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1. TlepeyeHs MIAHUPYEMBIX PE3YJIHTATOB O0YUEHHS MO AUCIMIUINHE (MOAYIIIO), COOTHECEHHBIX C INIAHUPYEMbIMHU Pe3y/IbTaTaMu
ocsoenust OITIOIT BO

2. Mecto nucuumnuHsl (Moayns) B ctpykrype OITOII BO

3. O0beM auCIMIUIMHBI (MOIYJIT) B 3a4ETHBIX CIUHMIAX C YKAa3aHHEM KOJIMYECTBA YacOB, BBIJCICHHBIX HA KOHTAKTHYIO PaboTy
00y4aromuxcs ¢ npernoanBareieM (10 BUIaM YYeOHBIX 3aHSATHH) U Ha CAMOCTOSITENEHYIO paboTy 00y4aromuxcst

4. CopepxaHWe IWUCHMIDIMHEI (MOZYIS), CTPYKTYpPHpOBaHHOE IO TeMaM (pa3jienaM) ¢ yKa3aHHEM OTBEICHHOTO Ha HHX
KOJIMYECTBA aKaJeMHUYECKUX YaCOB M BUJOB YUCOHBIX 3aHATHI

4.1. CTpyKTypa ¥ TeMaTUYECKHI TUIaH KOHTAKTHOM U CAMOCTOSTEIBHOM pabOThI MO TUCIUTUTAHE (MOTYJIIO)

4.2. CogeprkaHue OUCIUTUINHBI (MOIYIIS)

5. IlepedeHb yueOHO-METOIUUECKOTO 00CCICUCHHS JJIs1 CAMOCTOSTEIBHON pab0Thl 00YYAOIIMXCSI IO JUCIUTUIAHE (MOTYJIIO)
6. @OHA OLIEHOYHBIX CPEACTB MO AUCLUILIUHE (MOYIIIO)

7. IlepedeHs muTepaTyphl, HEOOXOTUMOH IS OCBOSHHS JUCIUTUINHBI (MOIYIIS)

8. IlepeueHb pecypcoB HHGPOPMAIMOHHO-TEICKOMMYHHUKAIMOHHOW ceTd "MHTepHeT", HEOOXOJUMBIX [UII OCBOCHHMS
JUCHUIUIMHBI (MOAYJIS)

9. Meronudeckne ykazaHuUs U1 00ydaromuXcs IO OCBOCHHIO TUCTIATUTAHBI (MOIYIIS)

10. TlepeueHb HHGOPMAMOHHBIX TEXHOJIOTHWH, MCHONB3YEMbIX TPH OCYIIECTBICHUH O0Pa30BaTENLHOrO Tpolecca Mo
JUCUUIUIMHE (MOAYIIO), BKJIIOYAs IE€PeYeHb MPOTPaMMHOr0 obecrieueHnss U HH(DOPMAIMOHHBIX CHPABOYHBIX CHCTeM (TIpH
HEO0OXOTUMOCTH)

11. Omnucanve MaTepUATLHO-TCXHUUCCKOW 0a3bl, HEOOXOMMMOW JUIi OCYIICCTBICHUS OOpa30BaTEIBHOTO IIpoliecca IO
TUCIUIUINHE (MOYJITIO)

12. CpenctBa amanTanuy TPENOJaBaHUSA IUCHUIUIMHBI (MOIYNSA) K MOTPEOHOCTSM OOYYAIOIIMXCS HWHBAJIHIOB W JIMI[ C
OTpaHUUYEHHBIMHA BO3MOKHOCTSIMHU 37I0POBBSI

13. Ilpunoxenue Nel. @oHT OLIEHOYHBIX CPEJICTB
14. TIpunoxenune Ne2. IlepedeHs nuTepaTypbl, HEOOXOIUMOMN AJIS1 OCBOCHUS TUCIMUILUIMHBI (MOIYIIS)

15. Tlpunoxenune Ne3. IlepedeHp WH(MOPMAIMOHHBIX TEXHOJOTHH, WCIONB3YEMBIX IS OCBOCHUS IWCIUILUIMHBI (MOIYIA),
BKJIIOYAst IEpEYCHb IPOrPaMMHOTO o0ecTiedeH s ¥ HHPOPMAIIMOHHBIX CIIPABOYHBIX CHCTEM



[Iporpammy mucnumiuHel pazpadoTain(a)(u) poueHt, K.H. Kazakosa 10.K. (Kadenpa anrnuiickoi puaonoruu 1 MexXKyJIbTYpHOU
KOMMYHUKAIIUY, OT/AEIeHHe HHOCTPpaHHbIX si3bik0B), JKKazakova@kpfu.ru

1. IlepeyeHr NIaHHUPYEMBIX Pe3yJbLTATOB O0y4YeHHUS] MO JAMCHMILUIMHEe (MOAYJI0), COOTHECEHHBIX € INIAHHUPYeMbIMH
pesyiabTatamu ocsoenusi OIIOII BO

OO6y4aronmiicsi, OCBOWBIINNA AUCIUILTHHY (MOIYIIB), JOJDKSH 001a1aTh CIESAYIOMIMMA KOMIIETCHIIAAMHU:

HIngp Pacuiudposka
KOMIIeTEHIIUU npuodperaemMoil KOMIeTeHUHHU
TIK-4 BiianeeT MeXAyHapOJHBIM ATUKETOM U IPaBUJIaMU MOBEIEHUS EPEBOAYNKA B PA3IMUHBIX CUTYalUsIX YCTHOTO

nepeBoa (CONPOBOXKICHHE TYPHCTUYSCKOM IPYIIIbI, 00ECIIeUeHNE AENOBBIX IePEroBOpoB, obecedeHHe IIeperoBOPOB
O(HUIHATBHBIX JIeNIeTallHi)

[K-4.1 3HATH MOHATHE PO(ECCHOHAFHON 3THKY EPEBOIINKA U MIOHATHE MEXIYHAPOJHOTO STUKETA MIEPEBOIINKA B
[Pa3IMYHBIX KOMMYHHKATHBHBIX CUTYallUsIX YCTHOTO TIEpeBoJia

[1K-4.2 YMeTh 0CyIIECTBIISATh OAHO- U IBYCTOPOHHUI YCTHBIN MOCIEI0BATENBHBINA EPEBO/ B Pa3IMIHBIX KOMMYHUKATHBHBIX
CUTyalusx (CONPOBOXKACHHE TYPUCTUUECKON IPYIIIBI, 00eCcIIeueHHe JIEIOBBIX IEPEroOBOPOB, 00eCIIeUeHUE
eperoBopoB O(UIMAIBHBIX JIeNeraliii)

[1K-4.3 BnaneTs HopMaMH PeYeBOr0 ¥ COLMATBHOTO MOBEICHUS COTIIACHO MOPAIbHOMY KOJAEKCY NEepPEeBOAUNKA U
KOMMYHHKATUBHOM CUTYaIlMM OCYIIECTBICHUS OJTHO- ¥ IBYCTOPOHHETO YCTHOTO MEpeBoia (COMPOBOXKICHHUE
TYPUCTHYECKOH IPYIIIbI, 00ecIeYeHne IeI0BBIX IEPEroBOPOB, 00ECIeYeH e IEPErOBOPOB O(UIMAIBHBIX JIeJIeTraliii)

OO0yJaronuiicsi, OCBOUBIINNA JUCITUILTHHY (MOIYIIB):

JoJzkeH 3HATB:

MOHATHE MNPO(ECCHOHANTPHONH 3THKM IEPEBOAYMKA M TIOHATHE MEXIYHAPOIHOTO STHKETa MNEPEBOAYMKA B PA3IMYHBIX
KOMMYHHUKATUBHBIX CUTYAIUsX YCTHOTO MepeBoja

JomxeH ymern:

OCYIIECTBIISITH OJTHO- U JIBYyCTOPOHHHWII YCTHBIM IOCIEN0BATENbHBII MEPEBO B PA3IMYHBIX KOMMYHHKATHBHBIX CHUTYalHsIX
(compoBoKIeHHE TyPHCTHYECKO IPYIIIbI, 00eCIIeueHNE EJIOBBIX NIEPErOBOPOB, 00ECIeYeHUE EPEroBOPOB O(MUIMATBHBIX Jeeraliii)

JloskeH BJIaeTh:

HOPMaMH PEYeBOro ¥ COLMAIBHOTO MOBEACHHS COTJIACHO MOPAJIBHOMY KOJIEKCY IEpPEBOIINKA 1 KOMMYHUKaTHBHON CHTYallnu
OCYIIECTBJICHHSI OJHO- W JIByCTOPOHHETO YCTHOTO IIepeBojia (CONPOBOXKAEHHE TYPHCTHUYECKOH TIPYNIBI, 0OECIedeHHE MAETOBBIX
MIeperoBOpPOB, 0OECIIeYeHHEe TIEPETOBOPOB O(UIINAIIBHBIX JIEJICTAINHN )

2. Mecro aucuumiaunsl (MoayJs) B crpykrype OIIOII BO

Jannas mucnuruimHa (Momynb) BkmodeHa B pasnmen "B1.B.JIB.09.01 JucumrmmHel (MOZyNH)" OCHOBHOHM TMpOQecCHOHATBHOMN
obpazoBarenbHoit mporpamMmbr 45.03.02 "Jlunrsuctuka ([lepeBox u mnepeBojoBefeHue (AHTIHUCKUEA $3bIK, HEMENKHH sI3bIK))" U
OTHOCHTCS K 4acTH, pOpMHUpYeMOil yuacTHUKaMH 00pa3oBaTelibHbIX OTHOLIeHUH. OcBanBaeTcst Ha 4 Kypce B 7 ceMecTpe.

3. O0beM TUCHMILUIMHBI (MOAYJISI) B 3a4€THBIX eINHUIIAX € YKAa3aHHEM KOJIMYeCTBA YacOB, BbIIEJEHHBIX HA KOHTAKTHYIO
padoTy o0yyarouuxcs ¢ nmpenoaaBaresieM (M0 BUAAM y4eOHBIX 3aHATHIT) M1 HA CAMOCTOSITEILHYI0 padoTy 00yUarommuxcst

OO611ast TPyAOEMKOCTh TUCIMIIIMHBI COCTaBNISET 2 3a4eTHBIX(bIe) equHUII(BI) Ha 72 Jaca(oB).

Kontakrhas padota - 30 ugaca(oB), B Tom umcie Jyiekuuu - 0 uaca(oB), mpaktuueckue 3anatus - 0 vaca(oB), 1abopaTopHbIe
pa6otsl - 30 yaca(oB), KOHTPOJIbL CAMOCTOSITEIBHOM PaboThI - 0 yaca(oB).

CamocrosiTenbHas paboTa - 42 yaca(oB).

KonTtpons (3auér / 3x3ameH) - 0 gaca(oB).

dopma MPOMEKYTOUHOTO KOHTPOJIS TUCIUIUIMHBL: 3a4€T B 7 CEMECTpe.

