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Conep:xanue

1. IlepedeHb MIAHMPYEMBIX PE3yJIbTATOB OOYYCHHS IO AUCLUILIMHE (MOZYJIO), COOTHECEHHBIX C INIAHHUPYEMBIMH
pesynpraTtamu ocsoermns OITIOII BO

2. Mecro nucuuruivnel (Moayins) B ctpykrype OITOIT BO

3. O0beM AUCHMIUTMHBEI (MOZIYJIS) B 3a4ETHBIX €AMHMIAX C YKa3aHWEM KOJIMYECTBA YacOB, BBIJCICHHBIX HAa KOHTAKTHYIO
paboty o0y4aromuxcs ¢ npernojaBareyieM (110 BUAaM YUeOHBIX 3aHITHIT) K HA CAMOCTOSATENIBHYIO Pab0Ty 00yUYaroIuXcst

4. CoxmeprkaHue AWUCIUIUIMHEI (MOIYJSI), CTPYKTYPHPOBaHHOE O TeMaM (pa3lenaM) ¢ yKa3aHHEeM OTBEACHHOIO Ha HHX
KOJIMYECTBA aKaJJeMHUYECKUX YacOB M BHJOB YUEOHBIX 3aHATHH

4.1. CTpyKTypa U TeMaTHYECKHH IJIaH KOHTAKTHOM U CaMOCTOSTENBEHON paboThI 110 JUCHUILIHHE (MO/YIIIO)

4.2. ConeprkaHue OUCIUTUIAHBI (MOIYIIS)

5. IlepeyeHb y4eOHO-METOIMYECKOTO OOeCreueHHs i CaMOCTOSTENbHOHW padoThl 00y4alomMXCs IO JAWUCIUILIMHE
(Momymo)

6. @OHJI OLICHOYHBIX CPEJICTB MO TUCIUIUIUHE (MOYJIIIO)

7. IlepedeHs uTepaTyphl, HEOOXOTUMOH TSI OCBOSHHS JUCIUTUINHBI (MOIYIIST)

8. IlepeyeHnr pecypcoB HH()OPMALMOHHO-TEICKOMMYHHKAIMOHHOH ceTn "VHTepHEeT", HEOOXOOMMBIX JUIi OCBOCHHSA
JUCHUIUIMHBI (MOAYJIS)

9. MeToanueckue ykazaHus AJsl 00y4aronnXxcs 10 OCBOSHUIO TUCHUILTHHBI (MOJIYJIS)

10. Ilepeuenb MHGOPMAIMOHHBIX TEXHOJIOTHIA, HCIOJB3yeMbIX MPU OCYINECTBICHHH OOpa30BaTEIBHOrO Mpolecca Mo
JUCUUIUIHHE (MOJYJI0), BKJIIOYas MEepPEYCHb MPOTPAMMHOrO O0eCrHedeHus: U WH(MOPMALUOHHBIX CHPABOYHBIX CHCTEM (IPU
HEO0OXOTUMOCTH)

11. Omucanue MaTepHATbLHO-TEXHHUCCKOW 0a3bl, HCOOXOMUMOW Ui OCYIIECTBICHHMS 00pa30BaTEIBHOIO IMpolecca Mo
JTUCIUILIAHE (MOJTYJITIO)

12. Cpenctea afanTaiMy MPENONaBaHMs TUCIMIUIMHBL (MOIYJS) K MOTPEOHOCTAM OOYYarOIUXCs WHBAIUAOB U JIUI[ C
OTpaHUUYEHHBIMHA BO3MOKHOCTSIMH 37I0POBBSI

13. Ilpunoxxenue Nel. @OHJT OLIEHOUHBIX CPEJICTB
14. Ipunoxenue No2. [lepeyeHs nmurepaTypbl, HEOOXOIUMOM AJIsl OCBOCHUS JUCIUILIMHBI (MOYJIs)

15. Ipunoxxenne Ne3. IlepeueHs WH(POPMAIIMOHHBIX TEXHOJOTHHA, HCIIONB3YEMbIX JJISI OCBOCHUS IUCIUIUINHEI (MOIYIIS),
BKJIIOYAst IEpEYCHb IPOrPaMMHOTO oOecriedeHns 1 NHPOPMaMOHHBIX CIIPAaBOYHBIX CUCTEM



Iporpammy muciumuHel paspabotan(a)(u) monenrt, k.H. Kaszaxosa IO.K. (Kadeapa anrmumiickoit ¢uionoruu u
MEXKYJIbTYpPHOI KOMMYHUKALMH, OTAEIEHUE HHOCTpaHHBIX s13bIK0OB), JKKazakova @kpfu.ru

1. llepeyeHb MJIAHMPYEMBIX Pe3yJbTATOB 00yYeHUs] IO JMCUUILIMHE (MOAYJII0), COOTHECEHHBIX C IJIAHUPYEMbIMU
pesyiabTatamu ocsoenusi OIIOII BO

OO0y4aronmiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB), JOJDKEH 001a1aTh CIEeAYIOMMMA KOMIIETCHIIAAMU:

Iugp Pacimiudposka
KOMIICTeHIIUH npuodperaemMoii KOMIeTeHUU
[1K-4 BiiageeT MexIyHapOIHBIM STHKETOM M NPaBUIaMU MOBEACHUS IEPEBOAYNKA B PA3IMYHBIX CUTYalUsIX YCTHOTO

repeBoia (COMPOBOXKICHUE TYPUCTHIECKON TPYIIITBI, 0OECTIeYEeHIE AEIOBBIX IIEPETOBOPOB, OOECIICUeHNE
eperoBopoB O(UIMAIBHBIX JIeNeTaliii)

[K-4.1 3HATH MOHATHE PO(EeCCHOHAFHON 3THKU EPEBOIINKA U MIOHATHE MEXTYHAPOJHOTO STUKETA MIEPEBOIIHNKA B
Pa3IUYHBIX KOMMYHHMKATUBHBIX CUTYaIUsIX YCTHOTO IepeBoja

I1K-4.2 YMeTh 0CyIIECTBIISITh OJTHO- U IBYCTOPOHHHH YCTHBIN MOCIIEI0BATEIbHBIN IEPEBOJI B PA3ITMYHBIX
KOMMYHHUKATUBHBIX CUTYaIHsX (COMPOBOXKICHNE TyPUCTHYECKOI IPYIIIIbI, 00eCIeYeHNEe EOBBIX [IEPErOBOPOB,
oOecrieueHre eperoBopoB OpUIHaNbHBIX AeIeraluii)

I1K-4.3 BraneTs HOpMaMU PeYeBOro U COLUAIBHOIO MOBEAECHHS COITIACHO MOPAJIbHOMY KOJIEKCY MEPEBOAYNKA U
KOMMYHHKATUBHOM CUTYaIlMH OCYIIECTBICHHS OJIHO- ¥ IBYCTOPOHHETO YCTHOTO MEpeBo/ia (COMPOBOXKICHHUE
TYPUCTHYECKOH TPYIIIbI, 00eCIedeHUE AETIOBBIX IEPErOBOPOB, 0OeCIeueHHEe IePEeroBOPOB O(GHIINATIBHBIX
neneraruif)

OO0y4aroniuiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB):

JoJzkeH 3HATB:

3HAaTh MOHATHE MPO(PECCHOHANBHON ITUKH MEPEBOTUNKA U MOHITHE MEKAYHAPOTHOTO ITUKETA IEPEBOAYUKA B
Pa3IMYHBIX KOMMYHHKATHBHBIX CUTYAIUsIX YCTHOTO TIEpeBOIa

JomxeH ymern:

- YMeTh OCYIIECTBIATh OJHO- U IBYCTOPOHHUI YCTHBIM TOCIIEAOBATCIBHBIN MEPEBO B PA3TUUHBIX KOMMYHHUKATHBHBIX
curyanusx (COMPOBOXKACHHUE TYPHUCTUYECKON TIPYMIbl, OOCCIICYCHUE [CIIOBBIX IIEPErOBOPOB, OOCCICUCHUE IEPErOBOPOB
OpHUINABEHBIX JIEJIeTaluii)

JoJkeH BiIaaeThb:

- BHaJAeTh HOPMAaMH PEYEBOTO0 U COLMAIBHOTO MOBEACHHS COMJIACHO MOPAJIbHOMY KOJEKCY MEepPEeBOMYHMKA U
KOMMYHHUKATUBHON CHUTYyal[il OCYIIECTBICHUSI OJHO- U JBYCTOPOHHErO YCTHOTO MepeBoja (COMPOBOXKICHUE TYPHUCTHUECKOMN
rpyImnbl, o0ecrieueHne JSOBhIX [IEPEroBOpOB, 00eCeUeHHE EPEroBOPOB O(MHUIMATBHBIX JIEIETallHii)

2. MecTo qucuuminnel (MoayJsi) B ctpykrype OIIOII BO

Jannast aucummiuHa (Momaynb) BkimodeHa B pasgen  "B1.B.JIB.10.01 [ductmmmuasl  (Momynm)"  OCHOBHOM
npodeccroHanbHOM 00pa3zoBarenbHOil mporpammsel 45.03.02 "Jlunrsuctuka (IlepeBoa u mepeBogoBeneHne (AHIITHACKUI SI3BIK,
KUTaCKUH SA3bIK))" U OTHOCUTCS K 4acTH, popMHUpYeMOH ydacTHUKaMH 00pa30BaTeNbHBIX OTHOIIEeHUH. OcBauBaeTcs Ha 4 Kypce B
7 cemectpe.

3. O0beM aMCHMIUIMHBI (MOAYJS) B 3a4YeTHBIX €IUHHMIAX € YKa3aHHMeM KOJMYeCTBA 4YacoB, BbIJeJeHHBIX HA
KOHTAKTHYI0 padoTy o0yualomuxcsi ¢ npenojaasarejieM (0 BUAAM Y4eOHBIX 3aHATHI) M HA CAMOCTOSITEJIbHYI0 padoTy
o0yuarommxcst

OO0mast TpPyZOEMKOCTh TUCIHIDIHHBI COCTABIISACT 2 3a4eTHRIX(bIe) equHUI(bl) Ha 72 daca(oB).

KonTtakrHas pabora - 30 gaca(oB), B Tom uucie jekuuu - 0 gaca(oB), mpaktayeckue 3ausaTus - 0 gaca(oB), 1abopaTopHbIe
pabotsl - 30 gyaca(oB), KOHTPOIb CAMOCTOSITENBHOI padoThI - 0 waca(oB).

CamocrosTenbHas paboTa - 42 yaca(oB).

KonTpons (3auét / sx3amen) - 0 gaca(oB).

Dopma MPOMEKYTOYHOTO KOHTPOJIS AUCIUITIMHEL: 3a4eT B 7 CEeMecTpe.

