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Conep:xanue

1. TlepeyeHp IUTAaHHPYEMBIX pPE3yIBTATOB OOYYECHHS MO ITUCHUIUIMHE (MOIYNIO), COOTHECEHHBIX C IUIAHHUPYEMBIMH
pesyabratamu ocBoenus OIIOIT BO

2. Mecto muctumuiuHel (Monyiist) B ctpykrype OITOIT BO

3. OObeM AMCUMIUIMHBI (MOJYJISl) B 3a4ETHBIX €AMHHMIAX C YKa3aHMEM KOJMYECTBA YacOB, BBIJCICHHBIX Ha KOHTAKTHYIO
paboTy oOydaromuxcs ¢ npenojaaBareseM (10 BUIaM Y4eOHBIX 3aHSATHH) U HA CaMOCTOSTENIbHYIO paboTy o0ydaromuxcst

4. ConepxaHue MUCIUTUTMHBI (MOAYISI), CTPYKTYpUPOBAHHOE MO TeMaM (paszenaM) ¢ yKa3aHHEeM OTBEICHHOTO Ha HUX
KOJIMYECTBA aKaJeMHUYECKUX YaCOB U BUIOB yueOHbBIX 3aHATHI

4.1. CTpyKTypa U TeMaTHYECKHUN TUTAH KOHTAKTHOM M CAMOCTOSITEILHON paOOTHI 110 TUCIUTUTHHE (MOIYITIO)

4.2. ConepkaHue TUCHUILUTUHEI (MOYJIs)

5. TlepeyeHp y4eOHO-METOAMYECKOTO OOECIEUEHHUS I CaMOCTOSITEIbHOW padOThl OOyYAIONIUXCS IO JTUCITUTUIMHE
(Momyio)

6. ®OH/T OLICHOYHBIX CPEJCTB MO JUCHHUILUIUHE (MOYJIIO)

7. [lepedens nuTepatypsl, HEOOXOAMMOH JIJIsi OCBOSHUS TUCIATITNHBI (MOTYJIs)

8. Tlepeduenbp pecypcoB WHGOPMANMMOHHO-TEICKOMMYHHUKAITMOHHON ceTu "VHTepHET", HEOOXOMUMBIX IS OCBOSHUS
JUCITUTUTAHBI (MOJTYJIST)

9. Meronuveckue yka3aHus sl 00YYAIOIIMXCS IO OCBOCHHUIO TUCIUTUTAHBI (MOIYJIS)

10. Ilepeuenp MHGOPMAMOHHBIX TEXHOJIOTH, HCIOJb3YEMbIX MPHU OCYIISCTBICHHH 00pa30BaTENLHOIO Mpolecca Mo
MUCIUIUIMHE (MOIYJII0), BKJIIOYAs MepedeHb MNPOTpaMMHOTO obOecredeHrsi U WHGOPMAIMOHHBIX CIPABOYHBIX CHCTEM (TIpH
HE0OX0ANMOCTH)

11. Onucanne MaTepuaIbHO-TEXHUYECKOW 0a3bl, HEOOXOIUMOW I OCYIIECTBIEHUS 00pa3oBaTENBLHOTO IpoIlecca o
TUCITUTUTAHE (MOTYITIO)

12. Cpe,HCTBa ajlafnTann npenogaBaHrud AUCHUTIIAHBL (MOL[yJ'IH) K HOTpe6HOCTHM 06yqa}0nmxca HWHBAJIWA0B M JIMI[ C
OrpaHNYCHHBIMU BO3MOKHOCTAMU 310POBbS

13. Tlpunoxxenue Nel. DoHMT OIIEHOYHBIX CPEJICTB
14. TIpunoxxenue Ne2. [TepedeHs nurepatypbl, HEOOXOAMMOM JJIsi OCBOCHHUS UCIIUILTAHBI (MOITYJIs)

15. Ipunoxenne Ne3. Ilepeuenp MHGOPMALMOHHBIX TEXHOJOTHH, UCIIOIB3YEMBIX JJISI OCBOCHUS TUCLUILIMHBI (MOJLYJIs),
BKJIIOYast IEpeYeHb IPOrPaMMHOT0 00ecriedeH st ¥ HHPOPMALIMOHHBIX CIIPABOYHBIX CHCTEM



Iporpammy mucuumuinHbl paspadotan(a)(u) nouenr, k.H. KasakoBa HO.K. (Kadempa anrmmiickoit ¢umomoruu u
MEXKKYJIBTYPHOU KOMMYHHKAIIUH, OTIICIICHUEC HHOCTPaHHBIX s13b1K0B), JKKazakova@kpfu.ru

1. IlepeyeHb MIAHMPYEMBIX Pe3yJIbTATOB O0y4YeHUS MO JAUCHUIUIMHE (MOIYJII0), COOTHECEHHBIX ¢ MJIAHHUPYEMbIMH
pe3yabTatamm ocsoeHusi OIIOII BO

OO0yyaroniuiicsi, OCBOMBIINN AUCIUILIUHY (MOJYJIb), TOJDKEH 00JIaaTh CISAYIONUMH KOMIICTCHIIUSAMU:

Mudp Pacmudposka
KOMIeTeHIInN npuodperaemMoii KOMIeTeHIUU
[1K-4 Bnaneer MeXXIyHapOIHBIM 3THKETOM U IIPAaBHJIAMH TIOBEICHHS IEPEBOIUNKA B PA3IMYHBIX CUTYalUsIX YCTHOTO

repeBo/ia (COMPOBOXKICHNE TYPUCTHUECKON TPYIIIBI, 00ECIIeYeHNE ICIOBBIX IIEPErOBOPOB, oOecTieueHne
[CPErOBOPOB OPHUIUATBHBIX JIEICralnii)

T1IK-4.1 3HATH MOHATHE MPO(ECCHOHAIEHOM ITUKH MTEPEBOTINKA W MIOHATHE MEKIYHAPOTHOTO dTHKETA TIEPEBOAYNKA B
[PA3TMYHBIX KOMMYHHKATUBHBIX CUTYalUsIX YCTHOTO MEPEBOIA

[1K-4.2 'YMETb OCYILECTBIISATh OHO- U ABYCTOPOHHUIN YCTHBIH MOCIEI0BATENbHBIN NEPEBOJ B Pa3IHUHBIX
KOMMYHHUKATHBHBIX CUTYaIUsIX (COIPOBOKACHHE TYPUCTUUECKOM IPyMIbI, 0OecIeueHHe IEI0BbIX IIEPErOBOPOB,
oOecrieueHre eperoBopoB OPUIIHAIBHBIX JeJIeraluii)

I1K-4.3 BiiageTh HOpMaMu PEUYeBOro U COLMAIBHOIO MOBEACHUS COTIACHO MOPAIbHOMY KOJIEKCY IEpEBOAUMKA U
KOMMYHHUKATHBHOM CUTYAIH OCYILECTBICHHS OJTHO- ¥ IBYCTOPOHHETO YCTHOTO MEPeBOia (COMPOBOKICHHIE
TYPUCTUYCCKOMN IPYIIIBI, 00eCHeUeHHE AeIOBBIX IEPErOBOPOB, 00CCIICUCHUE MTEPETOBOPOB ODHUIHATHHBIX
neeranuii)

OO0yyaroniuiicsi, OCBOMBIINN AUCIUIIINHY (MOYJIb):

Jloy1skeH 3HATh:

3HaTh NOHATHE MPOPECCHOHATIBHON THKH MEPEBOAYNKA U ITOHATHE MEXIyHAPOJHOTO ITHKETA IEPEBOTUHKA B
Pa3MYHBIX KOMMYHUKATUBHBIX CUTYAIMIX YCTHOTO MEpeBOa

JloJIZKeH yMeTh:

- YMeTb OCYyLIECTBIISITh OJTHO- U JIBYCTOPOHHHMH YCTHBIH IOCJIE0BATEIbHBIN MEPEBO B PA3IMYHBIX KOMMYHUKATHBHBIX
CUTyalusx (CONPOBOXIEHHE TYPUCTHYECKOH TpYyNIbl, OOecredyeHHe JIeJIOBBIX MEeperoBopoB, OOecIedYeHHe IeperoBOpoOB
OpHUINATBEHBIX JIEJIeTaliil)

JoJzkeH BiIaaeThb:

- BIAQJACTP HOPMAMH pPEYEBOTO W COLHAIBGHOTO TIOBEACHHUS COTJIACHO MOPAbHOMY KOICKCY TMEpeBONYNKA H
KOMMYHUKATHBHON CHTYaIlil OCYIIECTBIICHHUS OJHO- M JBYCTOPOHHETO YCTHOTO IIEpeBOAa (COTPOBOXKICHHE TYPHCTHUECKOU
TPYIIIEL, 00eCTIeYCHNE IETOBHIX IEPETOBOPOB, 0OECIICUSHIE NIEPErOBOPOB OPHUINANBHBIX JIEIETalnii)

2. Mectro qucuumiunsl (MoayJst) B crpykrype OIIOIT BO

Hannast aucummiuHa (Moayns) BkiatoueHa B pasgen  "B1.B.JIB.09.01 Hucuumnuasl (Momynu)"  OCHOBHOM
npodeccuoHanbHOM 00pa3zoBareabHOil mporpammsel 45.03.02 "Jlunareuctuka (IlepeBox u mepeBogoBencHUe (AHITUHCKHIA S3BIK,
KUATANCKHIA A3bIK))" ¥ OTHOCUTCS K JUCHHUILUIMHAM 10 BEIOOpY. OcBanBaeTcs Ha 4 Kypce B 7 ceMecTpe.

3. O0beM IHCHMILUIMHBI (MOXYJIsI) B 3aYeTHBIX €IHHUIAX ¢ YKAa3aHHeM KOJMYECTBA 4YacOB, BBIIEJEHHBIX Ha
KOHTAaKTHYI0 paGoTy ofydaloumiuxcsi ¢ mpenojgaBareieM (10 BHAAM Y4YeOHBIX 3aHSTHI) 1 HA CaMOCTOSITEIBLHYIO padoTy
o0yJarommnxcs

OO0mIast TpyAOEMKOCTh TUCIHILINHBI COCTABIISIET 2 3a4eTHBIX(bIe) enHUI(BI) Ha 72 daca(oB).

KonraktHas pabora - 30 gaca(oB), B Tom uucie jekuuu - ) gaca(oB), mpakTadeckue 3ausaTus - 0 waca(oB), mabopaTopHBIe
paboTs! - 30 yaca(oB), KOHTPOJIb CAMOCTOSATENBFHON paboTH! - 0 yaca(oB).

CamocrosrenbHas paboTa - 42 yaca(oB).

KonTtpoms (3a4ét / ax3amen) - 0 yaca(os).

dopma MPOMeKYTOUHOTO KOHTPOJIS TUCIUILTHHBL: 3a4€T B 7 CEMECTpe.

