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Conep:xanue

1. TlepeyeHb IUTAaHUPYEMBIX PE3yJIbTATOB OOYYCHHS II0 AUCLUIUIMHE (MOZIYJIO), COOTHECEHHBIX C IUIAHHUPYEMBIMH
pesynsratamu ocsoermns OITIOII BO

2. Mecro nucuuruivnel (Moayins) B ctpykrype OITOIT BO

3. O0beM AMCHMIUTMHBEI (MOIYJIS) B 3a4ETHBIX €AMHMIAX C YKa3aHWEM KOJIMYECTBA YacOB, BBIJCICHHBIX HA KOHTAKTHYIO
paboty oOy4aromuxcs ¢ npernojaBareyieM (110 BUAaM YUeOHBIX 3aHITHIT) 1 HA CAMOCTOSTENIBHYIO Pab0Ty 00yUYaroIuXCst

4. CoxmeprkaHHe AWCIUIUIMHEI (MOIYJsI), CTPYKTYPHPOBaHHOE MO TeMaM (paslenaM) ¢ yKa3aHHEeM OTBEACHHOIO Ha HHX
KOJIMYECTBA aKaJJeMUYECKUX YacOB M BHJOB YUeOHBIX 3aHATHH

4.1. CTpyKTypa ¥ TeMaTHYECKHH IUIaH KOHTAKTHOM U CaMOCTOSTENBEHON paboThl 110 JUCHUILIHHE (MO/YIIIO)

4.2. CogeprkaHue OUCIUTUINHBI (MOIYIIN)

5. IlepeyeHp ydeOHO-MeTOAMYECKOrO0 oOOecreueHHs ISl CaMOCTOSTENbHOW paboTel 00y4alomMXCs MO JAWUCHUILIMHE
(Momymo)

6. ®oHJI OLICHOYHBIX CPEJICTB MO TUCIUIUIUHE (MOIYJIIIO)

7. IlepedeHs uTepaTypbl, HEOOXOTUMOH TSI OCBOSHHS JUCIUTUINHBI (MOIYIIS)

8. IlepeuyeHb pecypcoB HHGOPMAIMOHHO-TEICKOMMYHUKAIMOHHONH ceTn "WHTEepHET"', HCOOXOMUMBIX ISl OCBOCHUS
JUCHUIUIMHBI (MOZYJIS)

9. MeTtoanueckue ykazaHus AJsl 00y4aronuXcsl 10 OCBOCHUIO TUCLIUILTHHBI (MOJTYJIS)

10. IMepeuenb MHGOPMAIMOHHBIX TEXHOJIOTHI, HCIOJB3yeMbIX MPU OCYIIECTBICHHH O00Opa30BaTEIbHOrO IMpoIecca Mo
JUCUUIUIHHE (MOIYJII0), BKJIIOYas MEpedYeHb MPOTrpaMMHOTO oOecredeHuss ¥ HH()OPMAIHMOHHBIX CIPAaBOYHBIX CHUCTEM (mpu
HEO0OXOTUMOCTH)

11. Omucanue MaTepHATbLHO-TEXHHUCCKOW 0a3bl, HCOOXOMUMOW Ui OCYIIECTBICHHS 0O0pa30BaTEIBHOIO IMpolecca Mo
JTUCIUILIAHE (MOTYJITIO)

12. CpeznctBa ajmanTali NpenojaBaHUs TUCHUIUIMHBI (MOIYJS) K MOTPEOHOCTSIM OOYYarOIIMXCSl MHBAIMIOB U JIUIL C
OTpaHUYEHHBIMHA BO3MOKHOCTSIMH 37I0POBBSI

13. Ilpunoxxenue Nel. @OHJT OLIEHOUHBIX CPEJICTB
14. Ipunoxenue No2. [lepeyeHs nmurepaTypbl, HEOOXOIUMOM AJIsl OCBOCHUS JUCIUILIIMHBI (MOYJIsS)

15. TIpunoxernne Ne3. [lepedeHp HHPOPMAINOHHBIX TEXHOJIOTHH, UCIIOIB3YEMBIX ISl OCBOCHUS MHCIUILTHHBI (MOIYILA),
BKJIIOYast IEpeYeHb IPOrpaMMHOT0 odecriedeHns: 1 NHPOPMaMOHHBIX CIIPABOYHBIX CUCTEM



IIporpammy mucuumuiuHel paspadotan(a)(u) momenrt, kK.H. KaszakoBa IO.K. (Kadempa anrmwmiickoit dunonoruu u
MEKKYJIbTYPHOM KOMMYHUKAIIUH, OT/AEICHIE HHOCTPaHHbIX s13b1k0B), JKKazakova@kpfu.ru

1. llepeyeHb MJIAHMPYEMBIX Pe3yJIbTATOB 00yYeHHUs] IO JMCUUILIMHE (MOAYJII0), COOTHECEHHBIX C IJIAHUPYEMbIMU
pesyabTatamu ocsoenust OIIOII BO

OO6y4aroniuiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB), JOJDKEH 007Ia1aTh CIeIyIOIUMI KOMIECTECHIISIMU:

Iugp Pacumiugposka
KOMIICTCeHIIUH npuodperaemMoii KOMNeTeHIHI
[1K-4 BiiageeT MexIyHapOJHBIM STHKETOM M NPAaBUIIaMU MOBEACHUS IEPEBOAYNKA B PA3IMYHBIX CUTYalUsX YCTHOTO

repeBosa (COMpOBOXKICHUE TYPUCTHIECKON TPYIITBI, 0OECTIEYeHIE AETOBBIX IEPETOBOPOB, 00ECTIEICHHUE
eperoBopoB O(UIMAIBHBIX JIeNeTaliii)

[IK-4.1 3HATH MOHATHE PO(EeCCHOHAIFHON 3THKY EPEBOIINKA U MIOHATHE MEXTYHAPOJHOTO STUKETA MIEPEBOIINKA B
[pa3IMYHBIX KOMMYHHKATHBHBIX CUTYallUsIX YCTHOTO TIepeBoia

