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1. IlepeyeHb NJIaHUPYEeMBbIX Pe3yJbTATOB 00y4YeHHsl MO AUCHHUILINHE (MOAYJII0), COOTHECEHHBIX C MIAHUPYEMbIMU
pe3yabTatamu ocsoeHus OIIOII BO

OO0yyaronuiicsi, OCBOMBIINN AUCIUILIUHY (MOJYJIb), TOJKEH 00JIaaTh CIEAYIONUMH KOMIICTCHIIUSAMU:

HIudp PacmindpoBka
KOMIIeTeHHHU npuodperaeMoii KOMNeETEHINH
OIIK-1 CriocoOCH TPUMCHSATH CHCTEMY JIMHTBHCTUYCCKUAX 3HAHUH 00 OCHOBHBIX (DOHETHYCCKHX, JICKCHUCCKHUX,

rpaMMAaTUYCCKUX, CHOBOO6paSOBaT€J'II)HLIX SIBJICHUAX, opq)orpa(bm/l U DOYHKTyalluu, O 3aKOHOMCPHOCTHAX|
(byHKIII/IOHI/IpOBaHI/Iﬂ N3y4acMOIro HHOCTPAHHOT'O A3bIKa, €ro (byHKIII/IOHaJ'ILHLIX PA3HOBUAHOCTAX,

OIIK 1.1.  [3HaTh OCHOBHBIE MIPUHLIUIIBI CTPOCHUS S3BIKOBOI CHCTEMBI KAK COBOKYMHOCTH B3aMMOCBSI3aHHBIX U
B3aMMOOOYCIIOBIICHHBIX SAMHUIL, IPECTABISIOIINX COOOU IMHOE 1IETI0€; OCHOBHBIC KATETOPHUU (POHCTHKH,
ITEKCUKOJIOTHH, TPAMMATHKH, opdorpaduu u MyHKTyaluu; 3aKOHOMEPHOCTH JBOJIOIMH B 00JIaCTH (DOHETHKH,
[paMMAaTHKU U CJIOBAPHOI'O COCTaBa, a TAKXKE OCHOBHbIE TEHJCHIIMM Pa3BUTHS SI3bIKA HA COBPEMEHHOM JTarle

OIIK 1.2.  [YMmeTb naeHTH(UINPOBATH OCHOBHBIE SIBICHUS (POHETUKH, I'PAaMMaTHKH, JIEKCUKH, opdorpadun n
[TyHKTYallMd W3y4aeMoro si3bIKa, HaOJII0gaeMble B YCTHBIX U IIMCbMEHHBIX TEKCTaxX

OIIK 1.3. |BiameTs HaBBIKAMH JUHTBUCTHYECKOTO aHAIN3a TEKCTOB C MO3UIINN (POHETHIECKUX, TCKCUICCKHUX,
FpaMMaTUYCCKUX SBICHUI, HAOIIOJACMBIX B YCTHBIX U MUChbMEHHBIX TEKCTaX PA3IMYHON CTHIIMCTHICCKON
OpUCHTAIH

OO0yyaroniuiicsi, OCBOMBIINN AUCIUILINHY (MOYJIB):

JlomxeH 3HaTh:

OCHOBHBIC IMPHUHIUIBI CTPOCHUSI S3BIKOBOM CHCTEMBI KaK COBOKYITHOCTH B3aUMOCBSI3aHHBIX U B3aUMOOOYCIIOBICHHBIX
€IMHUIL, PEIICTABIAIONINX COO0H eIMHOE IeNI0e; OCHOBHBIC KATCrOpUH (DOHETUKH, JICKCUKOJIOTUH, TpaMMaTHKH, opdorpaduu u
MyHKTYallu{; 3aKOHOMEPHOCTU JBOJIOIMH B OOJIACTH (POHETHKH, FPaMMATHKH M CJIOBAPHOTO COCTaBa, a TAKXKE OCHOBHBIC
TEHICHIMN Pa3BUTHS SI3bIKA HA COBPEMEHHOM JTarle.

JlomxeH yMeTb:

UACHTH()HUIIMPOBATh OCHOBHBIC SBIICHUS (DOHETHKH, TPAMMATHKH, JIEKCHKH, opdorpaduu M IMyHKTyaIllMl H3y4aeMoTo
sI3bIKA, HAOJTI0TaeMbIe B YCTHBIX M MIMCbMEHHBIX TEKCTaX.

JlomxeH BIaeTh:

HaBbIKAMHW JIMHTBUCTUYECKOTO aHAN3a TEKCTOB C IMO3WIUH (DOHETHUECKHX, JICKCHUECKHX, TPaMMATHUYECKHUX SBIICHUH,
HaO0JII0TaeMBIX B YCTHBIX U IMCHbMEHHBIX TEKCTaX Pa3TUIHON CTHIUCTHYECKON OPUCHTAIINH.

2. MecTo nucuuminnel (MoayJsi) B ctpykrype OIIOII BO

Jannas guctmmminHa (Moxys) BKmodeHa B pasaen "b1.0.08.04 Jluciurumabl (Moyn)" OCHOBHON MPOQeCCHOHATBHON
obpazoBarenpHO nporpammer 45.03.02 "JIuarsuctuka (I[lepeBon u nepeBogoBeneHne (AHIIIMACKHN 361K, HeMelkuii s351K))" 1
OTHOCHTCS K o0s3aTenbHON YacTH.
OcBauBaercs Ha 1, 2 kypcax B 2, 3 cemecTpax.

3. O0bemM AUCHMILUIMHBI (MOAYJISI) B 3aYeTHBIX €IMHHMIAX C YKA3aHMEM KOJINYEeCTBA 4YacOB, BbIAEJEHHBIX Ha
KOHTAKTHYI0 padoTy 00y4Yaronmuxcs ¢ npemnojaapareseM (10 BUAAM Y4YeOHBIX 3aHAAITHI) U HA CAMOCTOSITEIbHYI0 padoTy
o0yvyaoumuxcs

OO6mas TpyI0eMKOCTh JUCIHUILINHBI COCTABIISET 5 3aueTHRIX(bIe) enquHuI(bl) Ha 180 gaca(oB).

KonTtaktHas pabora - 96 yaca(oB), B ToM uuncie jekuuu - 0 yaca(oB), mpakTudeckue 3auatus - 0 yaca(oB), m1abopaTopHbie
paboTsl - 96 yaca(oB), KOHTPOJIb CAMOCTOSTENBEHON paboThl - 0 yaca(oB).

CamocrosTenbHas pabora - 48 gaca(oB).
Konrposs (3auét / sx3ameH) - 36 yaca(oB).

®dopma IPOMEKYTOUHOTO KOHTPOJIS AUCHUILIUHBL: 3K3aMEH B 2 CEMECTpe; 3a4eT C OLIEHKOH BO 3 cemecTpe



4. Conep:kaHue JHCHHIUIMHBI (MOYJIs1), CTPYKTYPHPOBAaHHOE MO TeMaM (pa3jeiaM) ¢ yKa3aHHeM OTBeJIeHHOTo Ha
HHUX KOJIMYeCTBA aKaJIeMH4YeCKUX YaCOB U BUIOB YYeOHBIX 3aHATHIA

4.1 CTpyKTYypa U TeMaTHYeCKHii MJIaH KOHTAKTHOI U CaMOCTOSITeJIbHOW PadoThl N0 TUCHUILTHHE (MOIYJTI0)
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1. |Tema 1. KoppekTuBHslii kKypc 2 0 0 8 4
7 Tema 2. HpaBUI/ma yreHusa. IHTOHAUUs pa3IuyHbIX BUIOB 2 0 0 ] 4
MIPETOKESHIHA
3. |Tewma 3. Intonation Patterns I-II. 2 0 0 8 4
4. |Tema 4. Intonation Patterns III-V. 2 0 0 8 4
5. |Tema 5. Intonation Patterns VI-VII 2 0 0 8 4
6 Tema 6. KOMIIOHEHTBI aHTJI. HHTOHAIMH. MenoauKka pedu. 3 0 0 ] 4
" [Intonation pattern IX. (Low Pre-Head) + High Fall (+ Tail).
Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail).
7. ; 3 0 0 8 4
Intonation Pattern X.
Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail).
8. ; 3 0 0 10 4
Intonation Pattern XI.
9. |Tema 9. Compound Tunes. Fall+Rise. 3 0 0 10 4
10 Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ 3 0 0 10 6
" |High Head +) High Rise (+Tail). Intonation Pattern XII.
11. [Tema 11. High Pre-Head. Revision of Tunes. 3 0 0 10 6
Wroro: 144 u. 0 0 96 48

4.2 Conep:kaHue TUCHUTLTHHBI (MOIYJIsT)

Tema 1. KoppekTuBHBIIi Kypc

Ob1m1ee moHATHE O 3ByKOBOM CTPOE sI3bIKA M €r0 KOMITOHeHTax. Kimaccudukanus riiacHBIX B COTIIaCHBIX 3BYKOB. [loHsTHE
00 uHTOHaIMU W e€ KOMIOHEHTax. MHTOHauuOHHbIe 3Haku. [loHAaTHe o ToHMpoBaHWHM. IIOHATHME O MO3MIMOHHOW NOJIrOTE
rnacHeIX. Acrmpanwms. Ilotepst acnmpanuu riyxux p,t.k , crosmux mnocie s . TBEpaplii mpuctyn. JlaTepanbHbI B3pBIB.
JlarepanbHblii B3pbIB. Penyknus. [Tanaranusauus. CiosecHoe, (ppazoBoe U JIorudeckue BUAb! yaapenus. Accumuisinus. [loreps
B3pbIBa. MIHTOHALMS YTBEP)KICHUS, OOIIEro, pa3AeiIuTeIbHOT0, aJbTEPHATUBHOTO M CIIEIMAILHOTO BOIpOcoB. DoHeTHuecKas
orpaboTka Tekcra "A Visit".

Tema 2. IIpaBuiia yreHusi. UHTOHAIMSA Pa3TuYHbIX BUAOB NPeII0KeHU T

4 Tuma crnoroB. YmapeHHE B IBYCIOKHBIX M MHOTOCIOXHBIX cioBaX. Ciy)keOHbIE CIIOBa B CBSI3HOW pEYH.
TpanckpuOMpoBaHNE U MHTOHHPOBAHUE TEKCTOB. Y JapeHHE B COCTABHBIX NMpHiIarateibHbIX. [IpuHIMIE cnorogencHus. UteHne
IJIACHBIX B Oe3ynmapHbIx ciorax. Urenue aurpados. Urenue nurpados nepen Oyksoii r. MHTOHANMs oOpamienus. Hucxomsmie-
BOCXOZSIHUNA TOH. VHTOHANUsS OOCTOSATEIBCTBEHHON Tpynmbl. MHTOHAIWMS BOCKIMIATEIBHBIX MpejIoxKeHud. MHTOHAIMS
CII0O)KHOCOUYMHEHHOTO TIPEAJTIOKCHUSA. VIHTOHAIWS  CIIOKHOMOMYMHEHHOTO TIpeANIOKeHHA. MHTOHamus mepednciIeHus.
HNuTonanmnonHoe odopmitenue cioB "please” u "thank you" B mpemmoxkennn. @onerndeckas otpaborka TekctoB "Betty Smith",
"About Benny's Cousins", "Dr. Sandford's House", ctuxoTBopeHus.

Tema 3. Intonation Patterns I-II.

AccumuinsatuBHble couetanus. CornacoBanue ToHOB. Intonation Patterns I-11. donetnueckas otpaborka TexkctoB "Dinner”
(LLC), "Baking a Cake" ("Meet the Parkers" nuanor Ne9). ntonanust BBonHO#M yactu npeioxenus (Parenthesis). Jlornueckoe
ynapenune. @oHeTnueckas 0TpaboTKa CTUXOTBOpPEHUS. TecToBOE UTeHNE U KOHTPOJIBHOE YTCHHUE.

Tema 4. Intonation Patterns III-V.

Accidental Rise. Intonation Patterns III-V. ®donermueckas orpaborka TekctoB "The Big Stores" (Apakun, c.425),
"Shopping" (Apaxus, c.422-423), "The Tailor and the Dressmaker" (Apakun, c.457), "Nora has lost her shoes" ("Meet the



Parkers" nwmanor 4), cruxorBopenus. Jlornueckoe ynapenue. donerndeckass oTpabOTKa CTHXOTBOpeHHUs. TecTtoBoe uTeHUE U
KOHTPOJIbHOE UTCHHUE.

Tema 5. Intonation Patterns VI-VII

Intonation Patterns VI-VII. UnTonamus cinos aBTopa. @oHeTnueckas otpadbotka TekcToB "Meet the Parkers" muamor Ne
35, cruxorBopenus. "Meet the Parkers" mmanor ' 4), cruxorBopenus. PaGorta co cioBapem. BreimonmHeHue (hoHETHUESCKHX
ynpaxuenuit. Urenne. [lepeBoa. OO6partHsiil mepeBoa. OTBETH Ha Bompockl. OOCykIeHHE.

Tema 6. KomnoHenTs! aHr1. nHTOHAnMH. Menoguka peun. Intonation pattern IX. (Low Pre-Head) + High Fall (+
Tail).

The Components of intonation. Tone Groups 1,2,3,4,7,8 - revision. Intonation pattern IX. "Jim and Maggie discuss their
summer holidays". "More about holidays". "The Daffodils". "Work in the garden

".1. Theory: the Components of intonation

2. Practice:

1) Tone Groups 1,2,3,4,7,8 - revision

2) Intonation pattern IX - theory / reading, translation, discussion /

drills / reading, translation, comparison /

3) Jim and Maggie discuss their summer holidays - dialogue / phonostylistic analyses, practical reading, learning by heart

4) More about holidays - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.
6) Practice in transcribing and picturing the melody on the staves.

7) Reading rules practice.

8) The Daffodils - poem/ phonostylistic analyses, practical reading,

learning by heart /

9) "Work in the garden" - dialogue / phonostylistic analyses,practical reading, learning by heart.

Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.

The Components of intonation. Tone Groups 1,2,3,4,7,8 - revision. Intonation pattern X. "Harry is ill". "A visit to the
doctor". "Tommy Wood is taken ill".

. Theory: the Components of intonation

2. Practice:

1) Tone Groups 1,2,3,4,7,8 - revision

2) Intonation pattern X - theory / reading, translation, discussion /drills / reading, translation, comparison.

3) "Harry is ill" - dialogue / phonostylistic analyses, practical reading, learning by heart /

4) "A visit to the doctor" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Tommy Wood is taken ill" - dialogue / phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

7) Practice in transcribing and picturing the melody on the staves.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.

Types of Heads. Low Pre-Head, +Rescinding Head +low Rise + (Tail). Compound Tunes. "What makes all people kin".
"Sports and games popular in Britain". "Sports report from channel 4".

1. Theory: Types of Heads

2. Practice:

1) Low Pre-Head, +Rescinding Head +low Rise + (Jail)

2) Compound Tunes - theory / reading, translation, discussion drills / reading, translation, comparison /

3) "What makes all people kin" - text / phonostylistic analyses, practical reading, learning by heart /

4) Sports and games popular in Britain - dialogue / phonostylistic analyses, practical reading, learning by heart /
5) "Sports report from channel 4" - dialogue / phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

Tema 9. Compound Tunes. Fall+Rise.

Types of Nuclei. High-Fall, Rising Head = (Tail). Intonation pattern XI. "Some more glimpses of London". "Sightseeing".
"Sonnet Composed upon Westminster Bridge".

1. Theory: Types of Nuclei



2. Practice:

1) High-Fall, Rising Head = (Tail)

2) Intonation pattern XI - theory / reading, translation, discussion /drills / reading, translation, comparison

3) "Some more glimpses of London " - text / phonostylistic analyses, practical reading, learning by heart

4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical reading, learning by heart
6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail). Intonation
Pattern XII.

Compound Tunes. Tone Groups I - IX drills revision. Intonation pattern XII. "Different Means of Travelling". "At the
station".

1. Theory: Compound Tunes

2. Practice:

1) Tone Groups I - IX drills revision

2) Intonation pattern XII - theory / reading, translation, discussion / drills / reading, translation, comparison /

3) "Different Means of Travelling" - conversation / phonostylistic analyses, practical reading, learning by heart /

4) "At the station" dialogue / phonostylistic analyses, practical reading, learning by heart.

Tema 11. High Pre-Head. Revision of Tunes.

Revision of Tunes. Compound Tunes. "England as seen by Americans". "America as seen by Britons". "Warning". "The
Things that Matter".