4. CoaepxxaHnue AUCUMILVIMHBI (MOYJIs1), CTPYKTYPHMPOBAaHHOE MO TeMaM (pa3/ieaM) ¢ yKa3aHHeM OTBeJIeHHOr0 Ha
HHUX KOJIMYECTBA aKaJeMHYeCKHUX YaCcOB U BUAOB YUYeOHBIX 3aHATHI

4.1 CTpyKTypa ¥ TeMaTH4YeCKHIl NVIaH KOHTAKTHOM M caMOCTOATEJbHOIi pad0Thl MO IMCHHUILJIMHE (MOIY.JI10)

Buabl 1 yachbl
KOHTAKTHOI padoThl,
HX TPYA0EMKOCTH
(B yacax)

N Pa3zgenn! AMCUMIIMHEI /
MOy JIst

Cemect
p
Camoct
oATeNb
Has
pa6orta
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1 Tema 1. [Ipeamer u 3agaun crunucTuku. OOIIME BOIPOCHI 7 0 0 4 4
" |CTHIIMCTUKU
2. |Tema 2. Tumbl 3Ha4€HUA CI0BA B OTHOLICHUU K CTUIIMCTUKE 7 0 0 2 4
3. [Tema 3. Ctunnctudeckas Kiraccu(uKarys cIOBapHOTO COCTaBa 7 0 0 4 4
4. |Tema 4. OyHKIMOHAIbHBIE CTUIIH SI3bIKA 7 0 0 2 4
5 Tema 5. CemaHTHYECKHE BBIpa3UTEIbHbBIE CPEACTBA U 7 0 0 4 4
" |cTHIMCTUYECKUE TIPUEMBI
6 Tema 6. CHHTaKCHYECKHE BHIPA3UTENbHBIE CPEACTBA U 7 0 0 2 4
" |cTHIMCTUYECKUE TIPUEMBI
7 Tema 7. ®oHeTHUeCcKHe U TpadUIeCKue BBIPA3UTENbHbBIE CpeacTBa | 7 0 0 4 6
" i cTHIIMCTHYECKIE TIPUEMBI
8. [Tema 8. BrIpasutenbHble cpeacTBa 00medrI0IOTHIeCKOro iana | 7 0 0 2 4
Tema 9. Teopust BBIIBUIKEHUS 7 0 0 4 4
10. [Tema 10. Teopust 06pa3oB 7 0 0 2 4
Mroro 72 gaca 0 0 30 42

4.2 Conep:kaHue TUCHUTLTHHBI (MOAYJIsT)

Tema 1. Ilpeamer u 3aaaun cTwincTUKH. O01IKe BONPOCH! CTHIHCTUKH

CTunucTiKa Kak S3bIKOBas Hayka. lIpeaMer CTHIIMCTHMKM M ee 3aJadd. Pa3nnuHple WHTepHpeTanuyd TepMHUHA ?CTIUIB?.
CTunrcTHKa S3BIKa W CTIJIMCTHKA pedd. JIMHTBOCTHIINCTHKA W JIMTEpaTypoBeqYecKas CTINIHCTHKA. CTHIMCTHKA OT aBTOpa H
cTricTuKa BocupusaTia. Ctuimctuka nexonupoBanna. Konreker. CTuucTHUECKHiT KOHTEKCT. BeIpa3uTensHbIe CpencTBa s3bIKa
u crwmucthdeckue mnpueMbl. Crumerudeckas ¢(yHKmsS. CTWINCTHYECKUH TpHeM B JHHTBOCTIIIMCTHKE M CTHIIMCTHKE
BOCTIPHSITHUS.

Tema 2. Tunel 3HaYeHUsI CJIOBA B OTHOIIEHUH K CTHJINCTHKE

Jlexcuueckoe U rpaMMaTH4YecKoe 3HadeHue cnoBa. HelTpanusanus rpaMMaTHYECKOrO 3HAYEHHUS CJI0BA B CTUIMCTUYECKUX
nensax. ClioBapHOe M KOHTEKCTyaJbHOE 3Hau€HHE CJIOBA: MX B3aUMOJEHCTBHE. DTUMOJIOTHUECKOe (MEPBUYHOE) U MPOU3BOJIHBIE
3Ha4YeHMs CJIOBA. J[eHOTallMOHHOE ¥ KOHHOTAIIMOHHOE 3HaYeHue coBa. Bupl KOHHOTAIMI: (hru3HuecKas KOHHOTAIMs, OLEHOYHAsI
KOHHOTAIIMs, SMOLIMOHANIbHASI KOHHOTAIUS, KyJIbTypHasi KoHHoTalus. O6pa3zHoe ynotpebieHue CloB.

Tema 3. Ctunncrnyeckas kjiaccuGpukanus cJI0BapHOIo coCTaBa

OO011re TPUHITUITEI KITACCU(PHUKAIINN aHTIHHACKOTO cioBaps. [1Ikana scTeTndeckoil IEHHOCTH: HEUTpanbHEIE, BO3BHIIIICHHBIC
U CHU)KCHHBIE €IMHULBI CIOBAPHOTO COCTaBa. YPOBHHU BO3BBILIEHHOCTU M CHIKEHHOCTH. [IpHMHLIMIIBI BBIAEIEHNUS YPOBHEN U HX
rpaHuupl. JleneHue ClIoB MO CTWIMCTUYECKOMY NPUHIUIY: MOATHU3MBI, apXau3Mbl, TEPMUHBI, BApBAPU3Mbl, OKKAa3HOHAJIN3MBI,
KOJUTOKBHAJIM3MEI, MPO(ECCHOHATN3MBI, CIIHT, JKaproH, BYJIbrapu3MbI, SBGeMU3MBL. PacrpeneneHue JEKCHUSCKUX COMHUI] Ha
HIKaJIe 9CTETUUECKOM LICHHOCTH.

Tema 4. DyHKIHOHATbHBIE CTUJIH SI3bIKA

[Mousitne dynknuonansHoro cruist. Knaccudukanum ¢yskumonanbubix ctwied. Kiaccudukanus P.I1. anenepuna.
IIpoure wnaccuuranuu (QYHKIHOHAIBHBIX CTHICH. @OYHKIIMOHAIBHBIA CTHIb OCIUICTPUCTHKH. Pa3HOBUIHOCTH CTHIIS
OeNnneTpUCTUKN (CTHIIb XYJOXKECTBEHHOMW MPO3bl, CTHIb JAPaMbl, CTUIb MO33UM). ['a3eTHBIM cTUIL M ero ocobeHHocTH. CTUIB
Hay4HOI1 mpo3sl. Teopus cyobs3sikoB FO0.M. CxpebHeBa.

Tema S. CemanTHUYeCKHE BBIPA3UTENbHBIC CPEACTBA H CTHIHCTHYECKHE IIPHEMBbI

Ourypsl 3amenieHus (TPOIbl). 3aMeHa TPAJAUIIMOHHO 0003HAYAIOIIET0 CUTYaTHBHO OOO3HAYAMOIIMM KaK OCHOBAa TpPOIA.
Metadopa u ee pa3HOBHIHOCTH (OJMIETBOpPEHUE, MeTadopUUecKas aJUTo3us, MeTadopudyeckas aHTOHOMA3HS, aJUIETOpHs).
MeToHNMUS U €€ Pa3HOBHIHOCTH (CHHEKI0Xa, Nepudpa3, METOHUMHUYECKasi aHTOHOMAa3Hs).

Wponus. ['unep6ona. [Ipeymensiienue. X s3b1k0Bast MpUPOJia U CTUIIHCTUYCCKAS (PYHKIUS.

@urypsr coBmenienus. OOpazHoe cpaBHEHME, HapacTaHue, Oadoc, Wrpa CiOB, 3€BrMa, OKCIOMOPOH, aHTHTe3a. Mx
S3BIKOBASI IPUPOJA U CTHIMCTHIECKAsT QYHKIIUS.

Tema 6. CuHTaKCHYeCKHe BHIPA3UTeIbHbIE CPeICTBA H CTHINCTHYECKHE PHEMbI

CTUIHCTHYECKUA TOTEHIINAN CHHTaKCHca. JJuumc. Amnocuorie3a. HoMHHAaTHBHBIC ¥ SIUTUNTHYECKHE NPEIIOKCHIS.
Beccoro3ne n muorocorosue. [Tapanensusie KoHCTpYKIHH. [IoBTOp 1 €ro pazHoBHIHOCTH (aHadopa, ammpopa, CUMILIOKA, TOIXBAT
1 IIEITHOH TIOBTOP, oOpaMiieHne, Xua3M, IpoCcToil MoBTop). CTHIIMCTHIECKAss HHBEPCHS U €€ Pa3HOBHUIHOCTH.

Tema 7. @oHeTHveckue U rpapuuecKue BbIpasuTebHble CPEACTBA H CTUJIMCTHYECKHE ITPHEMbI

3BykonoApaxanue (mpsmMoe U KocBeHHOe). Auuutepauusi. AccoHanc. I[lapoHomasus. CTUXOTBOPHBIH pasmep.
Knaccuueckue (opmbl CTUXOTBOPHOTO pasMmepa: sIMO, XopeH, aHamecT, ampuOpaxuii, nakTwib. Pudma m ee pazHOBHIHOCTH



(monHas n yactudHas pudma; KeHcKas, MyKcKas, JaKkTHiIeBas pudma; mapHas, nepekpectHas, kKonbiesas pudma). I[lostnaeckas
ctpoda. I'padon kak rpadudeckoe CTHIMCTHIECKOE CpecTBO. PazHoBuaHOCTH TpadoHa.

Tema 8. Boipa3urteabHble cpeacTBa 0011eUI0J0rHIeCKOro miana

[TocoBHIIBI ¥ TIOTOBOPKHA M HMX CTHINCTHYECKHE (QYHKIWH. KpbulaTele BBIpQKEHHS W HMX CTIJIUCTHYECKHE (QYHKIUH,
adopusmbl. CTHIUCTHYCCKUHA IOTEHIMAN TIApaJioKca, auTIo3MsA. OMUTET W €ro Pa3HOBHIHOCTH: ACCOUMHUPOBAHHBIA W
HEACCOIMUPOBAHHBIN  JMUTETHI, PEBEPCHUBHBIH AMHUTET. OKCHPECCHBHOCTH  (PPA3eONOTHUSCKUX  EIWHUIl.  ABTOpPCKHE
npeoOpa3oBaHus

Tema 9. Teopusi BEIABHKEHUS

CruiicTiKa BOCIPUSTHS M CTHIIMCTHKA AeKoaupoBanust. CriocoObl aHami3a Xy10)KeCcTBeHHOH peun. OCHOBHbBIE KaTerOpuu
CTUJIMCTHUKHU JCKOJAUPOBAHUA. CunbHbBIE MO3UIUH: 3arjlaBue, SMUTET, HA4YaJI0 U KOHIIOBKA XYJOKECTBECHHOI'O MPOU3BCACHUS. Tunbr
BBIJIBIDKCHUS: 00MaHyTO€ OXKHJIaHUE; KOHBEPI'CHIMS BBIPA3UTEIBHBIX CPECTB; CLEINICHNE; 000CO0ICHHbIE KOHCTPYKIHH.

Tema 10. Teopus o6pa3oB

[lomarue obpa3a B nmuteparype M uckycctBe. OCHOBHBIE KaTeropuu Teopuu obOpa3oB. Kiaccmbpukammm o0Opas3oB: mo
CTeTIeHN 0000IIEHHOCTH (MHANBHIYAIbHBIE, XapaKTepHBIE, THIIMIHEIE, 00pa3bI-MOTHBHI, 00Pa3bI-TOIIOCH], apPXETHUIIBI); IO 00BEMY
TEKCTa, 3aJeHCTBOBAHHOTO B CO3MaHHH oOpa3a (Mera-oOpasbl, Makpo-00pasbl, MHKpPO-00pa3bl); MO (PH3MYECKNM IapameTpam
(BU3yaJbHEIE, CIIYXOBBIE, OCS3aTeNbHBIC, 00OHATEIbHBIC, BKYCOBEIE 00pa3br). OOpa3 aBTOpa B XyH0KECTBEHHOM IIPOW3BEIICHHH.
OO0pa3sl THIHBIC U HETNIHBIC.

