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Conep:xanue

1. TlepeyeHs MIAHUPYEMbBIX PE3YJIHTATOB O0YUEHHS MO JUCUHUIUIHHE (MOAYIIIO), COOTHECEHHBIX C INIAHUPYEMBIMHU PE3yJIbTaTaMu
ocsoenust OITIOIT BO

2. Mecto nucuumnuHsl (Moayns) B ctpykrype OITOII BO

3. O0beM auCIMIUIMHBI (MOIYJIT) B 3a4ETHBIX CIUHMIAX C YKAa3aHHEM KOJIMYECTBA YacOB, BBIJCICHHBIX HA KOHTAKTHYIO PaboTy
00y4aromuxcs ¢ npernoaBaresieM (10 BUIaM YYeOHBIX 3aHSITHH) U Ha CAMOCTOSITENBbHYIO paboTy 00y4aromumxcst

4. CopepxaHWe IWUCHMIDIMHEI (MOZYIS), CTPYKTYpPHpOBaHHOE IO TeMaM (pa3jienaM) ¢ yKa3aHHEM OTBEICHHOTO Ha HHX
KOJIMYECTBA aKaJeMHUYECKUX YaCOB M BUJOB YUCOHBIX 3aHATHI

4.1. CtpykTypa 1 TeMaTU4eCKUI IJIaH KOHTAKTHOM U CaMOCTOSITENbHOM paboThl M0 JUCHUIUINHE (MOIYIIIO)

4.2. CogeprkaHue OUCIUTUINHBI (MOIYIIS)

5. IlepeueHb y4eOHO-METOANYECKOTO 00ECTIEYESHUS ISl CAMOCTOSTENBEHON paboThl 00yUYaIOIIMXCsI O AUCUUIUTUHE (MOYIIIO)
6. @OHA OLIEHOYHBIX CPEACTB MO JUCLUIUINHE (MOIYIIIO)

7. IlepedeHs muTepaTyphl, HEOOXOTUMOH IS OCBOSHHS JUCIUTUINHBI (MOIYIIS)

8. IlepeueHb pecypcoB HHGPOPMAIMOHHO-TEICKOMMYHHUKAIMOHHOW ceTd "MHTepHeT", HEOOXOJUMBIX [UII OCBOCHHMS
JUCHUIUIMHBI (MOAYJIS)

9. Meronudeckne ykazaHuUs U1 00ydaromuXcs IO OCBOCHHUIO TUCTIATUTAHBI (MOIYIIS)

10. TlepeueHb HHGOPMAMOHHBIX TEXHOJIOTHWH, MCHONB3YEMbIX TPH OCYIIECTBICHUH O0Pa30BaTENLHOrO Tpolecca Mo
JUCUUIUIMHE (MOAYIIO), BKJIIOYAs IE€PeYeHb MPOTPaMMHOr0 obecrieueHnss U HH(DOPMAIMOHHBIX CHPABOYHBIX CHCTeM (TIpH
HEO0OXOTUMOCTH)

11. Omnucanve MaTepHATLHO-TCXHUYCCKOW 0a3bl, HEOOXOMMMOW Ui OCYIICCTBICHUS OOpa30BaTEIBHOTO IIpoliecca IO
TUCIUIUINHE (MOYJITIO)

12. CpenctBa amanTanuy TPENOJaBaHUSA IUCHUIUIMHBI (MOIYNSA) K MOTPEOHOCTSM OOYYAIOIIMXCS HWHBAJIHIOB W JIMI[ C
OTpaHUYEHHBIMU BO3MOYKHOCTSIMU 37I0POBBSI

13. Ilpunoxenue Nel. @OHJT OLIEHOUHBIX CPEJICTB
14. TIpunoxenune Ne2. IlepedeHs nuTepaTypbl, HEOOXOIUMOMN AJIS1 OCBOCHUS TUCIMUILUIMHBI (MOIYIIS)

15. Tlpunoxenune Ne3. IlepedeHp WH(MOPMAIMOHHBIX TEXHOJOTHH, WCIONB3YEMBIX IS OCBOCHUS IWCIUILUIMHBI (MOIYIA),
BKJIIOYAst IEpEYCHb IPOrPaMMHOT0 oOecTiedeHus 1 NHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM



[Iporpammy nucuuminbbl pazpadbotan(a)(u) crapumii npenogasatens, 6/c [Tyunnnna O.I1. (Kadenpa anrnuiickoit gpuiosnorun u
MEKKYJIbTYPHOH KOMMYHUKAIIUH, OTAEICHHEe HHOCTPaHHbIX s1361k0B), OPPuchinina@kpfu.ru

1. IlepeyeHb NIAHUPYEMBIX pe3yJbTATOB O0y4YeHHMS IO JMCUHUIJIMHE (MOAYJI0), COOTHECEHHBIX C IUIAHHMPYEMbIMH
pe3yabtatamu ocsoenust OIIOII BO

OO6yu4aronmiicsi, OCBOUBIINN AUCITUILTHHY (MOIYIIB), JOJDKSH 001a1aTh CIEeAYIONIMMA KOMIIETCHIIAAMU:

HIngp Pacumiudposka
KOMIIeTEHIIUU npuodperaemMoil KOMIeTeHUMH

OIIK-1 CrocobeH MNpUMCHATL CUCTEMY  JIMHIBUCTUYCCKUX 3HaHUH 00 OCHOBHBIX (i)OHeTI/IquKI/IX, JICKCUYCCKUX,
rpaMMaTHYCCKUX, CJ'IOBOO6pa3OBaTeJ'II)HLIX SIBJICHHUAX, op(borpa(pm/l U IIYHKTyaluu, 0  3aKOHOMCPHOCTSX|
(l)yHKHI/IOHI/IpOBaHI/IH n3y4yaceMoOro HHOCTPAaHHOT'O A3bIKa, €ro (byHKHI/IOHaJ'H)HLIX Pa3HOBHUIAHOCTAX

OIIK 1.1. [3HaTh OCHOBHBIC MIPHUHITUIIBI CTPOCHHUS A3BIKOBOI CUCTEMBI KAK COBOKYITHOCTH B3aHMOCBSI3aHHBIX H
B3aMOOOYCIIOBJICHHBIX SAUHUII, IPEACTABISAIONIUX COO0M eTUHOE 11e710e; OCHOBHBIC KaTeroOpuK (POHETHKH,
ITEKCHKOJIOT MU, TPaMMaTHKH, ophorpaduu 1 MyHKTYaIlMH; 3aKOHOMEPHOCTH 3BOJIIOIMU B 00J1acTH ()OHETHKH,
rpaMMAaTHKH M CIIOBAPHOTO COCTABA,  TAK)KE OCHOBHBIC TCH/CHIINU Pa3BUTHS SI3bIKA HA COBPEMEHHOM JTare

OIIK 1.2. |YMmerh uaeHTH(GUIHMPOBATH OCHOBHEIC SIBICHHS (POHETUKH, TPAMMATHKH, JIEKCUKH, opdorpaduu u
MYHKTYallny H3y4aeMoro s3bIKa, HaOJII0AaeMbIe B YCTHBIX M MUCHMEHHBIX TEKCTaX

OIIK 1.3. BJ'Ia,I[eTB HaBbIKaMH JIMHI'BUCTHYCCKOI'O aHaJIM3a TCKCTOB C HO3I/II_II/II71 Q)OHCTPI‘IGCKI/IX, JICKCUYCCKUX, TPAMMATUYCCKUX
ﬂBJIeHI/Iﬁ, Ha6J'IIOZ[aeMI>IX B YCTHBIX U IUCBMCHHBIX TCKCTAX paSJ’IPI‘IHOﬁ CTHIIMCTHYSCKOM OpHUCHTallUU

OIIK-3  [CnocoOeH nopoXkaaTh U MOHUMATh YCTHBIC M IMCEMEHHBIE TEKCTH HA H3y4aeMOM HHOCTPAHHOM SI3bIKEe IPHMEHUTEIIBHO
K OCHOBHBIM (DYHKIIMOHAJEHBIM CTHISIM B OPHUIIHAEHON ¥ HEO(PHUIHAIEHON chepax 0OmIeHUT

OIIK 3.1. [3HaTh OCHOBHBIC (PYHKIIMOHAIBHBIE CTHIN U3y9aeMOTo s3bIKa U c(hephl NX (QyHKINOHUPOBAHHS; OCHOBHYIO CIICIU(PHUKY
Ka)KZJOTO 13 CTUIIeH B o0sacTi (POHETHKH, ISKCHKH ¥ TPaMMaTHKH

OIIK 3.2. |YMmers naeHTH(GUIMPOBATH OCHOBHBIE (DYHKIIMOHAJIBHBIE CTHIIN, HAOJIIOaeMbIE B YCTHBIX U MIMCbMEHHBIX TEKCTaX,
OTIPEIETIATh UX CTHIIEBYIO CHEIU(UKY U aJIeKBATHO IPUMEHSTh €€ B CBOMX COOOIIEHHUSAX B 3aBUCUMOCTH OT
KOMMYHHUKATHBHOM CUTYyalluH

OIIK 3.3. |Bnagerh ycTOMYMBBIMU HaBbIKAMH CTUIMCTHYECKON OPHUEHTALMU U BBIIOJIHEHUSI KOMMYHHKATUBHBIX 33/1a4 Yepe3
(hYHKIIMOHATBHBIH CTHIIB, COOTBETCTBYIOIIUH 3aJaHHON pEeYeBOI CUTYaIHH

OO6y4arontuiics, OCBOMBIINH JUCHUIUINHY (MOAYJIB):

JlomkeH 3HaTh:

3HaTb OCHOBHBIE  IPUHIOWIBI  CTPOGHUS ~ S3BIKOBOH  CHCTEMBI ~ Kak COBOKYIMHOCTH  B3aWMOCBSI3aHHBIX U
B3aUMOOOYCIIOBICHHBIX €IUHML], MPEACTABIIONIMX COOOH eIMHOE IIeJI0e; OCHOBHBIE KaTEropuu (OHETHKH, JIEKCHKOJIOTHH,
rpaMMaTHKH, oporpadguu 1 MyHKTyalnH; 3aKOHOMEPHOCTH 3BOJIIOLNH B 00J1acTH (POHETHKH, IPaMMAaTHKH M CIIOBAPHOTO COCTABA,
a TaK)kK€ OCHOBHBIC TEH/ICHIIMM PA3BUTHSA SI3bIKA HA COBPEMEHHOM JTaIe

3HaTh OCHOBHbIE (DYHKIMOHAJIbHBIE CTHIIM M3Y4aeMOro si3blka M cepbl MX (YHKIHMOHMPOBAHMUS; OCHOBHYIO CHEIU(HKY
KaXJIOTO U3 CTHJICH B 001acTH (POHETHKH, IEKCUKH B TPAMMATHKN

JlomxeH yMeTb:

YMeTh HACHTH(OUIMPOBATE OCHOBHBIE SIBJIICHHS ()OHETHUKH, TPAMMATHKH, JIEKCUKH, opdorpadun U MyHKTYallud H3y4aeMoro
sI3bIKa, HAOJI01aeMble B YCTHBIX U MIMCBMEHHBIX TEKCTaX

YMeTh HACHTH(OUIMPOBATh OCHOBHBIC (DYHKIMOHAJbHBIE CTHJIM, HaONIOZaeMble B YCTHBIX M IIMCHbMEHHBIX TEKCTaXx,
OTPEJENsITh X CTUIEBYIO Criequ(UKy U aJIeKBaTHO NPUMEHSITh €€ B CBOMX COOOIICHHUSIX B 3aBUCUMOCTH OT KOMMYHHKATHBHOM
CUTYyaIUH

JlomxeH BlafeTs:

BnaneTs HaBBIKAMM JIMHI'BUCTHYECKOT'O aHANW3a TEKCTOB C TMO3WIMH (POHETHYECKHX, JIEKCHYECKHX, I'PaMMaTHUECKHX
SIBJICHUH, Ha0JII01aeMbIX B YCTHBIX M MUCbMEHHBIX TEKCTaX pa3jIMuHON CTHIMCTHYECKOI OpHEHTALNH

Bragets yCTOWYMBBIMM ~ HaBBIKAMU CTHWJIUCTUYECKOW OpPUEHTAalMUM M BBIINOJHEHUS KOMMYHUKAaTHUBHBIX 3a/ad uepe3
(yHKIMOHATBHBIA CTHIIB, COOTBETCTBYIOIINH 3a/JaHHON pPEUeBOM CUTyaIuu




2. MecTo qucuuMminnasl (MoayJs) B ctpykrype OIIOII BO

Jannas aucuuruiuHa (Monynb) BkitodeHa B pazaen "b1.0.06.03 Iucumruimabl (Moaysm)" OCHOBHOW MpPOGeCCHOHATBHOM
obpasoBatenpHON mporpammbl 45.03.02 "Jluareuctuka (IlepeBonm u mepeBoioBefcHUE (AHTIUACKHMNA SI3BIK, KUTAWCKUN S3BIK))" H
OTHOCHUTCSI K 00s13aTeNnpHOU YaCTH.
OcBaunBaetcst Ha 3 Kypce B 6 ceMecTpe.

3. O0beM AMCUMIIMHBI (MOYJIsI) B 3a4eTHBIX eIMHUIIAX ¢ YKA3aHHEM KOJHYeCTBA YaCOB, BbIJIeJ€HHbIX HA KOHTAKTHYIO
padoTty o0yualommxcsi ¢ npenojaaBaresieM (110 BUIaM y4eOHBIX 3aHATHI) U HA CAMOCTOSITEJILHYIO PadoTy 00y4Yalomuxcs

OO01mast TPyZOEMKOCTh TUCIUIDIMHBI COCTABIISIET 2 3a4eTHHIX(bIe) equHuI(bl) Ha 72 daca(oB).