4. Copep:xaHue AMCHUILUIMHBI (MOAYJs), CTPYKTYPHPOBaHHOE MO TeMaM (pa3ieiaM) ¢ YKa3aHHeM OTBeeHHOro Ha
HHMX KOJIMYeCTBA aKaJAeMHUYeCKUX YacOB U BH/IOB YUeOHBIX 3aHATHI

4.1 CTpyKTypa M TeMaTHYecKHii IJIAH KOHTAKTHON U CaMOCTOSITeIbHOM padoThl N0 AUCHUILINHE (MOAYJII0)

Buapl 1 yacel
KOHTAKTHO#H padoThl,
UX TPYA0EMKOCTH
(B yacax)

N Pa3znpenn! AMCUMIIHHEI /
MOIYJIst

CemecT
p
Camoct
oATEeTb
Hast
padora
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1 Tema 1. [Ipeamer u 3agaun cTruucTuky. OOLIME BOIPOCH 7 0 0 4 4
" |CTUIAMCTUKU
2. |Tema 2. Tunsl 3HaU€HUA CJIOBA B OTHOILIEHUH K CTUIICTUKE 7 0 0 2 4
3. [Tema 3. CtunucTrueckas KIacCH(pUKANNs CIIOBAPHOTO COCTAaBa 7 0 0 4 4
4. |Tema 4. OyHKIHOHAIbHBIE CTUIH A3bIKA 7 0 0 2 4
5 Tema 5. CemaHTHYECKHE BBIPA3UTEIbHBIE CPEICTBA U 7 0 0 4 4
" |CTUIMCTUYECKUE TPUEMBI
6 Tema 6. CHHTaKCHYECKHE BBIpa3UTEIbHBIE CPEIICTBA U 7 0 0 2 4
" |cTHIMCTHYECKUE TIPHEMBI
7 Tema 7. @oHeTndeckre u rpadUuecKue BEIpa3UTEIbHBIC cpeacTBa | 7 0 0 4 6
" |m cTunmcTnyeckue nprueMsl
8. |Tema 8. BripaszuTenbHble cpencTBa o0meduIoIorndeckoro mwiasa | 7 0 0 2 4
Tema 9. Teopus BEIABIKCHUS 7 0 0 4 4
10. |Tema 10. Teopus obpa3on 7 0 0 2 4
Mroro 72 4aca 0 0 30 42

4.2 CoaepxxaHue JUCUMILIMHBI (MOLYJ151)

Tema 1. Ilpeamer u 3a1aum cTuMcTHKUA. O01Me BONPOCHI CTUIIMCTHKH

CrunucTKa Kak s3bIKOBas Hayka. IIpeaMeT CTMNHMCTHKU WM ee 3aiaud. Pa3muuHble MHTEpNpeTanud TePMHHA ?CTHIB?.
CrunucTrKa sI3plKa U CTHJIMCTHKA pedd. JIMHTBOCTHMIMCTUKA W JIMTEpaTypoBeAdecKas cTUAMcTHKa. CTHIMCTHKAa OT aBTOpa U
cTunucTuKa BocnpusaTua. Ctunuctuka gexkoaupoBanusa. KonTekcT. CTUNHCTHYECKUI KOHTEKCT. BrIpasuTenbHbIe CpEACTBA A3bIKa
U cTwincTudeckue mnpueMbl. Crumuctuueckas ¢(yHKOusS. CTHINCTHYSCKMH NpPHEM B JIMHTBOCTIJIMCTUKE M CTHIIMCTHKE
BOCTIPHSTHS.

Tema 2. Tunsl 3Ha4YeHUs CJI0BA B OTHOLIEHUH K CTUJIMCTHKE

Jlexcuueckoe 1 rpaMMaTH4YecKoe 3HaueHue ciioBa. HelTpanusanus rpaMMaTi4eckoro 3Ha4EeHHs CJIOBAa B CTHIIMCTHYECKHUX
nensax. CroBapHOe M KOHTEKCTyaJbHOE 3HAUCHHE CJIOBA: MX B3aMMOJEHCTBHE. DTUMOJIOTHYECKOE (TIEPBHYHOE) M NPOU3BOIHBIC
3HA4YEeHHUS CJI0BA. J[eHOTaMOHHOE M KOHHOTAIIMOHHOE 3HaUeHHUE CIIoBa. BUasl KOHHOTaNMi: u3ndeckas KOHHOTAINSA, OLlEHOYHAS
KOHHOTAIIMsI, SMOIIMOHAIIbHASI KOHHOTAIUS, KyJIbTypHas KoHHOTaIus. O6pa3Hoe ynoTpebiaeHne CIoB.

Tema 3. CtuincTnyeckas Kjiaccupukanms cJI0BAPHOI0 COCTABa

OO1mue nprHIMIBI KIIaccH(UKAIUK aHrMicKoro ciosapst. Lllkana scTeTHyeckoil IEeHHOCTH: HEWTpallbHbIE, BO3BBIICHHBIE
U CHIDKCHHBIE €IMHHIIBI CIOBAPHOTO COCTaBa. YPOBHU BO3BBIIIEHHOCTH U CHWKEHHOCTHU. [IpHMHIUIMBI BBIAECICHHUS YPOBHEH M UX
rpaHulbl. JleneHue CIOB MO0 CTHIMCTHYECKOMY MPHHIUIY: MO3TU3MBI, apXau3Mbl, TEPMHUHBI, BAPBAPU3MBI, OKKa3UOHAIN3MBI,
KOJUIOKBHAJIN3MBI, MPO(GECCHOHATIM3MBI, CII3HT, JKaproH, BYJIbrapu3Mbl, 3BQEMHU3MBI. PacrpeneneHue JeKCHUECKHX EIUHHIl Ha
LIKaJIe 3CTETUYECKOMN LIECHHOCTH.

Tema 4. DyHKIHOHAJBHBIE CTUIH SI3bIKA

[Monsitue dynknuonansHoro crwist. Knaccudukanum dynkumoHanbueix crwiedl. Kiaccndukanus P.I1. anenepuna.
IIpoune xmaccupukanmu GYHKIUOHATBHBIX CTUIeH. DYHKIMOHANBHBIA CTWIb OEJIETPUCTUKUA. Pa3HOBUAHOCTH CTHIIS
OenneTpUCTUKY (CTHIIb XYAOKECTBEHHOW MPO3bI, CTUIL JApPaMbl, CTUIb M033UM). ['a3eTHbIM cTUiIb U ero ocobeHHocTtu. CTHIB
Hay4uHOH 1po3sl. Teopus cyObs3pikoB FO.M. CkpeOHeBa.

Tema S. CemaHTHYeCKHE BBIPA3UTEJIbHBIC CPEACTBA U CTHJIMCTHYECKHE IPHEMBbI

@Ouryps! 3amelneHus (Tpomsl). 3aMeHa TPaJUIMOHHO 0003HAYAIOMIEr0 CHUTYaTHBHO O0O3HAYAIOIIMM KaK OCHOBA TpOIIA.
Meradopa n ee pasHOBHIHOCTH (ONMIETBOpPEHHE, MeTadopHyeckas ajulo3us, Meradopuyeckas aHTOHOMA3Hs, ajuIeroOpHs).
MeToHNUMHS U €€ Pa3HOBHAHOCTH (CHHEK0Xa, Tepudpas, METOHUMHUYECKast aHTOHOMa3Hs ).

Wponns. 'mnepbona. [Ipeymensinenne. Mx s3p1k0Bast IpHpoJia U CTHIIMCTHYECKAST (DYHKITHS.

@urypsr coBmenienus. OOpaszHoe cpaBHEHME, HapacTaHue, Oagoc, urpa cioB, 3€BI'Ma, OKCIOMOpOH, aHture3a. Mx
S3BIKOBASI IPUPOJA U CTHIMCTHYECKAs (PYHKITHS.

Tema 6. CuHTaKcHYeCcKHE BBIPA3UTeNbHbIE CPEACTBA U CTHJIMCTHYECKHE PHEeMbI

CTUIHCTHYECKUA TOTEHIMANl CHHTakcuca. Jiumurc. Amnocuomne3a. HoMHHATHBHBIE W AIUIMNTHYECKHE TPEIIOKECHHUS.
Beccoro3ue u maorocorosue. [lapanensusie KoHCTpYKIH. I1oBTOp 1 ero pazHoBHAHOCTH (aHadopa, smudopa, CUMIIIOKA, TOAXBAT
1 IIEITHOH TIOBTOP, 0OpaMyeHne, XiHa3M, IPOCTOH MoBTOp). CTHIIHCTHYECKAss HHBEPCHS U €€ Pa3HOBHIHOCTH.

Tema 7. @oHeTHYeckue U rpadpuyecKue BbIpa3uTebHbIE CPEACTBA U CTHIIMCTHYECKHE PHEMBbI

3ByKomnojpakanue (IpssMoe ¥ KOCBeHHoe). Aiumtepanusi. AccoHaHc. IlapoHomasus. CTHXOTBOPHBIH —pasmep.
Knaccuueckne (opMbl CTUXOTBOPHOTO pasMmepa: sIMO, Xopel, aHamect, amuOpaxuii, JakTwib. Pudma u ee pasHOBHIHOCTH



(monHas m yacTudHas pudMa; KEHCKas, My>KCKas, JakTuieBas pudma; mapHas, mepeKkpecTHas, KoblieBas pudma). [Toatnueckas
ctpoda. I'padon kak rpaduueckoe CTHIMCTHIECKOE CpecTBO. PasHoBHIHOCTH TpadoHa.

Tema 8. BoipasureabHble cpeAcTBA 0011 HI010rHYeCKOro MjiaHa

[TocnoBuIBI M MOTOBOPKM M HMX CTWINCTHYecKHE (GyHKnuH. KpeimaTele BBIpaXEHUS M MX CTWINCTHYECKHE (DYHKINH,
adopusmbl. CTWINCTUYECKHH MOTECHIWAN Mapajiokca, auIo3us. ONWTET W €r0 Pa3sHOBHUIHOCTH: AaCCOLMUPOBAHHBIA U
HEaCCOIMMPOBAHHBIN  SMHUTETHI, PEBEPCHUBHBIM  BMUTET. OKCIPECCHBHOCTh  (IPA3COJOTMUECKUX  EIUHUI.  ABTOPCKHE
npeoOpa3oBaHus

Tema 9. Teopusi BEIABHKEHUS

CTHIMCTHKA BOCIIPUSTHS M CTHIIMCTHKA AeKoaupoBaHust. COCOObI aHaM3a Xy10)KeCTBeHHON peun. OCHOBHBIE KaTeropuu
CTWINCTHKH JieKoupoBanus. CHIIbHBIE IO3UIMN: 3arjlaBUe, MUTET, HA4aI0 U KOHIIOBKA XYyJI0KECTBEHHOTO IPOU3BEICHUs. TUITbI
BBIJIBIDKCHUS: 00MaHyTOE 0)KHUAaHNEe; KOHBEPTeHIIMS BBIPA3UTEIIBHBIX CPEACTB; CLEIUIEHHE; 000CO0JICHHbIE KOHCTPYKIINH.

Tema 10. Teopus o6pa3oB

[lomsatne obpasa B nmureparype u uckycctBe. OCHOBHBIE KaTeropum Teopuu obOpa3oB. Kiaccmubpukammm oOpazoB: 1o
CTeTIeHN 0000IIEHHOCTH (MHANBUAYAIBHBIC, XapaKTepPHbIe, THITHIHBIC, 00pa3bl-MOTHBBI, 00Pa3BI-TONIOCH], apXETHUIIBI); IO 00BEMY
TEKCTa, 3aJeHCTBOBAHHOTO B CO3MaHHMH oOpa3a (Mera-oOpa3sl, Makpo-00pa3bl, MUKpPO-00pa3bl); MO (QH3HMYECKUM HapaMeTpam
(BU3yasbHEIE, CIIYXOBBIE, OCS3aTeNbHBIE, 0OOHITEIbHEIC, BKYCOBbIE 00pa3sr). OOpa3 aBTOpa B XyIOKECTBEHHOM IIPOU3BEICHUH.
OO0pa3sl THIHBIE W HETUIHBIC.