High Pre-Head. Revision of Tunes. Jlorndueckoe ynapenue. @oHeTndeckas oTpaboTKa CTHXOTBOPEHHS. TeCTOBOE YTCHHE
W KOHTPOJbHOE uTeHue. VIHTOHAIMs CII0KHOCOUYMHEHHOTO MpeUIoXKeHUs. VIHTOHAIMS CIIOKHOMOAYMHEHHOTO TPEIUIOKEHHUS.
Wuronanus nepeuncienus. 1) High-Fall, Rising Head = (Tail)

2) Intonation pattern XI - theory / reading, translation, discussion /drills / reading, translation, comparison

3) "Some more glimpses of London " - text / phonostylistic analyses, practical reading, learning by heart

4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

5. IlepeyeHb Y4eOHO-MeTOIUYECKOI0 o0ecneyeHHs A CAMOCTOATEIbHOI padoThl 00yUYalouXcs M0 AUCHUIINHE
(Moaya10)

CamocrosTenbHas paboTa 00ydaloMmuXCcs BHITOTHIACTCS 1O 3aJaHUIO U IIPH METOINYIECKOM PYKOBOICTBE MPETIOIaBaTENs,
HO 0e3 ero HemocpeACTBeHHOro yyactus. CamocTosTelbHas paboTa MOApA3ICIsAeTCS HA CaMOCTOSATEIBHYIO padoTy Ha
ayIUTOPHBIX 3aHATHSIX W HA BHEAYTUTOPHYIO CAMOCTOATENBHYI0 padoTy. CamocTosTenbHas paboTa 0OydYaroIIMXCs BKIFOUACT
KaK IIOJIHOCTBIO CaMOCTOSITEIIbHOE OCBOCHHME OTICIBHBIX TeM (pa3lelioB) MUCHHUIUIMHBI, TaK M MPOpaboTKy Tem (pa3lelioB),
OCBaMBacMBIX BO BpeMs ayJUTOPHOI padoThl. Bo BpeMs caMOCTOATENBHON pabOThl 00yJYarOIIUECs] YUTAIOT U KOHCIICKTUPYIOT
yueOHYI0, HAYYHYIO ¥ CIPABOYHYIO JIUTEPATYPY, BBHIIOJIHSIOT 3aJIaHUsI, HAIIPABICHHBIC HA 3aKPCIUICHUC 3HAHUNA M OTPAOOTKY
YMEHHUH U HAaBBIKOB, TOTOBATCA K TEKYILIEMY U MPOMEXYTOUYHOMY KOHTPOJIIO [0 TUCUUIUIMHE.

OpFaHI/BaHI/IH CaMOCTOSTEIIbHOMN pa6OTLI 06yqa}onmxc;{ PEriIaMCHTUPYCTCAd HOPMATUBHBIMU JOKYMCHTaMHU, y‘I€6HO-
MeTO,HH'-IeCKOﬁ nMTepaTypoﬁ 1 3JICKTPOHHBIMHU 06p330BaT€J'II)HI)IMI/I pecypcamMu, BKIIrO4asi:

[Mopsiiok OpraHu3alKy U OCYLIECTBICHHUST 00pa30BaTeNIbHOM IESATENbHOCTH 110 00pa30BaTeIbHBIM IPOrPaMMaM BBICIIETO
obpasoBanust - mporpaMMam OakaiaBpuara, IporpaMMam CIEHHaINTeTa, IPorpaMMaM MariucTpaTypsl (YTBEPXKICH MPUKA30M
MunuctepcTBa oOpa3oBaHus 1 Hayku Poccuiickoit @eneparyu ot 5 anpens 2017 romga Ne301)

ITucemo MunucrepcTBa oOpa3zoBanusi Poccuiickoit ®eneparmu Nel4-55-996un/15 ot 27 wos6ps 2002 r. "O6
AKTHBH3AIIUH CAMOCTOATEIHLHONU PabOTHI CTYJCHTOB BBICIINX YIeOHBIX 3aBeleHUI"

VYcraB (epepanbHOrO roCyAapcTBEHHOI'O aBTOHOMHOTO oOpasoBatenbHOro yupexiaenus "Kaszanckuit (IIpuBommkckuii)
(enepaybHblil yHUBEpcHTET"

[IpaBuiia BHYTpPEHHEro pacropsjaka (enepalbHOro rocyAapCTBEHHOIO aBTOHOMHOTO OOpa30BaTENbHOrO YUPEKICHHUS
BEICIIEro npodeccroHabHOTO 00pazoBanus "Kazanckuii ([IpuBomxckuit) GpenepaibHbiii yHuBEpCHTET"

JlokanpHbIe HOpMaTHBHBIE akTHI Kazanckoro (IIpuBomkckoro) deaepasHOTO YHUBEPCUTETA

6. ®oH/1 OLIEHOYHBIX CPEeJICTB M0 TUCHUILINHE (MOAYJIIO)



CDOHI[ OILICHOYHBIX CPEACTB IO AUCHUIIIIUHC (MO,HyJ'HO) BKJIFOYA€T OLICHOYHBIC MAaTCpHUaJibl, HAIPABJICHHBIC Ha IPOBEPKY
OCBOCHHA KOMHCTGHHI/Iﬁ, B TOM 4YHUCJIC 3HaHI/II7[, yMeHI/Iﬁ 1 HaBBIKOB. CDOHI[ OLCHOYHBIX CPEACTB BKIIOYACT OLUCHOYHLIC CPCACTBA
TEKYILIETO KOHTPOJIA U OLICHOYHBIC CPEACTBA l'IpOMe)KyTO‘-IHOﬁ aTTCCTalluu.

B (oHze OLIeHOYHBIX CPENICTB COACPIKUTCS CIEAYIOIasi HHPOPMALHs:

- COOTBETCTBUC KOMIICTCHIIUH IUIAHUPYEMBIM Pe3yIbTaTaM 00YUCHHUS 110 TUCIUILIHHE (MOIYIIIO);
- KpUTEPUH OIICHUBAHUS C(HOPMUPOBAHHOCTH KOMITCTCHIIUH;

- MeXaHu3M (HOPMHUPOBAHMS OIEHKU IO TUCIUIUINHE (MOYJIIO);

- ONHCaHUC MOPSAKA IPUMCHCHHS U IIPOLICAYPHI OLICHUBAHUS TS KaXIOTO OI[CHOYHOTO CPECTBA;
- KPUTEPUH OLIEHUBAHUS JJISI KAXK/IOTO OLIEHOYHOTO CPE/ICTBA;

- COACpKaHMUEC OLCHOYHBLIX CPCACTB, BKJIIOYas Tpe60BaHI/IH, NpCABABIACMBIC K HeﬁCTBHHM 06yqafonmxcs{,
JACMOHCTPUPYCMBIM pE3YyJibTaTaM, 3alaHus pa3JIMIHbIX TUIIOB.

CDOH[[ OLICHOYHBIX CPCACTB IO JAUCHUIIIIMHC HAXOAUTCS B HpI/IJ'IO)KeHI/II/I 1 x nporpamMme JUCHUTIIAHBL (MO,HyJ'IIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMO 1JIs1 0CBOCHHS TUCHUTLIHHBI (MOIYJIsT)

OcBocHME IUCHUILIMHBI (MOXYJS) HpEANoiaraeT H3y4YeHWE OCHOBHOM W [IOTOJHHUTENIBHOM y4eOHOH IHUTEpaTyphl.
JlutepaTypa MOKeT OBITh IOCTYIIHA 00Y4YaIOIIMMCS B OZTHOM M3 JIBYX BapHaHTOB (JI100 B 000MX U3 HUX):

- B 9JIGKTPOHHOM BHJIE - Yepe3 3JICKTPOHHbIE OHOINOTEUHbIE CHCTEMbI HA OCHOBaHMH 3aKiI0OueHHBIX KDY noroBopos ¢
MIPaBooOIaIATEISIMU;

- B mevatHoM Buje - B Hayunoit Oubnmoreke EmaOyxckoro mactutyra KOVY. OOyuarommecs MOay4arT y4eOHYIO
JUTEpaTypy Ha aDOHEMEHTE 10 YUTATEIBCKUM OHMIIETaM B COOTBETCTBHH C MPaBUIIAMHU MOJIb30BaHus Hay4uHO#l OMOIHOTEKOM.

ONeKTPOHHBIC M3JaHMS AOCTYNHBI AMCTAHIMOHHO W3 JIO00H TOYKM HPH BBEACHHWH OOYUYArONIIMMCSI CBOETO JOTHWHA U
napojis OT JIMYHOrO KaOMHeTa B cucTeMe "OJeKTpoHHBIH yHuBepcurer". Ilpum WMCIIONB30BaHMM MEYATHBIX HM3JAHUN
OnOIMOTEUHBIH (POH/I JOJKEH OBITh YKOMIUICKTOBAH UMH U3 pacueTa He MeHee 0,5 dK3eMIunipa KaXI0Tro U3 N3aHui OCHOBHON
autepaTypsl 1 He Menee 0,25 sk3eMIuisipa JONOJHUTEIBHOW JIMTEPATYpbl Ha KakJOro oOyd4arouerocss W3 4ucia JIuI,
OJIHOBPEMEHHO OCBAMBAIOLINX JAHHYIO AUCLUILIUHY.

ITepevyeHb OCHOBHOW W NOTOJHUTENLHON y4eOHOW JHTEpaTyphl, HEOOXOAMMOMN ISl OCBOCHHS IWCIMILIAHBI (MOIYJIs),
Haxonutcs B Ilpunoxennn 2 k paboueil mporpamMme aucnuIuinHBL. OH TOIIEKHUT OOHOBICHHIO NPH HU3MEHEHHH YCIIOBHH
noroBopoB K®Y ¢ mpaBooOnanarenssMy 3JIEKTPOHHBIX W3JaHUM M TPHM M3MEHEHHWH KOMIUIeKTOBaHMs (onnoB Haywnoii
6ubnmnorexn Enabyxckoro nacturyra KOY.

8. Ilepevennb pecypcoB HHGPOPMALMOHHO-TEIeKOMMYHUKANMOHHONH ceTu '"UHTepHer", He00XOOMMBIX 1S
OCBOEHUSI I CUMIJIMHBI (MOZYJIs1)
BBC Learning English - http://www.bbc.co.uk/learningenglish

British Council - http://learnenglish.britishcouncil.org/en/
Voice of America - https://www.voanews.com/

9. MeroanyecKkue yKa3zaHusl IJIs 00y4alOLIUXCS 110 0CBOCHHIO TUCIUILIUHBI (MOTYJIs)

Bupn pador MeTtoanyecKue peKOMeHIANUH

nabopaTtopHbie | BeipaboTka aHMIMHCKUX MPOU3HOCUTEIBHBIX HABBIKOB OIUPACTCS HA CUCTEMAaTHUCCKOE CPABHEHHE C PYCCKUM
paboTsI SI3BIKOM.
ApTHKYISAIMOHHOE HaOII0IcHUE, ()YHKIIMOHAIBHEIN aHAN3 (DOHETHUCCKUX SBJICHUN U UX MOCIEIYIOMICe
BOCIPOM3BE/ICHHE B COOTBETCTBYIOIMX PEUEBBIX CUTYALHSX ONPEICISIFOT METO/IbI pabOThI M0 KYpCy
MPAKTHIECKOH (POHETHUKH.
Bcest paboTa 1o JaHHOMY KypCy OCHOBaHa Ha [MIMPOKOM HMCIOJIb30BAHUH 3BYKOBOCIIPOM3BOISIICH 1
3BYKO3aITUChIBAIOIIEH anmaparypbl. [Ipu 00ydeHn# IPOU3HOLICHUIO HEOOX0IMMO IIUPOKO HCIOIb30BaATh
pa3iyHbIe CPE/ICTBA HATISAHOCTH: 3PUTEIIbHYIO (ApTHKYIISLHS NPEIOIaBaTelisi, CXeMbl PEUYEBOr0 anmnapara B
MOMEHT MPOU3HECEHNUs 3BYKa, (pOHETHUIEeCKasi TPAHCKPHIILIKS, HHTOHAIIMOHHBIE CXEMBbI) U CIYXOBYIO (pedb
npernoaBaTess, MarHUTO()OHHAS 3aIIHCh).
OCHOBHBIMU NPUHIIAIIAMH, JIKAIUMH B OCHOBE Y4E€OHOTO MPOIecca SBISIOTCS PUHIIMITEI 2y TUBU3YaTbHON
HATJITHOCTH, MEPEX0/1a OT IPOCTOTO K CI0KHOMY, TOCTYITHOCTH M HAYYHOCTH, cucTeMatnaHOCcTH. Ocoboe
BHUMAaHUE YACISCTCS PA3BUTHUIO Y CTYACHTOB YMCHUS aHAJIM3UPOBATh M CHHTE3UPOBATH ITOYUYCHHYIO
uHpopmanuio. Crienupukoi BToporo roga o0ydeHUs NPAKTUICCKON (POHETUKE aHTIIMHCKOTO SA3bIKA SIBIISCTCS
obydeHne GoHeTHUECKOMY U (POHOCTHITMCTUIECKOMY aHAIN3Y TEKCTOB Pa3rOBOPHOTO, IMTyOIUITUCTHYECKOTO,
HAay4YHOT0, O3TUYECKOro kanpa. Heodxomumo 100MBaThCsi aBTOMATH3aMK (POHETHUECKOTO HAaBbIKa




Bupn pador MeTtoanyecKue peKOMeHIANUH

CTYACHTOB, OBJIaJAICHUS UMU IIPpABUJIaMU aJlallITallu 3BYKOB B IIOTOKE p€YU, YMCHUS MOL[I/I(i)I/IHI/IPOBaTL
HWHTOHAIUOHHBIC MOACIIN U CI)OHQTI/I‘{CCKI/IQ CTHUJIN PEYH.

camoctosi- | CamocTosTenbHast paboTa CTy/ICHTA SBISCTCS OCHOBHBIM CPEIICTBOM OBJIAJICHHS Y4COHBIM MaTEPUAIOM BO
TeNbHas paboTa | BpeMsi, CBOOOIHOE OT 00s3aTEeIBHBIX YUeOHBIX 3aHATHH. CaMOCTOsTeIbHAS PaboTa CTyICHTA Ha/l yCBOCHHEM
y4eOHOT0 MaTepualia Mo AUCIHUILIMHE MOXKET BBIMOJIHATHCS B TMHIA(QOHHOM KaOWHETEe, B YUTAILHOM 3aJie, a
TakKe B JOMAITHUX yCIOBHUAX. YUeOHBIH MaTepran yaeOHOH TUCIIUTUTHHEI, IPETYCMOTPEHHBINH pabounm
y9e0HBIM IUTAHOM JUISl YCBOCHHS 00YYAIOIIMMCS B IIPOIIECCE CAMOCTOSTETILHOM paboThl, BRIHOCHTCS Ha
WUTOTOBBIA KOHTPOJIb HApAAY C YI€OHBIM MaTepHaIoM, KOTOPEIi pa3padaThIBajiCs IPH MIPOBEACHUH YISOHBIX
sanaTuid. CopepkaHue caMOCTOATEIbHON pabOTHI CTYACHTA ONPEeIIIeTCs yaeOHO! porpaMMOit
JTUCHIUTUIMHBI, METOANYECKAMHU MaTepHaIaMy, 3aJaHISIMA U YKa3aHUSAMH mpernonaBaTess. CaMocTosTenpHas
paboTa CTyICHTOB
OCYILIECTBIISCTCS B Ay TUTOPHOM U BHEAYAUTOPHOH Ppopmax.

9K3aMeH [Ipu moaroTOBKE K 3K3aMEHY HEOOXOIMMO OMMPAThCS Ha OCBOCHHBIN MaTepHal, a Tak)Ke Ha HCTOYHHKH,
KOTOpBIEe pa3dupaiich Ha 1a00paTOPHBIX 3aHATHAX B TeUeHUE cemecTpa. [lepesn sk3aMeHOM HE0OX0IUMO
JOTIOTHUTEIBHO MPOpadoTaTh POHETHIECKUN MaTepHal, N3yIeHHBIN Ha 3aHATHAX, IPOCITyIIATh
(honeTHueckue TeKCTh B IHrahoHHOM Kabunere. Oco00e BHUMAHUE CICNYET YACIUTh TCOPECTHICCKIM
BOIIPOCaM, BEIHECCHHBIM Ha 3Kk3aMeH 1o [Ipaktudeckoil poHeTHKE aHMIIUHCKOTO SI3bIKA.

3ader ¢ oneHko#| [Ipu moAroTOBKE K 3a4eTy C OIEHKOW HEOOX0IUMO ONMPAThCS Ha OCBOCHHBIM MaTepHall, a TAakKe Ha
WCTOYHHUKH, KOTOPBIE pa30Hpannch Ha TaOOpaTOPHBIX 3aHATHAX B Te€UeHHE ceMmecTpa. [lepen 3auérom
HE00XOIMMO JOTIOTHATEIHFHO MPOopaboTaTh (POHETHIECKUI MaTepral, H3yUeHHBIH Ha 3aHATUSIX, TIPOCIYIIAaTh
(honeTHueckue TeKCTH B IMHrahoHHOM Kabunere. Oco00e BHUMAHHUE CICIYET YACIUTh TCOPSCTHICCKUM
BOIPOCaM, BBIHECEHHBIM Ha 3a4€T.