KonrakTHast pabota - 36 yaca(oB), B ToM uucie Jiekimu - 20 yaca(oB), nmpakTuiyeckue 3aHatust - 16 vaca(oB), B TOM ymuciie
JNIEKTPOHHBIX — 8 "ac(oB), 1aboparopHsie padoTsl -0 yaca(oB), KOHTPOJIb CAMOCTOSATENLHOM PaboThI - 0 yaca(oB).

CamocrositenpHas pabora - 36 gaca(os).
KonTtpons (3auér / 3x3amen) - 0 gaca(oB).

dopma MPOMEKYTOYHOTO KOHTPOJIS AUCIUILINHEL: 3a4eT ¢ OLIEHKOH B 6 cemecTpe.

4. ConepixkaHue TUCHMILUIMHBI (MOAYJIsI), CTPYKTYPHUPOBaHHOE MO TeMaM (pa3jejiaM) ¢ YKa3aHHEM OTBeJI€HHOT0 Ha HUX
KOJIMYeCTBA aKaJeMUYecKHX YACOB U BUJ0B Y4eOHBIX 3aHATHI

4.1 CTpyKTYpa M TeMAaTH4YeCKHil IJIAH KOHTAKTHOM M CaMOCTOSITe/IbHOI pa0oThl 10 AUCHMILINHE (MOYJII0)
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Tewma 1. ITpenmet u 3anaun cTUIUCTUKH. OOIIHE BOIPOCHI 6 0 0 0 0 4
L |crumucTuxn 1
2. |Tema 2. Tumsl 3Ha4€HUA CII0BA B OTHOILLIEHUH K CTIWJIMUCTUKE | 6 1 0 0 0 0 4
Tema 3. CtunmcTuyeckas Kiaccu(uKaIys CJIOBAPHOIO
3. puxan P 6 2 0o | 2 2 0 4
cocraBa
4. |Tema 4. OYHKIMOHAIBHBIC CTHIIH S3bIKA 6 4 0 2 2 0 8
Tema 5. CemanTHuecKue BEIpa3UTEILHBIE CPEJICTBA H
5. P pe 6 4 0 2 2 0 4
CTHITUCTHICCKHE TIPUEMBI
Tema 6. CuHTaKCHYECKHE BRIpa3UTEIIbLHEIC CPEJACTBA H
6. P pe 6 2 0 2 2 0 4
CTHITUCTHYICCKHE TIPUEMBI
7 Tema 7. ®oneTnyeckue U rpaduIecKue BHIPa3UTEIbHEIC 6 2 0 2 0 0 4
" |cpeacTBa U CTHIIMCTHYSCKUE TPHEMBI
Tema 8. BeIpasurenapHble cpeicTBa 001e(hHIOIOrHIECKOTO
8. p et med 6 2 0 2 0 0 4
IUIaHa
9. |Tema 9. Teopust BBIIBMKEHUS 6 0 0 2 0 0 0
10. [Tema 10. Teopus o6pa3os 6 2 0 2 0 0 0
Hroro 72 20 16 8 36

4.2 Coaep:xaHue TUCUMILUINHBI (MOLYJIs1)

Copepxanue auciuruinHbl npeacrasieHo B [[OP / B onmaiiH-kypce «Ctunuctuka anriuiickoro si3eika» (URL-aapec xypca
https://do.kpfu.ru/course/view.php?id=2310).

Tema 1. Ilpeamer u 3agaun cTuaucTHKUA. O01ITe BONPOCHI CTHIIMCTHKH


https://do.kpfu.ru/course/view.php?id=2310

CTUIUCTHKA KakK SI3BIKOBas HayKa. HpeaMeT CTHJIMCTUKHN M €€ 3aJayMu. Paznuunbie HUHTEPpIIpETAllU TEPMHUHA «CTUIIbY».
CTunucTHKa $3bIKA U CTUIMCTHKA pcuun. JIMHrBOCTUIINCTHKA U JIATEPATYPOBCAUCCKAsA CTUIIMCTUKA. CTWINCTHKA OT aBTOpa U
CTHUJINCTHUKA BOCIIPpUATUA. CTunucTuka JACKOAUPOBAaHUA. Kontekct. CTUINCTHYECKHI KOHTEKCT. BI)Ipa?)I/ITeJ'H)HI)Ie CpC€ACTBa sA3blKa U
CTHJIINCTUIECKUE ITPHUEMBI. Crunuctrueckas CI)yHKI_[I/IH. CTUIHCTHYECKUI TIPUEM B JIMHTBOCTUIINCTUKE U CTUITUCTUKE BOCIIPUATHUA.

Tema 2. Tunbl 3HAYEHUS CJIOBA B OTHOIEHHH K CTHJIMCTHKE

Jlekcuueckoe M rpaMMaTHYecKOe 3Ha4deHHe cioBa. HeWTpamm3amms rpaMMaTHYECKOTO 3HAYCHUS CJIOBA B CTHIMCTHYECKHX
nensix. CiioBapHOE M KOHTEKCTyalbHOE 3HAUCHHWE CJIOBA: MX B3aMMOJEICTBHE. DTHMOJOrHYEcKoe (IEpBHYHOE) M TPOU3BOIHBIC
3Ha4YeHMA C/I0BA. J[€eHOTallMOHHOE W KOHHOTAI[MOHHOE 3HAYEHWE CJIOBA. BWIbI KOHHOTammil: u3udeckas KOHHOTANMS, OLEHOYHAs
KOHHOTANus, SMOIIMOHAIbHAS KOHHOTANNS, KyIbTypHas KoHHOTanus. OOpa3HOe ynoTpeOieHue CloB.

Tema 3. CTuiucTuyeckas KjiaccuuKanus cJI0BAapHOTO0 COCTaBa

061111/[6 TMPUHIUTIIBI KJ'IaCCI/I(l)I/IKaHI/II/I AHTJIUUCKOTO CJI0Baps4. [IIkana 3cTeTUYECKON LIEHHOCTH: HeﬁTpaHI)HLIe, BO3BLIIICHHBIC U
CHUIKCHHBIC CIUHUIIBI CJIOBAPHOTO COCTaBa. ypOBHH BO3BBINICHHOCTHU U CHH?)KCHHOCTHU. HpI/IHHI/IHLI BBIACJICHUSA ypOBHefI 1 UX I'paHUIIBI.
ﬂeHeHI/Ie CJIOB IO CTUJIMCTUYCCKOMY MPUHIUITY: MMO3TU3MBbI, apXanu3Mbl, TCPMUHbBI, BapBApU3Mbl, OKKa3MOHAJIU3MbI, KOJUIOKBUAJIU3MBI,
HpO(l)eCCI/IOHaJ'II/BMBI, CJIOHT', JKaproH, BYJIbIapu3MblI, 3B(1)eMI/I3MI>I. Pacnpez[eneHI/Ie JICKCUYECKUX CIWHUI] Ha IIKaJle 3CTETUUYECKOI
LHECHHOCTH.

Tema 4. (DyHKIII/IOHaJ'ILHl)Ie CTHJIM A3BIKA

@urypsl 3amemnieHus (Tporsl). 3aMeHa TPaJUIHOHHO O0O003HAYAOUIEr0 CHTYaTHMBHO O0O3HAYaIOIMM KaK OCHOBA TpOIA.
Mertadopa u ee pasHOBHAHOCTH (ONMIETBOpPEHHE, MeTadopuueckas aulo3us, MeTadopHyecKas aHTOHOMAas3Hs, AaJJIETOPHSA).
MeToHUMHS U €€ Pa3sHOBUIHOCTH (CHHEKIOXA, epudpa3, METOHUMHIYECKas aHToHOMa3us). Mponus. ['unep6omna. I[Ipeymensinenne. Mx
S3BIKOBAsI IPUPOJIA U CTHIINCTUYECKAsT (DYHKITHS.

Ourypsl coBmenieHus. OOpa3Hoe cpaBHEHHE, HapacTaHue, 6adoc, urpa cioB, 3eBrMa, OKCIOMOpPOH, aHTUTe3a. WX s3bikoBast
OPUPOJIA U CTHIHCTHYCCKAS (PYHKIIHS.

Tema 5. CemaHTHUYeCKHe BbIPa3UTeJIbHbIE CPEACTBA M CTUWIMCTHYECKHE IIPUEeMbI

[Monstue dynknuonansHoro cruist. Knaccudukanmm ¢ynxkunonansueix cruineid. Knaccudukauus P.I1. Tanenepuna. Ipoune
ki1accuukanuu (QyHKIUMOHAIBHBIX CTWICH. DyHKIMOHANBHBIA CTHIIL OEIETPUCTHKU. ['a3eTHBIH CTHIb W ero ocodeHHocTH. CTHIb
HayuHOH mpo3sl. Teopus cyobs3bpikoB FO.M. CkpeGHeBa. PeueBbie cepbl, CyOBSI3bIKY U CTHIIH.

Tema 6. CHHTaKCHYeCKHE BbIPpa3uTEC/IbHBIC CPEACTBA H CTUWIHCTHYCCKHUE IPUEMbI

CrunucTHdecKHii  NMOTEHOMAl CHHTaKcuca. Oiuncuc. Armocuomne3a. HomuHaTuBHBIE TpeioxkeHus. beccorosme
MHoTrocoro3ue. [lapanensusie kKoHCTpyKIMu. [ToBTOp M ero pasHOoBHAHOCTH (aHadopa, snudopa, CUMILUIOKA, TOAXBAT M LETTHON IOBTOD,
obpamiieHne, Xxna3m, IpocToii morop). CTHiIMCTHYECKas MHBEPCHUS U €€ pa3HOBUIHOCTH. MHOTOCOI031e 1 Oeccoro3ue.

Tema 7. ®oHeTHYECKHE U rpa([mqecmle BbIpa3uTeC/IbHbIC CPEACTBA U CTUWIMCTUYCCKHE IPUEMBI

3ByKonoapaxkanue (IpsMoe u KOcBeHHoe). Ammmrepanus. AccoHance. [laponomasmsa. CTuXOTBOpHEIH pa3mep. Kiaccmdeckue
(hopMBI CTUXOTBOPHOTO pasmepa: siMO, xopel, aHamect, aMmpudOpaxuii, nakTuib. PudmMa u ee pasHOBUAHOCTH (MOJIHAS M YaCTHYHAS
pudma; KeHckas, MyxKcKas, JakTwieBas pudma; IapHas, nepekpectHas, kKosbneBas pudma). Ilosruueckas crpoda. I'padon kax
rpaduyeckoe CTUIIMCTUYECKOE CPeCcTBO. PasHOBHAHOCTH rpadoHa.

Tema 8. BoipasureabHble cpeAcTBa 0011 HI010rH4eCKOro NJaHa

[ocnoBuLBI ¥ TIOrOBOPKH, KpbUIAThIe BbIpaXKEHHS, a)OpU3MBbl. MapaJOKC, AJUTIO3Hs, SIHUTET M €ro Pa3HOBUIHOCTH: IPOCTOI
STIUTET, ACCOLMHPOBAHHBIA M HEACCOIMMPOBAHHBIA JMUTETHI, peBepCUBHBIN smuTeT. OOImas anmro3us Kak IHepeKiIoueHHe IUTaHa
MOBECTBOBAHUS. BIpasnTenbHbIN MOTEHINA CPEACTB 00MEPHIIONOrHIECKOro TIaHa ¥ UX CTHIIMCTHYECKHIE (DYHKIIUH.

Tema 9. Teopusi BEIABH:KEHHUS

OCHOBHEIE KaTeropun CTWIMCTUKHU ACKOAWPOBAHUA. CunbHas MNO3UIMA: 3aroJIOBOK, HadaJl0 IIOBECTBOBaHMsA, KOHCI
IMOBECTBOBAHUA 3rmrpa(1). Twunsr BBIJIBUKCHU A O6MaHyTO€ OXUAaHUEC; KOHBECPTCHUMS BbIPA3UTCIIbHBIX CPCACTB; CLCIIJICHHUC (HOBTOp
KaK pasHOBUAHOCTb CHCIJICHUS, ITIPOYNEC Pa3HOBUAHOCTHU CIICHJ'ICHI/ISI); 000c00JIeHHEIE KOHCTPYKIIUH.

Tema 10. Teopusi o6pa3osB

ITonsitue obpaza B nureparype u uckycctBe. OCHOBHBIE KaTeropuu Teopuu oOpa3oB. Kiaccudukamuu oOpa3oB: 1Mo cTeneHU
00001IeHHOCTH (MHANBHIya bHBIC, XapaKTEepHbIC, THUIHYHBIEC, O00Pa3bI-MOTHBEI, OOpAa3bI-TOIIOCH], ApXETHIBI); MO 00BEMY TEKCTa,
3a/IefiCTBOBAaHHOTO B CO3JaHUHU oOpa3a (Mera-o0pasbl, Makpo-00pa3bl, MUKPO-00pasbl); Mo (hU3NIECKHM MapameTrpaMm (BU3yaJbHEIE,
CIIyXOBBIE, OCs3aTeNbHbIE, 00OHATENbHBIC, BKYCOBbIE 00pa3bl). OOpa3 aBTopa B XyA0KECTBEHHOM Mpou3BeneHnu. OOpasbl JINYHbIE U
HCIINYHBIC.