4. CopepxaHue TUCHMILVIMHBI (MOAYJIs1), CTPYKTYPHPOBaHHOE 0 TeMaM (pa3iejiaM) ¢ YKa3aHUeM OTBeJIeHHOr0 Ha HUX
KOJIMYeCTBA aKaIeMHYECKUX YACOB M BH/AOB Y4eOHBIX 3aHATHH

4.1 CTpyKTypa ¥ TeMaTHYeCKHil IVIaH KOHTAKTHOH M CAMOCTOSATEIbHOI PadoThl 0 UCHMIIHHE (MOIYJII0)
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1. [Tema 1. IIpenmer u 3agaun ctunuctuku. OOIIHE BOIPOCH 7 0 0 4 4
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CTHINCTUKU

2. [Tema 2. Tunsl 3Ha4UEHHS CIIOBA B OTHOIIEHUH K CTHIIUCTHKE 7 0 0 2 6

3. |Tema 3. Ctunmuctrdeckas Kiaccu(puKaIis CIOBapHOTO COCTaBa 7 0 0 2 4

4. |Tema 4. ®yHKUMOHATIBHBIE CTUIIN S3bIKA 7 0 0 2 6

5 Tema 5. CemaHTHYECKHE BBIPA3UTEIbHBIE CPEICTBA U 7 0 0 4 4
" |cTUnMCTHYECKHE IPUEMBI

6 Tema 6. CHHTaKCHYECKHE BBIpa3UTEIbHBIC CPEICTBA U 7 0 0 2 4
" |ctunmcTHueckue npremMsl

7 Tema 7. @oHeTndeckne u rpadUIecKre BRIPa3UTENbHBIC CPEACTBA 1 7 0 0 4 6
" |ctunmcTHueckue npremMsl

8. |Tema 8. BeipasuTtesbHbie cpeacTBa 00IIe(HUIONIOTHICCKOTO MIaHa 7 0 0 2 4

9. [Tema 9. Teopus BbLABMIKEHHS 7 0 0 2 4

10. [Tema 10. Teopus oOpa3or 7 0 0 2 4

Hroro 72 daca 0 0 30 42

4.2 Coaep:xkaHue TUCHHUILUINHBI (MOTYJIs1)

Tema 1. IIpeamer u 3agaum cTUIMCTHKU. O01e BONPOCHI CTUJIMCTHKH

CrunucTuka Kak s3bIKoBas Hayka. I[lpenMer cTuiMcTUKM M ee 3ajnaud. Pa3inyHble WHTEpHIpEeTalud TEpPMHUHA “‘CTHIIL.
Crunucrtuka $3bIKa M CTWIMCTHKA peyd. JIMHIBOCTWIIMCTHKA W JMTEpaTypoBendeckas CTHIMCTUKA. CTUIMCTHKA OT aBTopa M
ctuirctuka Bocnpuatusa. Crtunuctuka nexkoaupoBaHusi. Konreker. CTunvcTrudeckuil KOHTEKCT. BbIpasuTenbHble CpeicTBa sI3bIKa U
CTHITUCTHYECKHE TpueMbl. CTrmrcTiuaeckas QyHKusa. CTHUIHCTHYSCKUI TPHEM B TMHTBOCTHIIMCTHKE W CTHIICTUKE BOCIIPHATHS.

Tema 2. Tunbl 3Ha4YeHNUs CJI0BA B OTHOLICHUH K CTHJIHCTHKE

Jlexcuueckoe W rpaMMaTHYecKoe 3HadeHHe cioBa. HeifTpammzaius rpaMMaTH4ecKoro 3HA4YEHHs CIIOBA B CTHIIMCTHYECKUX
nensax. CroBapHOe M KOHTEKCTyalbHOE 3HA4YEHHE CIIOBA: MX B3aMMOJEHCTBHE. DTHUMOJOTMYecKoe (MEepBHYHOE) M MPOHM3BOJHBIC
3HAa4YeHUs CJIO0Ba. J[eHOTalMOHHOE M KOHHOTAIMOHHOE 3HA4YCHHE cJoBa. Buapl KOHHOTauuil: ¢u3ndeckas KOHHOTAIMSA, OLIEHOYHAS
KOHHOTAIIMs, IMOIIMOHAIIbHAS. KOHHOTAIUS, KyJIbTypHas KoHHOTaIus. O6pasHoe ynoTpebiaeHne CIoB.

Tema 3. CTuiucTuyeckasi KJaccupuUKaANMs CIOBAPHOI0 COCTaBa

OO6mue nmpuHIMMB Ki1accuuKauu aHrauiickoro cioBaps. [llkana scTeTHUecKol MEHHOCTH: HEWTpalbHbBIE, BO3BBIIICHHBIE U
CHU)KEHHBIE €IMHUILIBI CJIOBAPHOTO COCTAaBA. Y POBHU BO3BBIIIEHHOCTH U CHU)KEHHOCTH. [IpUHIIMIIBI BBIIEIEHNS YPOBHEN U UX TPaHUILIBL.
[Jenenue cioB MO CTUIMCTUUECKOMY MPUHLUITY: MO3TU3MBI, apXau3Mbl, TEPMHUHBI, BAPBAPU3MbI, OKKAa3HOHAJIN3MBbI, KOJUIOKBUAJIU3MBI,
PO ECCHOHANN3MEI, CIIHT, JKaproH, BYJbrapu3Mbl, 3BGEMH3MEBI. PacmpenencHue JIEKCHYECKUX CIMHHUI] Ha MIKalle 3CTETHYCCKOMH
LEHHOCTH.

Tema 4. DyHKIMOHATbHbIE CTWIH A3bIKA

[Nonstre ¢ynkumonansHoro cruis. Knaccndukamun gynxunonansHeix cruneid. Kinaccudukanus P.I1. Tanenepuna. Ipoune
KIaccupukanuy QyHKIIMOHATBHBIX CTHIEH. OYHKINOHANBHBIA CTHIIb OCIICTPUCTHKH. Pa3HOBUIHOCTH CTHIIS OEIIETPUCTHKH (CTHID
XYIO0XECTBEHHOH TNpPO3bI, CTHJIb ApPaMmbl, CTHIb M033WH). ['a3eTHBI cTWib W ero ocobeHHocTH. CTwib Hay4dyHOH mpo3bl. Teopus
cyopsa361k0oB FO.M. CkpebHeBa.

Tema 5. CemaHTHYecKHE BBIPA3UTeJbHbIE CPEACTBA U CTUJIMCTHYECKHE PHEMBbI

Ourypsl 3amemeHus (Tpomsl). 3aMeHa TPaAWIIMOHHO 0003HAYAIOMIEro CUTYaTHBHO OO0O3HAYAIONIMM KakK OCHOBa TpOIIA.
Mertagopa u ee pasHOBHAHOCTH (ONMIETBOpPEHWE, MeTadopuyuecKas ajulo3us, MeTadopHyecKas aHTOHOMAas3Hs, aJUIETOPHs).
MeToHNUMHS U €€ Pa3HOBHAHOCTH (CHHEK10Xa, Tepudpas, METOHUMUYECKast aHTOHOMa3Hs ).

Wponns. 'mnepbona. [Ipeymensinenne. Mx s3p1k0Bast IpupoJia U CTHIIMCTHYECKAST (QYHKIIHS.

@durypsr coBmerienus. O0pa3Hoe cpaBHEHHe, HapacTaHue, 6adoc, urpa ciioB, 3eBrMa, OKCIOMOPOH, aHTUTe3a. VX s3bIKoBast
NpUpOJA U CTHIIMCTHYECKAsT (QYHKIIHS.

Tema 6. CHHTaKCHYeCKHE BBIPA3UTEIbHBIC CPEACTBA U CTHIIMCTHYECKHE NPHEMbI

CTHUIIHCTHYECKUH OTEHIINANI CHHTAaKCHCca. JJuTuIc. Anocrorne3a. HoMrHAaTHBHBIE M 3JUTMNTHYECKHE MpeIokeHus. beccorosne
u MHorocorosue. Ilapanensapie KoHCTpYKIH. [ToBTOp M ero pasHoBUIHOCTH (aHadopa, 3mudopa, CUMIUIOKA, MMOAXBAT W LEHMHON
MIOBTOP, 0OpamiIeHHe, XHa3M, IPOCTOH MOBTOP). CTHINCTHYECKAs HHBEPCHS U €€ Pa3HOBUIAHOCTH.

Tema 7. @oHeTnyeckue U rpadguuecKkue BbIpa3uTelbHbIe CPeACTBA U CTHIMCTHYECKHE TPHEeMbI



3ByKomnoapaxanue (MpsMoe W KOCBeHHOe). Ayumnrepanus. AcconaHnc. [laponomasus. CTUXOTBOpHEIN pasmep. Kiaccudeckue
(hopMBI CTHUXOTBOPHOTO pa3Mmepa: MO, Xopel, aHarecT, ampuOpaxuii, makTviab. PudmMa u ee pasHOBUIHOCTH (IIOJTHAS M YaCTHIHAS
pudma; KeHCKas, MyXXCKas, NakTwieBas pudma; mapHas, IepeKpecTHas, KojibleBas pudma). Ilostmdeckas crpoda. I'padon kak
rpadudeckoe CTHINCTHIECKOe CpeAcTBO. PazHOBHIHOCTH TpadoHa.

Tema 8. BoipazuteabHble cpeAcTBa 001e(PHI0JIOrNYECKOro MIaHa

[TocnoBHIEI ¥ TIOTOBOPKHU M MX CTHIMCTHYECKHE (QyHKIMH. KpbliaTeie BBIpaXKEHHUS U X CTHIIUCTHUCCKHE (DYHKINH, a(hOPU3MBI.
CTHIMCTHYECKHH TOTEHIMAN TapajoKca, aJUIlo3us. OMUTET M €ro Pa3sHOBHIHOCTH: acCOLMMPOBAHHBIH M HEACCOIMMPOBAHHBIN
SMHTETHI, PEBEPCUBHBII AIHUTET. DKCIIPECCHBHOCTH (YPa3e0JIOrHIECKUX SIUHULL. ABTOPCKHE TPeoOpa3oBaHus

Tema 9. Teopusi BEIABHKEHHS

CTuinmcTHKa BOCIIPUATHS W CTWINCTHKA JAeKonupoBaHusi. CHocoObl aHaim3a XyJOXKeCTBEHHOH peun. OCHOBHBIE KaTEropuu
CTWINCTHUKU JekonupoBaHus. CHIbHBIE MO3WIMHU: 3arjiaBUe, SMUTET, Ha4yajlo M KOHIOBKA XY/I0’KECTBEHHOI'O Npou3BeAeHHs. THIbI
BBIJIBIDKCHUS: 00MaHyTOE 0)KHAaHNEe; KOHBEPTeHIIMS BBIPA3UTEIIBHBIX CPEACTB; CLEIUIeHHE; 000CO0JICHHbIE KOHCTPYKIINH.

Tema 10. Teopusi 06pa3oB

[onsarue obpasza B nurepaType M UcKyccTBe. OCHOBHBIE KaTETOPHH TeopuH oOpa3zoB. Kiaccudpukarmm oOpa3oB: MO CTENCHU
00001IeHHOCTH (MHANBHIyaIbHBIC, XapaKTepHBIC, THUIIMYHBIC, OOpa3bI-MOTHBEI, OOpPAa3bI-TOIIOCH], apXETHNHI); MO O00BEMY TEKCTa,
3a/IefiCTBOBAaHHOTO B CO3JaHWHM oOpa3a (Mera-o0Opasbl, Makpo-00pa3bl, MUKPO-00pasbl); Mo (hU3WIECKHM mMapameTrpaMm (BU3yaJbHEIE,
CIIyXOBBIE, OCsI3aTeNbHBIE, 00OHATENbHBIEC, BKYCOBbIe 00pa3sl). OOpa3 aBTOpa B XyJOXKECTBEHHOM mpom3BeaeHUH. OOpa3bl JHMYHBIC U
HEJIMYHBIE.

5. IlepeyeHb Y4eOHO-METOAUYECKOro o0ecledyeHHs A CAMOCTOATEIbHOH PpadoTbl 0o0y4aloIMXcsd MO AUCHMILINHE
(Mony.J110)

CamocrosiTenpHas paboTa 00yJaIoMINXCs BBIIOIHACTCS 110 33J]aHUI0 U TIPH METOIMYECKOM PYKOBOACTBE IpEoaaBaTes, Ho 0e3
€ro HenocpeACTBeHHOro y4yactus. CaMocTosTeIbHas paboTa MmoapasessieTcss Ha CaMOCTOsTEIbHYI0 paboTy Ha ayIUTOPHBIX 3aHATHAX
M Ha BHEAyAUTOPHYIO CaMOCTOSTeNbHYI0 paboTy. CamocrosTenbHass paboTa o0Oy4aroUIMXcs BKIIOYAET KaK IIOJHOCTBIO
CaMOCTOATENLHOE OCBOCHHME OTIENBHBIX TeM (Pa3[enoB) AWCIHUIUIMHBI, TaK M MPOpadOTKy TeM (pa3zienoB), OCBAUBAEMBIX BO BpEMs
ayauTOpHOH paboThl. Bo Bpemst camocrosiTensHOI paboTel oOydwarommuecs YWTal0T W KOHCIEKTHUPYIOT y4eOHYI0, HaydyHYH H
CIPaBOYHYIO JINTEPATYPY, BHIMOIHSIOT 3a/laHNs, HAllpaBJICHHBIC HA 3aKPEIICHNE 3HAHUH M OTPaOOTKY YMEHHUI W HABBIKOB, TOTOBATCS K
TEKyIIEMY ¥ IPOMEXyTOYHOMY KOHTPOJIIO O TUCIUILTHHE.