10. Iepeyens HHGOPMALMOHHBIX TEXHOJOTHIl, HCTOJIb3yEeMbIX NMPH OCYILIECTBJEHHH 00pa30BaTeJbLHOI0 Mpoluecca
Mo AMCHHUILUIMHE (MOY.JII0), BKIIOYAs NMepeyeHb MPOrpaMMHOro odecnedeHuss 1 HHGPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM
(mpu HeOOXOAUMOCTH)

[lepedenp MHGOPMALMOHHBIX TEXHOJIOTHH, MCIOJIB3YEMBIX MPH OCYLIECTBIEHHHM 00pa30BaTENbHOrO Ipolecca II0
JTUCLMILIMHE (MOXYJII0), BKJIIOYas I€pe4YeHb IPOrpaMMHOrO obOecreyeHrnss W WH()OPMALMOHHBIX CIPABOYHBIX CHCTEM,
npeacrasieH B [Ipunoxxenun 3 k paboyeil nporpaMMe TUCHUIIIMHBL (MOTYJIS).

11. Onucanue MaTepUaIbLHO-TEXHUYECKOI 0a3bl, HEOOXOAMMON VIl OCYIIeCTBJIEHHs 00Pa30BaTEJBLHOI0 Mpolecca
10 AMCUMILIMHE (MOIYJIIO)

MarepranbHO-TEXHHYECKOEe oOecreueHrne 00pa3oBaTeIbHOTO Tpollecca Mo JAUCIMILINHE (MOIYINIO) BKIIOYaeT B ceOs
CIIEAYIOIIHE KOMIIOHECHTHI:

VYuyeOHast aynuTOpHsl Uil NPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMHMHApCKOTO THIA, TPYIIOBBIX M
MHIUBUAYATBHBIX KOHCYJNBTAIMN, TEKYIIEro KOHTPOJSI W NMPOMEXKYTOYHOH artrtectanuu - 423600, Pecnybmmka Tarapcras,
r.Enabyra, yn. Kazanckas 89, aym.98

Kommnekr mebenu (mocamounsix mect) 90 mT. Komrekt mebenu (MOCamodHBIX MECT) Ui MpernojaBaTesis 1 IiT.
WuaTtepakTuBHas TpuOyHa intel core i3 1 mr. Monutop LG,22d 1 mT.

IIpoexTop Panasonic VX400 1 mr. MynsTumenuiinsiid okpan 1 mt. Kononku 20w 6 mt. Jlocka MenoBas Ha HOXKax 1
mrt. Beb-kamepa 1 mr. Beixon B IHTEpHET, BHYTPHUBY30BCKasi KOMITBIOTEPHAS CETh, JOCTYI B JJICKTPOHHYIO HH()OPMAIMOHHO-
00pazoBaTeNbHYIO Cpemy.

VYueOHast aynuTOpHsl Uil NPOBEACHHS 3aHATUH JIEKIIMOHHOTO THIA, 3aHATHH CEMHMHApCKOTO THIA, TPYIIOBBIX M
WHIMBHUIYAJIbHBIX KOHCYJbTalWM, TEKYILEro KOHTPOJS U NPOMEXYTOYHOW arrecraumu - 423600, Pecryonuka Tarapcran,
r.Ena0yra, yin. Kasanckas 89, ayn.86

Kommiexkt mebenu (mocamounbix Mect) 100 mr. Kommiuekt mebenu (MOCagoyHBIX MECT) JJIs mperoxaBaTens | IiT.
MenoBast nocka HacrenHas 1 mr. MHTepaktuBHas TpuOyHa intel core i3 1 mrt. Monurop LG,22d 1 mr. IIpoextop Panasonic
VX400 1 mt. Komonku 20w 6 mr. Ycmmurens 3000w, mukmep Xenyx1202, mukpodonsl, [Toptpetsl 12 mr. Beb-kamepa.
Beixon B MHTepHET, BHYTPHUBY30BCKas KOMIIBIOTEPHAsl CETh, JOCTYH B 3JICKTPOHHYIO HH(OPMAIMOHHO-00pa30BaTEIbHYIO
cpeny. HaGop yueOHO-HATrIsIAHBIX MOCOOMH: KOMIUIEKT NMPE3EHTAIMH B 3JICKTPOHHOM BapHaHTE I10 MIPENOAaBACMON AUCIUILUINHE
3-5 mr.

YueOHast aymuTOpus U MPOBEACHUS 3aHATHH CEMHHApPCKOTO THIIA, TPYIIOBBIX M WHIWUBHIYAJIbHBIX KOHCYJIbTAIUH,
TEKYLIEro KOHTPOJII M INPOMEXYTO4YHOW arrecraumu. (JIunradonnas mabGoparopusi) - 423600, Pecnybnmka Tarapcras,
r.Ena0yra, yi. Kasanckas 89, ayn.100

Kommekr mebenu (mocamounsix mect) 20 mr. Kommiekr mebenu (mocamgodHbIX MecT) Al mpenopasaTens | mmir.
PaGoune mecra Ui caMOCTOSITENEHON KOHTposmpyeMor pabotsl 20 mr. Be6-kamepa 1 mr. Komnstoreps! Intel Atom 2Gb 21




wt . Monuropsl Emachines 22d 21 wt. [locka nepensikHas 1 mr. Beixon B IHTepHET, BHYTPUBY30BCKasi KOMITBIOTEPHAs CETh,
JIOCTYI B DJICKTPOHHYIO HWH(OpMalMOHHO-00pa3oBaTenbHylo cpeny. Habop y4yeOHO-HAarIsAHBIX TOCOOMH: KOMIUIEKT
Npe3eHTalMi B SJIEKTPOHHOM BapHaHTeE 110 MTPENoAaBaeMOoil JUCIUIUINHE 3-5 MIT.

YueOHast ayAuTOpHs UIS TNPOBEICHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHAPCKOTO THIIA, TPYIOBBIX W
MHIUBUAYATBHBIX KOHCYJBTAIMN, TEKYIIEro KOHTPOJS W NMPOMEXYTOdHOH arttectanuu - 423600, Pecnybmmka Tarapcras,
r.Enabyra, yi. Kazanckas 89, ayn.93

Kommnext mebenu (mocagounsix MecT) 34 mt. Komrmiekt Mmebenu (ocagouHbix MecT) Uit pernofaBaTens 1 mrT. Jlocka
MenoBast HacTeHHas TpexcTBopyatast 1 mT. Hoyroyk ICL Pil55 1 mT. Be6-kamepa 1 mt. Beixoa B UTHTEpHET, BHYTPHBY30BCKas
KOMITBIOTEpPHAS CETh, TOCTYI B AJIEKTPOHHYIO MHPOPMAITMOHHO-00pa3oBaTeabHy0 cpeny. Habop yaeOHO-HATISIHBIX TOCOOHI:
KOMIUIEKT MPE3EHTALMH B 3JIEKTPOHHOM BapHaHTE MO MPEernojaBaeMoi TUCIUILIMHEE 3-5 mIT.

VYuyeOHast aynuTOpHsl Uil NPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYIIOBBIX M
WHIMBHUIYAJIbHBIX KOHCYJBTAlWM, TEKYIIEro KOHTPOJS U NPOMEXYTOYHOW arrecraumu - 423600, Pecriyonuka Tarapcran,
r.Ena0yra, yin. Kasanckas 89, ayn.906.

Kommiexkt mebenu (mocamounbix Mect) 22 mT. KommuiekT mebenu (MOCajovyHbIX MECT) s mperojaaBatesiss | ImT.
Hoyt6yx ICL Pil55 1 mt. Be6-kamepa 1 mr. MapkepHas nocka 1 mr. Beixon B MHTepHeT, BHyTpHUBY30BCKast KOMIIbIOTEPHAs
CeTh, JOCTYN B JJICKTPOHHYIO HH(DOPMAIMOHHO-00pa3oBaTeNbHylo cpeny. Habop ydeOHO-HArIsaHBIX TMOCOOHH: KOMIUIEKT
MIpEe3EHTAINH B 2JICKTPOHHOM BapHaHTE IO MPETNoIaBaeMOi TUCIUTUTHHE 3-5 1IT.

YueOHast ayAuTOpHs [UIS TMPOBEINCHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHAPCKOTO THIIA, TPYIOBBIX W
MHIUBUAYATbHBIX KOHCYJNBTAIMN, TEKYIIErOo KOHTPOJSI W NMPOMEXYTOodHOW artrtectanuu - 423600, PecnybGmmka Tarapcras,
r.Enabyra, yi. Kazanckas 89, ayn.97a.

Kommnexr mebenun (mocamounsix mect) 13 mT. Jlocka menoBas nepensmwxkHas 1 mt. Hoyroyk ICL Pil55 1 mr. Be6-
kamepa 1 mr. Brixon B MHTepHeT, BHYTpPHBY30BCKasi KOMIIBIOTEpHAsh CETh, IOCTYI B 3JEKTPOHHYIO HH(OPMAaLMOHHO-
oOpazoBarenbHyto cpeny. Habop y4eOHO-HArISOHBIX ITOCOOMH: KOMIUIGKT NpE3CHTAlMi B JJICKTPOHHOM BapUaHTe I10
MpenojgaBaeMon JUCHUILTUHE 3-5 1T.

VYueOHast aynuTOpHsl Uil NPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYIIOBBIX M
WHIMBHUIYAJIbHBIX KOHCYJBTAlWM, TEKYILEro KOHTPOJS M NPOMEKYTOYHOW arrecraumu - 423600, Pecriyonuka Tarapcran,
r.Enabyra, yn. Kazanckas 89, ayn.976

Kommnext mebenn (mocamodnsix mect) 15 mr. Kommekt mebenn (mocagovHbIX MecT) I perogaBarens 1 mT. JJocka
menoBas TpexctBopuaras 1 mrT.Hoyrtoyk ICL Pil55 1 mT.Beb-kamepa 1 mrT. Beixom B HHTepHET, BHYTPHUBY30BCKas
KOMIBIOTEPHAS CETh, IOCTYI B AIEKTPOHHYIO HH(POPMAITHOHHO-00pa30BaTEIbHYIO Cpey.

YueOHast ayAuTOpHs UIS TNPOBEINCHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHAPCKOTO THIIA, TPYIOBBIX W
MHIUBUAYATBHBIX KOHCYJBTAIMN, TEKYIIEro KOHTPOJSI W NMPOMEXKYTOdHOH arttectanuu - 423600, PecnybGmmka Tarapcras,
r.Ena0yra, yi. Kazanckas 89, ayn.91

Kommiekr mebenn (mocamounsix mect) 30 mr. Kommiuekr mebenu (mocamgodHbIX MecT) Al mpenopasaTens | mmir.
MenoBast pocka 1 mr. Crenasl 2 wt. Hacrennsie moprpersr 5 mr. Hoyroyk ICL Pil55 1 mr. Be6-xkamepa 1 mr. Brixon B
WHTrepHeT, BHYTPUBY30BCKasi KOMIIBIOTEPHAsI CETh, AOCTYI B JIEKTPOHHYIO MH(pOPMaIOHHO-00pa3oBaTeibHy0 cpeny. Habop
y4eOHO-HATJISTHBIX TTOCOOMIT: KOMILIEKT IIPE3CHTALNI B 3JISKTPOHHOM BapHaHTe 110 IPeroiaBaeMoi TUCIUILIIHE 3-5 mT.

VYuyeOHast aynuTOpust Uil TPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMMHApCKOTO THIA, TPYIIOBBIX M
WHAWBUIYANbHBIX KOHCYJIBTAIlMH, TEKYIIEro KOHTPOJISI M MPOMEXKYTOYHOW aTTeCTAllMH, MOMEIIEHHE IS CaMOCTOSTEIbHOU
paboTsl - 423600, Peciybnmuka Tatapcran, r.Enadyra, yin. Kazanckas 89, ayn.34

Kommnexr mebenu (mocagounbsix mect) 24 mr. Kommuekt mebenu (MOCaAoYHBIX MECT) Uil TperofaBaTelns | ImT.
Kowmmetorepsr Intel Core 15-3330 14 mt. Monutopsl Acer, 22d 14 mt. UatepakruBHblii qucruieid TeachTouch co BcTpoeHHBIM
IIK 1 mr. Juctme#t Sharp 1 mT. HoytOyk Lenovo 1 mT. MukpodonHas 1 akycTudeckas cucreMa Yamaha. [lepensuxHas nocka
menoBast 1 wmT. Cromsl 5 mr. Beixon B MHTepHET, BHYTPHBY30BCKasi KOMIIBIOTEPHAs CETh, JOCTYIl B 3JEKTPOHHYIO
nH}opmMannoHHo-00pa3oBarenbHylo cpeay. Habop yueOHO-HArjsiHBIX MOCOOMI: KOMIUIEKT INPE3EHTALUil B DJIEKTPOHHOM
BapuaHTe 10 MPenojiaBaeMoi AUCUUIUIHMHE 3-5 1T,

VYuyeOHast aynuTOpHst Uil NPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMHMHApCKOTO THIA, TPYIIOBBIX M
WHIMBHUIYAJIbHBIX KOHCYJBTalWM, TEKYIEro KOHTPOJS M NPOMEXYTOYHOW arrecraumu - 423600, Pecriyonuka Tarapcran,
r.Ena0yra, yi. Kasanckas 89, ayn.96

Kommnekr mebenu (mocamounsix mect) 40 mT. Komrekt mebenu (MOCaZodHBIX MECT) I TNpermojaBaTesis 1 IiT.
IIpoextop 1 mT. [Toptpetsr 12 mT. CTeHasl anruiickue 2 mT. MenoBas nocka Ha Hoxkkax | mT. Hoytoyk ICL Pil55 1 .
Beb-kamepa 1 mr. Beixoxg B MHTEpHET. BHYTpHBY30BCKas KOMIBIOTEpHAS CeTh. JIOCTYN B 3JIEKTPOHHYIO HWH(MOPMAIMOHHO-
obOpasoBatenbHyl0 cpeny. Habop ydeOHO-HArMsSOHBIX TOCOOMH: KOMIUICKT NPE3CHTAUKA B JJIEKTPOHHOM BapHaHTE II0
TIpeToaBaeMON JUCIIUILTAHE 3-S5 IIT.

YueOHast ayauTOpHs UIA TNPOBEICHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHAPCKOTO THIIA, TPYIOBBIX W
WHIMBHUIYAJIbHBIX KOHCYJBTalWM, TEKYILEro KOHTPOJS W NPOMEXYTO4YHOW arrecraumu - 423600, Pecriyonuka Tarapcran,
r.Ena0yra, yn. Kazanckas 89, ayn.90a.

Kommiexkt mebenu (mocamounbix Mect) 24 mT. Kommuiekt mebenu (MOCagodyHbIX MECT) Jjis mperojaBatesiss | ImT.
Hoytoyk ICL Pil55 1 mT. BeG-kamepa 1 mT. Bbixon B MHTepHET, BHYTPHBY30BCKasi KOMIIBIOTEpHAs CETh, IOCTYIl B
JIEKTPOHHYI0 MH()OpManMOHHO-00pa3zoBartelbHyto cpeny. HaGop yuyeOHO-HAarIsigHBIX TOCOOWIl: KOMIUIEKT NpE3eHTAaLUi B
JIEKTPOHHOM BapHaHTE 10 NPENoAaBaeMOH AUCIUIUINHE 3-5 IT.

YueOHast ayAuTOpHs UIS TNPOBEINCHUS 3aHATHH JICKIMOHHOTO THIIA, 3aHATHH CEMHHAPCKOTO THIIA, TPYIOBBIX W
MHIUBUAYATbHBIX KOHCYJNBTAIMN, TEKYIIErOo KOHTPOJSI W NMPOMEXKYTOdHOW arttectanuu - 423600, Pecnybmmka Tarapcras,



r.Ena0yra, yn. Kazanckas 89, ayn.92.

Kommiekr mebenn (mocamounsix mect) 20 mr. Kommiekr mebenu (mocamgodHbIX MecT) Al mpenopasaTens | mmir.
Menogast nocka nepeasrxnas 1 wr. [Tnakarer. Tym6a 1 mt. Crexnsunsle mwkads! 10 mr. Beepa kutaiickue 2 mr. HoytOyx ICL
Pi155 1 mT. Beb-kamepa 1 mr. Beixog B MHTepHeT, BHYTPHBY30BCKas KOMITBIOTEpHAs CETh, JOCTYH B SJEKTPOHHYIO
nH(pOpMaMOHHO-00pa3oBaTeNibHyI0 cpeay. Habop ydeOHO-HATISAHBIX TMOCOOWH: KOMIDIEKT IMPE3EHTAIMi B DJIEKTPOHHOM
BapHUaHTE I10 MPETNoiaBaeMOol JUCIUTUINHE 3-5 IT.