I1K-4.2 YMeTh 0CyILIEeCTBIISITh OJTHO- U IByCTOPOHHHH YCTHBIN MOCIIEN0BATEIbHBIN IEPEBOJI B PA3IHMYHBIX
KOMMYHUKATUBHBIX CUTYaIHsX (COMPOBOXKICHHUE TyPUCTHYECKOI IPYIIIIbI, 00eCIIeYeHNE EOBBIX [IEPErOBOPOB,
oOecrieueHre eperoBopoB OpUIHaNbHBIX AeIeraluii)

I1K-4.3 BnaneTs HopMaMH PeYeBOr0 ¥ COIMATBHOTO MOBEICHHS COTIIACHO MOPAIBHOMY KOJIEKCY IIEpeBOJUMKA U
KOMMYHHKATUBHOM CUTYaIlMH OCYIIECTBICHUS OJTHO- ¥ IBYCTOPOHHETO YCTHOTO MEpeBoia (COMPOBOXKICHHUE
TYPUCTHYECKOH TPYIIIBI, 00ecredeHue AEJIOBbIX IEPErOBOPOB, 0OecIeueHHe IePeroBOPOB OHINATIBHBIX
Ineneraruii)

OO0y4atoniuiicsi, OCBOUBIINHA AUCITUTUTNHY (MOIYIIB):

JoJzkeH 3HATB:

3HAaTh MOHATHE MPO(PECCHOHATBEHON ITUKH MIEPEBOTUHNKA U MOHITHE MEKIYHAPOTHOTO ITUKETA IEPEBOIYHKA B
pa3IMYHBIX KOMMYHHKATHBHBIX CUTYAIUSIX YCTHOTO TIEpeBOIa

JomxeH ymern:

- YMeTh OCYIIECTBIATh OJHO- U IBYCTOPOHHHUI YCTHBINA MOCIICIOBATCIBHBIN MEPEBO B PA3TUUHBIX KOMMYHHUKATHBHBIX
cutyanusx (COMPOBOXKACHHUE TYPHUCTUYECKOH TIpPYMIbl, OOCCIICYCHUE [CIIOBBIX IIEPErOBOPOB, OOCCICUCHUE IEPErOBOPOB
OopHUINAIBEHBIX JIENIeTaluii)

JoJkeH BiIaaeTh:

- BHaJAeTh HOPMAaMH pEYEBOTO0 U COLMAIBHOTO IOBEACHHS COIJIACHO MOPAIbHOMY KOJEKCY MepeBOAYUKA U
KOMMYHHUKATUBHON CHUTyal[il OCYIIECTBICHUSI OJHO- U JBYCTOPOHHErO YCTHOIO MepeBoja (COMPOBOXKICHHE TYPUCTHUECKOMN
rpyImbl, o0ecreueHne SIOBbIX [IEPEroBOpOB, 00ECIeUeHUE EPErOBOPOB O(HUIMATBHBIX JETIETallHii)

2. Mecto qucuuminnsl (MoayJst) B ctpykrype OIIOII BO

Hannas aucruiuinaa  (Monyib) BriaoueHa B pasgen  "B1.B.JIB.09.01 [ductmmawssl  (Momysu)"  OCHOBHOM
npodeccronansHOi o0pasoBaTenbHol nporpammMbl 45.03.02 "Jlunrsuctuka (I[lepeBoa u nepeBomoBeaeHne (AHIITUNACKUN A3BIK,
KUTANUCKHI A3BIK))" M OTHOCHUTCS K AUCIMILUIMHAM 110 BhIOOpyY. OcBanBaeTcs Ha 4 Kypce B 7 ceMecTpe.

3. O0beM IUCHMILIMHBI (MOXYJS) B 3aYeTHBIX €IUHHIAX € YKAa3aHHMEM KOJHYECTBA YACOB, BBIIEJEHHBIX HA
KOHTAKTHYI) PadoTy 00y4Yaron[uxcsi ¢ mpemnogaparteieM (M0 BHIAM YYeOHBIX 3aHSTHI) H HA CAMOCTOSITEJHLHYI) PadoTy
o0yuarommuxcst

OO0mast TpPyZOEeMKOCTh TUCIIHIDIHHBI COCTABIISACT 2 3a4eTHRIX(bIe) equHuIl(bl) Ha 72 Jaca(oB).

KonTtakrras pabora - 30 gaca(oB), B Tom uncie jekuuu - 0 gaca(oB), mpaktryeckue 3ausatus - 0 gaca(oB), 1abopaTopHbIe
pabotsl - 30 yaca(oB), KOHTPOIb CAMOCTOSITENBHOM paboTHI - 0 waca(oB).

CamocrostensHas pabota - 42 yaca(oB).

KonTtposs (3a4ér / ax3amen) - 0 gaca(os).

dopMa IPoOMEKYTOYHOTO KOHTPOJISI TUCITUTUIMHBL: 3a4€T B 7 CEMecTpe.

4. Conep:xanne TUCUUIJIMHBI (MOIYJsl), CTPYKTYPUPOBaHHOE 1O TemMaM (pa3jiejiaM) ¢ yKa3aHHeM OTBeJIeHHOro Ha
HHUX KOJIMYECTBA aKaJeMHUYeCKUX YaCOB U BUIOB YYEOHBIX 3aHATHI

4.1 CTpyKTYypa M TeMaTHYeCKHUii MJIaH KOHTAKTHOH U CaMOCTOSITeIbHOM padoThl N0 AUCHUIINHE (MOAYJII0)

Buapl 1 yacel
KOHTAKTHO# padoThl,
HX TPYAOEMKOCTH
(B yacax)