Opranmzanysi caMOCTOSITENbHONW paboThl 00y4aromMXcs pEryIaMEHTHPYETCsl HOPMAaTHUBHBIMH JOKYMEHTaMH, Y4eOHO-
METOJIMYECKOH JINTEPaTypoil M 3JIEKTPOHHBIMU 00pa30BaTEIbHBIMH PECYPCaMH, BKITFOUAs:

[Topsiiok opraHu3allMk M OCYILECTBJICHHS 00pa30BaTENbHON AEATEIBHOCTH IO 00pa30BaTeNbHBIM IPOrpaMMaM BBICIIETO
oOpa3oBaHus - IporpamMmaM OakajaBpuara, HporpaMMmaM CIeNUalUTeTa, IporpaMMaM MarkcTpaTypbl (YTBEp)KAEH IPUKa30M
MunucrepcTBa oOpa3oBanus 1 Hayku Poccuiickoii @eneparyu ot 5 anpenst 2017 rona Ne301)

IMucemo MunuctepctBa obpaszoBanus Poccuiickoit ®eneparin Nel4-55-996un/15 ot 27 Hos0ps 2002 r. "OO6 akTUBU3AIUH
CaMOCTOSATENIFHON pabOTHI CTYACHTOB BBICIINX YUE€OHBIX 3aBEACHUI"

VYcraB  (enepasbHOrO TOCYNApCTBEHHOTO aBTOHOMHOTO oOpasoBatenbHOro yupexiaenus "Kazanckuii (ITpuBospkckwmii)
(henepanbHBIN YHUBEpCHUTET"

[IpaBuiia BHYTpeHHETO pacrnopsaka GeaepaabHOro TocyJapCTBEHHOTO aBTOHOMHOTO 00pa30BaTeIbHOTO YUPEKACHHS BBICIIETO
npodeccrnonanbHOro obpasopanus "Kazanckuit (I[IpuBomkckwii) GpenepanbHbIA yHUBEpCUTET"

JlokansHble HOpMaTHBHBIE akThl Kazanckoro ([IpuBomkckoro) ¢enepansbHOro yHUBEpCHTETA

6. ®oH/ OLIEHOYHBIX CPeCTB M0 AUCHHUILINHE (MOLYJIIO)

@oHIT OLEHOYHBIX CPENCTB 10 AMCIMIUIMHE (MOJIYNIO) BKIIOYAeT OIIEHOYHBIE MaTepHaIbl, HANpaBJICHHbIC Ha IPOBEPKY
OCBOCHUA KOMHeTeHHI/Iﬁ, B TOM YHCJIC 3HaHPII>i, yMeHI/Iﬁ U HaBBIKOB. (DOHI[ OLICHOYHBIX CPEACTB BKIIIOYA€T OLCHOYHBLIC CPEACTBA
TCKYIIET0 KOHTPOJIA U OHCHOYHBIC CPCICTBA HpOMe)KyTO‘IHOﬁ aTTCCTAllUH.

B (oHze O1eHOUHBIX CPEICTB COACPIKUTCS CIIeAYIOMIast HHGOPMAIIUS:

- COOTBETCTBHE KOMIIETEHITUII INTAHUPYEMBIM pe3yabTaTaM 00ydeHHs 110 JUCIUIUIMHE (MOAYIIIO);

- KpUTEPUH OLIEHUBaHHS CPOPMUPOBAHHOCTH KOMIIETSHIHI;

- MeXaHMU3M (OPMHUPOBAHUS OLICHKH TI0 TUCIUILIMHE (MOIYJIIO);

- ONMCaHUEe MOpPs/IKa IPUMEHEHHS 1 MPOLEAYPHI OLICHUBAHUS JUIsl KaXKAO0TO OLIEHOYHOTO CPEICTBA;

- KpUTEPUH OLIEHUBAHMS ISl KaXKJIOTO OLIEHOYHOTO CPE/ICTBA;

- coJlepKaHHe OLIEHOYHBIX CPEJCTB, BKIIIOYasi TpeOOBaHMS, NPENbsBISIEMble K AEHCTBUSAM 0Oy4aronuxcs, AeMOHCTPUPYEMBIM
pe3ysbTraTam, 3a1aHus Pa3IMIHBIX THIIOB.

@DoHJ1 OLIEHOYHBIX CPEACTB M0 JUCHUILIMHE Haxoaures B [Ipuiioxenun 1 kK mporpaMMe JTMCIUILTHHBI (MOJIYITIO).

7. IlepeyueHb JIuTEPATyPbl, HEOGXOIUMO¥ /IJIsl OCBOEHMSI TUCHUILITHHBI (MO/YJIs)

OcBoeHne IUCHUIUIMHBI (MOIYJIsl) MpEAIoaraeT U3ydyeHne OCHOBHOW M JOIOJHHUTENLHON ydeOHOIl jmTeparypsl. Jluteparypa
MOXeT OBITh JOCTYIHa 00yYaroIMMCs B OJJHOM U3 JIByX BapHaHTOB (JINOO B 000MX M3 HHX):

- B JJIGKTPOHHOM BHJE - dYepe3 AIIEKTPOHHbIE OWOIMOTEYHBIE CHCTEMBI Ha OCHOBAaHMHU 3aKiiO4eHHBIX KDY mnoroopoB ¢
npaBooOIIaiaTessIMu;

- B TIeYaTHOM Buje - B HayuHoii 6ubnmoreke Enabyxckoro uncruryra KOVY. Obyyatomuecs: molydaroT yaeOHYIO JIUTEpaTypy Ha
abOHEMEHTE 110 YUTATeIFCKAM OMIeTaM B COOTBETCTBHUH € TIPaBIIIaMH 1OJIb30BaHMs Hay4qHoit OMOIHOTEeKOM.

DJeKTpOHHBIE M3JIaHMs JAOCTYIHBI AUCTAHIIMOHHO M3 JII000H TOYKH NPH BBEAECHHH O0YYaroIIMMCSI CBOETO JIOTHHA U TapoJisi OT

JUYHOTO KabuHeTa B cucteMe "DNeKTpOoHHBIH yHHBepcuTeT". [Ipy MCHonb30BaHUM NeYaTHBIX M3/1aHUK OMOIMoTeuHbIi (GOHA HOIDKEH
OBITh YKOMIUIEKTOBAaH MMM W3 pacuera He MeHee (0,25 sk3eMIULsipa Ha KaXKAOro OOy4YaroIlerocs W3 4ucia JIML, OJHOBPEMEHHO



OCYHICCTBJIAIOIINUX OCBOCHHUC ﬂaHHOﬁ JAUCHUILIIUHBI.

[lepeueHbp OCHOBHOW W JOTIONHUTEIBHOMN yIeOHON IHTEpPaTyphl, HEOOXOAMMOM ISl OCBOCHHUS JUCIUIUIMHBI (MOIYJTIS), HAXOIUTCS
B [Ipunoxennu 2 x pabodeid mporpamMme AUCIUILTHHBEL. OH TOAJICKAT OOHOBJICHHIO IPH M3MEHEHHH YCIIOBHHA HOroBopoB KDV c
npaBooOaiaTesIMA  AJIEKTPOHHBIX M3JIaHWH W IIPU HM3MEHEHHM KOMIUIeKToBaHUs (oHnoB Hayunoit Oubmmoreku EmnaOysxckoro
uHctutyta KOV,

8. Ilepeuenb pecypcoB MH(OPMAIUMOHHO-TEJEKOMMYHUKAUMOHHON ceTn "UHTepHeTr'", HEOOXOAUMBIX JJIsSI OCBOEHMS
JMCHUIIIMHBI (MOAYJIS)

Studfiles - https://studfiles.net/preview/6127877/

JlutepaTypHslii roccapuit - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

Ortzaen Beemuproit ciyx6s1 BBC - https://www.bbc.co.uk/learningenglish/

9. MeToaudyeckue YKazaHud QJist oﬁyqammnxcsl 0o 0OCBOCHMIO JUCHUIIIMHBI (MOI[yJ'ISI)

Bup pador Meroauyeckue peKoMeHAaluu

naboparopusie | JJaGopaTopHsie paboTa, BO BpeMsi KOTOPOH pa3BUBAETCS HHTYHUIHS, (OPMHUPYETCs TPO(eCCHOHATBHBIN MOAX0 K

paboTsl MPUHSITHIO CAMOCTOSITENILHBIX PEIIEHHH, COCTABISIET CYTh mporecca 00ydenust. CoaepikaHue Kax aou
J1a00paTOPHO# pabOThI UMEET CIEAYIOIIYIO CTPYKTYPY: KpaTkoe (hOPMHPOBAHUE LIEH PabOThI, pa3BEPHYTOC
3a/laHKe Ha BBITIOIHEHHE Pa0OThI, MOJBEACHIE UTOTOB. B 3aaHny Ha Ka Iy 1ab0paTopHyto paboTy
cOpMyITHPOBAH IEpEUeHb BOTIPOCOB, MOIEKAIINX H3yUeHHI0. KOHTPOIBHBIE BOIPOCHI CITY>KaT IJIs IPOBEPKH
MOATOTOBKH 0OYYAIOIUXCS K BBITOJHEHHUIO 3aTaHHON paGOThI M OIIEHKH CTEMIEHH OCBOCHHS MaTepHalia mocie ee
TpoBe/IcHUsI. BpeMst, 0TBOANMOE /IS BBITIOIHEHUS KaXI0# JTabopaTopHO#t paboThl, HEOJUHAKOBO M OTIPEIENISIETCS
TEMATHYECKUM TUTAHOM YUeOHBIX 3aHATHHA. CTYIEHT JOJKEH BBIOIHATH BECh 00BEM OMAIIIHEH TOTOTOBKH,
YKa3aHHBIN B OMMCAHUSX COOTBETCTBYIOIINX JTa0OPATOPHBIX PAOOT U MPAKTHIECKHUX 3aHATHIA; 3HATH, UTO MOCIE
BBITIOJTHEHHS pabOTHI, CTYJAEHTHI JOIDKHBI TIPEJCTABUTD OTUET, C OOCYKICHHEM TTOJYUEHHBIX PE3YIIBTATOB U
BBIBO/JIOB.

caMoCTos- [IpaBunbHast OpraHu3anys CaMOCTOSNTENbHON pabOThI 3aBUCUT MPEXKE BCETO OT €€ BUa WM (hOPMBI, KOTOpBIE
TCJIbHas pa60Ta MOTYT BKJIIOYATh NOATOTOBKY CTYJACHTA K TCKYIIUM ayJAUTOPHBIM 3aHATHUAM, BBIITOJHCHHUC JOMAIIHETO 3alaHuA WU
JOMalTHeil KOHTPOJILHOM paboThl, CAMOCTOSTENILHOE N3yYSHUE TOW MIIM MHOM TEMBI Kypca, MOJrOTOBKY K
KOHTPOJIbHOH paboTe MM KOJUIOKBHYMY; ITOJrOTOBKY K 3a4€Ty WJIM SK3aMEHY, BHIIIOJHEHHE KypCOBOM pabOThl HIIH
IMPOCKTa, Y4aCTUC B HAYUYHBIX CTYJACHUYCCKUX KOHq)epeHHI/IHX, CCMHHapax v oJIMMIrajaax, BHIIOJHCHUC
nabopaTtopHoi paboTsl u T.4. Pazymeercs, Takoe pazHooOpasue GopM U BUIOB CAMOCTOSATEIBHON paboThl TpEOyeT
Qg depeHIIPOBAHHOTO ITOIX0/1a, KOTOPHIH MOXKET OBITH 0OecIieueH oOpanieHueM K KOHKPETHBIM METOINIeCKAM
PEKOMEHAALUAM T10 KaKIOMY BUAY paOOTHL.

3aqer 3a4eTHbIH OMIIEeT BKIIIOYAET B ce0st Ba BOIIPOCA: TEOPETHUESCKUI M3 YHCIIA BOIPOCOB K 3aYETY U IPAKTHIECKOE
3aganue. [TocinenHee MOKET OBITh IBYX THIIOB:

- OTIPENICIUTH CTHJIh TEKCTa UcXoas oo u3 reopuu WU.P. I'amenepuna, m6o u3 reopun F0.M. CkpebHeBa;

- ONIPEIECTNTH CTHIMCTHYECKHE TIPHEMBI KPATKOTO TEKCTa, MPEITI0KEHHOTO ONIIETOM, 0XapaKTepU30BaTh UX BUJIBI
CTHIMCTHYIECKNE (DYHKIUH, a TAK)KE OTNCATh UX B3aUMOCBSI3b.