12. Cpeucnsa aJjanrangu npenogaBaHvs AMCHMINIMHBI K HOTpeﬁHOCTﬂM 06yqa101unxc5| HHBAJIUIAOB M JHI C
OrpaHU4Y€HHBIMHU BO3MOKHOCTAMM 310POBbA

HpI/I HCO6XO,HI/IMOCTI/I B 06paSOBaT€J'II)HOM nmpouecce MpuMEHATCA CICAYIOINUE METOAblI U TEXHOJIOTHH, 06nerqafonme
BOCIIpUATHUC I/IH(l)OpMaHI/II/I 06y‘-IaIOIIII/IMI/IC${ HWHBaJIUAAMU U JIMIIAMU C OTPaHUYCHHBIMU BO3MOXKHOCTAMU 310POBbA:

- CO3/IaHKe TEKCTOBOW BEPCHH JIFOOOTr0 HETEKCTOBOIO KOHTEHTA JJIsl €0 BO3MOXKHOTO MPe00pa3oBaHusi B ajlbTePHATHBHbBIC
(hopMBbl, yIOOHBIE AJIsT Pa3IMIHBIX TOJIh30BaTENICH;

- CO3/JaHUC KOHTEHTA, KOTOPBIi MOXXHO NPEACTABUTh B PA3IUYHBIX BUAAX O3 MOTEPU NAHHBIX HIH CTPYKTYPHI,
MPEIyCMOTPETh BO3MOXKHOCTh MACIITAOUPOBAHHS TEKCTa U M300paKeHUI 0e3 MOTepH Ka4ecTBa, MPEIyCMOTPETh HOCTYIHOCTb
YHpaBJICHUS KOHTEHTOM C KJIaBHATYPHI;

- CO3JaHUC BO3MOXKHOCTEH JJIsA 06yqa}omnxcs{ BOCHpUHUMATL OJHY U TY KE I/IH(i)OpMaIII/IIO 13 pasHbIX MUCTOYHHUKOB -
HanpuMmep, Tak, YTOOBI Jinlia ¢ HapyYICHUAMMU CllyXa NoJydain I/IH(l)OpMaHI/IIO BU3YaJIbHO, C HAPYHICHUSAMU 3PCHUS - Ay JUAJTIbHO;

- IPUMCHEHUE MPOTPAMMHBIX CPEACTB, 0OECIIEYNBAIONINX BO3MOKHOCTh OCBOCHHS HAaBBIKOB W YMEHHUH, (OPMHPYEMBIX
JTUCTIIATUTHHOM, 3a CUET albTepPHATUBHBIX CIOCOOOB, B TOM YHCIIE BUPTYAIBHBIX JIAOOPATOPUI U CUMYIIIIHOHHBIX TEXHOJIOTHIA;

- MPUMCHCHHUE NUCTAHIMOHHBIX 00Pa30BaTENBHBIX TEXHOJOTHHA s Mepefadyd WHPOPMAIUU, OPTaHU3aIUN PAa3IUIHBIX
(hopM MHTEPAaKTUBHON KOHTAaKTHOHM pabOTHl 00yUaIomIerocs ¢ MperoaaBaTelieM, B TOM YHciie BeOMHAPOB, KOTOPBIE MOTYT OBITh
MCIIONIb30BaHbI ISl POBEACHUS BUPTYAIbHBIX JIEKIHH C BO3MOXHOCTHIO B3aUMOJCHCTBHUS BCEX YYaCTHHKOB JUCTAHIIHOHHOTO
00yd4eHusl, MPOBEJCHUSI CEMUHAPOB, BBICTYILICHUS C JOKJIQJaMH M 3allUThl BBIMOJHEHHBIX Pa0OT, MPOBEICHUS! TPEHHHIOB,
OpraHu3aliy KOJUICKTHUBHON paboThl;

- IPUMCHCHHUE JMCTAHIIMOHHBIX 00Pa30BaTEIILHBIX TEXHOJOTHU Ui OpraHu3anud (OpPM TEKYIIETO M MPOMEKYTOYHOTO
KOHTPOJIS;

- YBCJIMYCHUC NPOAOJLKUTCIBHOCTHU CAa4YU 06y‘~IaIOHII/IMC${ HWHBAJINAOM WKW JULOM C OTPpaHNYCHHBIMU BO3MOKHOCTAMU
310POBbsA (1)0pM HpOMe)KyTO‘IHOﬁ aTTeCTaly 110 OTHOIICHHUIO K YCTaHOBHeHHOﬁ MPOJAOIZKUTCIIBHOCTH UX CAaYU:

- MPOJIOJDKUTEIILHOCTH CIIAYH 3a9€Ta WK dK3aMeHa, IIPOBOJIMMOTO B IIMCBMEHHOH opMme, - He Oosiee uem Ha 90 MUHYT;

- IPOAODKUTENBHOCTH MOATOTOBKH 00YYAIOIIErocsi K OTBETY Ha 3auéTe WIIM dK3aMCHe, MPOBOAUMOM B YCTHOH dopme, -
He Oonee yeM Ha 20 MUHYT;

- IPOJAOIZKUTCIIbBHOCTHU BBICTYIJICHUSA 06yqa}omeroc;1 Ipy 3al1UTe KprOBOﬁ pa60TLI - He 0osee ueM Ha 15 MUHYT.

IIporpamma coctaBneHa B cooTBeTcTBUU ¢ TpeboBanusmu PI'OC BO u y4ueOHBIM TuTaHOM 10 HampasieHuto 45.03.02
"Jluarsuctrka" u npodwmo nmoarotosku "IlepeBo u nmepeBomoBeeHne (AHTIMHCKUH S3bIK, HeMenkuit si3p1k)".
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1. COOTBETCTBUE KOMITETEHIIMI INTAHUPYEMBIM PE3YJIbTATAM OBYUYEHM S

Koa n nHaumeHoBaHue
KOMIIETCHIIMHA

NHAUKATOPBI A0CTUKEHUS
KOMIIEeTeHIUH IJI15 JaHHOM
JUCIHUTTHHBI

OuneHo4HbIe cpeacrBa

OIIK-1 - Criocoben
MPUMEHSTh CUCTEMY
JIMHTBUCTHYECKUX
3HAHHI 00 OCHOBHBIX
(hOHETHYUECCKUX,
JIEKCUYIECKUX,
rpaMMaTHYECKUX,
CJIIOBOOOpa30BATEIBHBI
X SIBJICHUSIX,
opdorpadum u
MYHKTYaIHH, O
3aKOHOMEPHOCTSIX
(YHKINOHUPOBAHUS
U3y4aeMoro
HWHOCTPAHHOTO SI3bIKA,
ero (QyHKIMOHATBHBIX
Pa3HOBHIHOCTSX

OIIK 1.1. 3HaTh OCHOBHBIE
TIPUHITUITEL CTPOCHHSA
SI3BIKOBOM ~ CHCTEMBI  KakK
COBOKYITHOCTHU
B3aMMOCBSI3aHHBIX u
B3aMMOOOYCIIOBICHHBIX
CIIMHUL], TPEACTABISIONUINX
coboif  emmHOE eJoce;
OCHOBHBIE KaTeropuu
(OHETHKH, JEKCHKOJIOTHUH,
rpaMMaTuku, opdorpaduu u
ITyHKTYallny;
3aKOHOMEPHOCTH 3BOJIOIHAN
B obmactu  (OHETHKH,
rpaMMaTUKd U CIIOBAPHOTO
COCTaBa, a TAKXKE OCHOBHBIC
TEH/ICHIIUM DPa3BUTHS S3bIKA
HAa COBPEMCHHOM 3Tare
OIIK 1.2. YMmets
AACHTHPUITUPOBATH
OCHOBHBIE SIBIICHUS
(dhoHeTHKH, TpaMMAaTHKH,
JeKCukH, opdorpadun U
ITyHKTYaIlnu HN3y9aeMoro
s3bIKa, HaOJIIOJaeMble B
YCTHBIX ¥ MHCHBMCHHBIX
TEKCTax

OIIK 1.3. Bnaners
HaBBIKAMU
JIUHTBUCTHYCCKOTO aHAIH3a
TEKCTOB c MO3ULUI
(dhoHEeTHYECKUX,
JIEKCHYECKUX,
TpaMMaTHYEeCKAX  SBIICHHM,
HaOIOMaeMBIX B YCTHBIX U
MTUCHMEHHBIX TeKcTax
Pa3IUYHON CTHJIMCTUYECKON
OpHUCHTAINH

Tekyluii KOHTPOJIb: TECTUPOBAHUE, YCTHBIN ONPOC

Tema 1. KoppeKTUBHBIN Kypc

Tema 2. TlpaBuna ureHusi. IHTOHAIMS pa3IUYHbBIX BUIOB
MpeI0KEHUI

Tewma 3. Intonation Patterns I-II.

Tewma 4. Intonation Patterns III-V.

Tema 5. Intonation Patterns VI-VII

Tema 6. KoMIOHEHTHI aHTJI. KHTOHAMH. Menoauka peyu.
Intonation pattern IX. (Low Pre-Head) + High Fall (+ Tail).
Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail).
Intonation Pattern X.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail).
Intonation Pattern XI.

Tema 9. Compound Tunes. Fall+Rise.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head)
(+ High Head +) High Rise (+Tail). Intonation Pattern XII.
Tema 11. High Pre-Head. Revision of Tunes.
IIpomMexxyTodHas aTTeCTalUs: 3a4€T, 3a4ET C OLCHKON

2. Kputepun oueHnBaHusi chopMHPOBAHHOCTH KOMIIeTEeHIMiT

Komne 3aurteHo He 3auTeHo
TeHI U Brbicokuii ypoBeHb CpenHuii ypoBeHb Hu3kuii ypoBeHb Huzke noporosoro ypoBHsi
(OTJINYHO) (xopouo) (Y10BJIETBOPUTEJIbHO) (Hey10BJIETBOPUTEJIBHO)
(86-100 6aqs10B) (71-85 6an1710B) (56-70 6an1710B) (0-55 6anJioB)

OIIK-1 | 3HaeT oCHOBHBIE 3HaeT NPUHLUIIBI 3Haet 6a30BbIC He 3naet ocHOBHEBIE
MIPUHLIMIIBI CTPOCHHUS CTPOEHHUS SI3BIKOBOM MIPUHLIMIIBI CTPOCHUS MPUHLIMIIBI CTPOCHUS
SI3BIKOBON CUCTEMBI CUCTEMBI SI3BIKOBOM CHCTEMBI SI3BIKOBOM CHCTEMBI
KaK COBOKYIHOCTH KaK COBOKYITHOCTH JUTSL peLIeHUS KaK COBOKYITHOCTH
B3aUMOCBSI3aHHBIX U B3aMMOCBSI3aHHBIX npoeCCHOHATBHBIX B3aMMOCBS3aHHbBIX U
B3aMMOOOYCIIOBIICHHBIX € | €AWHUI]; OCHOBHBIC 3amaq B3aMOOOYCIIOBJICHHBIX €11
JIUHMII, TIPEICTABIISIONINX | KaTeTOPUHU HUII, TPEACTaBISFOIINX
co00¥i eIUHOE IIENOE; (hoHeTHKHwH, c0o00Ii eINHOE 1IEIIOE;
OCHOBHBIE KATETOPHU JIEKCHKOJIOTHH, OCHOBHBIE KaTETOpHU




(hOHETHKH, JICKCHKOJIOTHH,
rpaMMaTHKH,
opdorpadum u
MYHKTYallny,
3aKOHOMEPHOCTH
9BOJIIOLMH B 00J1aCTH
(hOHETHKH, TPAMMAaTHKA U
CJIOBapHOTO COCTaBa, a
TaKXe OCHOBHEIE
TCH/ICHIIUN Pa3BUTHUS
sI3bIKA HA COBPEMCHHOM
Jrare

rpaMMaTHKH,
opdorpadun n
MYHKTYaluH;
3aKOHOMEPHOCTH
3BOJIFOLIMH B 00J1aCTH
(dhoHeTHKwy,
rpaMMaTHKH 1
CJIOBapHOTO COCTaBa

(hOHETUKH, TCKCUKOJIOTHH,
rpaMMaTtuku, opdorpaduu u
MYHKTYaluH;
3aKOHOMEPHOCTH IBOJIOLIUH
B 00nacT (OHETUKH,
rpaMMaTHK{ U CIIOBAPHOTO
COCTaBa, & TAK)KE OCHOBHBIC
TEHJICHIIMH PAa3BUTHS SI3bIKA
Ha COBPEMCHHOM 3Tarie

YmeeT uaeHTHUINPOBAT
b  OCHOBHBIC  SIBJICHUS
(hoHETHKH, TpaMMAaTHKH,
JIeKCUKH, opdorpaduu u
MYHKTYallud H3y4aeMoro
s3pIKa, HAOIIOMaeMBIE B
YCTHBIX W MHChMEHHBIX
TEKCTax

Ymeer nupeHTHUIND
OBaTh OCHOBHBIE
SIBIIEHUST (POHETHKH,
rpaMMaTHKH,
JICKCHKH,
opdorpadun n
NYHKTYyalud u3ydae
MOTO sI3bIKa

YMmeeT uaeHTUGHUIUpo
BaTh 0A30BLIE SABJIIEHUS
(hoHeTHKHwY,

TPaMMAaTHKH, JCKCUKH,

ophorpadpun uzygaem
OrO SI3bIKa

He ymeer
UICHTU(PHUIIIPOBATH
OCHOBHEBIE SBIICHUS
(hoHETHKH, TPAMMATHKH,
nexcuku, opdorpadun u
MYHKTYyalldd HM3y9aeMOro
sI3bIKa, HAOII01aEMEIE B
YCTHBIX M TUCBMEHHBIX
TEKCTaxX

Bﬂa,ueeT HaBbIKaMH

JIMHTBUCTHYECKOT O
aHaiM3a TEKCTOB c
NO3UIMHA  (POHETHYECKHUX,
JIEKCUUYECKHUX,
rpaMMaTHIECKUX

SIBJICHUH, HAaOJII01TaeMBIX B
YCTHBIX W THCHhMEHHBIX

TEKCTax pas3InIHOM
CTHUIICTHYIECKOMN
OpHEHTAINH

BnageeT HaBbIKaMH
JTIUHTBUCTHYECKOTO
aHaJM3a TeKCTOB C
MTO3UIINI
(hoHeTHUECCKUX,
JIEKCUYECKHUX,
TPaMMaTHYECKUX
SIBJICHUM

BnaaeeT 0a30BEIMHU
HaBbIKaMH
JIMHI'BUCTHUYCCKOI'O
aHaJin3a TCKCTOB

He Bnaneer

HaBBIKAMU
JIMHTBUCTUYECKOTO aHaN3a
TEKCTOB C MO3ULIUN
(hoHeTHUECCKUX,
JIEKCHYECKHX,
TpaMMaTHYCCKUX SIBIICHHH,
HaOJIIOIaeMBIX B YCTHBIX U
MUCBMEHHBIX TEKCTaxX
Pa3INYHOM CTHIIMCTHYECKOHN
OpHEHTAIH

3. PacnpezleneHI/Ie OLICHOK 3a (bOpMI)I TCKYIICTO0 KOHTPOJA U MMPOMEKYTOUHYIO aTTCCTALlUIO

Pacnpenenenune 6amioB 3a GpopMbl TeKyLero KOHTpoIa B 1-4 cemecrpax:

2 cemecTp:

yerHblii orpoc (OIIK-1) — 45
tectupoBanue (OIIK-1) -5
Hroro: 50 Gamos

3 cemectp:

ycrabii onpoc (OIIK-1) — 45
tectupoBanue (OIIK-1) — 5
HUroro: 50 6amnoB

2 cemecTp

HpOMe)KyTO‘-IHaSI aTTeCTalus — DK3aMCH.

IIpoMexxyTouHast aTTecTalus MO JAHHOW AWCIUILTAHE MPOBOIUTCA B (JOpME 3K3aMEHA. DK3aMEH IPOXOJHUT IO
ouneram.

[IpemonaBaTenb, MPUHIUMAOLIHA K3aMEH 00ECIICUMBACT CITyYaifHOC PacHpeeiICHHE BAPHAHTOB 3K3aMCHAIMOHHBIX
(3a4eTHBIX) 3aJlaHUN MEXIy 0OyJaloMUMHUCS C MOMOIILI0 OWIIETOB W/WIIM C TIPUMEHEHUEM KOMITBIOTEPHBIX TEXHOJIOTHH;
BIIpaBe 3a]aBaTh 00YyYarOUIEMYCs TOMOJIHUTEIbHBIC BOIPOCHI M AaBaTh JOMOJHHUTEIbHBIC 3aaHusI IOMHMO TEX, KOTOpPbIE
yKa3aHbl B OWIIeTe.

DK3aMEeHAITMOHHBIN OUJIET COCTOUT U3 IBYX BOIIPOCOB.
HWroro 3a sx3amen — 50 6aoB.
OO6miee KOJUIECTBO OAJUIOB MO JAMCHHUIUIMHE 32 TEKYIIHA KOHTPOJbL W MPOMEXKYTOUHYI0 arrectaruio: 50+50=100
0aJuIoB.
CooTBeTCcTBHE 0AJIIOB U OLICHOK:
Jis1 ax3ameHna:
86-100 — oTiinyHO
71-85 - xopoto
56-70 - ynoBIE€TBOPUTEIBHO
0-55 — HEYIOBIIETBOPUTEITHHO



3 cemecTp
IIpoMe:kyToUHAasl aTTECTAIUSA — 32YET C OIICHKOM
IIpomexxyTodHas aTTecTanus Mo JAHHOW IUCIIUIUTMHE TMPOBOJUTCS B (popMe 3aueTa ¢ OIEHKOH. 3a4eT ¢ OIEeHKOU
MIPOXOJIUT TI0 OWIIETaM.

