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Coaep:xanue

1. Iepeuensb IAHUPYEMBIX PE3YJILTATOB OOYUYCHHMS 110 JAUCHHUILTHHE (MOJIYJII0), COOTHECEHHBIX C IUIAHUPYEMBbIMHU
pesynpratamu ocBoeHus OITIOIT BO

2. Mecro nucuumivnel (Moayis) B ctpykrype OIIOIT BO

3. O06beM auCHUIUIMHBI (MOAYJS) B 3a4ETHBIX CAWHMIIAX C YKa3aHWEM KOJMYECTBA YacOB, BBIJICICHHBIX Ha
KOHTAaKTHYIO pa0oTy OOydYarommxcsi ¢ mpernojaBareiieM (10 BUAaM YYCOHBIX 3aHATHI) U Ha CAMOCTOSTCIBHYIO PaboTy
oOyJaromuxcs

4. ConeprxkaHue TUCHUTUIMHBI (MOJYJsS), CTPYKTYPHPOBAHHOE TIO TeMaM (pasfiesiaM) ¢ yKa3aHHEM OTBEICHHOTO Ha
HHX KOJIMYECTBA aKaJeMUYECKUX YaCOB U BHJIOB Y4COHBIX 3aHATHI

4.1. CTpyKTypa U TeMaTHYECKHH IJIaH KOHTAKTHOM U CaMOCTOSTENbHON pabOThI IO TUCIUILIMHE (MOIYIIIO)

4.2. ConepxaHue JUCIUILTAHBI (MOJTYJIST)

5. Ilepedensb y4eOHO-METOAMYECKOTO OOECTICUCHHUS IS CAMOCTOSATEILHON pa0OThl 00YJAIOIIUXCS 110 AUCIIUTIINHE
(Moysr0)

6. ®OHJ OLICHOYHBIX CPEJICTB MO AUCUUIUIMHE (MOJYITIO)

7. Ilepedens uTepaTyphl, HEOOXOAUMOM JJI1 OCBOSHUS TUCIUTUTHHBI (MOTYJIs)

8. IlepeueHp pecypcoB HHPOPMAIMOHHO-TEIICKOMMYHHUKAIIMOHHOM ceTn "MHTepHEeT", HEOOXOIUMBIX JIJISi OCBOCHHS
JUCITUTUTHHBI (MOTYJIS)

9. MGTOHI/I‘ICCKI/IG YKa3aHus AJid 06yqa10n11/1xc;1 110 OCBOCHHUIO JUCIMITIIMHBI (MO,HyJ'If[)

10. TTepedenp HHOOPMAIIMOHHBIX TEXHOJIOTHMA, MCIIOJB3YyEMBIX MPH OCYIIECTBICHUH 00pa30BaTENLHOTO Mpolecca
M0 JUCUUILIMHE (MOAYJI0), BKIIOYasl MEePeYeHb MPOrPaMMHOr0 oOecrnedeHuss 1 HHYOPMALUOHHBIX CIPABOYHBIX CHCTEM
(TIpn HEOOXOIMMOCTH)

11. Onucanue MaTepuanbHO-TEXHUICCKON 0a3bl, HCOOXOIUMOW AJIsi OCYHIECTBICHUS 00pa30BaTEIBLHOIO MpoIecca
10 TUCIUTUTHHE (MOJTYITIO)

12. Cpe;wTBa aJlafnTanyuu npernojaBaHusd JUCHUIIIIAHBL (MOZ[yJ'IH) K HOTp€6HOCT$IM 06yqafom1/1xcs{ HWHBAJINJ0B U JIMI]
C Or'paHUYCHHBIMHU BO3MOKHOCTAMU 310POBbA

13. ITpunoxenue Nel. DoHI OIICHOYHBIX CPEJICTB
14. Ipunosxxenue Ne2. [lepeuens JmrepaTypbl, HEOOXO0AUMOI ISt OCBOCHHUS TUCLUILIMHBI (MOJTYJIs)

15. Tpumoxxenne Ne3. ITlepeduenb HMH(POPMAMMOHHBIX TEXHOJOTHH, WCIIONB3YEMBIX JUISI OCBOCHWSI JHCITUTUTHHBI
(Momyis), BKIIFOYAsI IEPEYCHb MPOTPAMMHOTO 00eCIieueHHsT U HH()OPMAIIMOHHBIX CIIPABOYHBIX CUCTEM



[Mporpammy nmucumminuebel paspadortan(a)(u) mouent, k.H. (mouent) TepennH A.B. (Kadenpa anrmmiickoit
(UII0IOTMK U MEXKYJIBTYPHOH KOMMYHHKAIUH, OT/IEJICHHE HHOCTPaHHBIX s3bIK0B), AV Terenin@kpfu.ru

1. IlepeveHb IUIAHMPYeMbIX pe3yJbTATOB OO0y4YeHUS MO JUCUHUIIHHE (MOIYJII0), COOTHECEHHBIX C
IUIAHUPYEMBIMH pe3yabTatamu ocsoenus OIIOII BO

O6y9aromuiicsi, OCBOMBIIMH JUCIUILIMHY (MOYIIb), IOJDKEH 00IaaaTh CICAYyIOIMMH KOMITCTCHIUAMH:

HIndp PacmindpoBka
KOMIIETEeHI[HH NnpHodpeTaeMoil KOMIETeHIUN
VK-4 Cnoco0eH OCyLIECTBISATH JAENOBYI0 KOMMYHMKAallMIO B YCTHOM W NHCbMEeHHOW ¢opmax Ha

rocyaapcTBeHHOM si3bike Poccuiickoit @enepanun n nHOCTpaHHOM(BIX) A3bIKE(aX)

VYK-4.1 3HaeT NPUHLUIBI TOCTPOECHUS YCTHOTO ¥ MUCHMEHHOIO BBICKA3bIBAHMS HAa FOCYIapCTBEHHOM SI3BIKE
Poccuiickoii denepanun 1 nHOCTpaHHOM(BIX) s3bIKe(ax), TPeOOBAHMS K JICJIOBOM yCTHOM U MUCHMEHHOM
KOMMYHHUKaLUU

VYK-4.2 'YMeeT ocylecTBISITh JEJIOBYI0 KOMMYHHUKAIMIO B YCTHOH M IMCHbMEHHOI (hopMe Ha rocy1apCTBEHHOM
l13p1ke Poccuiickoii deneparin 1 MHOCTpaHHOM(BIX) sI3bIKE(ax)

VK-4.3 BrnageeTmeronaMu e10BOM KOMMYHHMKALMU Ha TOCYAApCTBEHHOM si3bIke Poccuiickoil ®enepannu u
MHOCTPaHHOM(BIX) sI3bIKE(aX) C MPUMEHEHHUEM a/IeKBAaTHBIX SI3BIKOBBIX (DOPM U CPEJNICTB

OOyyaronuics, 0CBOMBIINHN TUCHUIIHHY (MOJLYJIb):
JlomkeH 3HaTh: MPUHIUIBI NOCTPOEHUS YCTHOTO M MHCBMEHHOT'O BBICKA3bIBAaHHUS Ha TOCYHAPCTBEHHOM S3BIKE
Poccuiickoii dexnepanyy 1 THOCTpaHHOM(BIX) S3bIKe(axX), TPEOOBAHMS K JIEJIOBOH KOMMYHHUKAIIUH.

JlomKeH yMeTh: OCYLIECTBISITh B IPo(eccroHabHOM cepe YCTHYIO U MTUChbMEHHYIO IEIOBYI0 KOMMYHHKAIUIO Ha
rOCyIapCTBEHHOM si3bIke Poccuiickoit Deaepaiinu 1 HHOCTpaHHOM(BIX) sI3bIKe(aX).

JlomkeH BlafeTh: METOJAMH JIEJIOBOM KOMMYHMKALIMU Ha TOCYAApCTBEHHOM si3bike Poccuiickoil ®enepanuu u
MHOCTPAaHHOM(BIX) sI3bIKe(ax) B MPOecCHOHATIBHON cepe ¢ MPUMEHEHHEM aJIeKBATHBIX SI3BIKOBBIX (POPM H CPE/ICTB.

2. MecTo qucHumIuHbl (MoayJisi) B ctpykrype OIIOII BO

Jlannas mucruruimHa (Moxyib) BkimtodeHa B pasgen "B1.0.07.01.04.03 ducummmmasl (Moxymm)" OITOIT BO
44.03.01 «Ilemarormueckoe oOpazoBaHHE», MPOQPWIH MOATOTOBKH «AHTIHUHCKUN SI3BIK»A OTHOCHUTCS K 00s3aTeIbHBIM
JUCLUILTHAM.

OcBauBaeTcs Ha 3 Kypce B 5 cemecTpe.

3. O0beM AUCHUTNIUHBI (MOAYJIS) B 3aY€THBIX eMHULAX C YKa3aHMEM KOJNYEeCTBAa YacoB, BbIIEJEHHbIX HA
KOHTAaKTHYI0 padoTy ofydawiIuxcsl ¢ mpemnoaaBaTejeM (0 BHAAM Y4eOHBIX 3aHATHII) M Ha CaMOCTOSITEJBHYIO
padoTty o0yuaommuxcsi

OO0mas TpyI0eMKOCTh TUCIUILTHHEI COCTaBISIET 4 3a4eTHBIX(bIe) enuuuI(bl) Ha 144 yaca(oB).

KonraktHas pabora - 20 gaca(oB), B TOM 4YHCIE JEKIUH - 8 daca(oB), MpakTHdeckue 3aHsaThs - 12 daca(oB),
nabopatopHbie paboThl - 0 yaca(oB), KOHTPOIb CAMOCTOATENHLHOM paboThl - 120 gaca(oB).

CamocrositensHas padorta -120 gaca(oB).
Kontpons (3a4ér / 3x3ameH) - 4 yaca(oB).

dopma mpOMEKyTOYHOTO KOHTPOJIS AUCIUIUINHEL: 3a4€T B 5 ceMecTpe.

4. Copep:xanue AMCHMILIAHBI (MOJYJisl), CTPYKTYpPHPOBaHHOe MO0 TeMmaM (pa3iesiaM) C YKa3aHUeM
OTBEJEHHOT0 HAa HUX KOJIMYeCTBA aKa/IeMHYeCKHUX YACOB M BUAOB Y4eOHBIX 3aHSATHIA

4.1 CTpyKTYypa U TeMaTH4eCKHii NJIaH KOHTAKTHOIH U CaMOCTOSITEJIbHOI PadoThI MO AUCHUILINHE (MOIY.JIIO)

Buabl 1 yachbl
KOHTAKTHOI padoThl,
HX TPYAOEMKOCTh
(B yacax)

N Pa3zngenn! aMCOMIIMHBI /
MOAYJIst

Cemect
p
Camoct
osITE]Ib
Hast
padora
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1 Tema 1. [Ipeamer n 3agaun cTuiaucTuky. OOIIME BOPOCH 5 1 1 0 10
" |cTunucTuku
2. [Tema 2. Tunbl 3HaYEHUS CJIOBA B OTHOLLIEHUH K CTHIIMCTHKE 5 1 1 0 10
3. |Tema 3. Ctunuctryeckas KIacCU(pHUKaIUs CIOBAPHOTO cocTaBal 5 1 1 0 10
4. [Tema 4. @yHKIIMOHAIbHBIE CTUIIH SI3bIKA 5 1 1 0 10
5 Tewma 5. CeMaHTHYECKHE BbIpa3UTEIbHBIE CPEJICTBA U 5 1 1 0 14
" |cTHIIMCTHYECKHE TIPUEMBI
6 Tema 6. CHHTaKCHYECKUE BBIPA3UTEIbHBIE CPEICTBA H 5 1 1 0 14
" |cTHIIMCTHYECKHE TIPUEMBI
7 Tema 7. @oHeTHIeckue U TpadUIecKue BeIpa3UTEIbHbIS 5 0 1 0 10
" |cpencTBa M CTHIIMCTHYECKUE TPUEMBI
] Tema 8. Boipa3utenbHbIe cpeicTBa 00IMIePHIONIOTHIECKOTO 5 1 1 0 10
" |mnana
9. |Tema 9. Teopus BbLABIKECHUS 5 0 2 0 10
10. [Tema 10. Teopust o6pa3oB 5 1 2 0 10
Toro 144 gaca 8 12 0 120

4.2 Coaep:xkaHue TUCHUILUINHBI (MOIYJIs1)
Tema 1. Ilpeamer u 3aaa4n cTUINCTHKH. O01IHE BONPOCHI CTHIMCTUKHU

CTuucTHKA KakK s3bIKOBass Hayka. [IpenmMeT CTWIIMCTHKU W €€ 3aJadd. Pa3iuvHble MHTEPIpETallMd TEpMHUHA
?ctiib?. CTUIMCTHKA SI3bIKA U CTHJIMCTHKA peyu. JIMHIBOCTUIIMCTHKA U JIMTEpaTypoBeauecKasi cTuiaucThka. CTUINCTUKA
OT aBTOpa W CTWIMCTHKAa BocupuATHi. Crunmctuka aexogupoBaHus. KoHTekeT. CTHIMCTHYECKHA KOHTEKCT.
BrIpasutensHble CcpencTBa SA3bIKa M CTHIMCTHYECKHe mHpueMmbl. Crmmctrdeckas (yHKnus. CTHIMCTHYECKHH MPHEM B
JUHTBOCTHJIMCTHKE U CTHIICTUKE BOCIIPHSATHSL.