10. ITepeyenb MHGOPMANMOHHBIX TEXHOJOTMi, MCMOJbL3yeMbIX MPH OCYNIECTBJEHHH 00pPa30BaTEJLHOIO mpouecca o
JUCIHHUIIHHE (MOAYJII0), BKJIIOYAsl MepeyeHb NMPOrpaMMHOro odecrieyeHusi 4 MH(POPMANMOHHBIX CHPABOYHBLIX cUcTeM (MpHU
He00X0JUMOCTH)

[lepeuerp MHPOPMATMOHHBIX TEXHOJOTHIA, MCIIOB3YEMBIX MIPH OCYIIECTBICHHH 00pa30BaTEIBHOTO IpoIecca MO0 IUCIUILIIHE
(Momyr0), BKIIFOUAs TIepeueHb MPOrPaMMHOTO OOecIieueH!s i HH(POPMAIIMOHHBIX CIIPABOYHBIX CUCTEM, TpeicTaBieH B [Ipmrosxxennn 3
K paboueii mporpaMMe AUCIUILIHHEL (MOIYIIS).

11. Onucanue MaTepUaJbLHO-TEXHUYECKOI 0a3bl, HEOOXOAUMOI JIsi OCyLIeCTBJIEHUsI 00pPa30BaTe/JbLHOr0 Mpouecca 1Mo
JUCHHUNIUHE (MOIYJTI0)

- YueOHasi ayauTOpHs IS TMPOBEACHUS 3aHSATHH CEMHUHAPCKOTO THIIA, TPYIIOBBIX W HHIUBUAYaIbHBIX KOHCYJIBTAITHH,
TEKYIIETO KOHTPOJISI ¥ MPOMEKYTOUHON aTTeCTalliu

- Kommnekt mebenu (mocaiouHbIX MECT) ISl O0yUaroNIuXcs U AJIs IPeroaaBaTedis.

- Menosas jocka

- HoyTOyxk.

- Beixon B MHTEpHET, BHYTPUBY30BCKasi KOMIBIOTEPHASI CETh, JOCTYI B 3JICKTPOHHYIO WH(POPMAIMOHHO-00pa30BaTEIBHYIO
cpeny.

- HaGop yueOHO-HATSIHBIX TOCOOMIA: KOMITICKT MIPE3CHTAIIHMH B JICKTPOHHOM (DOpMaTe 1o MpernojaBacMoi TUCIIUTUIAHE.

12. CpeacrBa ajganTanuy NpenojaBaHUs JUCHHIUIMHBI K MOTPeOHOCTSIM O0y4YalOIIUXC HWHBATUAOB M JIHI €
OrPaHHYEHHBIMHU BO3MOKHOCTSIMH 30POBbS

IIpn HEoOxomuMocTH B 00OPa30BATENLHOM IIPOIIECCE IMPHUMEHSIOTCA CIEAYIONIME METOIbl M TEXHOJIOTHH, OOJerdarolue
BOCHIpUATHE I/IH(i)OpMaHI/II/I 06yanOH_H/IMI/IC$[ HWHBaJIMAaMH U JIMIIAMU C OTPAHUYECHHBIMU BO3MOKHOCTAMU 310POBbS:


https://studfiles.net/preview/6127877/
http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.bbc.co.uk/learningenglish/

- CO3/1aHHE TEKCTOBOW BEPCHH JIFOOOT0 HETEKCTOBOrO KOHTEHTA Ul €r0 BO3MOXHOIO MpeoOpa3oBaHMsi B allbTEPHATHBHBIC
(hopmpbl, yIoOHBIE AJIs Pa3IMIHBIX TOJIh30BaTENICH;

- CO3/1aHKe KOHTEHTa, KOTOPbI MOXHO TPEICTABUTh B PA3lIMUHBIX BUAaX 0e3 MOTepH JAHHBIX WM CTPYKTYPbI, MPEIYCMOTPETh
BO3MOXKHOCTh MaclITaOMPOBAHMS TEKCTA M U300pakeHHi 6e3 MoTepu KauecTBa, IPelyCMOTPETh JOCTYIHOCTh YIIPABICHUS! KOHTCHTOM
C KIIaBHATYPBL;

- CO3/1aHKEe BO3MOKHOCTEH [t 00Y4aIOIIUXCsl BOCIPUHUMATD OJIHY U TY k€ HH()OPMAIIUIO U3 Pa3HBIX HCTOYHUKOB - HAIPUMED,
TaK, 4TOOBI JIUIA C HAPYIICHUSAMH CITyXa MOJydyaid HH)OPMAIIHIO BU3YAJILHO, C HAPYIICHUSIMH 3PCHHUS - ayAHaIbHO;

- MPUMCHCHHE MPOTPAMMHBEIX CPEACTB, OOCCIICYMBAIONINX BO3MOXHOCTH OCBOCHHS HABBIKOB W YMEHHHA, (HOPMHUPYEMBIX
JUCIUTUTAHOMN, 3a CYET AJIbTCPHATHBHBIX CIIOCO0O0B, B TOM YKCJIC BUPTYAIbHBIX Ja00PaTOPUil M CUMYIISIIIMOHHBIX TEXHOJIOTHH;

- NPUMCHCHHUE JUCTAHIIMOHHBIX OOpa30BATENIBHBIX TEXHOJOTHH AJIs mepeaadyd MHPOPMAIUK, OpraHu3alyuy Pa3InIHbIX (GopM
MHTEPAaKTHUBHOW KOHTaKTHOW paboThl oOydaromierocs ¢ MpenojaBaTeieM, B TOM 4YHCJIE BeOWHApPOB, KOTOpHIE MOTYT OBITH
UCITIOJIb30BaHbl TSI TIPOBEICHHS BHUPTYAJIBHBIX JICKIUA C BO3MOXKHOCTHIO B3aUMOJCWUCTBHUSI BCEX YYACTHHKOB JUCTAHIIMOHHOTO
o0ydeHHs, NPOBEACHHUS CEMHHAPOB, BBICTYIUICHHS C JOKJIAJaMH M 3allUThl BBIIOJHEHHBIX pabOT, MPOBEICHHS TPEHUHIOB,
OpraHHu3aliy KOJUIEKTUBHON paboThI;

- MPUMEHEHHE JAUCTAHIIMOHHBIX O00pPa30BATENbHBIX TEXHOJOTMH Ui opraHu3auuu (OpPM TEKYIIEr0 U MPOMEKYTOYHOTO
KOHTPOJISI;

- YBEIHYCHHE MPOAODKUTEIBHOCTH claud OOYy4aloUIMMCsI WHBAIHIOM MM JHIOM C OrPaHUYCHHBIMH BO3MOXXHOCTSIMU
3I0POBBsI (POPM MMPOMEKYTOUHOH ATTECTAIMH 10 OTHOLICHHUIO K YCTAHOBICHHON MPOAOIKUTEIBHOCTH UX CIAYH:

- IPOJIOIDKUTENBFHOCTH ClIauy 3a4€Ta WK 9K3aMeHa, TPOBOJMMOrO B MIMCBMEHHOH (opMme, - He Oosee ueM Ha 90 MUHYT;

- MPOJOJIKUTEIBHOCTH MOATOTOBKH O0YYarolIerocss K OTBETY Ha 3a4uéTe WU dK3aMeHe, MPOBOJAUMOM B YCTHOW (opme, - HE
6onee ueM Ha 20 MUHYT;

- IPOJIOJDKUTENBEHOCTH BBICTYIICHUS 00y4aroLIerocst Mpy 3aluTe KypcoBoi paboThI - He OoJiee 4eM Ha 15 MUHYT.

IIporpamma coctaBneHa B coorBeTcTBUM ¢ TpeboBanmsaMu PI'OC BO u y4ueOHBIM mmaHOM mo HampamieHuio 45.03.02
"JIuarsuctuka" u npoduitto noarotosku "llepeBon u nepeBooBecHUE (AHIIHUCKUH A3bIK, HEMEIKH SI3bIK)".
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1. CooTBeTCTBHE KOMIETECHIMIA IIAHNPYEMBIM pe3yIbTaTaM 00y4eHHUs MO0 JUCHUIINHE (MOAYJII0)

Kon u | Ungukaropsl nmocTkenns | OueHoyHbIE CpeACTBa  TeKyLlero KOHTPOJIst "
HAUMEHOBAHUeE KOMIIeTeHI Ui st JaHHOH | MPOMEKYTOYHOM ATTeCTALUM

KOMIIETeHIIUH JAUCHHILTAHBI

[1K-4 INK - 4.1. 3uare nonsatue | Texkymmii KOHTPOJIb:

Bnaneer npodeccHoHaNBLHOMN 9TUKH | YcrHbId onpoc: Tema 1. IIpenmer u 3agauu CTUIIMCTUKU.
MeXTyHapOIHBIM NepeBOAYHKA u nonsitue | OOuMe BONPOCH CTHINCTHKA

STUKETOM U MEXJTyHapOAHOTO stuketa | Tema 2. Tumsl 3HaueHuUs cI0Ba B OTHOLUIEHUU K CTUIMCTUKE

MIpaBUIAMU epeBOAUHKA B pasmuuHbix | Tema 3. Crunncruyeckas KiaccuUKamus CIOBapHOTO
MOBEJECHHSA KOMMYHHUKAaTHBHBIX CUTyalllsX | COCTaBa

MIEpEeBOIYHKA B YCTHOTO IIEpPEBOAA Tema 4. @yHKINOHAIBHbBIE CTHIIN SI3BIKA

Ppa3IUYHBIX [NK - 42. Ymerp ocymectiusath | Tema 5. CeMaHTHYECKHE BBIPa3UTEIbHBIE CpEACTBA U
CUTYyaLHsIX ONHO- M JABYCTOPOHHHMH YCTHBIN | CTUIIMCTHYECKUE IPHEMBI

YCTHOTO IIEpPEeBO/Aa | MOCNIENOBAaTENbHBIN  mepeBoj B | Tema 6. CHHTaKCHYECKHE BBIPA3UTENBHBIE CPEACTBA U
(COHpOBO)KI[eHI/Ie Ppa3JINMIHbIX KOMMYHUKATHUBHBIX CTUIIUCTUYCCKUEC IPUCMBbI

TYPUCTUYECKOU CHUTYyalHAX (compoBoxnenue | Tema 7. ®oHernyeckne M rpaduyeckue BBIPA3UTEIbHBIC
TPYIIIEI, TYPUCTUYECKOU TPYNIbI, | CPEACTBA U CTUITUCTHYECKHUE ITPUEMBI

obecrieueHne obecrieueHne AeJI0BbIX NeperoBopo, | Tema 8. BripazutenbHble cpencTBa o0IEHUIONIOTHYECKOTO
JIeTTOBBIX obecrieueHue MeperoBopoB | IJIaHa

TIEPETOBOPOB, O(HIUATBHBIX JICICranuii) Tema 9. Teopust BBIABHUKECHUS

obecrnieueHme K - 43. Bnamerp ©Hopmamu | Tema 10. Teopus o0pazoB

IIEPErOBOPOB peYeBOro U COLMANbHOTO MOBEACHUS

oduIIaTBEHBIX cormacHo  MopansHoMy  kozekcy | IlmcbmenHoe nomammnee 3amanme. Tema 1. Ilpeamer u
JeTIeranui) MepeBOAYNKA M KOMMYHHMKATHBHOW | 3a/1audl CTHIMCTHKH. OOIIie BOIPOCH CTHIHCTHKA

CUTyallun OCYHICCTBJICHUSA OJHO- H
ABYCTOPOHHETO YCTHOro Ii€peBoOJa

(compoBoxaeHue TYPUCTUYECKOU
rpynmnsl, obecriedeHne  JIEIOBBIX
[IEpErOBOPOB, obecrieueHne
TIePETOBOPOB oUIHATEHBIX
Jeneraruii)

Tema 2. Turnsl 3Ha4eHUs CI0BA B OTHOLIEHUU K CTHIIHCTUKE
Tema 3. Crumuctudeckas KIaCCH(PUKAINA CIOBAPHOTO
cocraBa

Tema 4. OyHKIIMOHALHBIE CTUIIH SI3bIKA

Tema 5. CeMmaHTHYECKHE BBIPA3UTEIbHBIE CPEJICTBA U
CTHJIUCTUYIECKHE IPUEMBI

Tema 6. CHHTakCHUeCKHE BBIpa3UTEIBHBIE CPEACTBA |
CTHJIUCTUYIECKHE PUEMBI

Tema 7. donernveckue M Trpaduyeckre BBHIPA3UTEIbHBIC
CPEJCTBA U CTUINCTHYECKUE TPHEMBI