[IpenogaBaTenb, NPUHUMAIONIMN 3a4eT C OICHKOW oOOecHedrnBaeT CIlydailHOe pachpeielieHue BapHuaHTOB
9K3aMEHAIMOHHBIX (3a4€THBIX) 3aJaHUil MEXIy OOYyJarolIMMHCS C TIIOMOIIBI0 OWJIETOB W/WIM C NPUMEHEHHEM
KOMIBIOTEPHBIX TEXHOJOTHIA; BIPaBE 3a7aBaTh O0YYAIOIIEMYCs JOIOJHUTEIbHBIC BOIPOCHI U JIaBaTh JOMOJHHUTEIBHEIC
3aJlaHus TIOMUMO TeX, KOTOPBIC YKa3aHbI B OWIICTE.
3aueTHBIN OUIIET COCTOUT U3 IBYX BOIIPOCOB.

Hroro 3a 3auer ¢ oneHkoi — 50 6amios.
OO1iee KOIMYECTBO 0AJUIOB MO JUCLUILIMHE 32 TEKYLIIMH KOHTPOJb M NMPOMEXYTouHYlo arrecranuio: 50+50=100
0aJuIoB.
CooTBeTcTBHE 06ATIIOB U OLIEHOK:
Jlsi 3ayeTa ¢ OLEHKOM:
86-100 — 3auteHo (OTINIHO)
71-85 - 3aureHo (xopo1o)
56-70 - 3aureHo (yIOBIETBOPUTEIHHO)
0-55 — He 3aureHo (HEYIOBJIETBOPHUTEIHHO)

4. OueHo4HbIe CpeacTBA, MOPAIOK UX NPUMEHEHUS] U KPUTEPUH OLIeHUBAHUS

4.1. OneHoYHBIE CPeCTBA TEKYIEero KOHTPOJIS

4.1.1.YcTHbIi onpoc

4.1.1.1. Ilopsinok npoBegeHHs.

VYCTHBI OIpPOC MPOBOAUTCS Ha MPAKTHICCKUX 3aHATHAX. OOydaromiuecs BBICTYMAIOT C OOKJIaJaMH, COOOIICHUSIMH,
JIOTIONTHEHUSMH, YYacTBYIOT B IHUCKYCCHH, OTBEYAIOT Ha BOMIPOCHI IperonaBaTens. OIEHUBAETCS YPOBEHb IOMAIHEH
MOJTOTOBKH II0 TEME, CIIOCOOHOCTH CHCTEMHO M JIOTHYHO W3JIaraTh MaTepHall, aHaIW3UpOBaTh, (HOpMyTHupoBaTh
COOCTBEHHYIO ITO3UIINIO, OTBEYAThH HA JOMOJHHUTEIBHBIC BOIPOCHI.

4.1.1.2. Kputepuu oueHNBaHUSs

Banjbl B untepBaje 37-40 oT MaKCHMAJbLHBIX CTABATCS, €CJIM 00yUaroUIuiics:

B oTBere KaueCTBEHHO PacKpHITO coaepxkaHue TeMbl. OTBET XOPOLIO CTPYKTYpHUpoBaH. IIpekpacHo OCBOEH MOHSATUHHBIN
ammapart. [IpojgeMOHCTpUpOBaH BBHICOKHI YPOBEHb NOHUMAaHUs Marepuaia. [IpeBocxomHoe yMeHHEe (HOpMYyITUPOBATH CBOU
MBICIIH, 00CYXIaTh TUCKYCCUOHHBIC MTOJIOKCHUSL.

Baaasbl B unTepBaje 32-36 0T MAKCUMAJILHBIX CTABUTCS, €CJIM 00yYAIOIIUIiCs:

OCHOBHBIE BOIPOCHI TeMbl pPackKpbIThl. CTpyKTypa OTBeTa B LIEJIOM aJIeKBaTHa TeMe. XOpPOIIO OCBOEH MOHSTUHHBIN
ammapat. [IpoJeMOHCTPUPOBAaH XOPOIIMK YPOBEHb MMOHMMAHUS Marepuaia. Xopollee yMEHHE (OPMYIHPOBATh CBOH
MBICTIH, OOCYXIaTh TUCKYCCHOHHBIC TTOJI0KEHUS.

Baniabl B untepBaje 28-31 oT MaKCHMAJBHBIX CTABUTCSH, €CJIM 00yyaommiics:

Tema yactuuHo packpbiTa. OTBeT cnabo CTpyKTypupoBaH. [lOHATHIHBINA ammapaT OCBOGH dYacTH4HO. [loHMMaHWe
OTJENFHBIX TTOJIOKEHUH M3 MaTepualia 1o TeMe. Y AOBIECTBOPUTEIHHOE YMEHHE (QOPMYINPOBAaTh CBOM MBICIH, 00CYXIaTh
JTUCKYCCHUOHHBIE TTOJI0KEHUSL.

Banjabl B untepBaje 0-27 oT MaKCHMAIbHBIX CTABUTCS, €CJIM 00y4YarouIuics:

Tema He packpbita. [IOHATHIHBIA anmapaT OCBOCH HEYIOBJICTBOPUTEIbHO. [loHMMaHNEe MaTepuaia (pparMEeHTapHOE WM
orcyrcTByeT. Heymenue GpopmynupoBaTh CBOM MBICTH, 00CYXIaTh TUCKYCCUOHHBIC TIOJIOKCHUS.
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Bansasl B uHTepBajie 42-45 oT MAaKCUMAIBHBIX CTABATCS, €CJIH 00YYAOIIMACS:

B oTBere KaueCTBEHHO PAaCKpPBITO coaepxkaHue TeMbl. OTBET XOPOILIO CTPYKTYpUpOBaH. IIpekpacHo OCBOEH MOHSATUHHBIN
ammapart. [IpogeMoHCTpHpOBaH BBHICOKMH yPOBEHb MOHUMAaHUS Marepuaia. [IpeBocxomHoe ymeHune GopMyaupoBaTh CBOH
MBICTIH, OOCYXIaTh TUCKYCCHOHHBIC TTOJI0KEHUS.

Baniabl B untepBaje 38-41 oT MaKCHMAJBLHBIX CTABUTCSH, €CJIU 00yyaommiics:

OCHOBHBIE BOTIPOCHI TeMBI PackpheITEl. CTpyKTypa OTBEeTa B IEJIOM aJeKBaTHAa TeMe. XOPOIIO OCBOEH MOHSTHHHBINA
ammapat. [IpoaeMOoHCTpHpOBaH XOPOIIMK YPOBEHb IOHMMAHHUS MaTepHaja. Xopolree yMeHHe (OpPMYIHpPOBaTh CBOH
MBICTIH, OOCYXIaTh TUCKYCCHOHHBIC TTOJI0KEHUS.

Baaasl B unTepBaje 34-37 0T MAKCUMAJILHBIX CTABUTCS, €CJIM 00yYAOIIUIiCS:

Tema dacTumyHO packpbita. OTBeT cnabo CTpyKTypupoBaH. [IOHATHIHBIA ammapaT OCBOSH 4YacTHYHO. [loHMMaHue
OTJICNILHBIX MOJIOKCHHUI M3 MaTepUalia 1Mo TeMe. Y AOBJICTBOPUTEIbHOE YMCHHUE (QOPMYIUPOBATh CBOM MBICIH, 00CYXIATh
JIUCKYCCUOHHBIE TOJIOKESHHUS.

Bbangasl B unTepBajie 0-33 oT MaKCHMAJBLHBIX CTABUTCS, €CJIH 00yYAIOIIHTiCS:

Tema He packpbita. [IOHATHIHBINA anmapaT OCBOCH HEYIOBJICTBOPUTEIbHO. [loHMMaHNE MaTepuana (pparMeHTapHOE WM
otcyrcTByeT. Heymenne GpopmynnpoBaTh CBOM MBICIH, 00CYXaTh TUCKYCCHOHHBIC TIOTO0KEHUS.

4.1.1.3. Coaep:xaHue olIleHOYHOT0 CpeacTBa
DopMyITUPOBKHU 33/IaHUH C pacrpeeieHueM TEM 0 ceMecTpam
2 cemecTp



Tema 1. KoppekTuBHBII Kypc
1. Onumwure U gaiiTe XapaKTEPUCTHKY YCTPOMCTBA U PabOTHl apTUKYIISAIIMOHHOTO armapara.
2. B 4éM OCHOBHOE OTIIMYUC aKTUBHBIX OPTraHOB PEYH OT MACCHUBHBIX?
3. Kak oTiimyaeTcst apTUKYJISANHS TJIACHBIX M COTJIACHBIX 3BYKOB.
4. HazoBuTe THMBI KA U THITHI SACPHBIX TOHOB.
5. B uém mpakTHyeckas 3HAYMMOCTh HHTOHAIIMOHHOW Pa3METKH TEKCTa U HHTOHUPOBAHHUS?
6. OnuimTe OCHOBHBIC TPUHIIMITBI KJIACCU(UKAIIUH COTIIACHBIX.
7. OnummMre OCHOBHBIC MPUHIIUIIBI KJIacCH()UKAIIIHU TIaCHBIX.
8. B uém oTiinune B apTHKYJISALUHU 3BYKOB B aHIJIMHCKOM U PYCCKOM SI3BIKAX.
9. B uém oTiimune Gpa3oBOro, CHHTAKCHYCCKOTO M JIOTHYECKOTO yIapCHUSL.
10. OOBSICcHHUTE MOHATHE ACCUMUIISIINHN B AHTIIUINCKOM SI3BIKE.
11. OOBsIcHHUTE MOHATHE PEAYKIUN B aHTIUHCKOM SI3bIKE.
12. KaxoBbl paBuiia CIOTOACIICHUS B aHTJIUHCKOM SI3BIKE.
13. KaxoBbI IPHHIIMITEI YTESHUS TIACHBIX B HEYAApHBIX CIIOTaX.
Tewma 2. [IpaBuna ureHus. THTOHAIUS pa3IUIHBIX BUIOB TIPEIIIOKCHII

1. Uem xapakTepu3yeTcsl UTEHUE TTACHBIXOYKB B 4-X THITax CIIOTOB?

2. Yem omimuatoTcs cinabble U cHiibHbIe GopMbI CIIOB?

3. KakuHTOHAIMOHHO OTIWYAIOTCS OOpaiieHne B oQUIMaIbHON chepe OOIIeHUS U HEeOo(PHUIIHATBHON, IPYKECTBCHHOM;, B
Havaje, KOHIE U CEPEIUHE TPCTIOKCHHS?

4. Kak MHTOHAIIMOHHO OTJIMYAETCIHUCIIONB30BAHUE 00CTOSTEILCTBEHHOW TPYIIIBI B HAYAJIC ¥ KOHIIC TIPEIOKCHHS?
5. O0BsicHHTENPAaBUIIAYTCHUSBCIICAYIOIIMXCIIOBAX: lazy, girl, cube, spare, phone, more, glove, cod, sold, fat,
where, moment, germ, page, first.

6. Kak oopmirsercst mepedrciieHne B MpeIokKeHHH C(HOHETHUECKON TOUKH 3PEHUS?

7. Yro takoe aurpad?

8. JlaiiTe XapakTepuCTHKY TPEM TUTIaMAUTpagoB?

9. YeM oTIM9aeTCs YTCHHUE TJIACHBIX B KaXIOM U3 TPEX TPyl Aurpado?

10. ITpuBenuTeIPUMEPHI UCKITIOUSHUI U3 TPABUI YTEHUS TUTPA(OB.

Tewma 3. Intonation Patterns I-I1I.

. B uém kommyHuKaTuBHOE 3HaYeHUeIntonationPattern I B cenmanbHbIX Bompocax?

. B uém kommyHuKaTnBHOE 3HaueHue IntonationPattern I B yrBepauTebHBIX PEIUIOKEHUAX?

. B uém kommyHuKaTnBHOE 3HaueHue IntonationPattern I B BockIMIaTeIbHBIX MPEAIOKEHUSIX?

. B uém kommyHuKaTnBHOe 3HaueHue IntonationPattern I B moBenuTENbHBIX MPEIIOKEHUAX?

. B uém xommyHukaTnBHOe 3Hauenue IntonationPatternll B 0Omux Borpocax?

. B uém kommyHuKaTnBHOe 3HaueHue IntonationPattern II B yrBepANTENbHBIXIPEUIOKEHUSIX ?

. B uém xommyHuKkaTuBHOE 3HadeHHe IntonationPattern I B BOCKIHIIATEIEHBIXIIPEIITOKEHUSX ?

. B uém xommyHuKaTHBHOE 3HaYeHHe IntonationPattern II B moBenuTeIbHBIXIPETOKCHHUSIX ?

9. B uém xomMmmyHUKaTHBHOE 3Ha4YeHHe IntonationPattern I B criermanbHBIXBOTIpOCcax?

10. TlepenmenaiiTe naHHBIE NPEUIOKECHHUS B OOIIMH, pPa3ACTUTECIbHBIA M albTCPHATUBHBIMBONIPOCHL. 3aJaiTe K HUAM
crierMaibHble BONpockl. [Ipoutute X ¢ nmpaBuibHOM nHTOHAIMeH. 1) Weare leaving for Italy tomorrow. 2) I usually go to
Paris in summer. 3) I have already tried thisJapanese dish. 11. MaToHHpY#iTecne nytonmenpemioxenns: 1) Whose exercise-
book is this? 2) Mayl switch off the cassette-recorder? 3) Does she want to go to the park? 4) I can do it
easily. Thesesentences are not very long, are they?

12. OObsacHuTENnpaBUIIaYTeHUAAUTpadoBHOE3yAapHBIXIIIACHBIXBCIIEAYIONIMXCIOBaX: bread, naughty, exist, good, cheek,
meadow, neighbour, thought,cook, weather, grew, fruit, aloud, play, sheep, autumn.

13. CocraBbTe 5 CIO0)XHOCOYMHEHHBIX M SCIOKHONOAYMHEHHBIX NPEIIOKEHUH, NPOYMTAHTE WX C INPaBUILHOU
HUHTOHALUEH.
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Tema 4. Intonation Patterns I11-V.

. B 4émM KOMMyHUKaTHBHOE 3HAYEHUECHUCXOSIIE-BOCXOIAIIETO TOHA?

. Kax auraercs Parenthesis B 3aBUCIMOCTH OT MeCTa BIPEIJIOKESHUN?

. B uéM KOMMYyHUKAaTHBHOE 3HAUCHHE YTBEPIKICHHA, MPOU3HECEHHBIX ¢ IntonationPatterns IT1-1V?

. B 4ém koMMyHHKaTHBHOE 3HaYEHUE OOILMX BOIPOCOB, NMpon3HecEHHBIX ¢ IntonationPatterns I11-1V?

. B 4ém koMMyHHKaTHBHOE 3HaYE€HHE CIICLHAIBHBIX BOIIPOCOB, ITpOU3HEcEHHBIX clntonationPatterns I11-IV?
. B 4ém KoMMyHHKaTHBHOE 3HaYEHUE NOBEJIUTENBHBIX NPEATI0KEHUH, Ipon3HecEéHHBIX ¢ IntonationPatternsIII-IV?
. B 4ém KoMMyHUKaTHBHOE 3HaYE€HUE yTBEPIKICHUIL, Tpon3HecEHHbIX ¢ IntonationPatternsIII-IV?

. B 4ém koMMyHHKaTHBHOE 3HaYE€HUE BOCKIMLAHNHN, Tpor3HecEHHBIX ¢ IntonationPatternsIII-IV?

. Buémcytp Accidental Rise?

10. B kakux ciy4asxo0brqHo yroTpeonsercs IntonationPattern V?

11. ITpounToHUpyHTE 5 ipennoxkenunit n3 Tekcta"Baking a Cake".
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12. TlepeBeaure npemoxenus (M3 yaeOHnka Apakut, ynp.11, c¢. 376) HaaHTTIMHACKUN S3BIK, IPOYUTANTE UX C TPABUIHLHOU
HMHTOHALIUEH.

Tema 5. IntonationPatterns VI-VII

1. B xakux THmMax npeayioskeHnii 0OBITHOUCTIONB3YIOTCs IntonationPattern VI, uro oH Beipaxaet?

2. B xakux THIax npeaiokeHni 00bITHONCIIONB3YIOTCs IntonationPattern VII, uto oH BeIpaxaet?

3. Kak unTaroTcs cinoBa aBTopa B3aBUCUMOCTH OT MECTa B MPEATI0KEHUU 110 OTHOIIEHUIO K NPSIMON pedn?

4. Kakoe OTHOLIIEHUEBBIPAKAET TOBOPSIINH, UcTob3ytommuii IntonationPattern VIII B yrBepauTenbHbIX IPEIOKEHUSIX ?
5.Kakoe oTHOIIEHNE BBIpaXkaeT roBOPSILUMA, Hcnob3yromuii IntonationPattern VIII B 001mux uenennanbHbIX BoIpocax?