Tema 2. Tunopl 3HaYeHHUS CJI0BA B OTHOIIEHUH K CTHJIHCTHKE

Jlekcuyueckoe W TpaMMaTHYECKOE 3HadeHWe cioBa. HelfTpaamsauus IpaMMaTHYeCKOTO 3HAYCHHSI CJIOBa B
CTHIMCTHYECKUX wLensix. CJOoBapHOE M KOHTEKCTyalbHOEC 3HAYCHHE CJOBA: HMX B3aUMOJCHUCTBHE. DTHMOJOTHYECKOES
(mepBUYHOE) W MPOU3BOJHBIC 3HAUCHUSI CNIOBA. [ICHOTAIMOHHOE M KOHHOTALIMOHHOE 3HAYCHHUE CJI0BA. BUIbI KOHHOTALHIA:
(bu3nyueckas KOHHOTAIMS, OLCHOYHAS KOHHOTALMS, MOLMOHAIbHAS KOHHOTAIMS, KyJIbTypHas KoHHoTauums. OOpasHoe
yrnoTpediIeHne CII0B.

Tema 3. CTuancruueckas KJ'laCCl/lq)ﬂKa[lﬂﬂ CJIOBApHOTO CoCTaBa

OO0mye NPUHIMIBI KIACCU(PUKAIMKA aHTIuiickoro cioBaps. Illkama 3cTeTHUECKOW IIEHHOCTH: HEUTpasbHEIC,
BO3BBIIICHHBIC W CHIDKCHHBIE €IMHHIBI CIOBAapPHOTO COCTaBa. YPOBHU BO3BHIIEHHOCTH W CHIDKCHHOCTH. lIpWHITHITEI
BEIJICJICHUS] YPOBHEW M MX TpaHUIBL. [leieHre CIIOB MO CTHIMCTUYECKOMY NPHHIHUITY: HMO3TH3MBI, apXau3Mbl, TEpMUHEI,
BapBapU3MBl, OKKAa3MOHAJIN3MBI, KOJUIOKBHAIN3MBI, HPO(GECCHOHANU3MEI, CISHT, >KaproH, BYJIbrapU3MbI, IB(GEMH3MEI.
Pacnipenenenne 1eKCHYECKUX €AMHMAI] HA MIKAJIE CTETUIECKON IIEHHOCTH.

Tema 4. OyHKIHOHAJbHBIE CTHJIHU SI3bIKA

[Tonstue ¢yHknuoHanpbHOro ctTHisA. Kiaccupukanmym QyHkmuoHabHBIX —ctuneit. Kmaccudukamus P.IL
lanbnepuna. Ilpoume knaccudukaumum (QyHKUMOHANBHBIX —CTHICH. OYHKIMOHAJIBHBIH CTHIb  OCIUICTPHCTHKH.
Pa3zHOBUIHOCTH CTHIIS OEIUIETPUCTHKM (CTHIIb XYJ0)KECTBEHHOH IPO3bI, CTHIIb ApPaMbl, CTHJIb N033HMK). ['a3eTHBII CTIIIb U
ero ocobennocty. Ctuip Hay4HOH 1po3sl. Teopus cyobs3bikoB FO.M. CkpedOHesa.

Tema 5. CemaHTHUYeCKHE BIPA3UTENbHBIE CPECTBA H CTHINCTHYECKHE MIPHEMbI

cI)I/Il"prI 3aMCIICHUA (TpOHLI). 3ameHa TPpaAUIITUOHHO 0603Haqa}01uero CUTYaTUBHO 0603Ha‘laIOHII/IM KakK OCHOBa
Tpo1a. MeTa(bopa U €€ PasHOBUIAHOCTHU (OJ'H/IIIGTBOI)CHI/IC, MeTa(l)OpI/I‘ICCKaH aJlJIrO3us, MeTa(l)OpI/I‘IeCKaH aHTOHOMa3u:,
anﬂeropns{). MeTonumust u ee Pa3HOBUAHOCTHU (CPIHGK,HOX&, nepmbpa:-s, MCTOHHUMHNYCCKaA aHTOHOMa?,PISI).

Wponus. 'uriepboina. [peymensinenne. X sa3pIk0Bast MPUPOAA U CTHIIMCTHIECKAS PYHKITHSL.

Ourypsl coBmerennsi. O6pasHoe cpaBHeHHe, HapacTtaHue, 6adoc, urpa cioB, 3eBrma, OKCIOMOPOH, aHTuTe3a. Mx
SI3BIKOBASI MPUPOJA M CTHINCTHYECKAs (DYHKIUSL.



Tema 6. CHHTaKCHYeCKHE BBIPA3HTEIbHBIC CPEICTBA H CTHIINCTHYECKHE IIPHEMbI

CTUUCTHYECKUI IOTeHIMA CHHTaKcuca. Diunnc. Anocuorne3a. HOMUHATHBHBIC U SJUTUNITHYECKHE PEITI0KEHHS.
Beccorozue 1 muorocor3ue. [lapanensHbie KOHCTpYKIUH. [loBTOp M ero paznoBuaHocTu (anadopa, snudopa, CUMILIOKA,
MOJIXBAT U LIEMHOW TOBTOP, 0OpaMiieHHe, X1a3M, MPOCTOU MOBTOP). CTHIMCTHYECKAs HHBEPCHUSI U €€ PA3HOBHIHOCTH.

Tema 7. @oHeTHYECKHE U rpa(lmqecmde BbIpa3uTe/IbHbIC CPEICTBA U CTUWIMCTUHYCCKUE IPUEMbI

3ByKomnojpaxanue (TIpsiMoe M KOCBeHHOe). Aummrepaunsi. Acconanc. IlapoHomasus. CTHXOTBOPHBIA pa3Mep.
Kraccuueckne GopmMbl CTHXOTBOPHOTO pa3Mepa: siM0, Xopei, anarect, aMm(pudpaxuil, fakTwis. Pudma u ee pa3sHOBUIHOCTH
(monHast W yacTW4Has pudMa; KEHCKas, MYXKCKas, JakTuieBas pudMa; mapHas, NEpEeKpecTHas, KoubleBas pupma).
[Mostrueckas crpoda. ['padon kak rpaduueckoe CTHIMCTHUECKOE cpeacTBO. PasHoBHAHOCTH rpadoHa.

Tema 8. BelpazutenabHble cpeIcTBa 001 e(pHI10I0rH4ecKoro mjiaHa

ITocnoBHIIB! ¥ TOTOBOPKH M MX CTHIIHCTHYeCKHE QYHKIMK. KpbUiaThie BRIPOKEHUS M UX CTUIIMCTHYECKHE (HYHKIHH,
adopu3Mbl. CTUIMCTUYECKUI MOTEHIMAN MapajoKca, ajulio3usi. DMUTET W ero PasHOBUAHOCTH: ACCOLMHUPOBAHHBIN U
HEaCCOLMHUPOBAHHBIA SIHUTEThI, PEBEPCHBHBIA AMHUTET. ODKCIPECCHBHOCTh (PA3COTIOTHUECKUX EIAMHUIL. ABTOPCKHE
peoOpa3oBaHUs

Tema 9. Teopusi BEIIBHKEHUSI

CTHIMCTHKA BOCTIPHATHS M CTUIIHCTHKA IekoaupoBanus. CrocoObl aHaimM3a XyAOXKeCTBEHHOW pedun. OCHOBHbBIC
KaTEerOpHU CTHINCTUKH JeKoaupoBaHus. CHJIbHBIC MO3MLUK: 3arjaBUe, JIUTET, Ha4al0 M KOHIIOBKA XYHOXXECTBEHHOIO
npousBefeHus. THUMBl BBIABIDKCHHS: OOMAaHyTOC OKHIOAHHE; KOHBEPrEeHIHMS BBIPA3UTENbHBIX CPEACTB; CLECIUICHHE;
000c00JICHHBIE KOHCTPYKIIHH.

Tema 10. Teopusi o6pa3oB

[Nonstue obpasa B muTepaType u uckycctse. OCHOBHBIC KaTeropuu teopun odpasos. Kinaccudukanum o6pa3os: mo
cTeneHn 00OOIICHHOCTH (MHINBUIYabHbIC, XapaKTepHble, THITMYHbIE, 00pa3bl-MOTHUBEI, 00Pa3bI-TOMIOCH], APXETHUIIBI); IO
00BeMy TeKCTa, 3aJIECTBOBAHHOTO B CO3MaHUM 00pa3a (Mera-oOpasbl, Makpo-o0pasbl, MUKPO-00pasbl); Mo (HH3MIECKUM
napamerpam (BHU3yalbHBIE, CIIYXOBBIE, oOcs3aTellbHbIe, OOOHATENbHBIC, BKYCOBbIe o0Opa3er). OOpa3 aBTOopa B
XY/I0’)KECTBEHHOM Tipon3BeieHru. OOpa3bl TMYHbBIE U HEINYHBIE.

5. Ilepeyenb y4eOGHO-MeTOAMYECKOTO o0ecmedyeHUs sl CAMOCTOATEIbHO padoThl 00y4YaloOlMXCHA IO
JMCUMILIHHE (MOAYJII0)

CaMocrosiTenbHas paboTa OOYYarOIIUXCS BBIMOTHICTCA [0 33aJaHUI0O U IPH METOAUYECKOM PYKOBOJCTBE
mpemnonaBaTensi, HO 0e3 ero HemocpeAcTBeHHOro yuactus. CamocTosTenpHas paboTa mojapasjessercs Ha
CaMOCTOSATENIFHYI0 PabOTy Ha ayJUTOPHBIX 3aHATHSIX M Ha BHCAYAUTOPHYIO CAMOCTOSTEIBHYIO paboTy. CaMocTosITeIbHAS
paboTa 00ydarOMIMXCS BKJIIOYACT KAK MOJHOCTHIO CAMOCTOSTEIIFHOEC OCBOCHHE OTICIBHBIX TeM (pa3jesioB) AMCUUILINHBI,
TaKk U MpopaboTKy TeM (pa3lernoB), OCBaWBaeMbIX BO BpeMs ayJUTOPHOH paboThl. Bo Bpems caMOCTOSATENBHON padOThI
00ydJaroluecss YUTAIT W KOHCHEKTUPYIOT y4eOHYIO, Hay4HYI) M CHPABOYHYIO JIMTEPATypy, BBINOJHSIOT 3aJaHus,
HaNpaBJCHHbIE HA 3aKpelyIeHWe 3HaHUI M OTPabOTKYy YMEHHI M HaBBIKOB, TOTOBSTCS K TEKYIIEMY U MPOMEKYTOUHOMY
KOHTPOJTIO 10 JUCIHILINHE.

Opl"aHI/ISaHI/Iﬂ CaMOCTOSITEIIbHOM pa6OTLI 06yqafom1/1xcs{ PErIaMCHTUPYETCA HOPMATUBHBIMHU NOKYMCHTAMM,
y‘-Ie6H0-MeTO,HP[‘-IeCKOﬁ JH/ITepaTypoi/i 1 3JICKTPOHHBIMU 06p330BaT€J'II)HLIMI/I pecypcaMu, BKIIrO4as:

[Mopsinok opraHu3anMy W OCYLIECTBICHHS 0Opa30BaTEIbHOM AEATEIHLHOCTH MO 00pa3oBaTesbHBIM IpOrpamMMam
BBICIIEr0 00pa3oBaHMsi - MporpaMmaM OakajaBpuaTa, IporpaMMaM CIELUAIUTeTa, HporpaMMaM MarucTparypbl
(yTBepyKaeH mpukazoM MuHHcTepcTBa 00pa3oBanus 1 Hayku Poccuiickoit denepanyu ot 5 anpens 2017 roxa Ne301)

IMTucemo MununcteperBa obpazoBanust Poccutickoit @enepannu Nel4-55-996un/15 ot 27 nosiops 2002 r. "O6
aKTHBH3AI[IH CAMOCTOSATEIHHON PabOTHI CTYJCHTOB BBICIIUX YIeOHBIX 3aBeIeHUI"

YcraB  demepambHOTO  TOCYIapCTBEHHOTO  aBTOHOMHOTO  0oOpa3oBareibHOrO  yupexaenus "Kazanckuit
(ITpuBokckwmii) dheaepaabHbIH YHUBEPCUTET"

[MpaBuna BHYTpeHHEro pacnopsiaka (QeneparbHOr0 TOCYIAapCTBEHHOIO aBTOHOMHOIO —00pa30BaTElIbHOIO
yUpEeXIEHUs BICIIEro npodeccruoHaibHoro oopasosanus "Kazanckuii (I[IpuBomkckuil) dhenepanbHblii yausepcuret”

JloxansHbIe HOpMaTHBHEIE akTHI KazaHnckoro (IIpuBomkckoro) ¢enepanbHOTO YHUBEPCUTETA

6. ®oH/ O1LIEHOYHBIX CPEJCTB IO TUCHUTIIINHE (MOYJII0)

(DOH,H OLICHOYHBLIX CPEACTB MO AUCHUIIIIMHC (MOL[yJ'I}O) BKJIIOYACT OLCHOYHBLIC MaTCpualibl, HAIIPABJICHHLIC Ha
IIPOBEPKY OCBOCHUA KOMHGTCHHHﬁ, B TOM 4YUCIIC 3HaHHﬁ, yMeHI/Iﬁ 1 HaBBbIKOB. CDOHI[ OLCHOYHBIX CPCACTB BKJIIHOYACT
OLICHOYHBIC CPEACTBA TCKYLICTI'O KOHTPOJISL U OLICHOYHBIC CPCACTBA HpOMe)KyTO‘IHOﬁ aTTCCTalluu.