5. IlepeyeHb Y4eOHO-METOAUYECKOT0 o0ecrmevyeHHs IS CAMOCTOATENbHOH pPadoThl 00y4yarolUXcsl MO AUCHUIUIMHE
(Moay.J10)

CamocrositesibHas paboTa 00yJaIOMINXCs BHIIOJIHSETCS 110 33JaHUI0 U TIPH METOIMYECKOM PYKOBOJCTBE IpEoaaBaTes, Ho 0e3
€ro HemocpeAcTBeHHoro y4yactus. CamocTosTenbHas paboTa moapasaessieTcss Ha CaMOCTOSTENbHYIO paboTy Ha ayJUTOPHBIX 3aHATHSIX
M Ha BHEAyAUTOPHYIO CaMOCTOSTENbHYyI0 pabory. CamocrosrenbHas paboOTa OOydYaromIMXCsl BKJIIOYAET KaK IOJHOCTBIO
CaMOCTOSITENTFHOE OCBOEHHUE OTHACNBHBIX TeM (pa3[enioB) MWCIHITUIMHBL, TaK W MPopaboTKy TeM (pa3lesioB), OCBAaMBAEMBIX BO BpeMS



ay[[HTOpHOﬁ pa6OTI>I. Bo BpEMA CaMOCTOSTEILHOM pa6OTLI 06yqa}0mnem YUTAKOT MU KOHCIICKTHUPYIOT y'-I€6Hy}O, HAay4YHYIO U
CIIPABOYHYIO JIUTCPATYPY, BBINIOJHAIOT 3a/laHUA, HAIIPABJICHHLIC HAa 3aKPCIIJICHUEC 3HAHHUH U 0Tpa6OTKy yMeHI/Iﬁ U HABBIKOB, TOTOBATCA K
TCKYIIEMY U IIPOMEIKYTOYHOMY KOHTPOJIO MO AUCHUIINHE.

Opranm3anusi CcaMOCTOSITENbHONW paboThl 00y4aroUmIMXCs PETJIAMEHTHPYETCS HOPMAaTHBHBIMH JOKyMEHTaMH, y4deOHO-
METOJMYECKOM JIUTEPATypO M 3JIEKTPOHHBIMU 00Pa30BaTEIbHBIMH PECYPCaMH, BKITFOUasT:

[opsmok opraHM3alM¥ M OCYLIECTBICHHS OOpa30BaTENbHOHN NESTeNbHOCTH IO OOpa30BaTeIbHBIM IPOrpaMMaM BBICLIETO
oOpa3oBaHHMs - IIporpamMMaM OakajaBpuara, IpPOTrpaMMaM CIEHUaJIHTeTa, NporpaMMaM MarucTpatypbl (YTBEpKIECH HPUKa30M
MunucrepcTBa 006pa3oBanus 1 Hayku Poccuiickoit @eneparm ot 5 anpens 2017 roma Ne301)

[Mucemo MunucrepctBa obpasoBanust Poccuiickoit ®enepanuu Nel4-55-996un/15 ot 27 HosOpst 2002 r. "OO axTHBU3aUNU
CaMOCTOATENLHOM PabOThI CTYACHTOB BBICHINX y4eOHBIX 3aBeeHUIT"

YcraB ¢enepadbHOTO TOCYTApCTBEHHOTO aBTOHOMHOTO oOpa3zoBaTenbHOTO yupexkaeHus "Kazanckwit (IIpuBormkckmit)
(enepanbHbIil yHUBEpCHUTET"

[paBmina BHYTpeHHEro pacnopsika ¢exepaabHOro rocy1apCTBEHHOTO aBTOHOMHOTO 00pa30BaTeIbHOIO YUPEKICHHS BBICIIETO
npodeccronanbHOro obpasopanus "Kazanckuii (IIpuBomkckuii) GpenepanbHbId yHUBEpCUTET"

JlokansHble HOpMaTHBHBIE akThl Kazanckoro (IIpuBomkckoro) denepanbHOro yHUBepcUTETa

6. DoH OLEHOYHBIX CpEeACTB MO TMCUMILIMHE (MOI[yJ'IlO)

(I)OH,I[ OLICHOYHBIX CPEACTB IO AHUCHHUIIIIMHE (MOZ[yJ'IIO) BKJIIOYACT OLICHOYHBIC MaTcpuaibl, HAIPABJIICHHBIC Ha IPOBEPKY
OCBOCHUA KOMHGT@HL{Hﬁ, B TOM YHCIIC 3HaHPII>i, yMeHI/Iﬁ W HaBBIKOB. qDOHZ[ OLCHOYHBIX CPEACTB BKIIIOYACT OLICHOYHBLIC CPEACTBA
TCKYIICTIO0 KOHTPOJIAA U OONCHOYHBIC CPCACTBA HpOMC)KyTO‘IHOfI aTTeCTalluu.

B ¢oHze o11eHOYHBIX CPEACTB CONEPKUTCS Clienytolias HH)OpMaIusi:

- COOTBETCTBHE KOMIICTCHIUH IUTaHUPYEMBIM Pe3yJIbTaTaM 00y4eHH s 110 AUCHUIUTHHE (MOAYJIIO);
- KpUTEpUH OLICHUBAaHHS C)OPMUPOBAHHOCTH KOMIICTCHIIH;

- MeXaHMU3M (OPMHUPOBAHUS OLEHKH 1O TUCLIHUILIMHE (MOYIIIO);

- OIIMCaHUE TOPsIKA IPUMEHEHHS U IIPOLICAYPHI OLICHUBAHUS TS KaXKIOr0 OLICHOYHOT'O CPECTBA;
- KpUTEPUH OLIEHUBAHMS JJIsl K&XKJJOT0 OIIEHOYHOTO CPEJICTBA;

- COACPIKAHNEC OLCHOYHBIX CPCACTB, BKIIKOYasd Tpe60BaHI/I$[, NpEeABABIIACMBIC K JICUCTBHAM 06yqaloumxca, JACMOHCTPUPYCMBIM
pe3yiibTaTaM, 3aJlaHusl Pa3JIAIHbIX TUIIOB.

®OoH/I OIIEHOYHBIX CPEJCTB MO JUCHUIUTHHE HaxoauTcs B [Ipunoxernn 1 k mporpaMMe TUCIHIUTHHBL (MOIYITIO).

7. llepevyeHsb JUTEPATYpPbl, HEOOXOAUMO¥ 11 0CBOEHUS AUCUUIJIMHBI (MOYJ151)

OcBoeHre AUCHMIUIAHBI (MOJIYJIs) MPEoiaraeT U3yuyeHne OCHOBHON U JIOMOIHUTENBHON yueOHOUM nuTeparypsl. Jluteparypa
MOJKET OBITh TOCTYITHA OOYYAONINMCS B OJJTHOM H3 IBYX BapHAHTOB (JIMOO B 0OOWX U3 HUX):

- B DJEKTPOHHOM BHJE - 4Yepe3 JJIEKTPOHHbIe OMONMOTEeuHbIE CHCTEMbl Ha OCHOBaHMH 3akitoueHHbIX KDY noroBopo c
paBo00IaIaTEeNSIMH;

- B meyaTHoM Bune - B Hayunoit 6ubanoreke EM KOY. OOyyaromuecs mojay4yarT yudeOHYIO JUTepaTypy Ha abOHEMEHTEe 10
YUTATENLCKUM OMJIeTaM B COOTBETCTBHUH C MpaBMIaMH 1oJib30BaHua HaywaHoil 6nOIroTexon.

DJEeKTPOHHBIE U3/1aHUS JOCTYIIHBI JUCTAHIIMOHHO 3 JIF000H TOYKH NPH BBEJCHUH 0OYJarONIMMCs CBOETO JIOTHHA U Mapoist OT
JUYHOTO KabuHeTa B cucTeMe "IIeKTpoHHBIH yHuBepcuTeT". [Ipr NCTIONp30BaHUM ITeYaTHRIX W3JaHUH OMOIHOTEYHBIH (HOHI JOJDKCH
OBbITh YKOMIUIEKTOBAaH MMM M3 pacyera He MeHee 0,5 3K3eMIUIipa KaXkAOro M3 M3JaHWI OCHOBHOHW Juteparypbl W He meHee 0,25
9K3EMIUIApPa IOTOJHUTEIBFHON JHUTepaTyphl Ha KaKJOro OOydaromierocss M3 YHcia JIUI, OJHOBPEMEHHO OCBAaMBAIOIIUX TaHHYIO
JTUCTIHATUIAHY.

[lepeueHb OCHOBHOM M IOMOJIHUTEIBHOH Y4eOHOW JIMTEpaTyphl, HEOOXOAMMOW MAJsI OCBOCHHUS JMCLMILIMHBI (MOJYJIs),
nHaxozaurcst B [Ipunokennn 2 x paboyel nmporpamme AUCHUILIHHBL. OH MOJIEKUT OOHOBIICHUIO PU N3MEHEHHWH YCIJIOBUIT JOTOBOPOB
K®VY ¢ npaBoobanaTensiMu 3JIeKTpOHHBIX U3[aHUH 1 TP MU3MEHEHWH KOMILIeKToBaHus (ponnoB Hayunoii 6ubanorekn EM KOV .

8. Ilepeyennb pecypcoB MH(pOPMALHOHHO-TEIeKOMMYHUKALIMOHHON ceTu "HHTepHeT'", HEOOXOAUMBIX [JIsI OCBOEHMS
JUCHUITUHBI (MOAYJIST)

JlureparypHsblii rioccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

Xazarepos Irr. IMomutnueckast puropuka? I'maBa 2 -
http://nashaucheba.ru/v49164/xa3arepoB_r.r. NOJMTHYECKAsS PUTOpUKA?page=3



http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
http://nashaucheba.ru/v49164/хазагеров_г.г._политическая_риторика?page=3

bubnuoreka yueOHOU 1 HayuHOU nuTepatypsl - hitp://sbiblio.com/biblio

9. MeToanyeckue yKkasaHus AJ 00y4aoUIUXCS 10 0CBOCHUIO TUCHUILINHBI (MOXYJIS)

Bua pador

Metoauveckue PEKOMCHAAUNHA

JIEKIINK

B xoz1e TeKIMOHHBIX 3aHATHH CTYCHT JOJDKSH BECTH KOHCIIEKTHPOBAaHNE yueOHOr0 MaTepHana, ooparmas
BHUMaHHE Ha (OPMYIHPOBKH, PACKPHIBAIOIINE COCP)KaHUE TE€X WIIN NHBIX SIBICHHH, HAYIHBIC BEIBOJBI U
MIPaKTHYECKHNE PEKOMEHAALNH, a TAKKE OPATOPCKUH OMBIT MPEHOAaBaTEIs.

ITpu 3TOM ClEeayeT HOMHHTB, YTO IPETIONABATENb YUTACT JIEKIHIO B PEXKUME CBOOOIHOTO IOKIaa, mpubderas K
JUKTOBKE JIMIIb B UCKITIOUUTEIBHBIX ClTydasiX. B 3Toi CBSA3U CTyleHTaM PEeKOMEHYeTCs IHUPOKO MOIb30BATHCS
OOIIENPUHATHIME COKPAIIEHHUSIMH, a TAK)KE BBIPA00OTATh COOCTBEHHYIO CHCTEMY CHMBOJIOB, COKPAIIEHHH 1
ab0peBuaTyp. [lomyckaercs Takxe HCIOJIb30BaHUE 3BYKO3aIMCHIBAIOIIEH anmnapaTypsbl, €CJIM OHa HE CO3J1aeT
MIOCTOPOHHUX LTYMOB. [10J1s1 KOHCIIEKTa JIydIlle BCETO OCTAaBISTH ITUPOKUMHU C T€M, YTOOBI B JajibHEHIIIEM 1e1aTh
MIOMETKH U JJOMOJHEHHUS.

PexomeHyeTcs JOMOMHATD U PEJAKTUPOBATh KOHCIEKT MIPOCIYIIAaHHOM JIEKIIMH HEMIOCPEACTBEHHO TI0CIIE €€
MIPOCTYIIUBAHNUS, KOT/IA TIAMSTh CIIe COXPAHSAET OCHOBHBIC ITOJIOKEHHS JIEKIUH. JOTIOTHEHHS clieryeT
IIPOU3BOUTD, HCHIONB3YsI CACTAHHYIO Ha JICKIIMHU 3BYKO3aITICh, PEKOMEHIOBaHHYIO JINTEPATYPY, a TAKXKe
MaTepHalbl, HallICHHBIE CaMOCTOSTENbHO. [Ipy 3TOM HE00X0IMMO COOITIOAATH N3BECTHYIO OCTOPOKHOCTD TPH
paboTe ¢ MaTepraIaMy U3 COLMANBHBIX CETEH, TTOCKOIBKY 3TH CETH YacTO IEMOHCTPUPYIOT OTCYTCTBHE
npodeccroHaNN3Ma IPYU MPEACTABICHUN TOW MM WHOM HHPOPMAIHH: HalpIMep, CMEIICHHE Pa3InIHbIX TOYEK
3pEHUS WX TTOIX0/I0B K CTHIIMCTHKE, HEOOOCHOBAaHHbIE TIPEINOIOKEHHS HITH 3aBEIOMO HECOCTOSATEIbHBIE
B3rsAbL. [loaToMy, mpex e yeM BKIII0YaTh MOJOOHYI0 HHPOPMAIIHIO B CBOW KOHCIIEKT, JIy4Ille BCEro MoKa3aTh ee
BEAYyILIEMY MPEIOAaBaTENIO.

CremyeT NOMHHTB, YTO U3yYeHHE CTHIIMCTUKU HEBO3MOXKHO 0€3 TeKCTOBBIX MIUTIOCTPALIU, I03TOMY I'PaMOTHO
COCTaBJICHHBIN KOHCIEKT, Pe/ronaraeT Haruuue (Ipu4eM JOCTaTOYHOrO KOJMYECTBa) IPUMEPOB,
JIEMOHCTPHPYEMBIX MPETojaBaTesieM Ha JOCKE WU C IIOMOILBIO AJIEKTPOHHBIX CPENICTB 00YUEHHSL.
Heo06xoanMpIM KOMITOHEHTOM JIEKIIMH SIBIISIETCS] 00paTHAs CBsI3b, KOTOPAst PeaM3yeTcs B BUIC 33/1aBACMbIX
CTyZIEHTaMH BOIIPOCOB MJIM IIPOCKOAMH pa3bsiICHUTH OoJIee AETATbHO TO MIIM MHOE MOJIOKCHHUE, SIBICHHUE, TEPMHH.

