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[porpammy nmucumminuael paspaboran(a)(u) mouenr, k.H. IllkuneB P.E. (Kadenpa anrnmiickoit ¢uionorun u
MEXXKYJIbTYpHOH KOMMYHHUKAIIMH, OTAEICHHE HHOCTpaHHbIX s13b1k0B), REShkilev@kpfu.ru

1. IlepedeHp IUIAHMPYEMBIX Ppe3yJbTATOB O0y4YeHUS 1O [JMCHUILIMHE (MOAYJII0), COOTHECEHHBIX €
IUIAHUPYeMBbIMHU pe3yabTaTamu ocsoenust OIIOII BO

OOyuarommiicsi, OCBOUBIIHNN AUCIUILTHHY (MOIYJIB), JOIDKCH 001a1aTh CICAYIONIMMA KOMITETCHIIUAMHU:

HIngp Pacuiugposka
KOMIICTCHIIUH npuodperaemMoii KOMNeTeHIHI
YK-4 CnocoOeH OCyWIECTBISITH JEJIOBYI0 KOMMYHHMKAI[MI0 B YCTHOH M NHCbMEHHOH (opmax Ha
rocynapcTBeHHOM si3bike Poccuiickoit depeparnyy 1 nHOCTpaHHOM(BIX) s3bIKe(ax)

VYK-4.1  [3HaeT NpUHIMIIEI HOCTPOSHUS YCTHOI'O M TUCBMEHHOT'O BBICKa3bIBaHUSI HA TOCY/IaPCTBEHHOM SI3BIKE
Poccuiickoii depepanyy 1 THOCTpaHHOM(BIX) sI3bIKE(aX), TPEOOBAHUS K AEJIOBOH YCTHOW M MUCBMEHHOMN
KOMMYHUKaIUU

YK-4.2 [YMeeT ocyliecTBISITh JEJI0BYI0 KOMMYHHKALIUIO B YCTHOM M MUCBMEHHOW ()OpMe Ha roCyIapCTBEHHOM
s13p1ke Poccuiickoit deaepannu 1 HHOCTpaHHOM(BIX) SI3bIKE(axX)

VK-4.3  [Briageer MeTonamu €N0OBOI KOMMYHHKAIIMU HA rOCYIapcTBEHHOM si3bIke Poccuiickoit @enepaunu n

MHOCTPaHHOM(BIX) sI3bIKE(aX) C MPUMEHEHNEM aJIeKBAaTHBIX SI3BIKOBBIX (POPM M CPENCTB

OOy4arouuiicsi, OCBOUBIINIT JUCLUIUIMHY (MOJYJIb):

JlomxeH 3HaTh:

- HOpMY

1 y3yC aClICKTOB aHTJIHICKOTO SA3bIKA,; OCHOBHBIC KaTCTrOPUU CTUIIMCTUKH, HHTCPIPECTALMH,

- OCHOBHBIC Pa3HOBUAHOCTU XYJOKECTBCHHBIX U HEXYTOKECTBCHHBIX TCKCTOB.

JlomKeH yMeTh:

- aJICKBaTHO IOHMMATh MUCbMEHHYIO U YCTHYIO aHTTIOSA3BIYHYIO PEUB;
- OCYUIECTBJIATb KOMIUIEKCHBIM aHAJIU3 TEKCTOB PA3IMYHOW >KAaHPOBOW M CTWIEBOM IPUHAMIEKHOCTU B HUX
CTPYKTYPHO-COJEPKATEIBHOM 1IEJIOCTHOCTH HA OCHOBE JIMHIBUCTUYECKUX U JINTEPATYPHBIX METOJI0B.

JlomxeH BlaneTh:

- HaBBIKaMH YCTHOP‘I H MUCbMEHHOMI KOMMYHUKAIIUU Ha aHTJTHACKOM SI3BIKE,
- CTWICPA3JININUTCIbHBIMU HAaBbIKAMMU;

- HaBbIKaMH1 MHTEPINPECTAINU XYT0KECTBEHHBIX U HEXYTOXKCCTBECHHBIX TCKCTOB,

- HaBbIKaMH JIMHI'BUCTUYECKOI'O 1 JIMTCPATYPOBEAYCCKOTO aHaIN3a TEKCTOB.

2. MecTo qucuuminnel (MoayJsi) B ctpykrype OIIOII BO

Jannas

JuciuIuiiHa (MOAyih) BkmoueHa B pasfaen "b1.B.JIB.01.02 JIucuurummabel (Momynn)" OCHOBHOM

npodeccroHanbHOM o0pasoBatenbHOi nporpammbl 44.03.05 "Ilemarormueckoe obOpasoBaHue (¢ JBYMS MpOQHISIMUA
MTOJITOTOBKH) (AHTIUICKHIA S3BIK, HEMEUKHUHN S36IK)" ¥ OTHOCUTCS K YacTH, (POPMHUPYEMON yIaCTHUKaMHU 00pa3oBaTeIbHBIX
otHomeHnH. OcBauBaeTcs Ha 5 Kypee B 9 cemectpe.

3. O0beM JUCHUILIMHBI (MOAYJISI) B 32aYeTHBIX €IMHMIAX ¢ YKAa3aHHEM KOJIU4YeCTBA 4acoB, BbleJIeHHbIX HA
KOHTAKTHYI0 padoTy o0y4alomuxcsi ¢ nmpemnojgasarejeM (0 BHAAM y4eOHBIX 3aHATHI) © HA CAMOCTOSATEIbHYIO
padoTy o0y4arommxcs

OObm1ast TpyA0EMKOCTh TUCIIUIUIMHBI COCTABIIACT 2 3a4eTHHIX(bIe) equHuUI(bI) Ha 72 gaca(oB).

KonraktHas pabora - 32 gaca(oB), B ToM uucie Jiekuuu - 14 gaca(oB), mpaktuueckue 3aHstus - 0 waca(os),
nabopaTopHbie paboTsl - 18 yaca(oB), KOHTPOIb CAMOCTOSITENBEHOU PaOOTHI - 0 yaca(oB).

CamocrostenbHas padota - 40 yaca(oB).

Konrpons (3auér / ax3amen) - 0 gaca(os).

dopma MpoMeKyTOYHOTO KOHTPOJISI TUCHUILIMHBL: 3a4eT B 9 cemecTpe.

4. CopepxaHue JAMCHMIUIUHBI (MOIYJisl), CTPYKTYpHpPOBaHHOe mo TeMaMm (pa3ieinaM) ¢ YyKa3aHHEM



OTBCACHHOT0 HA HUX KOJIHYECTBA aKaJAeMHUYE€CKHX YaCO0B U BUA0B y‘leﬁHLIX 3aHATHI

4.1 CTpyKkTypa ¥ TeMaTHYeCKHUI IUVIAH KOHTAKTHOM U CaMOCTOSITe/IbHOI pa0oThl 10 JUCHMILIUHE (MOLYJII0)
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1. |Tema 1. Tekct kak 0OBEKT QPUIOIOTHUECKOTO U3YyUECHUSI. 9 2 0 2 6
2. [Tema 2. TekcTOBBIE KATETOPUH U MPU3HAKH. 9 2 0 2 8
3. [Tema 3. Tumonorus TEKCTOB. 9 2 0 2 4
4. |Tema 4. OcHOBHBIE (PAaKTOPHI U KATETOPUH TeKCTOOOpa3oBaHus | 9 2 0 2 4
5. [Tema 5. JIMHrBUCTHYECKUIi aHATIN3 TEKCTA. 9 2 0 4 6
6. [Tema 6. JIuTepaTypoBeqUecKuii aHATN3 TEKCTA. 9 2 0 2 6
7 Tema 7. KomrmiekcHbI# (unonornaeckuii anamms 9 2 0 2 6

" [XyZOMXKECTBEHHBIX M HEXYI0)KECTBCHHBIX TEKCTOB.

HToro 72 gaca 14 0 18 40

4.2 Coaep:xkaHue TUCHUILUIMHBI (MOLYJIs1)
Tema 1. Teker kKak 00beKT GUI0JIOTHYECKOTO U3YyYEHUS.
TekcTOLeHTpU3M B COBPEMEHHOM TI'yMaHHTAPHOM 3HaHMM. TEKCTOBeleHHME KaKk 4YacTh peueBeleHus. Mecro

(bI/IJ'IOJ'IOFI/I‘IeCKOFO aHajlInu3a TCKCTa B TCKCTOBCIACHHUH. Hpe,uMeT " 3aJa4u Kypca. TekcT Kak OOBEKT JIMHI'BUCTHUYCCKOTI'O,
CTUJIIUCTUYECCKOI'O, TUTCPATYPOBCIYCCKOI'O aHaIn3a. OCHOBHBIC TCOPUU TECKCTA U TeKCTOO6pa3OBaHI/IH. 5[3]311(, pe€Ub, TCKCT

Tema 2. TekcTOBbIE KATErOPUHU U NPU3HAKH.

Knaccupukamum TeKCTOBBIX Kareropuil. J{HalOTMIHOCTP W MOHOJIOTHYHOCTH TEKCTa. TEeKCTOBas KaTeropwus
MOJATBHOCTH. TEeKCTOBBIC KAaTETOPHH BPEMEHH, MPOCTPAHCTBA, COOBITHA. TeKCT Kak (opMa KOMMYHHKAIMHA M CIUHUIIA
KynbTyphl. L{eTbHOCTE M CBA3HOCTH TekcTa. HPOPMAaTHBHOCTE, CTPYKTYPHOCTh, HHTETPATUBHOCTh. KOMMYHHKaTHBHOCTh
KaK CHCTeMOooOpa3ymllee KadecTBO TEeKCcTa. TeKCT Kak (¢opMa W eQuHHIA KylbTyphl. CHcTeMaTH3alus TEKCTOBBIX
MIPU3HAKOB.

Tema 3. TunoJiorust TeKCTOB.

TekcThl XyJIOXKECTBEHHBIE M HeXyaoxecTBeHHble. (CBoeoOpaszne XylI0KeCTBEHHBIX TEKCTOB. IIpo3amdeckue,
JpaMaTUYeCKUEe M TIOITUYECKHE TEKCThI. TEeKCThl MEepBUYHBIC, BTOPUYHBIE, MEPBUYHO-BTOPUIHBIE; MOHOTIEPCIIEKTUBHEIE,
MOJIUIIEPCIIEKTUBHBIC;  HENpPEpbIBHO-(aOyIbHBIE,  NpPEepbIBHO-(GaO0yIbHBIE.  TEKCTHI-ONMHCAaHUS,  ITOBECTBOBAHHUSI,
paccyXIeHHUs.

Tema 4. OcHOBHBIE (PAKTOPBI U KATETOPUH TEKCTO0OPa30BaAHMSA

JluarBucTHYECKHE (aKTOPBI TEKCTOOOPa30BaHUS: S3BIKOBAas HOpMa, (QYHKIMOHATHHBIH CTHIIb, THITBl M3JI0KCHUS,;
SI3BIKOBBIC CPENICTBA, CTWJIMCTHYCCKUE NPUEMBl W THUIBI BBIABIDKCHHS. OKCTPAIMHTBHCTHYCCKUE OOBEKTUBHBIC W

Cy6'I)CKTI/IBHLI€ q)aKTOpBI TCKCTOO6paSOBaHI/I${Z CUTyalusd, JKaHp, aCCOUHUATUBHBLIC HOPMBbI, JIMYHOCTH aBTOpaA, €ro
MHPOBO33PCHUE, XaPAKTEP HepCOHa)KCﬁ, I/I,HCI\/‘IHO-3CTCTI/ILICCKEIH HaIlpaBJICHHOCTD IPOU3BEACHUS.

Tema S. JIMHrBUCTHYECKUI aHAJU3 TEKCTA.

Buapl JIMHTBHCTHYECKOTO aHaiM3a TeKcTa (JIMHIBHCTHYECKOE KOMMEHTHMPOBAHHE, IOJNHBIH M TOYPOBHEBBIH
JUHTBUCTHYECKHH aHaimn3). CTHIMCTHYECKUH aHATN3 TeKCTa Kak (opMa JIMHTBHCTHYECKOTO aHanmu3a. CTHIIN W TTOACTHIIN.
Touku 3perns Ha moHaTne "cTwuip". neHTnuKaus CTHIs TeKCTa: HayIHBIH, HAYyIHO-TIOMYIIAPHBIH, ITyOINIHCTHIECKHUI,
ra3eTHbIN, PEIUTUO3HBIM, Pa3rOBOPHBII.

Tema 6. JInTeparypoBeuecKuii aHAJIN3 TEKCTA.

V3ydeHne KOHTEKCTa, OMNpEIeNeHHe >KaHpa IPOW3BEACHUS, AaHaJIM3 CTPYKTYpPHL, CIOKETa W KOMIIO3UINH
MIPOU3BEICHUS, ONpeAeTcHne KOH(MDINKTa B MPOU3BEACHUH, ONPEACICHHE TEMAaTHKH W NpPOOJIEMaTHKH NPOWU3BEICHHUSA,
aHaIM3 Ha3BaHMS NPOM3BEACHMsS, aHAJIM3 00pa3a aBTOpa W OIPEAEICHHE €ro pojiM B NPOU3BEICHHH, aHAIM3 00pa3oB
IJIaBHBIX TEPOEB, aHAIN3 JIPYIHMX 00pa30B B NPOU3BEICHHUH, aHAIN3 XY/I0’KECTBEHHBIX JIeTaleil U UCII0JIb3yeMBIX ITPUEMOB,
ONpe/ielIeHue OCHOBHOW UI€U NPOU3BEICHHUS.

Tema 7. KommiekcHbli GUI0T0THYECKHA AHAIN3 XY/105KECTBEHHBIX U HEXY/105KeCTBEHHBIX TEKCTOB.



KomrunekcHblit  Qunonornyecknii  aHajim3  HOATHYECKMX TekcToB. (CBoeoOpaswe IMOITHYECKOro  TEeKCTa.
KomruiekcHslit Guionornyeckuii aHaau3 npo3andeckux TekcrtoB. CBoeoOpasne XyI0KEeCTBEHHOTO MPO3andecKOro TEKCTa.
KommnekcHblit  ¢unonorndyeckuii aHanu3 mnpo3andeckux IpousBeneHui. KomruiekcHblilt Quonorunyeckuit anamus
JpaMaTHYECKUX NpOu3BeAcHUI. [lenoBble, Hay4dHbIE, ITyOININCTHYECKUE, PA3TOBOPHBIE TEKCTHI KaK SIBICHHE HCTOPUH
SI3bIKa U KyNbTYpbl. OUIOIOTHIECKUi aHATN3 HAYYHBIX, IEJIOBBIX, TyOMUINCTHIECKUX, Pa3TOBOPHBIX TEKCTOB.

5. Ilepeyenr y4eOHO-METOAUYECKOIO oOOecmedeHUS IS CAMOCTOATEIbHOI padoThl 00y4YalOIIHXCS IO
JUCHUILINHE (MOLYJII0)

CamocrosTensHas paboTa OOYdYaIOIIMXCS BBIMONHSACTCA IO 3aJaHAI0 W IIPU METOAWYECKOM DPYKOBOJCTBE
npernojasaTens, HO 0e3 ero HemocpeAcTBeHHoro ywactus. CamocrosrenbHas paboTa mojpasfensercs Ha
CaMOCTOSTENILHYIO PadOTy Ha ayAWTOPHBIX 3aHATHSIX U HA BHEAYIUTOPHYIO CaMOCTOSTENbHYIO padoTy. CamMocTosTebHas
pabora oOyyaronuxcs BKIFOYAET KaK ITOJIHOCTBIO CAMOCTOSITENIbHOE OCBOCHUE OTAEIBHBIX TeM (Pa3JelioB) TUCLUILIHHBL,
TaKk W npopaboTKy TeM (pa3zienoB), OCBaMBaEMBIX BO BpeMsl ayJUTOPHOH paboTel. Bo Bpemsi camocTosTEIbHON PadOTHI
oOydJaromuecss YUTAlT M KOHCHEKTUPYIOT y4eOHYI0, Hay4dHYI0 M CHpPaBOYHYIO JIMTEpaTypy, BBINOJIHSIOT 3aJlaHusl,
HarpaBJICHHbIE Ha 3aKpeljIeHue 3HaHWH M OTPabOTKYy YMEHHUI M HaBBIKOB, TOTOBATCA K TEKYIIEMY U IPOMEXYTOUHOMY
KOHTPOJIIO 110 JHUCIUIUINHE.