B (oHze O1IeHOYHBIX CPEACTB COAEPKHUTCS CIEAYIOIast HHPOPMAIHS:
- COOTBETCTBHE KOMIIETEHIINH IUIaHUPYEMBIM pe3yJibTaTaM 00y4eHHs 10 TUCHUILTHE (MOIYIIIO);

- KpUTECpHUU OLICHUBAHUSA C(l)OpMPIpOBaHHOCTI/I KOMHCTCHHHﬁ;



- MeXaHn3M (OPMHUPOBAHMS OLEHKH 110 JUCLUIIIMHE (MOAYIIIO);

- ONIHCaHUE NOPAIKa MPUMEHEHHS 1 IPOLEAYPHI OLICHUBAHUS JUIS KaJKAOTO OLIEHOYHOTO CPECTBA;

- KpUTEPHUH OLIEHUBAHUS JUIs KQXKJ0T0 OLIEHOYHOI'O CPENICTBA;

- CcoJep)KaHHE OLEHOYHBIX CPEACTB, BKJIOYas TpeOOBaHMS, MNPEIbSABISIEMbIE K JCHCTBHAM OOY4YaroIIMXCs,
JIEMOHCTPUPYEMBIM PE3yJIbTaTaM, 33/1aHHs Pa3INYHBIX THIIOB.

®DOHJI OIICHOYHBIX CPEJICTB 10 TUCIHIUIHHE HaxoauTcs B [Iprroskennn | K mporpaMme JUCIUIUTHHBI (MOYITIO).

7. IlepeyeHb JIUTEPATYPHI, HEOOXOAUMOIM /151 0CBOECHHS TUCHUITUHBI (MOAYJIsA)

OcBoeHHe AUCIMIUIMHBI (MOIYJIsI) MPEANoaraeT U3y4eHne OCHOBHOM M IOMOJHUTENbHON y4eOHOW JHUTepaTypsl.
JIuteparypa MOKeT OBITh TOCTYITHA OOYUYaIOUTUMCS B OJJHOM M3 JIBYX BapHaHTOB (JTOO B 000WX U3 HUX):

- B DJJICKTPOHHOM BHJE - 4Yepe3 dJICKTPOHHbIC OMOIMOTCYHBIC CHUCTEMBbI HAa OCHOBAaHHMH 3aKIHOUCHHBIX KOV
JIOTOBOPOB C MPaBOOOIAIATCIISIMI;

- B TIeYaTHOM BuJie - B HayuHol 6ubmmortexe Enabyxckoro mHetuTyTa KOVY. O0yUaroniyecs moayqamT yaeOHyo
JIUTEepaTypy Ha aOOHEMEHTE I10 YHUTATeJIbCKUM OWiieTaM B COOTBETCTBHM C TpaBWJIaMHU I0Jib30BaHus HaydHoii
OHUOIINOTEKOI.

DNEeKTPOHHbIE M3JIaHKs JOCTYIHbI AUCTAHIIMOHHO U3 000U TOYKM MPU BBEJACHUH 00YYaIOIIMMCS CBOETO JIOTHHA U
nmapojs OT JHMYHOro KaOwHeTa B cucTeMe "DNEeKTpOoHHBIH yHuUBepcuTeT". IlpW WCHONB30BaHWU TICUATHBIX W3AAHUMA
OoubamoTedHbIii GoH MOMIKEH OBITh YKOMIUIEKTOBAaH UMHU M3 pacuera He MeHee 0,25 sKk3eMInuisapa KaXAOoro M3 M3AaHHM
OCHOBHOH JuTeparypbl U He MeHee 0,25 3Kk3eMIuIsipa AOMOIHUTEIBLHOMN JINTEPaTyphl Ha KaXKI0T0 00y4aromerocs: U3 4ucia
JIMILI, O/IHOBPEMEHHO OCBAaMBAIOIINX AAHHYIO TUCLUILIHHY.

ITepedeHb OCHOBHOW W JIOMIOJHHUTEIHLHOW ydeOHOW IUTEpaTyphbl, HEOOXOAMMOW ISl OCBOCHHWS JHCITUTUTHHBI
(Momynst), Haxomutes B [Ipunioskennu 2 k paboueid nmporpaMme TUCHUTUIMHBL. OH MOJICKHUT OOHOBIEHUIO TIPH U3MEHEHUN
ycioBuid noroopoB KOV ¢ mpaBoobnamaTesiMu SJEKTPOHHBIX W3JaHUH M MPU W3MEHEHWH KOMIUIEKTOBAaHUS (DOHIOB
Hayunoit 6ubmmotexn Enadysxckoro uacturyta KOV,

8. Ilepeuens pecypcoB HH(OPMANMOHHO-TEJIEKOMMYHMKALIMOHHOI ceTu "HMHTepHeT', HEOOXOAMMBIX IS
OCBOEHUSI IMCUMIJIMHBI (MOIYJI51)

JlutepatypHslii rnoccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

CTuIMCTHKA aHTTIUICKOTO sI3bIKa - https://www.ef.ru/englishfirst/english-study/articles/style.aspx
CrunrcTiKa aHTIMICKOro sA3bIKa - https://engblog.ru/stylistics

9. MeTroanyeckne yKazanusi /sl 00y4aIOLIHUXCS 110 0CBOEHHUIO TUCHUTIIUHBI (MOTYJIs)

Bupn pador MeTtoanyecKue peKOMeHIANUH

JEKITHN B Xx0/1€ JIeKIIMOHHBIX 3aHATHI 00YJAIONIHIACS JOKEH BECTH KOHCIIEKTHPOBAHUE YIeOHOTO MaTepraa,
obOparast BHUMaHUe Ha (OPMYITHPOBKH, PACKPBIBAIOIINE COMEPIKAHNE TEX WK HHBIX SBIICHHIA,
HAyYHBIC BBIBOJIBI M MPAKTHICCKUE PEKOMEHIAIINH, & TAK)Ke OPATOPCKHIA OTIBIT TIPEO1aBaTElIs.

[pu 5TOM CIIeyeT MOMHUTD, YTO MPEOIaBATENb YMTACT JIEKIUIO B PEKAME CBOOOIHOTO JIOKIIA 4,
npuberast K IMKTOBKE JIAIIE B UCKITIOYATENBHBIX CITydasx. B 9Toi cBsA3H 00ydaronuMcst
PEKOMEHIYETCs IMUPOKO TIOIB30BATHCS OOIIECTPHHATEIME COKPAIICHUSMH, & TAKXKEe BHIPabOTaTh
COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKpaIlleHui u abopeBuatyp. JJomycKkaeTcst Takyke MCIOIb30BaHUE
3BYKO3AITUCHIBAIOIIEH alllapaTyphl, €CJIH OHA HE CO3/1aeT MOCTOPOHHMX ITyMOB. [0t KOHCIeKTa
JIydIIle BCETO OCTABJISAThH ITUPOKUMH C TEM, YTOOBI B JabHEHINIEM JeTaTh MOMETKH U JIOTOTHEHUS.
Pexomennyercs JONONHATE U PEIAKTUPOBATH KOHCIIEKT IIPOCIYLIAHHOM JIEKLIMY HEITOCPEACTBECHHO
MOCJIE €€ MPOCTYIIMBAHMS, KOT/Ia IAMSTh €Ille€ COXPAHIEeT OCHOBHbIE MOJIOKEHUS JIEKIMHU. JIOMOTHEHUS
ClieyeT MPOU3BOIUTH, UCIIONB3Ys CACTaHHYIO Ha KUK 3BYKO3aMHCh, PEKOMEHIOBAHHYIO
JINTEPATYPY, & TAKKE MaTEpHAIbl, HAlIEHHbIE CAMOCTOATENBHO. [IpH 3TOM HEOOXOIMMO COOITIOIAT
H3BECTHYIO OCTOPOKHOCTH TIPH paboTe ¢ MaTepraIaMy U3 COIMANBHBIX CETEH, MOCKOIBKY 3TH CETH
9acTo JEMOHCTPHPYIOT OTCYTCTBHE TPOQPeCCHOHATN3MA TIPH TPEICTaBIEHNN TON MM HHOM
HHOOPMAIIHH: HATIPUMED, CMEIICHHE PA3INYHbBIX TOUYEK 3PEHHUS HITH MOIXO0I0B K CTHIINCTHKE,
HEOOOCHOBAHHBIE TTPEATIONOKEHHS HIIH 3aBEI0MO HECOCTOSTENbHBIE B3TIISAIbL. [109TOMY, TIpeXkIe uem
BKJIFOYATH TTOJOOHYI0 HH()OPMAIIHIO B CBOM KOHCITEKT, JIyUIIe BCETO TTOKa3aTh €€ BEAYIIEMY
TPETo/IaBaTeNio.

Cﬂez[yeT IMOMHUTB, YTO U3YUYCHUE CTUIIMCTUKU HEBO3MOXKHO 663 TEKCTOBBIX HHHIOCTpaHHﬁ, MO2TOMY
rpaMOTHO COCTaBJICHHBIN KOHCIICKT, Npe€aArojaracT HaJIu4umue (Hpnqu JAOCTAaTOYHOI'O KOJ'II/I‘IeCTBa)
PUMEPOB, JIEMOHCTPUPYEMBIX MPETOaBaTENIEM Ha JOCKE MM ¢ TIOMOIIBIO 3JIEKTPOHHBIX CPEACTB
00y4YeHHS.



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.ef.ru/englishfirst/english-study/articles/style.aspx
https://engblog.ru/stylistics

Bupn pador MeTtoanyecKue peKOMeHIANUH

Heo0xoanMBIM KOMITOHEHTOM JIEKIIAH SIBIISIETCS 0OpaTHas CBS3b, KOTOPAs PEaIi3yeTCs B BUIC
3a/1aBaeMbIX 00YJarOIIUMIICS BOIIPOCOB HIIH MPOCKOaMU pa3bICHUTH OoJiee eTaabHO TO WM HHOE
MIOJIOXKCHNE, IBJICHUE, TEPMUH.

npaktnaeckue | [IpakTiueckue 3aHATHS SBISIOTCS BAXKHOW COCTABIAIONIEH yueOHOTO mporiecca, MOCKOIbKY HUMEHHO
3aHATHUA 3/1eCh, @ TAKKE B XOJI€ MMOATOTOBKH K HUM 00Y4aloIIiecs MOIyqaloT OoJiee TIryOoKne 3HaHUS 1
proOPETaloT MPaKTHYECKNE HABBIKH. [1TaHBI MpaKTHUECKUX 3aHATHH C YKa3aHHEM TeMaTHKH U
PEKOMEHIOBaHHOM JTUTEPATypHl XpaHITCs Ha Kadeape, a Takke BKIFOYAIOTCS B pabodyro MporpaMmy
JICHUTUIAHBL. PeKOMeHI0BaHHAS JIUTEpaTypa MPUBOJUTCS C YKa3aHUEM Pa3/Ie]IOB H\WJIH CTPAHHII, TIC
MOJKHO HaWTH HEOOXOIMMBIi Il TIOATOTOBKU MaTEpHUAL.
B cootBeTcTBHM C y4eOHBIM IUIAHOM MTPAKTHYECKHE 3aHATHS 0 CTHIIMCTUKE aHIIIMHCKOTO S3bIKa
MPOBOJATCA, KaK MPaBUIIO, OUH pa3 B HeJento. OueHb BayKHO HE OCTaBIIATh MOJATOTOBKY K
NPaKTHYECKOMY 3aHSTHIO Ha TIOCIIETHUN JIeHb.00yJaloNMCsI CIIEAYET 3apaHee 0OpaTUTHCS Ha
Kadeapy 3a IOJTYICHHEM IIaHA MPAKTUIECKOTO 3aHATHS C TEM, YTOOBI OCYIIECTBIIATH IIOATOTOBKY
TOCJIeIOBATENFHO U CHCTEMAaTUYHO B TEUCHUE BCEH HEJeNu.

