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IMporpammy nmucumminueel paspabortan(a)(n) nouent, k.H. (moueHt) Tepenun A.B. (Kadenpa anramiickoit
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1. IlepedeHp IUIAHMPYEMBIX Ppe3yJbTATOB O0y4YeHUS 1O [JMCHUILIMHE (MOAYJII0), COOTHECEHHBIX €
IUIAHUPYeMBbIMHU pe3yabTaTamu ocsoenust OIIOII BO

OOyuarommiicsi, OCBOMBIINK AUCIUILIHHY (MOIYJIB), JOJDKCH 001a1aTh CICAYIOIIMMA KOMITETCHIIUIMHE:

Hugp Pacuiugposka
KOMIIeTEHIIUH npuodperaemMoil KOMIeTeHUHMH
VK-4 CIiocoOCH  OCYIIECTBIIATH JICNIOBYHO KOMMYHHMKAIIMIO B YCTHOW M MHUCBMEHHOW QopMax Ha

rocyaapcTBeHHOM s3bIke Poccuiickoit @enepanun u nHOCTpaHHOM(BIX) sI3bIKe(ax)

YK-4.1 3HaeT NPUHLUIBI TOCTPOECHUS YCTHOTO U MICbMEHHOTO BBICKA3bIBAHUS Ha FOCYJapCTBCHHOM SI3BIKE
Poccuiickoii dexeparyy 1 THOCTPaHHOM(BIX) sI3bIKe(aX), TPEOOBaHMS K JITIOBOH YCTHOW M MUCHMEHHON
KOMMYHHMKaLUU

YK-4.2 'YMeeT ocyIecTBISATh JeTI0OBYI0 KOMMYHHUKALIMIO B YCTHOM M MMCBMEHHOW ()opMe Ha roCyIapCTBEHHOM
si3pike Poccuiickoit deaepaninu 1 MHOCTpaHHOM(BIX) sI3bIKe(ax)

VK-4.3  [BrageermeTomamu NelOBOM KOMMYHHMKAIIMH Ha TOCYIAapCTBEHHOM si3bike Poccuiickoit denepanuu u
MHOCTPaHHOM(BIX) SI3bIKE(aX) C MPUMEHEHNUEM a/ICKBAaTHBIX SI3BIKOBBIX (DOPM U CPEICTB

OOy4arouuiicsi, OCBOUBIINIT JUCLUIUIMHY (MOJYJIb):
JlomkeH 3HaTh: HMPUHIMIIBI ITOCTPOEHUS YCTHOI'O M NHCBMEHHOTO BBICKA3bIBAaHMA HA TOCYJAapCTBEHHOM S3BIKE

Poccuiickoii @eneparuy 1 HTHOCTpaHHOM(BIX) s3bIKe(aX), TPeOOBaHU K JEIOBOI KOMMYHUKAITHH.

JloinKeH yMETh: OCYIIECTBISTE B MPO(ECCHOHATBLHON chepe YCTHYIO M MUCbMEHHYIO JIETIOBYI0 KOMMYHHUKAIIMIO HA
roCyAapcTBeHHOM si3bIke Poccuiickoit depepariii 1 ”HOCTpaHHOM(BIX) SI3bIKE(aX).

JloJpKeH BiIaJeTh: METOAAMHU JEJI0BOM KOMMYHHUKAllMU Ha IOCYINapCTBEHHOM s3blke Poccuiickont denepauuu u
HWHOCTPaHHOM(BIX) si3bIKe(ax) B MpodecCHoHaIbHON chepe ¢ MPUMEHEHNEM a/IeKBAaTHBIX SI3bIKOBBIX ()OPM U CPEICTB.

2. MecTo qucuuminnel (MoayJsi) B ctpykrype OIIOII BO

Hannas mucnuruimHa (Moxynb) BkmodeHa B paszen "B1.0.07.01.04.03 Huctumumuaer (Moxymm)" OITOIT BO
44.03.01 «[lemarormueckoe 0OpazoBaHHE)», MPOQPHUIL MOATOTOBKH «AHTIHUCKUH S3BIK®H OTHOCHTCS K 00S3aTeIbHBIM
JCIUTIIMHAM.

OcBauBaercs Ha 3 Kypce B 5 cemectpe.

3. O0beM JUCHUILIMHBI (MOAYJIsI) B 3aYeTHBIX eIMHHMIAX ¢ YKa3aHHEeM KOJHMYeCTBA YacOB, BbIAeJEeHHBIX HA
KOHTAKTHYI0 padoTy o0yvyalomuxcsi ¢ npemnogasareieM (1o BUAAM Y4YeOHBIX 3aHATHI) M HA CAMOCTOSATEJbHYIO
padorty o0y4arommxcst

OO6m1ast TPyA0EMKOCTh JUCIUIUIMHEI COCTaBIIsAeT 4 3a4eTHBIX(bIe) equHnL(bl) Ha 144 gaca(oB).

KonraktHas pabora - 20 gaca(oB), B TOM YHclie JIeKIUH - 8 daca(oB), MpakThdeckue 3aHATUsA - 12 gaca(os),
nabopaTopHbie paboTh - 0 Yaca(oB), KOHTPOJIb CAMOCTOSATENFHON paboThI - 120 yaca(oB).

CamocrosrenbsHas padora -120 gaca(os).
KonTpons (3au€t / sk3ameH) - 4 gaca(oB).

CDopMa MPOMEIKYTOYHOI'O KOHTPOJIA AUCHUIUIMHBL: 3a4€T B 5 CeMECTpC.

4. CopepixaHne AMCHUILUIMHBI (MOAYJisl), CTPYKTYpPHPOBAaHHOe IO TeMaM (pa3jenaM) C YKa3aHHeM
OTBEJCHHOI0 HA HUX KOJIMYECTBA aKaJeMHUYeCKHUX YaCOB H BHI0B Y4eOHBIX 3aHATHII

4.1 CTpyKkTypa ¥ TeMaTH4YeCKHUIl IVIaH KOHTAKTHOH M CAMOCTOATEIbHOH padoThI 10 JUCHHILTHHE (MOLYJII0)

Buapl 1 yacel
KOHTAKTHOM padoThl,
HX TPYA0E€MKOCTh
(B yacax)
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1 Tema 1. [Ipeamer u 3agaun crunucTuku. OOIIKME BOIPOCH 5 1 1 0 10
" |CTUIIMCTUKU
2. (Tema 2. Tunbl 3HaUEHHUS CJIOBA B OTHOIICHHH K CTHJIUCTHKE 5 1 1 0 10
3. [Tema 3. Ctrmctruueckast KiIaccupHUKaIHs CIIOBapHOTO cocTaBa| 5 1 1 0 10
4. |Tema 4. OYHKITMOHABHBIC CTUIIN S3bIKA 5 1 1 0 10
5 Tewma 5. CemaHTHYECKHE BBIpa3UTEIbHbIE CPECTBA U 5 1 1 0 14
" [cTunmcTHueckue nprueMsl
6 Tema 6. CHHTaKCHYECKIE BEIPA3UTEIBHBIC CPENICTBA U 5 1 1 0 14
" |[cTunmucTrueckue nprueMsl
7 Tema 7. @oneTndeckue U rpadynIeckrue BHIPa3UTEIbHEIC 5 0 1 0 10
" |cpeacTBa M CTHIMCTHYECKHE TPUESMBI
8 Tewma 8. BeipasutenbHbIe cpecTBa 00MeQrUIoNornIeckoro 5 1 1 0 10
" |mmana
9. [Tema 9. Teopus BbLABMIKEHHS 5 0 2 0 10
10. [Tema 10. Teopust o6pazos 5 1 2 0 10
Toro 144 gaca 8 12 0 120

4.2 Conep:xkaHue TUCHUILUIMHBI (MOLYJIs1)
Tema 1. Ilpeamer 1 3agauu cTuAMCTUKU. O01IMe BONPOCHI CTUINCTUKH

CTUIUCTHKA KaK S3BIKOBas HaykKka. HpeILMeT CTUJINCTUKH U €€ 3ajaud. Pa3iauuHbie HUHTEpIIpETAllMi TEpMUHA
?ctunb?. CTUINMCTHKA S3bIKa U CTHJIMCTUKA peyu. JIMHTBOCTUIIMCTHKA U JIMTEpATYpOBCIYECKAsA CTUIIMCTUKA. CTunucTuka
OT aBTOpa W CTWIMCTUKA BOCHPUATHA. CTunucTuka JACKOANPOBAHMS. KonTekct. CTHIMCTHYECKHA KOHTEKCT.
BBIpaSI/ITCJ'IBHBIe CpeACTBa fA3blka U CTUJIMCTUYCCKHUE NPHUCMBI. Crunuctuaeckas q)yHKI_[I/IiI. CTUIACTHYECKHI npuem B
JIMHTBOCTUJIIMCTUKE U CTUJIIMCTUKE BOCIIPUATHA.

Tema 2. TUnbI 3HAYEHUS CJIOBA B OTHOILIEHHH K CTHJIMCTHKE

Jlexcuyeckoe M TrpaMMaTHYecKOe 3HA4YeHHe cJoBa. HeHTpann3aumus rpaMMaTHYeCKOro 3HAYEHHs CIOBa B
CTWIHCTHYECKUX Lensax. CIoBapHOe M KOHTEKCTyalbHOE 3HA4YEHHE CJIOBA: MX B3aUMOAEHCTBHE. DTHMOJIOIMYECKOE
(mepBUYHOE) U MPOU3BOAHBIE 3HAUEHUS CJOBA. J[€HOTAIMOHHOE U KOHHOTAI[HOHHOE 3HaYEHHUE CIOoBa. Buabl KOHHOTAIIMIA:
(1)I/I3I/I‘IeCKa$[ KOHHOTalusA, OLCHOYHAsA KOHHOTAlWdA, SMOIMOHAJIbHAsA KOHHOTAalUsA, KYJbTYpHas KOHHOTAaIHs. O6pa3Hoe
yIoTpebIeHne CIIOB.

Tema 3. CTuimcTHYecKast Kaaccu(PpuKaums cJI0BAPHOr0 cOCTaBa

OOmme NPUHUMIBI KiIaccU(pUKAUKU aHrIMickoro ciosaps. lllkana scTeTHdeckodW NEHHOCTH: HeHWTpasbHbIE,
BO3BBILICHHBIE U CHIXKEHHBIE €IVHUIBI CIOBAPHOIO COCTaBa. YPOBHHM BO3BBIIEHHOCTH W CHUKEHHOCTH. [IpHHIUIBI
BBIICJICHUS] YPOBHEW M UX TpaHULBbl. JleneHHe CIOB MO CTHIMCTHYECKOMY MPHUHIUILY: MMO3TU3MBI, apXau3Mbl, TEPMUHBL,
BapBapy3MBbl, OKKa3HOHAJIM3MBI, KOJJIOKBHAJIM3MBI, MPO(ECCHOHATN3MBI, CI3HT, JKaproH, BYJIBIapu3MBbl, 3BQEMU3MBI.
Pacnpenenenne nekcuueckux €IUHULL HA IIKAJIE ICTETUYECKON LIEHHOCTH.

Tema 4. (I)yHKllPIOHaJ'll)HI)Ie CTHJIN A3BIKA

IMonstne QynkunmonamsHoro cruist. Kiaccupukaumm —QynkumoHansubix — cruiei.  Knacenguxanums  P.I1.
lamenepuna. [lpoune knaccudukanuu GyHKIUOHANBHBIX CTWIeH. @OYHKIMOHAIBHBIA CTHIb  OENJIETPUCTHUKY.
Pa3HOBUIHOCTH CTHIIS OEIUIETPUCTHKH (CTHIIb XyI0’KECTBEHHOW MPO36I, CTHIIb APaMBbl, CTHIIb T033UH). ['a3eTHBIN CTHIb U
ero ocooennoct. CTuib HaydHOH Mpo3bl. Teopust cyobsa3bikoB FO.M. CkpebOHesa.