OpraHuzamusi CaMOCTOSATENILHOM pa0oOThl OO0y4aromMXcs pPerjJaMeHTUPYeTCsl HOPMAaTHBHBIMH JIOKyMEHTaMH,
y4eOHO-METOANYECKON JINTEPATY PO U AIEKTPOHHBIMH 00pa30BaTeIbHBIMU PECYPCAMU, BKIIIOYASL:

IMopsimok opraHu3anMy W OCYLIECTBICHHS OOpa30BaTENbHON NEATENLHOCTH MO 00pa3oBaTeNbHBIM IpOrpaMMaM
BBICIIEr0 O00pa3oBaHWSl - TporpaMMmaM OakamaBpuaTa, INporpaMMaM CHEIHaINTeTa, IPorpaMMaM MarucTpaTypsl
(yTBepxmeH npuka3zoM MuHHCTepcTBa 00pa3oBaHus U Hayku Poccuiickoit @enepanuu ot 5 anpens 2017 roga Ne301)

[Mucemo MunncrepcTBa obpasoBanus Poccuiickoit @eneparm Nel4-55-996un/15 ot 27 Hos0ps 2002 1. "OO6
aKTUBH3ALMU CAMOCTOSITEILHON PaOOTHI CTYJCHTOB BBICIIMX Y4COHBIX 3aBeACHUIT"

YcraB  (emepasibHOTO  TOCYJAapCTBCHHOTO  aBTOHOMHOTO — oOpa3oBaTeibHOTrO  yupexacnus "Kaszanckwuii
(ITpuBomxckuii) penepanpHbIi yHUBEpCUTET"

IlpaBuna BHYTpEHHETo0 pacmopsaka (eaepaJbHOr0 TOCYJapCTBEHHOTO aBTOHOMHOTO — 00pa3oBaTEIbHOTO
yUpEeXIEeHUs BICIIEro nmpodeccruoHaibHoro oopasosanus "Kazauckuii (IIpuBomkckuil) dpenepaibHblil yHuBepcuret”

JlokaneHble HOpMaTHBHBIE akThl Kazanckoro (IIpuBomkckoro) ¢eaepanbHOro yHHBEpCUTETa

6. ®oH/ OLIEHOYHBIX CPEACTB M0 AUCUMILIMHE (MOLYJII0)

qDOHI[ OLCHOYHBIX CPEACTB 1O AUCHUILUIMHE (MOJ_'[yJ'IIO) BKJIFOYACT OLCHOYHBLIC MATCpHaJibl, HAIIPpABJICHHBLIC Ha
IIPOBEPKY OCBOCHUA KOMHCTGHHI/IfI, B TOM 4YHCIIC 3HaHPIﬁ, yMeHI/Iﬁ W HaBBIKOB. (DOH,I[ OLCHOYHBIX CPCACTB BKIIOYACT
OIICHOYHBIC CPEJCTBA TCKYIICTO KOHTPOJISA U OHCHOYHBIC CPEACTBA HpOMe)KyTOHHOﬁ aTTCCTAalluH.

B ¢oHIe O1eHOYHBIX CPEACTB COACPIKUTCS Clienyrolas HHpOpMAaLKsL:

- COOTBETCTBHE KOMIIETEHIINH IUIAHUPYEMBIM pe3yJibTaTaM 00yueHHs 110 AUCHUIUTHHE (MOYIIIO);
- KpUTEpUH OLICHUBaHHs C(HOPMUPOBAHHOCTH KOMIICTCHIIMIA;

- MeXaHN3M (OPMHUPOBAHHS OLEHKHU 110 TUCHUILIMHE (MOAYIIIO);

- OIIMCAaHHUE TOPSIKA PUMEHEHHS M IPOLIEAYPhI OLCHUBAHUS TS KaXKI0T0 OLICHOYHOT'O CPEACTBA;
- KpUTEPUH OLCHUBAHHMS JUIsl KAXKJJOTO0 OLICHOYHOTO CPE/ICTBA;

- COJlepKaHue OIICHOYHBIX CPENCTB, BKIIOUas TpeOOBaHUs, MPEIbSIBIsEMble K JSHCTBUSIM OOydaromuxcs,
JIEMOHCTPUPYEMBIM pe3yibTaTam, 3aJJaHusl Pa3IuYHbIX THUIIOB.

(DOH,H OLCHOYHBIX CPEACTB IO JUCHUIUIMHE HAXOJAUTCS B HpI/IJ'IO)KeHI/II/I 1k nporpamMmme JUCHUIIITAHBL (MO,HyJ'IIO).

7. llepevyennb JuTEPATYpPbl, HEOOXOAMMO¥ /I OCBOEHUSI AUCUMIJIMHBI (MOYJ151)

OcBoeHre AUCIUILIMHBI (MOAYIS) TpeanoaraeT u3ydeHue OCHOBHOM W JIOTIOJHUTEIHLHOW y4eOHOU TUTEepaTyphl.
Jluteparypa MoxeT OBITh JOCTYIIHA 00yYarOIIUMCS B OTHOM U3 ABYX BapHaHTOB (MO0 B 000MX U3 HUX):

- B JJICKTPOHHOM BHJI€ - 4Yepe3 dJICKTPOHHBIC OMONMOTEYHBIC CHUCTEMBI Ha OCHOBAHWHU 3aKIIOYCHHBIX KDY
JIOTOBOPOB C MIPaBO00IIaIaTEeIISIMU;

- B IIeYaTHOM BuJIe - B HayuHol 6ubmmotexe Enabyxckoro mHctutyta KOVY. O0yuaroniyecs moaydaT yaeOHYo
JUTEepaTypy Ha aOOHEMEHTE II0 YHTATEIbCKMM OWJIETaM B COOTBETCTBHHM C TMpaBWJIAMH I0JIb30BaHHS HaydHoii
OHOIMOTEKOH.

OJEeKTPOHHBIE U3JaHUS JOCTYITHBI JUCTAHIIMOHHO U3 JTI000M TOYKM MPH BBEIECHHH OOYYAIOIIMMCS CBOETO JIOTHHA U
mapoyii OT JUYHOro KabwHeTa B cucreMe "OneKkTpoHHBIH yHuHBepcuteT'. Ilpn HCIONB30BaHWM TNEYATHBIX W3JAHUHA
6ubimoTeuHsli GpoHA MODKEH OBITh YKOMIIIEKTOBAH MMM M3 pacueTa He MeHee 0,25 sKk3eMmInipa KaxXIOro W3 M3AaHUI
OCHOBHOH JHTEepaTypsl U He MeHee 0,25 K3eMInIsipa JOTNOIHATEIBHON JTUTEPATYpPhl HAa Ka)XKJOr0 00Yy4JaloIerocs 13 4mucia



JIi, OATHOBPEMEHHO OCBAMBAIOMINX JaHHYIO AUCHUIUINHY.

[lepeyeHp OCHOBHOW W IONMOJMHHUTEIHFHOW YYEeOHOH JHTEpaTypbl, HEOOXOAMMOW IJIsI OCBOCHHUS IHMCIIUTUTHHBI
(Momyst), Haxomutes B [Ipmnoskennn 2 k pabodeit mporpamMMe QUCHUIUTHHBL. OH MOANIEKAT OOHOBIICHUIO TP M3MECHEHUH
ycioBuid goroBopoB KOV ¢ mpaBoobiagarensiMu 3JIEKTPOHHBIX M3JaHWHA M NPU M3MEHEHHHM KOMIUICKTOBaHHMS (OHIOB
Hayunoti 6ubnuorexu Enadbysxckoro nacruryra KOV,

8. Ilepevyenb pecypcoB HH(POPMANMOHHO-TEJEKOMMYHHMKAIIMOHHOH ceTH "WHTepHeT', HE0OXOAUMBIX Uil
OCBOCHMS JMCHUILTUHBI (MOAYJIs1)

Textarchive - http://textarchive.ru/c-1759955.html

dunonoruyeckuit aHanu3 npousseneHus - http://wt-blog.net/russkij-jazyk/filologicheskij-analiz-proizvedenija.html
CTUIIMCTHYCCKHIA aHAIN3 aHTJIMACKOro TecTa - http://stylistic-analysis.blogspot.com/

9. MeToaudeckue YKazanus 1Jist Oﬁy'{alOlHI/lXCﬂ 0 OCBOCHUIO JTUCIUIIJIMHBI (MOI[yJISI)

Bup pador Meroanyeckue peKoMeHAAluU

naboparopHsle | B kauecTBe s1abopaTopHbBIX paboT 10 JaHHOH TUCLUILIMHE MTpeyIaracTcst 00CyKIeHue

paboTsI XYAOKECTBEHHBIX ITPOU3BECHUH, TPOUNTAHHBIX 3apaHee. 00yJaroIMMes IPEUIAaracTcsl BHIIOIHUTh
CIEIYIOIINE 3aJaHUs: ONPEEeIUTh XKAHPOBYIO IPHUHAICKHOCTh Xy/JOKECTBEHHOTO IIPOU3BEICHUS,
OTIpeNIeNIUTh €ro NPo0IeMaTHKy U HACHHYIO HAallPaBJICHHOCTD, CBS3BIBAs MX C HCIOIb3YEMBIM
XYA0KeCTBEHHBIM METOJIOM, B3TJISIIaMU MHcATeNsl, KOMIIO3UIIMOHHON OopraHu3anueii u
HCIIOJIb3YEMBIMH BBIPA3UTEIBHBIMHU CPEICTBAMH S3bIKA.

caMocTos- [TpaBuibHas OpraHu3anys CaMOCTOSTENFHON paboThl 3aBUCUT HPEXKAE BCETO OT €€ BUAA MK (POPMBI,
TeJIbHas paboTa | KOTOphIe MOTYT BKJIIOYATh IMOJrOTOBKY O0YUAIOIErocs K TEKYLIMM ayAUTOPHBIM 3aHSITHSM,
BBINOJIHEHHUE JOMAIITHETO 33aJaHNs WK TOMAalTHeH KOHTPOIbHOM paboThl, CAMOCTOSTEIbHOE U3YUECHUE
TOW WJIM MHOM TEMBI Kypca, TOJIrOTOBKY K KOHTPOJIHOH paboTe min KOIJIOKBUYMY; TIOATOTOBKY K
9K3aMEHY WM 9K3aMEHY, BBITIOJIHEHNE KypCOBOW pabOTHI MITH MIPOEKTA, yJacTHE B HAYUHBIX
CTyZIEHUECKHX KOH(EPEHINAX, CEMHHApaX M OJMMIIHAIAX, BEIIOJTHECHHE Ta00paTOPHOH pabOThI U T. 1.
Pazymeercs, Takoe pasHooOpa3ue popM U BUIOB CAMOCTOSATENBHON paboTHI TpedyeT
1 dhepeHInpoBaHHOTO MOIX0/1a, KOTOPBIH MOXET OBITh 0OecTieueH 00paeHneM K KOHKPETHBIM
METOJIMYECKHM PEKOMEHIALUAM 0 KaXKI0My BUAY PaOOTHI.

3a4yer 3ader no gucuuIuiuHe "OuIIoNoryecKuid aHainu3 TeKeTa' IpOBOAUTCS B KOHIIE U3YyYEHUs Kypca B
COOTBETCTBHH C PACIHICaHUEM, COCTABICHHBIM JAekaHaToM. [/lo 3auera omyckatoTes: o0ydarommec,
HaOpaBIlIKe B XOJIe U3YyYECHHUS Kypca KOHTPOJIbHBII 0asul. 00yJaronmMcsi, He HaOpaBIIM HEOOX0AUMOE
qrciI0 0aJIoB MPeUIaraloTCcs IOTOIHUTENbHBIE 3a1aHus. B Hauane 3auera o0yJaronumcs
npejsaraeTcs BbIOpaTh OAMH U3 25 OUIIETOB.

Bpewms, oTBogMMOE Ha MOATOTOBKY, COCTABISIET 45 MUHYT.

B crpykTypy Onsera BXOAUT BOIPOC, MPEACTABISIONINI cO00M TEKCT IS aHaJH3a, KOTOPHIH MO3BOIHUT
OIIPEEINTh YPOBEHb MOJATOTOBKH 00YYaIOIIETrocs 0 pa3HbIM aCIeKTaM HACTOSIIEeH AUCIMIUIMHEL. B
3TOM CBSI3M TP TTOATOTOBKE K 3a4€Ty 00YydJaloImeMycs CIIeAYET YACINTh BHUIMaHHE BOIPOCaM
KOMIIO3UI[MOHHOM U SI3bIKOBOM OpPraHM3aliy TEKCTa.

B 3aBuCHMOCTH OT KadecTBa CTY/I€HUECKOTO OTBETA IK3aMEHATOpP OCTaBIISET 3a COOO0M MpaBo 3a/1aBaTh
JIOTIOJTHUTEIBHBIE BOIIPOCHI IO BCEM pa3jesiaM Kypca.

10. Iepeyenr WHGPOPMANMOHHBLIX TEXHOJIOTHi, HCMOJb3yeMbIX MPH OCYIIECTBJICHHH 00pPa30BATEIbHOIO
npomecca mo AWUCHUILIMHE (MOAYJI0), BKJIKYAS IepedyeHb MPOrPaAaMMHOIO ofecredyeHHss M HH(OPMALNHMOHHBIX
CIPABOYHBIX CHCTeM (TMPHU HEOOXOAUMOCTH)

[lepeuenp MH(DOPMAIIMOHHBIX TEXHOJIOTHH, MCIIOJIB3YEMBIX MPH OCYIIECTBICHHH 00pa30BaTENbHOTO Ipolecca Mo
TUCIUTUTHE (MOJYJIO0), BKJIIOYAsl TEpPEYeHb MPOTPAMMHOTO obecredeHuss W WHOOPMAIMOHHBIX CIPAaBOYHBIX CHUCTEM,
npencrasieH B [Ipuinoxenun 3 x pabodeil mporpamMme TUCIHTUINHBI (MOIYIIS).