N Pa3zapenn! AMCUMIIHHEI /
MOYJIst

CemecT
p
Camoct
oATEb
Hast
padota
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1 Tema 1. [Ipeamer u 3agaun cTuucTuky. OOIIME BONPOCH 7 0 0 4 4
" |cTunucTuxu
2. |Tema 2. Turbl 3HaYECHUS CIIOBA B OTHOILICHUH K CTHIIMCTHKE 7 0 0 2 4
3. [Tema 3. Ctunuctrueckas KIacCH(pUKALNsA CIIOBAPHOTO COCTAaBa 7 0 0 4 4
4. |Tema 4. OyHKIMOHAIBHBIE CTHIIM S3bIKA 7 0 0 2 4
5 Tema 5. CemaHTHYECKHE BBIPA3UTEIbHBIE CPEICTBA U 7 0 0 4 4
" |cTunmucTHYeCcKne TpreMbl
6 Tema 6. CHHTaKCHYECKHE BBIpa3UTEIbHBIC CPENICTBA U 7 0 0 2 4
" |cTunucTHYeCcKne MpUeMBbI
7 Tema 7. @oHeTn4eckre u rpadUIecKue BRIPa3UTEIbHBIC CpeAcTBa | 7 0 0 4 6
" |u cTunucTHYECKHE IPHEMBI
8. [Tema 8. BripazurensHble cpecTBa OOMEPIITIONOTHUECKOTO TUIaHa | 7 0 0 2 4
9. [Tema 9. Teopust BEIABUKCHUS 7 0 0 4 4
10. |Tema 10. Teopus o6pa3zoB 7 0 0 2 4
MToro 72 gaca 0 0 30 42

4.2 CoaepxxaHue TUCUMILIMHBI (MOLYJ151)

Tema 1. Ilpeamer u 3aaum cTuMcTHKUA. O01Me BONPOCHI CTUIIMCTHKH

CrunucTKa Kak s3bIKOBas Hayka. IIpeaMeT CTHNHMCTHKU M ee 3aiadd. PasmuuHble MHTEpHpeTanud TepMHHA ?CTHIIB?.
CrunucTrKa s3pIKa U CTHJIMCTHKA pedd. JIMHTBOCTHMIMCTUKA W JIMTEpaTypoBeAdecKas cTUaucThKa. CTHIMCTHKAa OT aBTOpa U
cTunucTuka Bocnpusatua. Ctunuctuka aexkoaupoBanusa. KonTekcT. CTUNHCTHYECKUI KOHTEKCT. BrIpasuTenbHble CpeACTBa sA3bIKa
U crTwimctudeckue mnpuembl. Crumuctuueckas ¢(yHKOUS. CTHINCTHYSCKMH NpPHEM B JIMHTBOCTIJIMCTUKE M CTHIIMCTHKE
BOCTIPHSTHS.

Tema 2. Tunsl 3Ha4YeHUs CJI0BA B OTHOLIEHUH K CTUJIMCTHKE

Jlexcuueckoe 1 rpaMMaTH4YecKoe 3HaueHue ciioBa. HelTpanusanus rpaMMaTi4eckoro 3Ha4eHHUs CJIOBa B CTHIIMCTHYECKUX
nensax. CroBapHOe M KOHTEKCTyaJbHOE 3HAUCHHE CJIOBA: MX B3aMMOJEHCTBHE. DTUMOJIOTHYECKOE (IIEPBHYHOE) M NMPOU3BOIHBIC
3HAa4YeHHUs CJIOBa. J[eHOTalMOHHOEe M KOHHOTAIIMOHHOE 3HaUeHHUE CJI0Ba. BUIpl KOHHOTaNMii: u3HMdecKas KOHHOTALMs, OLlEHOYHAS
KOHHOTAIIMsI, SMOIIMOHAIIbHASI KOHHOTAIUS, KyJIbTypHas KoHHOTaIus. O6pa3Hoe ynoTpebiaeHne CIoB.

Tema 3. CtuincTnyeckas Kjiaccupukanms cJI0BAPHOr0 COCTABa

OO1mue nprHIMIBI KIIaccH(UKaIuK aHrIMicKkoro ciosapst. 1llkana scTeTHyeckoil IEeHHOCTH: HEWTpallbHbIE, BO3BBIIICHHBIE
U CHIDKCHHBIE €IMHHIIBI CIOBAPHOTO COCTaBa. YPOBHU BO3BBIIIEHHOCTH U CHWKEHHOCTHU. [IpHHIUIMBI BBIAECICHHUS YPOBHEH M UX
rpaHulbl. JleneHue CIOB MO CTHIMCTHYECKOMY NPHHIUIY: MO3TU3MBI, apXau3Mbl, TEPMHUHBI, BAPBAPU3MBI, OKKa3UOHAIU3MBI,
KOJUIOKBHAJIM3MBI, MPO(GECCHOHATIM3MBI, CII3HT, JKaproH, BYJIbrapu3Mbl, 3BQEMHU3MBI. PacrpeneneHue JeKCHYECKHX EIUHHIl Ha
HIKaJIe CTETUYECKOM LIECHHOCTH.

Tema 4. DyHKIHOHATBHBIE CTUIH SI3bIKA

[Mousitue ¢ynkuuonansHoro crwist. Knaccudukamun ¢yHkumoHanpHeix cruneit. Knaccugukanus P.I1. anenepuna.
IIpoune xmaccupukanmu G(YHKIUOHATBHBIX CTUIeH. OYHKIMOHANBHBIA CTUIb OEIETPUCTUKUA. Pa3HOBUAHOCTH CTHIIS
OeNneTpUCTHKN (CTHITh XYAO0KECTBEHHOW MPO3bI, CTUIL JAPaMbl, CTWJIb MO33UH). ['a3eTHBIA CTWIb U ero ocoOeHHOCTH. CTHIb
Hay4HOI1 mpo3sl. Teopus cyosbs3eikoB FO.M. CkpebHeBa.

Tema S. CemaHTHYeCKHE BBIPA3UTEJIbHBIC CPEACTBA U CTHIMCTHYECKHE IPHEMBbI

@durypsl 3amerieHus (Tpombl). 3aMeHa TPaJUIHMOHHO 0003HAYAIOIIEr0 CHUTYaTHBHO O0O3HAYaIOMIMM KaK OCHOBAa TpOIaA.
Meradopa n ee pasHOBHIHOCTH (OJNMIETBOpEeHHE, MeTadopuueckas aro3us, Meradopuyeckass aHTOHOMA3Ws, aJJIEropus).
MeToHNMHS U €€ Pa3HOBHAHOCTH (CHHEK0Xa, Tepudpas, METOHUMUYECKast aHTOHOMa3Hs ).