Tema 8. BripasurenbHble cpeacTBa 00MIEPUIOIOrHIECKOTO
IIaHa

Tema 9. Teopust BBLABUKEHUS

Tema 10. Teopus o6pazoB

Oomee npakTuyeckoe 3amaanume. Tema 1. Ilpenmer u
3aaud CTUIHCTUKH. OOIIHe BOIPOCH! CTHIINCTHKH

Tewma 2. Tursl 3Ha4eHUS CI0BAa B OTHOLICHUH K CTUIIMCTHKE
Tema 3. Crunucthyeckas KiacCH(PUKaIUsS CIOBApHOTO
cocraBa

Tema 4. OyHKIHOHAJIbHBIE CTUIM S3bIKA

Tema 5. CemaHTHYeCKHE BBIPA3UTEIbHBIE CPEICTBA W
CTHJINCTUYECKUE MIPUEMBI

Tema 6. CuHTaKcHUECKHE BBIpa3sHTENIBHBIE CpEJICTBA W
CTHJINCTUYECKUE MIPUEMBI

Tema 7. ®onermueckne W TpaduUecKue BBIPA3UTEIHHBIE
CPEICTBA M CTHIIMCTHYECKUE ITPHEMBI

Tema 8. BripasurenpHble cpeacTBa 001meOHUI0I0THIECKOTO
IUIaHa

Tema 9. Teopusi BBIIBIDKEHUS

Tema 10. Teopus o6pa3oB

Tema 1.
BOITPOCHI

I/IHIH(IBI/IIlyaJIbHOE INPAaKTHYECKOEe 3aJaHHeE:
HpeﬂMeT n 3aga4yud  CTHJIMCTHKH. O6HII/I€




CTHIIMCTHKU
Tema 2. Tursl 3HaYEHUS CIIOBA B OTHOILICHNH K CTHIIMCTHKE
Tema 3. Crumuctudeckas KIaCCUPHUKAINA CIOBAPHOTO
cocTaBa

Tema 4. OyHKIIMOHATBHBIE CTIH S3bIKA

Tema 5. CemaHTHYECKHE BBIPA3HTENBHBIE CPEICTBA U
CTHIINCTHIECKUE MIPUEMBI

Tema 6. CHHTakCHuUeCKHE BBIpa3UTENbHBIC CPEACTBA U
CTHJIUCTUYECKHE PUEMBI

Tema 7. donernueckue M rpaduyeckre BbIPA3UTEIbHBIC
CPEJCTBA U CTUINCTHYECKUE TPUEMBI

Tema 8. BripazutenbHble cpeacTBa 00IIE(PUIOIOTHIECKOTO
TuIaHa

Tema 9. Teopust BEIOBIKEHUS

Tema 10. Teopust odpa3zon

TectupoBanue: Tema 1. [Ipenmer w 3amadul CTUIMCTHUKH.
O011e BOIPOCH CTHIIUCTHKH

Tewma 2. Turel 3HaYCHUS CIIOBAa B OTHOIICHUH K CTHJIHCTHKE
Tema 3. Crumuctuyeckas KIaCCH(PHUKAIMS CIOBAPHOTO
cocraBa

Tema 4. OyHKIIMOHAIBHBIE CTUIIH SA3bIKA

Tema 5. CemaHTHYeCcKHE BBIPA3UTENbHBIE CpEJICTBA U
CTUIIUCTUYCCKUEC TPUCMBI

Tema 6. CuHHTaKkCHYeCKHE BBIpAa3UTEIBHBIC CPEACTBA U
CTHITUCTHIECCKHE TIPUEMBI

Tema 7. ®oHermueckne W TpaduUecKue BHIpa3UTCIHHBIC
CPEICTBa U CTHIIMCTHYCCKUC IIPHEMBI

Tema 8. Bripa3sutenbHbIC cpeicTBa OOMIS(HUIOIOTHIECKOTO
TUTaHa

Tema 9. Teopus BEIIBIDKCHUS

Tema 10. Teopust oOpa3os

IIpoMeskyTOUHasi aTTecTalMA: 3a4eT

2. Kpurtepunu ouennBanus c(popMHUPOBAHHOCTH KOMIeTeHIMIi

Komnere 3auTeHo He 3auTeHo
HiH Bbicokuii ypoBeHb Cpennuii ypoBeHb Hu3kuii ypoBeHnb Huske noporosoro
(86-100 6an0B) (71-85 6annoB) (56-70 6a10B) YPOBHsI
(0-55 6ajI0B)
1K 4 3HaeT NoHATHE 3HaeT OCHOBHEIE 3HaeT 0a30BEIE He 3naeT nonsTHe

npodeccuoHanpb | MOHATHS MIPUHLATIBI npodeccuoHanbHOM
HOM 3TUKHU npoeCCUOHATIBHO | TPOo(ecCHOHaTbHOM ATUKHU NEPEBOAYNKA U
MepeBOUUKA U | ¥ ITUKHU STUKH MEPEBOTINKA U | TIOHITHE

MIOHSTHE IIepeBOJUYHKA U MEXTYHAPOIHOTO MEXIYHAPOAHOTO
MEXIYHAPOAHOT | MEXKIYHAPOAHOTO | 3TUKETA MEPEBOJUMKA | ITUKETA IEPEBOTUNKA
0 dTHKETa 3TUKETa B Pa3IMYHBIX
MepeBoYMKa B | IEPEBOIYUKA B KOMMYHUKATHBHBIX
Pa3IUYHBIX Pa3IUYHBIX CUTYaIUsIX YCTHOTO
KOMMYHUKATUBH | KOMMYHHUKATHBHBI epeBoaa

BIX CUTYalUsIX X CUTYalHsIX

YCTHOTO YCTHOTO IIEPEBOJIa

1epeBoaa

YmMmeer YmMmeer YwMmeer ocymectBiATh | He ymeer
OCYLIECTBIIATH OCYIIECTBIIATh OJIHOCTOPOHHHUMU OCYILIECTBIIATH OJTHO-
OJIHO- U OIHO- U YCTHBIN Y JIBYCTOPOHHUI
JBYCTOPOHHUW | ABYCTOPOHHUH MOCIE0BATEIbHBIN YCTHBIN

YCTHBIU YCTHBIN MEePEeBOJI B TUITUYHBIX | MOCIEAOBATEIbHbBIN




IIOCJIEIOBATENbH | MTOCJIEI0BATEIbHBl | KOMMYHHKAaTUBHBIX MIEPEBOJL B

BI IIEPEBOJ B 1l IEpEBOJL B CUTyaLHSIX pa3IM4HbIX
pa3IMYHBIX KOMMYHUKATHUBHBI KOMMYHUKaTUBHBIX
KOMMYHUKATUBH | X CUTYaIUAX CUTYaIUsAX

BIX CUTyalUsX (compoBoXkIeHNE (compoBoXkIeHUE
(COMPOBOXKIIEHU | TYPUCTUUYECKON TYPUCTUUYECKOMN

e TPYIIIIBI, IpyIIIBI,
TYPUCTUYECKOH | obecriedeHne obecrieueHue
TPYIIIIBI, JIEJIOBBIX JIEIOBBIX
obecrnieueHue MIEPEroBOPOB) MIEPErOBOPOB,
JIEJIOBBIX obecrnieueHue
MIEPEroBOPOB, MEePEroBOPOB
oOecrieuenne ohuUIIHaTBEHBIX
IePEroBOPOB Jiesieralmii)
oduIHaTBHBIX

JieJieraiuif)

Bnaneer Bnaneer nopmamu | Bnaneer 6a3oBbiMu He Bmaneer Hopmamu
HOpMaM# peyeBoro u HOPMAaMH PEYEBOTO peYeBoOro u
pedyeBoro u COLIMAJIBHOTO MOBEJEHUS COTJIACHO | COLUAIIBHOIO
COIIMAJIBHOTO MOBEICHUS MOPAJILHOMY KOJICKCY | MOBEICHUSI COTJIACHO
MOBEJCHUSA COTJIaCHO NepeBOAUMKa U MOPAJIbHOMY KOAEKCY
COTJIaCHO MOpPAJILHOMY KOMMYHUKATHUBHOMN MepeBOAYUKA U
MOpPAJILHOMY KOJIEKCY CUTYyaluu KOMMYHUKATUBHOU
KOJIEKCY MepeBoAUMKa 1 OCYIIECTBJICHUS CUTYyaIuu
MEepEeBOAYUKA U | KOMMYHUKAaTUBHO | OJHOCTOPOHHETO OCYLIECTBIICHUS
KOMMYHUKATUBH | i CUTYyaIluu YCTHOTO TIEpEBO/Ia OJIHO- U

Ol cuTyanuu OCYUIECTBJICHUS JIBYCTOPOHHETO
OCYIIECTBJIECHUS | OJIHO- U YCTHOTO TIEpEBO/Ia
OJIHO- U JIBYCTOPOHHETO (compoBoXkIeHHE
JIBYCTOPOHHETO | YCTHOTO TMEPeBO/Ia TYPUCTHYECKOU
YCTHOTO TPyIIIbI,

nepesojaa olecrieuenue
(compoBOXIeHU JIETOBBIX

e MIePETOBOPOB,
TYPUCTUYECKOMH o0ecrieueHue
TPYIIIIBI, MIEPErOBOPOB
oOecrnieueHue OopUIMATIbHBIX
JIEIOBBIX JieJieraruii)
TIEPErOBOPOB,

obecrnieueHue

TIePErOBOPOB

oUIHATEHBIX

JieJieramuif)

3. Pacnipenesienue 6aJljIoB TEKYLIEro H MPOMEKYTOYHOT0 KOHTPOJISI

Texyimi KOHTPOJIb:
Yerubiit onpoc — 10

IMuceMenHOe HomarHee 3aganue — 10
Oo6miee npaktuueckoe 3amanue — 10
WupuBuayansHoe mpakTiuyeckoe 3aaanue - 10

Tecruposanue -10

Hroro 10 + 10 + 10 + 10 + 10 = 50 GamioB




[pomexyTouHas aTTecTaius — 3a4eT
Ob6miee koJ4ecTBO 0aJUIOB MO IUCIUIUIMHE 32 TEKYIIHH KOHTPOJIb ¥ MMPOMEXYTOUHYI0 arTecTanmio: 50+50=100
6aIoB.

CooTBeTCTBHE 0AJIJIOB U OLIEHOK:
0-55 — He 3auTeHo
56-100 — 3auTeHO

4. OneHOYHBIE CPEICTBA, MOPSANOK UX NPUMEHEHHS M KPUTEPHH OLCHKH

4.1. Texyumuii KOHTPOJIb

4.1.1. YcrHblii ompoc

4.1.1.1. ITopsinok npoBeIeHUs.

VYCTHBIH OMPOC MPOBOIUTCS HA MPAKTHUSCKUX 3aHATHAX. OOydaronuecs BEICTYIAIOT C JOKIaAaMH, COOOIICHUIM,
JOTIOTHEHUSAMH, yJacTBYIOT B IHCKYCCHH, OTBEYAlOT Ha BOINPOCH! NpemnomaBarens. OIEeHWBaeTCsS ypOBEHb TOMalTHEH
MOJTOTOBKH II0 TeMe, CIOCOOHOCTh CHCTEMHO M JIOTHYHO W3JIaraTh MaTephal, aHaTU3UpOBaTh, (POpPMyIHpOBaTH
COOCTBEHHYIO MTO3UIINIO, OTBEYAThH HA JONOJIHHUTEIHEHBIE BOIIPOCHL.

4.1.1.2. Kpurepuu oueHUBaHUSA

Bajabl B uHTepBaJsie 10 craBuTCs, ecjM 00y4alOUIUMICA B OTBETE KAUECTBEHHO PACKPBUI COJAEP)KAHUE TEMBI.
OTBeT XOpoIlIO CTPYKTypupoBaH. [IpekpacHO OCBOEH MOHATHIHBINA ammapat. [IpojaeMOHCTpHUPOBaH BHICOKHI YpOBEHb
MOHMMaHHS MaTepuaia, IPeBOCX0JHOEe yMeHNe (GOpMyIHpOBaTh CBOM MBICIH, 00CYKAaTh JUCKYCCUOHHBIE TIOJIOKEHUSI.