CaMoCTOsI- [IpaBunbHas OpraHn3aIys CaMOCTOATEIbHON pabOThI 3aBHCHT MPEXKE BCETO OT €€ BHAa Win (Ghopmbl,
TesbHasA paboTa | KOTOPbIE MOTYT BKIIOYATh MOJrOTOBKY 00Y4aIOIIETocs K TEKYIINM ayAUTOPHBIM 3aHATHSM,
BBITIOJTHEHHE IOMAIITHETO 33/1aHNS MM JOMAITHEH KOHTPOJILHOH paboThl, CAMOCTOSITEIIbHOE H3yUCHNE
TOW WM MHOM TEMBI Kypca, MOJrOTOBKY K KOHTPOJIBHON paboTe Wil KOJNIOKBUYMY; HOATOTOBKY K
3a4eTy WU 9K3aMEHY, BBITIOJIHEHNE KypCOBOM paOOTHI MIIM NTPOEKTA, yJacTHE B HAYUHBIX
CTYJIEHYECKHX KOH(EpEeHIMAX, CEMUHAPaX M OJUMITHAJaX, BEIOJIHEHHE JJaO0paTOpHOIl pabOTHI U T.1.
Pazymeercs, Takoe pasHooOpasue GopM U BUIOB CAMOCTOSTENILHOM padoTHI TpedyeT
1 hepeHInpOBaHHOTO M01X0/1a, KOTOPBIH MOKET OBITh 0OecIedeH 0OpaleHneM K KOHKPETHBIM
METOJIMYECKHM PEKOMEHIALMM 0 KaXKA0MY BHUIY pabOTHI.

3a4eT 3auyeTHBIN OUIICT BKIFOYAET B ce0sl [Ba BOMPOCA: TCOPSTUUCCKUN M3 YUCIIA BOIIPOCOB K 3a4ETy U
npakTU4eckoe 3ananue. [locieaHee MOXKeT ObITh JBYX THUIIOB:

- OIpEACIUTh CTHIIb TeKCTa UCXOst 1100 u3 Teopuu U.P. Ianbnepuna, nubo u3 teopuu FO.M.
CkpeOHeBa;

- OTIPENIEIUTh CTHIIMCTHYECKNE TIPUEMBI KPAaTKOTO TEKCTA, MPEIOKEHHOTO OUIIETOM,
0XapaKTepHU30BaTh WX BUJBI H CTUIMCTHICCKUE PYHKITUH, & TAKXKE OMUCATh UX B3AUMOCBSI3b.

10. IIepeyeHr MHGPOPMANMOHHBLIX TEXHOJOTHi, MCMOJIb3yeMbIX NPH OCYIIECTBJICHHMH 00pa30BATEJbLHOIO
npouecca mo JUCHUIUIMHe (MOAYII0), BKJIIOYAs MNepedeHb NPOrpaMMHOro ofecnedeHusi U HH(OPMaNHMOHHBIX
CHPaBOYHBIX CHCTeM (IIPH HEOOX0AUMOCTH)

ITepeuenp HHGOPMAIMOHHBIX TEXHOJOTHH, HCIOIb3YEMbIX MPH OCYLIECTBICHHH 00pa30BaTEIbHOTO IMpoIecca o
JUCLUILIMHE (MOIYJII0), BKJIIOYas MEpeYeHb IPOrpaMMHOIO OOecredeHHss U MH(POPMAIMOHHBIX CIPABOYHBIX CHCTEM,
npexacrasieH B [Ipunoxxenun 3 k paboyeil nporpaMMe TUCHUIIIMHBL (MOIYJIS).

11. Onucanne MaTepHaJbLHO-TeXHHYeCKOH 0a3bl, HeOOXOAMMON sl OCyUIeCTBJIEHUS] 00pa30BaTelIbHOIO
npouecca no JMcuunInHe (Moay.aio)

MaTepI/IaHLHO—TeXHI/I‘{eCKOC obecrieueHue 06pa30BaTeJ’ILHOFO mnmponecca no AUCHUIIIIMHE (MOHyJ'HO) BKJIIO4YacT B
ceOs CJICOYIOMINE KOMIIOHCHTHI:

YueOHast ayauTOpUs U TPOBEIACHUS 3aHATHH JEKIIMOHHOTO THIIA, 3aHATHH CEMHHApPCKOTO THIA, TPYMIIOBBIX U
MHIUBUAYATBHBIX KOHCYJIbTAIMM, TEKYIIIETO KOHTPOJIA W poMexxyTouHoi artectanuu 423600, Pecrybnmuka Tarapceras, T.
EnaOyra, yn. Kasanckas, 1.89, aya. 96

Kommekt mebemu (mocagounbix Mect) 40 mr. KommuekT mebenu (mocagoyHbIX MeCT) Ui MpernonaBaTels 1 mir.
Ipoekrop 1 wT. [Hoptpetst 12 mt. CTenas! anrauiickue 2 mwt. Menosas gocka Ha Hoxkax | mr. Hoyroyk ICL Pil55 1 .
Beb6-kamepa 1 mt. Beixon B MaTepHET. BHYTpHBY30BCKast KOMIIBIOTEpPHAS CeTh. JIOCTYI B 3JICKTPOHHYIO HHPOPMAIIMOHHO-
oOpasoBarenbHyl0 cpeny. Habop y4eOHO-HATTAHBIX MOCOOMIA: KOMIUICKT MPE3CHTAIUI B JIICKTPOHHOM (opMare Io
MpernojaBaeMoi JUCHUILTMHE 3-5 1IT.

12. CpeacrBa aganTtauuy NpenoiaBaHus JUCHUMILVIMHBI K NOTPeOHOCTM 00Y4YalOMIUXCSl HHBAJIWIAOB U JHUIL C
OrpaHUYeHHBIMU BO3MOKHOCTSIMH 310POBBSI

[Ipu HeoOXommMmocTH B 00pa30BaTENFHOM NPOIECCe TNPUMEHSIOTCS CIENYIOIHe METONBl M TEXHOJIOTUH,
objerdaroniyie BOCIpHUATHE WHPOPMAIUU OO0YJAIONMMICS WHBAINAAMH W JILAMH C OTPAHWYCHHBIMH BO3MOXKHOCTSIMH




3JI0POBBSI:

- CO3JaHWE TEKCTOBOW BEPCHM JIOOOTO HETEKCTOBOTO KOHTEHTAa MU €ro BO3MOXKHOTO TpeoOpa3oBaHUS B
aNbTepHATHBHBIE (POPMBI, yIOOHBIE IS Pa3INYHBIX TT0JIb30BaTeNeH;

- CO3/1aHUE KOHTCHTA, KOTOPBIA MOXHO MPEACTABUTH B PA3IMYHBIX BUAAX 0€3 MOTEPH JAHHBIX WM CTPYKTYDEI,
MPEIyCMOTPETh BO3MOXHOCTh MACIITAOMPOBAaHUS TEKCTa W U300paKeHHWU 0e3 TOTepU KadecTBa, IMPEeIyCMOTPETh
JIOCTYTIHOCTH YIIPaBICHHUS KOHTEHTOM C KJIaBHATYPHI;

- CO3[]aHNE BO3MOXKHOCTEH JUIsl 00Y4aIOIINXCsl BOCTIPUHUMATD OJIHY M Ty )K€ MH(OPMAIMIO U3 Pa3HbIX HCTOYHUKOB -
HarpuMmep, Tak, YTOOBI JIMIA C HApYIICHUSIMM CIyXa IOJy4ald MH(POPMAIMIO BH3YaJbHO, C HAPYIUCHUSIMH 3PEHHS -
ayJIMabHO;

- TPUMEHEHHE TPOTPAMMHBIX CpPEIACTB, OOECHEYMBAIOMINX BO3MOXKHOCTH OCBOCHHMS HABBIKOB W yMEHHIA,
(opMHUpPYEeMBIX JUCIUIUIMHON, 3a CYET albTepHATHBHBIX CIIOCOOOB, B TOM YHCIIE BHUPTYaJbHBIX Ja0OpaTopuil H
CUMYJISIIIMOHHBIX TEXHOJIOTHIA;

- MpUMEHEHHEe JWCTAHIIMOHHBIX O0O0pPA30BATENbHBIX TEXHOJOIWH JUIs mepenadd HHGOPMAalHK, OpraHU3aLUuU
pa3IMYHBIX (OPM HHTEPAKTUBHOW KOHTAKTHOW pabOTHl OOydalomerocs ¢ MpernojaBaTelieM, B TOM YHUCIe BEOWHAPOB,
KOTOpbIE MOTYT OBbITh HCIIOJB30BaHBI IS MPOBEACHUS BUPTYAJIbHBIX JICKIMH C BO3MOXHOCTBHIO B3aHMOJCHCTBHS BCEX
YYaCTHUKOB JAUCTAHIIMOHHOTO OOYYeHHs, IPOBEACHHS CEMHUHAPOB, BBHICTYIICHUS C AOK/IAAaMHU M 3aIIUThI BBITIOJHEHHBIX
paboT, IpoBeICHNS TPCHUHTOB, OPTaHU3aIl[UH KOJICKTUBHON paOOTHI;

- TpUMCHEHHE TUCTAHIMOHHBIX O0pa30BaTEIbHBIX TEXHOJOTHH Ui OpraHm3anud  (opM TEKyIIero w
MIPOMEKYTOYHOTO KOHTPOJIS,

- YBCJIIMYCHHC TPOJOJDKUTCIBHOCTH ClIayd OOydYaroOIIMMCS WHBAJIUIOM WM JIUIOM C OrPAaHHYCHHBIMH
BO3MOKHOCTSIMH 3I0POBBsI (JOPM IPOMEKYTOYHOM aTTECTALMH 110 OTHOIICHHIO K YCTAHOBJICHHOW MPOJAOJDKUTEIBHOCTH UX
clayu:

- MIPOJOJDKUTEIBHOCTH CAA4YM 3a4éTa MM HK3aMEHa, MPOBOJMMOI0 B MHCBMEHHOH (opme, - He Oonee yem Ha 90
MUHYT;

- MPOJOJDKUTENBHOCTH MOATOTOBKM OOYYAIOIIErocss K OTBETYy Ha 3a4éTe WM dK3aMEHe, MPOBOJAMMOM B YCTHOM
dbopme, - He 6osee yeM Ha 20 MUHYT;

- IPOJIOJDKUTEIILHOCTH BBICTYIICHHUS 00y4aroLerocs py 3aliTe KypcoBoi paboThl - He Oojiee ueM Ha 15 MHUHYT.

IMporpamma cocrasinena B coorBercTBuM ¢ TpeboBanusimMu GI'OC BO u y4yeOHBIM NJIaHOM 110 HaNpaBiICHUIO
44.03.01 "Ilegarornueckoe obpazoBanue" 1 NPOQUIIO OATOTOBKH "AHIIIMHCKUH S3BIK".



Ipunoocenue 1
K paboueui npoepamme oucyunaunvl «b1.0.07.01.04.03 Cmunucmuxa aHeIUtCKO20 A3bIKAY»

MUHUCTEPCTBO HAYKHU U BBICIIET'O OBPA3OBAHMS POCCUCKOM ®EIEPALIMNA
denepanbHOE TOCYJAPCTBEHHOE aBTOHOMHOE 00pa30BaTeNbHOE YUPEKACHUE BBICIIETO 00Pa30BAHUS
«Kazanckuii (ITpuBomkckuii) genepanbHbId YHUBEPCUTET
Enabyscckuti uncmumym

DoH/T OLIEHOYHBIX CPEACTB M0 JUCIUTLIHHE
b51.0.07.01.04.03 Cmunaucmuxa auaiuiicko2o s3vlkd

Hamnpasnenune noarorosku: 44.03.01 - [leparornyeckoe obpa3zoBaHue

[Tpodus MOATOTOBKH: AHTIIUACKHN A3BIK

KBanunguxanus BbllycKHUKa: OakaaaBp
®dopma 00ydeHus: 3a049HO0E
SI3bIK OOyUEHUS: PYCCKHMA

I'on Havana oOyueHus no obpasoBaTenbHON nporpamme: 2026
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1. CooTBeTCcTBHE KOMIICTCHIMIT IJIAHNPYEMBIM pe3yJbTaTaM 00y4YeHHs N0 JUCHHILIHHE (MOIYJII0)

Kon u | Muagukatopel  komnereHuuil | OueHoOYHbIe cpecTBAa TeKYyIIero KOHTPOJS M MPOMe:KYTOYHOI
HanMeHOBaHHe AJIS TaHHOM THCIMITHHBI aTTecTaluM
KOMITETeHI[HH
YK-4 3HaeT TPUHIMITEI TOCTPOCHHSA | Y CTHBII 0mpoc
Criocobe | yctHOTO u nuceMenHoro | Tema 1. [Ipeamer u 3agaun ctwmcTrku. OO0IIKE BOIPOCH
H OCYIIECTBIATH | BBHICKA3bIBAHHUS Ha | CTHJIMCTHKH
JIETIOBYIO rOCyIapCTBEHHOM si3pike | Tema 2. THITeI 3HAUEHUS CJI0Ba B OTHOIIEHHH K CTHIIMCTHKE
KoMMyHHUKaimio B | Poccmiickolt  ®emepanmn  u | Tema 3. CriuncTrueckast KiacCH(HUKAIINS CIOBAPHOTO COCTaBa
YCTHOH 1 nHOCTpaHHOM(BIX)  s3bIke(ax), | Tema 4. DyHKINOHANBHBIC CTIIIH S3BIKa
MUCBMEHHOU TpeOoBaHUs K nenoBoii | Tema 5. CeMaHTUYECKUE BRIPA3UTEIBHBIC CPEACTBA U
(dopmax Ha KOMMYHUKAIHH. CTHJTUCTUYCCKHEC TIPUEMBI
rOCYAapCTBEHHOM Tema 6. CHHTaKCHYECKHE BBIPA3UTEIbHBIC CPEICTBA U
SI3BIKE Ymeer OCYILIECTBIIATh B | CTHJIUCTUYCCKHEC IPUEMBbI
Poccuiickoii npodeccHoHaNBLHON chepe | Tema 7. DoHernueckre 1 rpaduuecKre BbIpa3uTeIbHbIE CPENICTBA
Denepanuu u YCTHYIO u MUCEMEHHYIO | W CTHJIMCTHYECKHE TIPHEMBI
WHOCTpaHHOM(BIX) | JETOBYI0 KOMMyHHKanuio Ha | Tema 8. BeipasutenpHbIe cpeacTBa 00MIedHIONOrnIeckoro miana
S3BIKe(ax) rOCyIapCTBEHHOM si3pike | Tema 9. Teopust BBIOBIKEHUS
Poccuiickoit  ®eneparmm u | Tema 10. Teopus oOpazoB

HHOCTpaHHOM(BIX) sI3BIKe(axX).