Tema 5. CeMmaHTHYeCKHe BbIPA3UTEIbHbIE CPEACTBA M CTHJIMCTHYECKHE PHEMBbI

Qurypsl 3amenieHus (Tpormbl). 3aMeHa TPaAWIIMOHHO 0003HAYAIOIIEro CHTYaTHBHO 0003HAYaIOIIUM KaK OCHOBA
Tpoma. Mertadopa n ee pasHOBUIAHOCTH (OJIUIETBOPEHHE, MeTadopHUecKas ajlIro3usa, MeTadopHyecKas aHTOHOMAa3ws,
aiieropus). MeTOHUMES 1 ee Pa3sHOBUIHOCTH (CHHEKI0Xa, Mepudpa3, METOHUMHYECKast aHTOHOMA3Hs).

Wponns. 'mnepOona. [Ipeymensmenne. Mx si3p1k0Bast Npupojia U CTHIIMCTHYECKAsT (PYHKIIHS.

Qurypsl coBmemenus. O0pazHoe cpaBHEHHE, HapacTaHue, 6adoc, urpa cioB, 3eBrMa, OKCIOMOPOH, aHTHTe3a. Mx
A3BIKOBAS MIPUPOA U CTUIHCTHYECKAS (DYHKITHSL.



Tema 6. CHHTaKCcHYecKHEe BBIPA3UTEJIbHbIC CPEACTBA U CTHIMCTHYECKHE PHEMBbI

CTrimcTHYEeCKU TOTEHIMA CHHTaKcuca. DyumIc. Anocuorne3a. HoMHHAaTHBHBIC U SJUTMITHYSCKUE MTPEIIIOKCHUSL.
beccoroszue u MHOTOCOIO3ME. [lapanenbhble KoHCTpyKIuHK. [ToBTOp M ero pasHOBUIHOCTH (aHadopa, snudopa, CUMIUIOKA,
MOAXBAaT U LEMHOM MOBTOP, 0OpamMIleHHe, XHa3M, IPOCTOi mOBTOP). CTUIHUCTHYECKAss HHBEPCUS U €€ Pa3HOBHIHOCTH.

Tema 7. ®oHeTnyeckue u rpadguueckne BbIpa3uTebHbIe CPEACTBA U CTHIIMCTHYECKHE TPUEMbI

3BykonojapaxaHue (mpsMoe U KOoCBeHHoe). Ammutepanus. AccoHaHc. IlapoHomasus. CTHXOTBOPHBIM pazmep.
Kraccuueckne Gpopmbl CTHXOTBOPHOTO pazMmepa: MO, XopeH, aHarect, ampuopaxuii, 1akTuib. Pudma u ee pazHOBUAHOCTH
(monmHast W yacTWyHas pudMa; KEHCKas, MYXKCKas, NakTwieBas pudMa; mapHas, NEpeKpecTHas, KoubleBas pugpma).
[Mostrueckas ctpoda. ['padon kak rpaduueckoe cTHIMCTHYECKOE cpeaAcTBO. PasHoBUaAHOCTH TpadoHa.

TeMma 8. BblpaBI/lTeJIl)HbIe cpeacrea Oﬁllletl)HJIOJIOFI/I‘leCKOFO IJiaHa

ITocnoBHIBI ¥ TIOTOBOPKH M UX CTHIMCTHYeCKUe QyHKIMK. KppulaTele BEIpaXXeHHs M UX CTHINCTUYECKUE QYHKIINH,
adopm3Mbl. CTHIMCTHYECKUII MOTEHIMAT NapaioKca, aMo3us. DNUTET U ero Pas’HOBHIHOCTH: ACCOLMHPOBAHHBIH H
HEaCCOLMMPOBAHHBIA JIUTETHl, PEBEPCHBHBIA SHHTET. DKCIPECCHBHOCTH (PPa3eoJOTUUECKUX EAWHML. ABTOpPCKHE
mpeoOpa3oBaHusg

Tema 9. Teopust BEIABHKEHUS

CTwiIncTuKa BOCHIPHUSATHA U CTUIHCTUKA AekoaupoBaHus. CrocoObl aHaimM3a XyI0XKeCTBEHHOH pedn. OCHOBHEBIE
KaTeropuu CTHJIMCTHKH JeKoaupoBaHus. CHIbHBIC MO3UIMU: 3arjlaBUe, SMUTET, Hadajdo M KOHIIOBKA XYyI0’KECTBEHHOTO
NpOM3BeACHUs. THIBI BBIABIKCHUS: OOMaHyTOE OKHIAHWE, KOHBEPTEHLHUS BBIPA3UTEIBHBIX CPEACTB; CLEIUICHUE,;
000cO0JICHHBIE KOHCTPYKIIHH.

Tema 10. Teopusi o6pa3os

INonsatue obpasa B muTeparype u uckycctse. OCHOBHBIC KaTeropuu Teopuu o0pazoB. Kiaccudukanuu o6pa3os: mo
CTeneHH 000OIICHHOCTH (MHAMBUIYalbHBIC, XapaKTepHbIe, TUIINYHBIC, 00Pa3bl-MOTHUBBI, 00Pa3bI-TOIIOCKHI, APXETHIIBI); MO
00BeMy TEKCTa, 3aIeHiCTBOBAHHOTO B CO3MaHMU 00pa3a (Mera-oOpassl, MaKpo-00pa3bl, MHKPO-00pa3bl); M0 (PH3HYECKIM
napamerpaMm (BU3yaJIbHBIC, CIIyXOBBIE, OCsA3aTelIbHBIC, OOOHSATEIbHBIC, BKyCcOBEIE o00passl). OOpa3 aBTopa B
XyIO)KECTBEHHOM Npou3BeeHin. O0pa3bl IMYHBIC U HETMYHEIE.

5. IlepeyeHb Yy4eOHO-MeTOAUYECKOIO oOecredyeHUs] IJIsI CAMOCTOSATENbHOH PpadoThl o0ydaromuxcs IO
JUCHUILINHE (MOAYJII0)

CamocrosarensHas paboTa OOYYalOUTMXCS BBIMONHAETCS IO 33JaHUI0 M IPU METOJUYECKOM PYKOBOJICTBE
mpernofasaTens, HO 0e3 ero HemocpeacTBeHHoro yuactus. CamocrosarenpHas paboTa MOApasfelsieTcss Ha
CaMOCTOSTENIbHYIO PadOTy Ha ayAMTOPHBIX 3aHATHSIX U HA BHEAYIUTOPHYIO CaMOCTOSITEIbHYI0 padory. CaMmocTosTe IbHAS
paboTa oOyyaromMXcs BKIIOYAET KaK IOJHOCTBIO CAMOCTOSATEIbHOE OCBOCHUE OTICIBbHBIX TeM (Pa3[esioB) NUCLUIIHHBIL,
Tak W mpopabOTKy TeM (pa3zfenoB), OCBaMBAEMbIX BO BpeMs ayAUTOPHOW paboThl. Bo Bpems caMOCTOSTENbHOH paboTh
oOydJaromuecss 4YUTAlOT M KOHCHEKTHUPYIOT y4eOHYI0, Hay4HYI0 M CHpPaBOYHYIO JIUTEPATypy, BBINOJHSIOT 3aJlaHus,
HalnpaBJIeHHbIE HA 3aKperyIeHHe 3HaHUH M OTPabOTKYy YMEHHH M HaBBIKOB, FOTOBATCA K TEKYIIEMY M IPOMEKYTOYHOMY
KOHTPOJIIO 110 JUCIUIUINHE.

OpraHuzanusi CaMOCTOSTENIHHON paboThl OO0YJarOIUMXCS pPErIaMEHTHPYETCs HOPMAaTHBHBIMH JOKyMEHTaMH,
y4eOHO-MEeTOMUECKON INTepaTypOil U JIEKTPOHHBIMH 00pa30BaTeIbHBIMHU PECypCaMu, BKITIOYAs:

[Mopsiok opraHu3alMy W OCYLIECTBIICHHUST 00pa30BaTENIbHON AEATEIHHOCTH N0 00pa3oBaTeNbHBIM IIPOrpaMMam
BBICIIEr0 O00pa3oBaHusl - MporpamMmaM OakajaBpuaTa, IporpaMMaM CHELUaJuTeTa, IporpaMMaM MarucTparypel
(yTBepxneH npuka3zoM MuHncTepcTBa 00pa3oBaHus U Hayku Poccuiickoit @enepannn ot 5 anpens 2017 roga Ne301)

I[Mucemo MunncrepcTBa obpasoBanus Poccuiickoit @eneparm Nel4-55-996un/15 ot 27 Hos0ps 2002 1. "OO6
AKTUBH3ALMU CAMOCTOSITEIbHON paOOThI CTYJCHTOB BBICIIMX Y4EeOHBIX 3aBeIcHUIT"

VYcraB  ¢demeparbHOrOo  TOCYyJapcTBEHHOTO  aBTOHOMHOTO — oOpasoBarenbHOro  yupexuaenus  "KazaHckuii
(ITpuBomxckuii) penepanbHbIl yHUBEpCUTET"

IIpaBuna BHYTpEHHEro pacmopsaka (eaepaJbHOr0 TOCYJapCTBEHHOTO aBTOHOMHOTO —00pa30BaTeNbHOTO
yUpexaeHns BrIcIIero npodeccruonansHoro odpasosanus "Kazanckuii (IIpuBomkckuit) penepansusiii ynuBepcutet”

JlokanbHEIE HOPMATUBHBIC aKTbI Kazanckoro (HpI/IBOJ'DKCKOFO) (I)ez(epam,ﬂoro YHUBCPCUTECTA

6. ®oH/I OLIEHOYHBIX CPEJCTB MO0 AUCUMILIMHE (MOAYJII0)

(DOH)I OIICHOYHBIX CPEACTB IO AUCHUILUIMHE (MOIIyJ'[}O) BKJIIOYAC€T OLCHOYHBIC MaTCpHalibl, HAIPpaBJICHHBIC Ha
IIPOBEPKY OCBOCHUA KOMHCTGHHHﬁ, B TOM 4YHCJIC 3HaHI/H71, yMeHI/Iﬁ 1 HABBIKOB. (I)OHJI OIICHOYHBIX CPEJACTB BKIIHOYACT
OIICHOYHBIC CPEACTBA TCKYIIETO KOHTPOJISI U OHCHOYHBIC CPCACTBA HpOMeX(yTOqHOﬁ aTTeCTalluu.

B ¢oHze O1leHOYHBIX CPECTB COAEPKUTCS clleayromas HHdopmanus:
- COOTBETCTBHE KOMIIETECHIUH IUTAHUPYEMBIM pe3yIbTaTaM 00ydeHHs 10 TUCIHUIUIHHE (MOJTYIIIO);

- KpUTEPHH OIIEHUBaHUS C(HOPMHUPOBAHHOCTH KOMITCTCHIINH;



- MEXaHu3M (OPMHUPOBAHUS OLCHKH IO JUCHUILIUHE (MOJYJIO);

- OTIMCaHUE MOPSIKAa MPUMEHECHHUS U MIPOIETyPHI OLIEHUBAHUSA IS KaKJOTO OLIEHOYHOTO CPENICTBA;

- KpUTEPHUH OLICHUBAHUS JIJISI KAXKJIOTO OLIEHOYHOTO CPEJICTBA;

- COJAEpKaHHE OICHOYHBIX CpPEICTB, BKIOYas TPcOOBAaHWSA, NPEABABISICMbIC K JCHCTBUIM OOYYAIOIIMXCS,
JEMOHCTPUPYEMBIM PE3yJbTaTaM, 3aJJaHUs pa3IUYHBIX THUIIOB.

@DoH/T OLIEHOYHBIX CPEACTB MO AUCIUILTHHE HaxoauTcs B [Ipunoxennu 1 x mporpamMme TUCHUTUTAHEL (MOIYITIO).