Wponns. 'mnepbona. [Ipeymensinenne. Mx s3p1k0Bast Ipupo/ia U CTHIMCTHYECKas! (QyHKIHMS.

@urypsr coBmenienus. OOpazHoe cpaBHEHME, HapacTaHue, Oadoc, Wrpa CIIOB, 3€BrMa, OKCIOMOpPOH, aHTHTe3a. Mx
S3BIKOBASI IPUPOJIA U CTHIIMCTHYECKAs (PYHKITHS.

Tema 6. CuHTaKcHYecKHE BBIPA3UTeNbHbIE CPEACTBA U CTHJIMCTHYECKHE PHEeMbI

CTUNHCTHYECKUA TOTEHIMANl CHHTaKcuca. JJunc. Amnocuorne3a. HoMHHATHBHBIE W AIUIMOTHYECKHE MPEIJIOKEHIUS.
Beccorosue u maorocorosue. [Tapanensusie KOHCTpYKIuH. I1oBTOp 1 ero pazHoBuAHOCTH (aHadopa, srmudopa, CUMIIIOKA, TOAXBAT
1 IIEITHOH TIOBTOP, 0OpaMieHne, Xua3m, MpocToii mosTop). CTUIMCTHYECKAst HHBEPCHS U €€ Pa3HOBUIHOCTH.

Tema 7. @oHeTH4yeckue U rpapuyecKue BhIPa3UTeNdbHbIE CPEACTBA U CTHIIMCTHYECKHE PHEMBbI

3ByKomnojpakanue (mpsMoe M KOocBeHHoe). Aiumtepanusi. AccoHaHc. IlapoHomasus. CTHXOTBOPHBIH —pasmep.
Knaccuueckne (opmbl CTUXOTBOPHOrO pasmepa: sM0, xopei, aHamect, amduOpaxuii, AakTwib. Pudma u ee pazHOBHUIHOCTH



(monHas m yacTUdHas pudMa; KEHCKas, My>KCKas, JakTuieBas pudma; mapHas, mepeKkpecTHas, KoblieBas pudma). [Toatnueckas
ctpoda. I'padon kak rpaduueckoe CTHIMCTHIECKOE CpeicTBO. PasHOBHIHOCTH TpadoHa.

Tema 8. Boipa3urenbHble cpeacTBa 0011e(HI010rHYeCKOro miaHa

[TocnoBuIBI M MOTOBOPKM M HMX CTWINCTHYecKHE (GyHKnnH. KpbimaTele BBIpaXEHUS M MX CTWINCTHYECKHE (PYHKINH,
adopusmbl. CTWINCTUYECKHH MOTECHIMANT Mapajiokca, auTio3us. OMUTET W €ro pPa3HOBUAHOCTH: aCCOLMHPOBAHHBIA U
HEaCCOIIMMPOBAHHBIN  SMHUTETHI, PEBEPCHUBHBIM  AMUTET. OKCIPECCHBHOCTh  (PPa3eosOTHYECKUX  €AWHHUL.  ABTOPCKHE
npeoOpa3oBaHus

Tema 9. Teopusi BEIABHKEHUS

CTHIMCTHKA BOCIIPUSTHS M CTHIIMCTHKA AeKoaupoBaHus. CrocoObl aHaIM3a Xy10KeCTBEHHON peud. OCHOBHBIE KaTeropuu
CTWINCTHKY JieKoupoBanys. CHIIbHBIE TIO3UIMH: 3arjiaBUe, SMUTET, HAYalo0 U KOHIIOBKA XY/I0’KECTBEHHOT'O NPOU3BeieHHs. THIIbI
BBIJIBIDKCHUS: 00MaHyTOE 0)KHUAaHNEe; KOHBEPTeHIIMS BBIPA3UTEIIBHBIX CPEACTB; CLEIUIEHHE; 000CO0IEHHbIE KOHCTPYKIINH.

Tema 10. Teopus o6pa3oB

[lomsartue obpa3a B mureparype u ucKyccTBe. OCHOBHBIE KaTeropuu Teopuu o0Opa3oB. Kiaccmbpukammm o0Opa3oB: 1o
CTeTIeHN 0000IIEHHOCTH (MHANBUAYAIbHBIC, XapaKTepPHbIE, TUITHIHBIC, 00Pa3bl-MOTHBBI, 00Pa3BI-TOIIOCH], aPXETHUIIBI); IO 00BEMY
TEKCTa, 3aJeHCTBOBAHHOTO B CO3MaHHMH oOpasza (Mera-oOpa3sl, Makpo-00pa3bl, MUKpPO-00pa3bl); MO (QHU3MYECKUM IapamMeTpam
(BU3yasbHEIE, CIIYXOBBIE, OCS3aTeNbHBIE, 0OOHITEIbHEIC, BKYCOBbIE 00pa3sr). OOpa3 aBTOpa B XyIOKECTBEHHOM IPOU3BEICHUH.
OO0pa3sl THIHBIE W HETUIHBIC.

5. IlepeyeHp yuyeOHO-METOANYECKOr0 o0ecleYeHHUs IS CAMOCTOSITeIbHOIl PadoThl 00ydarolMXcs MO JMCUHMILIMHE
(Mony.J110)

CamocrosiTenbHas padoTa 00y4YaroMXcsl BBITOIHAETCS MO 3aJaHUI0 M TP METOJMYECKOM PYKOBOJICTBE MPEIOAaBaTes, HO
0e3 ero HernocpeACcTBEHHOro ydacTusi. CaMocTosTeNnbHas padoTa MoApa3IesieTcsl Ha CaMOCTOSTENbHYIO paboTy Ha ayAUTOPHBIX
3aHATHAX M Ha BHEAYIUTOPHYIO CaMOCTOSITENIbHYIO paboTry. CaMocTosTebHas paboTa 00y4aroIMXCsl BKIOYAET KaK MOJHOCTBIO
CaMOCTOSTENIbHOE OCBOCHHUE OT/ENbHBIX Te€M (pa3esioB) IUCIMIUINHEL, TaK U IPOpaboTKy TeM (pa3/ieNioB), OCBaUBaEMbIX BO BpeMs
ayauTOpHOH paboThl. Bo Bpems caMocTosATENbHOHW PadOTHI 00ydaroIMecs YWTAI0T W KOHCHEKTHPYIOT Y4eOHYIO, HaydHYIO U
CIPaBOYHYIO JIMTEPATYpy, BBINOJHSIIOT 3aJaHWs, HAIPAaBJICHHbIC HA 3aKpeIICHHE 3HaHWH M OTpaOOTKy YMEHHH WM HAaBBIKOB,
TOTOBSATCS K TEKYLIEMY U TPOMEXYTOUHOMY KOHTPOJIO MO AUCIUILTHHE.

