercs, Takoe pazHooOpasue (opM U BUAOB CAMOCTOSTENIFHOM paboThl Tpedyer
g GepeHIIMPOBaHHOTO TIOAX01a, KOTOPBII MOXKET OBITH 00ecIIedeH 00paIeHneM K KOHKPETHBIM METOANIECKUM
PEKOMEHIAIMAM 10 KaXJOMY BUIY paOOTHIL.

3a4er ¢ OLEHKOM

3a4eTHbIH OMIIET BKIIOYAET B ceOsl JBa BONIPOCA: TEOPETUUECKUH U3 UHCIIa SK3aMEHAIIMOHHBIX BOIIPOCOB 1
mpakTHYecKoe 3ananue. [locaenHee MOKET ObITh ABYX THIIOB!

- ONIPEIEIUTH CTHIIb TEKCTa UCXos oo u3 reopun M.P. Nanbnepuna, 1160 u3 teopuu 10.M. CkpebHeBa;

- OIIPEIEIUTH CTHIMCTHUECKHE IIPHEMBI KPATKOTO TEKCTa, MPEIOKEHHOTO OMIIETOM, 0XapaKTepH30BaTh UX BHIBI U
CTHIMCTHYECKUE (DYHKIIMH, a TAKKEe OIHCATh UX B3aUMOCBSI3b.

Hwxe npeanaraercst oOpaser] BBINOIHEHHUs OJJHOTO bp 3THX 3aJaHuil.

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles
Text

Language Families

A language family is a group of languages that have a common origin. Among the most important

language families are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic.



http://sbiblio.com/biblio
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Various branches exist within language families. For example, in the Indo-European family Germanic

and Italic are subfamilies, and the Roman languages are a subgroup of Italic.

Linguists can trace the relationship of languages by comparing words in one language with words

having the same meaning in another language. For instance, if we compare words in English and German, we find
hand and Hand, foot, feet and Fu..., Fi...e, lips and Lippen, lungs and Lungen.

The relationships of this kind are characteristic of languages that belong to the same language family

and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages

(such as Irish) and even some of the languages of India (such as Sanskrit) are members of the Indo-European
family but it has been proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the
fragment begins with naming of language families, which is logically followed by

the idea that the families are subdivided into subfamilies and groups. Further on, the text features some arguments
giving the linguists grounds for including certain language into the same group or subgroup; and explains why
different languages belong to different divisions of genealogical classification. Such organization of the text
demonstrate three main types of scientific sentence patterns: postulatory,

argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as linguists,
origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in a
scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted
for by the shortness of the text in question.

10. Ilepeyens MH(POPMANNOHHBIX TEXHOJIOTHIl, MCIOJIb3yeMbIX NPH OCYIIEeCTBJIECHHH 00pPa30BaTeJBHOrO mponecca Io
JUCHMILINHE (MOIYJII0), BKJIKOYAsl NepedeHb NMPOrpaMMHOro odecrmevyeHnss M MHGOPMANMOHHBIX CIHPABOYHBIX CHCTeM (IpH
He00X0IMMOCTH)

Iepedenp HHGOPMALMOHHBIX TEXHOJOTUH, UCTIOIB3YEMbIX MPH OCYLIECTBICHUU 00pa30BaTEILHOIO MpoLiecca M0 JUCHUILIHHE
(Momyimio), BKITIOYAs IepeYeHb MPOTPaMMHOTO oOecTiedeHusT 1 MHPOPMAITMOHHBIX CITPABOYHBIX CUCTEM, IIpeacTaBiieH B [Ipunoxennu 3
K pabodeil mporpaMMe JUCIUILTAHBI (MOITYJIs).

11. Onucanne mMaTepuaJbLHO-TeXHHYECKOH 0a3bl, HeOOXOAMMON JIs1 ocyllecTBJeHHs 00pa30BaTeIbHOI0 mpolecca Mo
JUCUHUILTHHE (MOAYJII0)

MaTepI/[aJlLHO-TGXHI/I‘ICCKOG obecrneueHne 06pa3OBaT€J'H>HOI‘O nponecca mno AUCHHUILIIIMHE (MOHyJ'IIO) BKJIIOUaeT B cebs
CJICAYIOINEC KOMIIOHCHTBI:

VYueOHas ayauTOpHsl AN TPOBSACHUS 3aHATHH JEKIMOHHOTO THIA, 3aHATHH CEMHHAPCKOTO THIA, TPYMIIOBBIX U
MHANBUAYAIBHBIX KOHCYJIBTAINH, TEKYIIETO KOHTPOJIS W IPOMEKYTOUHOH aTTeCTAIINI

Kommnexkr mebenmn (mocamounsix MecT) 90 mr. Kommekt wmebenn (mocagodHBIX MeECT) I TpermojaBaTens 1 mmiT.
WurepaktuBHas TpuOyHa intel core i3 1 mr. Monutop LG,22d 1 mT.

IIpoexTop Panasonic VX400 1 mr. Mynstumeauitabpiii axpan 1 mr. Kogonku 20w 6 mt. Jocka MenoBast Ha HOKkax | mT. Be6-
kamepa | mr. Beixon B IHTEpHET, BHYTPUBY30BCKast KOMIIBIOTEPHAS CETh, IOCTYI B AJIEKTPOHHYIO HH(POPMAIIHOHHO-00pa30BaTEIHHYIO
cpeny. 423600, Pecniy6nuka Tarapcran, r.Enadyra, yi. Kazanckas 89, ayn. 98

12. Cpeucn;a aJjanranuu mnpenoaaBaHud JUCHHUIVIMHBI K ﬂOTpeﬁHOCTﬂM oﬁyqammnxm HHBAJIUAOB H JHI C
OrpaHHYC€HHBIMHU BO3MOKHOCTAMM 3/10POBbHA

HpI/I HCO6XOHI/IMOCTI/I B 06pa30BaTeJ'H>HOM mnponecce MNpUMCHAIOTCA CICAYIOIMMUE MCETOAbL W TEXHOJIOTUH, 06nerqalonme
BOCHPpUATUC I/IH(l)OpMaIII/II/I 06y‘IaIOHlI/IMI/IC$I HWHBaJIMJAaMU 1 JIMAMU C OTpaHUYCHHBIMH BO3MOXKHOCTAMU 310POBbA:

- CO3/1aHHE TEKCTOBOW BEpCHH JIIOOOT0 HETEKCTOBOIO KOHTEHTA U €ro BO3MOXKHOTO MpeoOpa3oBaHHs B aJbTEPHATHBHBIC
(hopmpbl, yIOOHBIE IS Pa3IMIHBIX TOJIL30BaTENCH;

- CO3[IaHME KOHTCHTA, KOTOPBIA MOXKHO MPEICTABUTh B Pa3IUYHBIX BUIAX 0€3 MOTEPH JAaHHBIX WM CTPYKTYPHI, IPEITyCMOTPETh
BO3MOKHOCTh MACIITa0MPOBAHUS TEKCTa M M300pakeHNH 6e3 IoTepu KadecTBa, IPeayCMOTPETh AOCTYITHOCTD YIIPABICHUS KOHTCHTOM
C KJIaBHATYPBI;

- CO3JaHucC BO3MOXKHOCTEH JJIsL 06yqa}omnxcs{ BOCIIpUHUMATL OJHY U TY KE I/IH(IJOpMaHI/IIO 13 pasHbIX UCTOYHUKOB - HAIPpUMED,
Tak, YTOOBI Jila ¢ HapyHICHUAMMU CllyXa NoJydain I/IH(l)OpMaHI/IIO BU3YaJIbHO, C HAPYIICHUAMUA 3PCHUA - ayJUAJTIbHO;

- TPUMEHEHHE TPOTPAMMHBEIX CpPEICTB, OOECIICYMBAIONINX BO3MOXKHOCTh OCBOCHHS HABBHIKOB M YMEHHUH, (popMupyembIx
JICHUTUTAHOWM, 32 CYET abTEPHATHUBHBIX CIIOCOOO0B, B TOM YHUCIIC BUPTYAIBHBIX JJAOOPATOPHUIA U CUMYJIAIIHOHHBIX TEXHOJIOTHIA;