5. IlepeyeHb yuyeOHO-METOANYECKOT0 o0ecreyeHUsl JAJISl CAMOCTOAITEIbHONH PadoThl 00y4YalOIIMXCSl 10 AUCHHUILINHE
(Mony.J110)

CamocrosiTesnibHas padoTa 00y4aroMXCcs BBINOJIHSIETCS M0 38JaHUI0 M ITPU METOJIMYECKOM PYKOBOZCTBE IIPETO/IaBaTelisi, HO
6e3 ero HerocpeJcTBeHHOro y4acTus. CamocTosiTenbHas pabora nojpasenseTcs Ha CaMOCTOSATENbHYI0 PadOTy Ha ayIUTOPHBIX
3aHATUSAX M HA BHEAYIUTOPHYIO CAMOCTOSITENbHYIO paboTy. CaMmocTosTenpHas paboTa 0OydarouXcsl BKJIIOYAET KaK MOJTHOCTHIO
CaMOCTOSATEIbHOE OCBOCHHE OT/ICNBHBIX TEM (Pa3JesioB) TUCLIHUILIMHBI, TaK U MPOpabOTKy TeM (pa3/iesioB), OCBAUBAEMBIX BO BPEMs
ayauTopHOW paboThl. Bo BpeMs camMocToATeNbHOW pabOTHl 00yJaroIIuecs YHTAIOT M KOHCICKTHUPYIOT YYeOHYIO, HAyYHYIO H
CIIPAaBOYHYIO JIUTEPATYpPY, BEHITONHSIOT 3aJaHUs, HAlpaBIICHHBIC HA 3aKpEIUICHUEC 3HAHUN W OTPAaOOTKY YMEHHA U HABBIKOB,
TOTOBSITCS K TEKYIIEMY U IIPOMEXYTOYHOMY KOHTPOJIFO 10 TUCIIHILTHHE.

Oprasm3anusi CaMOCTOSATEIFHOW pPabOTBI OOYYAIOIIMXCS pPErJIaMCHTHUPYETCS HOPMATUBHBIMH IOKYMCHTaMH, Y4eOHO-
METOJMYCCKON JINTEPATYPOH H AIICKTPOHHBEIME 00pa30BaTEIbHBIMU PECYPCaMU, BKITIOYAS:

Iopsinok opraHu3anyu U OCYIIECTBICHUS O0pa30BATEIbHOMN NEATETHHOCTH MO 00Pa30BaTEIBHBIM IPOrpaMMaM BEICIIETO
o0pa3oBaHus — MporpaMmamM OakanaBpuaTa, IporpaMMam ClielHalluTeTa, IporpaMMaM MarucTpatypbl (YTBEpIKISHHBIA NPUKA30M
MunncrepcTBa HayKH 1 BeIciiero odpasoBanust Poccntickoit @enepanuu ot 6 ampernst 2021 roma Ne 245)

VYcraB QenepasbHOTO TOCYAApCTBEHHOTO aBTOHOMHOTO oOpasoBaTenbHOTO Yyupexaenus "Kazanckuii (IIpuBoimkckuit)
(henepanbHBIA YHUBEPCUTET"

[IpaBuna BHYTpPEeHHEro pacmopsaka (eaepanbHOTO TOCYJapCTBEHHOTO ABTOHOMHOTO 0OpPa30BaTENBHOTO YUPEKACHHUS
BBICIIEro NpodeccruoHanbHOTo 0OpazoBanus "Kazanckuit (IIpuBomkckuii) GpenepanbHblii yHUBEpcUTET"

JlokanbHble HOpMaTuBHBIC akThl Kazanckoro (IIpuBomkckoro) deaepaisHOIO YHUBEPCUTETA

6. ®oH/1 OLIEHOYHBIX CPEeICTB M0 JUCHUILINHE (MOAYJIIO)

@DOHJ OLEHOYHBIX CPEACTB MO AUCHUIIMHE (MOAYJIO) BKIIOYAET OLCHOYHBbIE MaTepHasbl, HaNpaBJIECHHBIC HA MPOBEPKY
OCBOCHMS KOMIIETCHIIMH, B TOM 4HCJI€ 3HAHUM, yMeHHUI 1 HaBbIKOB. DOHM OLIEHOYHBIX CPEICTB BKIKOYAET OLICHOUHBIE CPEACTBa
TEKYILETO KOHTPOJIS U OLIEHOUHBIE CPEACTBA IPOMEKYTOUHOH aTTeCTaIIH.

B (oHzE OLIEHOYHBIX CPENCTB COAEPIKUTCS CIEAYIOIIAs HHPOPMALHS:

- COOTBETCTBHE KOMIICTEHIINH ITAHNPYEMBIM Pe3yJIbTaTaM 00y9IeHHs M0 AUCIHILUINHE (MOIYIIIO);

- KpUTEPUH OLIEHUBAHUS COPMUPOBAHHOCTH KOMITETEHIIUH;

- MeXaHM3M (OPMHUPOBAHHS OLEHKH IO TUCLIUILIHHE (MOYIIIO);

- ONMCAaHUE MOPSIKa IPUMEHEHHS 1 MPOLEAYPHI OLCHUBAHMUS JUIS Ka)KIOTO OLIEHOYHOTO CPEJICTBA;

- KpUTEPHUH OLICHUBAHUS [ KaXJIOTO OLIEHOYHOTO CPE/ICTBA;

- Co/ep)KaHHE OLCHOYHBIX CpPEACTB, BKJIIOYAs TpeOOBaHWS, TMpPEObsBIsIEMble K JEHCTBHAM 0OydYarolmuxcs,
JIEMOHCTPHPYEMBIM pe3yiIbTaTaM, 3aJJaHNs Pa3INYHBIX THUIIOB.

@DOoHJ OLIEHOYHBIX CPECTB M0 TUCHUIUIMHE HaxoauTcs B [Ipunoxkennn 1 k mporpaMMe AUCIUILINHBI (MOIYIIIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOI /1JIs1 0CBOECHUS TUCHUTILIUHBI (MOAYJIsT)

OcBoeHHE JUCHUIUIMHBI (MOAYJs) MpenanoyiaraeT H3y4eHHe OCHOBHOW U JIOMOJHUTENBHON Y4eOHOH IMTepaTyphl.
Jluteparypa MOKeT OBITH IOCTYIHA 00YYArOIIAMCS B OJTHOM U3 JIBYX BapHAHTOB (JINOO B 000MX U3 HUX):

- B 2JIGKTPOHHOM BHJE - Yepe3 3JIEKTPOHHbIE OMOIMOTEYHBIE CHCTEMBl HAa OCHOBAaHHMHM 3aKioueHHbIX KDY norosopos c
IpaBoO0IaAATENIMH;

- B meyaTHoM Buzae - B Hayunoit Ombnmorexke EnaOyxckoro mucruryra KOY. OOyuwarompecss MOIydaroT y4eOHYIO
JIuTepaTypy Ha aDOHEMEHTE MO YNTATEILCKUM OMJIETaM B COOTBETCTBUH C NIPABWIIAMH MOJIb30BaHus HaydHoi OMOIHOTEKOMH.

DJeKTpOHHBIC W3AaHMS TOCTYIHBI AUCTAHIIMOHHO M3 JII0OOH TOYKM MpU BBEACHUH OOYUYAIOIIMMCSI CBOETO JIOTHHA U MTapOJIs
OT IMYHOTO KaOuHeTa B cucTeme "DIeKTpoHHbIN yHHBepcuTeT". IIpy HCHOIp30BaHNH MEYAaTHBIX W3JaHUA OMOIMOTEUHBIH (HOHIT
JOJDKEH OBITh YKOMIUIEKTOBAaH MMH W3 pacueta He Mmenee 0,25 sKk3eMIurAipa Ha KaXIOro OOy4aromlerocss W3 dWciia JIN,
OJTHOBPEMEHHO OCBAWBAIOIINX JTAHHYIO AUCIUILIHHY.

[lepeueHp OCHOBHON M [OTOJHUTENHHONH y4eOHOW JHTEpaTyphl, HEOOXOTUMOHN A OCBOCHHS AMCIUIUIMHBI (MOZYI),
Haxogutrcsi B [Ipunoxxennn 2 k pabodeil mporpamme guciumivHbl. OH TOMIEKHUT OOHOBICHUIO IPH HM3MEHEHHM YCIOBHH



noroBopoB KOV ¢ mpaBooOnamaTesiMi DJIEKTPOHHBIX H3IaHWKA W TPW W3MEHEHWH KOMIUIEKTOBaHWs ¢GoHmoB HayuHoit
oubmmorexku Emabyxckoro uacturyra KOV.

8. Ilepeyennb pecypcoB HHGOPMALUOHHO-TEJIeKOMMYHUKANMOHHOM ceTH "UHTepHeT", HEOOXOAUMBIX /1JIsl 0CBOEHUSI
JUCHUNIUHBI (MOIYJIs1)

Studfiles - https://studfiles.net/preview/6127877/

JluteparypHblii riaoccapuii - http:/ www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

Otnen Beemupnoii ciryx0b1 BBC - https://www.bbc.co.uk/learningenglish/

9. MeTonnyeckue yKazaHus JJis1 00y4alOMIUXCS 10 OCBOECHHIO JMCUMIJIMHBI (MOIYJIs1)

Buj pa6or MeToanyeckne peKoMeHAaAlUuU

naboparopusie | JlaboparopHble paboTa, BO BpeMsi KOTOPO pa3BUBaeTCS UHTYULMA, GopMUpyeTcs NpodheccnoHalbHbIH

3aHATHSA MOJIXOJ] K NPUHSATHIO CAMOCTOSITENILHBIX PEIICHUH, COCTAaBIIET CYTh Ipolecca oOydenus. ConepxaHue
Ka)XJJ0i 1abopaTopHO paboThl UMEET CIEAYIONIYIO CTPYKTYPY: KpaTkoe (OpMUPOBaHUE LETH PaboThI,
pa3BepHyTOE 33j1aHKe Ha BHINIOJIHEHHE paboThI, 0JIBEICHHE UTOTOB. B 3a1anny Ha KaxIylo 1a00paTOpHYIO
paboty copMyHpoBaH NepeyeHb BOIPOCOB, IOUIEKAIINX N3ydeHUI0. KOHTpOJIbHBIE BONPOCHI CITyKaT JUIs
MIPOBEPKH NOATOTOBKX 00YUYaIOIMXCS K BBIOTHEHHIO 3a1aHHOM PaObOThI X OLIEHKH CTETIEHH OCBOCHUS
MaTepuaa Iocjie ee IpoBEACHHs. Bpems, oTBoauMOE I BBIMOIHEHHS KayKA0H 1ab0paTopHOi paboTHl,
HEOAWHAKOBO ¥ ONPEIEISICTCS TEMaTHYECKHUM IIITAHOM Y4eOHBIX 3aHATHH. CTYIEHT JODKEH BBIIOJIHATE BECh
00BEM TOMAITHEH ITOATOTOBKH, YKa3aHHBIM B OIMCAaHNUAX COOTBETCTBYIOMINX JTA0OPAaTOPHBIX paboT 1
MPAaKTHYECKNX 3aHIATHIL; 3HaTh, YTO TIOCIIE BBIIIOJTHEHHUS PAOOTHI, CTYICHTHI JOJDKHBI IIPEICTABUT OTUET, C
00CYXJEHUEM TOJTyUCHHBIX PE3YJIHTATOB 1 BBIBOJIOB.

CaMoCTOsI- [TpaBribHas OpraHU3aLKsS CAMOCTOSTENILHOW pabOThI 3aBHCHUT NPEXIE BCEro OT €€ BUa Wi (HOPMEI,
TeJIbHas paboTa | KOTOpPBIE MOTYT BKIIIOUATh NOATOTOBKY CTY/AEHTA K TEKYLIHM ayANTOPHBIM 3aHSTHSM, BHIIIOJHEHHE
JIOMAITHEro 3aJIaHus WM JIOMAIIHEeH KOHTPOJIbHOM paboThl, CAMOCTOSTEILHOE U3yYEeHUE TOM WIN MHOW TEMBbI
Kypca, TIOArOTOBKY K KOHTPOJIbHOH paboTe MM KOJUIOKBHYMY; ITOJrOTOBKY K 3a4ETy WIIM SK3aMEHY,
BBITIOJTHEHHE KYPCOBOM pabOThI MM IIPOEKTA, yYaCTHE B HAYYHBIX CTYACHYECKHX KOH(PEPEHIHIX, CEMUHApax
W OJIMMITNA/IaX, BHINIOJHEHUE JabopaTopHOl paboTs! u T.1. Pazymeercs, Takoe pasHooOpasue hopM U BUIOB
CaMOCTOSTENLHOM paboTHI TpedyeT AndGepeHIUPOBaHHOTO MOAX0a, KOTOPBIH MOXKET ObITh 00ecIieueH
oOpamieHreM K KOHKPETHBIM METOANYECKUM PEKOMEHAAUAM T10 KaKIOMY BHILY paOOTEL.