11. Onucanne MaTepHaJIbLHO-TEXHHYECKOH 0a3bl, HEOOXOXMMOIl /s OCYIIeCTBJIEHHsI 00Pa30BATEIbHOIO
npouecca no JUCIHILIHHE (MOAYJII0)

MaTepI/IaHLHO'TeXHI/I‘leCKOC obecrneueHne o6pa303aTem,Horo mnmponecca 1no AUCHUININHE (MOIIyJ'HO) BKJIHO4YacT B
cebs CJICAYIOMNE KOMIIOHCHTBI:

qu6Haﬂ AyauTOpUsa IJIA NPOBECIACHUA 3aHATAI JICKOMOHHOI'O THIIA, 3aHATHHN CEMHWHApPCKOro TUIla, rpynroBbIX H
WHIUBUAYATBHBIX KOHCYJIbTAINM, TEKYIIETO KOHTPOJIS U MpoMexkyTodHol artectanmu 423600, Pecriy6nuka TatapcraH, T.



http://textarchive.ru/c-1759955.html
http://wt-blog.net/russkij-jazyk/filologicheskij-analiz-proizvedenija.html
http://stylistic-analysis.blogspot.com/

EnaOyra, yn. Kasanckas, 1.89, ayn. 90a

Kommiext mebenn (mocamounsix mect) 24 mr. Komruekt mebenn (1ocajoyHbIX MeCT) Julsl IperojaBaresis 1 mT.
Hoytoyk ICL Pil55 1 mt. Bebd-xkamepa 1 mr. Beixog B MHTEepHET, BHYTpUBY30BCKasi KOMIIbIOTEpHAsl CETh, JIOCTYH B
JIEKTPOHHYIO MH(OPMaMOHHO-00pa3oBaTesbHyI0 cpeay. Habop yueOHO-HArmsAHbBIX TOCOONI: KOMIUIEKT IPE3eHTalui B
JIEKTPOHHOM (hopMarte 1o nperogaBaeMoi TUCIUILIHHE 3-5 T

12. Cpe}ICTBa aJanrauu npenogaBaHus JTUCHUILVIMHBI K HOTpeﬁHOCTﬂM oﬁytmmumxcn HHBAJIMI0B U JIUII C
OrpaHUYIYE€HHBIMU BO3MOKHOCTSIMU 3/10POBbSI

IMpu HEOOXOAMMOCTH B 00pa30BATENLHOM MPOIECCE MPUMEHSIOTCS CIEAYIONHEe METOAbl U TEXHOJOTHUH,
obnervyaroniye BOCHPHUATHE WHPOPMAIMU OOYUYArONMMHUCS WHBAIHIAMUA U JIMIAMH C OTPAaHUYEHHBIMH BO3MOXHOCTSMH
3I0POBBSI:

- CO3/IaHUE€ TEKCTOBOU BEpcuu J000r0 HETEKCTOBOTO KOHTEHTA 1 €T0  BO3MOXXHOI'O npeo6pa3OBaHI/m B
AJIbTCPHATHUBHBIC (bOpMI)I, yquHme JJIA pa3jInYHbIX HOHb3OBaTeJ’IeI7[;

- CO37IaHHE KOHTEHTA, KOTOPHIH MOXXHO NPEJCTaBUTh B PA3IMYHBIX BUAAX O€3 MOTEPH JaHHBIX WIH CTPYKTYPBI,
NIPEAYCMOTPETh BO3MOXKHOCTh MAacIITa0MpOBaHMSI TEKCTa W HM300pakeHWit 0e3 IMoTepu KauecTBa, IPEAYCMOTPETh
JIOCTYIHOCTb YIPaBJICHUS KOHTEHTOM C KIaBHATYPBI;

- CO3[JaHNE BO3MOXKHOCTEH U 00Y4aIOINXCSl BOCTIPUHUMATH OJIHY | TY JK€ HH(POPMAIIHIO U3 Pa3HBIX HCTOYHHKOB -
HampuMep, TaK, YTOOBI JIMIA ¢ HAPYMICHUSIMH CIyXa IOMyYalnd WHPOPMAIMIO BH3YaldbHO, C HAPYIICHUSIMH 3pCHHUS -
ayAnalbHo;

- TpPUMEHEHHE TMPOrPaMMHBIX CpPEICTB, OOECIEYMBAIOIMX BO3MOXKHOCTh OCBOCHUS HAaBBIKOB M YMEHHH,
(dbopMupyeMBIX AWMCIMIUIMHON, 3a CYET aJbTEpPHATHUBHBIX CIIOCOOOB, B TOM 4HCJIE BHUPTYyalbHBIX JabopaTropuil H
CUMYJISILIAOHHBIX TEXHOJIOTH;

- MPUMCHEHHE TUCTAHIIMOHHBIX O0pa30BaTENILHBIX TEXHOJOTUH I mepenaud HWHGOPMAIMK, OpraHU3aIUd
pPa3IMYHBIX (OPM HHTECPAKTUBHOW KOHTAKTHOW pabOThI 00y4aroIerocs ¢ MperojaBaTelieM, B TOM 4YHCJIC BeOWHApOB,
KOTOPBIE MOTYT OBITh HCIOJB30BAHBI IS MPOBEJACHUS BUPTYAIbHBIX JICKIUA ¢ BO3MOXKHOCTHIO B3aMMOJICHCTBUSA BCEX
YYACTHUKOB JHMCTAHIIMOHHOTO OOYYCHHS, MPOBEACHUSA CEMHHAPOB, BHICTYIUICHHUS C JOKJIAJAaMHU M 3alUTHl BBITOJHCHHBIX
paboT, MpOBECHHUS TPEHUHTOB, OPraHU3aI[MU KOJUICKTUBHON paboThl;

- DOpPUMCHECHHE JUCTAHIIMOHHBIX OO0pA30BATEIbHBIX TEXHOJOTHUH i1 oOpraHu3anud  (OpM TEKyIEro u
MIPOMEKYTOYHOTO KOHTPOJIS;

- yYBENMYEHHE MPOJODKATEILHOCTH CJAuil  OOYYAloNIMMCS WHBAIAAOM WM JIHIOM C OTpaHAYCHHBIMHA
BO3MOHOCTSIMH 37I0POBBSI (POPM MTPOMEKYTOUHOM ATTECTAIMH TI0 OTHOIIEHUIO K YCTAHOBJIEHHOW TPOIOJIKUTENEHOCTH HX
ClIauu:

- TIPOJIOJKUTENILHOCTH C/IauM 3a4€Ta WM DK3aMeHa, MPOBOIMMOTO B IMHUCEMEHHON (QopMe, - He Goree yeM Ha 90
MUHYT;

- MPOJIO/DKUTENLHOCTH TOATOTOBKH OOYYaromerocsi K OTBETY Ha 3auéTe WM JK3aMeHe, MPOBOJMMOM B YCTHOU
¢dopme, - He Oostee yem Ha 20 MUHYT;

- IPOJIOJDKUTENIFHOCTH BBICTYIIICHUS 00yJaIOIIerocst Ipy 3aluTe KypcoBoi paboTsI - He OoJiee ueM Ha 15 MHUHYT.
[Iporpamma cocraBieHa B cooTtBercTBUH ¢ TpeboBanmsiMu PI'OC BO u y4eOHBIM IJTAHOM IO HAIPABICHUIO

44.03.05 "Ilemarormdyeckoe oOpazoBaHHe (C ABYMsS HPOQIIIMH MOATOTOBKH)" M MPOQIIIIO TMOATOTOBKH " AHTITUHCKHMA
SI3BIK, HEMELKUH S3BIK".
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1. COOTBETCTBHE KOMIIETEHIIAW TUIAHAPYEMBIM PE3VJIBTATAM OBYYEHUS WU
KPUTEPUAM NX OHNEHUBAHUA

IInanupyemsbie HNHaukaTopbl A0CTHAKEHUSA OueHoYHbIE CPpeACTBA
pe3yJbTaThl 00yYeHH s KOMIIETeHI M 1JIs1 JaHHOH
JUCHHUIITHHBI
YK-4  Cnocoben 3Haet Tekyuuii KOHTPOJIb:
OCYILECTBIIATH JEJIOBYIO - HOpMy H  y3yc acmnekTtoB | Jmckyccusi
KOMMYHHUKAIIMIO B YCTHOW | aHTIUiicKoro  si3pika;  ocHOBHBIC | Tema 1. TekcT kak OOBEKT (HDUIIOIOTHUCCKOTO
Y MIACBMEHHOI (hopMax Ha | KaTeropuu CTHJIUCTHKH, | U3yYCHHS.
TOCYAapCTBECHHOM SI3BIKE HHTEPIPETALNH; Tema 2. TeKCTOBBIE KATETOPHUHU H TIPU3HAKH.
Poccuiickoit ®enepauuu u | - OCHOBHBIE pasHoBuaHOCTH | Tema 3. THIIOIOTHS TEKCTOB.
HWHOCTPaHHOM(BIX) XYI0KECTBEHHBIX u | Tema 4. OcHoBHBIE (aKTOPHI ¥ KaTCTOPHUH
sI3BIKE(ax) HEXYI0’KECTBCHHBIX TEKCTOB. TEKCTOOOpa30BaHUA

VYmeer
- aJICKBaTHO TIOHUMATh MUCHMEHHYIO
U YCTHYIO QHTJIOS3BIYHYIO PEYb;

- OCYLIECTBIIATH KOMILJIEKCHBIH
aHaju3 TEKCTOB pa3Iu4HON
JKaHPOBOM 5 CTUJIEBOU

MIPUHAJICKHOCTH B UX CTPYKTYPHO-
COIlepXKATeNbHON IEIOCTHOCTH Ha
OCHOBE JIMHTBUCTHYECKHUX u
JTUTEPATyPHBIX METOIOB.

Bnageer

- HaBbIKAMU YCTHOM W NHCbMEHHOMH
KOMMYHHUKAIlMM Ha  aHTJIHHACKOM
SI3BIKE;

- CTHJIEPA3INUNTETHHBIMU
HaBBIKAMU,

- HaBBIKAMU HMHTEPIpETAINH
XYJI0’)KECTBEHHBIX U
HEXYJI0’)KECTBEHHBIX TEKCTOB;

- HaBBIKAMH JIMHTBHCTHYECKOTO U
JTUTEPaTyPOBEIIECKOTO aHaJIM3a
TEKCTOB.

Tema 5. JINHIBUCTUUECKUN aHAINU3 TEKCTA.

Tema 6. JIutepaTypoBeAUECKHM aHATU3 TEKCTA.

Tema 7. KoMruiekcHbINH (UIIONOTHYECKU aHaU3
XYA0KECTBEHHBIX M HEXY/I0’KECTBEHHBIX TEKCTOB.
YcrHbli onipoc

Tema 1. Tekcr Kak OOBEKT (DHUIOIOTUUECKOTO
U3yUYCHHUSL.

Tema 2. TekCTOBbIE KATETOPUU U MPU3HAKH.

Tema 3. Tunonorust TEKCTOB.

Tema 4. OcHOBHBIE (aKTOpEH U
TEKCTOOOpa30BaHUs

Tema 5. JINHIBUCTUUECKUN aHAINU3 TEKCTA.
Tema 6. JIutepatypoBeqUeCKUil aHAIU3 TEKCTA.

Tema 7. KoMruiekcHbIH (UIIONOTHYECKUI aHaN3
XYH0KECTBEHHBIX M HEXY/I0’KECTBEHHBIX TEKCTOB.
MMucsmenHnasi padora

Tema 1. Tekcr kak 0OBEKT
N3yYeHHUSL.

Tema 2. TekcTOBBIE KaTETOPUU U IPU3HAKH.
Tema 3. Tunonorust TEKCTOB.

Tema 4. OcHOBHBIE (AaKTOPEI U
TEKCTOOOpa30BaHUs

Tema 5. JINHrBUCTHUUECKUNA aHAINU3 TEKCTA.
Tema 6. JIutepatypoBeqUeCKUil aHaIU3 TEKCTA.

Tema 7. KommiekcHbIM (HIONOTHUECKUI aHATN3
XYA0KECTBEHHBIX M HEXY/I0’KECTBEHHBIX TEKCTOB.
IInceMeHHOE fOMAallIHee 3aJaHe

Tema 1. Tekcr Kak OOBEKT (DHUIOIOTUIECKOTO
N3y4YeHHUSL.

Tema 2. TekcTOBBIE KAaTETOPHUU U IPU3HAKH.

Tema 3. Tunonorust TEKCTOB.

Tema 4. OcHoBHbIE (aKTOpHl W
TEKCTOOOpa30BaHUs

Tema 5. JINHTBUCTHUYECKUI aHAIN3 TEKCTA.
Tema 6. JIutepaTypoBeAUECKHH aHAIN3 TEKCTA.

Tema 7. KoMrulekCHBIH (UIIONOrMYECKU aHaIN3
XYH0KECTBEHHBIX M HEXY/I0’KECTBEHHBIX TEKCTOB.
IIpoMeskyTouHast aTTeCcTAUSA:

3aqem.

KaTeropuun

(bUII0TIOTNIECKOro

Kareropumn

Kareropumn

2. KPUTEPAU OLIEHUBAHUS C®@OPMHUPOBAHHOCTH KOMITETEHITAM

Komnerenuusi |

3auTeHo

He 3auTeHo




Brbicokuii ypoBeHb
(0TJINYHO)
(86-100 6aJ10B)

CpenHuii ypoBeHb
(xopouo)
(71-85 6ans0B)

Hu3skuii ypoBeHb
(YA0BJ1€TBOPUTEIbHO)
(56-70 6as10B)

Huke noporosoro
YPOBHSI
(Hey/10BJIETBOPHTEIbH
0)

(0-55 6as10B)

YK-4
Crmocobe
H OCYIICCTBIIATH
JIEIIOBYIO
KOMMYHHUKAITHIO B
YCTHOH U
MMACbMEHHOU
(dopmax Ha
rOCyIapCTBEHHOM
SI3BIKE
Poccuiickoit
®denepanuu u
HHOCTPaHHOM(BIX)
SI3BIKE(aX)

3HaeT cucTeMy SI3BIKa B €€
(hoHEeTHIECKOM,
rpaMMaTHIECKOM,
JIEKCHIECKOM H
CTHIINCTHIECKOM
KOMITOHEHTaX, a TaKXKe
COZIepKAHUE KAaTErOpUuil U
TIOHSATHUN TUCHUIIIIMHBI B
o0beMe HacTosIIeH
MIPOrpaMMBbI

3HaeT cucTeMy SI3BIKa B
ee (poHEeTHIECKOM,
rpaMMaTHIECKOM,

JIEKCHIECKOM H
CTHJINCTHIECKOM
KOMIIOHEHTAX, a TaKXkKe
coJiepaxKaHue
KaTeropuil ¥ NOHATUM
JMCLUILIMHBL B 00beMe
ot 71 1o 85 %
MPOTPaMMBbI

3HaeT CUCTEMY SI3BIKa B
ee GpoHeTHIeCcKOM,
rpaMMaTHIECKOM,

JIEKCHYECKOM H
CTHIIMCTHIECKOM
KOMITOHEHTaX, a TAKXKe
cofiep;KaHue
KaTeropui U MOHATUI
JUCIUIUIMHBL B 00BbeMe
oT 56 10 70 %
MIPOTPaMMBI

He 3Haet cuctemy
SI3BIKA B €€
(hoHEeTHIECKOM,
rpaMMaTH4eCKOM,
JIEKCUYECKOM U
CTUJINCTUYECKOM
KOMIIOHEHTax, a
TaKXKe CoJeprKaHue
KaTeropuil U NOHATUH
JUCLUTUINHBI

yMeeT aJeKBaTHO MOHNMATh
MHCHMEHHYIO U YCTHYIO
MHOSI3BIYHYIO PeUb, a TAKKE
HAaXOJIUTh B TEKCTE
U300pa3uTeNbHbIC H
BBIPAa3HUTEIbHBIE CPENICTBA
SI3bIKA, ONPE/ICNISATh UX
CTHIIMCTHYECKUE (DYHKLUH

YMeET a/IeKBaTHO
MOHMMATh
MUCBMEHHYIO
YCTHYIO HHOSI3BIYHYIO
peub, a TaKke
HaXOIUThb B TCKCTEC
n300pa3uTeNbHbIC U
BbIPAa3UTCIIbHBIC
Cpe/CTBa SI3bIKA
OJTHAaKO 3aTpyIHSETCS,

yMeeT MOHNMATh
MHUCBMEHHYTO
YCTHYIO HHOSA3BITHYIO
pedb, HO 3aTPYIHIETCS
B HAXOXICHHUH B
TEKCTE
M300pa3UTEIbHBIX U
BBIPA3HUTEIBHBIX
CpEJICTBA SA3BIKA U B
OMpeJIeTIEHUN HX