Opranuzanusi caMOCTOSTENBHONH paboTel 00YyYaloOMmMXCs PEriaaMeHTHPYETCS HOPMATHBHBIMH JOKyMEHTaMH, y4deOHO-
METOJIMYECKOM JINTEPaTypoil M 3JIEKTPOHHBIMU 00pa30BaTEILHBIMH PECYPCaMH, BKITFOUAs:

[opsinok opraHM3aly M OCYLIECTBICHUS 0Opa30BaTENbHON NEATEIBHOCTH IO 00pa30BaTENbHBIM MPOTpPaMMaM BBICIIETO
o0pa3oBaHus — MporpaMmam OakanaBpuaTa, IporpaMMam ClelHaIiuTeTa, IporpaMMaM MarucTparypbl (yTBEpKICHHBIH PHKAa30M
MuHucTepcTBa HayKH U Bbiciiero oopasoanus Poccuiickoit @enepanun ot 6 anpens 2021 roxa Ne 245)

VYcraB (enepasbHOrO TOCYyJapCTBEHHOTO aBTOHOMHOIO oOpasoBaTeibHOro yupexaeHus "Kazanckuit (IIpuBoymkckuii)
(enepanbHBIN yHUBEpCUTET"

[lpaBuna BHYTpeHHEro pacropsaka (eaepasbHOr0 TrocyJapCTBEHHOTO aBTOHOMHOI'O 00pa30BaTENbHOTO YUPEKICHHs
BhICILIET0 NpodeccronansHoro oopazoanus "Kazanckuii (ITpuBomkckuit) ¢enepanbHblit yausepcurer”

JlokansHble HOpMaTHBHBIE akThl Kasanckoro (ITpuBoiskckoro) ¢enepalibsHOTO yHUBEpCUTETA

6. ®oH/1 OLIEHOYHBIX CPeCTB M0 AUCHHUILINHE (MOLYJII0)

@DoHJT OLIEHOYHBIX CPEJCTB 10 ANCHMIUIMHE (MOYJIIO) BKJIIOYAET OLEHOYHBIC MaTepualibl, HalpaBiIeHHbIE HA MPOBEPKY
OCBOEHHS KOMIIETEHIINH, B TOM YHCIIE 3HAHWH, yMEHUH M HAaBHIKOB. DOH] OIIEHOYHBIX CPEACTB BKIIOYAET OLICHOYHbIE CPE/ICTBA
TEKYIIIEro KOHTPOJISl ¥ OLIEHOYHBIE CPEACTBA IIPOMEXYTOUHOH aTTEeCTAIH.

B ¢oHie O11eHOYHBIX CPEICTB CONEPKUTCS Clieaytolas HH(opManus:

- COOTBETCTBHE KOMIICTEHITUII IUTAHUPYEMBIM pe3ybTaTaM 00ydeHHs 110 JUCIUIUINHE (MOYJIIO);

- KpUTEPUH OLIEHUBaHHS CPOPMUPOBAHHOCTH KOMIIETSHIHI;

- ME€XaHU3M (OPMHUPOBAHUS OIEHKH IO JUCHHUIUINHE (MOIYIIIO);

- ONMCaHUe MopsAKa IPUMEHEHHS U MPOLIEAYPhI OIIEHUBAHUS [T KX I0TO OIIEHOYHOTO CPEJICTBA;

- KpUTEPUH OLIEHUBAHMS IS KaXKJJ0TO OIIEHOYHOTO CPEJICTBA;

- Co/lepXaHHE OICHOYHBIX CpPEACTB, BKIJIIOYash TpeOOBaHUS, MpEeABSBIsIEMble K JEHCTBUSM OO0ydaroIIUXCs,
JIEMOHCTPHPYEMBIM pe3yJibTaTaM, 3aJlaHusl Pa3INuHbIX THUIIOB.

@DoHJT OLIEHOYHBIX CPEACTB M0 JUCLUIUIMHE HaxoauTes B [Ipmioxennu | kK mporpaMMe JTMCIUILIMHBI (MOJYITIO).

7. llepeuyeHb JUTEPATYPbl, HEOOXOAMMOM AJIl OCBOEHUS AUCUMILIMHBI (MOIYJ151)

OcBoeHHE AMCUMIUIMHBL (MOAYJS) TIPEAIOJIAraeT HM3y4Y€HHE OCHOBHOW M JIOTIOJHHUTENILHOM y4eOHOW JIMTepaTypel.
Jluteparypa MOXXeT OBITH IOCTYIHA O0YYAIOIIMMCS B OJTHOM U3 ABYX BapHaHTOB (1100 B 000MX U3 HUX):

- B DJIEKTPOHHOM BHJE - 4epe3 AJIEKTPOHHbIC OMONMOTEYHBIE CHCTEMBI HA OCHOBaHMH 3aKiIi0oueHHBIX KDY moroBopos c
MPaBoOOIIATATEISIMHY;

- B meyatHoM Bujae - B Hayunoit Oubmmoreke Emalyxkckoro umHctuTyTa KOY. OOydaromuecs moiydaloT ydeOHYIO
JUTEpaTypy Ha a0OHEMEHTE TI0 YNTATEIbCKUM OHMJIeTaM B COOTBETCTBHH C IIPaBHIAMHM NOJIb30BaHUs HayuHol 6MOImMOTeKOM.