- IPUMCHECHUE TUCTAHIIMOHHBIX 00pa30BATEIBHBIX TEXHOJOTUH AN MepeAadyd WHPOPMALUU, OpraHU3alUd Pa3InIHBIX QOopM
WHTEPAKTHBHON KOHTAKTHOW pabOThl O0Oydaromierocs ¢ TMpernojaBaTelieM, B TOM YHCJIE BEOWHAPOB, KOTOpPHIE MOTYT OBITH
WCIIOJB30BaHbl JJIs1 MPOBEACHHUS BUPTYAIbHBIX JIEKIMHA C BO3MOXKHOCTHIO B3aMMOJEUCTBUS BCEX YYAaCTHUKOB JMCTaHLMOHHOIO
o0y4ueHHs, MPOBEACHUS CEMHHAPOB, BBICTYIUICHHSA C MJOKIaJaMH ¥ 3aIIUTHl BEIIOJHEHHBIX paboT, MPOBEACHHS TPEHUHIOB,
OpTaHU3aINH KOJJICKTUBHOH PabOTHI,

- HNPUMCHCHHUEC JUCTAHIIMOHHBIX 06pa30BaTeﬂLHLIX TEXHOJIOTHHA IJId opraHusanyu (1)0pM TCKYLICTO W MPOMEKYTOUYHOI'O
KOHTPOJIA;

- YBeIMYCHHE MPOJOJDKUTEIBHOCTH CHAYM OOYYarONMMCS WHBAIAIAOM WM JIMIOM C OTPAaHWICHHBIMH BO3MOXXHOCTSIMH
3I0pOBBs (hOPM IPOMEKYTOUHOH aTTECTAIINH IT0 OTHOIIECHHIO K YCTAHOBICHHOH MPOJOKUTEIFHOCTH UX CHAYH:

- MPOJIOJDKUTENLHOCTH CIIAYH 3a9€Ta WK dK3aMeHa, IIPOBOIMMOTO B IMCBMEHHOH opme, - He Oosiee uem Ha 90 MUHYT;

- IPOJOJDKUTEIBHOCTH MOATOTOBKH OOYYArOLIErocs K OTBETY Ha 3auéTe WIIM 3K3aMEHe, MPOBOIMMOM B YCTHOU (opme, - He
6osiee yem Ha 20 MUHYT;

- MPOAOJDKUTETHHOCTH BBICTYIICHHS 00YYArOIIErocs IPH 3alIuTe KypcoBOi paboTHI - He 6oee ueM Ha 15 MHUHYT.

IIporpamma coctaBiiena B cooTtBeTcTBHHM ¢ TpeOoBaHusamMu PI'OC BO wm yueOHBIM TulaHOM 1O HamparieHuio 45.03.02
"JInarBuctuka" u npod o moAroToBku "IlepeBo u nepeBonoBeacHUE (AHTTHHACKUHN S3bIK, KUTAHCKUH S3bIK)".
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1. CooTBeTCcTBHE KOMIIECTEHIMII IJIAHNPYEMBIM pe3yJbTaTaM 00y4YeHHs N0 TUCHHILIHHE (MOIYJII0)

Koa n naumeHoBaHue

I/IHI[HKaTopbl JOCTHKEHUS KOMIeTeHUUM 1J1s1

OuneHoyHbIe Ccpeacrea

KOMIIETEHU MU JAHHOW JUCHUIIMHBI (MPAKTUKH)
OIIK-1 CrniocoOeH | 3HaTh OCHOBHBIE NPHHIMIIBI CTPOCHUS A3bIKOBOW | Tekyluidi KOHTPOJIb:
IOPUMEHSATh  CHUCTEMY | CHUCTEMBI KaK COBOKYNHOCTU B3aMMOCBSI3aHHBIX U | YCTHBIN OIpPOC, TUCBMEHHOE
JIMHTBUCTHYIECKUX B3aUMOOOYCIIOBICHHBIX €IUHNII, JOMaIllHee 3aJaHue, oomee
3HaHMH 00 OCHOBHBIX | MPEACTABISIIONIMX  COOOM  eOWHOe  IIeJIoe; | MPaKTHYECKOE 3a/aHMe,
(hOHETHUECKHX, OCHOBHBIC KaTerOpHH (OHETHKH, JIEKCHKOJIOTHH, | HHIUBHIYaJIbHOE IPAKTHUECKOE
JIEKCHIECKUX, rpaMMaTukd, opdorpadur W IyHKTyalud; | 3aJaHue, TeCTHpoBaHue, Tema 1.
rpaMMaTHIECKUX, 3aKOHOMEPHOCTH 3BOJIIOIMHU B o0nacTu (oreTnkw, | [IpeaMeT u 3a1auu CTHIMCTHKHL.

CII0BOOOpa30BATEIBHBIX
SIBJICHUSIX, opdorpadpun
U OyHKTyaluw, O
3aKOHOMEPHOCTSIX
(YHKIIOHUPOBaHUS
U3y4aeMoro
MHOCTPAHHOTO  SI3BIKA,
ero (QyHKIHMOHAJIBHBIX
Pa3HOBUIIHOCTSIX

TpaMMaTUKH u CJIOBApHOTO cocCTaBa, a
TaKK€ OCHOBHBLIC TCHACHIMU pPa3BUTUA SA3bIKA Ha
COBPCMCHHOM JTaIIc

YMeTh nAeHTH(UINPOBATE OCHOBHBIE  SIBICHUS
(oHeTHKM, rpaMMaTHKH, JIEKCUKH, opdorpadun u
IYHKTyallud H3y4aeMoro s3bIKa, HaOJlloJacMble B
YCTHBIX ¥ MUCHbMEHHBIX TEKCTaX

Branerh HaBbIKAMHM JIMHTBUCTHYECKOTO aHAlIM3a
TEKCTOB C MO3MIHN (HOHETHIECKUX, JTCKCHUECKHX,
TpaMMaTHYECKUX SIBIICHHWH, HaOIOJaeMbBIX B
YCTHBIX M TIMCBbMEHHBIX TEKCTaX pa3iIndHOMI
CTHJINCTUYECKON OpUEHTAIIUN

Oo61m11ie BOIPOCH! CTHIIUCTHKH
Tema 2. Tumel 3HaYEHUS CJIOBA B
OTHOIIICHHH K CTUIIUCTUKE

Tema 3. CtunncTuyeckas
Ki1accu(UKaIKs CIIOBAPHOTO
cocTaBa

Tema 4. ®yHKUIHOHAIBHBIE CTUIH
sI3BIKA

Tema 5. CemanTudueckue
BEIPa3UTEILHBIC CPEICTBA H
CTHITUCTUICCKHE TIPUEMBI

Tema 6. CHHTaKCHYECKHE
BBIpa3UTEIbHBIC CPENICTBA U
CTHJIUCTUIECKUE TIPUEMBI

Tema 7. ®oHeTHYECKHE U
rpad)uvecKre BBIPa3UTECIbHBIC
CpEelCTBa ¥ CTHIIUCTHUYECKHE
TIPUEMBI

Tema 8. BeipazurenbHble CpecTBa
001Ie(DMITOTOTHIECKOTO TIaHa
Tema 9. Teopust BBIABUIKEHUS
Tema 10. Teopus o6pazoB
MIPOMEXYTOUHAS aTTecTanus (3a4eT
C OLICHKON)

OIIK-3 Cnocoben
MOPOXIATh U TIOHUMATh
YCTHBIE U MMCbMEHHBIE
TEKCTHI Ha N3y4aeMOM

HWHOCTPAaHHOM SI3bIKE

MPUMEHUTENIBHO K

OCHOBHBIM

(yHKINOHATHHBIM
CTHJISIM B O(HUIHATBHOM

1 HeOpHUIHATbHOM

ctepax oOmeHus

3HAaTh OCHOBHEIC q)yHKIII/IOHaJ'ILHLIe CTHJIN
N3y4acMoOro s3blKa U C(l)epbl ux
(1)yHKIII/IOHI/Ip0BaHI/I$I; OCHOBHYIO cneumbm(y
KaXXJ10ro 1u3 cTuiied B o0acTu (l)OHeTI/IKI/I, JICKCUKHN
U rpaMMaTUuKHu