3a4er 3ayeTHbIi OHUJIeT BKIIIOYAET B ce0sl [1Ba BOIIPOCA: TEOPETUUECKHIA M3 YKCIIa BOMPOCOB K 3a4€Ty U
npakThyeckoe 3ananue. [locnenHee MOKET ObITh IBYX THIIOB:

- ONPEISITATD CTHJIb TeKCTa UCXOs 00 u3 Teopuu W.P. lamenepuna, mubo u3 reopun 10.M. CkpebHeBa;
- ONIPEIEIUThH CTHIUCTHYECKHE TIPHEMBI KPATKOTO TEKCTA, MPEJI0KEHHOTO OUIIETOM, OXapaKTepH30BaTh UX
BUJIbI U CTHJIHCTHYECKHE (PYHKIINH, a TAKXKE OMKICATh UX B3aUMOCBSI3b.

10. Ilepeyens MHGPOPMANMOHHBIX TEXHOJOTHH, HCMOJIb3yeMBbIX IPH OCYINECTBICHHH 00pa30BaTeIbHOIO Mpolecca
MO AMCHUILIMHE (MOIYJII0), BKJIIOYas NepevyeHb NPOrpaMMHOr0 ofecnedyeHnuss U MHOOPMANUOHHBIX CIIPABOYHBIX CHCTEM
(mpu HeOOXOAMMOCTH)

[lepedenp WHPOPMAIMOHHBIX TEXHOJOTHH, WHCIIONB3YyEeMBIX IIPU OCYLIECTBICHHM OOpa30BaTEIbHOIO IIpoIecca II0
JUCIUIUIMHE (MOIYNIO), BKJIIOYAs IEPEUCHb MPOTPaMMHOIO oOecrmeueHnss W HMH(OPMALMOHHBIX CIIPAaBOYHBIX CHCTEM,
npezncrasieH B [Ipmnoxxennn 3 k pabodeii mporpamMme TUCTHATUTAHBI (MOIYIIA).

11. Onucanue MaTepuaIbHO-TeXHUMYeCKOH 0a3bl, HEOOXOAUMOI VI OCyLIeCTBJIeHUsI 00pPa30BaTeJIbHOIO Ipolecca
10 JMCUMILIMHE (MOLYJII0)

- YueOHast ayauTopus AJs MPOBEICHUS 3aHSITUH CEMHHAPCKOTO THIA, TPYIIIOBBIX M MHAWBUIYAJIbHBIX KOHCYJIBTALUMH,
TEKYILETO KOHTPOJIS ¥ IPOMEXKYTOUHOM aTTecTaluu

- Komrutext Mebenu (1mocaouHbIX MECT) JUIs 00YYarOIUXCs M ISl IPEroaBaTels.

- Menosas nocka

- HoytOyk.

- Beixog B IHTepHeT, BHYTPUBY30BCKas KOMIIBIOTEpPHAsi CETh, JOCTYIl B JJIEKTPOHHYIO HH(MOPMAIIOHHO-
00pa3oBaTENbHYIO CPEAy.

- HabGop yueOHO-HarmsmHBIX MOCOOMI: KOMIUIEKT IIPE3EHTAlMi B 3JEKTPOHHOM (opmare mO MpenoaaBacMou
JVCIUIIINHE.

12. CpeacrBa ajganTauuy NpPenoJaBaHUsl JMCUUILIMHBI K NOTPEOHOCTSIM O0Y4YAIOIIMXCH HHBAJHMAOB M JHI €
OrpaHUYeHHBIMH BO3MOKHOCTSIMHU 310POBbSI

IIpu HEOOXOAMMOCTH B 00pa30BaTEIHHOM MPOIECCE MPUMEHSIOTCS CIEAYIOIINE METOJAbI U TEXHOJIOTUH, OOJIEeTYarolne
BOCHpI/ISITI/Ie I/IH(bOpMaHI/II/I O6y'—IaIOH1PIMI/IC$[ UHBaJIMJaMU U JIMIIAMU C OFpaHI/I‘IeHHI)IMI/I BO3MOXHOCTAMU 3I[0p0BI)$[Z

- CO37IaHHMEe TEKCTOBOM BEPCHH JIFOOOTO HETEKCTOBOTO KOHTEHTA JIJISl €0 BO3MOXKHOTO MPeoOpa3oBaHus B albTePHATHBHBIC
(hopMBI, yIOOHBIE Ul PA3THUYHBIX MTOJIB30BaTENCH;
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- CcO3laHHE KOHTEHTa, KOTOPBII MOXHO TMpPEICTABHTh B PA3IMYHBIX BUAAX O€3 MOTEpH MAaHHBIX HWIIUM CTPYKTYPHI,
IPeyCMOTPETh BO3MOXKHOCTh MACIITAOMPOBAHMS TEKCTa M M300paKCHUI 0e3 MoTepu KadyecTBa, MPeayCMOTPETh JOCTYHHOCTh
YIPaBJICHUS] KOHTEHTOM C KIIaBHATYPBI;

- cO3/1aHHe BO3MOXKHOCTEH Uil 00Y4YaroIIUXCsl BOCIPHUHUMATH OJHY U Ty e HH(OpMAlHUIO M3 Pa3HbIX HCTOYHHUKOB -
HaNpHUMep, TaK, YTOOBI JINIA C HAPYIICHUSIMU CIIyXa MOJTydaid HHGOpMAIKIO BU3YallbHO, C HAPYIICHUSIMU 3PEHHS - Ay JHaIbHO;

- NPUMEHEHHE MPOTPAMMHBIX CPEACTB, 00ECHEYMBAIOIINX BO3MOXXHOCTh OCBOCHHS HABBIKOB M YMEHHI, HOpMHUPYeMbIX
JUCIUTUTAHOWM, 3a CYET aTbTCPHATHUBHBIX CIIOCOOO0B, B TOM YHUCIIC BUPTYAIBHBIX JIJA0OPATOPHIA U CUMYIIAIIHOHHBIX TEXHOJOTHIA;

- MPUMCHEHHUE MUCTAHIMOHHBIX OOpA30BATEIBHBIX TEXHOJOTHHA Ui Mepefayd MHOOpPMAIUK, OPraHU3aIlUH Pa3IuIHBIX
(hopM MHTEPAKTHBHOW KOHTAKTHOHN pabOThI 00yYarolerocs ¢ mpernoaaBaresieM, B TOM YHCJIe BEOMHAPOB, KOTOPHIC MOTYT OBITh
UCIIOJIb30BaHbI JIJISl MIPOBEACHUS BUPTYAIBHBIX JICKI[HH C BO3MOXKHOCTHIO B3aUMOJICHCTBHUS BCEX YYACTHHUKOB TUCTAHIIHOHHOIO
00yuYeHHs, MPOBEACHUS CEMUHAPOB, BBICTYIUICHHUSI C JOKJIAJaMU W 3alIUThI BBHIMOJHEHHBIX pabOT, MPOBEJCHUS TPEHHHIOB,
OpraHM3alK KOJUIEKTHBHON paboThI;

- NPUMEHEHHE TUCTAHIMOHHBIX OOPa30BATENbHBIX TEXHOJIOTHH Uil OpraHu3anud (OpM TEKYIIEro U MPOMEKYTOUYHOTO
KOHTPOJIS;

- YBEJIMYCHUE MPOJODKUTEILHOCTUA a4l OOYJaIOMIMMCS WHBAJIHIOM WM JUIOM C OTPAHHYCHHBIMH BO3MOXXHOCTSIMHU
30POBBsI (POPM MPOMEKYTOUHOH ATTECTALUH MO OTHOIICHUIO K YCTAHOBJICHHOW MPOJODKUTENILHOCTU UX CHAAYH:

- POJIOJKUTENLHOCTH CIauH 3a4éTa WK 3K3aMeHa, POBOJMMOTO B MMCHbMEHHOM (opme, - He 6osee uem Ha 90 MUHYT;

- IPOJIOJKUTENBEHOCTH MOJATOTOBKH 00Y4AIOIIErocs K OTBETY Ha 3a4éTe WM SK3aMEHe, IPOBOAUMOM B YCTHOH (opMe, - HE
6onee uem Ha 20 MHUHYT;

- IPOJIOJDKUTENBHOCTH BBICTYIUICHHUST 00Y4arOIIEerocst Mpy 3alluTe KypcoBoil paboThI - He OoJiee 4eM Ha 15 MHUHYT.

[Iporpamma cocraBneHa B cooTBeTcTBUH ¢ TpeboBaHmsiMu PI'OC BO u y4eOHBIM I1aHOM 1o HampasieHuo 45.03.02
"JIuareuctuka" u npoduino noarotosku "lIlepeBon u nepeBopoBeneHne (AHITTHMUCKUI A3bIK,KUTAUCKUI A3BIK)".
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1. CooTBeTCcTBHE KOMIICTCHIMIT IJIAHNPYEMBIM pe3yJbTaTaM 00y4YeHHs N0 JUCHHILIHHE (MOIYJII0)

Kon u HammenoBanue | UHAMKATOPSBI aoctuxenus | OuneHoYHbIe cpecTBA TEKYIIero KOHTPOJIS U
KOMIeTeHI[UH KOMIIeTeHI Ui s JaHHOI | MPOMEKYTOYHOI aTTecTaluu

JUCHUNIHHBI
[1K-4 JoJzkeH 3HATh: Texkyumuii KOHTPOJIb:

Brnageer MexyHapOIHBIM
STUKETOM U TIPaBHIAMHU
MOBE/ICHHSI IEPEBOIIHMKA B
Pa3IHYHBIX CUTYAIHUAX
YCTHOTO MepeBoa
(conpoBoxIeHHE
TYPUCTHYECKOM TPYIIIIBI,
oOecrieucHHe ACTOBIX
MePEroBoOpoOB,
obecrieueHne neperoBopoB
OQUITHATBLHBIX JeJIeTaIlHii)

3HaTh OHATHE
npodeccroHaNbHOM STUKH EPEBOIINKA U
MOHSATHE MEXKTYHAPOJHOTO HTHKETa
NEPEBOIYHKA B PA3IUYHBIX
KOMMYHHUKAaTHBHBIX CHTyallUsiX YCTHOTO
nepesBoja

Jomxen ymern:

- YMeTb OCYyLIECTBIATh OIHO- H

JIBYCTOPOHHUU YCTHBII
[IOCJIeI0BATEIIbHBIN [IEPEBO/] B PA3JIMYHBIX
KOMMYHUKaTHUBHBIX CUTYaLUsAX

(compoBOXKIEHHE TYPUCTUUESCKOM IPYIIIIbI,
obecrieueHne  JETOBBIX  [EPErOBOPOB,
obecrieueHne MeperoBopoB OpHUIHATHHBIX
JieJIeraIuii)
JoJzkeH BiageThb:

- BIQJAECTh HOPMaMU pPEYCBOIO U
COIMAILHOTO MTOBEICHHUS COIJIaCHO
MOPAJILHOMY KOJEKCY TIEPCBOJYMKA U
KOMMYHHKATHBHOM CUTYyaIHH
OCYILECTBIICHHUS OJHO- U JBYCTOPOHHETO
YCTHOTO  mepeBoja  (COMPOBOXKICHUE
TYPUCTHYECKOW Tpymmbl, obecredeHne
JICTIOBBIX ~ MIEPErOBOPOB,  obecrieueHue
MEPEroBOPOB O(HUIMATBHBIX JeIeraluii