DNEeKTPOHHBIE M3IAaHMSI AOCTYIHBI AUCTAHIIMOHHO W3 JIFOOOH TOYKH MPH BBEACHUHU O0YYAIOIIMMCS CBOETO JIOTHHA M TAPOJIs
OT JIMYHOTO KabuHeTa B cucreMe "DIeKTpoHHBIH yHHBepcuteT". [Ipn Mcnonb30BaHUM NeYaTHBIX M3/1aHuK OMOIMoTeuHbIi (QoHT
JOJDKeH OBITh YKOMIUIEKTOBAaH MMM W3 pacuera He MeHee 0,25 sk3emmuisipa Ha KaKIOro oOydaromerocss M3 4YHcia JIMI,
OJIHOBPEMEHHO OCBANBAIONINX JAaHHYIO AUCLUILINHY.

[lepedeHp OCHOBHOW M JOMOJHHUTENHLHOW Y4eOHOH JHTEepaTypbl, HEOOXOAMMOW JUIS OCBOEHHS IUCLHIUIMHBI (MOJIYIIS),
Haxoautcst B Ilpuiokennu 2 x pabouedt mporpamme aucuuiuiMHbl. OH IMOJUIS)KUT OOHOBJIEHHIO IIPU W3MEHEHUH YCIOBHI



noroBopoB KOV ¢ mpaBooOmamaTesssMu DJIEKTPOHHBIX HW3JAHUH W TpH W3MEHEHWH KOMIUIEKTOBaHWs GoHIoB HaywHoit
o6ubmuorexkn Enadyxckoro nacturyra KOV.

8. Ilepeyennb pecypcoB MHGPOPMALHOHHO-TEIEKOMMYHUKANIMOHHOM ceTH "UHTepHeT", HEO0XOAUMBIX /IJIsl 0CBOEHUSI
JUCHUNIHHBI (MOIYJIS)

Studfiles - https://studfiles.net/preview/6127877/
JlutepaTypHblii roccapuit - http://www.bukinistu.ru/teoriya-literaturyi/literaturnyiy-obraz.html
Otnen BeemupHoit ciyx6s1 BBC - https://www.bbc.co.uk/learningenglish/

9. MeToauueckue YKazaHud Jist oﬁyqamnmxm 0 0OCBOCHMIO JUCIHUIIIMHBI (MOI[yJIﬂ)

Bun pador MeToanyeckue peKoOMeHAALUH

naboparopusie | JlabopaTtopHble paboTa, BO BpeMs KOTOPOM pa3BUBAETCsl HHTYUINS, GOpMHUPYETCs MPOopecCHOHATbHBINA

3aHATHS MOJIXOJ] K NPUHATHIO CAMOCTOSITENIFHBIX PEIICHNH, COCTABIAET CyTh npolecca o0yuenus. Conepxanne
Ka)J0H 1a00paTopHOi pabOTHI UMEET CIICAYIOLIYIO CTPYKTYPY: KpaTkoe (POpMUpPOBaHUE LETH PabOTBhI,
pa3BepHyTOE 33/1aHKEe Ha BBHIIIOJIHEHNE paboThl, IOJBEICHNE UTOTOB. B 3a1aHNn Ha Ka)/1yt0 1ab0paTOpHYIO
paboty copMynHpoBaH nepeyeHb BOIPOCOB, MOUICKAIINX U3y4eHHI0. KOHTPOIbHBIE BOIPOCH! CIIYKaT JIs
MIPOBEPKH MOATOTOBKH 00YUAIONIMXCS K BBIMOITHEHHIO 331aHHOM PaOOThI U OLICHKN CTETIEHH OCBOCHUS
MaTepuala Iocje ee IpoBeACHHs. Bpems, oTBoAMMOeE TS BBIOIHEHHS KaXkKA0H 1ab0paTopHOil paboTHl,
HEOAWHAKOBO M OTIPEIEISIETCS TEMaTHIECKAM IUTAHOM Y4eOHBIX 3aHATHH. CTYAEHT JOKEH BBIOJIHSATE BECh
00BeM JTOMaIIHEH IOITOTOBKH, YKa3aHHbIH B OIIMCaHMAX COOTBETCTBYIOIINX JIAOOPATOPHBIX padoT u
MIPAaKTHYECKUX 3aHITHIL; 3HATh, YTO ITOCIIE BBIMIOIHEHHS pa0OTHI, CTYJCHTHI IOJDKHBI IPEJCTaBUTh OTUET, C
00CyXJCHUEM TTOJTyYCHHBIX PE3yIbTATOB M BBIBOJIOB.

caMoCTOs- [IpaBuipHAsT OpraHU3AIM CAMOCTOATEIEHON PaOOTHI 3aBUCHUT IPEXKIIE BCETO OT €€ BHIA WIH (POPMHI,
TeNbHas paboTa | KOTOPhIC MOTYT BKJIFOUYATh MOJATOTOBKY CTY/CHTA K TEKYIIIMM ayTUTOPHBIM 3aHSITHSM, BHITIOJTHEHUE
JIOMAIITHETO 3aJaHMsI WIH JOMAIHEeH KOHTPOJIbHOM pabOoThl, CAMOCTOSATEILHOE H3YUCHUE TOM MIM HHON TEMBI
Kypca, MOArOTOBKY K KOHTPOJIBHOM paboTe MITH KOJUIOKBHYMY; IIOJATOTOBKY K 3a4eTy HJIH SK3aMEHY,
BBIMOJIHEHHE KYPCOBOM pabOTHI HJIH MPOCKTA, yUaCTHE B HAYYHBIX CTYJCHUCCKUX KOH(DEPCHIIUIX, CEMUHApaX
W OJIMMITNA/IaX, BHIMOJHEHUE J1a00paTOpHOM paboThl u T.1. Pazymeercs, Takoe pasHooOpasue popM U BUIOB
CaMOCTOSATENILHOM paboThI TpedyeT nuddepeHIUPOBAHHOTO MOAX0/a, KOTOPBI MOXKET OBITh 0OecIeueH
oOpateHreM K KOHKPETHBIM METOAMICCKAM PEKOMEHIAIMSM O KaXKIOMY BHIY PaOOTHL

3a4er 3a4eTHbIH OMIIET BKIIIOYAET B ce0sl 1Ba BOIIPOCA: TEOPETHUECKUI M3 YHCIIA BOIIPOCOB K 3a4€Ty
npakTHYeckoe 3ananue. [locnennee MoxeT OBITh IBYX THITOB:

- OTIPENICIUTE CTHJIh TEKCTa Ucxoas oo u3 reopuu U.P. I'ampnepuna, 6o u3 reopun F0.M. CkpebHeBa;
- ONIPEIETNTh CTHINCTHYECKHE IIPUEMBI KPAaTKOTO TEKCTa, MPEITI0KEHHOTO OMIIETOM, 0XapaKTepru30BaTh UX
BU/IBI U CTHIICTHYECKHE (PYHKIINH, a TAK)KE OIHCATh UX B3aHMMOCBS3b.