YMeTs HACHTH(OUIUPOBATE OCHOBHBIC
(yHKIIMOHAJIbHBIE CTHIIH, HAOIIOAaEMbIE B YCTHBIX
Y TUCBMEHHBIX TEKCTaX, ONPEACISATh UX CTUIEBYIO
crenudrKy 1 aJeKBaTHO IPUMEHATh €€ B CBOUX
COOOIIEHMAX B 3aBUCUMOCTH OT
KOMMYHHKaTHBHOW CHTYaIlH{

Bnaners ycroitunBeiMu HaBbIKAMHU
CTUJIMCTUYECKOM OpUEHTAUUM U  BBINOJHEHHUA
KOMMYHHMKATHUBHBIX 3a7a4 yepes
(YHKIIMOHATBHBI ~ CTHJIb,  COOTBETCTBYHOIIU

3a/IaHHOM pe4eBOH CUTyalluu

Texkymuii KOHTPOIb:

YcTHBIM 0npoC, MHCEMEHHOE
JIoMallHee 3aaHue, oo1ee
MpaKTUUECKOE 3aJaHue,
WHIUBUIYAIEHOE PAKTUIECKOE
3a/laHue, TecTupoBanue, Tema 1.
[Ipenmer u 3a1a4M CTHITUCTHKH.
Oo61m11ie BOIPOCH! CTHITUCTHKH
Tema 2. Tumel 3HAYCHHS CIIOBA B
OTHOIIIEHNH K CTHIIMCTHKE

Tema 3. CrrimncTuyeckas
KJIaccu(UKaIHs CIOBAPHOTO
cocTaBa

Tema 4. ®yHKIIMOHABHBIE CTUIH
sI3BIKA

Tema 5. CemanTHueCcKHe
BBIpa3UTEIbHBIC CPENICTBA U
CTHJINCTUIECKUE TIPUEMBI

Tema 6. CHHTaKCHYECKHE
BBIpa3UTEIbHBIC CPENICTBA U
CTHITUCTUIECCKHE TIPUEMBI

Tema 7. ®oHeTHYSCKHE U




TIPAEMBI

C OLICHKON)

rpaduyecKkue BEIpa3sUTeIIbHbIC
CPEACTBA U CTHIIMCTHIECKNE

Tema 8. BeipazurenbHble CpecTBa
0011ehUITOTOTYECKOTO TUTaHA
Tema 9. Teopust BBIIBHIKCHHS
Tema 10. Teopus o6pa3oB
MPOMEKYTOYHAS aTTecTaIus (3a4eT

2. Kpurtepuu onennBanus c(popMUPOBAHHOCTH KOMIIETEHIMI

Kommne
TeHIHSA Bbicoknii ypoBeHb Cpennnii ypoBeHb Hu3zkmuii ypoBens Huxe moporosoro
(OTJIAMYHO) (xopomo) (Y10BJIETBOPUTEJIbHO) YPOBHS
(86-100 6as10B) (71-85 6ans10B) (56-70 6ans10B) (Hey10BJIeTBOPUTEIb
HO)
(0-55 6anJsioB)
OIIK-1 | 3HaeT OCHOBHBIC 3HaeT MPUHIMIIEI CTPOeHHs | 3HaeT Oa3oBbIe MpUHIMIEI | He 3HaeT 6a30BbIe
MIPUHITUITEI CTPOCHUS SI3BIKOBOW CHCTEMBI CTPOCHUS SI3BIKOBOM MIPHHIAIEI CTPOCHHS
SI3BIKOBOW CHCTEMBI KaK COBOKYITHOCTH CHCTEMBI IS PEIICHUS SI3BIKOBOM CHCTEMBI
KaK COBOKYITHOCTH B3aMMOCBSI3aHHBIX CIUHUIL, | TPO(PECCUOHANBHBIX 3a1a4 | JUIS PEIICHUS
B3aMMOCBSI3aHHBIX U OCHOBHBIC KAaTETOpHUH npoheCCHOHATBHBIX
B3aMMOOOYCIIOBJICHHBIX €1 | (POHETHKH, JICKCUKOJIOTHH, 3amau
WHWUII, TIPEICTABISFOIIUX rpamMMartuku, opdorpadpun u
€000 eanHOE LIENOoE; MyHKTYaIlWy;
OCHOBHBIC KATETOPHUH 3aKOHOMEPHOCTH 3BOJFOIMU
(hOHETHKH, TEKCUKOJIOTHH, | B 00JacTH (OHETHKH,
rpaMMaTuKd, oporpapuu | rpaMMaTHKH U CIIOBAPHOTO
U TIYHKTYaIuH; cocraBa
3aKOHOMEPHOCTH
SBOITIOINH B 00JIaCTH
(hOHETHKH, TPAMMAaTHKA 1
CJIOBAPHOTO COCTaBa, a
TaKXKe OCHOBHBIC
TCHACHINU Pa3BUTUA
sI3bIKA HA COBPEMEHHOM
JTamne
Ywmeer unenTuduuupoBar | YMeer uaeHTUGUIMPOBATH Ywmeer unentudunuposats | He
b OCHOBHEIC SIBJICHUS OCHOBHBIE SBJICHHS 0a30BbIC SBICHUSA yMeeT HISHTH(UITIPOB
(hOHETHKH, TPAMMATHKH, (hOHETHKH, TPAMMATHKH, (hoHETHKH, TPAMMATHKH, aTh 0a30BbIE ABJICHUS
nekcuku, opdorpadun u Jekcuku, opdorpadun u JIEKCHKH, (hoHeTHKHw,
MyHKTYallld HM3y49aeMOTO | MyHKTyalu H3y4aeMoro opthorpadun m3ydaemoro | rpaMMaTHKH, JIEKCUKH,
sI3bIKA, HAOJTI0TaeMbIC B SI3BIKA SI3BIKA opdorpadpun m3ydgaem
YCTHBIX ¥ TUCBMEHHBIX OTO sI3BIKa
TEKCTaX
Brnaneer HaBbIKaMu Brnaneer HaBbIKaMu Bnaneer 6a3oBbIMU He Bnageer 6a30BbIMU
JIUHTBUCTHYECCKOTO JIMHTBUCTHYCCKOTO aHANM3a | HABBIKAMH HaBBIKAMU
aHaJln3a TEKCTOB C TEKCTOB C TO3UIIHIHA JIUHTBUCTHYECKOTO JIMHTBUCTUYIECKOTO
MO3UIUN (POHETHYECKUX, (hOHETHYECKUX, aHalln3a TeKCTOB aHaln3a TeKCTOB
JICKCUYECKUX, JICKCUYECKUX,
rpaMMaTHYCCKUX IrpaMMaTHYCCKUX SBICHUMA
SIBIICHU, HAOII0JaeMBIX B
YCTHBIX ¥ TUCBMEHHBIX
TEKCTax pa3IngHON
CTUJIMCTUYECKOU
OpHEHTAINH
OIIK-3 | 3HaeT OCHOBHBIE 3HaeT OCHOBHEBIE 3HaeT OCHOBHBIE He 3naer ocHoBHEIE

(yHKIMOHAIBHBIEC CTHIN
M3y9aeMoro SI3bIKa U

(yHKIMOHAIBHBIE CTHIN
M3yJaeMOro SI3bIKa;