Bannsl B unTepBadie 8-9 craBuTcs, eciiu 00y4alOIMIicsl PaCKPbUT OCHOBHBIE BONPOCHI TeMbl. CTpyKTypa oTBeTa
B LIEJIOM aJieKBaTHA TeMme. XOpOILIO OCBOEH NOHATHUHHBIN anmapart. IIpoaeMOHCTpUpOBaH XOPOUIMH YPOBEHb IOHUMAaHUS
Marepuala, xopoliiee yMeHue GopMyJIMpOBaTh CBOU MBICIIH, 00CYXKIATh AUCKYCCHOHHBIE TTOJIOKEHUS.

Baansl B uMHTepBajie 6-7 CcTaBUTCS, €CJAH OOyYAIOIIMHCS YacTHYHO packpbll Temy. OtBer ciabo
cTpykrypupoBaH. [IoHATHITHBINA annapaT OCBOE€H 4acTHUYHO. [loHMMaHHe OTAENbHBIX MOJOKEHUH M3 Marepuaa Mo TeME,
YAOBJIETBOPUTEIHHOE YMEHHE (POPMYITHPOBATH CBOM MBICITH, 00CYKIaTh TUCKYCCHOHHBIC TIOJI0KCHUS.

Baanbsl B uHTepBase 0-5 craBuTCH, ecad 00ydarolMiicsas TeMy He pacKpbul. [IOHATHHHBIA ammapaT OCBOCH
HeyJnoBIeTBOpUTeNbHO. [loHMMaHWe wMarepuana (GparMeHTapHOe WIH OTCYTCTBYeT. OTCYTCTBYET CIIOCOOHOCTB
(hopMyIHPOBaTH CBOM MEICITH, 00CYKIATh TUCKYCCHOHHBIE TIOI0KCHUSI.

4.1.1.3. Conep:xanue ycTHOT0 0npoca

Tewma 1. IIpenmer u 3amaun ctunuctuku. OOIIKE BONPOCH CTUIMCTHKH YCTHBIH ONPOC , IPUMEPHBIE BOIIPOCHL:

IIpumepnsie Bompockl no Teme 1. IIpeamer u 3amaum CTUIMCTHUKU. CBSA3b CTHJIMCTHKH C JPYTUMH SI3BIKOBBIMU
HayKaMH M BY30BCKUMH AMCHUIUIMHAMH. JIMHIBOCTHIMCTHKA W JHTepaTypoBeAdecKas CTWIMCTHKA. VX pemeHue Ha
JIEKCUUYECKYI0, TI'PaMMaTHYeCKyl0, CHHTaKCHUECKyI0 M Jpyrue pPa3HOBHIHOCTH. YPOBHH aHajH3a JHUTEPaTypHOTO
npousBeaeHus. CTINIMCTHKA OT aBTOpa M CTHIIMCTUKA BOCIIPUATHA. Pa3nuuHas TpaKTOBKa MOHATHS «CTWIb». YacTOTHOCTH
YHOTpPeOJICHHsI CIIOB-MapKepPOB KaK Ba)KHAs XapaKTEPHCTHUKA CTHIIS XYIO0KECTBEHHOTO MPOU3BEACHUS. S3bIK, pedb U TEKCT
Kak 0a30BbIC KATETOPUH HAYKH O SI3BIKE.

Tema 2. Turnbl 3Ha4eHUS CI0BA B OTHOLIEHUH K CTUIMCTHUKE YCTHBIN ONPOC , IPUMEPHBIE BOPOCHI:

[Ipumepnbie Bompocsl Mo Teme 2. 3HAaueHHE CJoBa CO CTUJIMCTHYECKOM TOuYkM 3peHus. Jlekcuueckoe u
rpaMMaTuyeckoe 3HaueHue. JIeHOTaTMBHOE W KOHHOTATHBHOE 3HauyeHWe. PazHoBunHOCTH KOoHHOTauuil. CrnoBapHOe U
KOHTEKCTyaJlbHOE 3HaueHue. [lepBUyHOe U BTOPUUHOE 3HAUYEHUE CJIOBA.

Tema 3. Ctunuctrdeckas Kiaccu(uKaIis cIOBApHOTO COCTaBa

ITpumepnsie Bonpock! o Teme 3. Illkana crunuctiuueckon ieHHOCTH. HelTpanbHbIi, BO3BHIMICHHBIN 1 CHUKEHHBIN
ypoBHH. B03BbIlIEHHBIE CJIOBA U UX PA3HOBUIHOCTH. Pa3HOBUIHOCTH CHUXKEHHBIX c10B. HeliTpanbHble cioBa.

Tema 4. Pa3HOYypOBHEBBIE BBIPA3UTENIFHBIE CPEICTBA U CTHIIMCTUIECKHUE TIPHEMBI

IIpumepubie Bompock! mo teme 4. OOIee npeacTaBicHre 0 Tponax. Meradopa U ee pa3HOBUAHOCTH. METOHUMUS,
CHHEK/IOXa, AaHTOHOMACHWs, alUIeTOpHs, ONMIeTBOpeHue. [wumepOona, MeHo3HWc, JHTOTa, WPOHUS, Iepudpas.
OxapakTepusyiTe CTHINCTUYECKUI MOTEHIMAJ CUHTAaKCUCA, UMEsl B BUAY CIEAYIOIIUE SI3bIKOBbIE ABIEHU)K - MOBTOp U
ero pasHoBuaHOcTH (aHadopa, smudopa, MOAXBaT, LENHOW MHOBTOp, OOpaMieHWE); - alIocHOoIe3a; - HHBEPCHS; -
HOMHHATHBHBIC TPEUIOKEHHS; - DIUIMICUC, - MHBEPCHS; - MHOTOCOIO3ME M Oeccoroszue. ANMTepanusi W acCOHAHC.
3ByKOnoJpakaHue MpsMoe M KocBeHHoe. Pudma u ee wiaccudpukanmu. Kitaccnueckne CTHXOTBOPHBIE pa3Mephl.
[MosTrueckas ctpoda u ee xapakTeprCTHKH. | paduyeckne cpeacTBa BEIPasUTEILHOCTH.

Tema 5. @yHKIIMOHAJIbHBIE CTUIIN S3bIKA

[Ipumepnbie Bompockl 1mo Teme 5. Ilomsartne QynknmonamsHoro crwrd. Teopus W.P. Tanpmepuna. Crmib
OEJUTeTPUCTHKH U ero MoACTHIN. OCHOBHBIE XapaKTePHCTUKHU. [lyOmumucTidecKuii cTuib U ero noactwin. OCHOBHBIE
XapakTepuUCTHKH. ['a3eTHBIH cTHiab W ero moactwid. OcHOBHbIE XapakTepucTuku. CTmie Hayw9HOl mpo3sl. CTmib
odHuIMaNbHEIX TOKyMEHTOB. AnbTepHaTtBHas Teopust FO0.M. CkpebGHeBa. Pa3roBOpHBIil CTHIIB M €70 XapaKTEPUCTHKH.

Tema 6. Teopus BRIIBIKEHUS

[Tpumepnbie Bompockl: OCHOBHBIE MOHSTHS CTHJIMCTHUKH JEeKOAWpOBaHWS. Tumel BelaBmkeHUs. OOmaHyTOE
oxunanue, Cuemnenue, Koupeprenuus. CuibHble TO3UIUH.

Tema 7. Teopust 0Opazos



ITpumepnsie Bompockl: Tlonsatue o6pasza. Ctpykrypa obpasa. Kmaccupuxammm obGpazoB. ITpunmmmn oOGoOmieHwMs.
[Tpuamum obwema tekcra. IlpuHIUN Quzndeckux xapakrepuctuk. O6pa3 mutepatypHoro npousBeaenus. O6pas aBTopa B
JIUTEPATYPHOM MPOU3BEICHUH.

4.1.2. [InceMeHHOEe JOMAaLIHee 3a7aHue

4.1.2.1. Mopsinok npoBeaeHuUs.

OOyyaromuecst oJIy4aroT 3aJaHue 10 OCBELICHHUIO ONPENeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIM PEILICHUIO 3a1ad.
Pabota BBIMONHIETCA MUCBMEHHO M cAaércs mpernogaparento. OICHUBAIOTCSA BIaJCHHEC MATCPUAIOM IO TeMe PabOoTEHI,
AQHAJTUTHYCCKHE CIIOCOOHOCTH, BIAJICHAE METOIAMH, YMEHUS M HABBIKY, HEOOXOAMMBIC JJIs BBIIIOJHCHUS 3a/1aHUM.

4.1.2.2. Kpurepun oneHUBaHUSA

baansl B uHTepBajse 10 craBurcsi, ecau O00y4yaloIMiicsi TPAaBWIBHO BBINOJHWI BCE  3aJlaHUS.
[IpogeMOHCTPUPOBaH BBICOKHII YPOBEHb BIaJCHHUs MaTepuaioM. IIposiBICHBI MPEBOCXOMHBIC CHOCOOHOCTH HPUMCHSTH
3HAHUS U YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/IaHHUI.

Baanbl B uHTepBaje 8-9 craBuTCH, €CaU 00y4yalolMiicsl MPABWIBHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHUU.
[IpucyTcTBYIOT He3HAUNTENbHBIE OmMOKH. [IpogeMOHCTpHUPOBaH XOPOIINi YypOBEHb BiIageHUA MaTepHasnoM. [IposBieHsI
cpeqHre CIIOCOOHOCTH MIPUMEHSTH 3HAHUS W YMEHUS K BBHITIOJTHEHUIO KOHKPETHBIX 3a/IaHUI.

Baanbl B uHTepBaje 6-7 craBUTCs, ecJad O0Oydaroluiicss 3amaHus BBITOJHWJI OoJiee YeM HaIOJOBHUHY.
[IpucytcTBYIOT Ccepb&3HbIC OMMOKH. [IpOaEeMOHCTPUPOBAH YAOBICTBOPUTEIBHBI YPOBEHb BIAICHHUS MATCPHAIIOM.
HpOﬂBJ’IeHLI HHU3KHE CIIOCOOHOCTH TNPUMCHATH 3HAHUA U YMCHUA K BBIIIOJTHCHUIO KOHKPCTHBIX 3a)1aH1/1171.

Banael B uHTepBase 0-5 craBuTCcsA, ecaW oOydalomuiicss 3aJaHHUs BBINOJHWI MEHEE YeM HaloJIOBHHY.
[TponeMoOHCTPUPOBaH HEYAOBIECTBOPUTEIBHBIN YPOBEHb BIaJICHNs] MaTepHaioM. [IposiBIeHbI HeI0CTaTOUHbIE CIOCOOHOCTH
MPUMCEHATH 3HAHUA U YMCEHUS K BBIIIOJTHCHUIO KOHKPCTHBIX 3a)1aH1/1i/'1.

4.1.2.3. ConepsxaHne OLlECHOYHOI'0 CpeACTBa

[MpakTHyeckoe 3amanue MO TeMaM OCHOBBIBAETCS Ha XyIOXKECTBEHHOM TEKCTE. 3a/1a4a 00yJaroIIerocs - BEIICIUTh B
TEKCTE TPH CTWIMCTHYECKUX IUIacTa JEKCUKHN (HEHTpaIbHBIC CIIOBA, BO3BBIIICHHBIC CJIOBA M CHI)KEHHBIE CIIOBA), Pa3OUThH
Ka)XX[bIH N3 HUX Ha CTHJIMCTHYECKHE KJIACCHI M 0XapaKTepPHU30BaTh CTHIMCTHUCCKHE (PYHKIIMU KaXKI0TO Ki1acca CIIOB.

B kadecTBe MpakTHUECKOTO 3a1aHMA MO TeMe 4 CTYASHTHI MOTyYaloT HEOOIbIINE Xy I0KECTBEHHBIE TEKCTHI. 3agada
- HAWTH BBIPa3UTEIbHBIC CPEICTBA, OXAaPAKTEPH30BaTh X M ONPEACINTD UX CTHIINCTHIECKHIE (HYHKIUH.

[IpakTHyeckoe 3agaHMe 1O TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOIIMX SBHbIE NPU3HAKHU TOTO HJIM WHOTO THIA
BBIJIBIDKEHUS. 3a]ja4a 00y4aronierocst - ONpeAeIUTb TUIT BBIJBIIKEHUS TOTO WIIM MHOTO TEKCTa U MPUBECTH €r0 MOAPOOHYIO
XapaKTEPUCTHUKY.