10. IlepeyeHb UH(POPMAIMOHHBIX TEXHOJIOTHIA, UCMOJIB3YEeMBbIX NMPH OCYNIECTBJIEHUH 00pPa30BATEIbHOIO Mpolecca
Mo AUCHUILINHE (MOIYJI10), BKJIOYAs NepeyeHb MPOrPpaMMHOro odecnedeHuss U MHGOPMANUOHHBIX CIIPABOYHBIX CHCTEM
(npu Heo0X0AUMOCTH)

[lepeuenp WHGOPMAIMOHHBIX TEXHOJIOTHH, WCIOJIB3YEMBIX NPH OCYIISCTBICHHH OO0pa30BaTEIBHOTO TIporecca IIo
MUCHUIUIAHE (MOAYINI0), BKIOYas IIEPEYCHb IPOrpaMMHOTO olecredeHnss W HWH()OPMAIMOHHBIX CIIPABOYHBIX CHCTEM,
npezcrasieH B [Iprnokennn 3 k pabodeit mporpaMme JUCIUTUTAHBI (MOIYIIS).

11. Onucanue MaTepuaJIbHO-TEXHUYECKOI 0a3bl, HEOOXOAMMOM AJIsl OCylIecTBJIeHHsI 00pa30BaTeIbLHOr0 NMpouecca
N0 JMCUUIIMHE (MOLYJII0)

- qu6Haﬂ aAyauTopus IJid IMMPOBCIACHUA 3aHATHHN CEMHMHAPCKOI'0 TUIIA, TPYIIIOBBIX U WHAWBUIAYAJTbHBIX KOHCyHbTaHHﬁ,
TEKYIIEr0 KOHTPOJIS U IPOMEKYTOUHOM aTTeCTallun

- Kommnekt mebenu (mocaioqHbIX MECT) ISl 00yUaroNIuXcs U AJIs IPero aBaTedis.

- MenoBas nocka

- HoyTOyxk.

- Brixog B UHTepHeT, BHYTPHBY30BCKas KOMITBIOTEpHasl CeTh, JOCTYH B OJJIEKTPOHHYIO HH()OPMAIMOHHO-
00pa30BaTENBHYIO Cpeay.

- Habop y4eOHO-HATrMAAHBIX IMOCOOHMH: KOMIUIGKT MPE3CHTAIM B AJIEKTPOHHOM (opMaTe MO MperoaaBacMon
JTUCUUILINHE.

12. CpeacrBa asanranuy NPenoJaBAHHMA JUCHHMILIMHBI K MOTPeOHOCTAM 00y4YalomIUXcsi MHBAJMIOB W JIMI C
OrpaHUYeHHBIMHU BO3MOKHOCTSIMM 3/10POBbS

IIpn HEO0O6XOOMMOCTH B 00pa30BaTENbHOM IPOIECCE MPUMEHSIOTCS CIEAYIOIINE METOIBl U TEXHOJOTHH, O0Jerdaromue
BOCHIpUATHE HH(pOpMaHHH 06yanOH_H/IMI/IC$[ HWHBaJIMAaMH U JIMIIAMU C OTPAHUYECHHBIMU BO3MOKHOCTAMU 3J0POBbS:

- CO31aHHE TEKCTOBOI BEPCHU JII000T0 HETEKCTOBOTO KOHTEHTA Ul €r0 BO3MOXHOTIO NPe0o0pa30oBaHys B aJbTEPHATUBHBIC
(hopMBI, yIOOHBIE IS Pa3IMYHBIX [TOJIB30BATENEH;


https://studfiles.net/preview/6127877/
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- CO3JaHHMe KOHTEHTA, KOTOPBIA MOXKHO IIPEICTAaBUTh B PA3NIMYHBIX BUIaX Oe3 MOTEpU NaHHBIX WM CTPYKTYDHI,
IPEeIyCMOTPETh BO3MOXKHOCTh MAacIITaOMPOBAHUS TEKCTa W N300paxkeHHH 0e3 MoTepH KadecTBa, NPELyCMOTPETh AOCTYIHOCTb
YIpaBJICHNS] KOHTEHTOM C KIIaBHATYPHI;

- CO3ZIaHHE BO3MOXKHOCTEH Ul OOyYalOIIMXCs BOCIPHHHMMATH ONHY W Ty K€ MH(QOPMAIMIO M3 Pa3HBIX HCTOYHHUKOB -
HalpyMep, TaK, YTOOBI JIMLA C HApYIICHUSIMH CIIyXa ITOIydasid HHYOPMAILIHIO BU3yallbHO, C HAPYIICHUAMHE 3pEHHS - ayIHalbHO;

- IPUMEHEHUE NPOTPAMMHBIX CPEICTB, 00ECIICUMBAIOIINX BO3MOXKHOCTH OCBOCHHS HAaBBIKOB U yMEHHH, (OPMHUPYEMBIX
JUCIUIUIMHOM, 33 CYET alIbTEPHATHBHBIX CIIOCOOOB, B TOM YHCJIE BUPTYaIbHBIX JJAOOPATOPUI U CUMYIISIIHOHHBIX TEXHOIOTHH;