(yHKIMOHAIBHBIEC CTHITH
M3y9aeMOoro SI3bIKa U UX

(yHKIIMOHALHBIC
CTHJIA M3Y4aeMOT0




cdepsl ux OCHOBHYIO CIielU(PUKY cneuuduky B obactu A3bIKa U UX crienuduKy

(O YHKITMOHUPOBAHWS, KaXKJIOTO U3 CTUJICH B (hOHETHKH, ICKCUKH U B 005acT (pOHETUKH,
OCHOBHYIO crieliu()uKy obnacTu pOHETUKH, JIEKCUKH | TPAMMaTUKU JICKCHUKHU U TPAMMATUKHU
Ka)JJ0ro U3 CTUJICH B U TPaMMAaTHKH

o06sacTu POHETHKH,
JICKCUKU M TPAMMATHKHU

YMmeeT uneHTuGUIUIpoBaT | YMeeT uAeHTU(OUINPOBATh Ywmeer ornpenensTh He ymeer onpenenstsb
b OCHOBHEIC OCHOBHBIE (DYHKIIMOHAIBEHBIE | OCHOBHEIC OCHOBHEIE
(yHKIMOHAJBHBIC CTHIIH, CTHJIH, HAOJIOTaeMBbIC B (YHKIIMOHAJIBHBIC CTHIU (hyHKIIMOHATBHEBIC
HAOJIOTaeMBbIC B YCTHBIX U | YCTHBIX U MACHMEHHBIX YCTHBIX U TUCBMEHHBIX CTHJIA YCTHBIX U
[MMCbMEHHBIX TEKCTaX, TEKCTax, ONPENesITh UX TEKCTOB MUCHbMEHHBIX TEKCTOB
OTIPENICIATh UX CTHICBYIO | CTHJICBYIO CIICHU(DUKY U

cnenuUKy 1 aeKBaTHO MIPUMEHSTH €€ B CBOMX

MIPUMEHSTh €€ B CBOMX COOOIIEHHSX

COOOIIEHHSX B
3aBUCHMOCTH OT

KOMMYHHUKaTUBHOM

CUTYAaIHH

Brnaneer ycTtoitunBsiMu Bnaneer naBbikamu Bnageer 6a30BbIMU He Bnameer 6a30BbIMU
HaBBIKAMHU CTHITUCTUIECKOM HaBBIKAMHU HaBBIKAMU
CTHITUCTHIECKOM OpHEHTAINH U BHIIIONHEHNS | CTHINCTHYECKOM CTHIIICTUIECKO
OpHEHTALuU U KOMMYHHUKATUBHBIX 3324 OpHUEHTALUU U OpUEHTANH U
BBITIOJTHEHUS yepe3 (HyHKIIMOHATBHBIH BBITIOJTHEHUS BBITIOJTHEHUSI
KOMMYHHUKATUBHBIX 337]ad | CTUJIb, COOTBETCTBYIOLINI KOMMYHHUKATUBHBIX 337lad | KOMMYHUKaTUBHBIX
yepe3 (HyHKINOHATBHBIH 3a/laHHOM peueBoi yepe3 (HYHKIIMOHATBHBIH 3a/1a4 uepe3

CTUJIb, COOTBETCTBYIOIIMM | CHUTyaIlul CTUJIb (hYHKIIMOHATBHBIT
3alaHHON peueBo CTUJIb

CUTYAaIIH

3. Pacnipenenenne 0aJJ10B TeKylero ¥ NpOMe:KyTOYHOI0 KOHTPOJISI

VYeraslif onpoc — 10

ITucemennoe gomarnee 3aganue — 10

Ob6mree mpakTrdeckoe 3amanue — 10

WnauBuayanbHOE NpakTHYecKoe 3aganue - 10

TectupoBanue -10

IIpomeskyTouHas aTTecTALMA — 3a4ET C OLEHKOM

[IpoMexyTodHast aTTecTalus MO JaHHOW NUCIUIUINHE MPOBOJAUTCSA B (OPME 3a4eT C OLEHKOH. 3aueT MPOXOAUT
10 OmJIeTaM.

[IpenogaBaTenb, TPUHUMAIOIINUN 3a4eT oOecreurBaeT CIy4yailHOe paclpeiefieHHe BapUaHTOB 3aUYETHBIX 3aJlaHUi
MEXIy OOYyYaroIUMHCS C MOMOIIBI0 OWICTOB W/WIHM C NMPUMCHCHHEM KOMIIBIOTEPHBIX TEXHOJOIHMMU; BIpaBEe 3alaBaTh
oOyuaroreMycs J0MOJHUTEIBHbBIC BOPOCHI U 1aBaTh OMOJHUTEIbHBIC 3aJaHKs IOMUMO TEX, KOTOPBIC YKa3aHbI B OHIICTE.
3adeTHBI OMJIET COCTOUT U3 IBYX BOIPOCOB.

Hrtoro 3a 3auet — 50 Gamios.

OO01mee KOTUYECTBO 0aJUIOB MO IUCIHIDIMHE 33 TEKYIIUH KOHTPOJb W MPOMEXKYTOUHYIO aTrTrecTanuio: 50+50=100

0asIoB.

CooTtBeTcTBHE 0AJIJIOB U OLIEHOK:
Jlnst 3auera ¢ OlEHKOIi:
86-100 -oTinyHO
71-85 - xopo1o
56-70 - yIOBIETBOPUTEIHLHO
0-55 - HEYJOBIETBOPUTEITHHO

4. OueHOYHbIE CPeICTBA, MOPSAAOK MX MPUMEHEHUS U KPUTEPHU OLleHKH

4.1. Tekymuii KOHTPOJIb

4.1.1. YcTHblii onpoc

4.1.1.1. ITopsiok NpoBeaeHMS.

VYCTHBIH OIpoC MPOBOJUTCS Ha MPAKTUYECKUX 3aHATHAX. OOyuaromnyecs: BRICTYNAIOT C JOKJIaJaMHt, COOOICHUSIMH,
JIOTIOJTHEHHUSIMH, YYacTBYIOT B JIUCKYCCHH, OTBEYAalOT Ha BONPOCHI mpernonasareiisi. OIEHUBAETCS YpOBEHb JIOMAllIHEH




MOJTOTOBKH II0 TEME, CIIOCOOHOCTh CHCTEMHO M JIOTUYHO W3JIaraTh MaTepHall, aHaIN3UpOBaTh, (HOpMyTHpoOBaTh
COOCTBEHHYIO ITO3UIINIO, OTBEYAThH HA JOMOJHHUTEIBHBIC BOIPOCHI.

4.1.1.2. Kputepuu oueHNBaHUS

10 craBuTCcs, ecqiM o0y4amomuiicss B OTBETe Ka4deCTBEHHO pACKPBUI cojaepkaHue Tembl. OTBET XOpoImio
cTpykTypupoBaH. IIpekpacHO OCBOEH NOHATHHHBIM anmapar. [IpoJeMOHCTpUpOBAH BBICOKMU YPOBEHb ITOHWMAHHS
MaTepHaia, IpeBOCX0IHOE yMEHHNE (HOPMYyITHUPOBATE CBOH MBICIIH, 00CYXIaTh JHCKYCCHOHHBIE ITOJIOKEHHS.

8-9 craBuTcs, ecim 00y4alOLIMIICA PAaCKPbUI OCHOBHBIE BOMPOCH! TeMbl. CTpyKTypa OTBETa B LEJIOM aJ€KBaTHA
TeMe. XOpolIo OCBOEH NMOHATUIHEIN anmnapar. IIpoaeMOHCTpUpOBaH XOPOLIUM ypOBEHb MOHUMAaHUS MaTepuaa, Xopolee
yMeHHe pOpMYIMPOBaTh CBOM MBICIHN, 00CYKIaTh TUCKYCCHOHHBIE MTOJI0KEHHS.

6-7 craBuTCsH, ecqiM O0yYAIOUIMHCA 4YaCTUYHO packpbul TeMy. OTBeT ciabo cTpykTypupoBaH. [loHATHHHBII
anmapaT OcBOeH 4yacTudHO. IloHMMaHMe OTAENbHBIX MONOXKEHUI M3 MaTepHaja MO TeME, yJOBIETBOPUTEILHOE YMEHHE
(OpMyIHPOBATH CBOM MBICJIH, 0OCYXIATh AUCKYCCHOHHBIC ITOJIOXKEHUSL.