MIPAKTUYCCKUC
3aHATHA

[pakTrdeckue 3aHATHSA SBISIOTCA BAXKHOM COCTaBIIAIONIEH y4eOHOTo mporecca, TOCKOIBKY HMEHHO 3eCh, a TAaKKe
B XOJIe IOATOTOBKU K HAM CTYACHTHI TIOIYYaoT OoJiee TIyOOKHe 3HAHUS U IPHOOPETAIOT MPAKTHYSCKUE HABBIKH.
[l1aHBI MIPAKTUYECKUX 3aHATHH C YKa3aHWEM TEMaTHKH U pEKOMEHIOBAHHOM TUTEePaTyphl XpaHsTcs Ha Kadenpe, a
TaKXKe BKIIIOYAFOTCS B pab0UyI0 IPOrpaMMy AUCIUILTHHEL. PeKoMeHI0BaHHAS TUTEPaTypa IMPUBOJUTCS C
yKa3aHUEeM Pa3/IesioB M\ CTPAHHUIL, TJI€ MOKHO HAUTH HEOOXOUMBIIA JIJIs TOJATOTOBKUA MaTepHall.

B cooTBeTcTBUY ¢ Y4EOHBIM MJIAHOM MPAKTUYECKHE 3aHITHSI 0 CTHIIUCTHKE aHTIIMICKOTO SI3bIKA POBOAATCS, KaK
MIPaBWJIO, OJIMH pa3 B Hejento. O4eHb BaKHO HE OCTaBIISITh MOJATOTOBKY K MPAKTUYECKOMY 3aHSATHIO Ha TIOCIEIHUN
JeHb. CTyJieHTaM clieflyeT 3apaHee 00paTUThCs Ha Kadeapy 3a MoJydeHHUEM IUIaHa IPaKTUYECKOTo 3aHATHS C TEM,
YTOOBI OCYIIECTRIIATH OATOTOBKY MMOCJICIOBATEIBHO U CHCTEMATHYHO B TCUCHUE BCCH HEMCIIH.

camocTosi-
TenbHas paboTta

[TpaBusbHAst OpraHu3alys CaMOCTOSTENbHON pabOThI 3aBHCUT MPEXKIEC BCETO OT €€ BHUJa WM (HOPMBI, KOTOpBIE
MOTYT BKJIFOYaTh IOATOTOBKY CTYACHTA K TEKYIIMM ayAUTOPHBIM 3aHATHSM, BBIIIOJHEHUE JOMAIIHETO 3a1aHUs WIH
JIOMalIHeil KOHTPOJILHOM paboThl, CAMOCTOSATENILHOE N3yYSHUE TOW MJIM MHOM TEMBI Kypca, MOJITOTOBKY K
KOHTPOJILHOHM paboTe MM KOJUIOKBHYMY; ITOJOTOBKY K 3a4ETy WIIM 9K3aMEHY, BHITIOJIHEHNE KYPCOBOW pabOTHI MIIN
MIPOEKTa, y4acTHE B HAYYHBIX CTYACHUYECKHX KOHPEPEHIUIX, CeMUHApax 1 OJIMMITHA/IaX, BHITOJIHEHUE
nabopaTopHoii paboTsl U T.1. Pazymeercs, Takoe pasHooOpasue GopM 1 BUIOB CAMOCTOSTENILHOM paboTH TpedyeT
1 hepeHIMpPOBaHHOTO MOX0/1a, KOTOPBIH MOXKET OBITh 00ecIieueH 00paleHneM K KOHKPETHBIM METOIUYECKHM
PEKOMEHIALMSM TI0 KaXKI0OMY BUAY PaOOTHI.

3a4eT ¢ OLEeHKOI

3aueTHBINH OUIET BKIIIOYAET B Ce0st JBa BOIIpoca: TeOpeTI/I‘lCCKI/Iﬁ 13 YrCJia 5K3aMCHAIITUOHHBIX BOIIPOCOB U
MPAKTUYCECKOC 3aJaHUC. HOCJ’IC}IHGC MOKET OBITh JABYX THUIIOB:

- ONPENIEUTh CTHJIb TeKCTa UcXos Mnoo u3 teopuu M.P. Nanpnepuna, mub6o u3 reopun K0.M. CkpebHeBa,

- ONPCACTIUTD CTUJINCTHYCCKUE ITPHUEMBI KPATKOT'O TEKCTA, IMTPEIIOKEHHOTO 6I/IJ'IeTOM, OXapaKTECpHU30BaTh UX BUIBI 1
CTHJIIMCTUYCCKUEC (byHKI_H/II/I, a TaKXXE OIIMCaTh UX B3aUMOCBA3b.

Hwmxe npeanaraercs o6pa3zell BBIMOTHEHHUS OJHOTO bp 3THUX 3aJaHHH.

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles
Text

Language Families

A language family is a group of languages that have a common origin. Among the most important

language families are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic.



http://sbiblio.com/biblio
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Various branches exist within language families. For example, in the Indo-European family Germanic

and Italic are subfamilies, and the Roman languages are a subgroup of Italic.

Linguists can trace the relationship of languages by comparing words in one language with words

having the same meaning in another language. For instance, if we compare words in English and German, we find
hand and Hand, foot, feet and Fu..., Fii...e, lips and Lippen, lungs and Lungen.

The relationships of this kind are characteristic of languages that belong to the same language family

and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages

(such as Irish) and even some of the languages of India (such as Sanskrit) are members of the Indo-European
family but it has been proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the
fragment begins with naming of language families, which is logically followed by

the idea that the families are subdivided into subfamilies and groups. Further on, the text features some arguments
giving the linguists grounds for including certain language into the same group or subgroup; and explains why
different languages belong to different divisions of genealogical classification. Such organization of the text
demonstrate three main types of scientific sentence patterns: postulatory,

argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as linguists,
origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in a
scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted
for by the shortness of the text in question.

10. Iepeyenr WHGOPMANMOHHBIX TEXHOJIOTHiA, UCMOJIb3yEeMBIX NPH OCYIIECTBJICHHH 00pa30BaTEIbHOIO Mpolecca Mo
TUCHHUIIHHE (MOIYJII0), BKJIOYASL MepeYeHb NMPOrpaMMHOre ofecrnedyeHnss W WHGOPMANHMOHHBLIX CIPABOYHBIX CHCTEM (NpH
HEe00X0AMMOCTH)

[epeyeHp MHPOPMALMOHHBIX TEXHOJIOTHI, UCHOJB3YEMBIX IPH OCYIIECTBICHHH 00pa30BaTELHOrO MpoLecca N0 JUCIHMIUIHHE
(MonyITI0), BKIIFOYAS TIEPEUSHB IPOrPaMMHOTO obecriedeHHsT 1 HHPOPMAMOHHBIX CIIPaBOYHBIX CUCTEM, TIPEACTaBiIeH B [Ipuioxenun 3
K pabouyeii mporpaMMe AUCIUILIHHEL (MOIYIIS).

11. Onucanue MaTepUaJbLHO-TEXHUYECKOI 0a3bl, HEOOXOAUMOH Ui OCylLIeCTBJIEHUsI 00pPa30BaTe/JbLHOI0 Mpouecca 1o
JMCHUIIHHE (MOYJTI0)

MarepuanbHO-TEXHHUECKOE oOecreueHrne 00pa3oBaTeNbHOTO Tpollecca MO TUCHUIUIMHE (MOJIYJI0) BKIIOYAaeT B ceOs
CJIE/TyIOLIHE KOMIIOHEHTHI:

VYueOnast aynuTopust JUIs TPOBEJACHUS 3aHATHH JIEKIMOHHOTO THIA, 3aHATHH CEMHHApCKOTO THIA, TPYMIOBBIX M|
WHIMBHYaJIbHBIX KOHCYJIBTALUH, TEKYIIET0 KOHTPOJISI U IPOMEKYTOUHON aTTeCTALUH

Kommekr mebenmn (mocamounbsix mecT) 90 mr. Komrmiekr Mmebenmu (ITOCAHOYHBIX MeECT) AN TpermogaBarens | ImT.
WnaTepaktuBHas TpubyHa intel core i3 1 mt. MonuTop LG,22d 1 mrr.

IIpoekrop Panasonic VX400 1 mr. MynsTumenuitaenii skpan 1 mr. Komonku 20w 6 mt. [locka MenoBas Ha HOxkax 1 mr. Be6-
kamepa | mt. Boixoz B IHTEpHET, BHYTPUBY30BCKasi KOMITBIOTEPHAsI CETh, IOCTYII B AJIESKTPOHHYIO HH(POPMaIMOHHO-00pa30BaTeIbHYIO
cpeny. 423600, Pectiybnuka Tarapctan, r.Ena0yra, yn. Kazanckas 89, aya. 98

12. CpeacrBa ajganTanuu NpenojaBaHUs JUCHHMIUIMHBI K MOTPeOHOCTSIM O0y4YalOIIUXCH HWHBATUAOB M JIHI €
OrPAaHHYEHHBIMHU BO3MOKHOCTSIMH 3{0POBbS

HpI/I HCO6XOJII/IMOCTI/I B 06pa3OBaTeJ'IBHOM mpouecce MNPUMCHAIOTCA CICAYIOMINE METOABI W TCEXHOJIOTUH, 06nerqa}0mne
BOCHIpUATHE I/IH(i)OpMaHI/II/I 06y‘la}OH_U/IMI/IC$[ HWHBaJIMAaMH U JIMIIAMU C OTPAHUYCHHBIMHU BO3MOKHOCTAMU 310POBbS:

- CO3/1aHHE TEKCTOBOW BEpCHH JIFOOOI0 HETEKCTOBOTO KOHTEHTA JUIS €ro BO3MOXXHOTO IPeoOpa3oBaHMs B albTepHATHUBHBIC
(hopMmbl, yI0OHBIE [UIsl pa3INYHBIX MOJIB30BATEIICH;

- CO3[laHMe KOHTEHTA, KOTOPHI MOKHO NPEICTABUTDH B PA3IMYHBIX BHaX 0€3 MOTEepPH JAaHHBIX WM CTPYKTYPHI, IPEIYCMOTPETH
BO3MOJKHOCTb MaclITaOMpOBaHUs TEKCTa M N300pakeHHH 0e3 MoTepH KadecTBa, MPeAyCMOTPETh TOCTYITHOCTh yIPaBIEHHUs] KOHTEHTOM
C KJIaBUATYPBHI;

- CO3JJaHMEe BO3MOXXHOCTEH Il 00y4aromuxcs BOCIPUHUMATE OJHY M Ty k€ HHPOPMALNIO U3 Pa3HBIX HCTOYHUKOB - HAIIPUMeED,
TaK, YTOOBI JIUIA ¢ HAPYIICHUAMH CIIyXa MOTy4yaayd HHYOPMAIMIO BU3YAJIbHO, C HAPYIICHUSIMH 3pEHHS - ayAHaIbHO;,

- NPUMEHEHHE TPOrPaMMHBIX CpEJICTB, O00ECHEYMBAIOIINX BO3MOXKHOCTH OCBOEHMS HABBIKOB M yMEHHH, (opMHpyeMbIx
JTUCHIUIUIMHON, 3a CYET AIbTePHATHBHBIX CIIOCOO0B, B TOM YHCJIE BUPTYAJIBHBIX JTa00paTOpHil M CUMYJISIIIMOHHBIX TEXHOJIOTHH;



- IPUMEHEHHUE JUCTAHIHMOHHBIX 00pa30BaTENIbHBIX TEXHOJIOTHH Ul Mepefayd MHPOpMalWy, OpraHu3aluy Pa3IndyHbIX (GOopM
MHTEPAaKTUBHOW KOHTaKTHOW paboThl oOydaromierocs ¢ IpenojaBaTeieM, B TOM 4YHCJIE BEOMHAPOB, KOTOpHIE MOTYT OBITH
UCIIONIB30BaHbl AJIS1 TPOBEJICHUSI BHUPTYAJIbHBIX JIEKIUH C BO3MOXKHOCTBIO B3aUMOJCHCTBUS BCEX YYaCTHUKOB JUCTAHI[MOHHOTO
00y4eHNs, NPOBEACHHUS CEMHHApOB, BBICTYIUICHHMS C JOKIAJaMH M 3alIUTHl BBIIOJHEHHBIX palOT, MPOBEICHHS TPCHUHIOB,
OpTaHM3aINH KOJUICKTHBHON paboThI;

- HNPUMCEHCHHUEC JUCTAHIIMOHHBIX O6pa30BaTeJ'H)HI>IX TEXHOJIOTUI JI4  OpraHu3anun (bOpM TCKYLICTO0 U MNPOMEKYTOUYHOI'O
KOHTPOJIA;

- YBEIMYCHHE MPOAODKUTEIBHOCTH CHadd OOYyJaromIMMCSI WHBAIHAOM MM JHIOM C OTPAHHYCHHBIMH BO3MOXKHOCTSIMU
310pOBBsI (HOPM ITPOMEKYTOUHOH ATTECTALMH 10 OTHOUICHHUIO K yCTAHOBICHHON MPOAOIKUTEIBHOCTH UX CIAYH:

- IPOJIOJDKUTENFHOCTH ClIauH 3a4€Ta WM 9K3aMeHa, TPOBOANMOTrO B MICbMEHHOH (opme, - He Oornee uem Ha 90 MUHYT;

- MPOJOJDKUTEIBHOCTH MOATOTOBKM OOYYArOLIErocss K OTBETY Ha 3auéTe WM dK3aMEHe, IPOBOJAMMOM B YCTHO# dopme, - He
6osiee yeMm Ha 20 MUHYT;

- IPOJIOJDKUTENBHOCTH BBICTYIUICHHUS 00y4arOIIerocs py 3aliTe KypcoBOH paboThI - He Ooiiee 4eM Ha 15 MHUHYT.