6. Kakoe oTHOLIEHNE BBIpaXKaeT rOBOPSIIIMHI, conb3yonmid IntonationPattern VIII B moBenUTENbHBIX TPEATOKEHHUAX?

7. Kakoe oTHOLIEHHE BBIpa)KaeT rOBOPSIIIMN, McIob3ytomui IntonationPattern VIII B BockiauuaTenbHbBIX NPEAT0KEHUAX?
8. BwiOepure OTPHIBOK H3IMIO00TO XYIOKECTBEHHOTO TMPOU3BENCHUS (TIOJICTPAHUIIBI), MPOYTHTE €ro C TPaBUILHOU
HHTOHALMEN

1 IPOM3HOIICHNEM, CJIEIS 33 MHTOHAIMEH CIIOB aBTOPA B HAYAJIE MIIM KOHIIE IPAMON pedn.

9. KakoTnmuaeTcss MHTOHALUS CJIOXKHOTO TPEUIOKECHHUS, €CIIM TJIABHOE MPEUIOKCHUE MPEIIECTBYETIPHIATOIHOMY
TIPEATIOKEHUTIO?

10. YeMm xapakTepu3yeTcs BBOJHAS KOHCTPYKITHS ¢ HHTOHAIIMOHHOWTOYKH 3pEeHUS?

3 cemectp
Tema 6. KommoHeHTHI aHTII. HHTOHAIMH. Menoaukapedn. Intonation pattern IX. (Low Pre-Head)+ High Fall (+ Tail).

. What is intonation?

. What are the components ofintonation?

. What is an intonation group?

. What is the communicative significance of IntonationPattern IX in statements?

. What is the communicative significance of Intonation Pattern IX inspecial questions?

. What is the communicative significance of Intonation Pattern IX in generalquestions?

. What is the communicative significance of Intonation Pattern IX in imperativesentences?

8. What is the communicative significance of Intonation Pattern IX in exclamations?

9.Mark stresses and tunes in the text from the textbook by Arakin V.D., pp. 365-366. Practice readingof the text.

10. Read the dialogue silently. Underline the communicative centre in each phrase anddecide what attitude should be
expressed in it. Mark the stresses and tunes, keeping the attitudeconstantly in mind. Do not forget that one of the partners
sounds impressed. It is not expected thateach member of the class will mark the dialogue in exactly the same way. Practice
reading thecorrected variant. Memorize the dialogue and act it with your fellow-student.- Did I tell you I went
toSwitzerland for my holiday?

- Well.

- I flew there by jet.

- Did you?

- It only took an hour and a half.

-Quick.

- Yes, but we had to wait an hour at London Airport. Fog, you know, is dangerous.

- Well whenyou fly a lot, you get used to it.

- Oh.

- I remember once I was flying over the Alps when one of theengines stopped.

- Good heavens.
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Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.

. What types of the Nuclei do you know?

. What is accidental rise?

. What is the communicative significance of Intonation Pattern X instatements?

. What is the communicative significance of Intonation Pattern IX in special questions?

. What is the communicative significance of Intonation Pattern IX in general questions?

. What isthe communicative significance of Intonation Pattern IX in imperative sentences?

. What is thecommunicative significance of Intonation Pattern IX in exclamations?

. In the following talk betweentwo neighbours, the man sounds very confident and reassuring about the woman's cut
finger. Listencarefully to the man's responses, make up conversational situations where you can use the sameremarks.
- Oh, thank goodness you are here, Mr. Simmonds. I've just cut my finger and I don't knowwhat to do.

- Let me see.

- You see the bread-knife slipped and? Oh dear it's starting to bleed again.

-Don't worry.

- What shall I do?

- Keep your finger still.
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- Oh dear, blood makes me feel funny.

- Keepcalm.

- I think I'm going to faint.

- Take a deep breath.

- Ah that's better. I'm so sorry to trouble you,Mr. Simmonds.

- Never mind.

9. ex. 13, p. 374, Arakin V.D. Read the dialogue, use the High Fall toexpress personal concern and involvement.
10. ex. 15, p. 374, Arakin V.D. Test your ability toanalyse material for reading.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.

1. What is logical stress?

2. Types of Heads.

3.Characterise Descending Heads.

4. Characterise Ascending Heads.

5. Characterise Level Heads.

6.What is the communicative significance of Intonation Pattern XI in statements?

7. What is the communicative significance of Intonation Pattern XI in special question?
8. What is the communicative significance of Intonation Pattern XI in general questions?
9. What is the communicative significance of Intonation Pattern XI in imperatives?

10. What is the communicative significance of Intonation Pattern XI in exclamations?
11. The following short situation takes place in a station. Listen to it carefully and then act it out with your fellow-student.
- Excuse me, could you tellme where the train for North leaves?

- Manchester?

- Yes.

- Well, the four-fifteen leaves fromplatform five.

- Which platform?

- And where's platform five?

- Over by the clock.

- Thank you.

12.This exercise is meant to develop your ability to make up spontaneous dialogues according to agiven situation. Here are
some examples of conversational situations.

- Two students are talkingabout their visit to the theatre or to the cinema.

- A doctor and a patient are talking about the latter'shealth.

- Imagine you are going to do some shopping and discussing the point with your mother.

Tema 9. Compound Tunes. Fall+Rise.

. Types of Descending Heads.
. Whatare Compound tunes?
. What is the communicative significance of Compound tunes in statements?
. What is the communicative significance of Compound tunes in special questions?
. What is thecommunicative significance of Compound tunes in general questions?
. What is the communicativesignificance of Compound tunes in imperatives?
. What is the communicative significance ofCompound tunes in exclamations?
. What is Sliding Head?
9. In the conversation Mr. Gray is beinginterviewed for a job. The interviewer asks him serious questions. Listen carefully
to the dialogue.Mark the stresses and tunes. Your teacher will help you and all the members of the class to intonethe
dialogue correctly. Practice reading the corrected variant. Memorize the dialogue and act it withyour fellow-student.
- Good morning, Mr. Gray. How can I help you?
- Well I wonder if there were anyjobs available at your firm.
- What do you know of our company, Mr. Gray?
- Well I know you are oneof the biggest soap manufacturers in the country.
- What type of job did you want?
- Well at themoment, I'm in the sales department of Cadnams so I thought?
- How long have you been workingfor them?
- Ever since I left University.
- And when was that?
- Three years ago. I studied law.
- Veryinteresting. Why did you go to Cadnams?
- Well I don't really know. It seemed a good job.
- Howmuch salary do you get?
- Well-er-um fifteen hundred actually.
- Why do you want to leave?
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- Well-er,you see, -er to be quite frank I don't get on with the boss.

- Why don't you like him?

- Well-um, yousee, he's my father-in-law.

- I see. Well we'll get in touch with you, Mr. Gray.

10. Ex. 22, p. 408,Arakin V.D. Read the jokes. Split up each sentence into intonation groups if necessary. Mark the
stresses and tunes. Practice reading the jokes several times.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail).Intonation Pattern XII.

1. Types of Ascending Heads.

2.Characterise Intonation Pattern XII.

3. Read the text and split up each sentence intointonation-groups, mark the stresses and tunes: Two Americans were
travelling in Spain. Once theycame into a little restaurant for lunch. They didn't know Spanish and the waiter didn't know
English. Inorder to make him understand they wanted some milk and sandwiches they drew a cow. The waiterlooked at it
and ran out of the restaurant. Soon he was back and put down in front of the two men twotickets for a bullfight.

4. ex. 1, p. 410, Arakin V.D. Concentrate your attention on the intonation of the replies.

5.ex. 7, p. 413, Arakin V.D. Respond to the following sentences. Use Intonation PatternXII calling for a repetition of the
information already given.

6. ex. 9, p. 414, Arakin V.D. Make upconversational situations, using the phrases given.

7. ex. 10, p. 414, Arakin V.D. Read the followingdialogues. Define the communicative type of the sentences and say what
attitudes you mean toconvey.

8. ex. 12, p. 415, Arakin V.D. Read the following sentences. The prompts in brackets willhelp you to determine the position
of the logical stress. Make up a situation to prove the position ofthe logical stress.

9. ex. 14, p. 415, Arakin V.D. Read the following sentences. Use IntonationPattern VI to single out the subject.

10. ex. 16, p. 416, Arakin V.D. Practise reading the text severaltimes.

Tema 11. High Pre-Head. Revision of Tunes.

1. Types of Level Heads.

2. Intone thesentences: 1. Jack lived there alone. 2. We met Mark in our English club. 3. He's lost his father'sbook. 4. John's
sister speaks French perfectly. 5. He told them not to go there. 6. My brother knowsyou well. 7. Her father likes them very
much. 8. His last story was long. 9. My cousin helps the boy alot. 10. Group 102 will take their exam next week.

3. High Pre-Head. 4. Low Pre-Head.

5. HighPre-Head + Low Fall.

6. High Pre-Head + High Fall.

7. High Pre-Head + Low Rise.

8. ex. 17, p. 421,Arakin V.D.Read the drill sentences according to the given model. Concentrate your attention onthe High
Pre-Head.

9. ex. 21, p. 422, Arakin V.D. Read the following sentences, using intonationpatterns you find suitable. Use them in
conversational situations of your own.

10. ex. 23, p. 423,Arakin V.D. Read and intone the following dialogue. Actitoutaccordingtothemodel.

4.1.2.TectupoBaHue

4.1.2.1. ITopsiok MpoBeaeHUs U MPOLEAYPa OLeHUBAHUS

TecTupoBaHHe MPOXOAWT B NHCHBMEHHOH (popMe WIM C HCHOJIB30BAaHHEM KOMIBIOTEPHBIX cpeacTB. OOydaronmiics
MONy4aeT OmNpeAeN¢HHOe KOJNMYECTBO TECTOBBIX 3amaHWi. Ha BEINONHEHWE BBIACISACTCS (UKCHPOBAHHOE BpPEMsS B
3aBHCUMOCTH OT KoJmdyecTBa 3amaHuil. OIIEHKa BBICTABJISICTCS B 3aBUCHMOCTH OT HPOIICHTA MPABHIILHO BBIMOJHCHHBIX
3amanuid. TecTHpOBaHUE MPOBOAUTCS IO BAPHAHTAM.

Hwke npuBeieHbI IpUMepHBIC 3a1anus. [10HbIH OaHK TECTOBBIX 33JJaHUI XPAHUTCS Ha Kadeape.

4.1.2.2. Kpurepun oneHUBaHUSA

Baaasbl B unTepBaje 9-10 oT MakCUMANBbHBIX CTABATCS, €CJIM 00yJarOUIuiics:

86% npaBUILHBIX OTBETOB U OoJIEe.

Banjbl B uHTepBaje 7-8 0T MAKCUMAJIBHBIX CTABUTCSH, €CJIH 00yJarommiics:

Ot 71% 1o 85 % npaBUILHBIX OTBETOB.

Banjbl B uHTepBaJje 5-6 0T MAKCUMAJIBHBIX CTABUTCSH, €CIH 00yJarommiics:

Ot 56% 10 70% mpaBUIILHBIX OTBETOB.

Banibl B untepBaje 0-4 0T MAKCHMAJIBHBIX CTABUTCSH, €CJIH 00yJarommiics:

55% npaBUIBHBIX OTBETOB U MEHEE.
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Baaabl B uHTEepBaJjie S 0T MAaKCUMAJILHBIX CTABATCS, €CJIM 00yJarouuiics:

86% npaBUILHBIX OTBETOB U OoJIEe.

Baaabl B uHTEepBaJjie 4 0T MAKCMMAJILHBIX CTABUTCS, €CJIU 00yUaloImuiics:

Ot 71% 1o 85 % npaBUIBHBIX OTBETOB.

Banjbl B uHTepBajie 3 0T MAKCUMAJILHBIX CTABUTCS, €CJIM 00yyaromuiics:



Ot 56% 10 70% mpaBUIILHBIX OTBETOB.
Banibl B untepBale 0-2 0T MAKCUMAJIBHBIX CTABUTCSH, €CJIH 00yJarommiics:
55% mpaBWIBHBIX OTBETOB M MEHEE.

4.1.2.3. Conep:xaHue OlleHOYHOI0 CpeacTBa

TecToBbIe pabOTHI B3ATHI U3 CICAYIOIIUX YUYCOHBIX MTOCOOHIA C HCIIOIB30BAHUEM ayTCHTUYHOTO ayJuoMaTepuaa;
Test 1.

Burgess S., Newbrook J., Judith Wilson “New First Certificate. Gold. Exam Maximiser.” — Longman, Edinburgh, England,
2004. P. 27

Test 2.
Acklam R., Burgess S. “Advanced. Gold. Coursebook.” — Longman, Edinburgh, England, 2001. P. 154
Test 3.

Newbrook D., Wilson J., Acklam R. “New First Certificate. Gold. Coursebook.” — Longman, Edinburgh, England, 2004. P.
158

Test 4.

Newbrook D., Wilson J., Acklam R. “New First Certificate. Gold. Coursebook.” — Longman, Edinburgh, England, 2004. P.
169

ANSWERS AND TAPESCRIPTS

Test 1.

Answers

1A 2B 3C 4C SA 6A 7A
Tapescript

A=Alice 1=interviewer

I: Today we're talking to novelist, Alice Fenstreet. Alice, you're now a very successful published novelist ... have you
always wanted to be a writer?

A: I can't remember a time when I didn't write. Once I started school, I spent all my spare time writing and I always knew I
wanted to be a professional writer one day. I don't know where It came from because there were no other writers in the
family. My aunt is a painter but she's the only one Without an ordinary routine kind of Job

I: Do you feel you always knew how to write or did you have to learn how to do it?

A: Oh I definitely had to learn and It was Just as tough as everyone said it would be because you have to be your own
teacher. I've done courses and they're helpful up to a point especially when you can talk to other writers but in the end it's
really up to you. You have to just get on with the writing. You learn as you go along.

I: Would you say that you enjoy all the aspects of your job?

A: I don't particularly enjoy talking about my work in public - you know, getting It known. I'm just not very good at it. I do
love the actual writing, though, except of course when the computer crashes on you and you lose all your work. I've been
using a computer for longer than most people I know and I still have problems. Everyone does. Even my editor and she's
fantastic with everything technical.

I: So you don't enjoy being a celebrity!

A: Oh I do. It's very flattering and it can be great fun but it's not something I wanted when I started out. What I've always
loved IS that writing isn't a Job. I mean you can do it whenever you want to because you do it because you want to. I
sometimes stay up all night writing because I'm so involved and interested In what I'm doing There's no one telling me
what to do and when to do it.



I: But surely there are pressures from the publisher and so on.

A: Well yes. They want to see their books sell and so do I. I've been very lucky and my books have done very well so I
don't really have to worry about money. I'vegot more than enough to live on - but I do try not to spend it all, though you
just never know whether the next book will sell as well so it makes sense to be a bit careful.

I: You're here in London this week and you're flying to New York on Saturday. How do you feel about travel?

A: I love it but unfortunately even though I always take my laptop; it's really hard for me to get much writing done when
I'm on the road. There's too much to see and do. I'd love to be able to do more travel but my writing schedules mean I often
have to say 'no' to invitations to talk about my work abroad.

I: What advice would you give to a young writer starting out?

A: I'd tell them how much fun it IS but I'd remind them that not everyone earns enough from their writing to survive. If
they really want to make a lot of money, they should think about another career. In my case, I really think I didn't have any
choice. I don't think I would have been any good at anything else. Other Jobs seem so much more difficult to me.

Test 2.
Answers

1.  Anemptyfeeling2. Astool 3. Thirteen4. Repayherloan 5. Profit 6. Forty-two7. poortheyare 8. $ 35 million
Typescript

Test 3.
Answers.

1. Dutch 2. American 3. Researcher 4. Animal communication 5. Friend 6. Formal 7. Killer bees 8. Kicked 9. Body
language 10. pets
Tapescript.

page 158, Listening: sentence completion (Part 2), Exercise 3

Interviewer: With us today in the studio is the television wildlife expert Charlotte Uhlenbroek. Charlotte, you've spent
much of your life travelling round the world - where would you say is home!

Charlotte: It's hard to say. I was born In England and my mother comes from there but my father works for the United
Nations andhe's Dutch. When I was five we went to Nepal; I lived there for ten years and I suppose I still think of Nepal as
home in a way, as that’s where I grew up and went to school.

I: To an English school?
C: Well, American actually, but it was good because it had such a mixture of students, they came from all over the world.
I: And where does your interest in animals come from?

C: I've always loved them - when we were living in Nepal I used to wander the streets trying to rescue stray dogs. Anyway,
I did zoology and psychology at university, then when I left, I got a job at the BBC.

I: So is that how you became a TV presenter?

C: No, at that stage | was working as a researcher. Then one evening a friend asked if I'd heard that volunteers were wanted
to work on aproject in Africa, and I phoned up straightaway.

I: So then you returned to Africa?

C: Yes, I spent four years there studying chimpanzees, and at the same time I was working for my PhD ... It was on the
subject of animal communication. And then the BBC invited me to take part in a programme about the project.