5. llepeyens y4eOHO-MeTOIUYECKOI0 O0ecnedeHUs ISl CAMOCTOATEIbHOI padoThl 00y4alOIMXCA MO AUCHUILUIMHE
(Moay.J110)

CamocrosiTenpHasg paboTa 00ydYaroMXCcsl BBIOJIHSACTCS 110 33JaHUI0 U MPH METOJHMYECKOM PYKOBOJICTBE IPEIoaBaTels,
HO 0Oe3 ero HemocpencTBeHHoro yvactus. CamocrosiTenbHass pabora MoJpaszenseTcs Ha CaMOCTOSTElIbHYI paboTy Ha
ayJAMTOPHBIX 3aHATHAX M HA BHEAYTUTOPHYIO CAMOCTOSTENbHYIO paboTy. CamocTosiTenbHas paboTa 00ydJaronuxcs BKIIIOYaeT Kak
MOJIHOCTBIO CaMOCTOSITEJIbHOE OCBOEHHME OTAEIBbHBIX TeM (pa3lesioB) AMCIMIUIMHBI, TaKk M TPOpadOTKy TeMm (pasielnos),
OCBaMBaEMbIX BO BpeMs ayIUTOPHOI paboTbl. Bo Bpems camocTosTensHON padoThl 00y4aromuecss YUTAOT U KOHCICKTHPYIOT
y4eOHyI0, HAy49HYIO W CIIPaBOYHYIO JIUTEpPaTypy, BBIIOJHSIOT 3aJaHUs, HAIPAaBICHHbIC Ha 3aKpEIUICHHE 3HaHWI U OTpaboTKy
YMEHHH ¥ HaBBIKOB, TOTOBATCS K TEKYIIEMY U IIPOMEKYTOYHOMY KOHTPOJIIO IO JUCIUIIIHHE.

OpraHu3anysi caMOCTOSTENFHONH padoThl OOYYaroIIMXCsl PETJIAMEHTHUPYETCSI HOPMATHBHBIMH JOKyMEHTaMH, y4eOHO-
METOJIMYECKOH JINTEPaTypOoil M 3JIEKTPOHHBIMU 00pa30BaTEILHBIMH PECYPCaMH, BKITFOUAs:

[Nopsiok opraHM3aliii ¥ OCYIIECTBICHHUS 00pa30BaTEIbHON AEATEIBHOCTH MO 00pa30BaTEIbHBIM IIPOrPaMMaM BBICIIETO
oOpa3oBaHus - MporpamMmaM OakanaBpuaTa, NporpaMMaM CIIELHaINTeTa, MPorpaMMaM MarucTparypbl (YTBEpKIEH MPHKa30M
MunucrepcTBa ob6pa3oBanus 1 Hayku Poccuiickoit @enepannu ot 5 anpens 2017 roga Ne301)

IMucemo MunuctepctBa obpazoBanus Poccuiickoit ®eneparuu Nel4-55-996un/15 ot 27 Hos16ps 2002 r. "OO aKTHBU3AIMU
CaMOCTOSATENHHOM PabOThI CTYACHTOB BBICHIMX y4eOHBIX 3aBeeHUIT"

VYcraB ¢enepaibHOr0 rocyJapcTBEHHOTO aBTOHOMHOTO oOpasoBarenbHOro yupexnaenus "Kazanckuii (ITpuBoymkckmii)
(enepanbHBIN yHUBEpCUTET"

[IpaBuiia BHyTpeHHEro pacropsiika (eaepaisbHOr0 TOCYAapCTBEHHOTO AaBTOHOMHOTO 0O0pa30BaTENbHOTO YUPEXKICHUS
BEICIIIETO TIpodeccroHaIbHOr0 0opa3osanus "Kazanckuii (IIpuBomkckmii) GpenepaabHbI YHHBEpCUTET"

JlokansHble HOpMaTHBHBIE akThl Kasanckoro (IIpuBosmkckoro) ¢enepaisHOTO yHUBEpCUTETA

6. ®oH/1 OLIEHOYHBIX CPeCTB M0 AUCHHMILINHE (MOLYJII0)

@DoHJT OLIEHOUHBIX CPEJCTB M0 AUCHMIUIMHE (MOAYIII0) BKIIOYAET OLCHOYHBIE MaTepHalibl, HAIIPaBICHHbIE HA IIPOBEPKY
OCBOEHHS KOMIIETEHIINH, B TOM YHCIIe 3HAHWH, yMEHUH W HAaBBIKOB. DOHI OLIEHOYHBIX CPEICTB BKIIOYACT OIEHOYHBIE CPEACTBA
TCKYIIETr0 KOHTPOJIA U OHCHOYHBIC CPCICTBA HpOMe)KyTO‘IHOﬁ aTTCCTAlluH.

B ¢oHie O11eHOYHBIX CPEICTB CONEPKUTCS Clieaytolas HH(opManus:

- COOTBETCTBHE KOMIIETEHITUII INTAHUPYEMBIM pe3yIbTaTaM 00y4eHHS M0 TUCIUILIHHE (MOIYJIIO);

- KpUTEPUH OLIEHUBaHHS CPOPMUPOBAHHOCTH KOMIIETSHIIHI;

- ME€XaHU3M (OPMHUPOBAHUS OIEHKH M0 JUCHUIUINHE (MOIYJIIO);

- ONMCAaHUEe MOpPsIKa IPUMEHEHHS U POLEAYPHI OLICHUBAHUS JUISl KaKIOTO OLIEHOYHOTO CPEICTBA;

- KpUTEPUH OLIEHUBAHMS JJIsI KaXKJI0TO OIIEHOYHOTO CPEJICTBA;

- ComepXXaHHE OIEHOYHBIX CpPEACTB, BKIIOYash TpeOOBaHUS, TMpEABSBIsSIEMble K JEHCTBUSAM OOydaroIIUXcCs,
JIEMOHCTPHPYEMBIM pe3yJibTaTaM, 3aJlaHus Pa3INuHbIX THUIIOB.

DoHJT OLIEHOYHBIX CPEACTB 10 JUCLUIUIMHE HaxoauTcst B [Ipunoxenun 1 Kk nporpamMMe TUCHUILIHMHBI (MOJTYIIIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM AJISl OCBOEHUS AUCUMILIMHBI (MOIYJI51)

OcBoeHHE AMCUMIUIMHBL (MOAYJS) TIPEAIOJIAraeT HM3y4Y€HHE OCHOBHOM M JIOTOJNHHUTENLHOM y4eOHOH JIMTepaTrypsl.
Jluteparypa MOXeT OBITh JOCTYITHA OOYYArOLIMMCS B OJJTHOM U3 JIBYX BapHaHTOB (JINOO B 000OMX U3 HUX):

- B DIIEKTPOHHOM BHJE - Yepe3 AIEKTPOHHbIC OMOIMOTEYHBIC CHCTEMBI Ha OCHOBAaHWMHM 3akKiroueHHBIX KDY noroBopos ¢
MPaBoOOIIATATEISIMHY;

- B me4yatHoM Bujae - B Hayunoit Oubmmoteke EmabGyxkckoro wHcTHTyTa KO®Y. OOydwarommecs TOTydaroT y4eOHYIO
JIUTEPATypy Ha aDOHEMEHTE 110 YNTATEIbCKMM OHMJICTaM B COOTBETCTBHH C ITPABHJIAMH I0JIb30BaHus HaydHOM OMOIMOTEKOMA.

DJIeKTPOHHBIE W3aHMS TOCTYIHBI AUCTAHIIMOHHO M3 JII0OOH TOUKM MpPU BBEACHUH 00YYarONIIMMCS CBOETO JIOTHHA U MapoJIs
OT JIMYHOTO KabuHeTa B cucTeMe "DieKTpoHHBIN yHHBepcuTeT". IIpH MCIIOIb30BaHNM MEYATHBIX M3AaHUH OMOIMOTEUHBIH (HOHT
JIOJDKeH OBITh YKOMIUIEKTOBAaH MMM W3 pacuera He MeHee 0,25 sk3emInisipa Ha Kaxaoro oOydaromierocst M3 4ucia JIHI,
OJTHOBPEMEHHO OCYILECTBIIAIONINX OCBOEHHE JAHHON AUCHUILIUHEI.



[lepeueHp OCHOBHOW M JONOJHUTENBHONH Y4eOHOW JHTEparypbl, HEOOXOAMMOHN Ul OCBOCHHS JUCLMIUIMHBI (MOIYJIA),
Haxoautcst B Ilpwioxkennn 2 x paboueid mporpamme aucuMIUIMHBL OH MOJJIEKUT OOHOBJICHHIO NPU HM3MEHEHHH YCIOBHH
noroopoB KOV ¢ mpaBooOnanatensiMu SJIEKTPOHHBIX M3JaHUN M TPH HM3MEHEHWHM KOMIUleKToBaHusl (oHmoB HayuHoi
oubmmorexku Emabysxckoro nactuTyTa KOVY.

8. Ilepeyens pecypcoB HHGOPMALMOHHO-TEJIEKOMMYHHKANNOHHON ceTH "UHTepHeT", HEOOXOAUMBIX /1151 OCBOEHU
JUCUMILTHHBI (MOAYJIsA)

Studfiles - https://studfiles.net/preview/6127877/

JluteparypHsIit roccapuii - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html

Otnen Beemupnoii ciryx0s1 BBC - https://www.bbc.co.uk/learningenglish/

9. MeToanyeckue yKasaHus AJs 00y4YalOLIUXCS 10 OCBOECHUIO AUCHUILIHHBI (MOIYJIs1)

Bup pa60T MeToauueckue PEeKOMEHAANHA

nmabopatopusie | JlabopaTopHble paboTa, BO BpeMst KOTOPOH pa3BUBAETCS HHTYHIUS, GopMupyercs mpoQeccnoHANbHBIH

3aHATHUS MOAXOJ K IPHHATHIO CAMOCTOSITEIIBHBIX PEIICHHH, COCTABIAET CyTh Ipoliecca o0yueHus. Coneprxanue
KaXx1011 1abopaTopHOM pabOTH UMEET CIIEAYIOMIYIO CTPYKTYPY: KpaTkoe (pOpMHPOBaHHUE LIENH PaOOTHI,
pas3BepHyTOe 3aJjaHie Ha BBIIOJIHEHUE PAaOOTHI, HOABEICHHE UTOTOB. B 3a1aHNN Ha KAy JIaGOpaTOpHYIO
paboTy chopMyTHPOBaH MEPEUCHB BOIIPOCOB, MOAIEKAIIUX H3ydeHHI0. KOHTPOJIBHEIE BONPOCHI CITYKAT JUIS
MIPOBEPKU NOATOTOBKH 06yqa101111/1xc>1 K BBITIIOJTHCHUIO 3a}18.HHOI>i paGOTLI " OLICHKHU CTCIICHU OCBOCHMUS
MaTepHaa Iociie ee IpoBeeHust. Bpems, oTBoauMoe 1 BBINOIHEHUS KaXKA0H 1ab0paTopHOH paboThI,
HCOAUHAKOBO U OTIPEACIIACTCA TEMATUYCCKUM IJIAHOM ylle6HI>IX 3aHATHUH. CTyL[eHT JOJI’KCH BBIIIOJIHATH BCCh
00beM JoMaIlTHeH MMOIrOTOBKH, YKAa3aHHBIN B OIIMCAHUSX COOTBETCTBYIOIIUX JIAOOPaTOPHBIX paboT 1
MIPaKTUYCCKUX 3aH51TPII>i; 3HaTh, YTO IIOCJIC BBITIOJTHCHUA paGOTI:-I, CTYACHTBI JOJDKHBI IPEACTaBUTh OTYCT, C
06CY)KI[CHI/IeM IMOJIYYCHHBIX PE3YJIbTATOB U BHIBOJOB.