B kaudecTBe NpakTUYECKOTO 3aJaHUA IO TeMe 7 CTYJEHTaM IPEJUIararoTcsl XapaKTEPUCTUKU FEPOEB JINTEPATYPHBIX
MIPOU3BECHUH, a TaKKe SBICHUN HPUPOABI MIH OOBEKTOB YEJIOBEYECKON AEATENHOCTH, WTPAIOIIUX B TOM WM HHOM
MIPOM3BEACHUM 3aMETHYIO poJib. 3ajiada CTyJEHTa - OMNpPEleNUTh TUI 00pa3a, pealu30BaHHOIO B TOM WJIM MHOM Iepoe,
SIBICHUH, OOBEKTE, 1 MOTHBUPOBATH CBOM OTBET.

Ipumep 3a0anus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that | shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse” or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. | didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."




"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTH4ecKoe 3aJaHue

4.1.3.1. ITopsaok npoBeaeHusl.

OOyyaromiuecs oJIy4aloT 3aJaHie M0 OCBELICHHUIO OIPENeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIH PEILICHUIO 3aad.
Pabota BeImosHsAETCS MO0 B XOZA€ 3aHATHS MO PACHHCaHMIO, MO0 HAa TUCTAaHIHMOHHOM Kypce. OLEHMBAIOTCS BiaJeHUE
MaTepuaioM Mo TEME pa6OTI:-I, AHAJIUTHYCCKHEC CHOCO6HOCTI/I, BJIaJICHUEC METOAAMH1, YMCHUSA U HABBIKHU, HeO6XOI[I/IMI)Ie JUIA
BBIIIOJIHEHUS 3aJaHUM.

4.1.3.2. Kpurepuu oneHUBaHUSA

Bbaanslr B uHTepBase 10 craBurcsi, ecau O00y4yalOIIMiiCsi NPAaBWIBHO BBINOJHWI BCE  3aJlaHUSL.
[TponemMoHCTpUPOBAaH BBICOKWI YPOBEHB BIafeHUs MaTepuaioM. [IposiBICHBI NPEBOCXOIHBIE CIIOCOOHOCTH NPHUMEHSTHh
3HAHMS ¥ YMEHHMS K BBITOJIHEHUIO KOHKPETHBIX 33 aHUMH.

Banapl B uHTepBajie 8-9 craBuTCes, ecqim 00y4aromIuiics TPABIIGHO BEIIONHWI OOJBINYI0 YacTh 3aaHUH.
[MpucyTcTBYIOT He3HAUNTENbHBIE OMMOKH. [IpoeMOHCTPUPOBAH XOPOIINK YPOBEHb BIIafICHUS MaTepuasioM. [IposiBiieHbI
CpeaHUE CIIOCOOHOCTH NPUMEHSTh 3HAHUS 1 YMEHUS K BBITTOJHEHHIO KOHKPETHBIX 33/1aHUH.

Banabel B uHTepBajde 6-7 craBUTCH, ecJM O0O0ydalolMiicsl 3aJaHHUd BBIIOTHII Oojiee YeM HAIOJIOBHHY.
[IpucytcTByI0T cepb&3HbIe OIMMOKH. I[IpoaeMOHCTPHPOBAH YAOBIETBOPUTEIBHBIN YPOBEHb BIIAJCHHS MaTEpHAIIOM.
HpOfIBJ’IeHLI HHU3KHE CIIOCOOHOCTH IMPUMCEHATH 3HAHUA U YMEHHUS K BBIITOJJHCHUIO KOHKPETHBIX SaﬂaHHﬁ.

Banabel B uHTepBase 0-5 craBuTcsA, ecau oOydaromuiicss 3aJaHUS BBINOJHWI MEHEE YeM HAaroJIOBHHY.
[IpogeMoHCTPUPOBAH HEYIOBICTBOPUTEIBHBIN YPOBEHB BIaJCHUA MaTepHaioM. [IposBIeHbI HEZOCTATOUHBIE CTIOCOOHOCTH
TIPUMEHSATH 3HAHWS ¥ YMEHHMS K BBITTOJIHEHHUIO KOHKPETHBIX 3aaHUMH.

4.1.3.3. Conep:xanne OLeHOYHOI0 cpeAcTBa (00pa3ubl 3aJaHUI1)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ..

2—...

0. That is where | really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now | come to think of it." (Shaw).



4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. | know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One | have told her of. One | am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Ahal" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,
And through the hawthorn blows the gale,
With solemn feet | tread the hill,



That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'man in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
Sheis ... she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

TextO0

True! — nervous — very, very dreadfully nervous | had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly | can tell you the whole story (Edgar Allan Poe).

Text1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is



nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that | was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

TextO

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in lvanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think lvanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Tago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

(http:/lyandex.ru/clck/jsredir?bu=uniql5123077796273673189&from=yandex.ru%3Bsearch%2F%3Bweb%3B%3
B&text=&etext=1624.pxXVizQsshK6pubXuYYJIWREKFqTNWYFvMGGXxMnSDnQUPQbBhwfVSRTCto24bUur?
EdHplqgrzdwl5Zbinkh532XN_UbVTbDYB9ae46 CdWMDxCJIRVct3s4Y M1uCl4WwocklaCo4G8CyFC4CdFacdzI
w.9e3a5001cd02bebe905187582414e53e0f241169& uuid=&state=PEtFfuTeVD4jaxywoSUvtIXex15Wcbo WC5IbL5
gF2nA55R7BZzfUbx-

UGhzxgeV&&cst=AiuYODBWFJ5Hyx_fyvalFHg8nGseY 3iHIpEktra7pDuxa6ezjehUd1J7FoHy3-
xPfsyhc5frUSU3NXIEOODGVvbQHwx8Ed7Ovbe5e5tHS-
1UoTuY1nXQZKRYYljLVR_0SX0z1cDMI2mdRefJRMCXrqufOBu6hpClSZ9m2pUuiLeiPRHrjF-1XNMQ9wScX-
V7Vwzkt77BISOaWvP0_eR_NXNxzN708HNs2&data=UINrNmk5WktYejR0eWJIFY klLdmtxanllaOtRd2VWcGJr
dkhHYUhLU2F1WGKtWThyMk9IRUZnVzBtRVInSGctWVBvcTZ6 TUtDVVVObIVuZU5na3BYM3VTa3RpLXNJ
LVgtQVFMRKJIKVKFLVUOs&sign=9ffb0dael7a657940624ac53bc9f6ac8&keyno=0&b64e=2&ref=0rjY4AmGPRjk5b
oDnWOuvlrrd71vZw9kpeduEGJIKo_Tx19RjPTuOclc8plyWEVH_1ZyHIERFjEEOFO-
3zGWDNIOvoSDLEfUAeHa8V-i1AY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbM5_IG7ZgzUucw-



sQSulLabYDRdGeoY4k1WT_MkoM63FzAdgHAIZpO4iULRyzQVcptcoKEj7e8dF&I110n=ru&cts=1512324488780
&mc=5.106512051035292>http://yandex.ru/clck/jsredir?bu=uniql5123077796273673190&from=yandex.ru%3Bsear
ch%2F%3Bweb%3B%3B &text=&etext=1624.pxXVizQsshK6pubXuYYIJIWREKFgTNWYFvMGGXMnSDnQUPQ
bBhwfVSRTCto24bUur7EdHplqrzdwl5Zbinkh532XN_UbVTbDYB9ae46CAdWMDxCJIRVct3s4Y M1uCl4Wwockl
aCo4G8CyFC4CdFacdzlw.9e3a5001cd02bebe905187582414e53e0f241169&uuid=&state=PEtFfuTeVD4jaxywoSUvt
JXex15Wcho_H30U4EFIsvVABRXKgTIM_Vn9a4EJkMcyh&&cst=AiuYODBWFJI5Hyx_fyvalFHq8nGseY 3iHIpEKtr
a7pDuxa6ezjehUd1J7FoHy3-xPfsyhc5frUSU3NxiEOODGvbQHwWx8Ed70Ovbe5e5tHS-
1UoTuY1InXQZKRYYljLVR_0SX0z1cDMI2ZmdRefJRMCXrqufOBu6hpCISZ9m2pUuiLeiPRHrjF-1XNMQ9wScX-
V7Vwzkt77BISOaWvP0_eR_NXNxzN708HNs2&data=UINrNmk5WktYejR0eWJIFY klLdmtxanllaOtRd2VWcGJr
dkhHYUhLU2F1WEFRUHdPcHdsQIZLMGx0QO0R5R201SnF1YTIZN2IDRmplZzMyY XpfWk1IHRFIINFhMUWR
KSIhBejkxOVBuUcORydkxLb0ZJSENrZTBNZyws&sign=23a2136879c9253cde409b6c3a769f07 &keyno=0&b64e=2&
ref=orjY4AmGPRjk5boDnWOuvlrrd71vZw9kpeduEGJIKo_Tx19RjPTuOclc8plyWEVH_1ZyHIERFjEE0OFO-
3zGWDNIOvoSDLEfUAeHa8V-i1AY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbM5_IG7ZgzUucw-
sQSulLabYDRdGeoY4kIWT_MkoM63FzAdgHAIZpO4iULRyzQVceptcoKEj7e8dF&I110n=ru&cts=1512324499927
&mc=5.150371432885739)

Text 4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when I was a boy, but my father made me go into business because he said there
was no money in art
(http://lyandex.ru/clck/jsredir?bu=uniq15123077796273673189&from=yandex.ru%3Bsearch%2F%3Bweb%3B%3B &text=
&etext=1624.pxXVizQsshK6pub XuY YJIWREKFGTNWYFYMGGXxMnSDnQUPQbBhwfVSRTCto24bUur7EdHplgrzdwl5
Zbinkh532XN_UbVTbDYB9ae46CdWMDxCJIRVct3s4YM1uCl4Wwock1aCo4G8CyFC4CdFacdziw.9e3a5001cd02bebe
905187582414e53e0f241169&uuid=&state=PEtFfuTeVD4jaxywoSUvtIXex15Wcho WC5IbL5gF2nA55R7BZzfUbx-
UGhzxgeV&&cst=AiuYODBWFJ5Hyx_fyvalFHq8nGseY 3iHIpEktra7pDuxa6ezjehUdIJ7FoHy3-
xPfsyhc5frUSU3NxiEOODGVbQHwWx8Ed70Ovbe5e5tHS-
1UoTuY1nXQZKRYVIJLVR 0SX0z1cDMI2ZmdRefIRMCXrqufoBuehpClSZ9Im2pUuil eiPRHrjF-IXNMQ9wScX-
V7Vwzkt77BISOaWvPO eR_NXNxzN70O8HNs2&data=UINrNmk5WktYejROeWJFYk1L dmtxanllaOtRd2VWcGJrdkhH
YUhLU2F1IWGKtWThyMkIIRUZnVzBtRVINSGctWVBveTZ6 TUtDVVV0bIVuZU5na3BY M3V Ta3RpLXNJILVatQVFE
mMRkJKVKFLVUOs&sign=9ffb0dael7a657940624ac53bcof6ac8&keyno=0&b64e=2&ref=0rj YAmGPRjk5boDnWOQuvlrrd7
1vZw9kpeduEGJKo Tx19RjPTuOclc8plyWEVH 1ZyHIERFJEE0F0-3zGWDNIOvoSDLEfUAeHa8V-
iLAY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbM5 1G7ZgzUucw-
sQSulLabYDRdAGeoY4k1WT MkoM63FzAdgHAIZpO4iULRyzQVeptcoKE|j7e8dF&I10n=ru&cts=1512324488780&mc
=5.106512051035292)).

Text5

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text O
He stretched me a hand that could be mistaken for a bunch of bananas (O’ ’Henry).
OH pOTSHYNI MHE MIATEPHIO, KOTOPYIO MOKHO ObLJI0 MPUHSATH 32 MY4Y0K OAHAHOB.

Text1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBoukn Mepwu xuBet Gapaiuex,
C mryOKoI0 MATKOH, CJIOBHO NMYHIOK.



Kaxk Tonpko Mepu BhIizeT 3a ABepH,
Baparmiek cpasy 3a Heto CKOK!

Text 2

3Be3x 3TUX B HeOe, KaK PbIOBI B PyAAX,
XBaTUT Ha BCEX C JIUXBOIO.

Ecnu 6 He HacMepTh, XOAW OBI TOTIA,
Toxe repoem (B.C. Bvicoyxuil).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harmre upianackoe pary umeso 0oJbIinoi ycmex. S, KakeTcs, HUKOI/Ia HHYEro He €1 C TAaKUM YJIOBOJLCTBHEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPoe.