He ymeet amexBaTHO
MOHUMATh
MMMCHMEHHYTO
YCTHYIO HHOS3BITHYIO
peub, a Takke
HaXOIUThb B TCKCTEC
nu300pa3uTeIbHbIC U
BbIPA3UTECJILHBIC
CpencTBa s3bIKa,
OIIPENENATh UX

OTIpeICTISATh UX CTUJIUCTHYCCKHUC CTUJTUCTUYCCKHC
CTHITUCTUICCKHE GbyHKIHN GbyHKIAN
hyHKIIH
Bnaneer HaBbIKaMu yCTHOM Bnaneer HaBbIKaMu Cmabo BiazeeT He Bimaneet
U MMCbMEHHOM YCTHOM M IUCbMEHHOMN HaBbIKaMU YCTHOH U HaBbIKaMU YCTHOU U
KOMMYHHUKAIIMH Ha KOMMYHHUKAIINA Ha MMHCbMEHHOM MMHCbMEHHOM

AHTJIUICKOM SI3BIKE

AHTJIMUCKOM SI3bIKE,
OJTHAKO 3aTPYJIHIETCS B
BBIOOpE NMPABHILHOTO
CTHJISL OOILICHUS

KOMMYHHKAIIUU Ha
AHTJIMHACKOM SI3BIKE

KOMMYHMKaIIUU Ha
AHTJIMHACKOM SI3BIKE

3. PACIPEJEJIEHHUE OLHEHOK 3A ®OPMbI TEKYHIEI'O 1 TPOMEXYTOYHOI'O KOHTPOJIA

Ycrasrii onpoc — 10

ITuceMennoe gomarrnee 3aganne — 10
Huckyccust — 20

[ucemennas padora -10

Hroro 10+10+20+10=50 Oamnos
3auer — 50 O0aToB

50+50=100 6amtoB

CooTBeTcTBHE 0A1JIOB H OLIEHOK:
0-55 — He 3auTeHO
56-100 — 3aureHo

4. OHEHOYHBIE CPEJACTBA, IOPAJOK UX IPUMEHEHUSA U KPUTEPUHU OLNEHOK

4.1. OUEHOYHBIE CPEACTBA TEKYHWEI'O KOHTPOJIA

4.1.1. YcrHblii ompoc

4.1.1.1. TTopsaaok npoBeaeHuUsl.

YCTHBIN ONMPOC MPOBOJUTCS HA MPAKTHYECKUX 3aHATHUAX. OOydaroniriecst BEICTYIAIOT ¢ AOKIAJaMH, COOOIEHUSIMU,
JIOTIOJTHEHUSIMU, YYaCTBYIOT B JUCKYCCHH, OTBEUAIOT Ha BOMPOCHI mpemnojaBatens. OUEHWBAETCS YPOBEHb TOMAITHEH
MOJATOTOBKH TI0 TeMe, CIOCOOHOCTh CHCTEMHO MW JIOTHYHO U3jaraTh MaTepuall, aHalW3upoBaTh, (GOpMyTHUpOBaTH
COOCTBEHHYIO ITO3UIINIO, OTBEYATH HA JONOJHHUTEIBHBIE BOIIPOCHI.




4.1.1.2. Kputepuu oueHUBaHHUS

Bannbl B naTepBasie 86-100 % ot makcumanbHbix (10 0ajI0B) cTaBUTCH, €CJIM O0ydallIuiicss B OTBeTe
KaueCTBEHHO PACKpPBUI conepskaHne Tembl. OTBET XOpOIIO CTPYKTypHupoBaH. [IpekpacHO OCBOCH MOHATHHHBIN ammapart.
[IpogeMoHCTpUPOBaH BBHICOKHH YpPOBEHBb IOHMMAaHHUS MaTephalia, IPEBOCXOJHOE yMEHHE (pOpMyTHUpOBAaTH CBOW MBICIHH,
O6Cy>K,£[aTI> JVUCKYCCHOHHBIC ITOJIOKCHUA.

Banael B uHTepBaie 71-85 % or MakcuMaabHbIX (8-9 6a/IOB) CTABHTCS, €CJIM OOYYAIOUIUICH PACKPBLT
OCHOBHBIC BOIIPOCHI TCMBI. CprKTypa OTBE€Ta B ILCJIOM aJICKBaTHa TEME. XOpOHIO OCBOCH MOHITHUHHBINA amnmnapar.
HpO)IeMOHCTpI/IpOBaH XOpOIIII/Iﬁ YPOBC€Hb IMOHUMAHUA MaTcpuaia, Xopolee YMCEHHUEC (l)OpMyHI/IpOBaTL CBOM MBICJIH,
OGCy)K)IaTL JAUCKYCCHUOHHBIC MTOJIOKCHMUSA.

Baniabl B uHTepBajie 56-70 % or mMakcumaiabHbIX (6-7 6ajJI0B) CTaBUTCS, €CJIM O0YYAWUIUICH YaCTHYHO
PacCKpblll TEMY. OtBer cnabo CTPYKTYPUPOBAH. IToHsaTuMHBIN arnmnapar OCBOC€H 4YaCTHUYHO. ITonumanue OTACJIbHBIX
MOJ0KEHUH U3 Marepuajia 1Mo TEME, YHAOBJICTBOPUTCIBHOC YMCHUC (bOpMyJ'II/IpOBaTL CBOM MBICJIH, OGCy)KI[aTb
AUCKYCCHUOHHBIC ITOJIOKECHUS.

Baaaer B uHTepBaie 0-55 % ot makcumaiabHbIx (0-5 06anioB) craBUTCSA, ecau O00yYAWUIUICH TeMy He
packpbll. [lOHATHHHBIA ammapar OCBOSH HEYIOBJIETBOPUTENbHO. [loHMMaHWe MaTepuana QparMeHTapHOEe WIH
otcyTcTByeT. OTCYTCTBYET CIIOCOOHOCTD (hOPMYIMPOBATH CBOM MBICITH, 00CYKIaTh JUCKYCCHOHHBIC MOJIOXKCHHS.

4.1.1.3. Conep:xaHne OLEHOYHOT0 CpeACTBa (BONMPOCHI IJIsl YCTHOTO 0IPoca)

. Define the notion of the text and list its qualities.

. What are the main functions of the text?

. Characterize the typology of the text. What is the difference between fiction and non-fiction?
. What are the features of fiction?

. What are the main features of scientific (colloquial, newspaper, publicist, religious) text?
. Define the notions of language norm, functional style, foregrounding, types of narration.
. What are cohesion and coherence?

. Define and illustrate linguistic and extralinguistic factors of text creating.

. What is modality of the text? What are types of modality?

0. Define the notions of linguistic and literary analysis of the text. List the aims of literary and linguistic analysis.
. What is a lexical analysis of the text?

12. What is a grammar analysis of the text?

13. What is a phonetic analysis of the text?

14. What is a literary analysis of the text?

15. What are the functions of the title?

16. What are stylistic types of speech?

17. What are compositional types of speech?

18. What is the frame composition of the story?

19. What is a successive composition of the story?

20. What is a retrospective composition?

21. What are the main features of the newspaper style?

22. What are the main features of the scientific style?

23. What are the main features of the official style?

24. What are the main features of the colloguial style?

25. Linguistic factors of text creating.

26. Stylistic devices and types of foregrounding.

27. The personality of the writer. His or her outlook.

28. The aesthetics of the text.

29. Types of Written matter: narration, description, reasoning.

30. Non-fiction: business texts, science texts, publicity texts.
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4.1.2. IIucpbMeHHOE TOMAIITHee 3aJaHue

4.1.2.1. llopsinok npoBeeHUs.

OOyuaronuecs MoJy4yaroT 3alaHue TI0 OCBEIICHHUIO ONPEACIEHHBIX TCOPETUISCKUX BOPOCOB WU PELICHUIO 3a]1ad.
PaboTa BBITIOHAETCS MMCBMEHHO JOMa M cAaércs npenoaasarento. OIeHUBAIOTCS BIaIeHHEe MAaTEPHAIOM 10 TeMe PabOThI,
AHAJIUTUYCCKUEC CHOCO6HOCTI/I, BJIaICHUE METOJJaMU, YMEHHWA U HABBIKH, HGO6X0}II/IMBIC I BBIIIOJIHCHUS 3aﬂaHHﬁ.

4.1.2.2. Kpurepuu oneHUBAHUS

BBIIOJHWI Bce 3anaHus. IIponeMOHCTpHUpOBaH BBICOKMH YpPOBEHb BIaZieHUs MarepuaioM. IIposiBieHbI
IIPEBOCXOIHBIC CHOCO6HOCTI/I TPUMEHATH 3HAHUA 1 YMCHUSA K BBIIIOJTHEHUIO KOHKPECTHBIX SaHaHHﬁ.

Bamnbl B uatepBage 71-85 % or MakcuMaibHBIX (8-9 0a//10B) CTABHTCS, €CJIH 00YYALIMICA MPABUILHO
BBITTOJTHWII OOJIBIIYIO YacTh 3aJaHuil. [[pUCYTCTBYIOT HE3HAYHUTEIFHBIC OMUOKH. [IpoIeMOHCTPUPOBAH XOPOIIHUIl YPOBEHB
BIAaJIcHUsI MaTepuaioM. [IpOsBICHBI CpeJHHE CIIOCOOHOCTH NMPUMEHSTH 3HAHHS M YMCHHS K BBITOJHCHHIO KOHKDPETHBIX
3aJIaHNMH.

Banabl B unTepBagie 56-70 % or makcuManabHbIX (6-7 6aJJI0B) CTaBHTCH, €CJIM OOYYAIOIIMICH 3aJaHU
BEIMIOJIHWI 0OJiee YeM HamoJOBUHY. [IpUCYTCTBYIOT cephE3Hble OMMOKU. [IpoIeMOHCTPHPOBAH yIOBICTBOPHUTEIBHBIN



YPOBEHb BIaIeHHs MaTepHaysoM. lIposiBIEHBI HHU3KHE CIOCOOHOCTH NPUMEHATh 3HAHWS M YMEHHS K BBIITOJHEHHIO
KOHKPETHBIX 3aJIaHUM.

Bbamaer B untepBage 0-55 % ot makcumaiabHbix (0-5 6ajii0B) cTaBuTCs, eCiM O0YYAIOIIMIACH 3aTaHWs
BEITIOTHWJI MEHEE YeM HaIroJIOBHHY. lIpoIeMOHCTpHpOBaH HEYIOBICTBOPUTEIBHBIH YPOBEHb BIAJCHHS MAaTEPHUAIIOM.
[IposiBieHsI HeTOCTaTOYHBIE CIIOCOOHOCTH IIPUMEHST 3HAHHUA U YMEHHS K BHIITOTHEHUIO KOHKPETHBIX 33 JaHHUH.

4.1.2.3. Conep:xaHne OLlEHOYHOI0 CPeACTBA

B kauecTtBe 3amaHus npeajiaracrtcsis NUCbMCHHasA pa60Ta, KOTOpasi BBIIOJHACTCA Ha OCHOBC ONPEACICHHOIO
XYHAOKECTBECHHOT'O WJIM HEXYIOKECTBEHHOI'O TCKCTA. IIuceMenHas pa60Ta npeamnoaracT:

- HOYpOBHeBBIﬁ M TIOJIHBIM aHaIu3 TCKCTA,

- ompeacJIeHue CTUJIUCTUYECKOM MPUHAJICIKHOCTHU TCKCTa C MO3UIMA TOM MM WHOM TOYKH 3pC€HUA Ha CTHUJIb U
APryMCHTHUPOBAHUE OTBETA TECKCTOBBIMU UJJIFOCTPALUAMUA.

TekceThl AJ IUCBMEHHOI'0 JOMAaIlHEero 3aJJaHus
A Very Short Story" by Ernest Hemingway

One hot evening in Padua they carried him up onto the roof and he could look out over the top of the town. There
were chimney swifts in the sky. After a while it got dark and the searchlights came out. The others went down and took the
bottles with them. He and Luz could hear them below on the balcony. Luz sat on the bed. She was cool and fresh in the hot
night. Luz stayed on night duty for three months. They were glad to let her. When they operated on him she prepared him
for the operating table; and they had a joke about friend or enema. He went under the anesthetic holding tight on to himself
so he would not blab about anything during the silly, talky time. After he got on crutches he used to take the temperatures
so Luz would not have to get up from the bed. There were only a few patients, and they all knew about it. They all liked
Luz. As he walked back along the halls he thought of Luz in his bed.

Before he went back to the front they went into the Duomo and prayed. It was dim and quiet, and there were other
people praying. They wanted to get married, but there was not enough time for the banns, and neither of them had birth
certificates. They felt as though they were married, but they wanted every one to know about it, and to make it so they
could not lose it.

Luz wrote him many letters that he never got until after the armistice. Fifteen came in a bunch to the front and he
sorted them by the dates and read them all straight through. They were all about the hospital, and how much she loved him
and how it was impossible to get along without him and how terrible it was missing him at night.

After the armistice they agreed he should go home to get a job so they might be married. Luz would not come home
until he had a good job and could come to New York to meet her. It was understood he would not drink, and he did not
want to see his friends or any one in the States. Only to get a job and be married.

On the train from Padua to Milan they quarreled about her not being willing to come home at once. When they had
to say good-bye, in the station at Milan, they kissed good-bye, but were not finished with the quarrel. He felt sick about
saying good-bye like that.

He went to America on a boat from Genoa. Luz went back to Pordenone to open a hospital. It was lonely and rainy
there, and there was a battalion of aridity quartered in the town. Living in the muddy, rainy town in the winter, the major of
the battalion made love to Luz, and she had never known Italians before, and finally wrote to the States that theirs had been
only a boy and girl affair. She was sorry, and she knew he would probably not be able to understand, but might someday
forgive her, and be grateful to her, and she expected, absolutely unexpectedly, to be married in the spring. She loved him as
always, but she realized now it was only a boy and girl love. She hoped he would have a great career, and believed in him
absolutely. She knew it was for the best. The major did not marry her in the spring, or any other time. Luz never got an
answer to the letter to Chicago about it. A short time after he contracted gonorrhea from a sales girl in a loop department
store while riding in a taxicab through Lincoln Park

Three men in a boat, by J.K. Jerome

We got out at Sonning, and went for a walk round the village. It is the most fairy-like little nook on the whole river.
It is more like a stage village than one built of bricks and mortar. Every house is smothered in roses, and now, in early June,
they were bursting forth in clouds of dainty splendour. If you stop at Sonning, put up at the "Bull," behind the church. It is a
veritable picture of an old country inn, with green, square courtyard in front, where, on seats beneath the trees, the old men
group of an evening to drink their ale and gossip over village politics; with low, quaint rooms and latticed windows, and
awkward stairs and winding passages.

We roamed about sweet Sonning for an hour or so, and then, it being too late to push on past Reading, we decided to
go back to one of the Ship lake islands, and put up there for the night. It was still early when we got settled, and George
said that, as we had plenty of time, it would be a splendid opportunity to try a good, slap-up supper. He said he would show
us what could be done up the river in the way of cooking, and suggested that, with the vegetables and the remains of the
cold beef and general odds and ends, we should make an Irish stew.

It seemed a fascinating idea. George gathered wood and made a fire, and Harris and | started to peel the potatoes |
should never have thought that peeling potatoes was such an undertaking. The job turned out to be the biggest thing of its



kind that | had ever been in. We began cheerfully, one might almost say skittishly, but our light-heartedness was gone by
the time the first potato was finished. The more we peeled, the more peel there seemed to be left on; by the time we had got
all the peel off and all the eyes out, there was no potato left, at least none worth speaking of. George came and had a look at
it, it was about the size of a peanut.