CaMoCTOs- [TpaBuibHAs OpraHu3anys caMOCTOSNTENbHON pabOThI 3aBUCUT NPEXIE BCETO OT €€ BUIA MIIH (hOPMBI,
TenbHast paboTa | KOTOpbIE MOTYT BKJIIOYATh IOATOTOBKY CTYJCHTA K TEKYLIUM ayJUTOPHBIM 3aHATHSAM, BBIIIOJIHCHUE
JIOMAIITHEro 3aIaHMs WM JOMaIlHell KOHTPOJILHOM pabOoThI, CAMOCTOSTENILHOS H3YYCHHUE TOW HIIM HHOI TeMbI
Kypca, HOATOTOBKY K KOHTPOJIBHOU padoTe MM KOJUIOKBUYMY; OATOTOBKY K 3a4eTy MJIH dK3aMCEHY,
BBITIOJIHEHHE KYPCOBOI pabOTHI HJIM MIPOEKTA, YU4acTHE B HAYYHBIX CTYJCHYSCKUX KOH(EPEHIHUIX, CEMHHAPAX
U ONIMMIIMAIaX, BHIIOJHEHHE Ta00paTopHOU paboThl U T.1. Pasymeercs, Takoe pazHooOpasue GOpM U BHIOB
CaMOCTOATENFHON paboTHI TpedyeT auddepeHInPOBaHHOTO MOAX0a, KOTOPEIA MOXKET OBITh 0OecreueH
oOpalieHreM K KOHKPETHBIM METOIMYECKHM PEKOMEHIAINSM [0 KaKAOMY BHUIY paboThI.

3a4eT ¢ OLUEHKOW | 3a4eTHBIH OMIeT BKIIFOUAeT B ceOs IBa BOTIPOCA: TEOPETHUCSCKUI U3 YHCIIa BOIIPOCOB K 3a4eTy U
IpakTrdeckoe 3ananue. IlocieaHee MOXKeT ObITh ABYX THUIIOB:

- OTIPEMICIIUTh CTUJIb TEKCTa UCXO0 s n00 u3 Teopuu W.P. I'ansnepuna, 1u6o u3z reopun F0.M. CkpebHesa;
- OMPCACTIUTD CTUIIUCTHUICCKUEC MPUEMBI KPATKOI'O TEKCTA, MMPEAJIOKECHHOTO 6I/IJ'ICTOM, OXapakTepru30BaTh UX
BUJIbI U CTUJIMCTUYCCKHUEC (byHKHI/II/I, a TaKXXE€ OIMMCaTh UX B3aUMOCBS3b.

10. Ilepeyenb MH(OPMALMOHHBIX TEXHOJIOIHI, UCNOJb3yeMbIX NPH OCYHIECTBJEHUH 00pPa30BaATEbHOIO Mpouecca
Mo JUCHUINJINHE (MOAYJII0), BKJIIOYAsl MepedyeHb MPOrpaMMHOro odecrniedeHusi 1 HHGOPMAIMOHHBIX CPABOYHBIX CHCTEM
(npu He00X0AUMOCTH)

IlepeyeHp WHGOPMAIMOHHBIX TEXHOJOTHH, HCHOIB3YEMBIX IPH OCYIIECTBICHHH O0pa3oBaTeIbHOTO IIpolecca IIo
JUCHUIUIMHE (MOAYNIO), BKIOYas TIEepeYeHb INPOrpaMMHOr0 olecrmedeHHs] ¥ HHPOPMALMOHHBIX CIIPABOYHBIX CHCTEM,
npezcrtasieH B [Ipunosxxenun 3 k paboueil mporpamMme JUCHUTUTHHBI (MOIYIIS).

11. Onucanue MaTepualbHO-TEXHUYECKOI 0a3bl, HEOOXOAMMOM /JIs1 OCylIecTBJIeHHsI 00pa30BaTeIbLHOI0 Mpolecca
Mo JUCUUNJINHE (MOIYII0)

- YuebHast ayanTopus AJSI IPOBEACHMS 3aHATHH CEMHUHAPCKOTO THIA, TPYIIIOBBIX M MHAWBUIYAJIbHBIX KOHCYJIBTAILIUH,
TEKYILLET0 KOHTPOJIS U IPOMEKYTOUHON aTTeCTalluu

- Komrutext Mebenu (1mocaouHbIX MECT) It 00YHaIOIMXCs ¥ JJIS ITPENoaaBaTeIs.

- MenoBast focka

- HoytOyk.

- Bexong B UHTepHET, BHYTPHUBY30BCKas KOMIIBIOTEpPHAs CETb, JOCTYII B OJJIEKTPOHHYIO HH(OPMAIMOHHO-
00pa3oBaTeNbHYIO CPENy.

- Habop yd4eOHO-HarmAAHBIX MMOCOOMH: KOMIUIEKT MPE3CHTAIlM B AJIEKTPOHHOM (opMaTe MO TpernogaBacMoin
JTUCIUTUIAHE.

12. CPEZ[CTBa ajantTanum rmnpenoaaBaHus JUCHMIUVIMHBI K HOTpeﬁHOCTﬂM oﬁyqaloumxcu HHBAJIMJI0B H JIMI C
OrpaHHY€HHBIMU BO3MOKHOCTAMMU 3/10POBbS

HpI/I HCO6XO,Z[I/IMOCTI/I B 06p330BaTeJ'H)HOM nponecce NpuMEHAIOTC CICAYIOINE METOAbl U TEXHOJIOIUHU, 06nerqa}0mne
BOCHpUATUC I/IH(l)OpMaIII/II/I 06yanOIIII/IMI/IC${ HWHBaJIMAAMU U JIMIIAMHU € OTPAHUYCHHBIMU BO3MOKHOCTAMU 3/10POBbA:


https://studfiles.net/preview/6127877/
http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
https://www.bbc.co.uk/learningenglish/

- CO3/1aHKME TEKCTOBOI BEpCHH JIF00Or0 HETEKCTOBOTO KOHTEHTA JIJIsl €r0 BO3MOXKHOI'0 MPe00pa3oBaHus B albTepHATUBHBIC
(hopmpbl, yIoOHBIE JIs Pa3IMIHBIX TOJIh30BaTEIICH;

- CO3laHHME KOHTEHTa, KOTOPBI MOXHO MpPEACTABHTh B Pa3JIMYHBIX BHIAX O€3 MOTEPH AAHHBIX HIH CTPYKTYDBI,
MpPeyCMOTPETh BO3MOXKHOCTh MACIITAOMPOBAHUS TEKCTA M M300pa)keHHUil Oe3 MoTepu KadecTBa, MPEAyCMOTPETh JOCTYITHOCTD
YIPaBJICHUS] KOHTEHTOM C KJIaBHATYPBI;

- CcO3/aHHMe BO3MOXKHOCTEH il 0Oy4arolMXCsi BOCIPUHUMATH OMHY M Ty K€ HH()OPMAIUIO U3 Pa3HBIX HCTOYHHKOB -
HaNpUMep, TaK, YTOOBI JIUIA C HAPYIICHUAMH CIyXa MOJydyaid HH)OPMAIIMIO BU3YAIbHO, C HAPYIICHUSIMH 3PCHUS - ayAHATBHO;

- NMPUMEHCHHE TMPOTPAMMHBIX CPEJCTB, 00OCCICUMBAIONINX BO3MOXXHOCTh OCBOCHUS HABBIKOB M YMEHHUH, (HOPMHUPYEMBIX
JUCIUTUTAHOMN, 32 CYET AJIbTEPHATHBHBIX CIIOCO0O0B, B TOM YHUCIIC BUPTYAIBHBIX JTA00PATOPHA U CUMYJISIIHOHHBIX TCXHOJIOTHIA;

- TPUMCHCHHUE MUCTAHIMOHHBIX OOpA30BATEIBHBIX TEXHOJOTHH JJisA mepenadd MHGOPMAIMH, OPTaHU3AIMH Pa3IMIHBIX
(opM HMHTEpaKTHBHOW KOHTaKTHOW pabOThI 0Oy4aromerocsi ¢ MpenoaaBaTeieM, B TOM 4YHCiIe BeOMHApPOB, KOTOPBIE MOTYT OBITh
UCIIOJIb30BaHbI ISl IPOBEACHUS BHPTYAIbHBIX JICKIMHA C BO3MOXKHOCTHIO B3aMMOJCHCTBHS BCEX YYaCTHUKOB JMCTAaHIIMOHHOTO
o0yd4eHHsl, POBEACHHS CEMHUHAPOB, BBICTYIJICHUs C JOKJIAJAaMH M 3alllUThl BBIMOIHEHHBIX Pa0OT, MPOBEACHHS TPEHHHIOB,
OpraHHu3aliy KOJUIEKTUBHOU paboThI;

- NPUMEHEHHE MUCTAHIMOHHBIX 00Pa30BaTENbHBIX TEXHOJOTUH ISl OpraHu3auu (GOpM TEKYLIEro W MPOMEKYTOIHOTO
KOHTPOJISI;

- YBEJIHMYCHUE MPOJODKUTEIFHOCTU CAauyd OO0YYaoIMMCS WHBAIMAOM WU JIMIOM C OPAaHUYEHHBIMHA BO3MOXHOCTSIMH
30POBBsI (POPM MMPOMEKYTOUHOH ATTECTALUH [0 OTHOIICHUIO K YCTAHOBJICHHOW MPOJOKUTEILHOCTH HX CAAYH:

- IPOJIOJDKUTENBLHOCTH ClIauy 3a4€Ta WK 9K3aMeHa, TPOBOAMMOrO B MUCbMEHHOHU (opMe, - He Oosee ueMm Ha 90 MUHYT;

- IPOJIOJDKUTEILHOCTH MOATOTOBKH 00YUArOIIErocsl K OTBETY Ha 3auéTe WM dK3aMeHe, IPOBOJUMOM B YCTHOU opMe, - HE
6onee ueM Ha 20 MUHYT;

- IPOJIOJKUTENBHOCTH BBICTYIUICHHUS 00y4aroLIerocs py 3aluTe KypcoBoi paboThl - He OoJiee 4eM Ha 15 MHUHYT.

IIporpamma cocraBieHa B cooTBercTBUH ¢ TpeboBanmamMu ®I'OC BO u yueOHBIM 1utaHOM 1O HampapieHuro 45.03.02
"JIuarBucTHKA" U ipoduiro moaroToBku "IlepeBo u mepeBomoBecHIE (AHIITUHCKIH S3BIK, KHTAUCKHAN S3BIK)".
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1. CooTBeTcTBHE KOMIETECHIMI IAHAPYEMBIM pe3yIbTaTaM 00y4eHHUs M0 JUCHUIINHE (MOAYJII0)

Kon u nHaumenoBanme | MHAMKATOPBI noctuxenus | OueHoYHbIE CpecTBA TEKYIIEro KOHTPOJISA U
KOMIIETeHIINH KOMITeTEeHIIU I I JAHHOH | POMEKYTOYHOM aTTeCTalUH

JUCIUILIHHBI
I1K-4 JomxeH 3HaTh: Texymuii KOHTPOJIb:

Brnageer MexyHApOIHBIM
STHKETOM U TPaBHIaAMH
MOBE/ICHHSI IEPEBOIIHKA B
Pa3UYHBIX CUTYAIHAX
YCTHOT'O MepeBoa
(conpoBoxIcHIE
TYPUCTHYECKOM TPYIIIIBI,
obecrneyeHne IeI0BhIX
MIEPErOBOPOB,
obecrieueHne neperoBopoB
OpHUIHANEHBIX JIEIerannii)

3HaTh OHATHE
po¢eCCHOHATBHOM ATHKH ITEPEBOAINKA H
MOHTHE MEXAYHAPOAHOIO ITUKETA
[IEPEBOIUMKA B PA3IMUHBIX
KOMMYHHMKATUBHBIX CUTYallUsIX YCTHOI'O
nepeBoja

Jonxen ymern:

- YMeTh OCyHIECTBISATh OJIHO- U

JIBYCTOPOHHUU YCTHBIH
MIOCJIeI0BATEIIbHBIN MIEPEBO] B PA3IMYHBIX
KOMMYHHUKaTHUBHBIX CUTYaLUsAX

(CompoBOXK/IEHHE TYPUCTUUECKOMN TPYIIITHI,
obecrieueHne  JETOBBIX  IEPErOBOPOB,
obecrieueHre MeperoBopoB OGHUINATHHBIX
JIerieraIui)
JloJzkeH BiIageThb:

- BIaneTh BrameTh HOpMaMu pedeBOTO U
COIMATILHOTO MOBEICHHUS COIJIaCHO
MOPAJILHOMY KOJCKCY TIEPCBOJYMKA U
KOMMYHHUKATHBHOM CUTYyaIHH
OCYILICCTBIICHHUS OJHO- U JIBYCTOPOHHETO
YCTHOTO  mepeBoja  (COMPOBOXKICHUE
TYPUCTHYECKOW Trpymisl, obecrneueHne
JICNIOBBIX ~ MIEPEroBOpPOB,  obecreueHne
MeperoBOpoB O(HUIHATBHBIX JeTerauii

Yerubiii onmpoc:Tema 1. Ilpenmer u 3amaum
cTrmicTuky. OOIIre BOMIPOCH CTHIIHCTUKA
Tewma 2. Tunsl 3Ha4eHUs CI0BAa B OTHOIIEHUHU K
CTHITICTHKE

Tema 3. CrmwmicTudeckas
CJIOBapHOI'O COCTaBa

Tema 4. OYHKIIMOHATBHBIC CTUIIH S3bIKA

Tema 5. CemaHTHYeckHe BBIpa3UTEIIbHbIC
CPEe/ICTBa M CTHIIMCTHYCCKHIE TPUEMBI

Tema 6. CuHTaKCHU4YeCKHE BBIpa3UTEIbHbIC
CpeICTBa M CTHIIMCTHYCCKIE TPUEMBI

Tema 7. @oHeTHyeckne U TpaduUeCKUe
BEIPA3UTENBHBIE CPEICTBA W CTHIMCTHYCCKUE
TIPUEMBI

Tema 8. BripasutenbHble
00IMIe(hMITOIOTHIECKOTO ITaHa
Tema 9. Teopus BELABIKEHUS
Tema 10. Teopus o6pa3oB

KIIaccu(puKaIus

CpeacTBa

IIncbMenHnoe paoMaimnHee 3amaHume:Tema 1.
IIpenmer wu 3amaun  ctuiauctukd.  OOmue
BOTPOCHI CTHIIUCTUKU

Tema 2. Tunbl 3HaUCHUS CIOBA B OTHOIICHHH K
CTHIINCTUKE

Tema 3. CrmmcTtHueckas
CIIOBapHOT'O COCTaBa

Tema 4. OyHKUNOHAIBHBIE CTUIIH A3BIKA

KIaccuuKaIus

Tema 5. CemaHTHYECKHE BbIpa3UTEIbHBIE
CpelICTBA ¥ CTUITUCTHUYECKUE TPUEMBI
Tema 6. CuUHTaKCHYECKHE BBIpa3UTEIbHbIC

CpeICTBa M CTIIIMCTHYECKHE TPUEMBI
Tema 7. @onernyeckue u rTpaduuecKue
BBIpa3UTENbHBIE CPEACTBA M CTUIMCTHUYECKHUE
TIPUEMBI

Tema 8. BripazutenbHble
001Ie(hHMITOIOTHIECKOTO ITaHa
Tema 9. Teopust BBLABHKEHUS
Tema 10. Teopust 0Opa3oB

CpeacCTBa

3aganue:Tema 1.
OOmme

OO0mee npakTUYECKoe
Ilpenmer W 3amauM  CTUIIMCTHKH.
BOIIPOCHI CTUITUCTUKH

Tema 2. Tunbl 3HaYEHHS CIIOBA B OTHOILIEHHUH K
CTHJINCTHKE

Tema 3. Crummcrudeckas
CJIOBapHOI'O COCTaBa

Tema 4. OyHKUHNOHABHBIE CTUIIH SA3bIKA

KJIacCU(pUKALIHS

Tema 5. CemaHTUYeCKHME BbIpa3UTEIbHbIC
CpelCTBA U CTUIIUCTUYECKUE TPUEMbI
Tema 6. CuHTakcHUuecKue BbIpa3UTEIbHbIC

CpelCTBA ¥ CTUITUCTHUYECKUAE TTPUEMBI
Tema 7. ®onernueckue U rpaduueckue
BBIPA3UTENILHBIE CPEJICTBA WM CTHJIMCTUYECKHE




TIPUEMBI
Tema 8. BripasutenbHbie
001Ie(hMITOIOTHIECKOTO ITaHa
Tema 9. Teopust BBLABIKEHUS
Tema 10. Teopust 06pa3oB

cpeacrsa

HWuauBuayajibHoe NpPaKTHYeCKoe 3aJaHMe:
Tema 1. Ilpeamer W 3amaun  CTHIMCTHKH.
OO1mue BOPOCH! CTHIIMCTHKH

Tema 2. Tunbl 3HaYeHUs CIIOBA B OTHOLIEHUH K
CTUJINCTHKE

Tema 3. Crumuctudeckas
CJIOBAPHOTO COCTaBa

Tema 4. OyHKIIOHATBEHBIE CTHIIH S3bIKA

Tema 5. CemaHTHYecKHe BBIPa3UTEIHHEIC
CPE/CTBA M CTHIIMCTHIECKUE ITPUEMBI

Tema 6. CHHTaKCHYECKHE BBIpa3UTEIHHEIC
CPE/CTBA ¥ CTHIIMCTHIECKUE ITPUEMBbI

Tema 7. @oHeTHyeckne U TpaduUECKUe
BBIpa3UTENbHBIE CPEACTBA M CTUIMCTHUYECKHUE
HPUEMBI

Tema 8. BripaszutensHbie
00111e(hHITOIOTUIECKOTO MJIaHa
Tema 9. Teopus BELABIKEHUS
Tema 10. Teopust 0Opa3oB

KiaccuuKaIus

cpencrsa

TectupoBanue:Tema 1. Ilpenmer u 3amauu
cTricTUKA. OOIIre BOMIPOCH CTHITHCTUKA
Tema 2. Tunbl 3HaUC€HUS CIOBA B OTHOIICHHH K
CTHIIUCTHKE

Tema 3. Crunuctuyeckas
CJIOBapHOT'O COCTaBa

Tema 4. ®yHKINOHATBHBIE CTUIIH A3BIKA

KiaccuuKaIus

Tema 5. CemaHTHYeCcKHe BBIpa3UTEIIbHbIC
CPE/ICTBA ¥ CTHIIMCTHYECKUE TPHEMbI
Tema 6. CuHTaKCH4YECKHE BBIpa3UTEIbHbIC

CpeICTBa M CTHIIMCTHYCCKIE TPUEMBI
Tema 7. ®doHeTHUECKHE u
rpaduIecKueBBIPa3UTEIbHEIC cpenctea |
CTHIICTUYECKHE TIPUEMBI

Tema 8. BripasutenbHbie cpencTea
0011ehMIT0TOTHYECKOTO TUIaHa
Tema 9. Teopust BELABIKEHUS
Tema 10. Teopust 0Opa3oB
IIpoMeskyTOYHasl aTTeCTAIUA: 3a4eT
2. Kputepuu oueHnBaHusi cpOPMUPOBAHHOCTH KOMIIETEHIU A
Kommne 3aurteHo He 3aureno
TeHLHSA Boicoknii ypoBeHb Cpennnii ypoBeHb Huskmii ypoBens Huxe moporosoro
(86-100 6aa10B) (71-85 6an10B) (56-70 6an10B) YPOBHS
(0-55 6an10B)
T1IK-4 3HaeT MoHATHE 3HaeT OCHOBHBIE TTOHITHS 3Haet 6a3oBbie mpuHIUIIEI | He 3Haer  0a3oBbIe
npodeccHoHATLHOM TUKH | MPOPECCHOHATBHON 3TUKH npodeccnoHaTbHOM STUKHA | MPUHIIAITBI
TIePEBOTIMKA U TIOHSITHE MePEeBOTINKA U MePEBOTINKA U npodeccrnoHaTbHON
MEXTyHApOJHOTO ITHKETA | MEXIYHAPOIHOTO STHKETa MEXIYHAPOIHOTO dTHKETA | dTUKU TEPEeBOJYUKA H
MIePEBOTUHKA B MEPEBOTUMKA B PA3ITUIHBIX MePEeBOTINKA MEXXTyHapOIHOTO
Pa3IMIHBIX KOMMYHHKATHBHBIX JTUKETA TIePEBOTUNKA
KOMMYHHUKATHBHBIX CUTYAIUAX YCTHOTO
CUTYAIUSIX YCTHOTO nepeBoia
nepeBoJia
YMeeT ocylecTBIsATh ‘YMeeT oCcylecTBISTh OJHO- | YMeeT OCyLIECTBISITh He yMeeT




OJIHO- ¥ IBYCTOPOHHHUIA Y IBYCTOPOHHUHN YCTHBIH OJIHOCTOPOHHUI YCTHBIN OCYILIECTBIISATh

YCTHBIN MIOCJIeI0BATEIbHBIN NIEPEBO | MOCIIEI0BATEIbHBIN OJHOCTOPOHHUN
MTOCTIeTOBATENbHBIN B KOMMYHHKATHBHBIX MIEPEBOJT B THITHIHBIX YCTHBIN

TIEPEBOJT B Pa3IIMIHBIX CUTYaIUAX (COTMPOBOXKICHAE | KOMMYHHKATHBHBIX TTOCTIeTOBATEbHBIH
KOMMYHHUKATHBHBIX TYPUCTHIECKOH TPYIIIIHI, CUTYaIHAX IepeBOl B THIIMYHBIX
CUTYAIHIX obecrieueHne AETOBBIX KOMMYHHUKaTHBHBIX
(conmpoBoxeHme TIEPEroBOPOB) CUTYaIHsIX
TYPUCTHYCCKOMN TPYIIIIHI,

oOecrieucHHe AETOBBIX

MIepPErOBOPOB,

oOecrieucHre TIePEeroBOPOB

O(UIMATBHBIX JICICraiuii)

Bnaneer Hopmamu Bnaneer Hopmamu peueBoro | Biameet 6a30BbiMuU He Bnanmeer 6a3oBbIMU
PEYEBOT0 U COIUATTLHOTO U COIMAJIbHOTO MOBEACHUS HOpPMaMH PEYCBOTO HOpMaMH pedeBoro
MTOBEJICHUS COTJIACHO COTJIACHO MOPAJIFHOMY MTOBEJICHHS COTJIACHO MOBENICHUSI ~ COTJIACHO
MOPAIBHOMY KOJEKCY KOJIEKCY ITepEeBOTUNKA U MOPAIEHOMY KOIEKCY MOpATBHOMY  KOJIEKCY
TIepEeBOTUNKA U KOMMYHHUKATHBHOM TIepeBOTINKA U TIepeBOTINKA u
KOMMYHHUKATHBHOM CUTYaIlN{ OCYIIECTBICHHS KOMMYHHUKATHBHOM KOMMYHHUKaTHBHOM
CUTYAIlNH OCYIIECTBICHUS | OTHO- U IBYCTOPOHHETO CUTYAIlNH OCYIISCTBICHAS | CUTYaIUH

OJTHO- ¥ TBYCTOPOHHETO YCTHOTO TIepeBoIa OTHOCTOPOHHETO YCTHOTO | OCYIICCTBIICHUS
YCTHOTO TIEpEeBOIa nepeBoJia OJTHOCTOPOHHETO
(compoBoxaeHue YCTHOT'O TIEpeBOIa
TYPUCTUYECKOU IPYIIIBL,

oOecrieucHHe AETOBBIX

IIepPEeroBOPOB,

oOecrieueHre IeperoBOpoB

Oo(pHUIHANEHBIX JIeNerannii)

3. Pacnpesaesnenue 0a/1510B TeKyl1ero U NPoOMeKyTOYHOT0 KOHTPOJIS

Tekyluii KOHTPOJIb:
VYernsii onpoc — 10

ITucemennoe nomainHee 3aaanue — 10
Oouiee npaktudeckoe 3aganue — 10
WnauBuayansHOE mpakTHdeckoe 3ananue - 10
TectupoBanue -10

Hroro 10 + 10 + 10 + 10 + 10 = 50 Ganos

[IpoMexyToUHas aTTecTanus — 3a4eT
OO01mree KOMMIECTBO OAIIOB IO TUCHHIUIMHE 33 TEKYIIUH KOHTPOIh U MPOMEXKYTOUHYIO aTTecTamuto: 50+50=100

0asIoBs.