7. llepeyeHs JuTEPaTYpPbl, HEOOXOAUMO¥ /IJIs OCBOEHUS AUCUMIJIMHBI (MO1YJI51)

OcBoeHHE MUCLUIUIMHBI (MOIYIIS) NPEAINoJaracT n3y4eHne OCHOBHON ¥ JIOIOJIHUTEIBHON Y4eOHOH JIuTepaTyphl.
JIuteparypa MokeT OBITH JOCTYIIHA 00yYarOIIUMCS B OTHOM U3 JABYX BapHAHTOB (JIM0O0 B 000HX U3 HUX):

- B JJICKTPOHHOM BHJE - 4Yepe3 3JICKTPOHHbIC OUOIMOTCYHBIC CHUCTEMbI HAa OCHOBAaHHMH 3aKIIOUCHHBIX KDY
JIOTOBOPOB C MPaBO00IIAIaTEIIIMU;

- B me9aTHOM Buje - B HayuHoit 6ubmmotexe Emabyxckoro macturyra KOVY. O0ygaroniuecs noryqaoT yaeOHyIO
JIHTEpaTypy Ha AOOHEMEHTe IO YWTATENCKMM OHIeTaM B COOTBETCTBHH C IIpaBWIIAMU I0Jb30BaHHMsA HaywHoi
OUOITMOTEKOI.

DNeKTpOHHBIE U3/IaHM AOCTYITHBI AUCTAHIIMOHHO W3 JII000H TOYKU MPH BBEJCHUH 00YJArONIMMCS CBOETO JOTHHA 1
mapoyii OT JUYHOTO KaOmHeTa B cUcTeMe "JJNeKTpoHHBIH yHHBepcuteT'. IlpM HCIONB30BAaHWM IIEYATHBIX W3IAHHUHA
O6nbnroTeuHsI (POHI MOIDKEH OBITh YKOMIUIEKTOBAH MMM M3 pacuera He MeHee 0,25 3K3eMIuIsIpa KaKIOTo M3 M3JaHWi
OCHOBHOH JHTEepaTypsl U He MeHee 0,25 3K3eMIUIsipa TOTMOIHATEIBHON JINTEPaTyphl Ha KaXKA0ro 00yJaromierocst U3 4nucia
JIMII, OZTHOBPEMEHHO OCBAMBAIOIMINX AAHHYIO JUCIUIIINHY.

[lepeyeHp OCHOBHOW ¥ JOIOJHUTENBHOH y4eOHOW IUTepaTypbl, HEOOXOAWMOHW IS OCBOCHHUS JHCLMIUIMHBI
(Monynsi), Haxoautes B [Ipunoxxennn 2 x pabodeit mporpaMme TUCHHIUTHHBL. OH IOIUISKUT OOHOBICHHUIO NPU M3MEHEHUH
ycioBuil joroBopoB KOV ¢ mpaBooOnamaTesisiMu 3JIEKTPOHHBIX M3JAHUH M NPH W3MEHEHHH KOMIUICKTOBAaHHS (OHIOB
Hayunoii 6ubnmortexu EnaOysxckoro nacturyta KOVY.

8. Ilepevennb pecypcoB MHGOPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOH ceTu '"HHTepHer", HE0OXOAUMBIX JJIsi
OCBOEHMSI TUCIUILTUHBI (MOIYJIs1)

JlurepatypHsiii roccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

CTwiMcTHKa aHIVIMICKOTO s3bIKa - https://www.ef.ru/englishfirst/english-study/articles/style.aspx
CrwincTHka aHIIIMACKOro sA3bIKa - https://engblog.ru/stylistics

9. MeToanyeckue yKazaHnus 1Jis1 00y4alOMMUXCsl M0 OCBOECHHMIO JMCHUIIJIMHbBI (MOAYJIs)

Bua pador MeToanyeckue peKoMeHaaluu

JEKIUU B x0/1€ NeKIIMOHHBIX 3aHATHI 00YYaIOIMIACS JJOJKEH BECTH KOHCIIEKTUPOBAaHUE yIeOHOTo MaTepuara,
obpainasi BHUMaHHe Ha ()OPMYITHPOBKHU, PACKPHIBAOIIHE COIEPKAHUE TEX WU MHBIX SBJICHHH,
HAyYHbIE BBIBOJIbI U MTPAKTHYECKHUE PEKOMEH/IAIINH, & TAKIKE OPATOPCKUIA OIBIT MPENOAaBaTels.

Ipu 3TOM ClelyeT HOMHHTb, YTO MPEMOIABATEN b YUTACT JEKIIUIO B PEXKUME CBOOOHOTO IOKIAA,
npuberast K JUKTOBKE JIMIIb B HCKITIOYUTENBHBIX CIy4asxX. B 3Toil cBsa3u oOyuaronumest
PEKOMEHyeTCsI HIMPOKO MOJIb30BATHCSI OOIIENPHUHATHIMUA COKPAIIIEHUSIMH, a TAKKE BHIPA00TATH
COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKpallleHni u ab0peBuatyp. JJomyckaercsi Takke HUCI0JIb30BaHUE
3BYKO3aITUCHIBAIONICH allaparypbl, €ClIM OHA He CO3/1aeT NOCTOPOHHMX LIyMoB. [Tons koHcekTa
JIy4m€ BCETO OCTABJIATH ITUPOKHUMU C TEM, ‘ITOGBI B )IaJ'IBHeﬁHIeM JeJIaTh IIOMETKH U AOIIOJIHCHUS.
PeKOMeH}lyeTCﬂ JOIOJIHATH U PCAAKTUPOBATh KOHCIICKT HpOCHyHIaHHOﬁ JICKIIUN HETTOCPEIACTBEHHO
MOCJIe €€ MPOCITYINNBAHSI, KOT/a MaMsITh €II¢ COXPAHsIeT OCHOBHBIC MOJOXKCHHUS JICKIUH. JIOMOTHEHNS
ClJIe/lyeT MPOU3BONTH, UCTIONB3Ysl CACIAHHYIO Ha JIEKI[MH 3BYKO3aIHCh, PEKOMEH/I0BaHHYIO
JUTEPATypy, a TAKIKE MaTepUAIIbI, HAWJICHHBIE CAMOCTOATENbHO. [Ipr 3TOM HE00X0IUMO COOIOIATh
M3BECTHYIO OCTOPOXKHOCTB IIPH pabOTe ¢ MaTepHalaMy U3 COIMATIBHBIX CETEH, IIOCKOIBKY ATH CETH
4acTo IEMOHCTPUPYIOT OTCYTCTBHUE MPO(ECCHOHANN3MA IIPH MPEICTABICHAN TOH WX HHOU
MHPOPMALIUYU: HAIIPUMEP, CMEIICHUE PAa3IMYHBIX TOYCK 3PEHUS MU IMOJIX00B K CTHINCTHUKE,
HEOOOCHOBaHHBIE TPEAONIOKCHHS WK 3aBEIOMO HECOCTOSTEIbHBIC B3TIISIBL. [103TOMY, TIpeKae yem
BKITIOYATh MTOJA00HYIO HH(GOPMAIIHIO B CBOW KOHCIIEKT, JYYIlle BCETO MOKA3aTh €€ BEAYIIEMY
MPErno/IaBaTento.

CneayeT IIOMHUTB, YTO U3YUCHUE CTUIIMCTUKU HEBO3MOKHO 663 TEKCTOBBIX PIJTHIOCTpaHI/Iﬁ, IIO3TOMY
TpaMOTHO COCTaBJIEHHBIN KOHCIICKT, Ipeanojaract HaJIn4nue (HpI/Iqu JAOCTATOYHOTI'O KOJ'II/I‘-IeCTBa)
MPUMEPOB, IEMOHCTPUPYEMBIX MPEIOAABATEIIEM Ha JOCKE HJIH C TIOMOIIBIO SJIEKTPOHHBIX CPEICTB
o0y4eHusl.



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.ef.ru/englishfirst/english-study/articles/style.aspx
https://engblog.ru/stylistics

Bupn pabor MeTtoanyecKkue peKOMeHIANUN

Heo6xoaumMbIM KOMIIOHEHTOM JIEKIIUH SIBJISIETCS 0OpaTHasi CBSA3b, KOTOPAsi pEan3yeTcs B BULE
3aJjaBaeMbIX 00y4JaIOIMMHUCS BOIIPOCOB MIIM MPOCKOAMH Pa3bsICHUTH O0JIee JETAIBHO TO HIIH HHOE
TIOJIO’KCHHUE, SIBIICHHUE, TEPMUH.

npaktadeckne | [IpakTudaeckue 3aHATHSA SBISIOTCSA BAKHOM COCTABIAIONIEH Y4eOHOTO TIpoIecca, TOCKOIbKY HMEHHO
3aHATHA 37I€Ch, a TAKXKE B XOJI€ MOJATOTOBKH K HUM 00YUaroNIfecs MoJyJatoT Oojee riry0oKne 3HaHUS U
MpHOOPETAIOT NPaKTHIECKUE HAaBBIKHU. [1TaHbI MPAaKTHYECKNX 3aHIATHIH C YKa3aHHEM TEMAaTHKH
PEKOMEHIOBAHHOM JIUTEPATYPhI XPaHATCS Ha Kadeape, a TakXKe BKIIOYAIOTCS B pab0UdyIo IIporpaMMy
JHMCIUILTHHBL. PeKOMEHI0BaHHAs TUTepaTypa MPUBOAUTCS C YKa3aHHEM Pa3ZeinoB U\IIHM CTPAHHUIL, TIe
MOYXHO HalTH HEOOXOAMMBII JUIS TOJrOTOBKH MaTepuall.
B cooTtBeTcTBUY ¢ yueOHBIM IUIAHOM MPAKTUYECKUE 3aHITUS 0 CTUIMCTUKE aHTIIMICKOrO S3bIKa
MPOBOJATCA, KaK MIPaBUIIO, OAUH pa3 B HeJento. OueHb BaXKHO HE OCTaBJIATh IOATOTOBKY K
MPaKTHYECKOMY 3aHSTHIO Ha TOCIETHUN 1eHb.00yJalomMMCs CIIEAyeT 3apaHee 0OpaTUTHCS Ha
Kadenpy 3a MoydeHHEM IUTaHa IIPAKTUIECKOTO 3aHATHS C TEM, YTOOBI OCYIIECTBIIATh TOTOTOBKY
MIOCJICIOBATENFHO M CHCTEMaTHIHO B TEUECHUE BCEH HEICTH.

€amocCTosI- [IpaBuiibHAst OpraHu3alys CaMOCTOSATEIbHOU pabOThI 3aBUCUT MPEXK/IEC BCETO OT €€ BUIa UK (DOPMBI,
TeNbHast paboTa | KOTOphIe MOTYT BKJIFOYATh MOJrOTOBKY 00YYAIOIIErocs K TEKYIIMM ayANTOPHBIM 3aHSITUAM,
BBITIOJTHEHHE IOMAIITHETO 3a/IaHUs HIIH JOMAIIIHEH KOHTPOIBHOM paboThl, CAMOCTOSATEIHHOE U3yUCHHE
TOW WJIM UHOM TEMbI Kypca, MOJArOTOBKY K KOHTPOJILHON paboTe Wil KOJJIOKBUYMY; TIOATOTOBKY K
3a4eTy WU SK3aMEHY, BBIIOIHEHHUE KypCOBOW pabOThI WITK MPOEKTA, y4ACTHE B HAYUHBIX
CTyZIeHYECKHX KOH(EpEeHINIX, CEMHHApaX M OJMMITHAJIaxX, BBIOJIHEHHE JTaA00paTOpHOM paboThI U T. .
Pazymeercsi, Takoe pasHooOpasue popM U BHIOB CAMOCTOSATEIBHOW PabOThI TPeOyeT
T hepeHIIMPOBAHHOTO OAX0/1a, KOTOPBII MOXKET OBITH 0OECIIeYeH 00paIIeHHEM K KOHKPETHBIM
METOAMYCCKIM PEKOMEH/IAIMSIM 0 KaXXIOMY BHILY PabOTHI.