0-5 craBuTcs, ecin o0yvyalwmuiicss TeMy He pacKpbul. [IOHATHHHBINA ammapaT OCBOGH HEYIOBIETBOPHUTEIBHO.
[Tonnmanune marepuana (parMeHTapHOe WIH OTCYTCTBYeT. OTCYTCTBYET CIOCOOHOCTH (OPMYIHMPOBATH CBOW MBICIH,
00CY)KIaTh TUCKYCCHOHHBIE MOJIOKCHHUS.

4.1.1.3. Coaep:kaHue yCTHOTO ONpoca

Tema 1. IIpeamer u 3amaun crrmrcTuky. OOIINE BONPOCH CTHIMCTHKH YCTHBIA OTIPOC , TPAUMEPHBIE BOIPOCHI:

[Ipumepnsie Bompock! no Teme 1. IIpenmer um 3amaun CTUIUCTHKHA. CBA3b CTWIMCTHKH C JPYTHMH S3BIKOBBIMH
HayKaMHU M BY30BCKUMH AMCLUUIUIMHAMH. JIMHIBOCTWIIMCTHKA U JMTEpaTypoBequeckas CTWIMCTHKA. VX JeneHue Ha
JICKCUUECKYl0, I'paMMaTU4YeCKyl0, CHHTaKCHUECKyH0 M Jpyrue pa3sHOBHAHOCTU. YPOBHU aHalU3a JIUTEPaTypHOTO
npousBefeHus. CTIIIMCTHKA OT aBTOpa U CTWJINCTUKA BOCHPUATHA. Pa3nudHas TpaKTOBKA MOHATUS «CTUIB». YaCTOTHOCTH
yIOTpeOJICHUs CIIOB-MapKepOB KaK Ba)KHAsl XapaKTEPUCTHKA CTHIISI XyOKECTBEHHOTO pOn3BeAeHHA. SI3bIK, peub U TEKCT
Kak 0a30BbIe KATETOPUHU HAYKH O SI3BIKE.

Tema 2. Tunbl 3Ha4eHUs CJI0BA B OTHOLIEHUH K CTUIIMCTHKE YCTHBIA ONPOC , IPUMEPHBIE BOIPOCHL:

[IpumepHbie BOmpocH TO Teme 2. 3HAUYEHHE CJIOBa CO CTHJIMCTHYECKOW TOYKM 3peHms. Jlekcmdyeckoe U
rpamMmarideckoe 3HaueHHe. J[eHOTaTHBHOE M KOHHOTATHBHOE 3HaueHHMe. Pa3sHOBHIHOCTH KOHHOTarwid. CioBapHOE H
KOHTEKCTyaJbHOE 3HaueHHe. [[epBUYHOE ¥ BTOPUYHOE 3HAUCHHUE CIIOBA.

Tema 3. Crunuctuueckas Kaccu(UKanys cJIOBapHOTO COCTaBa

ITpumepnsie Bonpock! o Teme 3. [llkana crunuctudeckoi neHHocTH. HelTpanbHbIH, BO3BBIIICHHBIH U CHUXKCHHBIH
ypOBHH. BO3BHIIICHHBIE CIIOBA U MX Pa3HOBUIHOCTH. Pa3HOBUIHOCTH CHIDKEHHBIX Cl0B. HelfTpanbHele ciioBa.

Tema 4. CemaHTHYECKHE BBIpa3UTEIbHbBIE CPEACTBA U CTUIMCTHUECKUE TPHEMBI

[Tpumepnbie Bonpocs! o Teme 4. Obuiee npeacraBienne o Tponax. Mertadopa u ee pa3HOBUAHOCTH. MeTOHUMUS,
CUHEK/I0Xa, aHTOHOMACHsI, aJUIeropHs, onuierBopenue. [ unepbosa, Meiio3uc, INToTa, UPOHHUs, epudpas.

Tema 5. @yHKIIMOHAIbHBIE CTUIIN S3bIKA

[Ipumepnbie Bompochkl mo TeMe 5. Ilomsarme ¢yHKkumonanpHOoro crmwisd. Teopus W.P. Tlanpmepuna. Crwib
OemnerpucTukn U ero noactuiau. OCHOBHBIE XapaKTepHCTHKH. [lyOmuimctudecknii cTiib U ero moacTuian. OCcHOBHBIC
XapakTepucTuku. [aseTHbId cTuinb M ero moiactwid. OcHOBHbIE XapakTepucTHkd. CTwmiap HaydHoW mpo3bl. CTHIlb
oQHIMaIbHBIX TOKyMEHTOB. AnbTepHaTHBHas Teopus FO.M. CkpeOHeBa. Pa3roBOpHBIN CTHIIb U €TO XapaKTEPHCTHKH.

Tema 6. CuHTaKCHUYECKHE BBIPA3UTEIBbHBIC CPEJCTBA U CTHIINCTUYECKUE IPUEMBI

IIpumepnbie Bompocsl mo TeMe 6. OxapakTepusyire CTHIMCTHYECKMH MOTEHIMAll CUHTAKCHUCA, MMes B BHUAY
CIEIYIONINE S3BIKOBBIE sBICHISDK - MOBTOp M ero pasHoBHAHOCTH (aHadopa, smmdopa, MOIXBAT, IEMHON IOBTOP,
obpamMiieHne); - anmocHoIe3a; - HHBEPCHS; - HOMUHATHBHBIC MPEIUIOKEHUS; - SJUINIICHC; - HHBEPCHS; - MHOTOCOIO3HE H
Geccorosue.

Tema 7. @oHeTHuecKkre U TpaduuecKue BBIPa3UTEIbHbBIE CPEICTBA H CTUIMCTHIECKUE TPUEMBI

ITpumepHbIE BOMpOCH! MO TeMe 7. AJTMTEpalys U aCCOHAHC. 3BYKONOApakaHHe MpsMoe U KocBeHHoe. Pudma u ee
knaccudukanuu. Kiaccuueckne cTUXoTBOpHBIE pasMmepsl. [losTnueckas ctpoda M ee XxapakTepHCTHKH. | paduyeckne
CpEICTBA BBIPA3UTEIBHOCTH.

Tema 8. BreipasurenbHble cpeicTBa 00IEPHUIOIOTHYECKOTO TUIaHa

[Mpumepnbie Bompocsl 1o Teme 8. AGOpH3MBI M NMapaJoKChl. DIUTET W ero pasHoBUIHOCTU. IlocrmoBuipl U
noroBopku. KpbuiaTele BeIpakeHHs. AJLTIO3USL.

Tema 9. Teopus BBIABIKEHUS

ITpumepnbsie Bompockl: OCHOBHBIE MOHSATHSA CTWINCTHKK JEKOAWPOBaHMA. Tumbl BbIBIDKEHHSA. OOMaHyTOE
oxunanne, Cremnenne, Konseprenmnus. CHabHbIE TO3UINH.

Tema 10. Teopust o6pa3zoB

[Ipumepnbie Bompocsl: [lorsaTne obpaza. Ctpykrypa obpasa. Kmaccuduxamum obpaszos. [Ipuanmn oboOrieHus.
[puamun o6pema Tekcra. [IpuHImn ¢pusndecknx xapakrepuctuk. O6pa3 mureparypHoro npomsseneHus. O6pa3 aBTopa B
JUTEPATYPHOM IIPOU3BEIICHNH.

4.1.2. [IucbMeHHOe JoMAalllHee 3a/IaHue
4.1.2.1. Ilopsinox npoBeJeHMS.



OO0ydaromyecs MoyrydaroT 3aaHne M0 OCBEIICHHIO ONPEISIEHHBIX TEOPETHYECKIUX BONPOCOB HIH PEIICHUIO 3aad.
Pabora BBIIONHAETCS MUCBMEHHO W cHaércs mpemnonaBarenio. OLEHMBAIOTCA BIaJCHHE MAaTEPHAIOM IO TeMe paboTEHI,
QHATNTHYECKUE CIOCOOHOCTH, BIaIeHHE METOJaMHt, YMCHHUS M HABBIKH, HEOOXOIUMBIE [T BEITIOTHEHHS 33 JaHUH.