Bnageer MeromamMu  AeJIOBOM

KOMMYHUKAIIUN Ha
roCy/lapCTBEHHOM SI3BIKE
Poccuiickoit  ®epepanuu U

HHOCTPaHHOM(BIX) f3bIKE(ax) B
npodeccroHanbHONH  cdepe ¢
MIPUMEHEHNEM a/IeKBaTHBIX
SI3BIKOBBIX (DOPM U CPEJICTB.

NUCbMEHHOe JOMAlllHee 3aJaHue

Tema 1. [Ipeamet u 3agaun crucTrku. OOIIME BOIPOCHI
CTHJIUCTUKHU

Tema 2. Tumbl 3Ha4€HUS CI0BA B OTHOIIEHUH K CTUIHCTHUKE

Tema 3. Ctunuctrdeckas Kiaccu(HKaIs cIOBApHOTO COCTaBa
Tema 4. ®yHKINOHATBHBIE CTUIIH S3bIKA

Tema 5. CemaHTHYECKHE BBIPA3UTEIbHbBIE CPEACTBA U
CTHJIUCTUYECKUE NPUEMBI

Tema 6. CuHTaKkcuuecKue BbIpa3uTeNbHbIE CPEACTBa U
CTHJIUCTUYECKUE PUEMBI

Tema 7. ®oHeTnueckue U rpadyUIecKre BIPa3UTEIbHEIC CPEICTBA
Y CTHJINCTUYECKHE TPUEMBI

Tema 8. BeipazuTenbHbIe cpelcTBa 00MIE(PHIOIOrHYSCKOTO TIaHa
Tema 9. Teopusi BBIIBIDKEHHS

Tema 10. Teopus o6pa3oB

o0lIee MpaKkTHYeCKOe 3a/IaHUeE 0

Teme

Tewma 1. [Ipenmer u 3amauu cTwircTUKU. OOIIUE BOPOCH
CTHITUCTUKH

Tewma 2. Turbl 3HAYCHUS CIIOBA B OTHOIICHHUU K CTHJIMCTHKE

Tema 3. Ctunuctryeckas KiacCH(QUKAIUS CIIOBAPHOTO COCTaBa
Tema 4. ®yHKUHOHATBHBIE CTUIIH S3bIKA

Tema 5. CemaHTHYECKHE BBIPA3UTEIBHEBIC CPEICTBA U
CTHITUCTUIECKHE TIPUEMBI

Tema 6. CHHTaKCHYECKHE BRIPA3UTENbHBIE CPEACTBA U
CTHJTUCTUIECKHE TIPUEMBI

Tema 7. @oHeTnueckue U rpadynaeckre BIPa3UTEIbHbBIC CPEICTBA
¥ CTHJIMCTUYECKUE TIPHEMBI

Tema 8. BeipazutenbHbIe cpecTBa 00IIePHUIOIOrHIECKOTO TIaHa
Tema 9. Teopus BBIIBIKEHUS

Tema 10. Teopust oOpa3os

TeCTHPOBAHHE
Tema 1. [Ipeamet u 3agaun crunucTuku. OOLIIME BOIPOCHI
CTHJINCTHKA

Tema 2. Tursl 3HaYESHHUS CIIOBA B OTHOIICHNUH K CTHIIMCTHKE
Tema 3. Crunmcriyeckas Kiaccu(UKanus cJIoBapHOTO COCTaBa




Tema 4. ®yHKUHOHATBHBIE CTUIIH S3bIKA

Tema 5. CeMaHTHYECKHE BBIPAa3UTEILHBIC CPEICTBA U
CTHJIUCTUIECKHE TIPUEMBI

Tema 6. CHHTaKCHYECKHE BHIPA3UTENbHBIE CPEACTBA U
CTHITUCTUIECKHE TIPUEMBI

Tema 7. @oHeTnueckue U rpadyuaeckre BEIpa3UTEIbHbBIE CPEICTBA
U CTHJINCTHYECKUE TIPHEMBI

Tema 8. BeipasurenbHbie cpeicTBa 001MepHIONIOrHYeCcKoro miaHa
Tema 9. Teopust BEIBIKEHUS

Tema 10. Teopust odpa3os

NMPOMeKYTOYHAS aTTecTamus (3a4€T)

2. Kpurepun onennBanus c(popMUPOBAHHOCTH KOMIIETEHIMI

Komnere 3auTeHo He 3auTeHo
HIMA = = =
Bbicoxuii ypoBeHb Cpennuii ypoBeHb Hu3zkwuii ypoBeHb Husxe moporosoro
(OTJIMYHO) (xopoo) (Y10BJIETBOPUTEJIbHO) YPOBHs
(Hey10BJIETBOPHUT
eJIbHO)
YK 4-1 3HaeT MPUHIIMITBI 3HaeT OCHOBHEIE 3HaeT HEKOTOPhIC He 3HaeT
MOCTPOCHHUS YCTHOTO 1 TIPUHITUITEI TIOCTPOSHHS TIPUHIAIEI TIOCTPOSHUS | TTPHHITUTIBI
MTUCBMEHHOTO YCTHOTO Y IUCEMEHHOTO YCTHOT'O U IIUCHbMEHHOTO | MOCTPOSHHUS
BBICKa3bIBaHUS Ha BBICKa3bIBAHU HA BBICKa3bIBAHU HA YCTHOTO u
rOCyAapCTBEHHOM TOCYJapCTBCHHOM SI3bIKE | TOCYJApCTBCHHOM SI3BIKE | MUCBMEHHOIO
s3p1ke Poccuiickoit Poccuiickoit @enepanuu u | Poccuiickoit denepanuu | BbICKa3bIBaHUSA HA
®denepanuu u UHOCTpaHHOM(BIX) Y MHOCTPaHHOM(BIX) rOCYAapCTBEHHOM
HHOCTPaHHOM(BIX) sa3bIKe(ax), TpeboBaHMS K | sA3bIKe(ax), TpeboBaHMs K | s3bIke Poccuiickoit
sI3bIKe(ax), TpeOOBaHMS | JEIOBOW KOMMYHHUKAIIHH. JIETIOBOM Deneparun "
K JIEJIOBOM 3HaeT OCHOBHBIE KOMMYHHUKAIMH. 3HACT WHOCTpaHHOM(BIX)
KOMMYHHUKAIMH. 3HAET CTHJINCTUICCKUE OCHOBHBIC SI3BIKE(aX),
OCHOBHEIE KaTeropuu CTHITUCTUIECKHE TpeOoBaHUS K
CTHITUCTHICCKHE 3aKOHOMEPHOCTH UX KaTeropuu JIETTOBOH
KaTeropun u q)yHKHI/IOHI/IpOBaHI/ISI B 3aKOHOMEPHOCTHU UX KOMMYHUKAIIH.
3aKOHOMEPHOCTH UX | peuu B oObeme ot 71 o 85 (YHKIIMOHUPOBAHUS B
(YHKIIMOHUPOBAHUS B | TPOLEHTOB IIPOrPaMMBI peuu B o6beMe OT 56 10
peun B o0beMe Ooiee 70 mpoueHTOB
85 mporeHToB HPOTPAMMBI
IIPOTPaMMBbI
YK-4.2 | YmMeer oCcyliecTBIATh B YMeeT oCcylIecTBISATh B YMeeT ocymecTBiIsITh B He ymeer
npodeccrnoHaTEHOM npodeccroHabHOM chepe npodeccuoHaTLHOM OCYIIECTBJIATD B
ctepe yCTHYIO U YCTHYIO ¥ TUCEMEHHYIO cdepe yCTHYIO 1 npodeccHoHaTbHO
MICEMEHHYIO JEJOBYIO | JAEIOBYI0 KOMMYHHKAITHIO MMMCHMEHHYIO JIEIOBYIO it chepe ycTHYIO H
KOMMYHHKAIIHIO Ha Ha rOCY/IapCTBEHHOM KOMMYHUKAIUIO Ha MMUCHbMEHHYIO
rOCyAapCTBEHHOM s3bike Poccuiickoi TOCY/IapPCTBEHHOM SI3BbIKE JIETIOBYIO
s3plke Pocculickoi ODenepanuu u Poccuiickoif @enepanunl | KOMMYHHUKALUIO Ha
Odenepanuu u UHOCTpaHHOM(BIX) Y HHOCTPaHHOM(BIX) rOCyIapCTBCHHOM
HMHOCTPaHHOM(BIX) sI3bIKe(ax), OJIHAKO JeNaeT sI3bIKe(ax), s3p1ke Poccuiickoit
s3bIKe(ax). 9TO HE BIIOJIHE YBEPEHHO. OJTHAKO HYXIaeTCs B Ddeneparuu u
TO/ICKa3Ke HWHOCTPaHHOM(BIX)
TperoaaBaTels SI3BIKE(aX).
VK-4.3 Bnaneer metomamu Bnageetr ocHOBHBIMU BrnaneernexotopeiMu He Bimaneer
EJIOBOU METOJAMH JEIIOBOU METOJAMH JEJIOBOM METOJAMH JEIIOBOU
KOMMYHHUKAIAHA Ha KOMMYHHUKAIINA Ha KOMMYHHUKAINH Ha KOMMYHHUKAIIMA Ha
TOCyTapCTBEHHOM TOCYJapCTBEHHOM SI3BIKE | TOCYJapCTBEHHOM SI3BIKE | TOCYAapCTBEHHOM
si3bIKe Poccutickoii Poccuiickoit ®enepaunu u | Poccuiickoit @enepanuu | s3pike Poccuiickoit
®denepanuu u WHOCTPaHHOM(BIX) Y MHOCTPaHHOM(BIX) Ddeneparyu u
MHOCTPaHHOM(BIX) s3bIKe(ax) B s3bIKe(ax) B UHOCTPaHHOM(BIX)
sI3bIKe(ax) B npodeccHOHaNBHOI chepe npoheCCHOHATBHOMN sI3bIKe(ax) B
npodeccroHaNbHOM C IpUMEHEHUEM cdepe ¢ npuMeHEeHNUEM npodeccroHansHO
cdepe ¢ IpUMEeHCHHEM aJICKBATHBIX SI3BIKOBBIX aJICKBATHBIX SI3BIKOBBIX i chepe ¢




aJICKBATHBIX SI3BIKOBBIX | (OPM U CPE/ICTB, OJHAKO (dhopM u cpencts, MIPUMEHCHHEM
(dhopM H CpeacTs. JIEJIaeT ATO HE BITOJTHE OJTHAKO HYXKTaeTCs B aJIeKBATHBIX
YBEpEHHO. MOJICKa3Ke SI3BIKOBBIX (hOpM 1
IIpero1aBaTes. CPEJICTB.