3a4eT 3a4eTHbIi OMJIET BKIIIOYAET B ce0s ABa BONPOCA: TEOPETHUECKHUI U3 YHCIIA BOIIPOCOB K 3a4eTy U
npakTHyeckoe 3aianue. [locneanee MoxeT ObITh JBYX THIIOB:

- ONpEACTUTh CTHJIb TEKCTa UCXOst 100 u3 Teopuun U.P. anbnepuna, mu6o u3 teopuun F0.M.
CkpeOHena;

- OTIPEICUTh CTHINCTUIECKHE IIPUEMBI KPATKOT'O TEKCTa, MPEITI0KEHHOTO OHIIETOM,
OXapaKTepHU30BaTh UX BUIBI H CTHIUCTHICCKHE (YHKIINH, a TAKKE OIMUCATh UX B3aUMOCBSI3b.

10. ITepeyeHb MH(OPMALUOHHBLIX TEXHOJOIHH, MCHOJIbL3YeMbIX NPH OCYIIeCTBJIEHHH 00Pa30BaTeIbHOIO
npouecca mo AMCUHUIIMHE (MOIYJI0), BKJIOYAsi NepeyeHb NPOrPaMMHOI0 ofecneyeHUMss M HMH(OPMAIMOHHBIX
CIPABOYHBIX cHCTeM (MPH HEOOXOAUMOCTH)

[lepeuenp MHPOPMAIMOHHBIX TEXHOJOTHH, MCIOIb3YEMbIX NPH OCYLIECTBICHUH 00pa30BaTEIbHOTO IPOIECcca I10
JUCUMIUIMHE (MOAYJII0), BKIIIOYAsi MEpedYeHb MPOrpaMMHOro obecrieueHuss U MH()OPMALMOHHBIX CIIPaBOYHBIX CHUCTEM,
npencrasieH B [punoxenun 3 x pabodeit mporpamMme JUCHUTUINHBL (MOAYJIS).

11. Onucanue MaTepuUaIbHO-TEXHUYECKOI 0a3bl, HEOOXOAMMON JIfi OCYIIeCTBJIEHHS] 00pPa30BaTeILHOIO
npoiuecca no AMCUUIIMHE (MOAYJII0)

MartepuaiabHO-TEXHUYECKOE obecreueHne o0pa3oBaTelbHOro Mpolecca Mo JUCHUILINHE (MOIYINI0) BKIIOYAET B
ce0s clleIyIonre KOMIIOHEHTBI:

VYueOHast ayuTOpust I NPOBEACHHS 3aHATHH JIEKIMOHHOTO THNA, 3aHSATHH CEMHUHAPCKOTO THIA, TPYNIOBBIX U
WHJIMBHUIYaJIbHBIX KOHCYJIBTAIMH, TEKYIIEro KOHTPOJIS M MTpOoMexyTouHoH arrecraunu 423600, Pecriyonuka Taraperas, T.
Enabyra, yn. Kazanckas, 1.89, ayn. 96

Kommnext mebenn (mocagounsix Mect) 40 mr. KommuexT mebenu (IocagoyHbIX MECT) Ui IpenogaBarens 1 mrT.
IIpoextop 1 mr. Ioptperst 12 mt. CTeHns anrmiickue 2 mt. MenoBas nmocka Ha Hokkax 1 mt. Hoyroyk ICL Pil55 1 mr.
Be6-kamepa 1 mt. Berxon B HTEpHET. BHYTpHBY30BCKask KOMIBIOTEpHAS CeTh. JlOCTYN B 3IEKTPOHHYO HH(POPMAITHOHHO-
obOpasoBatenbHyl0 cpeny. HabGop ydeOHO-HArMSAHBIX MMOCOOWI: KOMIUIEKT MPE3eHTAIMA B AJIEKTPOHHOM (dopmare o
IIperoiaBaeMoil TUCIIUIUIMHE 3-5 MIT.

12. CPEZ[CTBa ajanTanuu npenogaBaHus TUCHUMILVIMHBI K HOTpeﬁHOCTﬂM oﬁyqaloluu)mﬂ HHBAaJIUI0B U JIMI C
OIrpaHUYCHHBLIMHU BO3MOKHOCTSHMHU 3/10POBbS

HpI/I HCO6XO,Z[I/IMOCTI/I B O6pa30BaTCJ’[LHOM nmponecce IMpUMEHSAIOTCA CICAYHOIHUE METOAbl W TEXHOJIOTHH,
06.]161"‘13}01111/16 BOCIIpUATHE I/IH(I)OpMaIII/II/I O6y‘laIOIIII/IMI/IC${ HWHBAJIMAAMH1 U JIMIIAMU C OIPpaHUYCHHBIMU BO3MOXKHOCTSAMU



3JI0pOBBSI:

- CO3JaHHE TEKCTOBOM BEpCHM JHOOOTO0 HETEKCTOBOTO KOHTEHTA U €r0 BO3MOYKHOTO IpeoOpas3oBaHUS B
abTepHATHBHBIC (POPMBI, yIOOHBIE AT PA3IHMYHBIX MTOJIB30BATEICH;

- CO37IaHUE KOHTEHTa, KOTOPbIH MOXXHO NPEJCTAaBUTh B Pa3IMYHBIX BUAaX O€3 MOTEpU JaHHBIX WM CTPYKTYPBI,
MIPEAYCMOTPETh BO3MOXKHOCTb MAacIITaOMPOBAaHUS TEKCTa W HM300paKeHUH 0e3 IoTepu KayecTBa, HPEILyCMOTPETh
JOCTYIHOCTb yTIPABJICHHUSI KOHTCHTOM C KIIaBUAaTypPHI;

- CO3JaHHE BO3MOXKHOCTEH IS 06yqa}01u1/1x051 BOCIIpMHUMATDH OJHY U TY K€ I/IH(l)OpMaIII/IIO 13 pa3HbIX UICTOYHUKOB -
HanpuMmep, Tak, YTOOBI JMha € HapyHICHUAMHU CilyXa IOJydalid I/IHq)OpMaHI/I}O BU3YyaJIbHO, C HApYUWCHUSAMH 3pCHUA -
ayanuajibHO;

- IpPHUMEHEHHWE TPOTPaMMHBIX CPEICTB, OOECHEYMBAIOIINX BO3MOXKHOCTh OCBOCHHUS HAaBBIKOB W YMCEHHH,
(dbopMupyeMBIX AWMCHMIUIMHON, 3a CYET aIbTEPHATHUBHBIX CIIOCOOOB, B TOM 4HCJIE BHUPTYalbHBIX JabopaTropuil H
CUMYJISILIMOHHBIX TEXHOJIOTHI;

- TIpPUMCHCHHE IHMCTAHIMOHHBIX OOpa30BaTENbHBIX TEXHOJNOTWH M Iepefadd HHQOpMaIMH, OpraHU3alH{
pa3THYHBIX (OPM HHTEPAKTUBHOW KOHTAaKTHOW pabOTHI 00ydaromierocs ¢ IperojaBaTelieM, B TOM 4YHCiIe BeOWHApOB,
KOTOpbIe MOTYT OBITH HCHOJIB30BaHBI JJIs NPOBEICHUS BUPTYaJbHBIX JICKIHI C BO3MOXKHOCTBIO B3aHMMOJIEHCTBHS BCEX
YYaCTHUKOB TUCTAHIIMOHHOTO OOY4YEHUs, POBEICHHS CEMHHAPOB, BBICTYIUICHUS C JOKJIaJaMH W 3allUThl BBITOJHECHHBIX
paboT, MpoBeeHUs TPEHUHIOB, OPTaHU3aI[UN KOJIJIEKTUBHOM paboThI;

- [OPUMCHCHUC JUCTAHIHUOHHBIX O6pa3OBaTeJ'ILHLIX TEXHOJIOTHH A OpraHu3anuun (I)OPM TCKYLICro H
MIPOMCIKYTOYHOT'O KOHTPOJIA;

- YBEJIMYCHHC TPOJODKUATCILHOCTH CIA4Yd OOYYaroIMMCS WHBAJIMIOM WM JIMIIOM C OrPaHMYCHHBIMU
BO3MOKHOCTSIMH 3I0POBbsI (JOPM MPOMEKYTOUHOM aTTECTAIIUH 110 OTHOIICHUIO K YCTAHOBJIICHHOMN MPOJOJIKUTEILHOCTH UX
coauu:

- IPOJOJDKUTENIBHOCTH Cauyl 3a4éTa WM dK3aMeHa, IPOBOJUMOIO B IIICbMEHHOH (opMe, - He Gonee yeM Ha 90
MUHYT;

- TPOAOJDKUTEILHOCTH ITOJTOTOBKM OOY4YAromIerocs K OTBETY Ha 3aué€Te MM JK3aMeHe, MPOBOIMMOM B YCTHOM
¢dopwme, - He Oonee yem Ha 20 MUHYT;

- IPOJIOJDKUTENILHOCTH BBICTYILICHUS 00y4aloLIerocs Ipy 3aliuTe KypcoBoi paboThI - He OoJiee ueM Ha 15 MUHYT.

IIporpamma cocraBiieHa B cooTBercTBUHM ¢ TpeOoBanusmMu OPI'OC BO u y4eOHBIM IJIAHOM IO HAIPABICHUIO
44.03.01 "Tleparornueckoe odpazoBanue" 1 MPOGUITIO MOATOTOBKH " AHITIMHCKHUIT S3bIK".
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1. CooTBeTCTBHE KOMIIETCHIMII INIAHNPYEMBIM pe3yJbTaTaM 00y4eHHusl M0 AUCHUILINHE (MOAYJII0)

Kon u | Mupukaropel koMnereHuuil | OueHOYHbIe CPEACTBA TEKYLIEro KOHTPOJISA U IMPOMeKYTOYHOMI
HaMMeHOBaHHUe AJI5 AAHHOH AMCIMILIHHBI aTTecTaluu
KOMIIeTeHIINN
YK-4 3HaeT NPUHLIUIBI MOCTPOEHUS | YCTHBII onmpoc
Cmocobe | ycTHOTO u rmuceMenHoro | Tema 1. [Ipenmer u 3amaun cTrmrctuky. OOIIKE BOMIPOCH!
H OCYIIECTBIIATh | BBICKA3bIBAHUS Ha | CTHINCTHKH
JIETIOBYIO TOCYapCTBEHHOM sa3pike | Tema 2. THIsl 3HaYESHUS CIIOBA B OTHOIICHNH K CTHIIMCTHKE
KoMMyHHUKaImio B | Poccuiickort  ®emepanmn  u | Tema 3. CtunucTideckas KiacCH(pUKALNsI CIIOBAPHOTO COCTAaBa
YCTHOH 1 nHOCTpaHHOM(BIX)  s3bIKe(ax), | Tema 4. yHKINOHANEHBIE CTHIIH S3bIKA
MTMCEMEHHON TpeboBaHus K nenosoii | Tema 5. CemaHTHYeCKUE BBIPa3UTEIbHBIE CPENICTBA U
¢dopmax Ha KOMMYHUKAIIHH. CTHJIMCTUYECKUE IPUEMBI
roCyJapCTBEHHOM Tema 6. CuHTaKCHYECKUE BBIpa3UTENbHBIE CPEACTBA U
S3BIKC VYmeer OCYIICCTBIIATDH B CTUIIUCTUYCCKUC TIPUCMBI
Poccuiickoii npodeccHoHaNBLHON chepe | Tema 7. DoHernyeckue U rpaduuecKre BbIpa3uTEIbHbIE CPEICTBA
Denepanun u YCTHYIO u MMICEMECHHYIO | W CTHIIMCTHYECKHE TPHEMBI
WHOCTPaHHOM(BIX) | AENOBYI0 KOMMYyHHKanuio Ha | Tema 8. BrlpasurtenbHble cpencTBa 00me(uII0I0rHIecKoro miaHa
A3bIKe(ax) TOCY/apCTBEHHOM sa3pike | Tema 9. Teopust BEIOBIDKEHUS
Poccuiickoit  ®eneparmu  u | Tema 10. Teopus oOpazoB

HWHOCTpaHHOM(BIX) sI3BIKE(ax).

Bnageer MeromamMu AeiIoBOM

KOMMYHUKaAIIUN Ha
roCy/apCTBEHHOM SI3BIKE
Poccuiickoit  ®epepanuu U

HHOCTPaHHOM(BIX) S3bIKE(ax) B
npodeccHoHanbHON  cdepe ¢
IIPUMEHEHNEM a/IeKBaTHBIX
SI3BIKOBBIX (DOPM U CPEICTB.