CooTBeTcTBHE 0AITIOB U OLEHOK:
0-55 — He 3auTeHO
56-100 — 3autreHo

4. OueHoYHBIE CPeCTBA, MOPSIAOK UX NPUMEHEHUS U KPUTEPHHU OLIEHKHU

4.1. Texyuuii KOHTPOJIbL

4.1.1. YcTHblii onpoc

4.1.1.1. llopsinok npoBeeHUs.

VYCTHBIH OIpoc MPOBOJMUTCS HA NMPAKTUUECKHUX 3aHATHAX. OOydaromuecs BHICTYNAIOT C JOKJIAIaMH, COOOIIEHUIMHY,
JIONIOJTHEHUSIMH, y4YacTBYIOT B JHCKYCCHM, OTBEYalOT Ha BOMNpOCHl mpenojasarens. OLEHHMBAeTCs ypOBEHb JOMAlIHEH
MOJTOTOBKA II0 TEMe, CIIOCOOHOCTb CHCTEMHO M JIOTHYHO H3JaraTh MaTepHal, aHaJM3UpOBaTh, (OPMYIHPOBATH
COOCTBEHHYIO MO3UIIMIO, OTBEYATh HA JIOMOJIHNUTEIbHBIE BOIPOCHL.

4.1.1.2. Kpurepun oneHUBaHUSA

Banabl B unTepBasie 10 craBurcs, eciu o0yyamwmmiica B OTBETe KadeCTBEHHO PACKPBUI COAEpKaHHME TEMBI.
OTBeT XOpOIIO CTPYKTypUpoBaH. [IpekpacHO OCBOECH MOHATHIHBIN ammapaT. [IpoleMOHCTpHUpPOBAaH BBICOKHUN YpPOBEHH
ITOHNMaHMS MaTepHaja, IPEeBOCXOIHOE YMEHHE (OPMYITHPOBATE CBOM MBICIIH, 00CYKIaTh JUCKYCCHOHHBIE ITOJIOKEHHS.

Banabl B unTepBaje 8-9 craBurcs, eciim odyyawummiicss packpsul OCHOBHBIE BOIPOCH! TeMBbl. CTPyKTypa OTBETa
B LIEJIOM aJIeKBaTHA TeMe. XOpOILIO OCBOEH NOHATHUHHBIN anmapart. IIpoaeMOHCTpUpOBaH XOPOUIMH YPOBEHb MOHUMAaHUS
MaTepHaia, Xopoiree yMeHune (oOpMyIHpPOBATE CBOM MBICIH, 00CYKAATh TUCKYCCHOHHBIE TIOJI0KEHUS.




Baansl B wuHTepBajie 6-7 cTaBUTCS, €CJAd OO0yyYalIIMicsi YacTHYHO packpeul Temy. OtBer ciabo
cTpykTypupoBaH. [loHATHITHBINA anmapaT OCBOEH YacTU4yHO. [loHMMaHue OTAENbHBIX MOJIOKEHUH M3 MaTepHuaia 1Mo TeMe,
YIOBIIETBOPHUTEIHLHOE YMEHHE (POPMYITHPOBATH CBOM MBICIIHN, OOCYXKJaTh TUCKYCCHOHHBIE ITOJI0)KEHHS.

Baaabl B uHTepBase (-5 craBuTCH, ecad 00ydamolMiicsas TeMy He pacKpbul. [IOHATHHHBIA ammapaT OCBOCH
HEYAOBICTBOPUTENbHO. [loHMMaHWe Marepuana (¢parMeHTapHOE WM OTCyTCTBYeT. OTCYTCTBYyeT CIIOCOOHOCTB
(hopMyITHPOBATH CBOM MBICIIH, OOCYXXJaTh TUCKYCCHOHHBIE ITOJI0)KEHHS.

4.1.1.3. Conep:xanue yCTHOTO 0npoca

Tema 1. [Ipeamer u 3agaun cTrucTUKU. OOLIME BONPOCH! CTHIMCTHKU YCTHBIH ONPOC , IPUMEPHBIE BOIPOCHI:

IIpumepnsle Bompockl no Teme 1. IIpenmer u 3amaun CTHIUCTUKU. CBA3b CTUIHMCTHKU C JPYTMMHU SI3IKOBBIMU
HayKaMH M BY30BCKUMH AMCLUUIUIMHAMHU. JIMHIBOCTHIMCTMKA M JIMTEpaTypOBeAUYeCKas CTHIMCTHKA. VX pneneHue Ha
JICKCUUECKYI0, I'paMMaTH4eCKyl0, CHHTaKCHUECKyI0 M Jpyrue pPa3HOBHIHOCTH. YPOBHU aHajHu3a JUTEPaTypHOTrO
npousBeneHus. CTIIINCTHKA OT aBTOpa U CTUIIMCTUKA BOCIPUATHA. Pa3nuuHas TpaKTOBKa MOHATHUS «CTHIb». YacTOTHOCTH
YIOTpEOJICHHS CIIOB-MapKEPOB KaK Ba)kKHas XapaKTEPUCTHKA CTHIIS XyIOKECTBEHHOTO IPOU3BEACHHA. SI3bIK, peUb U TEKCT
Kak 0a30BbIe KATETOPUH HAYKH O SI3BIKE.

Tema 2. Tunbl 3Ha4eHUS CI0BA B OTHOLIEHUH K CTUIMCTHUKE YCTHBIN ONPOC , IPUMEPHBIE BOIPOCHI:

[IpumepHbie BOmpockl TO Teme 2. 3HAYeHHE CJIO0Ba CO CTHJIMCTHYECKOH TOUKHM 3peHus. Jlekcmueckoe u
rpaMMaTHIEeCKOe 3HadcHHe. JleHOTAaTMBHOE M KOHHOTATHBHOE 3HauyeHHE. Pa3sHOBHAHOCTHM KOHHOTammii. CioBapHOEe H
KOHTEKCTyalbHOE 3HaueHHeE. [IepBUUHOE M BTOPUYHOE 3HAYECHHUE CIIOBA.

Tema 3. Ctunnctryeckas kiacCu(UKaIUs CIOBAPHOTO COCTaBa

IIpumepnsie Bonpocs! o TeMe 3. Illkana crunuctuueckoi ieHHOCTH. HelTpanbHbIi, BO3BHIICHHBIN 1 CHUKEHHBIN
YpOBHU. BO3BBIIIEHHBIE CI0BA U UX PA3HOBUAHOCTU. Pa3HOBUIHOCTH CHUKEHHBIX ClI0B. HelrpanbHble ciioBa.

Tema 4. Pa3HOypOBHEBBIE BBHIPA3UTENIFHBIC CPEICTBA U CTHIIMCTUYECKHUE TIPUEMBI

[Mpumepnsie Bomnpock! o Teme 4. OO1iee npeacTaBiaeHue o Tpomnax. Meragopa 1 ee pa3sHOBUIHOCTH. METOHUMUS,
CHHEKIO0Xa, AaHTOHOMACHs, aJUIeropus, oJuueTBopenne. [mumepbonma, Meio3uc, JHUTOTa, UPOHHUSA, Iepudpas.
OxapakTepusyiTe CTHINCTUYECKUI MOTEHIMAN CUHTAaKCUCA, UMEsS B BUIY CIEYIOLINE A3BIKOBBIE SBICHUSK - MOBTOP H
ero pasHoBHaHOCTH (aHadopa, smudopa, MOAXBAT, IEMHOW MOBTOP, OOpaMJICHHE); - alIlOCHOIE3a; - HHBEPCHS; -
HOMHHATHBHBIC TPEIOKEHHS; - DIJUIMICHC;, - WHBEPCHS; - MHOTOCOIO3ME M Oeccoroszue. ANMTepanus W acCOHAHC.
3ByKomoJpakaHue MpsAMoe M KOocBeHHoe. Pudma um ee wmaccudpukanmu. Kitaccuueckwe CTHXOTBOPHBIE pa3MephI.
IMostrueckas ctpoda u ee xapakTepucTHKH. | 'padiaeckne cpencTBa BEIPa3UTEIEHOCTH.

Tema 5. @yHKIIMOHAIbHBIE CTUIIN SA3bIKA

[Mpumepnbie Bompockl no Teme 5. llonsrue ¢ynkiuoHansHoro cruns. Teopust W.P. Tampnepuna. Cruib
OemnerpucTuku u ero noactin. OCHOBHBIE XapakTepuCTHKU. [TyOmuuucTudeckuii cTuib U ero noacTuian. OCHOBHbIE
XapakTepuUCTUKH. ['a3eTHBIH cTHiap U ero moacTwin. OcHOBHblE XapakTepucTuku. CTuip HaydHoil mpossl. CTuiib
oduIHMaIbHBIX TOKyMEHTOB. AnbTepHaTtruBHast Teopust H0.M. CkpeOHeBa. Pa3roBopHblil CTHIIb U €r0 XapaKTEepPUCTHUKH.

Tema 6. Teopus BEIIBIKEHUS

ITpumepnbie Bompockl: OCHOBHbIE MOHSTHS CTHJIMCTHUKH JEKOAWpOBaHWS. Tumsl BeiaBmwkeHUs. OOmaHyTOC
oxupnanue, Cueruienue, Konseprennus. CunbHbIe NO3HLKU.

Tema 7. Teopus 06pazoB

[pumepnsie Bompocsl: [lorstne obpasza. Ctpykrypa obOpasa. Kmaccupukammm oOpazoB. IlpuHImm o6oOmieHus.
[Mpuanmn o6vema Tekcra. [punimn ¢usndeckux xapaxkrepucTuk. O6pa3 auTeparypHoro npousseaeHus. O0pa3 aBTopa B
JIUTEPaTypHOM MPOU3BEACHUM.

4.1.2. ITucbMeHHOe JoMallIHee 3aJaHue

4.1.2.1. ITopsaaok npoBeaeHusl.

OOyyaromiuecst MoJIy4atoT 3alaHKe 10 OCBELICHHIO ONpe/IeIEHHBIX TEOPETUYECKUX BOITPOCOB WITM PEILICHUIO 3a/1ad.
Pabora BBIONHSETCS MUCBMEHHO W cpaércs mpemnopasaremo. OIEHMBAIOTCS BIAJCHHE MaTepHaloM IO TeMe pPadoTHI,
aHAINTHYECKHE CIOCOOHOCTH, BIIaICHHE METOIAMH, YMEHHS ¥ HABBIKH, HEOOXOIMMBbIE /JIsI BEIITOJTHEHHS 3a/1aHHH.

4.1.2.2. Kputepuu oueHUBAHUS

Banaer B wumHTepBane 10 craBuTes, ecau 00y4alOIMiicsi TPABIIIBHO BBIIOJAHMI BCE  3aJaHUS.
[TponemMoHCTpUPOBAaH BBICOKWI YPOBEHb BianeHHs MaTepHanoM. [IposiBIeHBI NMPEBOCXOAHBIE CIIOCOOHOCTH NMPUMEHSTH
3HaHUS U YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/1aHUil.