3. Pacnipenenenne oneHok3a ¢popMbI TEKYHIero KOHTPOJIS U MIPOMEKYTOYHYI0 ATTeCTAHIO

5 cemecmp
VYeraslif onpoc — 10
[Tncemennoe gomarrnee 3aganne — 10
Obmee mpakTrdeckoe 3aganue — 10
WnauBuayanbHOE NpakTHYECKoe 3aganue - 10
TectupoBanue -10
IIpoMe:kyTOUHAsI aTTECTAIIUSA — 3a4ET.
[IpomexyTodHas aTTecTalus 1Mo JaHHOH TUCIUIUIHHE IPOBOAUTCS B (hopMe 3auera. 3adeT MpOXOIUT IO OUIIETaM.
[IpenogaBatenb, TPUHUMAIOIINUN 3a4eT oOecreurBaeT Cy4yailHOe paclpejefieHHe BapUaHTOB 3aUYETHBIX 3aJlaHui
Memz[y O6y‘-IaIOIlII/IMI/IC§I C IIOMOIIBKO 6I/IJ'I€TOB I/I/I/IJ'II/I C HpI/IMeHeHI/IeM KOMHI)IOTepHI)IX TeXHOJ’IOFHﬁ; BnpaBe 3a1aBaThb
06yqa10111eMyc;1 JOIIOJIHUTCJIbHBIC BOHpOCI)I " JaBaTh AOIIOJHUTCIBHBIC 3aJaHUA IIOMUMO TCX, KOTOpre yKa3aHLI B GHHeTe.
3adeTHBI OMJIET COCTOUT U3 IBYX BOIPOCOB.
Bunpl onieHOK:
Jns 3ayera:
3a4TEHO
HE3aYTEHO

4. OueHOYHbBIE CPEICTBA, MOPSAOK HX MPUMEHEHNs M KPUTEPHHU OLIEHKHU

4.1. Texymuii KOHTPOJIb

4.1.1. YcTHblii onpoc

4.1.1.1. ITops 1ok NMPoOBeAeHUS.

VYCTHBIH OIpoC MPOBOJUTCS Ha MPAKTUYECKUX 3aHATHAX. OOyuaromyecs: BRICTYNAIOT C JOKJIaJaMHu, COOOICHUSIMH,
JIOTIOJIHEHUSAMH, YYacTBYIOT B JUCKYCCUH, OTBEYAIOT Ha BOIPOCHI IpenojaBaTens. OLEHUBAETCS YpOBEHb JOMallHE
MOJATOTOBKM IO TEME, CIIOCOOHOCTh CHCTEMHO M JIOTMYHO H3JaraTh MaTepHaj, aHalIM3upoBaTh, (HOPMYJINpPOBATH
COOCTBEHHYIO MO3HUIIHMIO, OTBEYATh Ha JIOMOJHUTEIBHBIE BOIIPOCHI.

4.1.1.2. Kputepuu oueHNBaHUS

OneHKa «OTJIUYHO» CTABUTCS, €CJH 00y4alomuiicss B OTBETE Ka4ECTBEHHO PACKPBUI coaep)kaHue TeMbl. OTBeT
XOpOoUIO CTPYKTypHupoBaH. [IpexkpacHo ocBoeH MOHATHIHBIN ammnapaT. [IpoieMoHCTpupoBaH BEICOKUNA YPOBEHb IIOHUMAHHUS
MaTepHaia, IpeBOCX0IHOE yMEHNE (HOPMYyTHUPOBATE CBOHM MBICIIH, 00CYXKIaTh JMCKYCCHOHHBIE ITOJIOKEHHS.

O1eHKa «XOpoOIIo» CTABUTCH, €CJAH 00ydarommiics pacKpbUl OCHOBHBIE BONPOCH TeMBbl. CTpyKTypa OTBETa B
LIEJIOM aJieKBaTHA TeMe. XOpOIIO OCBOCH MOHATHHHBIN ammapaT. [IpojgeMoHCTpUpOBaH XOpOUIUWH YpOBEHb NOHWMAHHS
Marepuala, Xxopoluiee yMeHue GopMyJIMpoBaTh CBOU MBICIIH, 00CYK/aTh AUCKYCCHOHHBIE TTOJIOKEHUSL.

OneHkKa «yIOBJETBOPUTEJIbHO» CTABHTCS, €CJH oO0ydalmuiicss 4acTHYHO packpbul Temy. Oter ciabo
cTpykTypupoBaH. [IOHATHUIHBIN anmapat OCBOEH 4YaCcTUYHO. [lOHMMaHue OTIENbHBIX MOJOXKEHUH U3 MaTepuania 1o TeMe,
yJIOBJIETBOPHUTEIBLHOE YMEHHE (POPMYITHPOBATH CBOM MBICIIHN, 00CYKIaTh IMCKYCCHOHHBIE MTOJI0KEHHS.

OueHka «HeyJAOBJIETBOPUTEILHO» CTABHUTCS, ecjJHM oO0ydarouuiics TeMy He packpbul. [IOHSTHIHBIA ammapat
OCBOEH HEyIOBJIeTBOpHUTENbHO. [loHMMaHue MaTepuana (parmMeHTapHOe WIH OTCYTCTByeT. OTCYTCTBYET CIIOCOOHOCTH
(hOopMyITHPOBATH CBOM MBICIH, 00CYKIATh IUCKYCCHOHHBIE MOJIOXKCHUS.

4.1.1.3. Coaep:kaHue yCTHOTO ONpoca

Tewma 1. [Ipenmer u 3apaun cTHAUCTHKU. OOIIHE BOMTPOCH CTUIUCTHKH YCTHBIA OTIPOC, IPUMEPHBIE BOITPOCHI:

[Ipumepnbie Bompocs! no Teme 1. IIpenmer wm 3amaun cTUIUCTHKHA. CBA3b CTWIMCTHKH C JAPYTHMH S3BIKOBBIMH
HayKaMHd W BY30BCKHMH AWCHUIUTMHAMH. JIMHTBOCTHIIMNCTHKA W JIMTEpaTypoOBeIUecKas CTWIIMCTHKA. VX neneHme Ha
JICKCUUYECKYl0, TI'paMMaTU4YeCKyl0, CHHTAaKCHUECKyH0 M Jpyrue pa3sHOBHAHOCTU. YPOBHU aHalU3a JIUTEPaTypHOTO
npousBefeHus. CTIIIMCTHKA OT aBTOpa U CTWJINCTUKA BOCHPUATHA. Pa3nudHas TpaKTOBKA MOHATUS «CTUIIB». YacTOTHOCTH
yIOTpeOJICHUs CIIOB-MapKepOB KaK Ba)KHAsl XapaKTEPUCTHKA CTHIIS XyOKECTBEHHOTO IPOU3BeAeHHA. SI3bIK, peub U TEKCT
Kak 0a30BbIe KATETOPUHU HAYKH O SI3BIKE.

Tema 2. Tunsl 3Ha4eHUS CJIOBA B OTHOUIEHUH K CTUJIMCTHKE YCTHBINA OMPOC, MPUMEPHBIE BOMIPOCHI:

IIpumepHble Bompochkl HO Teme 2. 3HAaUYeHHE CJIOBa CO CTUJIMCTHUECKOW Toukd 3peHud. Jlekcudeckoe u
rpamMmarndeckoe 3HaueHue. J[eHOTaTHBHOE M KOHHOTATHBHOE 3HaueHHe. PasHOBHOHOCTH KOHHOTamwid. CloBapHOE M
KOHTEKCTyalbHOE 3HaueHHe. [lepBUYHOE ¥ BTOPUYHOE 3HAUCHHUE CIIOBA.

Tewma 3. Crunnctryeckast KacCu(pUKaus cIOBapHOTO COCTaBa

[Ipumepusbie Bonpocs! o TeMe 3. [llkana cTHIMCTHYECKON IEHHOCTU. HeHTpanbHbIi, BO3BBILIEHHBIA U CHUKEHHBIN
ypoBHH. BO3BHIIIICHHBIE CIIOBA M UX PAa3HOBUAHOCTH. Pa3HOBHIHOCTH CHHKEHHBIX CJI0B. HelTpaiabHEIE CII0Ba.

Tema 4. Pa3zHOYpOBHEBEIC BEIPAa3UTEIFHBIC CPEICTBA U CTIITUCTHICCKIE TIPUEMBI

IIpumepusie Borpocs! mo teme 4. O6iee mpeacTapiacHue o Tponax. Meradopa u ee pasHOBUIHOCTH. MeTOHUMUS,
CHHEKJI0Xa, aHTOHOMACHs, aJuleropus, oJjuueTBopeHue. [wumepOonia, Meio3uc, JUTOTA, HPOHMs, mepudpas.



OxapakTepu3yiTe CTUINCTHIECKUI MOTCHIMANI CHHTAKCUCA, MMesI B BUIY CIIEIYIOIINE SI3BIKOBBIC SIBIEHUSK - MOBTOp M
ero pasHOBUAHOCTH (aHadopa, smudopa, MOAXBAT, IEMHOHW MOBTOP, OOpamJIeHHE); - allllOCHOIe3a; - WHBEPCHS; -
HOMHUHATHBHBIC TPEATOKEHUS; - JJUIMICUC, - WHBEPCHA; - MHOTOCOIO3ME M Oeccorozme. ANnMTepanus W acCOHAHC.
3ByKOmoJpakaHue MpsAMOe M KOcBeHHoe. Pupma m ee kmaccnbpumkanmu. Kiaccndeckue CTUXOTBOPHBIE pa3MEpHI.
IMostrueckas ctpoda u ee xapakTepucTHKH. I 'padiueckne cpecTBa BEIPA3UTEIBHOCTH.

Tema 5. yHKIMOHAIBHBIE CTUIH SA3bIKA

[Mpumepnbie Bompockl no teme 5. Ilomstue ¢yHkumoHanpHoro cruist. Teopuss W.P. Tanbnepuna. Cruib
OemeTpucTHKH U ero nojactwin. OCHOBHBIE XapakTepHCTHKH. [lyOnuiuctuueckuil cTwiib U ero noactiin. OCHOBHBIC
XapakTepuCcTUKH. ['a3eTHBIM cTHIb U ero noictund. OCHOBHBIE XapakTepuUCTHKH. CtTunp HaydyHOH mpo3el. CTuib
oduIMaNIbHBIX JOKyMeHTOB. AnbrepHaTrBHas Teopusi 10.M. CkpebHeBa. Pa3roBOpHBIN CTHIIb U €T0 XapaKTEPUCTHKH.

Tema 6. Teopus BBIIBIKEHUS

[Mpumepnbie Bompockl: OCHOBHBIE MOHSTHS CTWJIMCTUKW JIEKOJUPOBaHMs. Tunbl BblIBIKeHHs. OOMaHyTOE
oxunanne, Cremienue, Konseprenuus. CHIbHbIE TO3UINH.

Tema 7. Teopust 06pazoB

[pumepnsie Bompocsl: [lorsatne obpasza. Ctpykrypa obpasa. Kmaccudurammu obpaszos. [Ipuanmn o0oOrmieHus.
[Mpuanmn o6bema Texcra. [punimn gusndeckux xapakrepucTuk. OOpa3 nureparypHoro mpomssenenus. O0pa3 aBropa B
JIUTEPATYPHOM IIPOU3BEICHNH.

4.1.2. I[IucbMeHHOe JoMAallIHee 3a/JaHue

4.1.2.1. ITops 1ok NMpoBeAeHUS.

OOyuaromnyecs: NONyYaroT 3aJaHue 110 OCBELICHUIO OINPEAEIEHHBIX TEOPETHYECKUX BOIPOCOB WM PELICHUIO 3aj1ay.
Pabora BBIMONHIECTCS MUCBMEHHO U cAaércs mnpenonapareiaro. OLEHUBAIOTCS BIAJICHUC MATECPHUAIOM IO TeMe pPalbOoTEHI,
aHATMTHYCCKUE CIIOCOOHOCTH, BIaJICHIE METOIaMH, YMCHHUS ¥ HABBIKH, HCOOXOIUMBIE IS BBITIOTHCHUS 33 JaHHH.

4.1.2.2. Kputepuu oueHNBaHUS

OneHKa «OTJIUYHO» CTABUTCS, €CJH 00y4aloluiics B OTBETe Ka4eCTBEHHO PACKPBUI coiepkaHue TeMbl. OTBeT
XOpouIo CTpyKTypHupoBaH. [IpexkpacHo ocBoeH MOHATHIHBIN amnapaTt. [IpoieMoHCTpupoBaH BEICOKUNA YPOBEHb IIOHUMAHHUS
MaTepHaia, IPeBOCXO0IHOE yMEHHE (HOPMYyITHPOBATE CBOHU MBICIIH, 00CYXIaTh AMCKYCCHOHHBIE ITOJIOKEHHS.

O1eHKa «XOpoOII0» CTABUTCH, €CJAH 00ydalommiics pacKpbUl OCHOBHBIE BONPOCH TeMBL. CTpyKTypa OTBETa B
LIEJIOM aJieKBaTHA TeMe. XOpOIIO OCBOCH MOHATHHHBIN ammapaT. [IpojgeMoHCTpHpOBaH XOpOUIWH YpOBEHb MOHWMAHHS
Marepuala, Xxopouiee yMeHue (opMyJIMpoBaTh CBOU MBICIIH, 00CYK/aTh AUCKYCCHOHHBIE TTIOJIOKEHUSL.