4.1.2.2. Kputepuu oueHNBaHUS

10 cTraBuUTCSH, €CIU 00YYAIIUICS TPABUIHLHO BBITIOJHWI BCe 3amaHus. [IpogeMOHCTpUpPOBaH BBICOKHIA YPOBEHD
BIAaCHUST MaTepuasoM. lIposiBIEHBI TPEBOCXOIHBIE CIIOCOOHOCTH TNPHMEHATh 3HAHWS M YMEHHS K BBITIOJHCHHIO
KOHKPETHBIX 33aHUH.

8-9 craBuTca, ecam oOy4alIIMiicsl TPaBWIBGHO BBINOJHHUI OOJBIIYIO 4YacTh 3ajaHui. [IpucyrcTBYIOT
HEe3HAa4YMTeNIbHbIe OMMOKH. IIpOJeMOHCTPHPOBAH XOpOUIMH YPOBEHb BIAJeHHs MaTtepuaioM. IIposBieHbl cpenHue
CHOCOOHOCTH NPUMEHSTH 3HAHUS M YMEHHUS K BBITIOJIHEHUIO KOHKPETHBIX 3aaHUH.

6-7 craBuTCcs, ecIu O0y4alOIIMiicsl 33/aHMs BBINOJHWI Oojiee 4eM HaroJjoBUHY. [IpuCYTCTBYIOT cepb&3Hble
omnOku. [IpogeMoHCTpUPOBaH YIOBIETBOPUTEIbHBIH YPOBEHb BIaJCHUSI MaTepuasioM. [IposiBIIieHBI HU3KHE CIIOCOOHOCTH
MIPUMEHSTH 3HAHUS M YMEHUS K BBHITIOJHEHUIO KOHKPETHBIX 3aaHUH.

0-5 craBurcs, ecau oOyyawwuiics 3amaHUs BBEIIOJHIJI MEHEE UYeM HaIoJOBHHY. lIpomeMoHCTpupoBaH
HEYJOBJICTBOPUTEILHBI YPOBEHD BIAICHIS MaTepuanoM. [IposBIeHB HEIOCTaTOUYHBIE CIOCOOHOCTH IPUMEHAT 3HAHUS U
YMEHHS K BBIITOJTHEHUIO KOHKPETHBIX 33 JaHHH.

4.1.2.3. Conep:xaHue OlleHOYHOT0 CpeacTBa

[MpakTHyeckoe 3aaHne IO TEMaM OCHOBBIBAETCSl Ha XyJOXKECTBEHHOM TEKcTe. 3aada 00yqaroIerocs - BhIICIUTh
B TEKCTE TPH CTHJIMCTHUYECKHX IJIaCTa JIEKCUKHU (HEHTpaJbHBIE CIIOBA, BO3BBIIICHHBIE CJIOBA M CHIDKEHHBIE CJIOBA), pa3OUTh
Ka)X[JbIi N3 HUX Ha CTHIIMCTHYECKHE KJIACCHI M 0XapaKTepH30BaTh CTHIIMCTHUECKHE (QYHKIIMN KaXK/I0To Kilacca CIIOB.

B kadecTBe MpakTHUECKOTO 3a/laHMs IO TeMe 4 CTYAEHTHI IT0JIy4aloT HeOOJIbIINE XYI0KECTBEHHBIE TEKCTHI. 3a1ada
- HAWTH CEeMaHTHYECKUE BhIPa3UTENIbHBIE CPEICTBA, OXapPAKTEPU30BaTh UX M ONPEAETUTh UX CTHIMCTHYECKUE (DYHKIIUH.

B kadecTBe MPaKTHYECKOTO 3alaHUs 10 TeME 5 CTYAEHTHI IOTy4YaloT HeOOIbIINe TEKCTHL. 3a1ada o0ydaromerocs -
OIPE/ICNIUTh CTHJIb TEKCTa M Ha3BaTh €ro XapaKTepHbIe OCOOCHHOCTH B cdepax MOp(OIOTHH, CHHTAKCHCa, CIOBaps H
rpaduKy.

B kauecTBe MPaKTHIECKOrO 3aJaHMS 110 TeMe 6 CTYACHTHI MOJIyJaroT HeOObIINe XyI0KECTBEHHBIC TEKCTHL. 3a1ada
- HaliTH BEIPa3UTENBHBIC CPEICTBA, OXapaKTEePU30BaATh UX M ONPENCIHTh UX CTHINCTHYECKUE (QYHKIIUH.

[IpakTiyeckoe 3agaHHe MO TeMe 6 OCHOBAaHO HA TEKCTaX, WMEIOIIMX SBHBIC NPH3HAKH TOIO WM MHOTO THIA
BBIJIBUKCHMU . 3aﬂaqa o6yqa}01uerocsl - ONPEACINTD TUITI BBIABUIKCHHUS TOI'O UJIK MHOTO TEKCTAa U MPUBECTU €TI0 HOI[pO6Hy}O
XapaKTEePUCTHUKY.

B kauecTBe MpakTUUECKOTO 33JaHus 10 TeMe 7 CTyJEeHTaM MpeIIaralnTcs XapakKTepHCTHKH TepoeB JIMTEPATYPHBIX
HpOHSBeHeHHﬁ, a TaKXKe SBIICHUM MpyupoJabl WU O6’LeKTOB YeJI0BEUECKOM ACATCIbHOCTH, UI'pAOIMIUX B TOM WJIM WHOM
NPOU3BEJCHUN 3aMETHYIO pojb. 3afada CTYICHTA - ONPEIENUTh TUI 00pa3a, pealu30BaHHOTO B TOM HIIM MHOM Iepoe,
SIBJICHUH, 00BEKTE, U MOTUBHPOBATH CBOW OTBET.

Ipumepor 3adanuti
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."




"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTH4eckKoe 3aJaHue

4.1.3.1. ITopsiiok MpoBeaeHMs.

OO0y4aromyecs MoJiy4aroT 3afaHue M0 OCBCIICHUIO OMPEISIEHHBIX TEOPETHYSCKUX BOMPOCOB HIIH PEIICHUIO 3a7ad.
Pabora BeImonmHsETCS TUOO B XOJC 3aHATHS 110 PACIUCAHUIO, THMOO HAa ITUCTAHIUOHHOM Kypce. OICHHBAIOTCS BIAaJICHUC
MaTEepHUAJIOM II0 TeME PadOThI, AHATUTUYCCKUE CIOCOOHOCTH, BIIAJICHUE METOJJAMH, YMCHHS M HaBBIKH, HCOOXOAUMBIC IS
BBITTOJTHCHUS 33 JaHHH.

4.1.3.2. Kpurepun oneHUBaHUS

10 cTraBuUTCS, €CU 00YYAIIUICS TPABUIHHO BBITIOJHWI BCe 3amaHus. [IpogeMOHCTpUpPOBaH BBICOKHIA YPOBEHD
BIAaICHUS MaTepuasoM. lIposiBIEHBI TPEBOCXOIHBIE CIIOCOOHOCTH TNPHMEHATh 3HAHWS M YMEHHS K BBITIOJHCHHIO
KOHKPETHBIX 3aJIaHUM.

8-9 craBuTcH, ecaum oOydarOUMiics TPAaBUILHO BBITIOJHWI OOJIBIIYIO dYacTh 3amaHuil. [IpUCYTCTBYIOT
HE3HAUNTENbHBIE OMMOKU. [IpOIEeMOHCTPHUPOBAH XOPOIIMH YPOBEHb BIIAACHUS MaTepuaioM. I[IposBieHBI cpenHue
crocoOHOCTH IPUMEHATH 3HAHUS M YMEHHUS K BBIITOTHEHUIO KOHKPETHBIX 3aJaHUH.