He said:

"Oh, that won't do! You're wasting them. You must scrape them."

So we scraped them, and that was harder work than peeling. They are such an extraordinary shape, potatoes, all
bumps and warts and hollows. We worked steadily for five-and-twenty minutes, and did four potatoes. Then we struck. We
said we should require the rest of the evening for scraping ourselves. | never saw such a thing as potato-scraping for
making a fellow in a mess. It seemed difficult to believe that the potato-scrapings in which Harris and | stood, half
smothered, could have come off four potatoes. It shows you what can be done with economy and care. George said it was
absurd to have only four potatoes in an Irish stew, so we washed half-a-dozen or so more, and put them in without peeling.
We also put in a cabbage and about half a peck of peas. George stirred it all up, and then he said that there seemed to be a
lot of room to spare, so we overhauled both the hampers, and picked out all the odds and ends and the remnants, and added
them to the stew. There were half a pork pie and a bit of cold boiled bacon left, and we put them in. Then George found
half a tin of potted salmon, and he emptied that into the pot.

He said that was the advantage of Irish stew: you got rid of such a lot of things. | fished out a couple of eggs that had
got cracked, and put those in. George said they would thicken the gravy. | forget the other ingredients, but | know nothing
was wasted; and | remember that, towards the end, Montmorency, who had evinced great interest in the proceedings
throughout, strolled away with an earnest and thoughtful air, reappearing, a few minutes afterwards, with a dead water rat
in his mouth, which he evidently wished to present as his contribution to the dinner; whether in a sarcastic spirit, or with a
genuine desire to assist, | cannot say.

We had a discussion as to whether the rat should go in or not. Harris said that he thought it would be all right, mixed
up with the other things, and that every little helped; but George stood up for precedent. He said he had never heard of
water-rats in Irish stew, and he would rather be on the safe side, and not try experiments.

Harris said: "If you never try a new thing, how can you tell what it's like? It's men such as you that hamper the
world's progress. Think of the man who first tried German sausage!"

It was a great success, that Irish stew. I don't think | ever enjoyed a meal more. There was something so fresh and
piquant about it. One's palate gets so tired of the old hackneyed things: here was a dish with a new flavour, with a taste like
nothing else on earth.

And it was nourishing, too. As George said, there was good stuff in it. The peas and potatoes might have been a bit
softer, but we all had good teeth, so that did not matter much: and as for the gravy, it was a poem, a little too rich, perhaps,
for a weak stomach, but nutritious.

Hatter’s Castle, by Archibald Joseph Cronin

It was a singular dwelling. In size it was small, of such dimensions that it could not have contained more than seven
rooms, in its construction solid, with the hard stability of new grey stone, in its architecture unique.

The base of the house had the shape of a narrow rectangle with the wider aspect directed towards the street, with
walls which arose, not directly from the earth, but from a stone foundation a foot longer and wider than themselves, and
upon which the whole structure seemed to sustain itself like an animal upon its deep dug paws. The frontage arising from
this supporting pedestal, reared itself with a cold severity to terminate in one half of its extent in a steeply pitched gable and
in the other in a low parapet which ran horizontally to join another gable, , similarly shaped to that in front, which formed
the coping of the side wall of the house.

These gables were peculiar, each converging in a series of steep right angled steps to a chamfered apex which bore
with pompous dignity a large round ball of polished grey granite and, each in turn, merging into and become continuous
with the parapet which ridged and serrated regularly and deeply after the fashion of a battlement fettered them together,
forming thus a heavy stone linked chain which embraced the body of the house like a manacle. At the angle of the side
gable and the front wall, and shackled, likewise, by this encircling, fillet of battlement, was a short round tower,
ornamented in its middle by a deep-cut diamond shaped recess, carved beneath into rounded, diminishing courses which
fixed it to the angle of the wall, and rising upwards to crown itself in a turret which carried a thin, reedy flagstaff. The
heaviness of its upper dimensions, made the tower squat, deformed, gave to it the appearance of a broad frowning forehead,
disfigured by a deep grooved stigma, while the two small embrasured windows which pierced it brooded from beneath the
brow like secret, close-set eyes.

Immediately below this tower stood the narrow doorway of the house, the lesser proportion of its width giving it a
meager, inhospitable look, like a thin repellent mouth its sides ascending above the horizontal lintel in a steep ogee curve
encompassing a shaped and gloomy filling of darkly-stained glass and ending in a sharp lancet point. The windows of the
dwelling, like the doorway, were narrow and unleveled, having the significance merely of apertures stabbed through the
sickness of the walls, grudgingly admitting light, yet sealing the interior from observation. The whole aspect of the house
was veiled, forbidding, sinister, its purpose, likewise hidden and obscure. From its very size it failed pitifully to achieve the
boldness and magnificence of a baronial dwelling, if this, indeed, were the object of its pinnacle, its ramparts and the
repetition of its sharp-pitched angles. And yet, in its coldness, hardness and strength, it could not be dismissed as seeking
merely the smug attainment of pompous ostentation. Its battlements were formal but not ridiculous, its design extravagant,



but never ludicrous, its grandiose architecture some quality which restrained merriment, some deeper, lurking, more
perverse motive, sensed upon intensive scrutiny, which lay about the house like a deformity, and stood within its very
structure like a violation of truth in stone.

The people of Levenford never laughed at this house, at least never openly. Something, some intangible potency
pervading the atmosphere around it, forbade them even to smile.

The Great Gatsby, by F. Scott Fitzgerald

About half way between West Egg and New York the motor road hastily joins the railroad and runs beside it for a
quarter of a mile, so as to shrink away from a certain desolate area of land. This is a valley of ashes — a fantastic farm where
ashes grow like wheat into ridges and hills and grotesque gardens; where ashes take the forms of houses and chimneys and
rising smoke and, finally, with a transcendent effort, of ash-grey men who move dimly and already crumbling through the
powdery air. Occasionally a line of gray cars crawls along an invisible track, gives out a ghastly creak, and comes to rest,
and immediately the ash gray men swarm up with leaden spades and stir up an impenetrable cloud, which screens their
obscure operations from your sight.

But above the gray land and the spasms of bleak dust which drift endlessly over it, you perceive, after a moment, the
eyes of Doctor T.J. Eckleburg. The eyes of Doctor T.J. Eckleburg are blue and gigantic — their retinas are one yard high.
They look out of no face, but, instead, from a pair of enormous yellow spectacles which pass over a non-existent nose.
Evidently some wild wag of an oculist set them there to fatten his practice in the borough of Queens, and then sank down
himself into eternal blindness, or forgot them and moved away. But his eyes, dimmed a little by many pointless days under
sun and rain, brood on over the solemn dumping ground.

The valley of ashes is bounded on one side by a small foul river, and, when the drawbridge is up to let barges
through, the passengers on waiting trains can stare at the dismal scene for as long as half an hour.

There is always a halt there of at least a minute, and it was because of this that I first met Tom Buchanan’s mistress.
The fact that he had one was insisted upon wherever he was known. His acquaintances resented the fact that he turned up in
popular restaurants with her and, leaving her at a table, sauntered about, chatting with whomsoever he knew. Though | was
curious to see her, | had no desire to meet her — but I did. I went up to New York with Tom on the train one afternoon, and
we stopped by the ash heaps he jumped to his feet and, taking hold of my elbow, literally forced me from the car. “We’re
getting off,” he insisted. “I want you to meet my girl.”

I think he’d tanked up a good deal at luncheon, and his determination to have my company bordered on violence.
The supercilious assumption was that on Sunday afternoon | had nothing better to do.

| followed him over a low whitewashed railroad fence, and we walked back a hundred yards along the road under
Doctor T.J. Eckleburg’s persistent stare. The only building in sight was a small block of yellow brick sitting on the edge of
the waste land, a sort of compact Main Street ministering to it, and contiguous to absolutely nothing. One of the three shops
it contained was for rent and another was an all-night restaurant, approached by a trail of ashes; the third was a garage —
Repairs. George B. Wilson. Cars bought and sold. — and | followed Tom inside.

The interior was unprosperous and bare; the only car visible was the dust-covered wreck of a Ford, which crouched
in a dim corner. It had occurred to me that this shadow of a garage must be a blind, and that sumptuous and romantic
apartments were concealed overhead, when the proprietor himself appeared in the door of an office, wiping his hands on a
piece of waste. He was a blond, spiritless man, anemic, and faintly handsome. When he saw us a damp gleam of hope
sprang into his light blue eyes.

“Hello, Wilson, old man,” said Tom, slapping him jovially on the shoulder. “How’s business?”

“I can’t complain,” answered Wilson unconvincingly. “When are you going to sell me this car?”

“Next week; [’ve got my man working on it now.”

“Works pretty slow, don’t he?”

“No, he doesn’t,” said Tom coldly. “And if you feel that way about it, maybe I’d better sell it somewhere else after
all.”

“I don’t mean that,” explained Wilson quickly. “I just meant—*

His voice faded off and Tom glanced impatiently around the garage. Then | heard footsteps on a stairs, and in a
moment the thickish figure of a woman blocked out the light from the office door. She was in the middle thirties, and
faintly stout, but she carried her surplus flesh sensuously as some women can. Her face, above a spotted dress of dark blue
crkpe-de-chine, contained no facet or gleam of beauty, but there was an immediately perceptible vitality about her as if the
nerves of her body were continually shouldering. She smiled slowly and, walking through her husband as if he were a ghost
shook hands with Tom, looking him flush in the eye. Then she wet her lips, and without turning around spoke to her
husband in a soft, coarse voice...

Black holes, G. Care

Black holes are areas in the universe where gravity pulls in everything, even light. Nothing can get out and all
objects are squeezed into a tiny space. Because there is no light in black holes we cannot see them. But scientists can detect
the immense gravity and radiation around them. They are the most mysterious objects in astronomy. Scientists think that
the first black holes were formed when the universe began about 13 billion of years ago.



Albert Einstein was the first scientist to predict that black holes existed. But it was in 1971 that the first black hole
was actually discovered.

Black holes can have various sizes, some may be even as small as an atom. But they all have one thing in common —
a very large mass. A stellar occurs when very large stars burn away the rest of the fuel that they have and collapse. It is so
massive that several of our suns could fit in it. Our sun, however, could never become a stellar because it is too small.

Supermassives are the largest and most dominating black holes in our universe. They have masses of a million or
more suns put together. Every galaxy has a supermassive in its centre. As they become larger and larger they pull in more
material. The black hole at the centre of our Milky Way is four million times as massive as our sun and surrounded by very
hot gas.

Intermediate-mass black holes have not been found yet, but scientists think they probably exist. They have the mass
of between a hundred and a thousand suns.

The outer event horizon is the farthest away from the centre. Gravity here is not so strong and you would be able to
escape from it.

The inner event horizon is the middle part of a black hole. In this area, an object would be slowly pulled to the
centre.

The singularity is the centre of a black hole, where gravity is strongest.

Organic farming methods, J. Wizzard

Instead of chemicals, organic farming uses a lot of organic matter to give crops the nutrients that they need to grow.
Clover, for example, has a lot of nitrogen in it and farmers use it to make the soil better. Manure from animals and compost
are also used to enrich the soil. These fertilizers also help conserve the soil, not destroy it after a few years. Organic farmers
also use crop rotation to preserve the good qualities of soils and avoid monoculture.

Chemical pesticides destroy or weaken many of the natural enemies of pests, like birds or frogs. They also can kill those
insects that control a great number of pests.
Organic farming creates new living areas for wasps, bugs, beetles and flies by giving them water and food.

Weeds are controlled by using special machines. Hay, straw and wood chips are put between the rows of plants to
stop weeding.

Many agricultural products can be produced in an organic way. Meat, dairy products and eggs come from animals that are
fed organically and can graze outdoors. They live in conditions that are natural to them. Cows, for example, are kept in
pastures and fields. Vegetables and fruit are also produced with organic methods. Conventional versus organic farming
(O6bIUHOE M OPraHUYECKOE CENTLCKOE X03AHCTBO)

Conventional farmers
— apply chemical fertilizers to the soil to grow crops;

— spray crops with insecticides and pesticides to prevent them from being damaged by pests and disease;
— use herbicides to stop the growth of weeds.

Organic farmers
— build soil with natural fertilizers in order to grow crops;

— rely on the natural enemies of pests;
— use crop rotation to conserve soil;
— pull out weeds by hand.

Advantages of organic farming

— Farmers can reduce their production costs because they do not need to buy expensive chemicals and fertilizers.

— Healthier farm workers.

— In the long term, organic farms save energy and protect the environment.

— It can slow down global warming.

— Fewer residues in food.

— More animals and plants can live in the same place in a natural way. This is called biodiversity.

— Pollution of ground water is stopped.

Disadvantages of organic farming

— Organic food is more expensive because farmers do not get as much out of their land as conventional farmers do.
Organic products may cost up to 40% more.

— Production costs are higher because farmers need more workers.

— Marketing and distribution are not efficient because organic food is produced in smaller amounts.

— Food illnesses may happen more often.

— Organic farming cannot produce enough food that the world’s population needs to survive. This could lead to
starvation in countries that produce enough food today.

Air Pollution, S. Dickson
Air pollution is caused by many things:

— the increasing number of cars on our roads;
— growing cities;



— the fast development of our economy;

— industrialisation.

Air pollution, as we know it today, started with the Industrial Revolution in Europe in the 19th century. In the last
few decades, it has become the major problem for our environment.

Clean air is normally made up of nitrogen (76 %), oxygen (22%), carbon dioxide and a few other gases.

When harmful elements get into the air they may cause health problems and can also damage the environment, buildings
and soil. They make the ozone layer thinner and thinner and lead to the warming of the earth’s atmosphere and climate
changes.

Our modern lifestyle has led to dirtier air over the years. Factories, vehicles of all kinds, the growing number of
people are some things that are responsible for air pollution today. But not all pollution in the air is caused by people.
Forest fires, dust storms and volcano eruptions can lead to the pollution of the atmosphere.

Carbon monoxide is a colourless gas that is set free when wood, petrol or coal are not completely burned. It is also
in products like cigarettes. Because of it, less oxygen enters our blood and it makes us confused and sleepy.

Carbon dioxide is a greenhouse gas that gets into the atmosphere when we burn coal, oil or wood.

Chlorofluorocarbons (CFCs) are gases that come from air-conditioning systems or refrigerators. When they get into
the air they rise high into the atmosphere ( about 20—50 km above the earth’s surface). There, they get into contact with
other gases and destroy the ozone layer. We need the ozone layer because it protects us from the sun’s ultraviolet rays.

Lead is in petrol, paint, batteries and other products. It is very dangerous if it gets into our bodies. In some cases, it
can even cause cancer.

There are two types of ozone that we know of: Natural ozone is in the upper part of our atmosphere, but on the
ground, people produce ozone too. Traffic and factories cause ground ozone. It is especially dangerous to children and
older people. It makes them tired and doctors suggest not to go outdoors when there is too much ozone in the air.

4.1.3. Tuckyccus

Jluckyccust IpeInoiaraer:

- IpeBapUTEIbHOE U3YUCHUE TEKCTA M COCTABJICHHE COOOIEHHUS O TOM, KaK B TOM TEKCTE PEaM3yIOTCsl KATErOpHH
H3y4aeMOi TEMBbI, a TAK)KE KATeropuH, H3y4eHHbIe B 9 cemecTpe;

- BBICTYILICHUE OJTHOTO HJIH HECKOJIbKHX OOYUYAIOIIUXCSI CO CBOUM COOOIICHUEM;

- PeaKIHIo CIylIaTeneil Ha Co0obIIeHHE 00YYarOIIEerocs (BEIPaKECHUE COTJIACHS HITH HECOTIIACHSI U UX apryMEHTALHS,
JAOTIOJIHEHU A, BONIPOCHL IJIsI YTOYHCHUA CYTH TOI'O UJIUM MHOT'O ABJICHUA TeKCTa).