OneHKa «yIOBJIETBOPHUTEIHLHO» CTABUTCS, €CJAH OOYYAIOIIMIICH YacTUYHO packpell Temy. OTBET ciabo
CTpYKTYpupoBaH. [[OHATHHHBINA anmapar OCBOCH YaCTHYHO. [[OHMMaHUE OTAEIBHBIX MOJOXCHUN U3 MaTepHaja Imo TeMe,
yIIOBJIETBOPHUTEILHOE YMEHHE (POPMYIHUPOBATH CBOM MBICIIHN, 0OCYKIaTh IMCKYCCHOHHBIE ITOJIOXKEHHSL.

OneHka «HeyI0BJICTBOPHUTEILHO» CTABUTCH, ecaH o0ydawommuiics TeMy He packpbul. [loHATHIHBIN anmapat
OCBOCH HEYHOBJICTBOpUTENbHO. [loHMMaHue marepuana (parmMeHTapHOe WM OTCYTCTBYyeT. OTCYTCTBYeT CIIOCOOHOCTH
(hOopMyITHPOBATH CBOM MBICIH, 00CYKIATh AUCKYCCHOHHBIE MOJIOXKCHUS.

4.1.2.3. Conep:xaHue OlleHOYHOI0 CpeacTBa

[IpakTrdeckoe 3aJaHue 1O TeMa OCHOBBIBACTCS HA XyJOXXECTBEHHOM TEKCTe. 3afada 00ydJaromerocs - BEIICIUTH B
TEKCTE TPH CTIJIMUCTHYECCKUX IUIacTa JIEKCUKU (HEHTpalbHBIE CIIOBA, BO3BBHIIICHHBIC CIOBA W CHIDKEHHBIE CIIOBA), Pa3OUThH
KaXXIbI N3 HIX Ha CTHJIUCTHYIECKHE KIACCHl U OXapaKTepHU30BaTh CTHIMCTHICCKHE PYHKINU KaXKIOTO Ki1acca CJIOB.

B kayecTBe mpakTH4eCKOro 3aJaHus Mo TeMe 4 oOydaroluecs IMOIy4aroT HEeOOJBIINE XYI0XKECTBEHHBIE TEKCTHI.
3anmava - HAlTH BBIPA3UTEIIBHBIC CPEIICTBA, OXAPAKTEPU30BATh UX U ONPEACIUTh UX CTHIUCTUYCCKHUC (DYHKIIUU.

[IpakTuueckoe 3agaHue MO TeMe 6 OCHOBAHO Ha TEKCTaX, UMEIOMIMX SBHBIE MPHU3HAKKA TOTO WJIM WHOTO THUIMA
BBIIBIKCHUS. 3a1a4a 00y4aIoIIerocs - OMPE/CIUTh TUI BBIJBIIKCHHS TOTO WM UHOTO TEKCTA W MPUBECTH €ro MOAPOOHYIO
XapaKTEPUCTHKY.

B kadecTBe mpakTHYECKOTO 3alaHUsA 1O TeMe 7 OOyJaromuMcs MpeIaraloTcsi XapaKTePUCTHKH T'epOeB
JUTEPATYPHBIX MPOM3BENCHUM, a TaKXKe SBICHUH MPUPOIBI WIA OOBEKTOB YEIOBEUECKON ACATEIFHOCTH, HTPAIOIINX B TOM
WA UHOM TIPOU3BEJCHUN 3aMETHYIO POJIb. 3aa4a00ydaromierocs - OnpeJeuTh THI 00pa3a, peaJn30BaHHOTO B TOM WIIH
HWHOM Tepoe, IBJICHUH, 00bEKTe, © MOTHBHPOBATH CBOH OTBET.

Ipumepsadanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any



disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assemblyroared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
Housesubscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTU4YecKoe 3aJjaHue M0 TeMe

4.1.3.1. ITopsiiok MpoBeaeHUs.

OO0y4aromyecs MoJiy4aroT 3afaHue MO OCBCIICHUIO OMPEISIEHHBIX TEOPETHYSCKUX BOMPOCOB HIIH PEIICHUIO 3a7ay.
Pabora BeImonHsICTCS MO0 B XOJC 3aHATHS 110 PACIUCAHUIO, THMOO HAa ITUCTAHIUOHHOM Kypce. OICHHBAIOTCS BIaJICHUC
MaTepHAJIOM II0 TeMe PadOTHI, aHAIUTHYECKNE CIOCOOHOCTH, BIIaJJCHHE METOJaMH, YMEHHA M HaBBIKH, HEOOXOAUMBIC IS
BBIIIOJIHEHUS 3a0aHUM.

4.1.3.2. Kputepuu oueHNBaHUs

OneHKa «OTJIUYHO» CTABUTCS, €CJH 00y4aloluiics B OTBETe Ka4eCTBEHHO PACKPBUI coaep)kaHue TeMbl. OTBeT
XOpouIo CTpyKTypHupoBaH. [IpexkpacHo ocBoeH MOHATHIHBIN amnapaTt. [IpoieMoHCcTpupoBaH BEICOKUNA YPOBEHb IIOHUMAHHUS
MaTepHaia, IpeBOCX0IHOE yMEHHE (HOPMYyITHUPOBATE CBOHU MBICIH, 00CYXIaTh JHCKYCCHOHHBIE ITOJIOKEHHS.

OueHkKa «XOpPOIIO» CTABHUTCS, €CJM 00y4aloIMiicsl PacKpbul OCHOBHBIE BOMPOCHI TeMbl. CTpyKTypa OTBETa B
LEJIOM aJIcKBaTHAa TeMe. XOpPOIIO OCBOCH MOHATHIHBIA ammapaT. [IpoJeMOHCTPHPOBAaH XOPOIIMH YPOBEHb NMOHUMAHHUS
MaTepuaa, Xopoliee yMeHne (GOpMyIHUpOBATh CBOU MBICIIH, 00CYKIAaTh JUCKYCCHOHHBIC MTOJIOKCHHUS.

OneHKa «yIOBJIETBOPHUTEIHLHO» CTABUTCS, €CJAH OOYYAIOIIMIICH YacTUYHO packpsll Temy. OTBET ciabo
CTpYKTYpHpoBaH. [[OHATHHHBINA anmapar OCBOCH YaCTHYHO. [[OHMMAaHUE OTAEIBbHBIX MOJOXCHUAN U3 MaTepHaja Imo TeMe,
YIIOBJICTBOPUTEIBHOEC YMEHUE (POPMYIUPOBATH CBOM MBICITH, 00CYXIaTh TUCKYCCUOHHBIC TIOJI0KCHUSI.

OlueHKa «HEYJIOBJIETBOPUTEILHO» CTABHUTCS, €CJM 00ydJarouuiics TeMy He pacKkpbul. [IOHATHIHBINA ammapar
OCBOEH HEyIOBJIeTBOpHUTEeNbHO. [loHMMaHue MaTepuana (parmMeHTapHOE WIH OTCYTCTByeT. OTCYTCTBYET CIIOCOOHOCTH
(hopMyITHPOBATH CBOM MBICIH, 00CYKIATh AUCKYCCHOHHBIE MOJIOXKCHHS.

4.1.3.3. Coaep:kaHue oleHOYHOTr0 cpeacTBa (00pa3ubl 3a1aHMii)



Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2-...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. I looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peaceof no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Alwaysin Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caringis the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).



4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: Iambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy, coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots ofexpressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).



Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down!(Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates Iago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Iago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com,).

Text 3



In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH NpOTSAHYJ MHE MATEPHIO, KOTOPYIO MOKHO OBLT0 MPUHATH 32 MMyY0K 0AHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBoukn Mepwu xuBeT Oapaiex,
C 1m1yOKO10 MSTKOH, CJIOBHO IYHIOK.
Kax Tonpxo Mepu BeIHIET 3a ABEpH,
Bapamek cpa3y 3a Heto CKOk!

Text 2

3Be3n 3THX B HeOe, Kak pbIObI B Mpyaax,
XBaTUT Ha BCEX C JIUXBOIO.

Ecnu 6 He HacMepTh, XOIWIT OBI TOT/A,
Toxe repoem (B.C. Buvicoyxuit).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hamme HPJIAHACKOE pary uMesio 0oJIbIIOH ycnex. }[, KaXXE€TCsA, HUKOTJa HUYEro HE €1 C TAKUM yIOOBOJIbCTBUEM. B
HeM OBbLJIO YTO-TO TaKo0e CBexKee, ocTpoe.

Text 4

Mtie 3T0oT 00#1 He 3a0BITh HUITOUEM,
CMepThI0 MPONUTAH BO3AYX.

A c HeOOCKJIOHa OeCIITyMHBIM J0XKIEM
IMananwm 3Be3xbl (B.C. Bvicoyxuti).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vikac, maxHer Kak... KaK Ipsi3HbIH NOATY3HUK, MOJHbIIH HHANMCKON elbl.



4.1.4. UnanBuAyaabHOe NPaKTHYECKOE 3a/1aHME N0 TeMe

4.1.4.1. ITopsinok nmpoBeeHHs .

WnpuBuayanbHOE MPaKTHYECKOE 3aaHHE BBITIOTHICTCS MO JKeNaHUI0 oOydaromerocs. 3aJaHne MOXKET BKJIIOYaTh
MaTepHuall, BEIXOIIIMNN 32 paMK{ TporpamMMmbl. PaboTa BBIMONHSETCSA TOMa Ha NUCTAHIMOHHOM Kypce. OneHHBaroTcs
BIAJICHUE MaTepUalOM II0 TeMe pabOoThl, aHAIUTHYECKHE CIIOCOOHOCTH, BIIAJCHWE METOJAMH, yYMEHUS ¥ HaBBIKH,
HEOOXOIUMBIE JIJIS BRITIOTHEHUS 3a1aHUH.

4.1.4.2. Kpurepun oneHUBAHUSA

OueHkKa «OTJMYHO» CTABHUTCS, €CJIU 00y4YalOWUiiCsl B OTBETE KaYECTBEHHO PACKpbUl coepxaHue TeMbl. OTBET
XOpOLLIO CTPYKTYpUpoBaH. [IpekpacHo ocBOeH NOHATUHHBIN annapaT. [I[poaeMOHCTpUPOBaH BHICOKUI yPOBEHb TOHUMAHUS
MaTepuaa, MpeBOCX0IHOE yMeHUE (HOPMYITUPOBATH CBOH MBICIIH, 00CYKIATh JUCKYCCHOHHBIC ITOJIOKCHHUS.

OueHkKa «XOpPOIIO» CTABHUTCS, €CJM 00y4aloIMiicsi PacKpbUl OCHOBHBIE BOMPOCHI TeMbl. CTpyKTypa OTBETa B
LeJOM aJieKBaTHAa TeMe. XOpOIIO OCBOEH MOHATHHHBIN anmapar. [IpoaeMoHCTpUpoBaH XOPOLIMM ypOBEHb HOHHMAaHUS
MaTepHaia, Xopolree yMeHne (GOpMyIHpOBaTh CBOM MBICIIH, 00CYKIaTh JUCKYCCHOHHBIE MOJIOKCHHUS.

OneHka «y/AOBJIETBOPHUTEIbHO» CTABUTCSH, €CJH OO0y4YaloIIMiicsi YacTHYHO packpell Temy. OTBeT cmabo
cTpykTypupoBaH. [loHATHITHBINA anmapat OcBOeH yacTuyHO. [loHMMaHue OTAENbHBIX MOJIOKEHUHA U3 Marepuaja Mo Teme,
YAOBJIETBOPUTEIHHOE YMEHHE (POPMYITHPOBATH CBOM MBICITH, 00CYKAaTh TUCKYCCHOHHBIC TIOJI0KEHUS.

OlueHKa «HEYJAOBJIETBOPUTEILHO» CTABHUTCS, €CJM 00ydarouuiics TeMy He pacKkpbul. [lOHATHIHBINA ammapar
OCBOEH HEyIOBJIeTBOpHUTENbHO. [loHMMaHue MaTepuana (parmMeHTapHOe WIH OTCYTCTByeT. OTCYTCTBYET CIIOCOOHOCTH
(hOopMYIHPOBATH CBOU MBICIH, 00CYKIATh JUCKYCCHOHHBIC MOJOXKCHUS.

4.1.4.3. ConepixaHne OLEHOYHOI0 CPeICcTBA (MPHMep 3aAaHHA)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”™).

4.1.5. TectupoBaHue

4.1.5.1. llopsagok mpoBeaeHHs.

TectupoBaHme NPOXOIUT B MHCBMEHHOW (hopMe WM ¢ MCIIOIB30BaHHEM KOMITBIOTEPHBIX cpeacTB. OOydaromuiics
MONy4aeT OmpeAeN¢HHOEe KOJMYECTBO TECTOBBIX 3amaHWid. Ha BEIMONHEHWE BBIAEISACTCS (UKCHPOBAHHOE BPEMS B
3aBHCHUMOCTH OT KoJm4ecTBa 3amaHWi. OIeHKa BBICTABIAETCS B 3aBUCHMOCTH OT HPOIICHTA MPABIIFHO BEITTOJIHEHHBIX
3a/laHui.