Ycrublii onpoc:Tema 1. Ilpenver m 3amaduum
ctrmucTrKA. OOIIHe BOTIPOCH CTHIINCTHKA
Tema 2. Tums! 3HaYSHUS CIOBa B OTHOIICHUH K
CTHITUCTHKE

Tema 3. CrwmcTtayeckas
CJIIOBapHOTO COCTaBa

Tema 4. @yHKIMOHAIBHBIE CTHIIM SI3bIKA

Tema 5. CeMmaHTHYecKHe BbIpa3UTEIbHBIC
CPEACTBA U CTHIIMCTHYECKHE TIPHEMBI

Tema 6. CuHTaKcHuecKHUe BBIpa3UTEIbHBIC
CpENCTBA U CTHIIMCTHYECKUE TIPHEMBI

Tema 7. ®oHermueckue U TpadUUECKue
BEIPA3UTENBHBIE CPEICTBA W CTHIMCTHYCCKUE
TIPUEMBI

Tema 8. BripasutenbHble
001IepIII0I0rIIeCcKOro IIaHa
Tema 9. Teopus BEIIBIKEHUS
Tema 10. Teopus o6pazoB

KIaccu(puKaIus

CpeaAcTBa

IIncomennoe naomamHee 3aaanme:Tema 1.
IIpenmer wu 3amaun  cruiaucTuku. OOmue
BOIPOCHI CTUJIMCTUKH

Tema 2. Tumel 3HaUYeHHs CJI0Ba B OTHOIICHHHU K
CTHJIMCTHKE

Tema 3. Crunuctuueckas
CJIOBapHOTO COCTaBa

Tema 4. @yHKIMOHAJIbHBIE CTUJIH S3bIKA

KiaccuuKaus

Tema 5. CemaHTHuUeCKHE BBIpa3UTENbHbBIE
CpE/ICTBA U CTHIIMCTHYCCKHE PUEMBI
Tema 6. CuUHTaKCHYECKHE BBIPA3UTEIILHBIC

CPEICTBA U CTHIMCTHYECKUE TIPUEMBI
Tema 7. @oHeTndeckne U TpadUIECKUE
BEIPA3UTENBHBIE CPEICTBA M CTHIMCTHYECKUE
TIPUEMBI

Tema 8. BrIpasurensHbie
0011e(PHIT0TOrMYECKOr0 TIaHa
Tema 9. Teopus BBIIBUKEHUS
Tema 10. Teopust oOpa3oB

cpencTaa

3aganue:Tema 1.
O6mume

OO0mee npakTHyeckKoe
IIpeamer w© 3amauv  CTUIIMCTHKH.
BOIIPOCHI CTUJIIMCTUKH

Tema 2. Turel 3HaUeHHUS CJI0Ba B OTHOIICHHHU K
CTHIINCTHKE

Tema 3. Cruwmmctuueckas
CJI0OBApHOT'O COCTaBa

Tema 4. @yHKIIMOHAILHBIE CTUIH S3bIKA

KIaccu(puKaIus

Tema 5. CemaHTHYecKHE BbIpa3UTEIbHBIC
CPEACTBA U CTHJIMCTHYECKHE TIPHEMBI
Tema 6. CuHTaKCHuUecKHe BbIpa3UTEIbHBIC

CPEACTBA U CTHJIMCTHYECKHE TIPHEMBI
Tema 7. @oHernueckne u rpaduueckue
BBIPA3UTENIbHBIE CPEJCTBA M CTUIMCTUYECKUE




MIPUEMBI
Tema 8. BripasutenbHbie
0011e(hMITOTOTHIECKOTO TITaHa
Tema 9. Teopus BBIIBHKCHHS
Tema 10. Teopus o6pa3oB

cpeacTBa

NuauBuayajibHoe MNpaKkTHYecKoe 3aJaHue:
Tema 1. IlpenMer u 3amaydl CTUIUCTHKH.
O01Me BOIPOCH! CTUIIMCTHKH

Tema 2. Tunbl 3HaYE€HUS CJI0BA B OTHOIICHUU K
CTHIIMCTHKE

Tema 3. Crunuctuyeckas
CJIOBapHOTO COCTaBa

Tema 4. ®yHKIMOHAJIBHBIE CTUJIM SI3bIKA

Tema 5. CemaHTHYECKHE BBIPa3UTENIbHbIE
CPEICTBA U CTHIIMCTHICCKUE TIPUEMBI

Tema 6. CuUHTaKCUYECKHE BBIpa3UTEIIbHbBIE
CPEICTBA U CTHIIMCTHYCCKUC TIPUEMBI

Tema 7. ®onermueckue U TpadUUECKue
BBIPA3UTENILHBIE CPEJICTBA M CTHJIMCTUYECKUE
TIPUEMBI

Tema 8. BripasurensHsie
0011e(hMIT0TOTHIECKOTO TIaHa
Tema 9. Teopus BEIABIKEHUS
Tema 10. Teopust o6pa3oB

KkiaccuuKaIus

cpencTaa

TecrtupoBanue:Tema 1. Ilpeamer u 3amaum
crumucTuky. OOIIHe BOIPOCH CTHINCTHKA
Tema 2. Tumnsl 3Ha4YeHHs CJI0Ba B OTHOIIECHHHU K
CTHJINCTHKE

Tema 3. CrummcTHyeckas
CJIOBApHOTO COCTaBa

Tema 4. yHKIMOHAIBLHBIE CTUJIH S3BIKA

KJIacCUPUKAIIHS

Tema 5. CemaHTHUECKHE BBIPa3UTEIIbHBIC
CPEICTBA M CTHIIMCTHYECKUE TIPUEMBI
Tema 6. CuUHTaKCHYECKHE BBIPA3UTEIILHBIC

CpEeICTBA U CTUIIMCTUYECKUE TPUEMBI
Tema 7. doHeTHUECKHUE u
rpaduueCKUCBBIPA3UTEIBHEIC CpeacTBa Hu
CTUJIMCTUYECKHUE MPUEMBI

Tema 8. BripasurensHbie CpencTBa
00meprII0I0rnIecKoro miaHa
Tema 9. Teopus BIABUKEHUS
Tema 10. Teopust o6pa3oB
IIpomeskyToUuHAasi aTTeCTAlUsA: 3aUET
2. Kputepuu oueHnBaHusi c(pOPMUPOBAHHOCTH KOMIIETEeHIU A
Komme 3aurTeHo He 3aureHo
TeHI U Bbicokuii ypoBeHb CpenHuii ypoBeHb Hu3kuii ypoBeHb Huske noporosoro
(86-100 6as10B) (71-85 6anJ10B) (56-70 6an10B) YPOBHS
(0-55 6a1;10B)
IIK-4 3HaeT NOHATHE 3HaeT OCHOBHBIC ITOHATHS 3naeT Oa3oBbic npuHOMOBL | He  3Haer  0a3oBbie
PO eCCHOHATBHOM STUKU | MPO(ECCHOHATLHON 3TUKU npo(eCCUOHATBHOM STUKU | MPHUHIUITBI
[IePEeBOTYHMKA U TOHSITHE MEePEeBOTUNKA U MePEeBOTUNKA U poheCCHOHATBHOMN
MEXIYHApOIHOIO ATHUKETA | MEXKIYHAapPOJHOTO STUKETA MEXIYHAPOJAHOIO ITHUKETa | STUKM MEPEeBOJAYMKA U
[epeBOTUHKA B MEPEBOTUMKA B PA3TUUHBIX MEePEeBOTUNKA MEXIYHAPOIHOTO
Pa3IUYHBIX KOMMYHHUKaTUBHBIX JTUKETA MepEeBOAYNKA
KOMMYHHUKaTHBHBIX CUTYalusAX YCTHOTO
CUTYAIISIX YCTHOTO repeBoa
TepeBoJia
YMeeT ocymecTBIsTh YMeeT OCyIIeCTBIISTh OHO- | YMEET OCYIIECTBISTh He yMeer




OJTHO- U JIBYCTOPOHHUH Y IBYCTOPOHHUH yCTHBIH OJTHOCTOPOHHUI YCTHBIN OCYIIECTBIIATH

YCTHBIN MOCJIeI0BATENIbHBIN NIEPEBO | MOCIIEeI0BATEIbHbIN OIHOCTOPOHHHI
MIOCTIeIOBATEbHBIN B KOMMYHHKATHBHBIX MepeBOJT B THITHIHBIX YCTHBIN

MEPEBOJT B Pa3IIMIHBIX CUTyalHsAxX (COMPOBOXKICHAE | KOMMYHHKATHBHBIX MOCTIeIOBATEbHBIN
KOMMYHHUKaTHBHBIX TYPUCTUIECKOH TPYIIIHI, CUTYaIHsIX MepeBO B THIUYHBIX
CUTYAIHIX obecrieueHne AETOBBIX KOMMYHHUKaTHBHBIX
(conmpoBoxeHme TIEPErOBOPOB) CUTYAITHIX
TYPUCTHYCCKOMN TPYIIIIHI,

obecrieueHne J1eJI0BbIX

[IEpErOBOPOB,

obecrieueHne neperoBopoB

O(UIUANBHBIX JICEranui)

Brnaneer Hopmamu Bnaneer nopmamu peueBoro | Bnangeer 6azoBeiMu He Biameer 6a3oBbIMH
PEUeBOro U COLUATBLHOTO Y COLMANILHOTO TIOBE/ICHHS HOpPMaMH pPedeBoro HOpMaMH peueBoro
MTOBEJICHHUS COTJIACHO COTJIACHO MOPAJEHOMY MIOBEJICHUS COTJIAaCHO MOBECHUS  COTJIAaCHO
MOPAIBHOMY KOJEKCY KOJIEKCY ITepEeBOTINKA H MOPAIEHOMY KOAEKCY MOPAIBHOMY  KOZIEKCY
MIePEeBOTINKA U KOMMYHHUKATHBHOM TepeBOTINKA U TIEPEeBOTINKA "
KOMMYHHUKATHBHOU CUTYaIll{ OCYIIECTBICHHS KOMMYHHUKATHBHOM KOMMYHHUKATHBHOM
CUTYaIllH OCYIIECTBICHUS | OJHO- U IBYyCTOPOHHETO CUTYaIll{ OCYIIECTBICHUS | CHUTYaIlH

OJTHO- ¥ IBYCTOPOHHETO YCTHOTO TIepeBoia OTHOCTOPOHHETO YCTHOTO | OCYIIECTBIICHUS
YCTHOTO IiepeBoja nepeBoia OJTHOCTOPOHHETO
(compoBoxneHne YCTHOTO IiepeBoja
TYPUCTUYECKOU IPYIIIIBL,

obecrieueHne JIeJI0BbIX

IepErOBOPOB,

oOecrieueHre IeperoBOPOB

O(UITHATBLHBIX JeJIeTaIlHii)

3. Pacnpenenenue 6a/J10B TeKyIIero 1 MpoOMe:KyTOYHOT 0 KOHTPOJIS

Texymmuii KOHTPOJIb:
Yerusrii onpoc — 10
IIucemenHoe moMamHee 3aganue — 10
Ob6mee mpakTuyeckoe 3ananue — 10
NuauBuayanbHOE IpakTHYecKoe 3aganue - 10
TectupoBanue -10

Hroro 10 + 10+ 10 + 10 + 10 = 50 Gamios

[pomexxyrounas arrecranus — 3a4eT — 50 6ayutoB
OO6mee KoJM4ecTBO 0AJUIOB MO AUCIUILUIMHE 33 TEKYIIUH KOHTPOJb U MPOMEXKYTOUHYIO arTectamuio: 50+50=100
6aJuIoB.