Text 4

Mse 3ToT 00¥ HE 3a0BITH HUITOYEM,
CMepThI0 IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHa OeCITYMHBIM J0XKIEM
Iamamu 3Be3xpl (B.C. Bvicoyxuii).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxac, maxHer KaK... KAK rPA3HbIH NOATY3HMK, NOJHbIA UHIMACKOH e/bl.

4.1.3. UuauBuaya/ibHOE IPAKTHYECKOE 3a1aHue

4.1.3.1. llopsinok npoBeieHUS.

WHunuBuayansHOE PAKTHYECKOE 33JaHHE BBIMOMHIETCS I10 JKEJIaHWI0 o0ydaromierocs. 3aJjaHue MOXKET BKIIIOYATh
Marepuall, BBIXOISAIIMI 3a paMKH HporpamMMbl. PaboTa BBINOJHSETCS JOMa Ha JUCTAaHIMOHHOM Kypce. OneHHBaroTCs
BJIAJICHHE MAaTepUaJOM IO TeMe palOoThl, AHAJUTHYECKHE CIIOCOOHOCTH, BIAJCHHE METOAAMH, YMEHHS M HaBBIKH,
HEOOXOIUMBIE JJIsI BHITIOTHEHUS 3a/JaHHMH.

4.1.3.2. Kpurepuu oneHUBaHUSA

Banael B wuHTepBaie 10 craBuTcs, ecau oO0y4yalolMiicsi TIPaBWJIBHO BBIINOJIHMI BCE  3a/JaHUS.
IIpogeMoHCTpUPOBAaH BBICOKHI YpOBEHBb BJIAJCHHS MaTepuanoM. IIposBiieHBI NMPEBOCXOAHBIE CIOCOOHOCTH MPUMEHSTH
3HAHMS ¥ YMEHHMS K BBITOJIHEHUIO KOHKPETHBIX 33 JaHUMH.

Banasl B unTepBajie 8-9 craBurcs, ecau 00y4YaOIIMIiCSl TPaBWIGHO BBINOJHWI OOJIBIIYIO YacTh 3aJaHHH.
[TpucyTcTBYIOT He3HAUUTENbHBIE OMMOKH. [IpoeMOHCTPUPOBAH XOPOIIMK yPOBEHb BiaJeHHS MarepruayioM. [IposiBieHb
CpeaHUE CIIOCOOHOCTH IPUMEHSTH 3HAHUS U YMEHUS K BBIITOJHEHHIO KOHKPETHBIX 33/1aHHH.

O1neHKH «Yy/I0BJ1eTBOPHTEIBHO» H «HEYAOBJICTBOPUTEIbHO» He BLICTABJISICTCS.

4.1.3.3. ConepixaHne OLlEHOYHOI0 CpeACcTBa (MpUMep 3a/1aHUs)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).
2. Williams in reply uttered an inarticulate scribble (Jenkins).



3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons™).

4.1.4. TectrupoBanue

4.1.4.1. Ilopsinok npoBeIeHUs.

TeCTHpOBaHI/Ie MpoxXoauT B MUCbMEHHOMN (bopMe WM C UCIIOJB30BAHNECM KOMIIBIOTEPHBIX CPEACTB. O6yanOIHHfICﬂ
nojgyvact onpez[enéHHoe KOJIMYECTBO TECTOBBIX 3aL[aHI/II7I. Ha Brinosnenue BBIICIISICTCA (I)I/IKCI/IpOBaHHOG BpEMd B
3aBUCHUMOCTH OT KOJHYECCTBA 3a):[aHI/II7[. OHeHKa BBICTABJISICTCA B 3aBUCUMOCTHU OT IPOLECHTA IMPAaBHUJIbHO BbINTOJIHECHHBIX
3aJaHuM.

4.1.4.2. Kputepuu oneHUBaHUSA

Banasl B unTepBajie 10 craBures, eciin odyuarommuiicst Habpan 86% IpaBUIBHBIX OTBETOB H OoJIce.

Banasbl B unTepsaie 8-9 craBurcs, ecan odyyaroumuiics Habpan ot 71% mo 85 % npaBUIBHBIX OTBETOB.

Bannsbl B uHTEpBaJie 6-7 craBuTCs, eciu o0ydarouuiics Hadpan ot 56% 1o 70% npaBUIBHBIX OTBETOB.

Banasbl B unTepsaiie 0-5 craBurcs, eciu odydawumuiics Hadpan 55% npaBUIbHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xanue OLEHOYHOI 0 cpeAcTBA (DaHK BOIIPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a
[[11].

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...

Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?



Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? | am sorry, 1 am so very sorry, | am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don’tcha?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpoMe:KyTOUHAS ATTECTAINS

4.2.1. 3auem

4.2.1.1. Ilopsaaok npoBeaeHuUsl.

[o mucumIUIMHE MPEIYCMOTpPEH 3a4eT B 2 ceMecTpe. 3a4eT MPOXOAUT No OmimeTaM. B kakmoMm Omiiere aBa BOIpoca.
3aueT HaleJeH Ha KOMIUIEKCHYIO IPOBEPKY OCBOEHUS MUCHUIUIMHBL OOydalonuiics moiydaeT BOMPOC (BOMPOCHI) JIMOO
3ajiaHue (3aJ1aHus) U BpeMsi Ha TIOATOTOBKY.

3aueT MpOBOAUTCS B YCTHOW, MMCBMEHHON MM KOMIBIOTepHOH Gopme. OneHuBaeTcs BIaJeHUE MaTepHaloM, €ro
CHCTEMHOC OCBOCHHUC, CIOCOOHOCTE MPUMEHATH HYXHBIC 3HAHWA, HABBIKM U YMCHUA IIPU aHAJINU3EC npo6neMme CI/ITyaHI/Iﬁ
" pCIICHNU NPAKTHUICCKUX 3a):[aH1/1171.

4.2.1.2. Kpurepuu oueHMBaHHs.

Baaasbl B unTepBaJe 21-50 craBsites, ecyin o0y4aromuiics:

OOyyaromuiicst 0OHapyXWJI 3HaHHE OCHOBHOTO y4eOHO-NPOrpaMMHOr0 Marepuaia B 00beMe, HeOOXOIUMOM IS
JajbHeinen yueObl 1 peacTosimeld paboThl 10 CHENNaIbHOCTH, CIIPABHIICS C BHITIOJIHEHHEM 33/IaHHUH, IPEyCMOTPEHHBIX
MIPOrpaMMOil JUCIUIUINHEI.

Bbanasl B untepBasie 0-20 craBsres, ecjin o0ydamuuiics:

OOyyarommiics 0OHApYXWJI 3HAYUTENbHBIC TPOOENTHl B 3HAHUSX OCHOBHOTO Y4eOHO-TIPOrpaMMHOTO MaTrepuala,
JOIyCTIJI TIPUHIUINAJIBHBIE OMMOKA B BBIIOJHEHWH MPEIYCMOTPEHHBIX ITIPOTPaMMOW 3aJaHWd W HE CIOCOOCH
MIPOAOIDKUTE OOy4YeHHWE WM TPHCTYNHTh II0 OKOHYAaHWH YHUBEPCHUTETa K NPO(PEeCCHOHAIBHOW AeATeNbHOCTH 0e3
JOIIOJITHUTCIBbHBIX 3aHATHH 110 COOTBCTCTByIOH_[eﬁ JUCHUIIIINHEC.
4.2.1.3. OueHo4YHbIE CPeCTBA.

Questions
1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.
3. Skrebnev's theory of sublanguages.



4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and FulJ, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as



linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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OcBoeHUE AMCUMIUIMHBI (MOAYJIS) HPEAIoJaraeT HCIIONb30BaHHE CIIEAYIOUIEr0 IPOrpaMMHOIO oOecrieueHus |
nH(pOPMALMOHHO-CIIPaBOYHBIX CUCTEM:

Office Professional Plus 2010
Kaspersky Endpoint Security mas Windows

Y4ebHo-MeToauIecKas IUTepaTypa Uil JaHHOH AMCIMIUIMHBI MMEETCS B HAJIUYUM B 3JIEKTPOHHO-OMONMOTEUHOH
cucreme "ZNANIUM.COM", moctym k KoTopoit mpemoctaBieH odOydatommmcsa. ObC "ZNANIUM.COM" comepxwut
MIPOM3BEACHUS KPYITHEHIINX POCCHHCKHUX YIEHBIX, PyKOBOJHUTENICH rOCYyJapCTBEHHBIX OPraHOB, IPEToiaBaTeeii BeIymnx
BY30B CTpaHbl, BBICOKOKBAIN(HUIMPOBAHHBIX CIICIMAINCTOB B Pa3IMYHBIX cdepax OmsHeca. Ponx OnbIHoTEKN
c(hopMUpPOBaH C Y4E€TOM BCeX HM3MEHEHHI 00pa3oBaTENbHBIX CTaHAAPTOB W BKIIOYACT Y4eOHUKH, ydeOHbIe mocoOus,
y4eOHO-METOANYEeCKUE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUcCepTaluy, SHIUKIIONEINH, CIIOBapU U CIIPABOYHUKH,
3aKOHOJATeIbHO-HOPMATUBHbIE JOKYMEHTHI, CIELUAJbHbIE MEpPUOANYECKHE HW3JaHUS M M3JaHUs, BBITyCKaeMbIe
n3garenbcTBamMu By3oB. B Hacrosimiee Bpemss OBC ZNANIUM.COM cooTBeTcTBYyeT BceM TpeOOBaHMSM (eaepaibHbIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB Bhiciiero oopaszosanus (PI'OC BO) HOBOTo MOKOIEHHUS.

YueOHO-MeTouUIecKas IuTeparypa Uil JaHHON AUCIMIUIMHBI MMEETCsl B HAMYUK B 3JICKTPOHHO-OHOIMOTEUHOMN
cucreme M3znarenscrBa "Jlanp", nocTym k KoTopoii npenoctarieH obyyaromumcs. ObC Uznarensctsa "JlaHp" BKIOUACT B
ce0st DIIEKTPOHHBIE BEPCUM KHUT M3jaresibeTBa "JlaHp" M Ipyrux BEeOyIIMX M3IATENbCTB Y4eOHOM JIMTEPATYphl, a TaKkKe
OJICKTPOHHBIE BEPCHU TMECPUOAUICCKUX I/ISI[aHI/II‘/'I o €CTECTBECHHBIM, TCXHUYCCKUM W TYMAHUTAPHBIM HAayKaM. 5BC
WznarenscTBa "Jlanp" obecreunBaeT JOCTYI K HAYYHOH, y4eOHOH IUTEpaType W HAyYHBIM NIEPUOINYECKUM H3AAHUSAM IO
MaKCUMaJIbHOMY KOJIMYECTBY HpO(bI/IJ'H)HI)IX HaHpaBJ’IeHI/Iﬁ C CO6HIO}I€HI/ICM BCE€X aBTOPCKUX U CMCIKHBIX ITpaB.

Y4eOHo-MeToAMYECKaAsl IUTEpATypa AJsl JaHHOW JUCUUIUIMHBI UMEETCSl B HAIUYUHM B DJIEKTPOHHO-OMOIMOTEUHON
cucreme "KoHcynpTaHT —cTygeHTta", JOCTYNn K KOTOPOM MpENOCTaBieH oOydarommmcs. MHOronpoguibHbIi
oOpaszoBarenbHblii  pecypc "KOHCYJAbTaHT CTyaeHTA" SBASETCS JJIEKTPOHHOW OubnmoreuHoit cucremoir (3BC),
MIPEJOCTABIIAIONIEH JOCTYHn uepe3 ceTh VIHTepHeT K yueOHOH mHTepaType M JONOJHHUTENBHBIM MaTepHajam,
NPUOOPETEHHBIM Ha OCHOBAaHMHU MPSMBIX JOrOBOPOB C NpaBoobianaressiMi. [10JHOCThIO COOTBETCTBYET TPeOOBaHUSIM
(enepalibHBIX TOCY/IaPCTBEHHBIX 00pa30BaTeNIbHBIX CTAHAAPTOB BBICIIETO 00pa30BaHUs K KOMIUIEKTOBAaHHUIO OMOJIMOTEK, B
TOM YHCJIE AIEKTPOHHBIX, B YaCTH (hOpMUPOBaHUS (POHIOB OCHOBHOH H JOTIOJTHHUTEIFHOM TUTEPATYPHI.