I: Did you find TV presenting was a big challenge?

C: Well, not really. Because it was my subject it was quite easy, like telling a friend what was going on. I didn't feel as if I
was talking to millions of people. And I enjoyed it because it was so different from academic research, where you always



have to communicate everything in a very formal way. I don't think that science always needs to be like that. You don't
become inaccurate just by using normal language.

I: Charlotte, you've spent years out in the wild with dangerous animals. You must have had some alarming experiences.
Did you ever really feel you were in danger?

C: Well, I think probably my worst experience was when I was pursued by killer bees through the jungle, and I fell 30
metres down onto a narrow ledge, with another 50-metre drop below me. But in general, if you learn about the way animals
communicate and their social structure, you're generally safe enough. I was watching a pair of young gorillas once and they
decided to show off. The younger one walked up, kicked me, and looked at his brother as if to say, 'what did you think of
that?' The other one started beating his chest and then just knocked me down and sat on me.

I: Weren't you terrified?
C: No, not really, because I could see that they wouldn't hurt me. They were just teenage gorillas showing off.

I:Mmm. So is there anything you've learned from animal communication that you've been able to apply to human
relationships?

C: Well, when we're communicating with other people we tend just to take notice of the words we hear, but in fact we're
also unconsciously picking up clues on body language all the time and I think studying animals has made me more aware
of this.

I: And finally what about the future of primates such as chimpanzees?

C: It doesn’t look good. Hunters are killing the females for their meat and selling the babies to traders nowadays. They're
adorable, but they should never be bought as pets. There's a tendency to think of them as amusing caricatures of
humans.But they are sophisticated animals in their own right. In the wild, they can live until they are 50 years old and they
can become four times stronger than man - if only they’re allowed to.

I: Charlotte, thank you.

Test 4.
Answers.

1. F2.A3.D4.ES5.C
Tapescript.

1. My uncle'sin the Royal Air Force. He's a base commander, and when I was about 15 he showed me all round the base
and let me see all the planes there and explained all about them. It was a real inspiration to me. I've always loved planes,
ever since my mum and dad gave me a radio-controlled model aircraft when I was about eight years old. And I was always
building model planes and that taught me how aircraft are ... how they're structured and just how complicated they are. So
anyway, now [ want to do a course in aerospace engineering at university and I hope eventually to work in aircraft design.

2. When I was young, people always used to ask me what I wanted to do, and I didn't really know I'd have quite liked to be
a vet, but you need really good qualifications.And I wondered about joining the police but I thought it might be a bit
dangerous. At present I'm doing office work - it's OK but I'm still waiting to find something I'm really good at, then
hopefully I can make my fortune. If by some miracle that ever happened, I'd buy myself a tiny cottage on an island miles
from anywhere with a huge, wild, wooded garden and live there all on my own.

3. I had a good job and a happy marriage and everything, but I never thought much about it. I was OK,just carrying on
doing what I was doing and living from day to day, and then one day, the day my first child was born, all that changed out
of the blue and I was standing there in the hospital holding her for the first time and I thought 'l really want the best for you,
I want you to have everything' and I didn't know it was in me to feel like that about anything.But she's six months old now
and I still feel the same.

4. I started skiing when I was very young. When [ was 16 I went to America to train full time, but I came home after I fell
out with my coach. Looking back I think I was too young to go off and live in a different country. The best thing so far has
been winning the British Championships, and now want to qualify for the next winter Olympics. My parents have been
amazing. If it wasn't for them I wouldn't be where I am now. But my university work's Important too - I want to do as well
as possible in both my skiing and my degree.



5. When I was a child I used to spend ages looking at maps of the world, and dreaming about where I could go. I've always
been fascinated by the idea of seeing the limits people can go to, and what I'd like to do is go round the world and take in
the hottest place, the coldest place and so on. There's a place in Siberia so cold that people say your eyeballs can freeze -
but people do live there. I dream of seeing all these places before I die but I'll have to start soon or I'll never make it.

4.2. OneHOYHBIE CPEICTBA MPOMEKYTOYHOM aTTecTaluu

4.2.2. 3ayer c oneHKOM

4.2.2.1. ITopsiok MpoBeaeHUSI.

[To mucruIuinHE MPEayCMOTPEH 3a4eT C OICHKOW BO 3 ceMmecTpe. 3adeT ¢ OIEHKOW MPOXOAMT Mo Omietam. B kaxkmom
ousteTe 1Ba Bompoca.

3ageT ¢ OIECHKOH HallelleH Ha KOMIUIEKCHYIO TIPOBEPKY OCBOCHHS IUCIHMITIMHBL. OOydYalomuiics IOydaeT BOMPOC
(Bompockl) MO0 3amanue (3a4aHus) U BpeMs Ha MOATOTOBKY. 3a4eT C OIEHKON MPOBOJMUTCS B YCTHOH, MUCHMEHHON WIIH
KOMIBIOTEpHOH popme. OLieHUBACTCS BIAJICHAE MATEPHATIOM, €0 CHCTEMHOE OCBOCHHUE, CIIOCOOHOCTh MPUMEHSThH HYKHBIC
3HaHUS, HABBIKH U YMCHHUS TIPU aHATIM3¢ MPOOJIEMHBIX CUTYAIlMi M PCIICHUH MPAKTUICCKUX 3aJaHHH.

4.2.2.2. Kpurepun oneHUBaHNS.

OueHka «OTJMYHOY» CTABUTCS, €CJIH 00yYaIOUIUuiics:

OOy4aronuiics MPOAEMOHCTPHPOBAT BCECTOPOHHEE, CUCTEMATHYCCKOEe W TIyOOKOe 3HAHHE YYeOHO-IIPOrPaMMHOTO
MaTepuaiia, yMEHUE CBOOOJHO BBINONHATH 3aJaHHUs, MIPEIyCMOTPCHHBIC MPOrPaMMOiA, YCBOMJ OCHOBHYIO JIUTEPATYPy H
3HAKOM C JIOTIOJIHUTEIHHOH JUTEepaTypoi, peKOMEHAOBAHHON MMPOrpaMMOi TUCHIUILUIMHBI, YCBOWJI B3aUMOCBSA3b OCHOBHBIX
MTOHATHI TUCIMIUINHEI B MX 3HAYEHUH IS IpHOOpeTaeMoil mpodeccun, mposBIII TBOPUYECKHE CLIOCOOHOCTH B IOHUMAaHHUH,
M3JI0KEHUN ¥ UCTIOIB30BaHUH YI€OHO-TIPOrPaMMHOTO MaTepHaa.

O1eHKa «XOPOLI0» CTABUTCH, eC/IN 00y4arouuiics:

OOydJaroniicss TPOJAEMOHCTPHUPOBAN IIOJHOE 3HAHWE Y4YEOHO-TIPOTPAMMHOTO MaTephasia, YCHEIIHO BBIITOJHUII
[IPEeAyCMOTPEHHbIE MPOTPAaMMON 33/1aHUs, YCBOWJI OCHOBHYIO JIUTEPATYPy, PEKOMEHIOBAHHYIO MPOrpaMMON JTUCUUILIMHBI,
MoKa3all CHCTEMATHYCCKHH XapakTep 3HAHUN 10 JUCIUILIMHE W CIIOCOOCH K UX CaMOCTOSTCIFHOMY IOIOJHCHUIO H
OOHOBIICHHIO B XOJI¢ AajbHEUIICH yudeOHOU paboThl U MPO(hEeCCHOHATBHON JAEATCIEHOCTH.

OueHka «y10BJIETBOPUTEIbHO)» CTABUTCS, €CJIM 00y4arouIuiics:

OO0y4arouiics NPoJICMOHCTPUPOBA 3HAHUE OCHOBHOTO YUEOHO-MPOrPAMMHOI0 MaTepualia B 00beMe, HEOOXOIUMOM JIst
JMAbHEHIeH y4e0bl M MpeacTosell padoTel M0 NPOQecCuy, CIpaBUiCS C BBIMNOJHCHUEM 3aJaHUi, MPEIyCMOTPEHHBIX
MPOTPaMMOiA, 3HAKOM C OCHOBHOM JIUTEPATYpPOI, PEKOMEHIOBAaHHOM MPOrpaMMOM JTUCIUILIUHBI, JOMYCTHI OTPEITHOCTH B
OTBETE Ha 3K3aMEHE M IPH BHINIOJHCHWH SK3aMCHAIIMOHHBIX 3aJaHWH, HO 00JamacT HEOOXOIUMBIMHU 3HAHUSAMH I UX
YCTpaHEHHUS 1O PYKOBOJACTBOM TIPEIOAaBATEIS.

OneHKa «HeyAOBJEeTBOPUTEIbHO» CTABUTCS, €CJIU 00y4yaronuiics:

OO0yyarontuiics: MpoIeMOHCTPUPOBAJ 3HAHWE OCHOBHOTO y4eOHO-TIPOrpaMMHOTO MaTepuaia B 00beMe, HEOOXOUMOM ISt
JNanbHEeHmeR yqe0bl U MpeAcTosnel padoThl 1Mo MPOdECcCHH, CIPABUIICSI C BBITIOJHEHUEM 3aJaHWM, MPETyCMOTPEHHBIX
[IPOrpaMMOM, 3HAKOM C OCHOBHOM JINTEPATYPOH, peKOMEHOBAHHON POrpaMMOil IUCUUIIIMHBL, JONYCTU OTPEIIHOCTH B
OTBETC Ha 3K3aMCHE M IPH BBHIMOJHCHUM 3K3aMCHAIMOHHBIX 3aJlaHUl, HO 00JalacT HEOOXOIUMBIMHU 3HAHUSAMH JUIS UX
YCTpaHEHUs MO PYyKOBOJICTBOM MPEIO1aBaTesl.

4.2.2.3. OneHo4HbIe CPEACTBA.

Bormpocs! k 3a4€Ty ¢ OLEeHKOI:

. Uto Takoe nHTOHALU?

. Uro Takoe puT™ U ynapenue?

. HazoBure cemantnueckue ¢pynkiuu LowFall.

. HazoBure cemantnueckue pynkunu HighFall.

. HazoBure cemantnueckue pynkunu Rise-Fall.

. HazoBure cemantnueckue pynkunu Fall-Rise.

. Uro o3nauaer Nucleus? Kakyto poib OH BBIIIOJIHSIET B CMBICIIOBOI IpyIIIIE.
. Oxapaxrepusyiite DescendingHead u e€ cemanTnyeckne GpyHKInM.

Bunst Pre-Head u ux ¢yHkimm.

9. Buner Heads u ux ¢yHKITHH.

10. Oco6ennoctu HighRise n LowRise, nx ¢pyHKIMM B peyn.

11. Pa3meThTe MaHHbIC MPEUIOKEHHS, yKaxuTe ux Tails u ux BUABIL.

12. HazoBute tumel DescendingScales.

13. Ha3oBuTE KOMIOHEHTH! HHTOHALIH.

14. Dmparnueckoe yaapeHue, ero pojib 1 MapKUPOBKa.

15. O6psicante pynxmuu HighFall.

16. O6bsicaute pyuxmmuu HighRise. Hafinure ux B Tekcte. Bocmpoussenure.
17. O6wsicaute CompoundTunes u ciryyan ux ynorpeOieHus.
IIpakTrueckue 3aianus K 3a4€Ty:
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8. Bocrnpoun3sseinTe CTUXOTBOPEHHUE.

9. [IpodYTUTe TEKCT COINIACHO MapKHUPOBKE.

20. THTOHUPYHTE TEKCT M IPOKOMMEHTHUPYHUTE €TO.

21. Haiigure B JaHHOM TEKCTE CMBICIIOBBIC TPYIIIIbI U MPOYTHUTE HX.

[IpakTrueckue 3ananus:

. [Ipocnymaiite poHOrpamMMy XyZI0KECTBEHHOTO TEKCTA U MPOBEANTE (POHETHUECKUN aHAIIN3.

. [IpouTHTE MHTOHUPOBAHHBINA TEKCT U OOBICHUTE UHTOHALIMIO PEYH aBTOPA.

. BocipousBeure BeIy4eHHOE CTUXOTBOPCHHUE.

. BocipousBeure BIy4CHHBIN TEKCT.

. [IpouTnTe MHTOHMPOBAHHBIC TPEATOKCHHS U MPOKOMMECHTHUPYHTE HX.

. [IpoutuTe MpeI0KEHMSI, UCIIONB3Ysl HHTOHAIUIO IMYHOTO UHTEpeca.

. CocTaBbTe TUAJIOT 110 33JaHHON MHTOHAINH, CTPOTO ClIenys yka3anuto ucrtonb3oBaTh HighFall m HighRise.
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CrpykTypa 3a4€THOTO OMeTa/ Ouiera i 3a4€Ta ¢ OICHKOM

1. Reproduce the poem “The Things that Matter”.

2. Types of descending Heads.

3. Read the following extracts. Observe the position of the logical stress. "Tell her that you intend to marry her, but after
you return from this outing, not before." (Th. Dreiser. "AnAmericanTragedy")

4.2.2 Dx3amen

4.2.2.1. ITopsiok MpoBeaeHUSI.

[To gucnmIIMHE MPETyCMOTPEH dK3aMEH B 2 ceMecTpe. DK3aMeH MPOXOAUT 1o OwmieraM. B kaxmom Owiere Tpu
BOTIpOCA.

DK3aMCH HalleJICH Ha MPOBEPKY OCBOCHHS IUCHUILIMHBL OOydJaromuiics MOoay4aeT BOMPOC (BOMPOCHI) JHOO
3amanue (3a7aHus) U BpEeMs Ha MOJArOTOBKY. DK3aMCH MPOBOJIUTCS B YCTHOM, NMMCHMEHHON WIIM KOMIIBIOTEPHOH (hopme.
OleHUBaeTCs BJIQJICHUE MATEPHAIOM, €r0 CUCTEMHOE OCBOCHHE, CIIOCOOHOCTH MPHUMCHSTh HY)XKHBIC 3HAHUS, HABBIKH H
YMEHUS NP aHAIN3E MPOOJICMHBIX CUTYallui U PEHICHUN TPAKTHYCCKUX 3aaHUN.

4.2.2.2. Kpurepun oneHUBaHNS.

OueHka «OTJMYHOY» CTABUTCS, €CJIH 00yYaIOUIUuiics:

OO0yyarontuiics: MpoIeMOHCTPUPOBAT BCECTOPOHHEE, CUCTEMATHYECKOE U TITyOOKOe 3HaHWE y4eOHO-TIPOrpPaMMHOTO
MaTepHaiia, yMEHHEe CBOOOIHO BBITONHATH 3aJaHMWs, IIPETyCMOTPEHHBIC IPOTPAMMOM, YCBOWJI OCHOBHYIO JINTEPATYpy H
3HAKOM C JIOTIOJIHUTEIHHOH JUTEepaTypoi, peKOMEHAOBAHHON MTPOrpaMMOi TUCIUILUIMHBI, YCBOWJI B3aUMOCBSA3b OCHOBHBIX
MTOHATHI TUCIMIUINHEI B MX 3HAYEHUH /IS PHOOpeTaeMoil mpodeccuu, mposBIII TBOPUYECKHE CIIOCOOHOCTH B IOHNMAaHUH,
M3JI0KEHUN ¥ UCTIOIB30BaHUH YI€OHO-TIPOrPaMMHOTO MaTepHaa.

O1eHKa «XOPOLIO0» CTABHUTCH, eC/IN 00y4yarouuiics:

OOy4aromuiicss MPOJEMOHCTPUPOBAIl IMOJIHOC 3HAHHWE Y4YEOHO-TIPOTPAMMHOIO MaTEpHala, YCICUIHO BBIOIHUI
MIPEyCMOTPEHHBIC MPOrPaMMON 3aJJaHHs, YCBOWI OCHOBHYIO JIUTEPATYPy, PCKOMEHIOBAHHYIO MPOrPaAMMON JAUCIUILTUHEI,
MoKa3all CHCTEMATHYCCKHI XapakTep 3HAHUN 10 JUCIUILIMHE W CIIOCOOCH K UX CaMOCTOSTCIFHOMY IOIOJHCHUIO H
OOHOBIICHHIO B XOJI¢ JajbHEUIIeH yudeOHOU paboThl U MPO(hEeCCHOHATBLHON JAEATCIEHOCTH.

OueHka «yA0BJIETBOPUTEIbHO)» CTABUTCS, €CJIM 00y4arouIuiics:

OOy4aromuiics MPOJCMOHCTPUPOBAT 3HAHHE OCHOBHOTO Yy4eOHO-POrPaMMHOIO Marepuaia B 00beMe,
HEOOXOIUMOM ISl JalbHeHel yueOsl n mpenctosmeld paboTsl o npodeccuu, CIpaBHIICS C BBIMOJHCHUEM 3aJlaHuM,
MPEIyCMOTPEHHBIX TPOrpaMMOi, 3HAKOM C OCHOBHOW JUTEpaTypoil, PEKOMEHJOBAaHHOW MPOTpaMMON HUCUMILIMHEI,
JOTYCTHJI TOTPEITHOCTH B OTBETE HA JK3aMEHE M TPH BBINOIHCHHWH SK3aMEHAIIMOHHBIX 3aJaHHWi, HO o00jamaer
HEOOXOIMMBIMHU 3HAHHUSAMU JUISl UX YCTPAHEHUS 1O/ PYKOBOJCTBOM IIPETIOIaBaTEIs.