NHCbMEHHOoe JoMalllHee 3a]aHue

Tema 1. IIpeamer u 3agaun cTUnUCTUKH. OOIIIE BOIPOCHI
CTHJIUCTUKH

Tewma 2. Tumbl 3Ha4€HUS CIOBA B OTHOIIEHUU K CTUJIMCTHKE

Tema 3. Ctunuctudeckas kiaccupuKaIus CI0BapHOTO COCTaBa
Tema 4. OyHKIMOHATBHBIE CTUIIH SA3bIKA

Tema 5. CemaHTHYECKHE BBIpA3UTEIbHBIE CPECTBA U
CTUJIUCTUYECKUE NPUEMBI

Tema 6. CuHTaKkcu4ecKUe BbIpa3uTeNIbHbIE CPEACTBA U
CTUJIUCTUYECKUE PUEMBI

Tema 7. @oHeTnveckue U rpad)UIecKre BRIPa3UTEIbHBIC CPEACTBA
U CTHJINCTUYECKHUE TPUEMBI

Tema 8. BeipazuTenbHbIe cpencTBa 00MIeQUI0IOTHYECKOTO TIaHa
Tema 9. Teopus BBIABIKCHHS

Tema 10. Teopus o6pa3oB

o0L1ee MPpaKTHYeCKOe 3a/IaHUeE 0

Teme

Tema 1. [Ipeqmer u 3amaun cTIIHCTUKA. OOIIHE BOIPOCH
CTUJIUCTUKU

Tema 2. Tumnbl 3Ha4€HUS CIOBA B OTHOIIEHUU K CTUJIMCTUKE

Tema 3. Ctunmuctrdeckas Kiaccu(pUKaIus cIOBApPHOTO COCTaBa
Tema 4. OyHKIHOHAJIbHBIE CTUIIM SA3bIKA

Tema 5. CeMaHTHUECKHE BBIPA3UTENIbHBIE CPEACTBA U
CTHJTUCTUYIECKHE IPUEMBI

Tema 6. CHHTaKCHYECKHE BRIpa3UTEIIbHBIE CPEJICTBA U
CTHJTUCTUYIECKHE IPUEMBI

Tema 7. @oHeTnueckne U rpaudeckre BEIPa3UTENbHBIE CPEICTBA
1 CTHJIMCTHUYECKHE TIPHEMBI

Tema 8. BeipaszutenbHble cpeacTBa 00IIe(hUI0I0THIECKOTO IIaHa
Tema 9. Teopus BbIABIKEHUS

Tema 10. Teopust oOpa3oB

TeCTUPOBAHHE

Tema 1. [Ipeamer u 3amaun cTIHCTUKU. OOIIHE BOIPOCH
CTHIIUCTUKH

Tema 2. Tunbl 3Ha4eHUs CJIOBA B OTHOIIEHHH K CTHIIMCTHKE
Tema 3. Ctunmctrdeckast KjacCu(UKaIUs CIIOBAPHOTO COCTaBa




Tema 4. ®yHKIHOHAIBHBIE CTUIH A3bIKA

Tema 5. CeMaHTHYECKHE BBIPA3UTEIILHBIE CPEICTBA U
CTHJTUCTUIECKHE TIPUEMBI

Tema 6. CHHTaKCHYECKHE BRIpa3UTEIbHBIC CPENICTBA U
CTHJTUCTUIECKHE TIPUEMBI

Tema 7. @oHeTnueckue U rpadudaecKre BEIPa3UTENbHBIC CPEICTBA
U CTHJIMCTHYECKUE TIPHEMBI

Tema 8. BeipazurenbHbie cpeicTBa 00meuIoIoruieckoro miaHa
Tema 9. Teopust BEIIBIKEHUS

Tema 10. Teopust oOpa3os

NMPOMEXYTOYHAs aTTecTamus (3a4€T)

2. Kpurepun ouennBanusi ¢c(popMHPOBAHHOCTH KOMIeTEHIMIA

Kommnere 3aureHo He 3a4yTeno
HIMA = = =
Brbicokuii ypoBeHb Cpennmii ypoBeHb Hu3skuii ypoBeHb Huske noporosoro
(0TJIMYHO) (xopomo) (YAOBJ1I€TBOPUTEIbHO) YPOBHS
(Hey10BJI€TBOPUT
eJIbHO)
YK 4-1 3HaeT NPUHLIMIIBI 3HaeT OCHOBHbIE 3HaeT HEKOTOPHBIE He 3HaeT
MIOCTPOEHHS YCTHOTO H TIPUHIAIIBI TOCTPOCHUS MPUHIUIIBI TOCTPOCHHUS | IPHHIUIIBI
MTUCBMEHHOTO YCTHOTO U MUCBMEHHOTO YCTHOTO U IUCBMEHHOTO | MOCTPOEHUS
BBICKa3bIBaHUS Ha BBICKa3bIBAaHUS Ha BBICKa3bIBAaHUS Ha YCTHOTO u
roCylapCTBEHHOM TrOCyJapCTBEHHOM S3bIKE€ | T'OCYJapCTBEHHOM S3bIKE | MUCBMEHHOIO
si3pIke Poccunlickoi Poccuiickoit @enepanun u | Poccuiickoit denepanuu | BbICKa3plBaHUs Ha
Oenepanyu u HHOCTPaHHOM(BIX) 1 MTHOCTPaHHOM(BIX) rOCyapCTBEHHOM
HHOCTPaHHOM(BIX) s3bIKe(ax), TpeOboBaHUS K | s3bIKe(ax), TpeOboBaHMS K | s3bIKe Poccuiickoit
s13bIKe(ax), TpeOOBaHUS | NEIOBONH KOMMYHHKAIIH. JIETIOBOH Denepanun "
K JICIIOBOM 3HaeT OCHOBHBIC KOMMYHUKaIWU. 3HAeT | WHOCTPaHHOM(BIX)
KOMMYHUKaIWU. 3HAET CTHJINCTHIECKHUE OCHOBHBIE A3bIKe(ax),
OCHOBHBIC KaTEeTOpHU U CTHIINCTHYECKHUE TpeboBaHUs K
CTHIINCTHYIECKHUE 3aKOHOMEPHOCTH MX KaTeroOpHu U JIeTTOBOM
KaTeropuu u (hyHKIIMOHMPOBAHUS B 3aKOHOMEPHOCTHU HX KOMMYHUKAITHH.
3aKOHOMEPHOCTH UX | peuu B oObeme ot 71 jo 85 (YHKIMOHUPOBAHUS B
(YHKIMOHUPOBAHUS B | IIPOLEHTOB IIPOrPaMMBI pedn B o6beme oT 56 10
pedn B o6beme Goree 70 mpoLeHTOB
85 mporeHToB MIPOTPaMMBbI
IIPOTPaMMBbI
VK-4.2 | YMeeT oCyIecTBIAT B YMeer ocyliecTBIsATh B YMeer ocylecTBIsATh B He ymeer
npodeccrnoHaNbHOM npodeccroHanbHol chepe npodecCHOHANBHOMN OCYIIECTBIISITH B
cdepe yCTHYIO U YCTHYIO M TUCbMEHHYIO cdepe ycTHYIO U podeccroHaNbHO
MHCHMEHHYIO JISJIOBYIO | [€JIOBYIO KOMMYHHUKAIIUIO MIHICBMEHHYIO JICJIOBYIO it chepe ycTHYIO M
KOMMYHHKAIIUIO Ha Ha rocy1apCTBEHHOM KOMMYHHKAIIMIO Ha MTUCHMEHHYIO
roCyapCTBEHHOM s3p1ke Poccuiickoit TOCYZapCTBEHHOM SI3bIKE JIEJIOBYIO
sa3e1ke Poccuiickon denepanuu u Poccuiickoit denepanun | KOMMYHHKALMIO Ha
denepanyu u WHOCTPaHHOM(BIX) 1 MTHOCTPAHHOM(BIX) rOCYAapCTBEHHOM
MHOCTPaHHOM(BIX) s3bIKe(axX), OJTHAKO JIeTacT s3bIKe(ax), si3bIke Poccuiickoit
A3bIKe(ax). 3TO HE BIIOJHE YBEPEHHO. OJTHAKO HYXKITAeTCs B Denepanun 1
HOJCKa3Ke MHOCTPaHHOM(BIX)
npenojaBaTess si3pIKe(ax).
VK-4.3 Bmaneer meTomamu Bianeetr ocHOBHBIMH BunageernekotopbiMu He Bnageet
JeN0BOI METOJaMH AETI0BOI METOJAaMHU AEI0BOH METOJaMH AEI0BOI
KOMMYHUKAIUX Ha KOMMYHHKAIUX Ha KOMMYHHUKAIIUU Ha KOMMYHUKAIIMU Ha
roCyJapCTBEHHOM rOCyJapCTBEHHOM f3bIKE€ | TOCYJapCTBEHHOM S3bIKE€ | TOCYAApCTBEHHOM
s3p1ke Poccuiickoit Poccuiickoit ®enepanun u | Poccuiickoit deaepauun | s3pike Poccuiickoit
denepanyu u WHOCTPaHHOM(BIX) 1 MTHOCTPAHHOM(BIX) Denepanuu u
HWHOCTPaHHOM(BIX) A3bIKe(ax) B A3bIKe(ax) B HWHOCTPaHHOM(BIX)
sI3bIKE(axX) B npodeccroHanbHOM chepe npodeccuoHaTbLHOI s3bIKe(aX) B
npodeccrnoHaNbHONI C IPIMEHEHUEM cdepe ¢ IpuMeHeHHEM po¢eCcCHOHATBHO
cdepe ¢ IpUMEHEHHEM a/IeKBaTHBIX S3BIKOBBIX a/IeKBaTHBIX S3BIKOBBIX it cepe ¢




a/ICKBATHBIX SI3BIKOBBIX | (DOPM M CPEJICTB, OHAKO ¢bopM U cpeacTs, MIPUMEHEHHUEM
¢dop™m u cpencTs. JIeTIaeT 3TO HE BIIOJHE OJTHAKO HYX/ACTCS B a/IeKBaTHBIX
YBEPEHHO. MOZICKa3Ke SI3BIKOBBIX (DOPM 1
MIPENOAaBaTENL. CPEACTB.

3. Pacnpellenemle OILICHOK3a (l)Ole)l TEKYIIETr0 KOHTPOJISAA U MTPOMEKYTOYHYIO aTTECTALIUIO

5 cemecmp
Yeruslit onpoc — 10
ITuceMennoe gomarrnee 3aganne — 10
Obmiee mpaktudeckoe 3amanue — 10
WnpuBuayansHOE pakTHdeckoe 3ananue - 10
TectupoBanwue -10
I[IpoMe:kyTOUHASI aTTECTAIIUS — 3aUET.
[IpomexyTodHas aTTecTaIus 1Mo JaHHOM JUCHUTUIMHE IPOBOAUTCA B (hopMe 3aueTa. 3aueT MPOXOAUT IO OUIIETaM.
[pemonaBaTenb, MPUHUMAIOIIKIN 3a4eT O0CCIICUMBACT CIyYallHOE pacIpe/eiicHHEe BapHAaHTOB 3a4YCTHBIX 3aaHHA
MEXIy OOYYaroIUMUCS C MOMOIIBI0 OWJIETOB W/WIM C MPUMCHEHHEM KOMIIBIOTCPHBIX TEXHOJOTHMU; BIpaBE 3aaBaTh
06yqa}ou1eMyc;1 JOIIOJIHUTCJIBHBIC BOHpOCLI " JaBaTh JOIIOJIHUTCIIBHBIC 3aJaHUA IIOMHUMO TCX, KOTOpI)Ie yKa3aH1)1 B 6I/IJ'IeTe.
3adeTHBIN OMJIET COCTOUT U3 IBYX BOMPOCOB.
Bunpl onieHOK:
Jnst 3auera:
3a4TEHO
HE3aYTEHO

4. OueHoYHBIE CPEACTBA, MOPSAJOK UX IPUMEHCHUSA U KPUTEPHHU OLICHKHU

4.1. Texymmii KOHTPOJIb

4.1.1. YcrHblii onpoc

4.1.1.1. ITopsaaok npoBeaeHuUsl.

VYCTHBIH OIpOC MPOBOIUTCS HA NMPaKTHYECKUX 3aHATUAX. OOydaroniuecs BBICTYIAIOT ¢ JOKJIaJaMH, COOOIICHUIMH,
JIOTIOJTHEHUSAMH, Y4YacTBYIOT B JHCKYCCHM, OTBEYAlOT Ha BOMpPOCH! mpernojaBaTens. OIeHUBaeTCs ypOBEHb JAOMalIHEH
MOJTrOTOBKA II0 TEMe, CIIOCOOHOCTh CHCTEMHO M JIOTMYHO H3JIaraTh MaTepHal, aHaJM3UpoBaTh, (OPMYIHPOBATH
COOCTBEHHYIO [TO3UIIMIO, OTBEYATh HA JOMOJIHUTENIBHBIE BOIIPOCHL.