6-7 craBUTCs, ecqM OO0YYAIOIIMIICH 3alaHWs BBIIOJHWUI OoJice YeM HAmoJOBHHY. [IpHCYTCTBYIOT cepbE3HBIC
omuOku. [IpoIeMOHCTPUPOBAH YIOBICTBOPUTEIILHBIA YPOBEHD BIaICHHS MaTepuaioM. [IposiBICHBI HU3KHE CIIOCOOHOCTH
MIPUMEHSTH 3HAHUS M YMEHUS K BBHITIOJHCHUIO KOHKPETHBIX 3aaHUH.

0-5 craBuTcs, ecau oOOydalOUIMiicA 33JaHUsd BBIIIOJHWI MEHee 4eM HamojioBuHy. IIpoaemoHcTpupoBaH
HEYJIOBJICTBOPUTEIILHBIA YPOBCHB BIaJICHHs MaTepuaioM. [IposBICHBI HEJJOCTATOYHBIC CIIOCOOHOCTH IIPUMCHSTh 3HAHUS U
YMEHHS K BBIITOJTHEHUIO KOHKPETHBIX 33 JaHHH.

4.1.3.3. Coaep:xaHue oleHOYHOTr0 cpeacTBa (00pa3ubl 3a1aHMil)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2-...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. I looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).



4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1
When winter winds are piercing chill,
And through the hawthorn blows the gale,



With solemn feet I tread the hill,
That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and ...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).
Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy, coupling) in
the texts bellow. Account for your choice briefly.

Model:

Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,

exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The

disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe

how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!

Now she's at rest, and so am I." (John Dryden, epitaph intended for his wife)

Text 3
Let us consider the way in which we spend our lives.



This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates Iago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” lago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com,).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”
(https://www.enotes.com/topics/).

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0


https://www.enotes.com/topics/

Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH npOoTSAHYJI MHE TSITEPHIO, KOTOPYIO MOKHO ObLIO NPHHSATH 32 MY4Y0K GAHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu XHUBET Oapaiek,
C 1ryOKoI0 MSTKOH, CJIOBHO MYLIOK.
Kax Tonpko Mepu BeIHIET 3a ABEpH,
Bapamiex cpa3y 3a HElo CKOK!

Text 2

3Be3x 9TUX B HeOe, KaK pbIObI B IpyAax,
XBaTUT Ha BCEX C JIUXBOIO.

Ecnu 6 He HacMepTh, XOaWII OBI TOT/A,
Toxe repoem (B.C. Buvicoykuii).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hamre upnannckoe pary nmeno 0onbiroit ycmex. S, KakeTcs, HUKOTIa HUYEro He el C TaKUM yJIOBOJIbCTBHEM. B
HeM ObLIO YTO-TO TaKOe CBesKee, 0CTPoe.

Text 4

Mte 3T0T 00i1 He 3a0bITh HUTIOUEM,
CMepTHI0 MPONMUTAH BO3IYX.

A ¢ HeOOCKIIOHa OeCIIyMHBIM JI0KIEM
[Manamm 3Be3anl (B.C. Bvicoyxuti).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vkac, maxHeT KakK... KaK rPA3HbINA NOATY3HHUK, MOJHBIH HHAMHCKON eAbl.

4.1.3. UuauBuaya/ibHOE PAKTHYECKOE 3aJaHue

4.1.3.1. Ilopsaaok mpoBeaeHHs.

WuauBuayanbHOE MPAKTHYECKOE 3aaHUE BBITIOIHICTCS IO JKEIAHUI0 00ydaromerocs. 3aJaHue MOXKET BKJIHOYATh
MaTepuall, BHIXOISAIIMN 32 paMKd MporpamMmbl. PaboTa BBIMONHSICTCS OMa Ha NUCTAHIIMOHHOM Kypce. OLEHUBAIOTCS
BIIAJICHUEC MATCPUAIIOM II0 TeMe pabOThl, AHAIUTHYECKUEC CIIOCOOHOCTH, BIIAJICHNEC METOJAaMH, YMCHUsS M HAaBBIKH,
HEOOXOIUMBIC JIJISl BRITIOJTHCHUS 3aIaHUIA.

4.1.3.2. Kputepuu oueHNBaHus

10 cTraBuUTCSH, €CIU 00YYAIIUICS TPABUIHHO BBITIOJHWI BCe 3amaHus. [IpoaeMOHCTpUpOBaH BBICOKHIA YPOBEHD
BIAaICHUST MaTepuasoM. lIposiBIEHBI TPEBOCXOIHBIE CIIOCOOHOCTH TNPHMEHSATh 3HAHWS M YMEHHS K BBITIOJHCHHIO
KOHKPETHBIX 3aJIaHUM.



8-9 craBuTcH, ecaum oOydarOUMiics TIPABUIBLHO BBITIOJHWI OOJBIIYI0 dYacTh 3amaHuil. [IpUCYTCTBYIOT
HEe3HA4YHTeNIbHbIe OMMOKK. [IpOJEMOHCTPHPOBAH XOPOLIMH YPOBEHb BIAleHHs MaTepuajioM. [IposBIeHBI cpegHue
CHOCOOHOCTH MPUMEHSTh 3HAHUSI H YMEHHUS K BBITIOJIHCHUIO KOHKPETHBIX 33/[aHUIA.

0-7 He BbICTABJIsIETCS.

4.1.3.3. Conep:xaHne OleHOYHOT0 cCpeAcTBa (MpUMep 3aIaHuA)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectupoBanue

4.1.4.1. ITopsaaok npoBeaeHUsI.

TectupoBaHue MPOXOIUT B MUCHMEHHOH (hopMe WIIM C MCIOJIb30BaHUEM KOMITBIOTEPHBIX cpeicTB. OOyuaromuiics
MOJy4aeT OIMpeesi€HHOe KOJIMYECTBO TECTOBBbIX 3anaHuil. Ha BbInoOnHeHHWE BbIgeisieTcs (UKCHPOBAHHOE BpeMsl B
3aBUCHMOCTH OT KoJimdecTBa 3agaHuil. OlleHKa BBICTABIISICTCS B 3aBHCHMOCTH OT MPOLIEHTa IPABHJIBHO BBIMOIHEHHBIX
3a/laHui.

4.1.4.2. Kputepuu oueHNBaHUSs

10 craBuTCH, ecu odyuarommiics Habpan 86% MpaBWIFHBIX OTBETOB U OoJIee.

8-9 craBurcs, eciin odyuaromuiics Hadpar ot 71% mo 85 % mpaBWIEHBIX OTBETOB.

6-7 craBuTCs, ecau odyqarmmiics Hadpan ot 56% 1o 70% NpaBUIBHBIX OTBETOB.

0-5 craBurcs, econ odyuaronuiicss Habpan 55% NpaBUIILHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xaHue olleHOYHOI0 cpeacTBa (0aHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[17] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].



Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.
Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...

Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpoMe:XyTOYHASI aTTeCTAIUsI
4.2.1. 3a4er ¢ oLeHKOM

4.2.5.1. Ilopsaaok npoBeaeHUsI.

[IpomexxyTouHas aTTecTallsl HAIECHA HAa KOMIUICKCHYIO MPOBEPKY OCBOCHHUS AHUCIUILTUHBL. OOydaromruiics
mony4yaer Bompoc(bl)/3amaHue(s) W BpeMs Ha TOATOTOBKY. I[IpOoMeXyTO4Has aTTecTalis MPOBOJHUTCA B YCTHOM,
MUCBMEHHOW WJIM KOMIBIOTEpHOH (opme. OlLCHHBAETCS BIIAJICHHE MAaTEPHAJIOM, €r0 CHCTEMHOE OCBOCHHUE, CIIOCOOHOCTH
MIPUMEHATH HYXHBIC 3HAHW, HABBIKW 1 YMCHUS IIPHU aHAJIN3E l'IpO6J'[eMHBIX CI/ITyaHI/Iﬁ 1 pCHICHUM MPAKTUYCCKUX BaHaHHﬁ.