4.1.5.2. Kpurepun oneHUBaHUS

OneHKa «OTJIMYHO» CTABHUTCS, €CIM 00YYAIOLIMIICS B OTBETE KaYECTBEHHO PACKPBII cojepikaHue TeMbl. OTBET
XOPOIIO CTPYKTypupoBaH. [IpekpacHO 0CBOCH MOHATUIHBIN anmapar. [IpoieMOHCTPUPOBAH BRICOKHI YPOBEHb TOHUMAHHUS
Marepualia, peBOCX0IHOE YMEHHE (OPMYIHPOBATH CBOU MBICIIH, 00CYXIATh AUCKYCCHOHHBIC ITOJIOXKEHUS.

OneHKa «XOpOII0» CTABHUTCS, €CJIM O0YYAIOUIMICA PAcKpbUl OCHOBHBIE BONPOCH TeMbl. CTpyKTypa OTBETa B
LIEJIOM aJieKBaTHA TeMe. XOpOIIO OCBOCH MOHATHHHBIN ammapar. [IpojgeMoHCTpHpOBaH XOpOUIUWH YpOBEHb MOHWMAHHS
MaTepHaia, Xopolree yMeHrne (OpMyIHpOBaTh CBOM MBICIIH, 00CYKIaTh JUCKYCCHOHHBIE MOJIOKCHHUS.

OneHka «ylAOBJIeTBOPUTEIbHO» CTABUTCSH, €CJH OO0y4YalolIMiicsi 9acTHYHO packpsll Temy. OTBeT cmabo
cTpykTypupoBaH. [loHATHITHBIA anmapat OcBOeH yacTuyHO. [loHMMaHue OTAENbHBIX MOJIOKEHUH U3 Marepuaja Mo Teme,
YAOBJIETBOPUTEIHHOE YMEHHE (POPMYITHPOBATH CBOM MBICTH, 00CYKAaTh TUCKYCCHOHHBIC TIOJIO0KESHUS.

OlueHKa «HEYJAOBJIETBOPUTEILHO» CTABHUTCS, €CJM 00ydarouuiics TeMy He pacKkpbul. [lOHATHIHBINA ammapar
OCBOCH HEYHOBJICTBOpUTENbHO. [loHMMaHue marepuana (parmMeHTapHOe WJIHM OTCYTCTBYyeT. OTCYTCTBYET CIIOCOOHOCTBH
(OpMyITHPOBATH CBOM MBICJIH, 0OCYXIATh JAUCKYCCHOHHBIC ITOJIOXKEHUSL.

4.1.5.3. Conep:xaHue 0lleHOYHOI0 cpeacTBa (0aHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"



"Foe" is a [[1]] word for "enemy"
Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,

hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].
The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally

known.

Personification is the type of [[3]].
[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,

similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to

produce a stronger impression on the reader or listener.

([11.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.
Epiphora is repetition of words, phrases or sentences [[1]].

[[11] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.
Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other

lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so

extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)
Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away

from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.
One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.



The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. IIpome:xyTouHasi aTTecTamnus (3a4éT)

4.2.5.1. Ilopsaiok npoBeaeHUs.

[IpomexxyToyHas aTTecTalys HalelIeHa Ha KOMIUICKCHYHO IIPOBEPKY OCBOCHHUS IHCUMIUIMHBL OOydaromiuics
noiyyaeT Bompoc(bl)/3amaHue(s) M BpeMs Ha MOATOTOBKY. I[IpOMEXyTouHas arTecTalysi NPOBOAUTCS B YCTHOH,
MUCHbMEHHON MJIM KOMIBIOTepHOH (opme. OlieHHBaeTCs BIaeHHE MaTepUalioM, ero CHCTEMHOE OCBOCHHUE, CIIOCOOHOCTB
NPUMEHSATh HY>KHbIE 3HaHHs1, HABBIKMA M YMEHHS TIPH aHAIIM3€ IPOOIEMHBIX CUTYALHi M PEIICHUH MPAKTHYSCKUX 3aIaHUH.

4.2.5.2. Kpurepuu oueHUBaHNS.

«3a4TeHO CTaBHUTCH, eCJIM 00y4YarOIMiicsl NPABHILHO BBHINOJHUI Bce 3a1aHus. [IposeMOHCTpHUpOBaH BBICOKHI
YpPOBEHb BiageHust MarepuanoM. [IposiBieHbI TPEBOCXOJHBIE CIIOCOOHOCTH NPUMEHSTH 3HAHUS U YMEHHS K BBIIIOJIHEHUIO
KOHKPETHBIX 33aHUH.

«He3auTeHo» cTaBUTCS, ecIU 00YUYAIOMIMIICSI 3a]aHNsI BBIIOJIHUII MEHEe YeM HaroJyoBuHy. [IpogeMoHcTprpoBan
HEYIIOBJICTBOPUTEIBHBII YPOBEHD BIIaJICHUS MaTepHaIoM. IIposBIeHbl HEIOCTaTOUHbBIE CIIOCOOHOCTH NPUMEHATH 3HAHUS
YMEHHS K BBIIIOJTHEHHIO KOHKPETHBIX 3aaHHH.

4.2.5.3. Conepxanuesauéra
Examinationquestions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of thyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.



32. Phonetic expressive means and stylistic devices: Alliteration and assonance.
33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipakmuueckoesadanue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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1. I'ypesuy, B. B. English Stylistics = Ctuinctuka aHrnuickoro sizbika : yueOHoe nocobue / B. B. I'ypesuu. - 10-¢
u3n., crep. - Mockea : ®JIMHTA, 2024. - 72 c. - ISBN 978-5-89349-814-1. - Tekcr : saextpoHHbld. - URL:
https://znanium.ru/catalog/product/2142503 (nara obpamenus: 06.02.2026). — Pexxum goctymna: 1o NoArmcke.

2. Kaiinga, JI. I'. CtunucTtrka TeKcTa : OT TCOPUHM KOMITO3UIIMKM — K JICKOJUPOBAHHIO : ydeOHoe mocobue / JI. T.
Kaiina. - 5-e uzn., crep. - Mocksa : ®JIMHTA, 2022. - 208 c. - ISBN 978-5-89349-665-9. - Tekcr : anexTpoHHbIi. - URL:
https://znanium.com/catalog/product/1875327 (mara ob6pamenus: 06.02.2026). — Pexxum fgocTyma: 1Mo moAmrcKe.

3. Apnosba, U. B. Ctunuctrka. CoBpeMEHHBIN aHTIIMACKUN 361K : yaeOHuk / V1. B. ApHonbn. - 14-e m3a.. ctep. -
MockBa : @®JIMHTA, 2021. - 384 c. - ISBN 978-5-89349-363-4. - Tekcr : onekrpoHabii. - URL:
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1. 3apaiickuii, A. A. COOpHUK NPaKTUYECKUX 3aaHUI 110 CTHJIMCTUKE aHIIMHCKOTO S3bIKa | yueOHOe mocodue ayst
ayJIMTOPHOM M CaMOCTOSITEJIbHON paboThl CTYJEHTOB (hMIIOJIOTHYECKHX criennansHocTed / A. A. 3apaiickwuid, O. JI. Moposga,
B. 10O. IMomsxosa. - Mocksa : ®JIMHTA, 2021. - 200 c. - ISBN 978-5-9765-4475-8. - Tekcrt : snextponHslif. - URL:
https://znanium.com/catalog/product/1863834 (narta obpatenus: 06.02.2026). — Pexxum nocTyna: mo rnoJmcke.

2. TombGepr, O. B. IIpakTuky™M 10 CTHIMCTHKE aHIJIIMHCKOro si3blka : ydyeOHoe mocobue / O. B. Tombepr, M. A.
AnanbuHa. - MockBa : OJIMHTA, 2025. - 148 c. - ISBN 978-5-9765-5542-6. - Tekcrt : snexktponHslii. - URL:
https://znanium.ru/catalog/product/2186585 (mara obpamenus: 06.02.2026). — PexumM mocTyna: mo moJImucKe.

3. beukosa, C. B. Kynbrypa peun. Ctunuctuka / beutkoBa C. B. - Mocksa : ®JIMHTA, 2018. - 400 c. - ISBN
978-5-89349-675-8. - Tekct : onekrponnbii // DOBC "KoncymbranT crymenra" : [caiit]. - URL
https://www.studentlibrary.ru/book/ISBN9785893496758.html (mata obpamenus: 03.02.2026). - Pexum moctyma : 1o
MOJITINCKE.
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Office Professional Plus 2010, Kaspersky Endpoint Security aims Windows

Y4eOHO-MeTOUYecKasl JTUTepaTypa Uil JaHHOM AWCIUIUIMHBI UMEETCs B HAJHMYWUH B AJIEKTPOHHO-OMOIMOTEYHOM
cucteme "ZNANIUM.COM", moctynm k KoTopoi mpemoctasiieH obOydarommMmcsa. DBC "ZNANIUM.COM" coxepkut
NIPOM3BEACHUS KPYITHEHIINX POCCUHCKUX YYEHBIX, PYKOBOJIUTEJIEH TOCy1apCTBEHHBIX OPTraHoB, MPENoaBaTeed BeAYIIX
BY30B CTpaHbl, BBICOKOKBAIN(HIMPOBAHHBIX CIEIHAINCTOB B pa3IM4HbIX cepax Ouzneca. Ponx OubIMOTEKH
chopMHpOBaH C Y4EeTOM BCEX HM3MEHEHHMII 00pa3oBaTeNbHBIX CTAaHIAPTOB W BKIIOYACT y4eOHMKH, ydeOHble mocooOws,
y4eOHO-MEeTOANYeCKHE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUCCepTalny, SHIMKIONEANH, CIIOBAPH U CIIPABOYHHKH,
3aKOHOJIATEIbHO-HOPMAaTUBHBIE JIOKYMEHTHI, CIELUAIbHBIC IEPUOJMYECKUE W3JaHHWS W M3JaHMs, BBIIIYCKaeMble
n3narenbcrBamMu By3oB. B Hacrosimee Bpems ObC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOOBaHUSM (enepabHbIX
TOCYIapCTBEHHBIX 00pa30BaTEIbHBIX CTAaHIAPTOB BhIcIero oopazoBanus (PI'OC BO) HOBOTO MOKOJICHHS.

YuebHo-MeToAMUecKas JIMTeparypa Juisd JaHHON AUCIMIUIMHBI KIMEETCS! B HAJIMYUH B JIEKTPOHHO-ONOIMOTEYHON
cucreme znarensctBa "Jlanp" , moctyn kK koTopoii npepocrasiieH odydatomumes. DbC Mznarenscrsa "Jlanp" BKmovaeT
B ce0sl QJIEKTPOHHBIE BEPCUM KHUT M3aaresibeTBa "JlaHp" M Ipyrux BeAyIIUX W3IaTeNIbCTB YUeOHOMH JINTEpaTyphl, a TaKKe
JJIEKTPOHHBIE BEPCUM MEPUOAMYECKUX M3JaHUH IO €CTECTBEHHBIM, TEXHHYECKMM UM TyMaHUTapHbIM Haykam. OBC
WznarenscrBa "Jlanp" obecrieunBaeT AOCTYI K HAYYHOH, yueOHOH JINTepaType U HayYHBIM NEPHOANYECKUM U3JaHUSM I10
MaKCHMaJIbHOMY KOJIMYECTBY MPOGHIbHBIX HAPABICHUH C COOMIOJCHNEM BCEX aBTOPCKUX M CMEKHBIX TIPAB.

YuebHo-MeToAM4ecKas JIMTeparypa Julsd JaHHON AUCIMIUIMHBI KIMEETCSl B HAJIMYUH B JIEKTPOHHO-ONOIMOTEYHON
cucreme "KoHCymbTaHT cTysaeHTa", IOCTYH K KOTOpOiHl mpenocrtaBieH oOydarommmcs. MHOronpogumibHbII
oOpazoBarenbHblii  pecypc "KoHcynprant crynenra" sBisieTcss 9JeKTpoHHOW Oumbimoreunod cucremoirt (3BC),
NPeAOCTaBIISIOIEH JocTyn dYepe3 ceTh VIHTepHeT K y4eOHOH JuTeparype M JIONOJHUTEIBHBIM MaTepHaiam,
MPUOOPETEHHBIM Ha OCHOBAHUM IPSAMBIX JOTOBOPOB € MpaBooOmamaTersiMu. [IOTHOCTBIO COOTBETCTBYET TPeOOBaHUAM
(dhenepaabHBIX TOCYJAPCTBEHHBIX 00pa30BaTEbHBIX CTAHAAPTOB BHICIIET0 00pa30BaHUs K KOMIUICKTOBAHUIO OMOIHOTEK, B
TOM YHUCIIE IEKTPOHHBIX, B 9aCTH ()OPMUPOBAHUS (DOHIOB OCHOBHOM M JOMOIHUTEIBHON JINTEPATYPBI.
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