4.1.1.2. Kputepuu oueHUBaHUS

OneHka «OTIMYHO» CTABHTCH, €CJH 00y4alomuiicss B OTBETE KaUECTBEHHO PACKPBII coep:kaHue TeMbl. OTBeT
XOpOLIO CTPYKTypupoBaH. [IpekpacHO 0cBOEH MOHATHITHBIN anmapart. [IpoeMOHCTpUpPOBaH BEICOKAN YPOBEHb TOHUMAHUS
Marepualia, peBOCX0IHOE YMEHHE (OPMYIHPOBATh CBOM MBICIIHN, 00CYKJaTh TUCKYCCHOHHBIC TTOJIOKEHHUS.

OneHka «Xopomo» CTAaBUTCH, €U 00ydaloluiics pacKpbUl OCHOBHBIE BOIPOCH TeMbl. CTpyKTypa OTBeTa B
LEJIOM aJIeKBaTHAa TeMe. XOpOIIO OCBOEH HMOHATHHHBIA ammapaT. [IpogeMoHCTpUpPOBaH XOpPOIIUI YpOBEHb MOHHUMAHUS
Marepualia, Xxopoiiee yMmeHue GopMyJIUpOBaTh CBOU MBICIH, 00CYkK/IATh AUCKYCCHOHHBIE TTOJIOKEHUS.

OneHka «y/l0BJIeTBOPHTEIBHO» CTABUTCH, €CJH OO0y4YalolMiicsi 9acTUYHO packpsll Temy. OTBeT ciabo
cTpykrypupoBaH. [IoHATHIIHBIN annapaT OCBOEH 4acTU4YHO. IIoHMMaHue OTAENbHBIX IIOJIOKEHUN U3 Marepuala 0 TeMe,
YIIOBJIETBOPHUTEIBHOE YMEHUE (OPMYINPOBATH CBOM MBICIH, O0CYX/IaTh JTUCKYCCHOHHBIE TTOJIOKEHHS.

OneHka «HeyI0BJIETBOPUTEILHO» CTAaBUTCS, ecJU o0ydawommuiics TeMy He pacKpbUl. IloHATHIHBIN ammapat
OCBOEH HEYHOBJICTBOpUTEIbHO. [loHMMaHMe MaTtepuana (parMeHTapHOe MM OTCyTcTBYeT. OTCYTCTBYeT CHOCOOHOCTB
(OopMyITHPOBATH CBOM MBICIIHN, 0OCYXIaTh IMCKYCCHOHHBIE TTOJI0)KEHHS.

4.1.1.3. Conep:xaHue yCTHOIO Onpoca

Tema 1. [Ipeamer u 3agaun cTunucTuky. OOIIME BOIPOCH! CTHIIMCTUKU YCTHBIN OTPOC, IPUMEPHBIE BOIPOCHI:

IIpumepnsie Bonpockl no Teme 1. IIpenmer u 3agaum cTUAMCTUKU. CBSA3b CTUIMCTHKU C APYTMMHU SI3BIKOBBIMU
HayKaMHU M BY30BCKUMH AMCHUUIUIMHAMHU. JIMHIBOCTHIIMCTHKA M JIMTEpaTypOBeAUYEeCKas CTHIUCTHKA. VX pneneHue Ha
JIEKCUYECKYI0, TPaMMaTHYeCKyl0, CHHTaKCHUECKYI0 M JpyTrHe pPa3HOBHIHOCTH. YPOBHH aHajH3a JUTEPaTypHOTO
mpousBeaeHus. CTIIIMCTHKA OT aBTOpa M CTHINCTUKA BOCTIPUATHA. Pa3nudHas TpaKTOBKa MOHATHS «CTHIIB». YacTOTHOCTH
YHOTpeOJICHHsI CIOB-MapKepOB KaK BayKHAS XapaKTEPUCTHKA CTHJIS XyH0KECTBEHHOTO MPOM3BEACHU. SI3bIK, pedb M TeKCT
Kak 0a30BbIe KATETOPUH HAYKH O SI3BIKE.

Tewma 2. Turbl 3Ha4eHNS CIIOBA B OTHOIIICHUH K CTHJIMCTHKE YCTHBIM ONPOC, MPAMEPHBIE BOIIPOCH:

[IpumepHble BoOmpochkl MO Teme 2. 3HAUeHHE CJI0Ba CO CTHJIMCTHYECKOH TOYKH 3peHus. Jlekcmueckoe u
rpaMmarTideckoe 3HaueHue. J[eHOTaTMBHOE M KOHHOTaTHBHOE 3HaueHHE. PazHOBHAHOCTH KOHHOTauui. CrnoBapHoe U
KOHTEKCTyalbHOE 3HaueHHe. [lepBUuHOE U BTOPUYHOE 3HAYEHUE CIIOBA.

Tema 3. Crunmucruueckas Knaccu(uKanus cIoBapHOTO COCTaBa

IIpumepnsie Bonpockl no TeMe 3. lllkana crunuctuueckoi neHHocTH. HelTpanbHblil, BO3BBIIEHHBII 1 CHUKEHHBIN
ypOBHH. BO3BBIIIEHHBIE CIIOBA U UX PA3HOBUJIHOCTH. Pa3HOBUIHOCTH CHIKEHHBIX clloB. HelitpanbsHble cioBa.

Tema 4. Pa3HOypOBHEBBIE BBIPA3UTENILHBIE CPEICTBA U CTUIIUCTUYECKUE TIPUEMBI

ITpumepHubie Bonpock! o Teme 4. Obmee mpencraBiaeHne o Tpomnax. Meradopa u ee pa3sHOBHIHOCTH. MeTOHUMUSI,
CHHEKIO0Xa, aHTOHOMACHs, aJUIeropusi, oOJHuIeTBopeHue. [mmepbosa, Melo3uc, IUTOTA, HPOHMS, mepudpas.



OxapakTepu3yiTe CTHINCTUYECKHH MOTEHIMAT CHHTaKCHCa, UMES B BUIYy CIEAYIONINE S3bIKOBBIC ABICHISK - IOBTOP U
ero pasHoBUIHOCTH (aHadopa, smudopa, TMOIXBAT, ILEMHOW IMOBTOpP, OOpamMIIeHWE), - amlmoCHOIe3a; - WHBEPCHS; -
HOMHUHATHBHBIC TPELIOKEHHS; - DIJUIMICHC, - WHBEPCHSA; - MHOTOCOIO3ME M Oeccorozme. ANIMTepanus W acCOHAHC.
3ByKomoJpakaHWe IpsAMoe M KocBeHHoe. Pudma um ee wmaccudpukanmu. Kitaccuueckme CTHXOTBOPHBIE pa3MeEpHI.
IMostraeckas ctpoda u ee xapakTepucTHKH. I"padiueckne cpencTa BeIPa3UTEIbHOCTH.

Tema 5. ®yHKIHOHAIBHBIE CTUIIH SA3bIKA

[Mpumepnbie Bompockl mo Tteme 5. llonstue ¢ynkiuonansHoro cruns. Teopust W.P. Tamenepuna. Cruib
OemnerpucTuku u ero noactwiar. OcHOBHBIE XapakTepucTHKU. [lyOmuuucruyeckuii cTuiab U ero noactuian. OCHOBHBIE
XapakTepucTuku. ['azeTHbl cTHiab M ero mojactwin. OCHOBHbIE XapakTepucTHku. CTwinb HaydyHOH mpo3bl. CTHIIb
oduIHMaIbHBIX TOKyMEHTOB. AnbTepHaTuBHas Teopust F0.M. CkpeOHeBa. Pa3roBopHblil CTHIIb U €r0 XapaKTEepPUCTHKH.

Tema 6. Teopus BBIIBIKEHUS

[Mpumepnbie Bompockl: OCHOBHBIE MHOHSTHS CTWJIMCTUKH JEKOAMpOBaHWS. Tumel BelABmKeHUs. OOMaHyTOC
oxunanne, Cremienue, Kouseprennus. CHIbHbIC TO3HIUH.

Tema 7. Teopust 06pazoB

[Ipumepnsie Bompocsl: [lorstre obpasza. CtpykTypa obOpaza. Kmaccupukarmmu o6pazoB. [lpuHmwm o600meHus.
[punmun o6sema Tekcra. [Ipuninn ¢pusndecknx xapaktepuctuk. OOpa3 aurepaTypHOro npomsBeneHus. O0pa3 aBTopa B
JUTEPaTYPHOM NPOU3BEICHNH.

4.1.2. IIucbMeHHOe JOMallIHee 3aJaHie

4.1.2.1. ITopsaaok npoBeaeHuUsl.

OOyyaromiyecst MoJIy4atoT 33laHKe M0 OCBELICHHIO ONPEeNIEHHBIX TEOPETUYECKUX BOIIPOCOB WIIH PEIICHHIO 3a7ad.
Pabota BbIMONHSETCS MHCBMEHHO M chaércs mpenopasaTenro. OILEHUBAIOTCS BIAJICHUE MaTepUajoM 10 TeMe paboThl,
aHAJIUTUYECKHE CTIOCOOHOCTH, BIaJIeHHE METOIaMH, YMEHUS U HaBBIKH, HEOOXOAUMBIE JJIS BBIIIOJIHEHUS 3a1aHUil.

4.1.2.2. Kpurepuu oueHMBaHUs

OneHka «OTJIHYHO» CTABHTCH, €CJH 00y4alomuiicss B OTBETE KAYECTBEHHO PACKPBII coAep:kaHue TeMbl. OTBeT
XOPOILIO CTPYKTypupoBaH. IIpekpacHO 0CBOEH MOHATHITHBIN anmapat. [IpoaeMOHCTpUpOBaH BEICOKAN YPOBEHb TOHUMAHUS
Marepuala, IpeBOCX0IHOE YMEHHE (POPMYIHPOBATh CBOM MBICIIH, OOCYXKIaTh TUCKYCCHOHHBIE ITOJI0KEHHS.

OneHka «Xopomo» CTaBUTCH, ecJIH 00ydaloluiics pacKpbUl OCHOBHBIE BONPOCHI TeMbl. CTpyKTypa OTBeTa B
LEJIOM aJieKBaTHa TeMe. XOpOIIO OCBOEH MOHATHHHBIA ammapaT. [IpogeMOHCTpHpOBaH XOpPOIIWIT YpOBEHb MOHHUMAHUS
Marepuala, xopoliiee yMmeHue GhopMyJIMpoBaTh CBOU MBICIH, 00CYKAATh AUCKYCCHOHHBIE TTOJIOXKEHUS.

OneHkKa «yIOBJETBOPUTEIbHO» CTABUTCS, €CJH O0y4almuiicsl YacTHYHO packpbul Temy. OtBeT cnabo
cTpykTypupoBaH. [IoHATHIIHBIN annapaT OCBOEGH 4acTU4YHO. [IoHMMaHNe OTAEIBHBIX IOJIOKEHUN U3 Marepuaia 1o TeMe,
yJIOBJIETBOPHUTEIBLHOE yMEHHE (POPMYITMPOBATH CBOM MBICIIH, 00CYKIATh JUCKYCCUOHHBIE MOJIOKEHHUSI.