CooTtBeTcTBHE 0AJIJIOB U OLIEHOK:
0-55 — He 3auTeHO
56-100 — 3auTeHo

4. OueHoYHbIe CPeaCcTBA, MOPSAIOK UX NPUMEHEHUS] U KPUTEPUH OLIEeHKH

4.1. Texymmii KOHTPOJIb

4.1.1. YcrHblii onpoc

4.1.1.1. llopsaaok mpoBeaeHHsI.

YCTHBIH OMPOC MPOBOIUTCS HA MPAKTHUSCKUX 3aHATHAK. OOydaromuecs BRICTYNAIOT ¢ TOKIAAaMH, COOOIICHUSAMH,
JIOTIONTHEHUSMH, YYacTBYIOT B IHUCKYCCHH, OTBEYAaIOT Ha BOMIPOCH! mperonaBaTens. OIEHUBACTCS YPOBEHb IOMAITHEH
MOJTOTOBKH II0 TEME, CIIOCOOHOCTh CHCTEMHO M JIOTHYHO W3JIaraTh MaTepHall, aHaIW3WpOBaTh, (HOpMyTHUpoOBaTh
COOCTBEHHYIO ITO3UIINIO, OTBEYAThH HA JOMOJHHUTEIBHBIC BOIIPOCHI.

4.1.1.2. Kputepuu oueHNBaHUS

Baansl B uHTepBasie 10 craBuTcs, ecjiu 00y4alOUIUiicsi B OTBETE KaYECTBEHHO PACKPBLI COIECP)KAHUE TEMBI.
OtBer xopouwo CTpykTypupoBaH. I[IpekpacHo ocBoeH MNOHATHUHHBIA anmapatr. [IpoaeMOHCTpUPOBAaH BBICOKUI YPOBEHb
MMOHUMAaHHs MaTepuaa, MPEBOCXOIHOE YMEHUE (OPMYITUPOBATE CBOH MBICIIH, O0CYKIATh TUCKYCCHOHHBIC ITOJIOKCHHUS.

Baaasl B unTepBaje 8-9 craBuTcs, ecyiu 00y4YaOUIUICS PacKpbll OCHOBHBIE BOMPOCH! TeMbl. CTPYKTypa OTBeTa
B 1IEJIOM aJieKBaTHa Teme. XOpOIIO OCBOEH MOHATHIHBIN anmapaT. [IpogeMoHCTpupoBaH XOpOLINil ypOBEeHb NOHUMAHUS
MaTepuaa, Xopoliee yMeHue (OpMyIHpPOBATH CBOU MBICIIH, 00CYKIATh JUCKYCCHOHHBIC MOJIOKCHHUS.




Baanpl B wuHTepBajie 6-7 cTaBHUTCSH, €CAd OO0y4YAalIIUiCS dYacTHYHO packpel Temy. OtBer cnabo
cTpykTypupoBaH. [loHATHITHBIA anmapat OcBOeH yacTUyHO. [loHMMaHue OTAENbHBIX MOJIOKEHUH U3 Marepuaja Mo Teme,
YIOBIIETBOPHUTEIBLHOE YMEHHUE ()OPMYIHUPOBATH CBOU MBICIH, 00CYXKIaTh AUCKYCCHOHHBIE TTIOJIOXKCHHUSL.

Baaabsl B uHTepBase 0-5 craBuTcs, eciau oOydamommiics TeMy He pacKpbul. [IOHATHHHBIA ammapaT OCBOSH
HEYAOBICTBOPUTENbHO. [loHMManue wmarepmana (¢parMeHTapHoe WM OTcyTcTByeT. OTCYTCTBYyeT CIIOCOOHOCTB
(hopMyITHPOBATH CBOM MBICIIH, OOCYXKIATh AUCKYCCHOHHBIE TTOJIOXKEHHUSL.

4.1.1.3. Coaep:xaHue yCTHOTO ONpoca

Tema 1. [Ipeamer u 3agaun cTuaucTUky. OOIIME BONPOCH! CTHIMCTHKN YCTHBIA ONPOC , IPUMEPHBIE BOIPOCHI:

IIpumepnsie Bompocsl o Teme 1. IIpenmer u 3amaun CTUIUCTUKU. CBA3b CTUIMCTHUKU C APYTMMHU SI3BIKOBBIMHU
HayKaMHU M BY30BCKUMH AMCLUUIUIMHAMH. JIMHIBOCTWIIMCTHKA U JMTEpaTypoBequUecKas CTWIHCTHKA. WX neneHue Ha
JICKCUUECKYl0, I'paMMaTUYeCKyl0, CHHTaKCHUECKyH0 M Jpyrue pa3sHOBHAHOCTU. YPOBHU aHalU3a JIUTEPaTypHOTO
npousBefeHus. CTIIIMCTHKA OT aBTOpa U CTWJINCTUKA BOCHpUATHA. Pa3nudHas TpaKTOBKA MOHATUS «CTUIB». YaCTOTHOCTH
YIOTpeOJICHHS CIIOB-MapKePOB KaK Ba)kKHAsI XapaKTEPUCTHKA CTIIIS Xy[OKECTBCHHOTO MIPOM3BENCHUS. SI3BIK, PeUb M TEKCT
Kak 0a30BbIe KATETOPUHU HAYKH O SI3BIKE.

Tema 2. Tunsl 3Ha4eHUs CJI0BA B OTHOLIEHUH K CTUJIMCTHKE YCTHBIA ONPOC , IPUMEPHBIE BOIIPOCHL:

[IpumepHble BoOmpockl TO Teme 2. 3HAUYGHHE CIIOBa CO CTWJIMCTHYECKOW TOYKM 3peHHsA. Jlekcmdaeckoe U
rpaMMaTH4ecKkoe 3HaueHue. JIeHOTaTUBHOE M KOHHOTAaTHBHOE 3HaueHHe. Pa3HOBHIHOCTH KoHHOTauuil. CioBapHOE H
KOHTEKCTyalbHOE 3HaueHHe. [IepBUYHOE U BTOPUYHOE 3HAYEHUE CIIOBA.

Tema 3. Crunuctryeckast KacCu(UKaIus cIOBapHOrO COCTaBa

IIpumepnsie Bonpocs! o Teme 3. [llkana crunuctudeckoil neHHocTH. HelTpanbHbIH, BO3BBIIICHHBIH U CHUXKCHHBIH
YPOBHH. Bo3BhIIIcHHBIEC CITIOBA U UX Pa3HOBUIHOCTH. Pa3HOBI/I)1HOCTI/I CHMI)XCHHBIX CJIOB. HeﬁTpaHBHLIe CJIOBa.

Tema 4. PaSHprOBHeBI)Ie BBIPA3UTEJIbHBIC CPEACTBA U CTUIIUCTUICCKUE TPUCMBI

IIpumepnsie Bompocs! o teme 4. O6iee mpeacTaBicHue o Tponax. Mertadopa u ee pa3sHOBHIHOCTH. MeTOHUMMUS,
CHHEKIO0Xa, aHTOHOMACHs, aJuleropus, oJjuuerBopeHue. [wumepOosa, MeHo3uc, JUTOTA, HWPOHMS, mepudpas.
OxapakTepu3yiTe CTHIMCTHUECKUI MOTEHIUANl CHHTAKCUCA, UMesl B BUAY CIEAYIOIIUE S3bIKOBbIE ABICHUK - MOBTOp U
ero pasHoBHAHOCTH (aHadopa, 3mudopa, MOAXBaT, IIEMHON MOBTOP, OOpaMJICHWE); - ANIOCHOIIe3a; - HWHBEPCHS; -
HOMHHATHBHBIC TPEIIOKEHHS; - DJUIMICUC;, - WHBEPCHS; - MHOTOCOIO3ME M Oeccoro3ue. AIUIMTepanus M acCOHAHC.
3ByKomoJpakaHue MpsMoe M KOocBeHHoe. Pupma m ee kmaccnpukanmu. Kiaccndeckue CTHXOTBOPHBIE pa3MeEpHI.
[MosTrueckas ctpoda u ee xapakTepucTUKH. ["padueckre cpencTBa BEIPA3UTEIbHOCTH.

Tema 5. @yHKIIMOHANbHBIE CTUIIN S3BIKA

[Ipumepnbsie Bompockl 1o Teme 5. llomsarme ¢ynkunonansHOoro crwid. Teopus W.P. TIanpnmepuna. Cruib
OemIeTpUCTUKN U ero moAacTuid. OCHOBHBIE XapakTepucTUKH. [lyOmurucTiudeckuil CTWib U ero moactuian. OCHOBHBIC
XapakTepUCTHKH. ['a3eTHBIH cTHIb W ero mnoicTwid. OcHOBHBIE XapakTepucTHkH. CtTuinb HaydHOHW mpo3bl. CThib
odHuIHaNbHBIX TOKyMEHTOB. AnbTepHaTtBHAs Teopust FO0.M. CkpebHeBa. Pa3roBopHBIi CTHIIB M €T0 XapaKTePHCTHKH.

Tema 6. Teopus BBIIBHKCHHS

[Mpumepnbie Bompocbl: OCHOBHBIE MOHSTHS CTWJIMCTUKW JI€KOJUPOBaHMsA. Tumbl BbIBIKeHHS. OOMaHyTOE
oxupnanue, Cueruienue, Konseprennus. CUnbHbIe NO3ULNH.

Tema 7. Teopust 06pa3zoB

[Mpumepnsie Bompocsl: ITonsitue obpasa. Ctpykrypa obpasza. Knaccudukamum obpazos. [Ipunimn oboOieHus.
[Mpununn o6bema Tekcra. [IpuHiun gpusndeckux xapakrepuctuk. O0pa3 nureparypHoro mpousseneHus. O0pas aBropa B
JIUTEePaTypHOM MPOU3BEACHU.

4.1.2. IlucbMeHHOE JOMAIIIHee 3aJaHue

4.1.2.1. ITopsinok nmpoBeaeHHs .

OO0y4arolyecs MoJiy4aroT 3afaHue MO OCBCIICHUIO ONMPEISIEHHBIX TEOPETHYSCKUX BOMPOCOB HIIH PEIICHUIO 3a7ad.
Pabora BBIMONHIECTCS MUCBMEHHO U cAaércs mnpenonaBareiaro. OLEHUBAIOTCS BIAJICHUC MATEPHAIOM IO TeMe palboTEHI,
aHATMTHYECKUE CTIOCOOHOCTH, BIIQJICHUE METOIaMH1, YMEHHS U HABBIKH, HEOOXOIUMBIC SIS BHITIOTHEHUS 3aJaHHM.

4.1.2.2. Kputepuu oueHNBaHUSs

Baansl B uHTepBaje 10 craBuTcsi, ecJu O0y4YalIIUiCsl TPAaBWIHLHO BBITIONHWJI BCE  3aJlaHUs.
[TpoeMOHCTpUPOBaH BBHICOKUI ypOBEHBL BIAJCHHS MaTepuajaoM. [IpOsBIEHBI NMPEBOCXOMHBIE CIOCOOHOCTH MPHMEHSTH
3HAHMS U YMEHHS K BBIITOJIHEHHIO KOHKPETHBIX 33/ IaHHH.

Baanbl B uHTepBaje 8-9 craBuMTCH, €CqaU 00y4YalOIIMiCS TMPABMILHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHHU.
[IpucyTCTBYIOT HE3HAYHTENbHBIC OMUOKK. [IpogeMOHCTPUPOBAH XOPOIIUi YPOBEHb BiIaJcHHUS MaTepuayioM. [IposBieHbI
cpeIHue CrIOCOOHOCTH MPUMEHSTh 3HAHUS M YMEHUS K BBITIOJHCHUIO KOHKPETHBIX 3aJaHUH.

Banapl B wHTepBajde 6-7 CTaBUTCH, e€cJH OOYYAKWINHMIiCA 33aJaHWs BBIIONHHI OOJice YEM HAIOJIOBUHY.
[IpucytcTBYOT cepbE3HbIc OMMOKU. [IpOIEMOHCTPUPOBAH YAOBJICTBOPUTEIBHBIN YPOBEHb BJIAJCHHS MAaTCPUAIIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMCHSTH 3HAHWSI 1 YMEHHSI K BBITIOJIHCHUEO KOHKPETHBIX 3aIaHUIA.