IIporpamma cocrtaBneHa B cootBercTBHH ¢ TpeboBanmamMu PI'OC BO m y4eOHBIM maHoM 1o HampasieHHio 45.03.02
"JIuareuctuka" 1 mpoduiTio moAroToBky "IlepeBoa U nepeBoaoBeaeHIEe (AHIITHICKHUN S3bIK, KHTAWCKHH SI3bIK)".
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1. CooTBeTCTBHE KOMIETECHIMIA IIAHNPYEMBIM pe3yIbTaTaM 00y4eHHUs MO0 JUCHUIINHE (MOAYJII0)

Koa u HanmMeHoBaHue

HNHaukaTopbl 10CTHAKEHUS] KOMIIETEHIHA 1J1s1

OueHoYHbIE CpeACTBa

KOMIIETEHIINH JaHHOM JUCHHMILVIMHBI (IPAKTHKH)
OIIK-1 CnocobeH | 3HaTh OCHOBHBIE MPUHIMIBI CTPOCHUS S3BIKOBOW | TeKymmimii KOHTPOJIb:
NPUMEHSATh ~ CHUCTEMY | CHCTEMBI KaK COBOKYIHOCTU B3aMMOCBSI3aHHBIX U | YCTHBIN OIPOC, MUCHbMEHHOE
JIMHTBUCTHYIECKUX B3aUMOOOYCIIOBICHHBIX CIUHHII, JIOMaIIHee 3aJaHue, ooIee
3HaHWH 00 OCHOBHBIX | MPEACTABISIIONIMX  COOOW  eaWHOE  IIeJoe€; | MPaKTHYECKOE 3a/aHMe,
(hOHETHUECKHUX, OCHOBHBIC KaTerOpHH (OHETHKH, JIEKCUKOJOTHH, | HHINBHIYaJIbHOE IIPAKTHIECKOE
JIEKCHIECKUX, rpaMMaTHkd, opdorpadum W MYHKTyalud; | 3aJaHue, TeCTHpoBaHue, Tema 1.
rpaMMaTHIECKHX, 3aKOHOMEPHOCTH 3BOJIIOIMN B o0nacTu (oHeTnkw, | [IpeaMeT u 3a1auu CTHIMCTHKHL.

CJI0BOOOPA30BaTEIbHBIX
SIBJICHUSIX, opdorpadun
U OyHKTyaluw, O
3aKOHOMEPHOCTSIX
(GYHKIIOHUPOBAHUS
U3y4aeMoro
HWHOCTPAHHOTO  SI3BIKA,
ero  (yHKIMOHAIBHBIX
Pa3HOBUIIHOCTSIX

I'paMMAaTHKN u CJIOBAPHOTO cocCTaBa, a
TaKK€ OCHOBHBLIC TCHACHIMU pPa3dBUTHUA SA3bIKA Ha
COBPEMECHHOM J3TaIIc

YMeTh nACHTH(OUIMPOBATh OCHOBHBIE  SIBICHUS
(oHEeTHKH, TpaMMaTHKH, JIEKCUKH, opdorpaduu u
NYHKTYallny HM3y4aeMoro s3bIka, HaOllfolaeMble B
YCTHBIX U MUCbMEHHBIX TEKCTaX

BJ'Ia,I[eTB HaBbIKaMH JIMHITBUCTHYCCKOI'O aHajJIu3a
TEKCTOB C HOSI/II_II/Iﬁ CI)OHGTI/I‘IGCKI/IX, JICKCUYCCKUX,
I'paMMAaTHYCCKUX ﬂBJ'IeHHﬁ, Ha6J'HOZ[aeMBIX B
YCTHBIX W TIMCBMCHHBIX TEKCTaX pasnanoﬁ
CTUIUCTHYCCKOM OpuCHTalUn

O0111e BOIPOCH CTHIIUCTHKA
Tema 2. Tumnel 3HaYEHHS CJIOBA B
OTHOIIECHWH K CTHIIUCTHUKE

Tema 3. CtunucTuyeckas
KiaccuduKays cIoBapHOTO
cocTaBa

Tema 4. ®yHKUNOHAIBHBIE CTUIH
SI3BIKA

Tema 5. CemanTudueckue
BEIPA3UTEIBHBIC CPENICTBA U
CTHITUCTHIECCKHE TIPUEMBI

Tema 6. CuHTaKCHYECKHE
BBIpPa3UTEIbHBIC CPENICTBA U
CTUJIUCTUYECKUE TIPUEMBI

Tema 7. ®oneTHdyecKue U
rpaduuecKue BHIPA3UTEIIbHBIC
Cpe/CTBa U CTHIIMCTHUECKHE
MIPUEMBI

Tema 8. BelpazurenbHble CpecTBa
00mIeprII0I0rMIecKoro mIaHa
Tema 9. Teopust BBLABUKEHUS
Tema 10. Teopust oOpa3zos
MIPOMEKYTOYHAS aTTecTaIus (3a4eT
C OIICHKOIA)

OIIK-3 Cnocoben
MOPOXKIATh U TIOHUMATh
YCTHBIE U TUCHMEHHBIC
TEKCThI HA N3y4aeMOM

HHOCTPAHHOM SI3BIKE

MPUMEHUTENHHO K

OCHOBHBIM

(bYHKIHMOHATBEHBIM
CTUJISIM B O(HUIHATBHOM

1 Heo(pUIMAIBEHON

cthepax oOmeHHs

3HaTh OCHOBHBIE ()YHKIIMOHAIBHBIE CTHIIN
M3y4aeMoro s3bIKa U chepsl ux
(yHKIIMOHMPOBAHKS; OCHOBHYIO CHIELUPUKY
KaXJI0T0 U3 CTHJIEH B 001aCTH (POHETUKH, ICKCUKU
M TpaMMaTHUKH

VYmerb I/I,Z[CHTI/I(l)I/IL[I/II)OBaTL OCHOBHEIC
(I)yHKIII/IOHaJ'[LHI)IC CTHUJIN, HaGJ’IIOHaCMLIC B YCTHBIX
1 IMACbMEHHBIX TEKCTAaX, OMPECALIIAThL UX CTUICBYIO
CHGIII/I(l)I/IKy 1 aACKBATHO NIPHUMCHSATH €€ B CBOUX
COO6III€HI/I5{X B 3aBUCHUMOCTH OT
KOMMyHHKaTHBHOﬁ CUTyallunu

Bnaners ycroitunBeiMu HaBBIKAMH
CTUJIUCTUYECKONM OpHUEHTAllUd U  BBINOJHEHUS
KOMMYHHMKATHUBHBIX 3a1a9 yepes
(YHKIIMOHANBHBI ~ CTHJIb,  COOTBETCTBYIOIIHMMA

3aJlaHHOM peueBOM CUTYyaIuu

Texkylmuii KOHTPOJIb:

YcTHBIN 0IpOC, TUCBMEHHOE
JIoMalllHee 3a7aHue, ooiiee
MIpaKTUIECKOe 3aJaHue,
VHIVBUIYATbHOE PAKTHYECKOE
3aJlaHue, TecTupoBanue, Tema 1.
[IpenmMer u 3a1a4u CTUIIMCTUKU.
OO01He BOIPOCH! CTHIIUCTHKH
Tema 2. Tunel 3HAYEHHS CJIOBA B
OTHOIICHHWH K CTHIIUCTHUKE

Tema 3. Ctunuctuueckas
Kiaccu(pUKaIus CIOBAPHOTO
cocraBa

Tema 4. ®yHKINOHATBHBIE CTUIIH
SI3bIKA

Tema 5. CemaHTHUECKHE
BBIPA3UTEIbHBIC CPENICTBA U
CTHUJIUCTUIECKUE TIPUEMBI

Tema 6. CuHTaKCHYECKHE
BBIpPA3UTENbHbIE CPENICTBA U
CTUJIUCTUYECKUE NPUEMBI

Tema 7. doHeTHYECKHE U




MPUEMBI

C OLICHKOH)

rpaduueckue BIpa3uTeIbHbIC
CPEACTBA U CTHIIMCTHIECKNE

Tema 8. BeipazuTenbHbIE CpecTBa
00mIeprII0I0rHIEeCcKOro IwIaHa
Tema 9. Teopust BEIIBIDKEHUS
Tema 10. Teopust odpa3oB
MPOMEKYTOUYHAs aTTecTalus (3a4eT

2. Kpurtepun ouennBanusi ¢c(popMHPOBAHHOCTH KOMIeTEHIMIA

Kommne
TeHIHSA Boicoknii ypoBeHb Cpennuii ypoBeHb Huzkuii ypoBeHb Huske noporosoro
(0TJIMYHO) (xopomo) (YAOBJIETBOPUTEIbHO) YPOBHS
(86-100 6a10B) (71-85 6a/10B) (56-70 6a,1;10B) (Hey/10BJIETBOPUTEIb
HO)
(0-55 6aJjioB)
OIIK-1 | 3HaeT OCHOBHEIC 3HaeT NPUHIHUIIE CTPOeHUS | 3HaeT Oa3oBble MpUHOMTHL | He 3HaeT 0azoBbIe
MIPUHIUIIBI CTPOCHUS SI3BIKOBOH CHCTEMBI CTPOCHHS SI3BIKOBOM MPUHIUIIBI CTPOCHHSA
SI3BIKOBOH CHCTEMBI KaK COBOKYITHOCTH CHCTEMBI AJISI PEIICHH SI3BIKOBOH CHCTEMBI
KaK COBOKYIHOCTH B3aMMOCBSI3aHHBIX €IMHMUII; npodeccHOHaNBHBIX 3a/1ad | ISl peLIeHUs
B3aMMOCBSI3aHHBIX U OCHOBHBIE KaTE€rOpUHU npodeccHoHaNBHBIX
B3aMMOOOYCIIOBJICHHBIX €1 | (POHETHKH, JICKCUKOJIOTHH, 3amay
HHUIL, IPEACTaBISIONINX rpamMMaTHKu, opdorpaduu u
c000ii eAnHOE I1eTI0¢e; ITyHKTYalluy;
OCHOBHBIE KaTeropuu 3aKOHOMEPHOCTH 3BOJIOLUU
(hOHETHKH, JTCKCUKOJIOTHH, | B 00JacTH ()OHETHKH,
rpaMMaTHKH, opdorpadguu | TpaMMaTHKH U CIIOBAPHOTO
U ITyHKTYaIUH; cocTaBa
3aKOHOMEPHOCTH
SBOJIIOLUH B 00J1aCTH
(oHEeTHKH, TPaMMaTHKH U
CJIOBapHOTO COCTaBa, a
TaKkXXe OCHOBHBIC
TEH/ICHIIUN DPa3BUTHUS
SI3bIKa HA COBPEMEHHOM
JTamne
Ymeer uaeHtuduumpoar | YMeeT uieHTUHHUIUPOBATH Ywmeer unentudunmponars | He
b OCHOBHBIE SIBJICHHS OCHOBHBIE SIBJIICHUS 6a30BbI€ SBICHUS yMeeT UAECHTH(HUINPOB
(hOHETHKH, TPAMMAaTHKH, (OHETHKH, TPaMMaTHKH, (OHETHKH, TPaMMaTHKH, aTh 0a30BbIE SBICHUA
JIEKCUKH, ophorpaduu u JIEKCUKH, opdorpaduu u JICKCHKH, (doHeTHKH,
IYHKTYallUd W3y4aeMoro | MyHKTYalluH H3y4aeMoro opdorpadun M3ydaemoro | rpaMMaTHKH, JEKCHUKH,
sI3bIKa, HaOJI01aeMble B SI3BIKA SI3BIKA opdorpaduu usydaem
YCTHBIX ¥ TUCBMEHHBIX OTO0 SI3BIKA
TEKCTax
Buageer HaBbIKaMu Buageer HaBblKaMu Bnaneer 6a3oBeIMu He Brageer 6a30BBIMHU
JUHTBUCTHYECKOTO JIUHTBUCTHYECKOTO aHAJM3a | HaBBIKAMH HaBBIKAMH
aHaJM3a TeKCTOB C TEKCTOB C TTO3UIIHHA JMHTBUCTUYIECKOTO JMHTBUCTHYIECKOTO
MO3UIHN (POHETHUECKUX, (hoHETHUECKHUX, aHaJIu3a TEKCTOB aHaIu3a TEKCTOB
JIEKCHYECKUX, JIEKCUYECKUX,
rpaMMaTHIECKUX rpaMMaTHYECKUX SABICHUN
SIBJICHUH, HaOJII01aeMbIX B
YCTHBIX ¥ TUCbMEHHBIX
TEKCTaxX Pa3IMYHON
CTHIIUCTUYECKOI
OpUEHTALIH
OIIK-3 | 3HaeT OCHOBHBIE 3HaeT OCHOBHBIE 3HaeT OCHOBHBIE He 3Haer ocHOBHEIE

@yHKHHOHaJ’IBHHC CTHUIIN
N3y4aeMOoro s3blKa U

(byHKIII/IOHaHLHLIe CTHUIIN
N3y4aeMOro SA3bIKa;

q)yHKHI/IOHaHLHLIC CTHUIIN
N3y4aceMOro sA3blKa U UX

(yHKIIMOHAIbHBIE
CTHJIM U3Y4aeMOro




cdepsl ux

(O YHKITMOHUPOBAHHS,
OCHOBHYIO CHIEIH(PHUKY
Ka)XJOr0 U3 CTUJIEH B
obmacti POHETHKH,
JICKCHKH M TPAMMATHKH

OCHOBHYIO CIIeIU(UKY
KaXJI0TO U3 CTHIIEH B
o0macTi HOHETHKH, TCKCHKH
1 TPaMMAaTHKH

crienuduky B o6mactu
(hoHETHKH, ICKCUKH U
rpaMMaTHKU

sI3bIKA M UX CHICIU(UKY
B 00s1aCTH (POHETHUKH,
JICKCUKH M TPAMMATHKHU

Ymeer uneHTudUIIpOBAT
b OCHOBHEIE
(YHKIIMOHAIBHBIC CTHITH,
HaOJIO1aeMbIC B YCTHBIX U
MMHCbMEHHLIX TEKCTaX,
OTIPENICIATh UX CTHIICBYIO
crenuUKy 1 aJIeKBaTHO
MIPUMEHSThH €€ B CBOMX
COOOIIEHNAX B
3aBHCUMOCTH OT
KOMMYHHUKaTUBHOM
CUTYaINH