OuneHka «HeyI0BJIETBOPUTEILHO» CTAaBUTCS, ecJU o0ydawommuiics TeMy He packpbUl. [loHATHIHBIN ammapat
OCBOCH HEYIOBJIETBOpUTEIbHO. [loHMMaHue Matepuaia QparMeHTapHOe HJIM OTCYTCTBYyeT. OTCYTCTBYEeT CHOCOOHOCTH
(OopMyITHPOBATH CBOM MBICIIHN, 0OCYXKIaTh IMCKYCCHOHHBIE TTOJI0)KEHHS.

4.1.2.3. Conep:xaHue OLIEHOYHOT0 CPEACTBA

[MpakTryeckoe 3aaHKe IO TeMa OCHOBBIBAETCS HAa XYZ0)KECTBEHHOM TEKCTE. 3ajada 00y4Jaromerocs - BBACIUTD B
TEKCTe TP CTWIMCTHYECKUX IUIacTa JEKCHUKH (HEeHTpasbHbBIC CIIOBA, BO3BBIIICHHBIE CJIOBA M CHW)KEHHBIE CJIOBA), PAa3OUThH
KaX[IbIH N3 HUX Ha CTHIIMCTHYECKHE KJIACCHI M 0XapaKTepPHU30BaTh CTHIIMCTHUECKHE (PYHKIIMU KaXkK/I0TO Kilacca CIIOB.

B kadecTBe MpaKTHYECKOTo 3aJaHUA MO TeMe 4 oOydaroluecs MOJIydaloT HeOOJIbIINE XyI0KECTBEHHBIE TEKCTHI.
3anaya - HaliTH BEIpa3UTEIbHBIE CPEJICTBA, OXapAKTEPU30BATh UX U ONPEACTUTh UX CTUIHNCTHYECKUE (PYHKITUH.

IIpakTHyeckoe 3agaHMe MO TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOIIMX SBHBIE NPHU3HAKK TOTO MM HMHOTO THIIA
BBIIBIKEHHUS. 3aada 00ydaronierocs - ONpeaeTuTh THI BBLABIKECHHUS TOTO WJIM HHOTO TEKCTa U MPUBECTH €T0 MOAPOOHYIO
XapaKTEPUCTHUKY.

B kauecTBe mPaKTHYECKOTO 33/aHHsA 10 TeMe 7 OOyJarolUIMMCSl IIPEAJIarafoTCsl XapaKTEPUCTUKH T'epoeB
JIUTEPATYPHBIX NPOM3BEICHUH, a TAK)Ke SBICHUH MTPUPOIBI WM 00BEKTOB YEIOBEUECKOM JIESITENbHOCTH, UTIPAIOIIUX B TOM
WIN WHOM TIPOM3BEJCHNH 3aMETHYIO PoJib. 3a/1a4a00yqaronerocs - onpeaeauTs T o0pasa, pealn30BaHHOTO B TOM HITH
WHOM Tepoe, IBIEHUH, 00BbEKTE, 1 MOTUBHPOBATH CBOM OTBET.

Ipumepszadanus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that | shall punish any




disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse” or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assemblyroared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. | didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
Housesubscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O01mee npakTHYecKOe 3aJ]aHUE N0 TeMe

4.1.3.1. ITopsaaok npoBeaeHusl.

Obyuaromuecs Moy4aroT 3a/laHie 110 OCBEUICHUIO OIPEAETIEHHBIX TEOPETUUYECKUX BOIIPOCOB HIIH PEIICHHUIO 3a/ad.
Pabora BeImonHseTCsA MO0 B XOJ€ 3aHATHSA MO PACHHCAHUIO, JTHOO HA JUCTAHIMOHHOM Kypce. OIeHMBAIOTCS BiaJeHHE
MaTepHalioM 110 TeMe paboThl, aHATMTHYECKHE CIOCOOHOCTH, BJIaICHUE METOIaMH, YMEHHS M HABBIKH, HEOOXOIUMBIE /IS
BBINOJIHEHUS] 3aJaHUH.

4.1.3.2. Kpurepun oneHuUBaHUSA

OneHka «OTJIMYHO» CTABHTCH, ecJH 00ydalomuiicss B OTBETE KaueCTBEHHO PACKpBLI cojepkaHue Tembl. OTBeT
XOpOLIO CTPYKTypupoBaH. [IpekpacHo 0cBoeH MOHATHIIHBIN anmnapaT. [IpoeMOHCTpUpPOBaH BEICOKUN YPOBEHb IOHUMAHUS
Marepualia, peBOCX0IHOE YMEHHE (OPMYIUPOBATh CBOM MBICIIH, 00CYXJIaTh TUCKYCCHOHHBIE MOJOKEHHMSI.

O1eHKa «XOpoIIo» CTABUTCHA, €cJIH 00ydaroummiics pacKpbUl OCHOBHBIE BOIPOCH TeMbl. CTpyKTypa OTBETa B
LIEJIOM aJe€KBAaTHA TeMe. XOpOIIO OCBOEH NOHATUMHBIN anmnapar. IIpogemMoHCTpUpoBaH XOpOUIMM YPOBEHb OHUMAaHUS
MaTepHaia, Xopolree yMeHue (POpMyIHPOBATh CBOM MBICIH, 00CYXAATh IUCKYCCHOHHBIE TIOJIOKEHHS.

OneHka «y/l0BJeTBOPHUTEIbHO» CTABUTCH, €CJH O0y4yalolMiicsi 9acTUYHO packpsul Temy. OTBeT ciabo
cTpykrypupoBaH. [IoHATHIIHBIN annapaT oCBOE€H 4acTU4YHO. [IoHMMaHue OTAENbHBIX IOJIOKEHUH M3 Marepuala 0 TeME,
YIIOBJIETBOPHUTEIBHOE YMEHUE (OPMYIINPOBATH CBOM MBICIH, 0OCYXAaTh TUCKYCCHOHHBIE TIOJI0KESHUSI.

OneHka «HeyI0BJICTBOPUTE/ILHO» CTABUTCS, ecJH o0ydawommuiicas TeMy He packpbul. [loHATHUIHBIN anmapat
OCBOEH HEYHOBJICTBOpUTENbHO. [loHMMaHNe MaTtepuana QparMeHTapHOEe WM OTCYTCTBYeT. OTCYTCTBYET CIOCOOHOCTD
(OpMyITHPOBATH CBOM MBICIIHN, 00CYX/IaTh AUCKYCCHOHHBIE TTOJIOKEHHSL.

4.1.3.3. ConepsxaHne OLEHOYHOI0 CpeACcTBa (00pa3ubl 3aJaHNIl)



Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2—...

0. That is where | really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now | come to think of it." (Shaw).

4. And a great desire for peace, peaceof no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. | know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Alwaysin Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caringis the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).



4. It's only an adopted child. One I have told her of. One | am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet | tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'man in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
Sheis . .. she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots ofexpressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).



TextO0

True! — nervous — very, very dreadfully nervous | had been and am; but why will you say that | am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly | can tell you the whole story (Edgar Allan Poe).

Text1
"Here lies my wife: here let her lie!
Now she's at rest, and so am I." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! | am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that | was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down!(Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

TextO

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” lago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3



In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

TextO
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH POTAHYN MHE IIATEPHIO, KOTOPYIO MOKHO ObLIO MPUHATH 32 MY4YOK OAHAHOB.

Text1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu xuBeT Oaparrexk,
C 1ryOKo10 MATKOM, CT0BHO MYHIOK.
Kax Tonpko Mepu BBIHIET 3a 1BEpH,
Bapamiex cpasy 3a Hero CKok!

Text 2

3Be37 9TUX B HeOe, KaK pbIObI B IPyAAX,
XBaTHUT Ha BCEX C JIUXBOIO.

Ecnu 6 He HacMepTh, X0 OBl TOT/A,
Toxe repoem (B.C. Buvicoyxuil).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hamme upnannckoe pary umeno 6onbmioit ycnex. S, kakeTcs, HUKOT/Ia HUYETO HE €]l C TAaKUM yIO0BOJILCTBHEM. B
HeM OBbLJIO YTO-TO TaKoe CBexkee, 0CTPoe.

Text 4

MHe 3ToT 00i1 He 3a0BITh HUTIOYEM,
CMepThIO IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHA OECITYMHBIM J0XKIEM
Mapmanu 3Be3sl (B.C. Bvicoykuil).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxkac, maxHer KaK... KAK IPSA3HbIA NOATY3HHK, NOJHbIH HHANUHCKOI ebl.



4.1.4. MnanBuAyalbHOE NPAKTHYECKOe 3a/JaHue N0 TeMe

4.1.4.1. Tlopsinok npoBeIeHUs.

WuauBrayanbHOE MPAKTHYECKOE 3aJaHHe BBITIONHSIETCS IO KEJAaHWIO O0YyJaromerocs. 3alaHiue MOXKET BKIIIOYaTh
MaTepHuall, BEIXOIIIMINN 32 paMK{ TporpaMMbl. PaboTa BBIMONHSAETCS MOMa Ha NUCTAHIIMOHHOM Kypce. OeHHBArOTCS
BIIA/ICHIEC MAaTepUAIIOM II0 TeMe DPaOOTHL, AHATUTHYECKHE CIOCOOHOCTH, BIIQJICHWE METOJaMH, YMECHHS W HaBBIKH,
HEOOXOIUMBIE JIJIs BEITIOTHEHUS 3aTaHHH.

4.1.4.2. Kputepun oueHNBaHUS

OueHKa «OTJMYHO» CTABMUTCS, €CJIU 00y4YaloMiicsl B OTBETE KaYECTBEHHO PACKpbUI cojepxaHue TeMbl. OTBET
XOpOILIO CTPYKTYpUpoBaH. [IpekpacHo ocBoeH MOHATUHHBIN anmapaT. [IponeMOHCTpUPOBaH BHICOKHI YPOBEHb TOHUMAHUS
MaTepuaa, MpeBOCX0IHOE yMeHHE (POPMYIHPOBATH CBOU MBICIH, 00CYKIAaTh JUCKYCCHOHHBIC ITOJIOKCHHUS.

OueHka «XOpPOIIO» CTABHUTCH, €CJM 00y4aromuiicsi pacKpbUl OCHOBHBIE BOMPOCH! TeMbl. CTpyKTypa OTBETa B
LIeJIOM aJieKBaTHa TeMe. XOpOIlO OCBOCH MOHATHHHBIN ammapat. [IpogeMoHCTpupoBaH XOPOUIMM YPOBEHb MOHUMAHUS
MaTepHaia, Xopolree yMeHue (JOpMYIHPOBATH CBOM MBICIIH, 00CYKIAaTh JUCKYCCHOHHBIE MOJIOXKCHUS.

OneHKka «yI0BJIETBOPHTEIBHO» CTABHUTCH, €CJH OO0Y4YalOLIMiicsi YacTUYHO packpsul Temy. OTBeT ciabo
cTpykTypupoBaH. [IoHATHIIHBINA annapaT OCBOEH 4acTHU4YHO. [loHMMaHue OTAENbHBIX MOJOKEHUH M3 Marepuaia 1o TeME,
YAOBJIETBOPUTEIHHOE YMEHHE (DOPMYITHPOBATH CBOM MBICITH, 00CYKAATh TUCKYCCHOHHBIC TIOJI0KCHUSI.

OueHka «HeyI0BJIETBOPUTEJbHO» CTABUTCH, €CJIM oOydaromuiicsi Temy He packpbll. [loHATHHHBINA ammapart
OCBOCH HEYIOBJIECTBOpUTENbHO. [loHMMaHMe Matepwana (parMeHTapHOE I OTCYTCTBYeT. OTCYTCTBYET CIOCOOHOCTP
(GhopMyIHPOBATH CBOU MBICITH, 00CYKIATh TUCKYCCUOHHBIC TIOI0KEHUSI.