4.1.3.1. ITopsaaok npoBeaeHusl.

Ha 3anstuu mpenopaBatesis (OPMYITHPYET MPOOJIEeMy, HE HUMCIOIIYI0 OJHO3HAYHOro peireHus. OOydarornmecs
MPeUIaraloT pelieHus, (GOPMYIHPYIOT CBOIO MMO3MUIIMIO, 3aJal0T JPYT IPYTY BOMIPOCHI, BBIABHTAIOT APTyMEHTHI U
KOHTPApryMEHThI B peXUMe AucKyccuu. OIEHUBAIOTCS BIaCHHE MaTePHAIOM, CIIOCOOHOCTh T€HEPUPOBATh CBOM HJICH W
JaBaTh OOOCHOBaHHYIO OLIEHKY YYXKMM HJEesM, 3a/aBaTh BOINPOCHI M OTBEYATh Ha BOIPOCHL, paboTaTh B TpYIIIIE,
MPUICPIKUBATHCS ITUKHU BEJICHUS JUCKYCCHH.

4.1.3.2. Kputepuu oueHUBaHUS

Bamnbt B unrepBase 86-100 % or makcumaiabHbix (18-20 0ajiioB) craBuUTCs, ecau ofydawuuiics
MPOJIEMOHCTPUPOBA  BBICOKHH YPOBEHb BIQJICHHS MAaTepUaIoM [0 TeMe JUCKYCCHH. IIpeBOCXOIHOE yMEHHE
(bopMyIHpPOBaTh CBOIO IMO3MIUIO, OTCTAMBATH €€ B CIIOPE, 3a/1aBaTh BOMPOCHI, OOCYKIATh JUCKYCCHOHHBIC MOJIOKEHHS.
BbICOKHI YPOBEHB 3THKH BEICHHS JIUCKYCCHU.

Banael B unrepBaie 71-85 % or makcumaabHbix (14-17 06a/ul0B) CTAaBHTCH, €CJH 00ydYarOLIMiics
MPOJIEMOHCTPUPOBAJ CPEJHUN YPOBEHb BIIAJICHHUS MaTEPHUAJIOM IO TeMe JUCKyccuu. Xopoiiee yMeHne (HopMyIUpOBaTh
CBOIO MO3UIIMIO, OTCTAMBATh ¢€ B CIOpPE, 3a7aBaTh BOMPOCHI, OOCYKIATh JUCKYCCHOHHBIC MOIoKeHus. CpenHuil ypoBEHb
OTHUKU BEACHUA JUCKYCCUU.

Banael B unrepBaie 56-70 % or makcumaabHbix (11-13 0a/uioB) CTaBHTCH, €CJH 00y4YarOLIMiiCsH
MPOIEMOHCTPUPOBAI HU3KHUII YPOBEHb BIIAJICHHSI MATEPUAIIOM 1O TeMe auckyccun. Crnaboe ymeHne GopMyIHpOBaTh CBOO
MTO3UIIAIO, OTCTaWBATh €€ B CIIOpE, 337aBaTh BOIPOCHI, OOCYKIATh ITUCKYCCHOHHBIC MOJIOKeHHs. HU3KHUH ypOBEHb ATHKH
BEJICHUS JUCKYCCHU.

Bamnet B unrepBaje 0-55 % or makcumanbHbix (0-10 6anioB) craBUTCH, ecaM O0y4arOIMiiCs
MIPOJAEMOHCTPUPOBAT HEJOCTATOYHEIA YPOBEHb BIAJICHUS MaTepUAIOM O TeMe auckyccun. HeymeHnue dopmymupoBatb
CBOIO IMMO3MIIHIO, OTCTaWBaTh €€ B CIIOPE, 33JaBaTh BOMPOCHI, OOCYXKIATh AUCKYCCHOHHBIC MOJ0XKEHUS. OTCYTCTBUE STHKH
BEICHUSI JUCKYCCHUMU.

4.1.3.3. Conep:xanne oneHo4HOro cpeactBa (TekcTsl 1IsA TUCKYCCHH)

Back for Christmas
by John Collier

‘Doctor’ said Major Sinclair, ‘we certainly must have you with us for Christmas. ’

Tea was being poured, and the Carpenters’ living-room was filled with friends who had come to say last-minute
farewells to the Doctor and his wife.

‘He shall be back,’said Mrs. Carpenter. ‘I promise you.’

‘It’s hardly certain,’ said Dr. Carpenter. I like nothing better, of course.’



‘After all,” said Mr. Hewitt, ‘you’ve contracted to lecture only for three months.’

‘Anything may happen,’said Dr. Carpenter.

‘Whatever happens,” said Mrs. Carpenter, beaming at them, ‘he shall be back in England for Christmas. You may all
believe me.’

They all believed her. The Doctor himself almost believed her. For ten years she had been promising him for dinner
parties, garden parties, committees, heaven knows what, and the promises had always been kept. The farewells began.
There was a fluting of compliments on dear Hermione’s marvelous arrangements.

She and her husband would drive to Southampton that evening. They would embark the following day. No trains, no
bustle, no last-minute worries. Certain the Doctor was marvelously looked after. He would be a great success in America.
Especially with Hermione to see to everything. She would have a wonderful time, too. She would see the skyscrapers.
Nothing like that in Little Godwearing. But she must be very sure to bring him back.

“Yes, I will bring him back. You may rely upon it.” He mustn’t be persuaded. No extensions. No wonderful post at
some super-American hospital. Our infirmary needs him. And he. must be back by Christmas.

“Yes,” Mrs. Carpenter called to the last departing guest,

‘I shall see to it. He shall be back by Christmas.” The final arrangements for closing the house were very well
managed. The maids soon had the tea things washed up; they came in, said goodbye, and were in time to catch the
afternoon bus to Devizes. Nothing remained but odds and ends, locking doors, seeing that everything was tidy.

‘Go upstairs,’said Hermione, ‘and change into your brown tweeds. Empty the pockets of that suit before you put it
in your bag. I’ll see to everything else. All you have to do is not to get in the way.’

The Doctor went upstairs and took off the suit he was wearing, but instead of the brown tweeds, he put on an old,
dirty bath gown, which he took from the back of his wardrobe. Then, after making one or two little arrangements, he leaned
over the head of the stairs and called to his wife, ‘Hermione! Have you a moment to spare?’

‘Of course, dear. I’'m just finished.’

‘Just come up here for a moment. There’s something rather extraordinary up here.’

Hermione immediately came up. ‘Good heavens, my dear man!’ she said when she saw her husband. ‘What are you
lounging about in that filthy old thing for? I told you to have it burned long ago,’

‘Who in the world,’ said the Doctor, ‘has dropped a gold chain down the bathtub drain?’

‘Nobody has, of course,’said Hermione. ‘Nobody wears such a thing.’

‘Then what is it doing there?’ said the Doctor. ‘Take this flashlight. If you lean right over, you can see it shining,
deep down.’

‘Some Woolworth’s bangle of one of the maids,” said Hermione. ‘It can be nothing else.’

However, she took the flashlight and leaned over, squinting into the drain.

The Doctor, raising a short length of lead pipe, struck two or three times with great force and precision, and tilting
the body by the knees, tumbled it into the tub. He then slipped off the bathrobe and, standing completely naked, unwrapped
a towel full of implements and put them into the washbasin. He spread several sheets of newspaper on the floor and turned
once more to his victim. She was dead, of course — horribly doubled up, like a somersaulter, at one end of the tub. He stood
looking at her for a very long time, thinking of absolutely nothing at all. Then he saw how much blood there was and his
mind began to move again. First he pushed and pulled until she lay straight in the bath, then he removed her clothing. In a
narrow bathtub this was an extremely clumsy business, but he managed it at last and then turned on the taps. The water
rushed into the tub, then dwindled, then died away, and the last of it gurgled down the drain.

‘Good God!” he said. ‘She turned it off at the main.” There was only one thing to do: the Doctor hastily wiped his
hands on a towel, opened the bathroom door with a clean corner of the towel, threw it back onto the bath stool, and ran
downstairs, barefoot, light as a cat. The cellar door was in a comer of the entrance hall, under the stairs. He knew just where
the cut-off was. He had reason to: he had been pottering about down there for some time past — trying to scrape out a bin
for wine, he had told Hermione. He pushed open the cellar door, went down the steep steps, and just before the closing door
plunged the cellar into pitch darkness, he put his hand on the tap and turned it on. Then he felt his way back along the
grimy wall till he came to the steps. He was about to ascend them when the bell rang. The Doctor was scarcely aware of the
ringing as a sound. It was like a spike of iron pushed slowly up through his stomach. It went on until it reached his brain.
Then something broke.

He threw himself down in the coal dust on the floor and said, ‘I’m through. I’'m through!” ‘They’ve got no right to
come,’ he said. Then he heard himself panting.

‘None of this,” he said to himself. None of this.” He began to revive. He got to his feet, and when the bell rang again,
the sound passed through him almost painlessly.

‘Let them go away,’ he said. Then he heard the front door open. He said, ‘I don’t care.” His shoulder came up, like
that of a boxer, to shield his face. ‘I give up,” he said. He heard people calling. ‘Herbert!” ‘Hermione!’ It was the
Wallingfords. ‘Damn them! They come butting in. People anxious to get off. All naked! And blood and coal dust! I'm
done! I’'m through! T can’t do it’ ‘Herbert!” ‘Hermione!” ‘Where the dickens can they be?’ ‘The car’s there.” ‘Maybe
they’ve popped round to Mrs. Liddell’s.” “We must see them.” ‘Or to the shops, maybe. Something at the last minute.’18
‘Not Hermione. I say, listen! Isn’t that someone having a bath? Shall I shout? What about whanging on the door?” ‘Sh-h-h!
Don’t. It might not be tactful.” ‘No harm in a shout.” ‘Look, dear. Let’s come in on our way back. Hermione said they
wouldn’t be leaving before seven. They’re dining on the way, in Salisbury.” “Think so? All right. Only | want a last drink
with old Herbert. He’d be hurt.” ‘Let’s hurry. We can be back by halt-past six.’



The Doctor heard them walk out and the front door close quietly behind them. He thought, ‘Half-past six. Let’s do
it.” He crossed the hall, sprang the latch of the front door, went upstairs, and taking his instruments from the washbasin,
finished what he had to do. He came down again, clad in his bath gown, carrying parcel after parcel of toweling or
newspaper neatly secured with safety pins. These he packed carefully into the narrow, deep hole he had made in the corner
of the cellar, shoveled in the soil, spread coal dust over all, satisfied himself that everything was in order, and went upstairs
again. He then thoroughly cleansed the bath, and himself, and the bath again, dressed, and took his wife’s clothing and his
bath gown to the incinerator. One or two more little touches and everything was in order. It was only quarter past six.

The Wallingfords were always late, he had only to get into the car and drive off. It was a pity he couldn’t wait till
after dusk, but he could make a detour to avoid passing through the main street, and even if he was seen driving alone,
people would only think Hermione had gone on ahead for some reason and they would forget about it. Still, he was glad
when he had finally got away, entirely unobserved, on the open road, driving into the gathering dusk. He had to drive very
carefully; he found himself unable to judge distances, his reactions were abnormally delayed, but that was a detail. When it
was quite dark he allowed himself to stop the car on the top of the downs, in order to think. The stars were superb. He could
see the lights of one or two little towns far away on the plain below him. He was exultant. Everything that was to follow
was perfectly simple. Marion was waiting in Chicago. She already believed him to be a widower.

The lecture people could be put off with a word. He had nothing to do but establish himself in some thriving out-of-
the-way town in America and he was safe for ever. There were Hermione’s clothes, of course, in the suitcases; they could
be disposed of through the porthole. Thank heaven she wrote her letters on the typewriter — a little thing like handwriting
might have prevented everything. ‘But there you are,” he said. ‘She was up-to-date, efficient all along the line. Managed
everything. Managed herself to death, damn her!” ‘There’s no reason to get excited,” he thought. Til write a few letters for
her, then fewer and fewer.

Write myself — always expecting to get back, never quite able to. Keep the house one year, then another, then
another; they’ll get used to it. Might even come back alone in a year or two and clear it up properly. Nothing easier. But not
for Christmas!” He started up the engine and was off. In New York he felt free at last, really free. He was safe. He could
look back with pleasure — at least after a meal, lighting his cigarette, he could look back with a sort of pleasure — to the
minute he had passed in the cellar listening to the bell, the door, and the voices. He could look forward to Marion.

As he strolled through the lobby of his hotel, the clerk, smiling, held up letters for him. It was the first batch from
England. Well, what did that matter? It would be fun dashing off the typewritten sheets in Hermione’s downright style,
signing them with her squiggle, telling everyone what a success his first lecture had been, how thrilled he was with
America but how certainly she’d bring him back for Christmas. Doubts could creep in later. He glanced over the letters.
Most were for Hermione. From the Sinclairs, the Wallingfords, the vicar, and a business letter from Holt & Sons, Builders
and Decorators. He stood in the lounge, people brushing by him. He opened the letters with his thumb, reading here and
there, smiling. They all seemed very confident he would be back for Christmas. They relied on Hermione.

‘That’s where they make their big mistake,’ said the Doctor, who had taken to American phrases.

The builders’ letter he kept to the last. Some bill, probably.

It was: Dear Madam, We are in receipt of your kind acceptance of estimate as below and also of key. We beg to
repeat you may have every confidence in same being ready in ample time for Christmas present as stated. We are setting
men to work this week. We are, Madam, Yours faithfully, PAUL HOLT & SONS To excavating, building up, suitably
lining one sunken wine bin in cellar as indicated, using best materials, making good, etc. £18/0/0

The Story Of Hermione
Cyril Hare

When Richard Armstrong, explorer and mountaineer, disappeared in a blizzard in the Karakoram, his only daughter
Hermione was just turned twenty. He bequeathed her a good deal of unusual experience gathered in remote parts of the
world, but very little else. For more tangible aids to living she had to look to her Uncle Paul, who was in a position to
supply them on a very lavish scale. Paul Armstrong had confined his exploration to the square mile of the earth’s surface
lying east of Temple Bar and found them extremely fruitful.

Hermione was a slender, fragile creature, with observant blue eyes, a determined chin and a small mouth that
remained closed unless speech was absolutely necessary. She gave her uncle and aunt no sort of trouble, submitted quietly
to the horse-play which passed for humor with her tall, athletic cousins Johnny and Susan, and kept her own counsel. In
that cheerful, noisy household she passed almost unobserved.

In the following winter Susan Armstrong was killed by a fall in the hunting field. Six months later, Johnny, playing
a ridiculous game of leap-frog with Hermione on the springboard of his parents’ swimming-bath, slipped, crashed into the
side of the bath and broke his neck. Paul and his wife had worshipped their children with uncritical adoration. The double
blow deprived them of all motive for living, and when shortly afterwards they fell victims to an influenza epidemic they
made not the slightest resistance.

Even with death duties at the present level, Hermione was a considerable heiress. With the calm deliberation that
had always characterized her she sat out to look for a husband suitable to her station in life. After carefully considering the
many applicants for the post, she finally selected Freddy Fitzhugh. It was an altogether admirable choice. Freddy was well-
to-do, well connected, good-looking and no fool. Their courtship was unexciting but satisfactory, the engagement was
announced and on a fine spring morning they went together to Bond Street to choose a ring.



Freddy took her to Garland’s those aristocrats among jewellers, and the great Mr. Garland himself received them in
his private room behind the shop. Hermione examined the gems which he showed her with dispassionate care and
discussed them with an expertise that astonished Freddy as much as it delighted Mr. Garland. She ended by choosing a
diamond as superior to the rest as Freddy had been to his rival suitors, and they took their leave.