Ymeet uaeHTuHUIIPOBAThH
OCHOBHbIE ()yHKIIHOHATIBHBIE
CTHUJIH, HAOJIF01aeMBIE B
YCTHBIX W TUCbMCHHBIX
TEKCTaX, OTMPEACIATh UX
CTHJICBYIO CIICIU(DUKY U
MIPUMEHSTH €€ B CBOMX
COOOIIEHUIX

YMeer onpenensiTh
OCHOBHBIE
(YHKIIMOHAIBbHBIE CTHIIH
YCTHBIX U TUCbMEHHBIX
TEKCTOB

He ymeer onpenensarts
OCHOBHBIE
(yHKIIMOHAIbHBIE
CTHJIY YCTHBIX U
MUCbMEHHBIX TEKCTOB

Bnageer yctoitunBeiMU

Brnaneer HaBbikamu

Brnaneer 6a3oBeIMHu

He Bnaneet 0a30BBIMU

HaBBIKAMHA CTHJINCTHIECKON HaBBIKAMHA HaBbIKAMHU
CTHIIMCTHYECCKOH OPHEHTAINHN ¥ BBIIIOJTHEHHUS | CTHJIMCTUYECKOMN CTHIIMCTHICCKOH
OpHUEHTALNH KOMMYHUKATHBHBIX 33/1a4 OpHEHTAINU 1 OpHMEHTALNH 1
BBITIOJTHEHHS 4yepe3 (QyHKIHMOHAIbHBIN BBITIOJTHEHHS BBITIOJTHEHHS
KOMMYHUKAaTHUBHBIX 33/1a4 | CTHJIb, COOTBETCTBYIOLIUI KOMMYHUKATUBHBIX 32/1a4 | KOMMYHHUKaTHBHBIX
4yepe3 (yHKIHMOHAIbHBINA 3aJJaHHOM peueBoit 4yepe3 QyHKUHOHAIbHBINA 3aa4 yepe3

CTHJIb, COOTBETCTBYIOILIMI | CHTYyaIlMn CTHJIb (YHKIIMOHATBHBIN
3a/laHHOM peueBoi CTHJIb

CUTyallun

3. Pacnipenenienre 6aJlJI0B TeKYLEro H MPOMEKYTOYHOTO KOHTPOJISI

Yecrublit onpoc — 10

IMucemenHoe gomariHee 3aganue — 10

Oomiee mpaktudeckoe 3amanune — 10

WupuBuayansHOE pakTHieckoe 3ananue - 10

TectupoBanwue -10

IIpomeskyTouHas aTTecTALMSA — 3a4ET C OLEHKOM

[IpoMexxyTodHas atTecTanus MO NaHHOH MUCIMIDIMHE TPOBOAUTCS B (OpMe 3adeT ¢ OLEHKOH. 3a4eT MPOXOJUT
o OnseTam.

[pernonaBaTenb, MPUHUMAIOIINAN 3a4eT O0ECIECUMBACT CAy4YallHOE pacIlpee/icHHe BapHaHTOB 3aYCTHBIX 3aJaHUI
MEXIy OOYJaroIUMKCS C [MOMOIIBIO OWJIETOB W/WIIM C MPUMEHECHHEM KOMIIBIOTEPHBIX TEXHOJIOTHil, BIIpaBe 3a1aBaTh
00yyaromeMycs J0NOJHUTEILHBIC BOPOCH! U JaBaTh AOMOJHUTEIBHBIC 3aaHUs TIOMUMO TEX, KOTOPhIC YKa3aHbI B OMIeTe.
3adeTHBIi OWIIET COCTOUT U3 IBYX BOIPOCOB.

Hroro 3a 3aget — 50 Gamos.

OOmiee KOIMYECTBO OAJUTOB MO JUCHHUIUIMHE 32 TEKYIIMH KOHTPOIb M MPOMEXKYTOUHYH0 arTectarnmio: 50+50=100

0aJIoB.

CooTBeTcTBHE OAIIOB U OIICHOK:
Jlnst 3a4era ¢ OEHKOM:
86-100 -oTmuaHO
71-85 - xopomo
56-70 - y10BI€TBOPUTEIHHO
0-55 - HEYI0BIETBOPUTEILHO

4. OneHOYHBIE CPEICTBA, MOPSANOK UX IPUMEHEHHs U KPUTEPHH OLCHKHU

4.1. Texymuii KOHTPOJIb

4.1.1. YcrHblii ompoc

4.1.1.1. TTopsaaok npoBeaeHuUsl.

VYCTHBIN OIPOC MPOBOIUTCS HA MPAKTHUECKUX 3aHATHAX. OOydaroniuecs BBICTYIIAIOT C JOKJIaJAaMH, COOOIICHUIMH,
JOTIOJTHEHNSAMH, y4YacTBYIOT B IHMCKYCCHM, OTBEYalOT Ha BOMPOCH! IpemomaBarens. OIeHWBaeTcs ypOBEHb JIOMalTHEH




MOATOTOBKA IO TEME, CIIOCOOHOCTh CHCTEMHO M JIOTHYHO H3/IaraTh MaTepHal, aHAIM3UPOBaTh, (HOPMYJIHUPOBATH
COOCTBEHHYIO MO3UIIMIO, OTBEYATh HA JIOMOIHUTEIBHBIEC BOIPOCHL.

4.1.1.2. Kpurepuu oueHUBaHUSA

10 craBurcs, ecau oOy4arommiicsi B OTBETE KadECTBCHHO PACKpPBII coiepskaHne TeMbl. OTBET XOpOIIo
cTpykTypupoBaH. [IpekpacHO OCBO€H NOHATHUHBIA ammapar. [IpogeMOHCTpUpPOBAH BBICOKHII ypPOBEHb IOHHMAaHUS
Marepuaa, IpeBOCXOIHOE YMEHHE ()OPMYITHPOBATH CBOM MBICIIH, 00CYKIATh TUCKYCCHOHHBIE MOJTO0KEHHUS.

8-9 craBuTCs, eciim 00ydaroUIUiicA PacKpPbLI OCHOBHBIE BONPOCH TeMbl. CTPYKTYpa OTBETa B LIEJIOM ajJeKBaTHA
TeMe. XOpouIo OCBOEH NMOHATUIHEIN anmapat. [IpogeMoHCTpHpOBaH XOpOILIN ypOBEeHb MOHUMAaHMS MaTepHaia, Xopoliee
yMeHHe GOPMYIHPOBATh CBOM MBICIIH, 00CYXKIATh TUCKYCCHOHHBIE TIOJIOKEHHS.

6-7 craBuTcs, ecau OOydaromIMiicsi 4acTUYHO packpbul Temy. OtBer cnabo cTpykTypupoBaH. [ToHATHHHBIH
amnmnapat OCBOEH 4acTH4YHO. IIoHMMaHue OTHENbHBIX MOJOKEHUH M3 MaTepuana o TeMe, YIOBJIECTBOPUTEIBHOE yMEHHUE
(OpMyIHPOBATH CBOM MBICIIH, 0OCYXKJaTh TUCKYCCHOHHBIE ITOJIOXKEHHUSL.

0-5 craBuTcs, eciam oOyyalommiics TeMy He packpbUl. [IOHATHIHBIN ammapar OCBOSH HEYIOBICTBOPHUTEIHHO.
[Nonnmanme Mmatepmana QparMeHTapHOE HWIH OTCYTCTBYyeT. OTCYTCTBYET CIIOCOOHOCTH (POPMYTHpPOBATH CBOHM MBICIH,
00CyXJaTh TUCKYCCHOHHBIE MOJI0XKEHHS.

4.1.1.3. Conepsxanne yCTHOTO ONpoca

Tewma 1. IIpenmer u 3amaun cTrwrcTUKA. OOIIHE BOIPOCH! CTHIIMCTHKH YCTHBIA OTIPOC , TPUMEPHBIEC BOTIPOCHL:

ITpumepnsie Bompocs! mo teme 1. Ilpenmer u 3amaum cTUUCTUKH. CBS3b CTHIMCTHKH C JIPYTHMH SI3BIKOBBIMH
HayKaMW M BY30BCKUMH JUCHUIIJIMHAMU. JIMHTBOCTUIIMCTHKA U JIATEPATYPOBCAUCCKAsA CTUJIMCTUKA. Hx JCJIICHUC Ha
JICKCUUYECKYI0, TI'pPaMMaTH4YeCKyl0, CHHTaKCHUECKyI0 M Jpyrue pPa3HOBHIHOCTH. YPOBHU aHajH3a JUTEPaTypHOTO
MIPOU3BEACHUA. CTUIHCTHKA OT aBTOpa U CTUIMCTUKA BOCIIPUATHA. Paznuunas TPAKTOBKa MOHATUA «CTUJIb». YacToTHOCTH
yIoTpeOJIeHUs CIIOB-MapKepOB KaK Ba)KHAsl XapaKTEPUCTUKa CTHJIS XyJ0)KECTBEHHOTO NMPOU3BENCHHUs. SI3bIK, peUb U TEKCT
Kak 0a30BbIe KATETOPUU HAYKH O SI3BIKE.

Tema 2. Tursl 3Ha4eHUS CIIOBa B OTHOIICHNH K CTHIIMCTHKE YCTHBIN ONPOC , IPUMEPHBIE BOIIPOCHI:

IMpumepnble Bompockl mo Teme 2. 3HAUYEHHWE CJIOBA CO CTHJIMCTHYECKOH TOUYKM 3peHHs. Jlekcnueckoe u
rpaMMaTHIeCKOe 3HadeHue. J[eHOTaTMBHOE W KOHHOTATHBHOE 3HaueHHE. PasHoBHAHOCTH KOHHOTanmi. CroBapHOE U
KOHTEKCTyaJbHOE 3HaueHue. [lepBrudHOE 1 BTOPHYHOE 3HAUCHHUE CIIOBA.

Tema 3. Crunnctryeckast KacCu(UKaIus cI0OBapHOTO COCTaBa

IIpumepnsie Bonpock! o Teme 3. Illkana crunuctuueckoi ieHHOCTH. HelTpanbHbIi, BO3BBIICHHBIH 1 CHUKEHHBIN
ypOBHH. B03BbIlIIEHHBIE CJI0BA U UX PAa3HOBUIHOCTH. Pa3HOBUIHOCTH CHUKEHHBIX c10B. HeliTpanbHble cioBa.

Tema 4. CeMaHTHYECKHE BBIPA3UTENbHBIE CPEACTBA U CTHINCTUUECKUE TIPUEMBI

IIpumepubie Bompock! mo teme 4. OOIee npeacTaBicHue 0 Tponax. Meradopa U ee pa3HOBUIHOCTH. METOHUMUS,
CHHEK/I0Xa, aHTOHOMAcCHsI, aJUleropus, oJuieTBopenue. [ unepbosa, Meito3uc, IMToTa, UPOHHMS, Iiepudpas.

Tema 5. @yHKIIMOHANIbHBIE CTUIIN S3bIKA

[pumepnbie Bompockl mo Teme 5. Ilomsarue QynknuoHamsHOro cTmis. Teopus W.P. Tamenepuna. Cruis
OCJUTETPUCTHKH U ero MoACTii. OCHOBHBIC XapaKTePHCTUKHU. [lyOMMIuCTHYeCKUA CTHUIB U ero noactwin. OCHOBHBIE
XapaKTepUCTUKU. ['a3eTHbI cTWib M ero mnoacTuiad. OcHOBHble xapakTepucTHKH. CTwib HaydyHOW mnpo3bl. CTHIb
OoHUIHANTEHEIX TOKYMEHTOB. AnbTepHaTuBHas Teopust FO.M. CxpeOHeBa. Pa3roBOpHBIi CTHIIE U €T0 XapaKTePUCTHKH.

Tema 6. CHHTaKCUYECKUE BBIPA3UTENbHBIE CPEACTBA U CTUIIMCTUYECKUE TPUEMBI

[Ipumepnbie Bompocsl mo TeMe 6. OxapakTepu3yiTe CTHIMCTHUYECKUH NOTEHIHall CHUHTAaKCHCa, UMes B BHIY
ClIeyIOIHe S3bIKOBbIE SIBIEHUS)K - TOBTOp M ero pasHoBuaHOCTH (aHadopa, snudopa, NOAXBAT, LEMHOIH IOBTOP,
oOpamiieHHe); - alnocuorie3a; - HBEPCHs; - HOMMHATUBHBIE MPEIJIOKEHUS; - JIUIMIICKC; - WHBEPCHUS, - MHOTOCOIO3UE U
Oeccoto3ue.

Tema 7. ®oHeTHueckue U rpaduuecKue BoIpa3uTeNIbHbIE CPEACTBA U CTHIINCTUIECKUE TPUEMBI

[TpumepHblie BOIpOCH! O TeMe 7. AJMTepanys U acCOHaHC. 3BYKOIOpakaHHue NpsiMoe U KocBeHHoe. Pudma u ee
knaccupukanun. Kiaccudeckne CTHXOTBOpHBIE pa3Mmephl. [losTmyeckas cTpoda W ee XapaKTepHUCTHKH. | 'padmdeckue
Cpe/CTBa BBIPA3UTEIbHOCTH.