4.1.4.3. Conep:xanue OlleHOYHOI0 cpeAcTBA (IpUMep 3a1aHU5)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.5. TectupoBaHue

4.1.5.1. TTopsaok nmpoBeaeHUsI.

TectupoBaHHe MPOXOIUT B MUCHMEHHOW (POpPME HIIH C HICIIOJF30BAaHUEM KOMITBIOTEPHBIX cpencTB. OOydarommuics
nojsyvyacTt or[pe;[enéﬂﬂoe KOJIMYECTBO TCCTOBBIX 3a,I[aHI/H7L Ha BrimonHenune BBIACIACTCA q)HKCHpOBaHHOG BpeMd B
3aBUCHUMOCTH OT KOJHYCCTBA SaHaHHﬁ. OHeHKa BBICTABJICTCA B 3aBUCUMOCTH OT IPOLCHTA IMPABUJIBHO BbINTOJIHCHHBIX
3aJaHuN.

4.1.5.2. Kputepum oueHUBaHUS

Ouemca «OTJIMYHO» CTABUTCH, €CJIU Oﬁy‘lalO]]II/lﬁCﬂ B OTBETC KAaYC€CTBECHHO PACKPBLI COJACPKAHUE TCMBI. OtBeT
XOpOUIo CTPYKTypHpoBaH. [IpekpacHo ocBOeH NOHATHITHBIN annapat. [IpogeMoHCTpupOBaH BHICOKUI YPOBEHb MOHUMAHUS
MaTepuaa, MpeBOCX0IHOE yMEHHE (HOPMYTHPOBATH CBOU MBICIIH, 00CYKIATh IHUCKYCCHOHHBIC ITOJIOKCHHMS.

OneHka «X0pomio» CTABUTCHA, ecJIH o0ydarowmmiics pacKpbul OCHOBHBIE BOIPOCH TeMbl. CTpyKTypa OTBETa B
eJIoOM aJC€KBaTHa TEMC. XOpOHIO OCBOCH MNOHATHHHBIN armapar. HpOI[GMOHCTpPIpOBaH XOpOHII/IP‘I YPOBEHb INMOHUMAHUA
Martepualia, Xopouee yMEHUEe (bOpMyJ'IPIpOBaTL CBOM MBICJIH, 06cy>1<z1aTL JAUCKYCCHUOHHBIC IMOJIOKCHUS.

Ouemca «YAOBJIETBOPUTEIIBHO» CTABHUTCH, €CJIH 06y‘-l?llOIIleICH YaCTUYHO PACKPbUI TEMY. OtBer ci1abo
CTPYKTYPHUPOBAH. IToHaTuiHBIH armapar OCBOCH YaCTUYHO. ITonnmanue OTACJIbHBIX MOJIOKEHHUH M3 Marepuaia 1no Teme,
YAOBJICTBOPUTEIILHOC YMCHUC (bOpMyanOBaTL CBOH MBICJIH, 06CY)KH3TL JAUCKYCCHOHHBIC MTOJIOKCHU .

OueHka «HeyJAOBJIETBOPUTEIbHO» CTABUTCS, ecJM o0ydarouuiics TeMy He packpbul. [IOHATHIHBIA ammapar
OCBOEH HEYJOBJIETBOpHUTENbHO. [loHMMaHMe Marepuwana (parMeHTapHOE N OTCyTcTBYyeT. OTCYTCTBYET CIIOCOOHOCTH
(hopMyIHpOBaTh CBOM MBICIH, 00CYKIaTh TUCKYCCHOHHBIE TIOJIOXKEHHUS.

4.1.5.3. Conep:xaHne olleHOYHOT0 cpeacTBa (DaHK BONMPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"



"Foe" is a [[1]] word for "enemy"
Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,

hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].
The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally

known.

Personification is the type of [[3]].
[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,

similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to

produce a stronger impression on the reader or listener.

[[11].

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.
Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].
The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.
Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other

lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? | am sorry, | am so very sorry, | am so

extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)
Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away

from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.
One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.



The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpomeskyTouHasi aTTecTanus (3a4éT)

4.2.5.1. Ilopsigox nmpoBeaeHHsI.

ITpomexyTouHass arrecranysi HaleleHA Ha KOMIUICKCHYIO INPOBEPKY OCBOCHHS AMCIMIUIMHBL. OOydarouiuiics
moiy4yaeT Bompoc(bl)/3amaHue(s) W BpeMs Ha IOATOTOBKY. I[IpomexyTodHas aTTecTalus TPOBOAUTCS B YCTHOW,
MIICBMEHHON M KOMIMBIOTEpHOI (popme. OmeHNBaeTCs BIaJEHUE MAaTEPHAIOM, €70 CHCTEMHOE OCBOCHHE, CIIOCOOHOCTD
TIPUMEHSATH HY KHBIC 3HAHUSI, HABBIKM M YMEHHS IIPH aHAJIM3€ IPOOJICMHBIX CUTYalli ¥ PEICHUH IPaKTHIECKUX 3alaHHH.

4.2.5.2. Kputepuu oueHuBaHus.

«3a4TeHO CTaBUTCH, €C/IM 00ydYaroUIuiicsl MMPaBUIHLHO BBITOJHII BCe 3alaHus. [IpoaeMOHCTpUPOBAH BBICOKUM
YPOBCHb BJIaJICHUA MaTEpUaIOM. HpOﬂBHeHI)I MPEBOCXOAHBIC CHOCO6HOCTI/I NMPUMEHATH 3HAHUA U YMCHHA K BBIIIOJTHCHUIO
KOHKPETHBIX 3a/IaHUM.

«He3auTeHo» cTaBUTCS, €CJIM 00YUAIOLIMIICH 33aHNs BHIIOJIHIWI MEHEee YeM HarosoBuHY. [IpogeMoHCTpHpOBaH
HEYZOBJICTBOPUTEIIBHBIN YPOBEHb BIAACHHUS MaTepruanoM. IIposiBIeHbl HEJOCTAaTOYHBIE CIIOCOOHOCTH IIPUMEHATH 3HAHUS U
YMEHUSI K BBITIOJTHEHHIO KOHKPETHBIX 3aJaHNH.

4.2.5.3. Conepxanue3auéra
Examinationquestions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.



32. Phonetic expressive means and stylistic devices: Alliteration and assonance.
33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ilpakmuueckoesadanue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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2. Kaiiga, JI. I'. Ctunmuctuka TekcTa : OT TEOPHH KOMIIO3HIUN — K JIEKOAUPOBAHHIO : ydeOHoe mocobwme / JI. T.
Katina. - 5-¢ m3x., ctep. - Mocksa : @JIMHTA, 2022. - 208 c. - ISBN 978-5-89349-665-9. - Tekct : anexTponHsIid. - URL:
https://znanium.com/catalog/product/1875327 (nara obpamenus: 06.02.2025). — Pesxxum gocTymna: mo moAmucKe.

3. Apsonbg, U. B. Crunuctrka. COBpeMEHHBIN aHTTTHICKHA 361K : yueOHuk / W. B. Apuonba. - 14-e usn.. ctep. -
MockBa : @OJIMHTA, 2021. - 384 c. - ISBN 978-5-89349-363-4. - Tekcr : oamexrtponHbiii. - URL:
https://znanium.com/catalog/product/1595824 (nara o6pammenus: 06.02.2025). — Pesxum gocTymna: mo moamucKe.

JlonoJIHNTeIbHASA JIUTepaTypa:
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nH(pOPMALMOHHO-CIIPaBOYHBIX CUCTEM:

Office Professional Plus 2010, Kaspersky Endpoint Security mms Windows

VY4ebHOo-MeTOANIeCKas JIUTepaTypa Uil JaHHOH AWMCIMIUIMHBI MMECTCS B HAJIUMYUM B 3JEKTPOHHO-OMONMOTEUHOM
cucreme "ZNANIUM.COM", moctym k KoTOpoit mpepoctaBieH odOydatommmcsa. ObC "ZNANIUM.COM" comepxwut
NIPOU3BEACHUS KPYIIHEHIINX POCCUICKUX YUEHBIX, PYKOBOIUTENIEH IOCYJapCTBEHHBIX OPraHOB, NIPENOoiaBaTeed BEAYIIUX
BY30B CTpaHbl, BBICOKOKBAIU(HIMPOBAHHBIX CIICIMAINCTOB B pa3iIM4yHbIX cepax OuszHeca. Ponp OubIHOTEKH
c(hopMUpPOBaH C Y4E€TOM BCeX HM3MEHEHHUI 00pa3oBaTeNbHBIX CTaHAAPTOB W BKIIOYACT Y4eOHUKH, ydeOHbIe mocoOus,
y4eOHO-METOANYECKUE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUcCepTaluy, SHIUKIIONEINH, CIIOBApU U CIIPABOYHUKH,
3aKOHOJATeIbHO-HOPMATUBHbIE JOKYMEHTHI, CIELUaJbHbIe TEPUOANYECKHE UW3JaHUd M W3JaHUs, BBITyCKaeMBble
n3aarenbcrBamMu By3oB. B Hacrosimiee Bpemss OBC ZNANIUM.COM cooTBeTcTBYyeT BceM TpeOOBaHMSM (eaepaibHbIX
TOCyIapCTBEHHBIX 00pa30BaTeIbHBIX CTAHAAPTOB BhIcIIero oopazoBanus (PI'OC BO) HOBOTO MOKOJICHHS.

VYuebHo-MeToM4ecKast JIMTeparypa Ui JaHHON JAUCUUIUIMHEL UIMEETCSl B HAJIMYUU B AJIEKTPOHHO-ONOIHMOTEYHON
cucteme MznatensctBa "Jlanp" , mocTyn k KoTopoil npegoctasieH obydaromumcs. DbC M3natenscta "Jlanp" BKIrO4aeT
B ce0sl QJIEKTPOHHBIE BEPCUU KHUT n3naresbeTBa "JlaHp" v Ipyrux BeAyLIMX U3AaTeNbCTB y4eOHOI JINTEpaTyphl, a TaKkkKe
JJIEKTPOHHBIE BEPCUM TEPHOAMYECKHX H3JaHUIl MO €CTECTBEHHbIM, TEXHHMYECKHM M TyMaHHTapHbIM Haykam. ObC
WznarenbcrBa "Jlanp" obecrieunBaeT AOCTYI K HAYYHOM, y4eOHO TUTepaType U HAyYHBIM IIEPUOANYECKUM U3JaHUSIM I10
MaKCUMAJIbHOMY KOJMYECTBY NPOQUIBHBIX HAIPABICHUH C COOIIOACHHEM BCEX aBTOPCKUX M CME)KHBIX TIPaB.

yqe6H0-MeTO}II/I‘-IeCKa$I JaTeparypa 1A I[aHHOﬁ JUCHUIIIIMHBI UMECTCS B HAJIMYUU B 3HeKTpOHHO-6I/I6HHOTe‘IHOﬁ
cucreme "KoHCymbTaHT cTyzaeHTa", [OCTYH K KOTOpOil TpenocTaBieH oOy4aroummcs. MHOronpoQuiIbHbIH
obOpaszoBarenbHbli  pecypc "KoHCynmbTaHT CTyZeHTA" SBISCTCA DJIEKTPOHHON Oubmmoreunoir cucremorr (DBC),
NPEeJOCTaBIISIONIEH 1ocTynn d4epe3 cerh VIHTepHeT K y4eOHOI JiuTepaType M JIONOJHUTEIBHBIM MaTepuaam,
MPUOOPETEHHBIM HA OCHOBAHUM MPSAMbBIX JIOTOBOPOB C MpaBooOiagaresMu. [T0JHOCTBIO COOTBETCTBYET TPeOOBaHUSIM
(berepalibHBIX TOCYIAPCTBEHHBIX 00Pa30BaTEIbHBIX CTAHIAPTOB BHICIIETO 00Pa30BaHKs K KOMIUIEKTOBAHHIO OMOIHOTEK, B
TOM YHCIIE HIEKTPOHHBIX, B 4aCTH (OPMUPOBaHHsI (DOHIOB OCHOBHOU U JIOTIOJIHUTEIBHOM JINTEPATYPBHI.