Meanwhile, the shop outside had not been idle. Shortly after the door of Mr. Garland’s room closed on Freddy and
his beloved, two thick-set men entered and asked the assistant at the counter to show them some diamond bracelets. They
proved to be almost as difficult to please as Hermione, without displaying her knowledge of precious stones, and before
long there were some thousands of pounds worth of brilliants on the counter for their inspection.

To the bored assistant it began to seem as though they would never come to a decision. Then, just as Mr. Garland
was bowing Freddy and Hermione out of the shop, everything began to happen at once. A large saloon car slowed down in
the street outside, and paused with its engine running. At the same moment one of the men with lightning speed scooped up
half a dozen bracelets and made for the door, while his companion sent the door-keeper flying with a vicious blow to the
stomach.

Freddy, who had stopped to exchange a few words with Mr. Garland, looked round and saw to his horror that
Hermione was standing alone in front of the doorway, directly in the path of the man. She made no attempt to avoid him as
he bore down upon her. It flashed across Freddy’s mind that she was too paralyzed by fear to move. Hopelessly, he started
to run forward as the man crashed an enormous fist into Hermione’s face.

The blow never reached its mark. With a faintly superior smile, Hermione shifted her position slightly at the last
moment. An instant later the raider was flying through the air to land with a splintering of glass headfirst against the show
case. The whole affair had only occupied a few seconds of time.

“You never told me could do Ju-Jutsu, Hermione,” said Freddy, when they eventually left the shop.

“Judo,” Hermione corrected him. “My father had me taught by an expert. It comes in handy sometimes. Of course,
I’m rather out of practice.”

“I see,” said Freddy. “You know, Hermione, there are quite a few things about you I didn’t know.”

They parted. Hermione had an appointment with her hairdresser. Freddy went for a quiet stroll in the park. Then he
took a taxi to Fleet Street, where he spent most of the afternoon browsing in the files of various newspapers.

They met again at dinner that evening. Freddy came straight to the point.

“I’ve been looking at the reports of the inquest on your cousin Johnny,” he said.

“Yes?” said Hermione with polite interest.

“It was very odd the way he shot off the spring-board on to the edge of the bath. How exactly did it happen?”’

“I explained it all to the coroner. I just happened to move at the critical moment and he cannoned off me.”

“Hard luck on Johnny.”

“Very.”

“Hard luck on that chap this morning that you just happened to move at the critical moment. I don’t think you told
the coroner that you could do this Judo stuff?”

“Of course not.”

“Hard luck on Susan, too, taking that fall out hunting.”

“That,” said Hermione flatly, “was pure accident. I told her she couldn’t hold the horse.”

Freddy sighed.

“I’1l have to give you the benefit of the doubt over that one,” he said. ”But I’'m afraid the engagement’s off.”

Hermione looked at the diamond on her finger and screwed her hand into a tight little fist.

“I can’t stop you breaking it off, Freddy,” she said. “But you’ll find it very expensive.”

He did. Very expensive indeed. But he thought it well worth the money. As has been said, Freddy was no fool.

Kommenmapuit k mexcmy

Karakoram — copmuwtii xpebem ¢ Ceseproti Unouu

Temple Bar — apxumexmypnoe coopyacenue, nocmpoennoe Kpucmogepom Penom. Buipascenue “east of Temple
Bar” — osnauaem Cumu, denosoii pation Jlonoona.

death duties — nanoz na nacnedcmso

Bond Street — yauya 6 Jlonoone, 20e pacnonoicenvt dopo2ue Mazasumbol

Ju-Jutsu — dorcuy dorcumcy, 8uo ANOHCKO20 eduHObOpCmea

Judo — 031000, 6u0 snonckozo edounobopcmesa

Fleet Street — yruya ¢ Jlonoone, na komopoil panee pacnoiazaiucy pedaxKyuu U36eCMubLX 2a3emn.

Hard luck on Johnny (that chap) — Z[s«connu (momy napuio) ne nosesno

I’ll have to give you the benefit of the doubt over that one — 30ecv mue npudemcs nogepumsv mebe Ha ci060. Yauk
HEOOCMAmMouHO.

The Roman Centurion’s Song
By R. Kipling

Legate, | had the news last night — my cohort ordered home
By ship to Portus Itius and thence by road to Rome
I’ve marched the companies aboard, the arms are stowed below:



Now let another take my sword. Command me not to go!

I’ve served in Britain forty years, from Vectis to the Wall.

I have none other home than this, nor any life at all.

Last night I did not understand, but, now the hour draws near

That calls me to my native land, | feel that land is here.

Here where man say my name was made, here where my work was done;
Here where my dearest dead are laid — my wife — my wife and son;
Here where time, custom, grief and toil, age, memory, service, love,
Have rooted me in British soil. Ah, how can | remove?

For me this land, that sea, these airs, those folk and fields suffice.
What purple Southern pomp can match our changeful Northern skies,
Black with December snows unshed or pearled with August haze —
The clanging arch of steel-grey March, or June’s long-lighted days?
You’ll follow widening Rhodanus till vine and olive lean

Aslant before the sunny breeze that sweeps Nemausus clean

To Arelate’s triple gate; but let me linger on,

Here where our stiff-necked British oaks confront Euroclydon!
You’ll take the old Aurelian Road through shore-descending pines
Where, blue as any peacock’s neck, the Tyrrhene Ocean shines.
You’ll go where laurel crowns are won, but — will you e’er forget.
The scent of hawthorn in the sun, or bracken in the wet?

Let me work here for Britain’s sake — at any task you will —

A marsh to drain, a road to make or native troops to drill.

Some Western camp (I know the Pict) or granite Border keep,

Mid seas of heather derelict, where our old messmates sleep.
Legate, | come to you in tears — My cohort ordered home!

I’ve served in Britain forty years. What should I do in Rome?

Here is my heart, my soul, my mind — the only life I know.

I cannot leave it all behind. Command me not to go!

4.1.4. IlucbmenHas padora

Temr1 6, 7, 8

B kauecTBe KOHTPOJBHOTO 3aJaHUs MO TeMaM 6-8 mpeanararoTcsl NMHUChbMEHHBIE PaOOThI, KOTOpPbIC JOJDKHBI
BBINOJIHATBCS. HA OCHOBE ONPEAEICHHOTO XYA0KECTBEHHOTO WM HEXYJ0KEeCTBEHHOro Tekcra. IlncbMeHHas pabora 1o
Teme 6 mpearoaraeT onpeieeHre XaHpa IIPOU3BEICHNUS, aHAJIHU3 €ro CI0XKeTa U KOMIIO3UIMH, OlpeieieHne KOH(INKTa 1
XapaKTepPUCTUKY €ro pa3BUTHS, ONpeJelicHHe TEeMaTHKH M IpoOJIeMaTHKW TIPOW3BEICHMS, aHIN3 00pa3oB
3aJIeHCTBOBAHHBIX B IPOM3BEJCHUM aHAIN3 XYJOXKECTBEHHBIX JleTalel M HCIOJIb3YEMBIX H300pa3sHTENLHBIX MPHEMOB.
[TrcemenHbIe pabOTHI IO TeMaM 7-8 0OBEIUHSIOT B ceOe TMHTBUCTUYECKUH M JIMTEPAaTYPHBIN aHaIM3 IpousBeneHus. [1pu
5TOM OCHOBHOE BHHMAaHHUE MPH aHAJIN3€ JIMHIBUCTHUECKHUX CPEACTB M JINTEPATYPHBIX KaTErOPHH JOJDKHO yIEISATHCS TEM H3
HHX, KOTOpBIE HMEIOT HanoboJiee TECHBIE CBS3U C TEMAaTHKON M MPOOJIEMATHKOH ITPOU3BEICHUSI.

4.1.4.1. Ilopsiaok mpoBeaeHUsI.

OOyyaromiuecst oJIy4atoT 3aJaHie 10 OCBELICHHUIO OIPEIeIEHHBIX TEOPETUIECKUX BOIIPOCOB WIIH PEILICHUIO 3aad.
Pabota BeIMONHSAETCS MHCBMEHHO M chaércs npenopaBatento. OILEHUBAIOTCS BIIaJIEHUE MaTepuajoM 10 TeMe paboThl,
AHAJIUTUYCCKHC CHOCO6HOCTI/I, BJIaJICHUEC METOJaMU, YMCHHUA U HaBBIKH, HeO6XOI[I/IMI)Ie JJI BBIITOJTHCHU S 3aHaHHﬁ.

4.1.4.2. Kpurepum oneHUBaHUS

Banael B naTepBane 86-100 % or makcumaiabHbIX (10 6a/J10B) CTABHTCH, €CJIM O0YYAKIMIACH PAaBUILHO
BBINIOJTHWI Bce 3ajaHus. [IpoeMOHCTpHpPOBAaH BBICOKHMH YpOBEHb BIAAEHUs MarepuaioM. IIposBieHBI NMPEeBOCXOAHBIE
CHOCOOHOCTH NPUMEHSTH 3HAHUS ¥ YMEHHS K BBIITIOJTHEHUIO KOHKPETHBIX 3aJaHUM.

Banabl B uatepBaie 71-85 % ot makcumaiabHbIX (8-9 6ajJIOB) CTAaBUTCS, eCIM O00YYAIOIIMIiCS MPABUIBHO
BBINTOJTHIII OOJIBIIYIO YacTh 3aiaHuid. [IpucyTcTBYIOT He3HaUMTENbHBIE OMNOKH. [IpoeMOHCTpUpPOBaH XOPOINH YPOBEHb
BiazieHust MarepuanoM. [IposiBIeHBI cpeHHEe COCOOHOCTH NMPUMEHSTh 3HAHWS W YMEHUs K BBIIOJIHEHNIO KOHKPETHBIX
3aJIaHNH.

Baaabl B unrepBaie 56-70 % ot makcuMmanabHbix (6-7 0aj10B) CTABHUTCA, €CJIM OOYYAIOIMIACH 3aJaHUs
BBIMIOJTHWI 0oJiee 9eM HamloJOBHHY. [IpHMCYTCTBYIOT cephé3Hble OmMOKH. [IpoaeMOHCTPHPOBAH yIOBIECTBOPHUTENBHBINA
YPOBEHb BJIAACHUA MaTCpHUAIOM. HpOﬂBHeHBI HHU3KHE CIIOCOOHOCTH NMPUMEHATh 3HAHUA W YMCHHUA K BBIIIOJTHECHUIO
KOHKPETHBIX 3a/IaHUH.

Bamnb B unrepBane 0-55 % or makcumanbHbIx (0-5 0a/J10B) CTaBUTCH, €CJIM 00ydYaroOMIMiicss 3agaHus
BBITIOJTHWJI MEHEEC YC€M HAIIOJOBUHY. HpO]leMOHCTpI/IpOBaH Hey}lOBHeTBOpHTeJ’[BHBIfI YPOBE€Hb BJIAJICHUA MaTCpHUAIOM.
[posiBneHB HEOCTATOYHBIE CTIOCOOHOCTH MIPUMEHSATH 3HAHUS M YMEHHS K BBITIOJIHEHUIO KOHKPETHBIX 3aJJaHHH.

4.1.4.3. Conep:xanue oueHo4Horo cpeacrsa (Tekcrsl A1 nucbLMeHHOH padoThI)

A Cup Of Tea
By C. Mansfield



Rosemary Fell was not exactly beautiful. No, you couldn’t have called her beautiful. Pretty? Well, if you took her to
pieces...But why be so cruel as to take anyone to pieces? She was young, brilliant, extremely modern, exquisitely well
dressed, amazingly well read in the newest of the new books [...] Rosemary had been married two years. [...] And her
husband absolutely adored her. They were rich, really rich, not just comfortably well off [...], and if Rosemary wanted to
shop she would go to Paris as you and | would go to Bond Street.

One winter afternoon she had been buying something in a little antique shop in Curzon Street. It was a shop she
liked. For one thing, one usually had it to oneself. And then the man who kept it was ridiculously fond of serving her. He
beamed whenever she came in. He clasped his hands; he was so gratified he could scarcely speak. Flattery, of course. All
the same, there was something [...]

To-day it was a little box. He had been keeping it for her. He had shown it to nobody as yet. An exquisite little
enamel box with a glace so fine it looked as though it had been baked in cream. On the lid a minute creature stood under a
flowery tree, and a more minute creature still had her arms round his neck. Her hat, really no bigger than a geranium petal,
hung from a branch; it had green ribbons. And there was a pink cloud like a watchful cherub floating above their heads.
Rosemary took her hands out of her long gloves. She always took off her gloves to examine such things. Yes, she liked it
very much. She loved it; it was a great duck. She must have it. And, turning the creamy box, opening and shutting it, she
couldn’t help noticing how charming her hands were against the blue velvet. The shopman, in some deep cavern of his
mind, may have dared to think so too. For he took a pencil, leant over the counter, and his pale bloodless fingers crept
timidly towards those rosy, flashing ones, as he murmured gently. “If I may venture to point out to madam, the flowers on
the little lady’s bodice.”

“Charming!” Rosemary admired the flowers. But what was the price? For a moment the shopman did not seem to
hear. Then a murmur reached her. “Twenty-eight guineas, madam.”

“Twenty-eight guineas.” Rosemary gave no sign. She laid the little box down; she buttoned her gloves again.
Twenty-eight guineas. Even if one is rich [...] “Well, keep it for me - will you? I’ll...”

But the shopman had already bowed as though keeping if for her was all any human being could ask. He would be
willing, of course, to keep it for her for ever.

The discreet door shut with a click. She was outside on the step, gazing at the winter afternoon. Rain was falling and
with the rain it seemed the dark came too, spinning down like ashes. There was a cold bitter taste in the air, and the new-
lighted lamps looked sad. Rosemary felt a strange pang. She pressed her muff against her breast; she wished she had the
little box, too, to cling to. Of course the car was there. She’d only to cross the pavement. But still she waited. There are
moments, horrible moments in life, when one emerges from shelter and looks out, and it’s awful. One oughtn’t to give way
to them. One ought to go home and have an extra-special tea. But at the very instant of thinking that, a young girl, thin,
dark, shadowy — where had she come from? — was standing at Rosemary’s elbow and a voice like a sigh, almost like sob,
breathed: “madam, may I speak to you a moment?”

“Speak to me?” Rosemary turned. She saw a little creature with enormous eyes, someone quite young, no older than
herself, who clutched at her coat-collar with reddened hands, and shivered as though she had just come out of the water.

“M-madam,” stammered the voice. “Would you let me have the price of a cup of tea?”

“A cup of tea?” There was something simple, sincere in that voice; it wasn’t in the least the voice of a beggar. “Then
have you no money at all?”” asked Rosemary.

“None, madam,” came the answer.

“How extraordinary!” And suddenly it seemed to Rosemary such an adventure. It was like something out of novel
by Dostoyevsky, this meeting in the dusk. Supposing she took the girl home? Supposing she did do one of those things she
was always reading about or seeing on the stage, what would happen? It would be thrilling. And she heard herself saying
afterwards to the amazement of her friends: “I simply took her home with me,” as she stepped forward and said to that dim
person beside her: come home to tea with me.”

The girl drew back startled.

“You-you don’t mean it, madam,” said the girl, and there was pain in her voice.

“But I do,” cried Rosemary. “I want you to. To please me. Come along.”

The girl put her fingers to her lips and her eyes devoured Rosemary. “You’re-you’re not taking me to the police
station?”” she stammered.

“The police station!” Rosemary laughed out. “Why should I be so cruel? No, I only want to make you warm and to
hear — anything you care to tell me.”

Hungry people are easily led. The footman held the door of the car open, and a moment later they were skimming
through the dusk.