Tema 8. BeipazutenbHble cpeicTBa 00Ie(pHUIOIOTHISCKOTO IIaHa

[pumepnbie Bompockl mo Teme 8. AQOpH3MBI UM MapagoKChl. DIMHTET W €ro Pa3HOBUAHOCTH. [IOCIOBHUIBI U
oroBopku. KpeuiaTeie BeIpaXkeHUs. AJUTIO3USL.

Tema 9. Teopust BBLIBUKEHUS

ITpumepubie Bompochl: OCHOBHBIC TOHATHS CTHIMCTUKK JeKOAMpoBaHWs. Twurmbl BeIBIWKeHUS. OOMaHyTOE
oxunanue, Crierenue, Kouseprenmnus. CuibHbIC TTO3UITHH.

Tema 10. Teopus o6pa3oB

ITpumepnrie Bompockl: Tlonstue o6pasza. CtpykTypa obOpasa. Knaccudukammum obpazon. [IpuHimum o6o0meHus.
[Mpunnmn obwema tekcra. [lpuHMn Guszndeckux xapakrepuctuk. O6pa3 nuTepaTypHoro npousBeaenus. O6pas aBTopa B
JUTEPATYPHOM IIPOM3BEICHUM.

4.1.2. [IncbMeHHOE JOMAaNIHEE 3aJaHue
4.1.2.1. Ilopsaaok npoBeaeHMUsI.



OOyuarommecs Moy4aroT 3a{aHUe 110 OCBEUICHUIO OIPEAETIEHHBIX TEOPETUIECKUX BOIIPOCOB FIIH PEIICHHUIO 3a1ad.
PaboTa BBITIONHSETCS MUCBMEHHO W cmaércs mpernomaBaremo. OIEHHMBAIOTCS BIAaJCHHE MaTepHAIOM IO TeMe PadOTHI,
AHATTUTHYICCKHE CTIOCOOHOCTH, BIIaJICHAE METOIaMH, YMEHHUS M HAaBBIKH, HEOOXOIMMEBIE [T BHIITOTHEHHS 3aaHUH.

4.1.2.2. Kputepuu oneHUBaHUSA

10 cTraBuTCSH, €CIH 00YYAIIIUIACS TPABUIHHO BBITIOJHWII BCEe 3amaHus. [IpogeMOHCTpUPOBAH BHICOKHUN YPOBEHB
BIAICHUST MaTepuasoM. [IposiBIEHBI NPEBOCXOAHBIE CHOCOOHOCTH MPHMEHSATh 3HAHUS M YMEHHA K BBHIIIOJHCHHIO
KOHKPETHBIX 3aJJaHUH.

8-9 craBuTcs, ecaum oOydalOUIWiicS IIPAaBUWIBHO BBHINOJHHMI OOJIBINYI0O dYacTh 3agaHuil. [IpucyTcTBYIOT
HEe3HAYMTeNbHbIe OMMOKH. [IpogeMOHCTpHpPOBaH XOpOMIMH YpOBEHb BIAJCHUS MaTepHasoM. [IposiBIEHBI cpemHue
CHOCOOHOCTH NPUMEHSTH 3HAHUS U YMEHHUS K BBITIOJIHEHUIO KOHKPETHBIX 3aaHUMH.

6-7 craBuTCH, ecoM OOydalOUIMiics 3a/aHMs BBIIOJHWI Oojiee 4eM HamoOJIOBHHY. [IpHCYTCTBYIOT cepbhE3HbIC
omnOku. [IpogeMoHCTpUpOBaH YAOBIECTBOPUTENbHBIH YPOBEHb BiaeHHs MaTtepuaioM. [IposBieHsl HU3KHe CIOCOOHOCTH
MIPUMEHSTH 3HAHUS W YMEHUS K BBHITIOJHEHUIO KOHKPETHBIX 3aJaHMUH.

0-5 craBuTCH, ecau oOydyaroLIWiicsi 3aJaHWs BBIIONHWI MEHee dYeM HamoloBUHY. [IpomeMoHCTpUpOoBaH
HEYJOBJICTBOPUTEILHBIN YPOBEHD BialeHHs MaTepranoM. [IposBiIeHsI HEAOCTATOUHBIE CIOCOOHOCTH MPHMEHSATh 3HAHUS U
YMEHHS K BBIITOITHEHUIO KOHKPETHBIX 33 JaHHH.

4.1.2.3. Conep:xaHne OLIEHOYHOI0 CPeACTBA

ITpaxkTHueckoe 3aaHKe IO TeMaM OCHOBBIBACTCS Ha XYHOXKECTBEHHOM TeKcTe. 3aaua 00y4aroIerocs - BBLICIUTh
B TEKCTE TPH CTHIMCTHYECKHX IJIACTA JEKCUKHU (HEHTpanbHbIE CJIOBA, BO3BBIIICHHbIE CIIOBA U CHIKEHHBIE CJI0Ba), pa3OUTh
KaX[bIi U3 HUX HAa CTHJIMCTHYECKHE KJIACCHI M 0XapaKTepPHU30BaTh CTUIIMCTHUECKHE (PYHKIIMU Ka)KI0TO Kilacca CJIOB.

B kadecTBe MpakTHUECKOTO 3alaHusl 10 TeMe 4 CTY/ASHTHI MOJY4aloT HeOObIINe Xy J0KEeCTBEHHbIE TEKCThI. 3a1a4a
- HAWTH CEeMaHTUYECKUE BhIPA3UTEIIbHbIC CPE/ICTBA, OXapPaKTEPU30BaTh UX U ONPEACIUTh UX CTUINCTUYECKUE (QYHKIHH.

B kavecTBe MPAaKTHYECKOTO 3aJaHus [0 TeME 5 CTYICHTHI IOJMYYaloT HeOoNbIIne TeKCThl. 3anada obydJaromierocs -
OIPE/ICNTUTh CTHJIb TEKCTa M Ha3BaTh €ro XapakTepHbIE OCOOCHHOCTH B cepax MOpQOJIOrHH, CHHTAKCHCa, CIOBaps H
rpaduKy.

B kauecTBe MPaKTHYECKOTO 33JaHMS IO TeMe 6 CTYICHTHI MOTYy4YaloT HeOOJIbIINE XyA0KECTBEHHBIC TEKCTHI. 3aqaqa
- HalTH BBIPa3UTENBHBIC CPEICTBA, OXapAKTEPH30BATh UX U ONPEICITUTh HX CTHIUCTHYCSCKUE (QYHKIIHH.

[IpakThyeckoe 3amaHHe MO TeMe 6 OCHOBAaHO Ha TEKCTAaX, MMEIOIIUX SBHBIC MPU3HAKK TOTO WJIM HHOTO THIA
BBIJIBIDKEHUS. 3a]ja4a 00y4aronierocst - ONpeAeIUTb TUIT BBIJBHIKEHHUS TOTO WIIM MHOTO TEKCTA U MPUBECTH €r0 MOAPOOHYIO
XapaKTEePUCTHUKY.

B kauecTBe MpakTHYECKOTO 33JaHKs 10 TeMe 7 CTYAEHTaM IpeJIararoTcsi XapakKTepUCTHKH TePOEB JINTEPATYPHBIX
MIPOM3BEACHUI, a TaKKe SBJICHUI MPUPOJBI WM OOBEKTOB YEJOBEUECKOM NEesTeNbHOCTH, UIPAIOLIMX B TOM MJIM UHOM
[POU3BEJCHUN 3aMETHYIO pOjb. 3ajada CTyJEHTA - ONPEAeNuTh TUN oOpa3a, pealn30BaHHOTO B TOM MM MHOM TIepoe,
SIBJICHUH, 00BEKTE, U MOTHBHPOBATh CBOIl OTBET.

Ipumepor 3adanuti
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that | shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse” or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. | didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."




"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee mpaKkTHYECKOE 3aaHHE

4.1.3.1. ITopsaaok npoBeaeHuUsl.

O6yqa}omnecsl MOJIY4aroT 3aJlaHuC 10 OCBCUICHUIO OHpeHeHéHHLIX TCOPETUUCCKUX BOIIPOCOB WJIKM PCIICHUIO 3a1a4.
Pabora BeIIOJIHSAETCS IHOO0 B X04€ 3aHATHA IO paclUCaHUIo, 6o Ha JAUCTAaHOMOHHOM KYpcCeE. O]_leHI/IBa}OTCH BJIaACHHUC
MaTepuaioM Mo TEME pa6OTI:-I, AHAJIUTUYCCKUC CHOCO6HOCTI/I, BJIaJICHUEC ME€TOAaMH, YMCHUA U HABBIKH, HGO6XOI[I/IMI)IG AJIsL
BBINOJTHEHUS 3a1aHU.

4.1.3.2. Kpurepuu oneHUBaHUSA

10 craBuTcs, ecad 00y4amIIMiics NMPABIIIEHO BBRITIOTHMI Bce 3amaHus. [IpogeMOHCTpHPOBaH BBICOKHI YPOBEHB
BJIAICHUA MAaTCpHUAJIOM. HpOfIBJ’IeHH MIPEBOCXOAHBIC CIIOCOOHOCTH NPpUMCEHATb 3HAHUA W YMCHUA K BBIIIOJHCHHUIO
KOHKPETHBIX Sa,ZlaHI/Iﬁ.

8-9 craBuTCH, ecam O00YYAIOIIMIICH TPABHIBHO BBIMIOJHHUI OOJNBINYE dYacTh 3adaHuil. [IpHCyTCTBYIOT
HE3HAYMUTEIbHBIE OIIMOKH. HpOI[eMOHCTpI/IpOBaH XOpOH.II/Iﬁ YPOBCHL BJIAICHUA MAaTCPUAIOM. HpOHBJ’IGHBI cpeaHue
CIIOCOOHOCTH HNPUMCHSATHL 3HAHWA U YMCHUA K BBIIIOJTHCHUIO KOHKPETHBIX SaZ[aHHﬁ.

6-7 craBuTCH, ecoin 0OOydaloUIUiics 3a/aHUs BBHIIOJHWI OoJjiee 4YeM HAamoJIOBHHY. [IpHCYTCTBYIOT cepbhE3HbIC
omuoku. [IpogeMOHCTPUPOBaH yIOBIETBOPUTENBHBIA YPOBEHD BiIaIeHUsI MaTepraioM. [IposiBIeHbI HU3KHE CIIOCOOHOCTH
MPUMEHATH 3HAHUA U YMCHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3az[aH1/1171.

0-5 craBuTcs, eciau oOydaromIuiicsl 3aJaHUs BBIIOJHWI MEHee 4YeM HaloJoBHHY. [IposeMoHCTpupoBaH
HeyHOBHeTBOpHTeHLHLIﬁ YPOBEHb BJIAACHUA MAaTCPUATIOM. HpOHBJ’IeHLI HEAO0CTAaTOYHbIC CIIOCOOHOCTH MMPUMEHATHL 3HAHUA U
YMCHUA K BBIIIOJTHECHUIO KOHKPETHBIX 3a,I[aHPII>'I.

4.1.3.3. Conep:xanne OLeHOYHOI0 cpeAcTBa (00pa3ubl 3aJaHUI1)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2—...

0. That is where 1 really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as
Paradise (Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).



3. Heard you mention it once or twice, now | come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

1. Sometimes they were too large and sometimes they were too small, sometimes they were too
far from the centre of things and sometimes they were too close; sometimes they were too
expensive and sometimes they wanted too many repairs; sometimes they were too stuffy and
sometimes they were too airy, sometimes they were too dark and sometimes they were too bleak
(Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1-...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there,

Heavens with no names and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. | know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One | have told her of. One | am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Ahal" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.



1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet | tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'man in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . .. she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).
Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

TextO0

True! — nervous — very, very dreadfully nervous | had been and am; but why will you say that | am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly | can tell you the whole story (Edgar Allan Poe).

Text1
"Here lies my wife: here let her lie!
Now she's at rest, and so am I." (John Dryden, epitaph intended for his wife)



Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! | am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that | was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” lago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”
(https://www.enotes.com/topics/).

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.


https://www.enotes.com/topics/

Model:

TextO
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O’ ’Henry).
On MPOTAHYJ MHE INATCPHIO, KOTOPYI0 MOKHO (1188 (1) NMPUHATH 3a MYY0K 0aHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu KHUBET Oaparrexk,
C 1ryOKo10 MATKO#, CJT0BHO MYHIOK.
Kak Tompko Mepu BBIAET 3a IBEpH,
baparuek cpa3y 3a Hero CKOK!

Text 2

3Be37 9TUX B HeOe, KaK pbIObI B IPyAAX,
XBaTHUT Ha BCEX C JINXBOIO.

Ecmu 6 He HacMepTh, XOAWI OBI TOTIA,
Toxe repoem (B.C. Bovicoykutl).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hame HUPJIaHACKOEC pary UMejo 00JIBIION ycnex. H, KaXEeTCA, HUKOTAa HUYCTO HE €JI C TAKUM YHOBOJIbCTBUCM. B
HeM OBbLI0 YTO-TO TaKOe CBeXKee, 0OCTpoe.

Text 4

MHe 3ToT 001 He 3a0BITh HUITOYEM,
CMepThI0 MPONMUTAH BO3AYX.

A ¢ HeOOCKIIOHa OeCUTYMHBIM J0XKIEM
MMapmanu 3Be3sl (B.C. Bvicoykuil).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
VYikac, maxHeT KakK... KaK rPA3HbINA NOATY3HUK, NOJHbIH MHAUICKOI e/Ibl.