Banapl B uHTepBajie 8-9 craBUTCH, ecqM OOYYAIOMIMICS TPABWIGHO BEIOJHWI OOJBIIYI0 YacTh 3aaHUM.
[IpucytcTBYIOT He3HaunTEeNbHBIE OMHMOKH. [IpoeMOHCTPHUPOBAaH XOPOUIHHA YPOBEHb BIaACHUS MarepuaioM. [IposBieHb
cpeaHre CIIOCOOHOCTH MPUMEHSTh 3HAHUS M yMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3aJaHNH.

Banabsl B uHTepBane 6-7 craBUTCS, ecJM O0OydYalolMiicsl 3aJaHWA BBIIOTHII Oojiee YeM HAIOJIOBHUHY.
[IpucytcTBYIOT cepbé3HbIe OMMOKH. I[IpOIeMOHCTPHPOBAH YIOBIETBOPUTENBHBIA YPOBEHb BIIQJACHUS MAaTEPHAJIOM.
[IposiBiIeHBI HU3KKE CTIOCOOHOCTH MPUMEHSATH 3HAHUS M YMEHHS K BBITIOTHEHUIO KOHKPETHBIX 3a/1aHIH.

Banabsl B uHTepBane 0-5 craBuTcs, ecau oOydalomuiics 3a1aHUS BBIOJHWI MEHEE YeM HAalOJIOBHHY.
[TponemMoHCTpUPOBAH HEYAOBIECTBOPUTENBHBIN YPOBEHb BilaJICHNS] MaTepHaioM. [IposiBIeHbI HeloCTaTOUHbIE CIIOCOOHOCTH
MIPUMEHSTH 3HAaHUS U YMEHUS K BBIIIOJHEHUIO KOHKPETHBIX 3aaHU.

4.1.2.3. Conep:xaHue OLIEHOYHOTO CPeACTBA



[IpakTrdeckoe 3a1aHE IO TEMaM OCHOBBIBAETCS HA XYA0KECTBEHHOM TEKCTe. 3aada 00yJaromerocs - BEIICIUTD B
TEKCTEe TPH CTIJIMCTHYCCKUX IIIacTa JIEKCUKN (HEHTpalbHBIC CIIOBA, BO3BHIIICHHBIC CIIOBA M CHIDKCHHBIE CJIOBA), Pa3OUThH
Kbl N3 HIX Ha CTHJIUCTHYICCKHE KIACCHI M 0XapaKTePH30BATh CTHIIMCTHYECKUE (PYHKITNH Ka)XXIOTO Kilacca CIIOB.

B kxauecTBe MpakTHYECKOTO 3aJaHMA 10 TeMe 4 CTYIEHTHI OTy4aloT HeOOIbIINe XyI0KEeCTBEHHBIE TeKCTHL. 3amada
- HAlTH BRIpa3UTEIbHBIE CPEIICTBA, OXapaKTEPHU30BATh UX U OMPEICITUTh UX CTIIIUCTUICCKHE (PYHKIINH.

[IpakTrdeckoe 3amaHWe 1O TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOMIMX SBHBIC TNPU3HAKK TOTO WM HHOTO THIIA
BBIJIBIDKCHUS. 3aa4a 00y4aronierocs - OMpeAeIUTb TUIT BBIIBIKEHUS TOTO WIIM MHOTO TEKCTa U IIPUBECTH €ro MOIpOoOHYI0
XapaKTepUCTHKY.

B kadecTBe MpakTUYECKOTO 3aJaHUs 10 TeMe 7 CTYAEHTaM IpeJIaraloTcsl XapaKTepUCTUKH I'epoeB JIUTepaTypHBIX
MIPOM3BEACHUM, a TaKKe SIBICHUIH MPUPOABI WINM OOBEKTOB YEJIOBEUECKOH NESTENLHOCTH, WIPAIOUIMX B TOM HMJIM UHOM
MIPOM3BEACHUH 3aMETHYIO poJb. 3ajjada CTyIeHTa - ONpelelUTh TUI 00pa3a, peaJu30BaHHOTO B TOM WJIM MHOM Iepoe,
SIBJICHUH, OOBEKTE, U MOTHBUPOBAThH CBOH OTBET.

Ipumepsadanusa
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assemblyroared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsleypleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
Housesubscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.



2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npaKTHYECKOe 3aJaHNe

4.1.3.1. ITopsaok npoBeaeHuUsl.

OOyyaromiuecst oJIy4aroT 3aJaHie 10 OCBELICHHUIO ONPEIeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIM PEILICHUIO 3aad.
Pabora BeImomHsETCA THOO B XOJE 3aHITUSA MO PACIHCAHUIO, JIUOO HA TUCTAHIIMOHHOM Kypce. OIIEHUBAIOTCS BIAICHUC
MaTepHUaJIOM 110 TeME PabOThI, AaHATUTHYECKUE CIIOCOOHOCTH, BJIAJICHUE METOAAMHU, YMEHUS U HABBIKU, HCOOXOUMEBIC JIJIs
BBITIOJTHCHUS 33 JaHHH.

4.1.3.2. Kpurepuu oneHuBaHus

Baansl B uHTepBajge 10 craBuTcsl, ecJu O00y4yaloIMidcsi TPABWILHO BBINIOJHWJI BCE  3aJaHUs.
[IpomeMoHCTpUPOBAaH BBICOKHI YPOBEHb BIAICHHS MaTepHanoM. [IposBIeHBI MPEBOCXOTHBIE CIHOCOOHOCTH NPUMEHSATH
3HAHUS U YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3a/IaHHUI.

Baanbl B uHTepBaje 8-9 craBuTCs, ecaU 00y4yaloluiicsl MPABIIIBHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHUU.
[IpucyTcTBYIOT He3HAUNTENbHBIE OMHNOKH. [IpoeMOHCTPHUPOBAH XOPOUINA YPOBEHb BIAJACHUS MarepuaioM. [IposBieHbI
CcpeIHHe CTIOCOOHOCTH MPUMEHSTH 3HAHWS ¥ YMEHHS K BEITIOJTHEHHIO KOHKPETHBIX 3aIaHHH.

Bannsl B uHTepBase 6-7 craBUTCH, ecau oOydyalomMiicsi 3aJaHMS BBIIOJHHI 0OoJiee 4eM HAaloJIOBUHY.
[IpucytcTByI0T cepbé3Hble OIMMOKH. I[IpOneMOHCTPHPOBAH YAOBIETBOPUTENBHBIH YPOBEHb BIIAQJACHUS MAaTEPHAJIOM.
HpOHBHCHLI HU3KHEC CHOCO6HOCTI/I TNPUMCHATH 3HAHUA U YMCHUA K BBIIIOJTHCHUIO KOHKPCTHBIX 3a;[aH1/1171.

bannsl B unTepBasie 0-5 craBuTCcHd, ecqM 00ydaloUIMiics 3aaHus BBIIOJHHI MEHEE 4YEM HAaroJIOBUHY.
[IpoaeMOHCTPUPOBAH HEYIOBICTBOPUTEIIBHBIN YPOBEHD BIIaJcHUs MaTepuaioM. [IposBiICHBI HEIOCTATOYHBIC CIIOCOOHOCTU
MIPUMEHSTH 3HaHUSA U YMEHUS K BBHITIOJTHEHUIO KOHKPETHBIX 3aJaHUH.

4.1.3.3. Conep:xaHue OLEHOYHOI0 cpeAcTBA (00pa3ubl 3aJaHUI1)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2—..

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as
Paradise (Fargeon).

2. 1looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peaceof no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too
far from the centre of things and sometimes they were too close; sometimes they were too
expensive and sometimes they wanted too many repairs; sometimes they were too stuffy and
sometimes they were too airy; sometimes they were too dark and sometimes they were too bleak
(Fargeon) .

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there,

Heavens with no names and no stations, Heavens to which no tickets are issued (Fargeon).
1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).



2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Alwaysin Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caringis the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2-...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:
From the outskirts of the town,



Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: Tambus (four feet);

Second and fourth line: Tambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots ofexpressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacitedfor — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down!(Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.



Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene OldeEnglande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by Iago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates Iago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Jago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

Text 4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when I was a boy, but my father made me go into business because he said there
was no money in art.

Text 5

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O 'Henry).
OH MPOTSIHYJI MHE MATEPHIO, KOTOPYIO MOKHO ObLIO MPUHATH 32 MYYOK OAHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBoukn Mepwu xuBeT Gapaiiex,
C mryOKOI0 MATKOH, CJI0BHO MyHIOK.



Kaxk Tonpko Mepu BhIiizeT 3a ABepH,
Baparmiek cpasy 3a Heto CKOK!

Text 2

3Be3x ATHX B HeOe, KaK pPhIObI B IpyAax,
XBaTUT Ha BCEX C JIUXBOIO.

Ecnu 6 He HacMepTh, X0aAu OBI TOTIA,
Toxe repoem (B.C. Bvicoykuii).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harmre upnanackoe pary umesio 0oJblno# ycmex. S, KakeTcs, HUKOT/Ia HHYEro He €1 ¢ TaKUM YJOBOJLCTBHEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPoe.

Text 4

Mse 3ToT 00¥ HE 3a0BITh HUITOYEM,
CMepThI0 IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHa OeCITYMHBIM J0XKIEM
IManamwm 3Be3apl (B.C. Bvicoyxuir).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxkac, maxHer KaK... KAK IPA3HbIA NOATry3HMK, NOJHbIH HHANACKOM eabl.

4.1.3. UuauBuaya/ibHOE IPAKTHYECKOE 3a1aHie

4.1.3.1. llopsinok npoBeeHUs.

WunuBuayansHOE PaKTHYECKOE 33JaHHE BBIMOMHIETCS I10 JKEJIaHWI0 oOydaromierocs. 3aJjaHue MOXKET BKIIIOYATh
MaTepuall, BBIXOIAIIMI 3a paMKH mporpamMMbl. PaboTa BEIMONHSETCS J0Ma Ha JUCTAaHIMOHHOM Kypce. OIEeHHBArOTCS
BJIAJICHHE MAaTepUaJOM IO TeMe pPalOThl, AHAJUTHYECKHE CIOCOOHOCTH, BIIAJICHHE METOJAaMH, YMEHHS W HaBBIKH,
HEOOXOIUMBIE JIJIs BHITIOTHEHUS 3a/ITaHHH.

4.1.3.2. Kpurepuu oneHUBaHUSA

Banael B wuHTepBane 10 craBuTcs, ecau oO0y4yalolMiicsi TPaBWIBHO BBIIOJHMI BCE  3aJaHUS.
[IpogeMoHCTPUPOBAaH BBICOKHI YpOBEHb BIAJICHHS MaTepuanoMm. [IposBieHBI MPEeBOCXOIHBIE CIOCOOHOCTH MPUMEHSTH
3HAHMS ¥ YMEHHMS K BBITOJIHEHUIO KOHKPETHBIX 33 aHUMH.

Banapl B uHTepBajie 8-9 craBWTCs, ecqM O0Yy4YaIOMIMiCH TPABWIGHO BEIIONHWI OOJBINYIO YacTh 3aaHUH.
[IpucyTcTBYIOT He3HAUMTENbHBIE OMMOKH. [IpoeMOHCTPHPOBAH XOPOIIMH YPOBEHb BIaJIeHNs] MaTtepuaioM. [IposiBieHs!
CpeZHUE CIIOCOOHOCTH NPUMEHSTH 3HAHUS U YMEHUS K BHIITOJHEHHIO KOHKPETHBIX 3a/1aHHH.

O1ueHKH «Y/I0BJ1eTBOPHTEIBHO» H «HEYJOBJIETBOPUTE/ILHO» HE BBICTABJISCTCS.

4.1.3.3. ConepixaHne OLIEHOYHOI0 CpeACcTBa (MpUMep 3a/1aHUs)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).
2. Williams in reply uttered an inarticulate scribble (Jenkins).