Bbanasl B uHTepBajie (-5 craBUTCH, €CJH O0y4YarOIIUIiCS 3aJlaHUs BBIIIOJIHWI MCHEE YEM HaIoJIOBUHY.
[TpomeMOHCTpUPOBaH HEYIOBIETBOPUTEIBHBIN YPOBEHD BIIaJICHHSI MaTeprasioM. [IposIBICHBI HEJOCTATOYHBIE CIIOCOOHOCTH
MIPUMEHSTH 3HAHMS U YMEHUSI K BBITTIOJTHEHUIO KOHKPETHBIX 3aJaHHH.

4.1.2.3. Conep:xaHue OlleHOYHOT0 CpeacTBa



[TpakTHyeckoe 3aanue MO TEMaM OCHOBBIBAETCS HA XyIOKECTBCHHOM TeKCTe. 3aa4a 00y4aroIerocs - BbIACIHUTh B
TEKCTe TP CTWIMCTHYIECKUX IUIACTa JEKCUKU (HEHTpaJIbHBIC CIIOBA, BO3BBIIICHHBIE CIIOBA M CHIDKCHHBIE CJIOBA), pa3OUTh
Ka)XXJbIi N3 HUX Ha CTHIMCTHYECKHE KJIACCHI M 0XapaKTEPH30BaTh CTIIIMCTHUECKUE (YHKIIMN Ka’KA0TO KiIacca CIIOB.

B kagecTBe MpaKTHYECKOTO 3aaHMs MO TeMe 4 CTYAEHTHI ITOJTydatoT HEOOIbIINE XyI0KECTBEHHBIE TEKCTHI. 3a1ada
- HAWTH BBIPa3UTENbHBIE CPEACTBA, OXaPAKTEPU30BATh UX M ONPEACTUTh UX CTHINCTHICCKUE (DyHKIIUH.

ITpakTrdeckoe 3amaHWe MO TeME 6 OCHOBAaHO Ha TEKCTAaX, MMEIOIIMX SBHBIC NMPU3HAKH TOTO WIM HHOTO THIIA
BBIJIBIDKCHUS. 3a/1a4a 00y4aromerocst - ONpeAEIUTb TUIT BBIBIKEHUS TOTO WJIM HHOTO TEKCTa U IPUBECTH €ro MoIpoOHYI0
XapaKTepUCTHKY.

B kauecTBe MpakTHUECKOTrO 3aJaHUS 1O TeMe 7 CTyJeHTaM IpelararoTcsa XapaKTepHUCTUKU TepOeB JTUTEPATypPHBIX
NIPOM3BEIICHUM, a TaKKe SBJICHUN MPHUPOABI WIM OOBEKTOB YEJIOBEUYECKOW JESTEIbHOCTH, MIPAIOIIUX B TOM WJIM MHOM
IIPOU3BEICHUHU 3aMETHYIO POJb. 3ajada CTYAEHTa - ONpEeAeNUTh TUIl 00pa3a, pealin30BaHHOTO B TOM MJIIH HHOM Tepoe,
SIBICHUH, 00bEKTEe, U MOTUBUPOBATH CBOM OTBET.

Ipumepsadanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assemblyroared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsleypleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
Housesubscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.



2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npaKTHYeCKOe 3aJaHNe

4.1.3.1. ITopsiiok MpoBeaeHMs.

OO0y4aromyecs MoJiy4aroT 3afaHue MO OCBCIICHUIO ONMPEISIEHHBIX TEOPETHYSCKUX BOMPOCOB HIIH PEIICHUIO 3a7ay.
Pabora BeImonmHsieTCs MO0 B XOJC 3aHATHS 110 PACIUCAHUIO, THOO HAa ITUCTAHIUOHHOM Kypce. OICHHBAIOTCS BIaJICHUC
MaTepUAJIOM IO TeME PadOThI, AHATUTUYCCKUE CIIOCOOHOCTH, BIIAJICHUE METOJAMH, YMCHHS ¥ HaBBIKH, HEOOXOAUMBIC IS
BBITTOJTHCHUS 33 JaHHH.

4.1.3.2. Kpurepun oneHuBaHUS

Banabl B wuHTepBade 10 craBuTcd, ecau 00y4yalOLIMiici TIPaBIJIBHO BBINOJIHWI BCE  3aJaHUS.
[IpogeMoHCTpUPOBAaH BBICOKMII yPOBEHB BIaJEHHUS MaTepHaioM. lIposiBIeHBI MPEBOCXOAHBIE CIIOCOOHOCTH TMPHUMEHSTH
3HAHUS ¥ YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBaje 8-9 craBuTCH, €CaU 00y4YalOIIMiCS TMPABMJIHHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHHU.
[IpucyTcTBYIOT He3HAUHUTENNBHBIE OMHUOKH. [IpogeMOoHCTpUPOBaH XOPOIINii YpOBEHb BiIaeHUA MaTepuasoM. [IposBiIeHBI
cpexHre CIIOCOOHOCTH MTPUMEHSTh 3HAHUS M YMEHUS K BBHITIOJTHEHUIO KOHKPETHBIX 3aaHUH.

Banapl B wHTepBajde 6-7 CTaBUTCH, e€cJH OOYYAKINHMIiCA 33aJaHWs BBIMIONHHI OOJiee YEM HAIOJIOBUHY.
[IpucytcTBYOT cepbE3HbIC OMMOKU. [IpOIEMOHCTPUPOBAH YAOBICTBOPUTCIBHBIN YPOBEHb BJIAJCHHUS MATCPUAIIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMCHSTH 3HAHWSI 1 YMEHHUSI K BBITIOJIHCHUEO KOHKPETHBIX 3aIaHUIA.

baansl B uHTepBasne (-5 craBurcs, eciau O00y4yalomUiicsl 3aJaHUs BBIIIOJHWI MEHEE YE€M HAIOJOBUHY.
[IpogeMOHCTPUPOBaH HEYIOBICTBOPUTEIBHBIN YPOBCHD BIIAJICHHS MaTepraaoM. [IposiBICHBI HEAOCTATOUHBIC CIIOCOOHOCTH
MIPUMEHSTH 3HAHUS U YMEHUS K BBHITIOJHEHUIO KOHKPETHBIX 3aaHUH.

4.1.3.3. Coaep:xaHue oleHOYHOTr0 cpeacTBa (00pa3ubl 3a1aHMil)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2-...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as
Paradise (Fargeon).

2. I looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peaceof no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too
far from the centre of things and sometimes they were too close; sometimes they were too
expensive and sometimes they wanted too many repairs; sometimes they were too stuffy and
sometimes they were too airy; sometimes they were too dark and sometimes they were too bleak
(Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there,

Heavens with no names and no stations, Heavens to which no tickets are issued (Fargeon).
1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).



2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Alwaysin Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caringis the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:
From the outskirts of the town,



Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B - full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: ITambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy, coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots ofexpressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am I." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacitedfor — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down!(Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.



Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene OldeEnglande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (Attps://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by Iago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates Iago: being overlooked for the licutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Jago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com,).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

Text 4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when I was a boy, but my father made me go into business because he said there
was no money in art.

Text S

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH NPOTSAHYJT MHE ISITEPHIO, KOTOPYIO MOKHO ObLIO MPHHATH 32 MY4Y0K GAHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBoukn Mepwu xuBeT Oapaiex,
C mry0OKO10 MSTKOH, CJIOBHO IYHIOK.



Kaxk Tonnbxko Mepu BhliizneT 3a aBepH,
Bapamek cpa3sy 3a Heto CKOK!

Text 2

3Be3x 3TUX B HeOe, KaK pPbIObI B IpyAax,
XBaTUT Ha BCEX C JINXBOIO.

Ecnu 6 He HacMepTb, X01uI1 OBl TOT A,
Toxe repoem (B.C. Buicoyxuii).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hamme upnannckoe pary umeno 60ibmioil yenex. S, kaxeTcs, HUKOT/Ia HUYeTo HE €l ¢ TaKUM YIOBOJbCTBHEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPOe.

Text 4

MeHe >ToT 00ii He 3a0BITh HUIIOYEM,
CMepThIO IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHA OSCITYMHBIM JOXKIEM
amamu 3Be3nsl (B.C. Bvicoyxuil).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxac, maxHeT KaK... KaK I'PA3HbINA NOATY3HHK, MOJHBINA HHANCKON e1bl.

4.1.3. UuauBuayaibHOE MPAKTHYECKOE 3a]aHue

4.1.3.1. ITopsinok mpoBeieHUsI.

WnpuBrayanbHOE MPaKTHYECKOE 3aJaHME BBITIOTHICTCS IO JKeNaHUI0 oOydaromerocs. 3aJaHne MOXKET BKJIIOYaTh
MaTepHuall, BEIXOIIIMNN 32 paMK{ TporpamMmbl. PaboTa BBIMONHSETCSA MOMa Ha NUCTAHIMOHHOM Kypce. OneHHBaroTcs
BIIAJICHUEC MATCPUAIIOM II0 TeMe pabOThl, aHAIUTHYECKUEC CIIOCOOHOCTHU, BIIAJICHHE METOJAMH, YMCHUS M HAaBBIKH,
HEOOXOIUMBIC JIJIS BRITIOJTHCHUS 3aIaHUIA.

4.1.3.2. Kpurepun oneHuBaHUS

Banaer B wuHTepBanie 10 craBuTcd, ecanm 00y4alOIMiicsi IPaBUIBHO BBINOJIHMI BCE  3aJaHUS.
[TponemMoHCTpUPOBaH BBICOKUI YPOBEHb BiaJeHUs MaTepuaioM. [IposiBIeHBI IPEBOCXOHBIE CIOCOOHOCTH NPHUMEHSTH
3HAHUS W YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBaje 8-9 craBuUTCH, €CqU 00y4YalOIIMiCS TMPABIJIHHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHHU.
[IpucyTcTBYIOT He3HAUHUTENBbHBIE OMHUOKH. [IpogeMoHCTpUPOBaH XOpOIINii YpOBEHb BiIaIeHUA MaTepuasoM. [IposBiIeHsI
cpexHre CIIOCOOHOCTH MTPUMEHSTh 3HAHUS M YMEHUS K BBHITIOJHEHUIO KOHKPETHBIX 3aaHUH.

O11eHKH «Y/10BJeTBOPUTEIbHO» U «HEYAOBJETBOPUTEILHO» He BHICTABIAETCH.

4.1.3.3. ConepixaHne OLEHOYHOI0 CPecTBa (MpHMep 3aAaHHA)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).
2. Williams in reply uttered an inarticulate scribble (Jenkins).



3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by RolanBykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectupoBanue

4.1.4.1. ITopsiok NpoBeaeHMs.

TectupoBaHue MPOXOIUT B MUCHMEHHOM (hopMe WIIM C MCHOJIb30BaHUEM KOMITBIOTEPHBIX cpeicTB. OOyuaromuiics
MOJIy4aeT OINpelesiEHHOE KOJIMUECTBO TECTOBBIX 3anaHuil. Ha BbImonHeHuWe BbIensercss (UKCHPOBAaHHOE BpeMs B
3aBUCHMOCTH OT KojidecTBa 3ajaHuil. OlleHKa BBICTaBIJISICTCS B 3aBHCHMMOCTH OT NPOLIEHTa IPABHIBHO BBINOJHEHHBIX
3aJaHNMH.

4.1.4.2. Kputepuu oueHNBaHUSs

Bansbl B untepBaje 10 craButcs, ecjiu odyuawmmiics Habpan 86% mpaBIIIEHEIX OTBETOB 1 OoIree.