4.2.5.2. Kputepuu oueHnBaHus.

Baaael B uaTepBajie 41-50 craBsaTcs, ecJId 00y4yaromuiics:

OO0yyarontuiicsi MpoIeMOHCTPUPOBAT BCECTOPOHHEE, CUCTEMATHUECKOE U TIIyOOKOe 3HaHKE y4eOHO-TIPOrPaMMHOTO
MaTepHuaiia, yMEHHEe CBOOOIHO BBITONHATH 3aJaHMWs, NIPETyCMOTPEHHBIC MPOTPAMMOM, YCBOWJI OCHOBHYIO JINTEPATypy H



3HAKOM C JIOTIOJIHUTEIHHOHN JTUTEepPaTypoi, peKOMEHAOBAHHON ITPOrpaMMOil TUCIUILUIMHBI, YCBOWI B3aUMOCBSA3b OCHOBHBIX
MOHATHH TUCIMIUINHEI B MX 3HAYEHUH /IS IPHOOpeTaeMoil mpodeccuu, mposBIIT TBOPUYECKHE CLIOCOOHOCTH B IOHNMAaHHUH,
M3JI0KEHUN ¥ UCTIOIB30BaHUH YI€OHO-TIPOrPaMMHOTO MaTepHaa.

Banjbl B uHTepBajie 31-40 craBsTcs, ecIM 00yJarouuiics:

OOydaronuiicss TPOJEMOHCTPUPOBAN TIOJIHOE 3HAHHWE Y4eOHO-TIPOTPaMMHOTO MaTepHaia, YCICHIHO BBITIOIHUI
MIPEIyCMOTPEHHBIE TIPOTPaMMON 3aJaHHs, YCBOWI OCHOBHYIO JIUTEPATyPy, PEKOMEHIOBAHHYIO MIPOTPAMMOI AUCITUTLTHHEI,
MoKa3all CHCTEMATWYCCKHI XapakTep 3HAHUN 1O JUCHUILIMHE W CIIOCOOCH K UX CaMOCTOSTCILHOMY IOIOJHCHHIO H
OOHOBIICHHIO B XOJI¢ AajbHEUIIeH yudeOHOU paOoThl U MPO(heCCHOHATBHON JAEATCIEHOCTH.

Banasl B unTepBajie 21-30 craBsitcs, eciiu 00ydarouuiics:

OOydaromuiics MPOJCMOHCTPUPOBAT 3HAHHE OCHOBHOTO Yy4eOHO-IPOrPaMMHOIO Marepuana B 00beMe,
HEOOXOIMMOM ISl JajbHEHIIed y4eObl U MPEACTOANICH paboThl Mo Mpo()eCCHH, CIPABHICH C BBIMOJHCHHEM 3aaHUM,
MPEYCMOTPECHHBIX MPOTPaMMOW, 3HAKOM C OCHOBHOH IJIUTEPaTypOil, PEKOMECHIOBAHHON MPOrpaMMON JIHUCIUILIHHEI,
JOTTYCTHJI TIOTPEUTHOCTH B OTBETE HA JK3aMEHE W TIPH BHINOIHCHHH SK3aMEHAIMOHHBIX 3aJaHWi, HO o00jamaer
HEOOXOIMMBIMHU 3HAHUSAMH JUISl UX YCTPAHEHUS 10/ PYKOBOJCTBOM IIPETIOIaBaTEIs.

Banabl B unTepBajie 0-20 craBsTcs, ecJiu 00y4alouuiics:

OOyyarontuiicss TMPOJEMOHCTPUPOBAT 3HAHWE OCHOBHOTO YYEOHO-TIPOrpaMMHOTO Marepuaja B 00beMe,
HEO0OXOIUMOM ISl JaibHelmel yueOsl u mpencTosmeld paboTsl 1o npodeccuu, CHpaBHIICS C BBIOJIHCHUEM 3aaHuM,
MPEIyCMOTPEHHBIX TPOrpaMMOl, 3HAKOM C OCHOBHOW JUTEpaTypoil, PEKOMEHIOBAaHHOW MPOTpaMMON HUCUMILIMHEI,
JIOMYCTHJI TOTPEIIHOCTH B OTBETE HA JK3aMCHE W IPU BBINOJIHCHUU SK3aMCHAIMOHHBIX 3aJaHui, HO o00JamaeT
HEOOXOIMMBIMU 3HAHHUSAMU JUJISl UX YCTPAHEHUS MO/ PYKOBOJCTBOM IPEIIOIaBaTEIIs.

4.2.5.3. Conepsxanue 3a4era ¢ OLIEHKON
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.



37. Principles of foregrounding. Defeated expectancy.
38. Principles of foregrounding. Coupling.
39. Principles of foregrounding. Convergence.

Ipaxmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in e, lips and?, Fii?English
and German, we find hand and Hand, foot, feet and Fu Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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[Iporpammuoe obecneuenne: Office Professional Plus 2010, Kaspersky Endpoint Security mist Windows

Y4eOHO-MeTOUYecKasl JTUTepaTypa Uil JaHHOM AWCIUIUIMHBI UMEETCs B HAJHMYWUH B AJIEKTPOHHO-OMOIMOTEYHOM
cucteme "ZNANIUM.COM", moctynm k KoTopoi mpemoctasiieH obOydarommMmcs. DBC "ZNANIUM.COM" coxepkut
NIPOM3BEACHUS KPYITHEHIINX POCCUHCKUX YYEHBIX, PYKOBOJIUTEJIEH TOCy1apCTBEHHBIX OPTraHoB, MPENoaBaTeed BeAYIIX
BY30B CTpaHbl, BBICOKOKBAIN(HIMPOBAHHBIX CIEIHAINCTOB B pa3IM4HbIX cepax Ouzneca. Ponx OubIMOTEKH
chopMHpOBaH C Y4EeTOM BCEX HM3MEHEHHMII 00pa3oBaTeNbHBIX CTAaHIAPTOB W BKIIOYACT y4eOHMKH, ydeOHbIEe mocooOws,
y4eOHO-MEeTOANYeCKHE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUCCepTalny, SHIMKIONEANH, CIIOBAPH U CIIPABOYHHKH,
3aKOHOJIATEIbHO-HOPMAaTUBHBIE JIOKYMEHTHI, CIELUAIbHBIC IEPUOJMYECKUE W3JaHHMS W M3JaHMs, BBIIIYCKaeMble
n3narenbcrBamMu By3oB. B Hacrosimee Bpems ObC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOOBaHUSM (enepabHbIX
TOCYIapCTBEHHBIX 00pa30BaTEIbHBIX CTAaHIAPTOB BhIcIero oopazoBanus (PI'OC BO) HOBOTO MOKOJICHHS.

VYuebHo-MeToAMYecKas JIuTeparypa Uil JaHHOW IMCLMIUIMHBI UMEETCS B HAINYMUHU B DJICKTPOHHO-OMOJIMOTEYHOM
cucreme Msnatenscra "Jlanp" , moctyn k KoTopoii npenocrasieH obyqatomumes. O5C Usnatensctsa "Jlanp" Bkiroyaer B
ceOst DIIEKTPOHHBIE BEPCUM KHUT mM3jaresibeTBa "JlaHp" M Apyrux BeIyIIMX M3IAaTeNIbCTB YU4eOHOW JMTEpaTypbl, a TaKke
JJIEKTPOHHBIE BEPCUU TEPUOJUUECKUX H3JaHMH MO €CTECTBEHHBIM, TEXHHUECKUM M TyMaHUTapHbIM HaykaM. OBC
WznarenscrBa "Jlanp" obecnieynBaeT 1OCTYN K Hay4HOH, y4eOHOH JuTepaType U HAyYHBIM NEPHOANYECKUM M3JaHUSIM 10
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHIBHBIX HAPABICHUI C COOMIOCHNEM BCEX aBTOPCKUX M CMEKHBIX TIPAB.



	Содержание
	1. Соответствие компетенций планируемым результатам обучения по дисциплине (модулю)
	1. Соответствие компетенций планируемым результатам обучения по дисциплине (модулю)