OneHKa «HeyA0BJEeTBOPUTEIbHO» CTABUTCS, €CJIU 00y4yaronuiics:

OOyvaromuiics MPOJCMOHCTPUPOBAT 3HAHHE OCHOBHOTO Yy4eOHO-IPOrPaMMHOIO Marepuaia B  00beMe,
HEOOXOIMMOM ISl JajbHEHIIeH y4eObl W MPEACTOANICH paboThl Mo MpoecCHu, CIPABHICS C BBHIMOJHCHHEM 3aaHuUM,
MPEYCMOTPECHHBIX MPOTPaMMOW, 3HAKOM C OCHOBHOHM IJIUTEpPaTypOil, PEKOMEHIOBAHHON MPOrpaMMON JHUCIUILIHHEI,
JIOMYCTHJI TOTPEUIHOCTH B OTBETE HA JK3aMCHE W IPU BBINOJIHCHUU SK3aMCHAIMOHHBIX 3aJaHuii, HO o00JamaeT
HEOOXOIMMBIMU 3HAHUSMU JIJISl UX YCTPAHEHUS MO/ PYKOBOJCTBOM IPEIIOIaBATEIIS.

4.2.2.3. OneHo4HbIe CPEACTBA.

Bonpocs! k 3k3ameHy:

OnumuTe U JaiTe XapaKTepUCTHKY YCTPOMCTBA B PaOOTHI apTUKYJISIIHOHHOTO amIapara.

B uém oCHOBHOE OTJIMYHE aKTHBHBIX OPTaHOB PEYH OT MMACCHBHBIX?

Kak oTnmuaeTcs apTUKYIISINS TIaCHBIX U COTJIACHBIX 3BYKOB.

Ha3zoBuTe THITBI KA ¥ TUIHI SIEPHBIX TOHOB.

B uém mpakTrdeckas 3Ha4MMOCTh HHTOHAIMOHHOW Pa3METKH TEKCTa M1 HHTOHUPOBAHUA?

OnuIuTe OCHOBHBIC MPUHIUIIBI KJIACCU(PUKAIIMHA COTJIACHBIX.

OnuinuTe OCHOBHBIC MPUHIIUIIBI KJIaCCU(DUKAINH TJIACHBIX.



B 4ém otnuune B apTUKYJIALMN 3BYKOB B @aHTJIMMCKOM M PYCCKOM SI3bIKaX.

B uém otmirame ¢ppa3zoBoro, CHHTAKCHIECKOTO H JIOTHIECKOTO YIapCHHUS.

OOBsSCHUTE TOHATHE ACCHMWISIAN B aHTJTHHCKOM SI3BIKE.

OOBsCHUTE TIOHATHE PEIYKINN B AaHTJIHHCKOM SI3BIKE.

KakoBsI mIpaBuiIa CIIOTO/IEICHUS B aHTTTUHCKOM SI3BIKE.

KakoBBI IPUHITUITEI YTCHUS TIIACHBIX B HEYIAPHBIX CIIOTaX.

UYeM xapakTepu3yeTcsl YTEHHE TI1aCHBIXOYKB B 4-X THIIAX CJIOTOB?

UYem oTnnyaroTcs cinadble U CuilbHbIE (YOPMBI CIIOB?

Kak MHTOHaIMOHHO OTIIMYAIOTCS OOpalleHre B OQHUIHAIBHON chepe oO1ieHns: 1 HeoQUIHAIBEHOM, APYKECTBEHHOM;
B Hauaje, KOHIE U CEepeUHE MPeATOKEHUs?

Kak MHTOHAIMOHHO OTJIMYAETCS UCIIOJIb30BaHUE OOCTOATEILCTBEHHOM IPYIIIbI B HAYaJIe U KOHIIE NPEJIOKEeHUS?

OO0BsicCHUTE TpaBWIIa YTCHUS B CICAYIONINX clioBax: lazy, girl, cube, spare, phone, more, glove, cod, sold, fat,

where, moment, germ, page, first.

Kax oopmisiercst nepeuunciienre B IpeuIoKeHH cHOHETHISCKON TOUKH 3peHUs?

UYro Takoe murpad?

JlafiTe xapakTepuCTUKY TpEM THTaMaurpados?

UeM oTiM9aeTcs 9TCHHUE TIACHBIX B KQXKIOM U3 TPEX Tpym qurpados?

[IpuBenuTe mpuMepH! NCKITIOYEHUH U3 TPABUII YTEHUS TUTPa(OB.

B uém xommyHnkaTuBHOE 3HaYeHueIntonationPattern I B cienuaibHbIX Boripocax?

B uém xommyHnKaTHBHOE 3HaueHue IntonationPattern I B yTBepANTENbHBIX MPEATOKEHUAX?

B uém xommyHnKaTHBHOE 3HaueHue IntonationPattern I B BoCKJIMIIATENBHBIX NIPEUIOKEHUSX ?

B uém xommyHnKaTHBHOE 3HayeHue IntonationPattern I B moBenuTEIBHBIX NIPEIIOKEHUSX ?

B uém xommyHnkaTuBHOE 3HayeHue IntonationPatternll B 06mux Borpocax?

B uém xommyHHKaTHBHOE 3HaueHue IntonationPattern I B yTBep IUTEbHBIXTIPEITOKESHUASX ?

B uém xommyHHKaTHBHOE 3HadeHHe IntonationPattern I B BOCKIHIIATENbHBIXTTPEITIOKEHUSIX ?

B uém xommyHHKaTHBHOE 3HadeHue IntonationPattern Il B moBeMTeTbHBIXTIPEITIOKEHHSIX ?

B uém xommyHnKaTtuBHOE 3HaueHue IntonationPattern Il B cienimanpHBIXBOTIpOCax?

OO6pa3zer 9Kk3aMeHAIIMOHHOTO OHIeTa:
1. Reproduce the text ""A Visit".
2. Transcribe and explain the reading rules: play, took, jaw, pie, autumn, cod, jerk, hair, dancer, sheep, sold,
fat, chalk
3. Read the following sentences with the correct intonation.
[TonHBIN KOMIIEKT OMIIETOB HAXOAUTCS Ha Kadeape.
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Ilepeuens JuTepaTypbl, He00OX0AMMON AJIsl 0OCBOECHHMS TMCHUILIUHBI (MOAYJIsST)

Hampasnenne noarorosku: 45.03.02 - JIMATBUCTHKA

Ipodune noarorosku: [lepeBos u nepeBoioBeicHe (AHIIUACKU 361K, HeMelkuit sa3b1k)

Kpanudukarus BelTyckHUKA: OakaaaBp

®opma o0ydeHus: ouHOE

SI3b1K 0OYUEHHUS: PYCCKHI

T'on Havana oOydeHwus mo oOpa3oBaTenbHOM MporpamMme: 2022

OcHoBHas JIMTEpaTypa:

1. IMpakTudeckuii Kypc aHrIMiCcKoro si3bika: 1 kype: Yueb. ans ctyn. nen. By3oB / [lox pen. B.JI. Apakuna. - M.:
I'ymanut. M3a. Hentp BJIAIOC, 2008. - 544 c. KoauuecTBo 9K3eMIUIIPOB: 52 IIT.
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3. TIpakTudecKkuii Kypc aHTIHHCKOTO si3bIKa: 1 Kype: Yueb. mis cryn. nen. By3oB / [lox pen. B.JI. Apakuna. - M.:
I'ymanut. U3n. Hentp BJIAZTIOC, 2014. - 544 ¢. KonndecTBo 5K3eMIUIApOB: 23 IMT.

4. Kypamkuna, H. A. OcHOBHI oHeTHKH aHrIHKcKoro s3bika. The Essentials of English phonetics [Onexrponusrit
pecypc] : yae6. mocobue / H. A. Kypamkuna. - M. : ®JIMHTA, 2013. - 140 c. - ISBN 978-5-9765-1611-3 Pexxum gocryma:
URL:http://znanium.com/bookread2.php?book=462806

JonoTHUTEIbHAS JIUTEpaTypa:

1. Teopernueckast poHETHKA aHITIMICKOTO sI3bIKa: y4eOHHK 1S (PaKyIbTETOB AHIVIMHCKOTO S3bIKA MEIUMHCTUTYTOB/
Coxonosa M. A., I'mutoBT K. I1., Kontep JI. A. u ap. - M., 2004. KonugectBo sx3eMIuisipos: 51 .

2. doHeTHKa aHTJIMCKOTO si3bIka. HopMmaTuBHEIN Kypc: Y4eOHUK Ui HHCTUTYTOB M (paKyJIbTETOB MHOCTPaHHBIX
s3bIKOB. BacuiiseB B. A. u ap. 2-e uzn., nepepad. - M.: Bricias mkona, 1970. KonryecTBo 3x3eMIuIsipoB: 57 1wT.

3. Ilpaktrdeckas (GOHETHKA aHTIIMCKOTO s3bIKa [DIeKTpoHHBIN pecypce] : yueOnuk / E.b. KapueBckas u ap.; mon
o6mr. pen. E.b. Kapuesckoid. - 12-e uzn., crep. - Munck: Beim. mk., 2013. - 366 c.: wir. - ISBN 978-985-06-2348-5. Pexxum
noctymna: URL:http://znanium.com/bookread2.php?book=509363

4. bonnapuyk, I'. I'. OcHOBHBIC pa3iuuusi MEXAy OPUTAHCKUM W aMEPUKAHCKUM aHIVIMHCKUM [DJIEKTPOHHBINA
pecypc] : yueb. mocobue. / I'. I'. borumapuyk, E. A. Bypas. - 3-e uzn., ctep. - M. : ®JIMHTA, 2013. - 135 c. - ISBN 978-5-
9765-0002-0 Pexxum moctyma: URL:http://znanium.com/bookread2.php?book=457835

5. IIpaktuueckuii Kypce aHriauickoro si3epika: 1 kype: Yue0. st crya. nea. By3os / Ilox pea. B.Jl. Apakuna. - M.:
I'ymanut. U3n. Hentp BJIAZIOC, 2001. - 544 c. KonndecTBo 5K3eMIUIAPOB: 56 IMT.

6. TlpakTudeckwii Kypc aHTJIMHCKOTO s3bIka.2 Kypc: y4eb.mus crya.By3oB / Ilom pen.B.JI.Apakuna. - 7-e
n3n.,nepepad.u gom. - M. : BIIAZIOC, 2001. - 516 ¢. KonruaecTBo 9K3eMIUIApoB: 51 mT.

7. TlpakTudeckwid Kypc aHTJIMHCKOTO s3bIka.2 Kypc: yueb.mus crya.By3oB / Ilom pen.B.J.Apakuna. - 7-e
n3n.,nepepad.u gom. - M. : BIIAZIOC, 2005. - 516 c¢. KonraecTBO 9K3eMIUTApOB: 27 MIT.

8. IIpakTuueckuii Kypc aHriauickoro si3pika: 1 kype: Yue0. must crya. nea. By3o / Ilox pea. B.Jl. Apakuna. - M.:
I'ymanut. U3n. Hentp BJIAZTIOC, 2006. - 544 c. KonndecTBo 5K3eMIUIApoB: 27 IT.
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Ilepeuenb HH(POPMAIMOHHBIX TEXHOJIOTH, HCIOJIB3yEeMBbIX [JIs1 0CBOEHUS IUCUMIJIMHBI (MOIYJ5), BKJIOYAS
nepeyeHb MPOrpaMMHOIO0 odecreyeHus] H HHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM

Hampasnenne nmoarorosku: 45.03.02 - JIMHTBUCTHKA

Ipodune noarorosku: [lepeBos u iepeBoioBeicHIe (AHIMACKUI 361K, HeMerkuit sa3b1k)

Kpanudukarus BelyckHUKA: OakaaaBp
®opma o0yueHust: oUHOE
SI3bIK 0OyUeHUs: pycckuit

T'on Hauana oOydenwus mo oOpa3oBarenbHOM mporpamMme: 2022

OcBoeHue JAUCHUITIINHBI (MO,HyJB{) npeanojarac€T HCHIoJb30BaHUC CICAYIOLICTO MPOrpaMMHOIO obecreueHus u
I/IH(l)OpMaIII/IOHHO-CHpaBO‘IHLIX CHCTEM!

Office Professional Plus 2010
YHUBEpCaIIbHBIH ayAno-IporpaMMHbIi Komiieke Sanako 7100500 L
Kaspersky Endpoint Security mist Windows

Y4eOHOo-MeTonudecKast InTepaTypa s NaHHOH TUCHHUIDIMHBEI UMEETCS B HAJIHYUH B DIIEKTPOHHO-OMOIHMOTEUHON
cucteme "ZNANIUM.COM", moctynm k KoTopoi mpemoctaBiieH obOydarommMmcs. DBC "ZNANIUM.COM" coxepkut
MPOU3BEACHHS KPYITHEUIINX POCCUMCKUX YUEHBIX, PYKOBOJUTENICH TOCYIApCTBEHHBIX OPTaHOB, MPENoaBaTesield BeAYyIuX
BY30B CTpPaHbI, BBICOKOKBAIM(MHUIIMPOBAHHBIX CIEIUAIMCTOB B pasnUYHbIX chepax OwuszHeca. DoHH OMOIHMOTEKH
chopmupoBaH ¢ yd4eToM BCeX W3MEHEHHH 00pa3oBaTEeNbHBIX CTAHIAPTOB W BKIIOYACT YYeOHUKH, ydeOHBIE TOCOOWS,
y4e0HO-MeTOINIecKre KOMIICKCHI, MOHOTpaduu, aBTopedeparTsl, JUCCepTAIlIH, YHIUKIONEINH, CIIOBAPH U CIIPABOYHUKH,
3aKOHOJIATEIbHO-HOPMAaTUBHBIE JIOKYMEHTHI, CIELUAIbHBIC IEPUOJMYECKUE W3JaHHWS W M3JaHMs, BBIIIYCKaeMble
n3narenbcTBaMu By3oB. B Hacrosimiee Bpemss DbC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOOBaHUSM (enepalbHbIX
rOCy/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIciIero oopazoanus (PI'OC BO) HOBOTO MOKOIEHHUS.

Y4eOHO-MeTonMYecKast InTepaTypa I NaHHOH TUCHHMIDIMHBEI UMEETCS B HAJIHYUH B DIIEKTPOHHO-OMOIHMOTEUHON
cucreme Manarenscta "Jlans" , moctym k koTopoi npenoctasieH odydatomumcst. 9bC M3natenscTBa "Jlans" BKIIOYaeT B
ce0s DJIEeKTPOHHBIE BEPCUU KHUT W3zaTesnbeTBa "JlaHp" W NPYrux BEAYIIMX HM3IATENbCTB yUSOHOU JTUTEPaTyphl, a TaKXKe
JJICKTPOHHBIE BEPCUM IEPUOJUYECCKUX H3IaHUH IO E€CTECTBEHHBIM, TEXHWYECKMM M T'yMaHUTapHbIM Haykam. OBC
WznarenscrBa "Jlanp" obecrnieynBaeT 1OCTYN K Hay4HOH, y4eOHOH JuUTepaType U HAyYHBIM NEPHOANYECKIM M3JaHUSIM IO
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHIbHBIX HAlPaBJICHUI ¢ COOIIOJICHNEM BCEX aBTOPCKUX M CMEXKHBIX IIPaB.

Y4ebHo-MeToauYeCKas TUTEpaTypa Ul JaHHOW IWUCHUIUIMHBI UMEETCS B HAJIMYUHM B 3JICKTPOHHO-OMOIMOTEYHON
cucteme "KoHcymbTaHT cTymeHTa", IOCTYm K KOTOPOHW TMPEAOCTaBIeH oOOydarommmcs. MHOTOMpO(OUIbHBINA
oOpazoBarenbHblii  pecypc "KoHCynbTaHT cryneHTa" sBIsieTCst DIEKTPOHHOM OubnmoreuHoit cucremoirr (O9BC),
NPEAOCTaBIISIOICH JocTyn 4epe3 ceThb VIHTepHeT K YydeOHOW JuTepaType M JONOJHHUTENIBHBIM MarepualiaMm,
NPUOOPETEHHBIM HAa OCHOBaHMM NPSIMBIX JJOTOBOPOB C TpaBooOianaresiMu. [10JHOCTBIO COOTBETCTBYET TpeOOBaHHAM
(enepalIbHBIX TOCYIaPCTBEHHBIX 00pa30BaTE/IbHBIX CTAHAAPTOB BBICIIETO0 00PAa30BaHUs K KOMIUIEKTOBAaHHIO OMONINOTEK, B
TOM YHUCJIE MICKTPOHHBIX, B YacTH (POpMUPOBaHUS (POHIOB OCHOBHOM M JONOJIHUTEIBHON JINTEPATYPBI.