Banabl B unTepBae 8-9 craBurcs, eciu odyvaromuiicst Habpaa ot 71% mo 85 % mpaBUIBHBIX OTBETOB.

Banjabl B uHTepBaJjie 6-7 cTaBUTCSA, eciIu o0y4arouuiicss Habpai ot 56% 10 70% npaBHIBHBIX OTBETOB.

Banabl B untepBaie 0-5 craBurcs, eciiu ody4yarouuiicss Habpan 55% MpaBUIBHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xaHue olleHOYHOT0 cpeacTBa (DaAHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a
([1]].

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...

Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?



Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. IIpoMe:XyTOYHASL ATTeCTAUS

4.2.1 3auer

4.2.1.1. Ilopsipox npoBeeHNs.

[MpomexxyTouHasi arrecralys HalelieHa Ha KOMIUICKCHYIO IPOBEPKY OCBOEHHS AMCHMIUIMHBL. OOyuaromiuiics
moiy4yaeT Bompoc(bl)/3amaHue(s) W BpeMs Ha TOATOTOBKY. I[IpoMexyTodHas aTTecTals MPOBOIUTCA B YCTHOM,
MMUCBMEHHON WM KOMUIBIOTEpHOH (opme. OleHUBaETCs BIaJCHHE MaTePHaJIOM, €r0 CHCTEMHOE OCBOCHHE, CIIOCOOHOCTH
MIPUMEHSTh HY)KHBIE 3HAHWS, HABBIKM M YMEHUS TIPH aHAIN3e MPOOIEMHBIX CUTYaINil U PEIICHHH MPAKTHYECKUX 3aJaHUH.

4.2.1.2. Kpurepuu oueHMBaHus.

banasl B nHTepBaJie 44-50 ctaBuTCA, €CJIM 00yUalONIHiics:

OO0yyarontuiicsi MpoIeMOHCTPUPOBAT BCECTOPOHHEE, CUCTEMATHUECKOE U TITyOOKOe 3HaHKE y4eOHO-TIPOrPaMMHOTO
MaTepHuaiia, yMEHHEe CBOOOIHO BBITONHATH 3aJaHWs, IIPETyCMOTPEHHBIC IPOTPAMMOM, YCBOWJI OCHOBHYIO JINTEPATYpy H
3HAKOM C JIOTIOJIHUTEIHHOHN JTUTEepPaTypoi, peKOMEHAOBAHHON MTPOrpaMMOi TUCIUILUIMHBI, YCBOWI B3aUMOCBSA3b OCHOBHBIX
MOHATHI TUCIMIUINHEI B MX 3HAYEHUH JJIs IPHOOpeTaeMoil mpodeccun, mposBIII TBOPIECKHE CLIOCOOHOCTH B IOHUMAaHHUH,
M3JI0KEHUN ¥ UCTIOIB30BaHUH YI€OHO-TIPOrPaMMHOTO MaTepHaa.

Banjbl B uHTepBaJjie 36-43 craBUTCS, €CJIM 00yYarOUHiics:

OOy4aromuiicss MPOJEMOHCTPUPOBAIl IMOJIHOEC 3HAHHE YYEOHO-TPOTPAMMHOIO MaTEpHalia, YCICUIHO BBIMOIHUI
MIPEyCMOTPEHHBIC MPOrPAMMON 3aJJaHHs, YCBOWI OCHOBHYIO JIUTEPATYPy, PCKOMEHIOBAHHYIO MPOrPAaMMON AUCIIUTLTUHEI,
MoKa3all CHCTEMATWYCCKHI XapakTep 3HAHUN 1O JUCIUIUIMHE W CIIOCOOCH K UX CaMOCTOSTCIFHOMY IOIOJHCHHIO H
OOHOBIICHHIO B XOJI¢ AajbHEUIIeH yudeOHOU paOoThl U MPOhEeCCHOHATBHON JAEATCIEHOCTH.

Baaasl B unTepBage 28-35 craButcs, eciiu o0yvarommiics:

OOyvaromuiics MPOJCMOHCTPUPOBAT 3HAHHE OCHOBHOTO Yy4eOHO-IPOrPaMMHOIO Marepuaia B 00BeMe,
HEO0OXOIUMOM ISl JaibHelel yueOsl n mpenacTosmeld paboTsl 1o npodeccuu, CHpaBHIICS C BBIOJIHCHUEM 3aaHuM,
MPEIYyCMOTPEHHBIX TPOrpaMMOl, 3HAKOM C OCHOBHOW JUTEpaTypoil, PEKOMEHJIOBAaHHOW MPOTpaMMON HUCUMILIMHEI,
JOTYCTHJI TOTPEUTHOCTH B OTBETE HA HK3aMEHE W TPH BBINOIHCHHH SK3aMEHAIIMOHHBIX 3aJaHWi, HO o00jamaer
HEOOXOIUMBIMHU 3HAHUSAMH JUISl UX YCTPAHEHUS 10/ PYKOBOJCTBOM IIPETIOIaBaTEIs.

Baaubl B unTepBajie 0-27 cTaBUTCS, €CJIH 00yJaIONIHIiCs:



OOyyaronuiicss TPOJEMOHCTPUPOBAT 3HAHWE OCHOBHOTO YYEOHO-TIPOrpaMMHOTO Marepuaja B o0ObeMe,
HEOOXOIUMOM ISl JaibHelmel yueOsl n mpenacTosmeid paboTsl 1o npodeccuu, CIpaBHIICS C BBIMOJIHCHHUEM 3aaHuM,
MPEAyCMOTPEHHBIX TPOrpaMMOl, 3HAKOM C OCHOBHOW JUTEpaTypoil, PEKOMEHIOBAaHHON MPOTpaMMON HUCUMILIMHEI,
JOTTYCTHJI TOTPEUTHOCTH B OTBETE HA JK3aMEHE M TPH BBINOIHCHHM SK3aMEHAIIMOHHBIX 3aJaHWi, HO o00jamaer
HEOOXOIUMBIMHU 3HAHUSAMH JUISl UX YCTPAHEHUS 10/ PYKOBOJCTBOM IIPETIOIaBaTEIs.

4.2.1.3. Coaep:xaHnnedK3aMeHa

Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of thyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipakmuueckoesadanue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.



Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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1. CepriukoBa, M. b. TIpodeccnonanpHO-Iem0BOE OOIIEHNE: MTPAKTHKA YCTHON M MHUCHbMEHHONH KOMMYHHKAITUH :
yueOHOe TTocoOue ISl CTYICHTOB Beex HampasiieHnid nmoarotoBku PYT (MUNT) / M. b. Ceprimkosa, T. A. Illexypauna. -
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3-e u3n., crep. - MockBa : ®@munta, 2021. - 110 c. - ISBN 978-5-9765-0335-9. - Tekct : snekrpoHHslif. - URL:
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Teopuu cpeaoBoro noaxona : MoHorpadus / C. A. Bumnskos, JI. A. Jlynaesa. - 2-¢ usn., crep. - Mocksa : @JIMHTA,
2017. - 168 c. - ISBN 978-5-9765-2326-5. - Texkct : anexrponnsiii. - URL: https://znanium.com/catalog/product/1088936
(marta obpamenus: 07.02.2026). — Pexxum qoctyma: 1mo moimuckKe.

3. Ky3nenosa, T. C. AHMHIACKHI sI3BIK : ycTHas peusb : nmpakTukyM / T. C. Ky3Hernosa. - 2-e usm., crep. - Mocksa :
®JIMHTA : ExatepunOypr : M3a-Bo ypan. yH-Ta, 2018. - 268 c¢. - ISBN 978-5-9765-3611-1. - TekcT : 2JIEKTpOHHEIH. -
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VY4ebHO-MeTOANIECKas INTepaTypa Ul JAaHHON IWCIMIUIMHBI UMEETCS B HAINYMHU B HICKTPOHHO-OMOIMOTEUHOM
cucteme "ZNANIUM.COM", moctynm k KoTopoi mpemoctaBiieH obOydarommMmcs. DBC "ZNANIUM.COM" coxepkut
MIPOU3BEACHHS KPYITHEUIINX POCCUICKUX YUEHBIX, PYKOBOJUTENICH TOCYIApCTBEHHBIX OPTaHOB, MPENoaBaTesield BeAYyIuX
BY30B CTpaHbI, BBICOKOKBAIM(HUIIMPOBAHHBIX CIEIUAIMCTOB B pa3NUYHbIX cdepax OuszHeca. DoH OHOIHMOTEKH
chopMHpOBaH C Y4EeTOM BCEX HM3MEHEHHMII 00pa3oBaTeNbHBIX CTAaHIAPTOB W BKIIOYACT Y4YEOHMKH, ydeOHbIE HOCOOWS,
y4eOHO-MEeTOANYEeCKUE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUCCepTalny, SHIMKIONEANH, CIIOBAPH U CIIPABOYHHKH,
3aKOHOJIAaTEIbHO-HOPMAaTUBHBIE JIOKYMEHTHI, CHELUAIbHBIE IEPUOJMYECKUE W3JaHHUS W M3JaHMs, BBIIYCKaeMble
n3garenbcTBamMu By3oB. B Hacrosimee Bpemss ObC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOOBaHUSIM (enepalbHbIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIciIero oopazoanus (PI'OC BO) HOBOTO MOKOJIEHMS.

VY4ebHO-MeTOANYIECKas INTepaTypa UId JAaHHON IWCIMIUIMHBI UMEETCS B HAINYMHU B HICKTPOHHO-OMOIMOTEUHOMN
cucreme M3narenscra "Jlanp" , moctyn K KoTopoii npenocrasieH obyqatomumes. ObC Usnatensctsa "Jlanp" Bkiroyaer B
ceOst DIIEKTPOHHBIE BEPCUM KHUT mM3jaresbeTBa "JlaHp" M Apyrux BeIyIIMX M3JaTeNIbCTB YU4EOHOW JIMTEpaTypbl, a TaKke
JJIEKTPOHHBIE BEPCUHM IMEPHOAUUYECKUX W3JaHUH MO €CTECTBEHHBIM, TEXHMUYECKHM M TyMaHUTapHbIM Haykam. OBbC
WznarenscrBa "Jlanp" obecnieynBaeT 1OCTYN K Hay4HOH, y4eOHOH JuTepaType U HAyYHBIM NEPHOANYECKUM M3JaHUSIM 10
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHIBHBIX HAlPaBJICHUI ¢ COOIIOJICHNEM BCEX aBTOPCKUX M CMEXKHBIX IIPAB.

VYuebHo-MeToMUecKas JIuTeparypa Uil JaHHOW JAMCLMIUIMHBI UMEETCS B HAINYUHU B DJICKTPOHHO-OMOJIMOTEYHOM
cucreme "KoHcynapraHT cryneHra', JOCTYH K KOTOpOW MpenocTaBieH oOydaromumcs. MHOromnpoQuibHbINH
oOpazoBarenbHblii  pecypc "KoHCynbTaHT cryneHTa" sBIsieTCsl DJIEKTPOHHOHM Oubnmoreunoit cucremoirr (DBC),
NPEAOCTaBIISIOICH JocTyn 4epe3 ceThb VIHTepHeT K YydeOHOW JuTepaType M JAOIOJHHUTEIBHBIM Marepualiam,
NPUOOPETEHHBIM HAa OCHOBaHMM NPSIMBIX JJOTOBOPOB C TpaBooOianaresiMu. [10JHOCTBIO COOTBETCTBYET TpeGOBaHHAM
(benepasIbHBIX TOCYIAPCTBEHHBIX 00pa30BaTE/IbHBIX CTAHAAPTOB BBICIIETO0 00PAa30BaHUs K KOMIUIEKTOBAaHHIO OMONNOTEK, B
TOM YHUCIIE IEKTPOHHBIX, B 9aCTH ()OPMUPOBAHUS (POHIOB OCHOBHOM M JOMOTHUTEIBHON JINTEPATYPBI.
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