“There!” said Rosemary. She had a feeling of triumph as she slipped her hand through the velvet strap. She could
have said, “Now I’ve got you,” as she gazed at the little captive she had netted. But of course she meant it kindly. Oh, more
than Kindly. She was going to prove to this girl that — wonderful things did happen in life, that — fairy godmothers were
real, that - rich people had hearts, and that women were sisters. She turned impulsively, saying: “Don’t be frightened. After
all, why shouldn’t you come back with me? We’re both women. If I’'m the more fortunate, you ought to expect...”

But happily at that moment, for she didn’t know how the sentence was going to end, the car stopped. The bell was
rung, the door opened, and with a charming, protecting, almost embracing movement, Rosemary drew the other into the
hall. “Come, come upstairs,” said Rosemary, longing to begin to be generous. “Come up to my room.” And, besides, she



wanted to spare this poor little thing from being stared at by the servants; she decided as they mounted the stairs she would
not even ring to Jeanne, but take off her things by herself. The great thing was to be natural!

And “There” cried Rosemary again, as they reached her beautiful big bedroom with the curtains drawn, the fire
leaping on her wonderful lacquer furniture, her gold cushions and the primrose and blue rugs.

“Come and sit down,” she cried, dragging her big chair up to the fire, “in this comfy chair. Come and get warm.
You look so dreadfully cold.”

“I daren’t, madam,” said the girl, and she edged backwards.

“Oh, please,” — Rosemary ran forward — “you mustn’t be frightened, you mustn’t, really. Sit down, when I’ve taken
off my things we shall go into the next room and have tea and be cosy. Why are you afraid?”” And gently she half pushed
the thin figure into its deep cradle.

But there was no answer. [...]

She was just going to take a cigarette off the mantelpiece when the girl said quickly, but so lightly and strangely:
“I’m very sorry, madam, but I’m going to faint. I shall go off, madam, if I don’t have something.”

“Good heavens, how thoughtless I am!” Rosemary rushed to the bell.

“Tea! Tea at once! And some brandy immediately!”

The maid was gone again, but the girl almost cried out: “No, I don’t want no brandy. I never drink brandy. It’s a cup
of tea I want, madam.” And she burst into tears.

It was a terrible and fascinated moment. Rosemary knelt beside her chair.

“Don’t cry, poor little thing,” she said. “Don’t cry.” And she gave the other her lace handkerchief. She really was
touched beyond words. She put her arm round those thin, birdlike shoulders.

Now at last the other forgot to be shy, forgot every thing, except that they were both women, and gasped out: “ I
can’t go on no longer like this. I can’t bear it. [ can’t bear it. I shall do away with myself. I can’t bare no more.”

You shan’t have to. I’ll look after you. Don’t cry any more. Don’t you see what a good thing it was that you met
me? We’ll have tea and you’ll tell me everything. And I shall arrange something. I promise. Do stop crying. It’s so
exhausting. Please!”

The other did stop just in time for Rosemary to get up before the tea came. She had the table placed between them.
She plied the pure little creature with everything, all the sandwiches, all the bread and butter, and every time her cup was
empty she filled it with tea, cream and sugar. People always said sugar was so nourishing. As for herself she didn’t eat; she
smoked and looked away tactfully so that the other should not be shy.

And really the effect of that slight meal was marvelous. When the tea-table was carried away a new being, a light,
frail creature with tangled hair, dark lips, deep, lighted eyes, lay back in the big chair in a kind of sweet languor, looking at
the blaze. Rosemary lit a fresh cigarette; it was time to begin.

“And when did you have your last meal?” she asked softly.

But at that moment the door-handle turned.

“Rosemary, may I come in?” It was Philip.

“Of course.”

He came in. “Oh, I’'m so sorry,” he said, and stopped and stared.

‘It’s quite all right,” said Rosemary, smiling. “This is my friend. Miss —*

“Smith, madam,” said the languid figure, who was strangely still and unafraid.

“Smith,” said Rosemary. “We are going to have a little talk.”

Philip smiled his charming smile. “As a matter of fact,” said he, “I wanted you to come into the library for a
moment. Would you? Will Miss Smith excuse us?”

The big eyes were raised to him, but Rosemary answered for her: “Of course she will.” And they went out of the
room together.

“I say,” said Philip, when they were alone. “Explain. Who is she? What does it all mean?”

Rosemary, laughing, leaned against the door and said: | picked her up in Curzon Street. Really. She’s a real pick-up.
She asked me for the price of a cup of tea, and I brought her home with me.”

“But what on earth are you going to do with her?” cried Philip.

“Be nice to her,” said Rosemary quickly. “Be frightfully nice to her. Look after her. I don’t know how. We haven’t
talked yet. But show her — treat her — make her feel--*

“My darling girl,” said Philip, “you’re quite mad, you know. It simply can’t be done.”

“I knew you’d say that,” retorted Rosemary. “Why not? I want to. Isn’t that a reason? And besides, one’s always
reading about these things. I decided--

“But,” said Philip slowly, and he cut the end of a cigar, “she’s so astonishingly pretty.”

“Pretty?” Rosemary was so surprised that she blushed. “Do you think s0? | — I hadn’t thought about it.”

“Good Lord!” Philip struck a match. “She’s absolutely lovely.

“You absurd creature!” said Rosemary, and she went out of the library, but not back to her bedroom. She went to her
writing-room and set down at her desk. Pretty! Absolutely lovely! Her heart beat like a heavy bell. Pretty! Lovely! She
drew her cheque book towards her. But no, cheques would be no use, of course. She opened a drawer and took out five
pound notes, looked at them, put two back, and holding the three squeezed in her hand, she went back to her bedroom.

Half an hour later Philip was still in the library, when Rosemary came in.

“I only wanted to tell you,” said she, and she leaned against the door again and looked at him with her dazzled
exotic gaze. “Miss Smith won’t dine with us to-night.”



Philip put down the paper. “Oh, what’s happened? Previous engagement?”

Rosemary came over and sat down on his knee. “She insisted on going,” said she, “so I gave the poor little thing a
present of money. I couldn’t keep her against her will, could I?” she added softly.

Rosemary had just done her hair, darkened her eyes a little and put on her pearls. She put up her hands and touched
Philip’s cheeks.

“Do you like me?” said she, and her tone, sweet, husky, troubled him.

“I like you awfully,” he said, and he held her tighter. “Kiss me.”

There was a pause.

Then Rosemary said dreamily: “I saw a fascinating little box to-day. It cost twenty-eight guineas. May I have it?”

Philip jumped her on his knee. “You may, little wasteful one,” said he.

But that was not really what Rosemary wanted to say.

“Philip,” she whispered, and she pressed his head against her bosom, “am I pretty?”

Dane-geld
By R. Kipling

It is always a temptation to an armed and agile nation
To call upon a neighbour and to say: -
“We invaded you last night — we are quite prepared to fight,
Unless you pay us cash to go away.”

And that is called asking for Dane-geld,
And the people who asked it explain
That you’ve only to pay ‘em the Dane-geld
And then you’ll get rid of the Dane!

It is always a temptation to a rich and lazy nation,
To puff and look important and to say: -
“Though we know we should defeat you, we have not the time to meet you.
We will therefore pay you cash to go away.”

And that is called paying the Dane-geld;
But we’ve proved it again and again,
That if once you have paid him the Dane-geld
You never get rid of the Dane.

It is wrong to put temptation in the path of any nation,
For fear they should succumb and go astray;
So when you are requested to pay up or be molested,
You will find it better policy to say: -

“We never pay any-one Dane-geld,
No matter how trifling the cost;
For the end of that game is oppression and shame,
And the nation that plays it is lost!”

4.2. OueHo4YHbIE CPEICTBA MPOMEKYTOYHOI aTTecTAlMH

4.2.1. 3auem

4.2.1.1. TlopsiioK nMpoBeAeHMsI.

[IpomexyTouHasi aTTecTalus HaleleHa Ha KOMIUIEKCHYIO HPOBEPKY OCBOCHHUS IUCHMIDIMHBEL. OOydgaromuiics
nosiydqaeT Bompoc(bl)/3amanue(s) W BpeMsi Ha TOATOTOBKY. I[IpomekyTouHasi aTTecTalys TPOBOJUTCS B YCTHOM,
IMMCBMEHHON WM KOMIBIOTEpHOH (opme. OleHHBAETCs BIAJCHHE MAaTEPHAJIOM, €r0 CHCTEMHOE OCBOEHHE, CIIOCOOHOCTH
MIPUMEHSTH HY)KHBIC 3HAHNS, HABBIKM W YMEHUS TIPH aHAJIN3E TPOOIEMHBIX CUTYaIMi U PeIIeHIH MPaKTHYECKUX 3aaHNH.

4.2.1.2. Kputepuu oueHNBaHUs.

Banapl B wuHTepBase 26-50 craBaTcs, ecam o0ydYamouimiicss OOHApYXWI 3HAHHE OCHOBHOTO Y4eOHO-
IIPOrPaMMHOTO MaTepraiia B 00beMe, He0OX0MMOM JUTs JalbHEHIeH yueObl 1 mpeacTosieil paboTsl 10 CIennallbHOCTH,
CHpaBHJICS C BHINOJIHEHUEM 3aJlaHHH, IPEyCMOTPEHHBIX TPOTPaMMON TNCIUILIHHBL

Bannsl B unTepBase 0-25 craBsTcs, ecau o0yvamommiicss OOHApYXKHJ 3HAYMTENIbHbIE NPOOENBI B 3HAHMAX
OCHOBHOT'O y4eOHO-IIPOrPaMMHOI0 MaTepHala, JOMYCTHI NPUHIUIHAIEHBIE OMIMOKH B BBITIOJIHEHUH IPEIyCMOTPEHHBIX



MIpOrpaMMoOil 3aJaHWii W HE CIOCOOEH IPOMODKUTE OOY4YCHHE WM NPUCTYHHUTh 10 OKOHYAaHWM YHHBEPCHTETa K
po¢eCCHOHATBHO AesTeTPHOCTH 0€3 JOMOTHUTEIBHBIX 3aHATHI TI0 COOTBETCTBYIOMICH AUCIHITIIHE.

4.2.1.3. Conep:kaHue oleHOYHOro cpeacTa (Bompocs! k 3aueTy)
. Text and its qualities.

. The main functions of the text.

. Text typology.

. Fiction and non-fiction.

. Types of fiction.

. Types of non-fiction.

. Text and language norm.

. Text and discourse.

. The notion of style. Different points of view.

10. Foregrounding and its categories.

11. Defeated expectancy.

12. Coupling.

13. Convergence of expressive means.

14. Cohesion and coherence.

15. Linguistic and extra-linguistic factors of text production.
16. Modality of the text. Types of modality.

17. Linguistic analysis. Types of linguistic analysis.
18. Literary analysis.

19. The notions of genre, structure, plot and composition of the text.
20. Conflicts in a work of fiction. Types of conflicts.
21. Art detail. Types of Art details.

22. Compositional types of speech.

23 Author’s word. Types of author?s word.

24. Dialogue of fiction.

25. Inner speech of the characters.

26. Stylistic types of speech. General notions.

27. Academic speech.

28. Religious type of speech.

29. Colloquial speech.

30. Chronotop. Time of the text and its components.
31. Chronotop. Space of the text and its components.
32. The title and its functions.

33. The title and the headline.

34. Structural types of titles and headlines.

35. Title and other text categories.
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cucreme "ZNANIUM.COM", moctym k KoTOpoii mpepoctaBieH odOydatommmcsa. ObC "ZNANIUM.COM" comepxwut
MIPOM3BEACHUS KPYITHEHIINX POCCHHCKHUX YUIEHBIX, PyKOBOJHUTENICH rOCYyJapCTBEHHBIX OPraHOB, IPEToiaBaTeNneii BeIymnx
BY30B CTpaHbl, BBICOKOKBAIN(HIMPOBAHHBIX CIICIMAINCTOB B pa3IM4HBIX cdepax OusHeca. Doux Oubmmorexn
chopMHpPOBaH C Y4E€TOM BCEX HM3MEHECHHH 00pa3oBaTENbHBIX CTaHAAPTOB M BKIIOYAEcT Y4EeOHWKH, ydeOHbBIE mocodus,
y4eOHO-METONIECKNE KOMIIIEKCHI, MOHOTpaduu, aBTopedeparsl, IUCCEpTalnH, YHIUKIIONEINH, CJIOBapH U CIIPAaBOYHHKH,
3aKOHOJIATEbHO-HOPMAaTUBHBIE JIOKYMEHTBI, CHEIHalIbHbIC ICPHOANYECKHEC W3JaHWUS M H3JaHUS, BBIITyCKaeMble
n3garenbcTBamMu By3oB. B Hacrosimiee Bpemss OBC ZNANIUM.COM cooTBeTcTBYyeT BceM TpeOOBaHMSM (eaepaibHbIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTAaHAapPTOB Bhicuiero oopazoanus (GI'OC BO) HOBOTrO MOKOJIEHMUS.

Y4eOHO-MeToMuIecKasl JTUTeparypa Il JaHHOW AWUCIUIUINHBI UMEETCS B HATWYUH B AIIEKTPOHHO-OMOINOTEYHOM
cucreme M3parensctBa "Jlans" , mocTym K KOTOpOi# npenoctapieH odydaromumcs. DBC M3narenscTa "JlaHp" BKIIOUACT B
ce0s 3JIEKTPOHHBIC BEPCHU KHUT m3aTenbcTBa "JIaHR" M IPYIHX BEAYIIUX H3ATEIBCTB yICOHOU JHMTEpaTypHl, a TaKkKe
ANIEKTPOHHBIE BEPCHUH TEPHOIMYESCKUX HW3IJaHWH IO eCTECTBEHHBIM, TEXHHYECKHNM M TyMaHHWTapHbBIM Haykam. DBC
WznarenscTBa "Jlanp" obecriednBaeT JOCTYI K HAyYHOH, yueOHON TUTEpaType U HayYHBIM NMEPHOANICCKUM H3aHUSIM IO
MaKCHMAaJIbHOMY KOJIMYECTBY MPOGUIBLHBIX HAIIPABICHUH ¢ COOIIOICHIEM BCEX aBTOPCKUX U CMEXKHBIX PaB.

VYuebHo-MeToAuUIecKas JIuTepaTypa Uil JaHHOH AMCIMIUIMHBI MMEETCS B HAJIMYUM B 3JIEKTPOHHO-OMOIMOTEUHOMH
cucreMe "KoHcymbraHT crymeHta", OOCTYIl K KOTOpPOH mpemocTaBieH oOydaromuMmcsa. MHOTOMpoQMIEHBIN
obOpazoBarensHBIE  pecypc "KoOHCynpTaHT cTymeHTa" sBIsSeTCS JJIEKTpOHHOW OumbnmoreuHoit cucremoir (3BC),
MIPEJOCTABIIAIONIEH MJOCTYHn duepe3 ceTh VIHTepHeT K yueOHOIl muTeparype M [IONOJHHUTEIBHBIM MaTepuanam,
MIpUOOPETEeHHBIM Ha OCHOBAHMHU MPAMBIX JOTOBOPOB C MpaBoobianaTensMu. [I0MHOCTBIO COOTBETCTBYET TPeOOBAHUSAM
(enepalibHBIX TOCY/IaPCTBEHHBIX 00pa30BaTeNIbHBIX CTAHAAPTOB BBICIIETO 00pa30BaHUs K KOMIUIEKTOBAaHHIO OMOJIMOTEK, B
TOM 4YHCJI€ AIeKTPOHHBIX, B 4acTH (hOpMUPOBaHHA (OHIIOB OCHOBHOI M JONOTHUTEIBHON JIUTEPATYPHI.