3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by RolanBykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons™).

4.1.4. TectrupoBanue

4.1.4.1. Ilopsaaok npoBeaeHUsI.

TectupoBaHue MPOXOIUT B MUCHbMEHHOH ()OpME WM C HCIOJIB30BAaHUEM KOMIBIOTEPHBIX cpeacTB. OOydaromuics
MOJy4aeT OINpeneNéHHOE KOJMYECTBO TECTOBBIX 3anaHuii. Ha BblmonHeHne BhlaenseTcs (QUKCUpOBaHHOE BpeMs B
3aBUCHMOCTH OT KOJHMYecTBa 3afaHuil. OleHKa BBICTaBISETCS B 3aBHCHMOCTH OT HPOLIEHTA MPAaBHIBHO BBIOJIHEHHBIX
3aJaHuH.

4.1.4.2. Kputepuu oueHUBaHUSA

Banasbl B unTepsaiie 10 crapures, eciin odyuarommuiicst Hadpan 86% IpaBUIBHBIX OTBETOB H OoJICE.

Banasbl B unTepsaie 8-9 craBurcs, ecan odyuaroumuiics Habpan ot 71% mo 85 % mpaBUIBHBIX OTBETOB.

Bannsbl B uHTEpBaJe 6-7 craBuTCs, eciu o0ydarouuiics Hadpan ot 56% 1o 70% npaBUIBHBIX OTBETOB.

Banasbl B untepsaie 0-5 craBurcs, eciu odydawumuiics Hadpan 55% NpaBUIIbHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xanne OLleHOYHOT0 cpeAcTBa (0aHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?
What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?



Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha ?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpoMe:KyTOUHAS ATTECTAIMS

4.2.1 Dx3ameH

4.2.1.1. Ilopsiaox npoBeIeHNs.

[IpomexxyTouHas aTTecTalus HaleleHAa Ha KOMIUICKCHYIO TPOBEPKY OCBOCHHUS IUCIMIDIMHEL OOydaronwiics
nosiydaeT Bompoc(bl)/3aanue(s) W BpeMs Ha TOATOTOBKY. IIpomekyTouHasi aTTecTalusl MPOBOJAUTCS B YCTHOM,
MUCHbMEHHOU MJIM KOMIBIOTEPHOH (opme. OlieHHBACTCS BIIAJICHUE MATEPHAIOM, €r0 CUCTEMHOE OCBOCHHUE, CIIOCOOHOCTH
MPUMEHATL HYXHBIC 3HAHW, HABBIKA U YMECHUS IIPHU aHAJIU3EC HpO6J’I6MHLIX CI/ITyaHI/Iﬁ 1 pCIICHNUU NPAKTHYCCKUX SaﬂaHHﬁ.

4.2.1.2. Kpurepuu oneHUBaHNS.

Banabl B uHTepBajie 44-50 ctaBUTCS, €CJIM 00yYaloUIUiics:

OOyuarommiicsi MPOJEMOHCTPHPOBAT BCECTOPOHHEE, CUCTEMaTHUECKOe U TITyOoKOoe 3HaHUE YIeOHO-IIPOTPaMMHOTO
MaTepuaia, yMEHHEe CBOOOIHO BBIONHATH 3aJaHUs, MPETyCMOTPEHHBIC MPOTPaMMOM, YCBOWJI OCHOBHYIO ITUTEPATypy U
3HAKOM C JIOTIOJIHUTEIHHON JTUTEPaTypoi, pEKOMEHAOBAHHOHN MPOTPaMMOl JUCIUILINHBI, YCBOWI B3aUMOCBS3b OCHOBHBIX
MOHATUH TUCIMIUIMHBI B MX 3HAYEHUH JUTSI IPHOOpETaeMoil MpoeCCHu, POSIBHI TBOPUYECKUE CIIOCOOHOCTH B TOHUMAaHHH,
U3JI0KCHHUU ¥ UCTIOB30BaHUH YICOHO-TIPOrPAMMHOTO MaTepHaIa.

Bansasl B unTepBasie 36-43 craBurcs, ecjiu 00y4arOUIuiics:

OOyJarommiics MPOJEMOHCTPUPOBAT TOJHOE 3HAHWE YYEOHO-TIPOrpaMMHOTO MaTepualia, YCIEIIHO BBITIOJHUII
[IPEAYCMOTPEHHBIE IPOTPAMMON 3a/laHusl, YCBOWI OCHOBHYIO JINTEPATYPY, PEKOMEHIOBAaHHYIO IPOIPaMMOM AUCLUIIINHBL,
MOoKa3aJl CUCTEMATHYECKUI XapakTep 3HAHUHU 10 JUCHUIINIMHE N CHOCO6CH K WX CaMOCTOATCIbHOMY IOIIOJTHEHUIO U
OOHOBJICHHIO B X0JI¢ JAJIbHEH e yaeOHoM paboThl U PO eCCHOHATBHON JAESITETLHOCTH.

Baaubl B untepBaJe 28-35 craButcs, eciid o0ydaommiics:

OOyyaromumiics TPOJASMOHCTPUPOBA 3HAHWE OCHOBHOTO y4eOHO-TIPOrpaMMHOTO Marepwaia B oObeMe,
HEOOXOIUMOM ISl NaJdbHEHIIeH y4eObl U MpencTosmeld padoTel MO MpOQEecCHu, CIPaBUICS C BBHIOTHEHUEM 3allaHUA,
MPEYCMOTPEHHBIX TMPOrPaMMOM, 3HAKOM C OCHOBHOW JHTEPaTypod, PEKOMEHIOBAHHOW MNPOTPaMMON TUCIUILINHEI,
JOMTyCTHJI TIOTPEIIHOCTH B OTBETe HA 9K3aMEHE M IPH BHINOJHCHUHM JK3aMCHAIIMOHHBIX 3aJIaHUi, HO oOiajgaer
HEOOXOIMMBIMU 3HAHHUSAMHU JUISI UX YCTPAHEHUS IOJI PYKOBOACTBOM IIPEIIOIaBaTeIs.

Banael B untepBaie 0-27 craBures, ecju o0ydarommurics:



OOyyarommiicss TPOJASMOHCTPUPOBAI 3HAHWE OCHOBHOTO y4eOHO-TIPOrpaMMHOTO Marepwaja B oObeMe,
HEOOXOIUMOM ISl NaibHeHed yueObl W TpeacTosniell paboThl Mo mpodeccHu, CIpaBUICS C BBITIOJHEHUEM 3aJaHUMH,
MPEIyCMOTPEHHBIX TPOrpPaMMOil, 3HAKOM C OCHOBHOW JHUTEPATypOH, PEKOMEHIOBAaHHOM MPOrpaMMON TUCHHUIIIIUHBI,
JOITyCTIJI TIOTPEIIHOCTH B OTBET€ Ha SK3aMEHE M TIPH BBHINIOJHEHWHM HK3aMEHAIIMOHHBIX 3a/JaHUil, HO oOmajgaer
HEOOXOIUMBIMHU 3HAHHUSAMH JUISI UX YCTPAHEHUS 10T PYKOBOACTBOM IIPEIIOIaBaTeIs.

4.2.1.3. Conep:xaHne’Kk3amMeHa

Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Tpaxmuueckoezadanue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Fu'/, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.



Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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Y4ebHO-MeTOAuIecKas JINTepaTypa Uil JaHHOH AWMCIMIUIMHBI MMEETCS B HAJIMYUM B 3JIEKTPOHHO-OMONMOTEYHOMH
cucreme "ZNANIUM.COM", moctym k KoTopoit mpemoctaBieH odOydatommmcsa. ObC "ZNANIUM.COM" conepxwur
MIPOMU3BEACHUS KPYITHEHIINX POCCHHCKHUX YUIEHBIX, PyKOBOJHUTENICH rOCYyJapCTBEHHBIX OPraHOB, IpeToiaBaTeneii BeIymnx
BY30B CTpaHbl, BBICOKOKBUIN(HIMPOBAHHBIX CIICIMAINCTOB B pa3IM4HBIX cdepax OmzHeca. PDonx OubIHOTEKH
c(hOopMHUpPOBaH C Y4E€TOM BCeX HM3MEHEHHWI 00pa3oBaTENbHBIX CTaHAAPTOB W BKIIOYAeT Y4eOHUKH, ydeOHbIe mocoOus,
y4eOHO-METOANYEeCKUE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUcCepTaluy, SHIUKIIONEINH, CIIOBApU U CIIPABOYHUKH,
3aKOHOJaTeIbHO-HOPMATUBHbIE JOKYMEHTHI, CIELUAJbHbIe MEpPUOANYECKHE HW3JaHUS M M3JaHUs, BBITyCKaeMble
n3garenbcTBamMu By3oB. B Hacrosimiee Bpemss OBC ZNANIUM.COM cooTBeTcTBYyeT BceM TpeOOBaHMSM (eaepaibHbIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAapTOB Bhiciiero oopaszosanus (PI'OC BO) HOBOTo MOKOIEHHUS.

YueOHO-MeTOouIecKas IuTeparypa Uil JaHHOW AMUCIMIUIMHBI MMEETCS B HAMYUK B 3JICKTPOHHO-OHOIMOTEUHON
cucteme ManarensctBa "Jlanp" , qocTyn k KoTOpo# npegocrapieH odyyatomumcs. ObC N3aarenscta "Jlanp" BriItouaeT B
ce0st DIIEKTPOHHBIE BEPCUM KHUT M3zaresibeTBa "JlaHp" M Apyrux BEeOyIIMX W3AATENbCTB Y4eOHOM JIMTEPATyphl, a TaKkKe
OJICKTPOHHBIE BEPCHU TMECPUOAUICCKUX I/ISI[aHI/Iﬁ o €CTECTBECHHBIM, TCXHUYCCKUM W TYMAHUTAPHBIM HAayKaM. €)®
WznarenscTBa "Jlanp" obecreunBaeT JOCTYI K HAYYHOH, y4eOHOH IUTEpaType W HAyYHBIM NIEPUOINYECKUM H3AAHUSAM IO
MaKCUMaJIbHOMY KOJIMYECTBY HpO(bI/IJ'H)HI)IX HaHpaBJ’IeHI/Iﬁ C CO6J'IIO}I€HI/ICM BCE€X aBTOPCKUX U CMCIKHBIX ITpaB.

Y4eOHo-MeToAMYECKasT INTEpaTypa AJsl JaHHOW JUCUUIUIMHBI UMEETCSl B HAIUYUHM B DJIEKTPOHHO-OMOIHOTEUHON
cucreme "KoHcysnpTaHT cTygeHTta", JOCTYNn K KOTOPOM MpENOCTaBieH oOydarommmcs. MHOronpoguibHbIi
obOpaszoBarenbHblii  pecypc "KOHCYJAbTaHT CTyaeHTa" SBASETCS JJIEKTPOHHOW OubnnoreyHoit cucremoir (I3BC),
MIPEOCTABIIAIONIEH JOCTYHn uepe3 ceThb VHTepHeT K yueOHOH mHTepaType M JONOJHHUTENBHBIM MaTepHajam,
MIpUOOPETEeHHBIM Ha OCHOBAHMHU MPSMBIX JOTOBOPOB C MpaBooOyamaTesnssMu. I10MHOCTBIO COOTBETCTBYET TpeOOBaHMAIM
(enepalibHBIX TOCY/IaPCTBEHHBIX 00pa30BaTeNIbHBIX CTAHAAPTOB BBICIIETO 00pa30BaHUs K KOMIUIEKTOBAaHHIO OMOJIMOTEK, B
TOM YHCJIE AIEKTPOHHBIX, B YaCTH (POPMHUPOBAHHUS (POHIAOB OCHOBHOM U JIOTIOJTHUTEIFHON JINTEPATYPHI.