4.1.3. UuanBuayajbHOEe NPaKTHYECKOe 3a/JaHue

4.1.3.1. ITopsaok npoBeaeHuUsl.

WnanBHayanbHOE MPAKTHYECKOE 3aJJaHHMe BBITIOIHAETCS IO JKEJAaHHIO O00ydJaromerocs. 3aJaHne MOXKET BKIIOYaTh
Marepuall, BBIXOJISIIMI 3a paMKd HporpamMMbl. PaboTa BBINOJHSETCS JOoMa Ha JUCTAaHIMOHHOM Kypce. OueHHBaroTCs
BJIAJICHUE MAaTEpHAIOM IO TeMe paboThl, aHAINTHYECKHE CIOCOOHOCTH, BIAJCHHE METOAAaMH, yYMEHHS W HaBBIKH,
HEOOXOANMBIE IS BBITTIOJIHEHUS 3aJaHUH.

4.1.3.2. Kpurepun oneHuBaHUSA



10 craBuTCA, ecad O0yYAKIIMIICA PABUILHO BBIMIOIHKUI BCE 3amaHust. [IpoAeMOHCTPUPOBAH BHICOKHI YPOBEHB
BIAJICHUST MaTepuasoM. [IposiBICHBI NPEBOCXOAHBIE CHOCOOHOCTH MPHMEHSATh 3HAHWS M YMEHUS K BBITIOJHEHUIO
KOHKPETHBIX 3a1aHUH.

8-9 craBuTcs, ecaum O0YYAWIIUNCS TPABUIBHO BBITIOJHWI OOJBIIYI0 4YacTh 3adaHuid. I[IpHCYTCTBYIOT
HE3HAUWTENbHbIE OMMMOKK. [IpOoJeMOHCTPHPOBAH XOpOIIWIT YpOBEHb BIAIEHUS MaTepuanoM. IIposBieHBI cpemHHe
crocoOHOCTH MMPUMEHSATh 3HAHUS M YMEHUS K BBHITIOJTHEHNIO KOHKPETHBIX 3aaHUH.

0-7 He BBICTaBJIAETCS.

4.1.3.3. ConepsxaHne OLCHOYHOI0 CpeACTBa (IpUMep 3a/IaHuUsl)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectupoBanue

4.1.4.1. llopsiaok npoBeaeHUsI.

TecTupoBaHue MPOXOJNUT B MACBMEHHON (DOpPME HJIM C HMCIOJIb30BAaHHEM KOMIIBIOTEPHBIX cpeacTB. OOyJarommiics
noJyqacT onpez[enéHHoe KOJIMYECTBO TCCTOBBIX Sa,I[aHPIﬁ. Ha BrimonHenune BBIACIACTCA C’pI/IKCI/IpOBaHHOG BpEMA B
3aBUCHUMOCTH OT KOJIH4YCCTBA SaZ[aHHfl. OLIeHKa BBICTABJICTCA B 3aBUCUMOCTH OT MPOLCHTA MNPABUJIBHO BBIITOJHCHHBIX
3aJaHuH.

4.1.4.2. Kpurepuu oneHUBaHUSA

10 craBuTCsl, ecyiu odyqarommiicss HaOpan 86% MpaBUILHBIX OTBETOB U OoJiee.

8-9 craBuTes, eciu odyuarmmiicss Haopai ot 71% 1o 85 % npaBUIBHBIX OTBETOB.

6-7 craBuTCs, ecju o0yuarwmmiicsas Hadpai ot 56% 10 70% NpaBUIIBHBIX OTBETOB.

0-5 craBuTcs, ecju o0yuarwmmiicss Habpan 55% npaBUIILHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xanue olieHOYHOTO0 cpeacTBa (DaHK BOMPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[11] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]



[[11]-

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other

lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? | am sorry, 1 am so very sorry, | am so

extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)
Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away

from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloguial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.
One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.
Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their

impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.
Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpoMe:KyTOUYHAsI ATTECTAIMS
4.2.1. 3a4yer ¢ oueHKOI

4.2.5.1. Ilopsiaox npoBeaeHHs.
[TpomexyrouHasi arrecranysi HaleleHa Ha KOMIUIEKCHYIO NPOBEPKY OCBOCHHS IUCHUIUTMHBEL OOydwarommics

MoJydaeT Bompoc(bl)/3anaHue(st) W BpeMs Ha NOATOTOBKY. IIpoMexyrouHas aTTecTanyss INPOBOJAMTCS B YCTHOH,
MTMCBMEHHON WJIM KOMIbIOTepHO# (opme. OneHNBaeTcs BiaJeHUE MaTEpHaIoOM, €0 CHCTEMHOE OCBOCHHE, CIIOCOOHOCTh
TIPUMEHSTH HY)KHBIC 3HAHUsI, HABBIKM M yMEHHS IIPH aHAJIM3€ IPOOJIEMHBIX CUTYalllii ¥ PELIEHNH IPaKTHIECKUX 3a/laHHH.

4.2.5.2. Kpurepuu oneHuBaHus.



Bangbl B uHTepBajie 41-50 craBsaTcs, eCJId 00yJaIOUIHiics:

OOyyJarommiics TPOJEMOHCTPUPOBAT BCECTOPOHHEE, CUCTEMATHIECKOE U TITy0OKOoe 3HaHWE Y4eOHO-TIPOrpaMMHOTO
MaTepHuajia, yMEeHHEe CBOOOIHO BBIONHATH 3aIaHUS, NMPETYCMOTPEHHBIE IMPOTPaMMOMN, YCBOWJI OCHOBHYIO JTUTEPATypy U
3HAKOM C JIOTIOJIHUTEIHHOHN JTUTEepaTypold, peKOMEHAOBaHHOMN MPOTrPaMMOM AMCIIUILTHHEI, YCBOMII B3aUMOCBA3h OCHOBHBIX
TIOHATHI TUCIHIDINHE B X 3HAYEHUH U IPHOOpeTaeMoil mpodeccuu, MPOSIBUI TBOPUECKUE CIIOCOOHOCTH B TOHUMAHHH,
M3JI0KCHHUN ¥ UCTIOIB30BaHUH YIEOHO-TIPOTPaMMHOTO MaTepHaa.

Baaasbl B untepBaJje 31-40 craBsites, ecyin 00y4aronuiics:

OOyy4aromuiicss TPOJEMOHCTPUPOBAN IOJHOE 3HAHWE Y4YeOHO-IPOTPAMMHOIO MaTepHuaja, YCHEIIHO BBIMOIHMI
MIPEyCMOTPEHHBIC IPOrPAMMON 3aJ[aHUsl, YCBOWII OCHOBHYIO JINTEPATyPy, PEKOMECHIOBAHHYIO MPOrPaMMON TUCIIUATUIAHBL,
MoKa3all CHCTEMATUYEeCKHU XapaKTep 3HAHWUU M0 IUCIMIUIMHE M CIOCOOEH K MX CaMOCTOSTEIbHOMY IOTIONIHCHUIO H
OOHOBIICHHIO B XOIe AabHeHIel yueOHol paboThl M MpodecCHOHANBHOMN JIESTENEHOCTH.

Bbanasbl B unTepBajie 21-30 craBsTcs, eciu 00yJarouuiics:

OOyyJarommiics TPOASMOHCTPHPOBAI 3HAHWE OCHOBHOTO YYEOHO-TIPOrpaMMHOTO MaTrepwaja B o0ObeMe,
HEOOXOIUMOM ISl IaibHeHIIed yuaeOsl U mpenacTosmel paboTel 1o mpodeccuu, CpaBUiCsS C BBIOJHEHUEM 3aaHWM,
MPEAYyCMOTPEHHBIX TPOrpPaMMOil, 3HAKOM C OCHOBHOHW JUTEPATypOH, PEKOMEHIOBAaHHOM MpPOrpaMMON TUCHHUILIIUHBI,
JOITyCTHJI TIOTPEITHOCTH B OTBETE HA SK3aMEHE W TPH BHIIOJHEHHH HK3aMEHAIMOHHBIX 3aJaHUi, HO oO0Jamaer
HEOOXOIUMBIMU 3HAHHUSAMH JUISI UX YCTPAHEHUS 10T PYKOBOACTBOM IIPEIIOIaBaTEIIs.

baaasl B uaTepBaJie 0-20 craBsaTcs, ecJId 00yYaromuiics:

OOyyaromuiicss TNPOAEMOHCTPUPOBA] 3HAHHUE OCHOBHOIO y4eOHO-TIPOrpaMMHOTO Marepuaiga B oObeme,
HEOOXOAMMOM JUIsl JalbHeWIIeld yueObl W mpeicTosiieil paboTsl Mo MpodeccHy, CIPaBHICS C BBINOJHEHUEM 3a/IaHHH,
IIPENYCMOTPEHHBIX INPOrPaMMOM, 3HAKOM C OCHOBHOM JMTEpPaTypod, PEKOMEHJIOBAaHHOW IIPOIpaMMOM AUCLMIIIMHSL,
JOIMYCTUJI TOTPEIIHOCTH B OTBETEC Ha OJK3aMCHC W IIPU BLIINOJIHCHUH OSK3aMCHAlIMOHHBIX 3a[[aHHI>i, HO o6na)1aeT
HCOGXOILI/IMI)IMI/I SHAHUAMU UIA UX YCTPAaHCHU 1104 PYKOBOJACTBOM MPEIOAaBaTCIA.

4.2.5.3. ConepxaHue 3a4eTa ¢ OLCHKOU
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.



34. Phonetic expressive means and stylistic devices: Onomatopoeia.
35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Tlpaxmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in e, lips and?, Fi?English
and German, we find hand and Hand, foot, feet and Fu Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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Ipunoscenue 3
K pabouyell npozpamme OUCYUNIUHBL (MOOYI5)
b1.0.06.03 Cmuaucmuxa

Ilepeyens HHGOPMALMOHHBIX TEXHOJIOTHI{, HCIIOIb3YEeMBbIX /I OCBOCHHUS JUCHUIJIMHBI (MOIYJIf), BKIIOYAs
nepevyeHb NPOrpaMMHOro obecnedeHus: 4 HHPOPMANMOHHBIX CIIPABOYHBIX CHCTEM

Hanpasnenne moarorosku: 45.03.02 - JInHrBHCTHKA

IMpodune noaroTosku: IlepeBo/ u nepeBo/1oBeicHIEe (AHIIMNACKHIA SI3bIK, KUTAWCKUH S3bIK)

Kpamindukanus BEIITyCKHHKA: OaKaaBp
®opma o0yueHus: 0YHOE
SI3b1k 00yUCHUS: PYCCKUI

I'ox Hagana oOy4yenus mo oOpa3oBaTeNnbHOM nporpamme: 2023

OcBoeHHe TUCIUILUIMHBL (MOAYJS) TpPEANoJiaraeT HCMOJIb30BaHUE CIEAYIOIIEr0 MPOTPaMMHOTO OOECTICYeHHsS H
nH(pOPMALMOHHO-CIIPaBOYHBIX CUCTEM:

Iporpammuoe obecnieuenue: Office Professional Plus 2010, Kaspersky Endpoint Security ns Windows

VY4ebHOo-MeTOANIeCKas JIUTepaTypa Uil JaHHOH AWMCIMIUIMHBI MMECTCS B HAJIUMYUM B 3JEKTPOHHO-OMONMOTEUHOM
cucreme "ZNANIUM.COM", moctym k KoTOpoit mpepoctaBieH odOydatommmcsa. ObC "ZNANIUM.COM" comepxwut
NIPOU3BEACHUS KPYIIHEHIINX POCCUICKUX YUEHBIX, PYKOBOIUTENIEH IOCYJapCTBEHHBIX OPraHOB, NIPENOoiaBaTeed BEAYIIUX
BY30B CTpaHbl, BBICOKOKBAIM(HIMPOBAHHBIX CIICIMAINCTOB B pa3iIM4yHbIX cdepax OuszHeca. Ponp OubIHOTEKH
c(hopMUpPOBaH C Y4E€TOM BCeX HM3MEHEHHUI 00pa3oBaTeNbHBIX CTaHAAPTOB W BKIIOYACT Y4eOHUKH, ydeOHbIe mocoOus,
y4eOHO-METOANYECKUE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUcCepTaluy, SHIUKIIONEINH, CIIOBApU U CIIPABOYHUKH,
3aKOHOJATeIbHO-HOPMATUBHbIE JOKYMEHTHI, CIELHaJbHbIe TEPUOANYECKHE UW3JaHUd M W3JaHUs, BBITyCKaeMble
n3aarenbcrBamMu By3oB. B Hacrosimiee Bpemss OBC ZNANIUM.COM cooTBeTcTBYyeT BceM TpeOOBaHMSM (eaepaibHbIX
TOCyIapCTBEHHBIX 00pa30BaTeIbHBIX CTAHAAPTOB BhIcIIero oopazoBanus (PI'OC BO) HOBOTO MOKOJICHHS.

YueOHO-MeTOoUYeCKas JTUTepaTypa il JaHHOW JAUCHUILIMHBI UMEETCS B HAIMYHH B DJICKTPOHHO-OMOJIMOTEYHOM
cuctreme M3narensctBa "Jlans" , 1OCTYH K KOTOpO# npenoctasicH odyuaromumcs. DBC M3narenscrsa "Jlans" BKIIOYAET B
ce0st DIIEKTPOHHBIE BEPCUM KHUT M3zaresibeTBa "JlaHp" M APYrHX BeyIIUX W3AaTeNbCTB y4eOHOM JUTEpaTyphl, a TaKKe
OJICKTPOHHBIE BEPCHU TMECPUOANICCKUX I/ISI[aHI/II‘/'I o0 C€CTECTBECHHBIM, TCXHUYCCKUM W TyYMaHUTApHBIM HayKaM. 9BbC
WznarenscTBa "Jlanp" obecrednBaeT JOCTYI K HAy9HOH, yd4eOHOM JIHTEpaType W HAyYHBIM MEPHOANYECKUM H3JAHHSIM IO
MaKCHMAIIbHOMY KOJIMYECTBY MPOQUIbHBIX HAPABICHUH C COOMIOJICHUEM BCEX aBTOPCKUX M CMEMHBIX MPAB.