- NMPUMEHEHHE AMCTAHIIMOHHBIX 00pa30BaTENIbHBIX TEXHOJOTMH JUI Iepenadyn MH(GOPMALMH, OpPraHW3alliy pa3IndHBIX
(opM MHTEPaKTHBHOW KOHTaKTHOHW pabOTHI 0Oy4aromerocsi ¢ MpenojaBaTeieM, B TOM 4HCiIe BeOWHAPOB, KOTOPbIE MOTYT OBITH
UCIIOJNIb30BaHbI ISl IPOBECHUSI BUPTYAIBHBIX JIEKIHH C BO3MOXKHOCTBIO B3aMMOJICUCTBHS BCEX YYACTHUKOB JHCTAHIIMOHHOTO
0o0y4eHHs, NPOBEACHHS CEMHMHApOB, BBICTYIJIGHUS C JOKJIAJAaMH M 3aIlUTHl BBINOJHEHHBIX Pa0OT, NPOBEAEHUsS TPEHHHIOB,
OpraHM3aliK KOJUIEKTHBHON paboThI;

- IPUMEHCHHE AWCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHH U OpraHu3aldd (opM TEKYIIero M IPOMEKyTOYHOTO
KOHTPOJIS;

- YBENIMYCHUE NPOJODKUTEIBHOCTH ClAYil OOYyYaroIMMCsl MHBAIMAOM WM JIMIOM C OIPaHHYCHHBIMH BO3MOXXHOCTSMH
310pOBBS (HYOPM IIPOMEXYTOUHOM ATTECTALMH 110 OTHOLICHHIO K YCTAHOBICHHOHN MPOJOJDKUTEIFHOCTH X CAAYH:

- IPOJOJDKUTENILHOCTH Ca4YM 3a4éTa WM K3aMeHa, IIPOBOAMMOrO B MUCHbMEHHOH (opMme, - He Ooiiee yeM Ha 90 MUHYT;

- IPOJOJDKUTEIILHOCTH OATOTOBKH 00YYalOIIEerocst K OTBETY Ha 3a4éTe WM SK3aMeHe, IPOBOJMMOM B YCTHOH dopme, - He
6onee ueM Ha 20 MUHYT;

- IPOJIOJKUTENBHOCTH BBICTYIUICHHUS 00y4aroLerocs py 3aliTe KypcoBoi paboThl - He OoJiee 4eM Ha 15 MHUHYT.

[Tporpamma cocraBiena B coorBercTBuM ¢ TpeboBanusimu GI'OC BO u y4eOHbIM m1aHoM 1o HampasieHuto 45.03.02
"JIuareuctuka" u npoduio moaroToBku "IlepeBos u nepeBoaoBecHIE (AHITTHACKHN S3bIK, KHTAHCKHUIA SI3BIK)".
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1. CooTBeTCTBHE KOMIETECHIMIA IIAHNPYEMBIM pe3yIbTaTaM 00y4eHHUs MO0 JUCHUIINHE (MOAYJII0)

Kon u nHammenoBanme | MHAMKATOPBI noctuxenus | OueHoYHbIe cpecTBAa TEKYIIEro KOHTPOJISA H
KOMIIETeHIINH KOMITeTeHIIU I I JAHHOH | MPOMEKYTOYHOM aTTeCTaluH

JUCHUILIHHBI
I1K-4 JomxeH 3HaTh: Texymuii KOHTPOJIb:

Brnageer MexyHapOIHBIM
STHKETOM U MPaBHIAMH
MOBE/ICHHSI IEPEBOIIHKA B
Pa3UYHBIX CUTYAIHAX
YCTHOT'O MepeBoaa
(conpoBoxIcHIE
TYPUCTHYECKOM TPYIIIIBI,
obecrneuyeHne IeI0BLIX
MIEPErOBOPOB,
obecrieueHne neperoBopoB
OUIHANTEHBIX JTEIerannii)

3HaTh OHATHE
po¢eCCHOHATBHOM ATHKH ITEPEBOAINKA H
MOHTHE MEXAYHAPOIAHOIO ITUKETA
[IEPEBOIUMKA B PA3IMUHBIX
KOMMYHHMKATHUBHBIX CUTYyalUsIX YCTHOT'O
nepeBoja

Jonxen ymern:

- YMeTh OCyHIECTBISATh OJIHO- U

JIBYCTOPOHHUU YCTHBIH
MIOCJIeI0BATEIbHBIN MTEPEBOJ] B PA3IMYHBIX
KOMMYHHKaTUBHBIX CUTYaLUsAX

(CompoBOK/IEHHE TYPUCTUUECKOMN TPYIIIIHI,
obecrieueHne  JETOBBIX  IIEPErOBOPOB,
obecrieueHne MeperoBOpoB OPUIUATBHBIX
JIerieraIui)
JoJzkeH BiageThb:

- BIaneTh BrameTh HOpMaMu pedeBOTO U
COIMATILHOTO MOBEICHHUS COIJIaCHO
MOPAJILHOMY KOJCKCY TIEPCBOJYMKA U
KOMMYHHUKATHBHOM CUTYyaIHH
OCYILICCTBIICHHUS OJHO- U JBYCTOPOHHETO
YCTHOTO  mepeBoja  (COMPOBOXKICHUE
TYPUCTHYECKOW rpymisl, obecrneueHne
JICNIOBBIX ~ MIEPEroBOpPOB,  obecreueHue
MeperoBOpoB O(UIHATBHBIX JeTerauii

Yerubiii onmpoc:Tema 1. Ilpenmer u 3amaum
ctrmicTuky. OOIIre BOMIPOCH CTHIIHCTUKA
Tewma 2. Tunsl 3Ha4eHMs CIOBAa B OTHOIIEHUHU K
CTHITICTHKE

Tema 3. Crmmictudeckas
CJIOBApHOI'O COCTaBa

Tema 4. OyHKIIMOHATBHBIC CTUIIH S3bIKA

Tema 5. CemaHTHYeckHe BBIpa3UTEIIbHbIC
CPEe/ICTBa M CTHIIMCTHYCCKHIE TPUEMBI

Tema 6. CuHTaKCH4YeCKHE BBIpa3UTEIbHbIC
CpeICTBa M CTHIIMCTHYCCKIE TPUEMBI

Tema 7. @oHeTHyeckne U TpaduuecKue
BEIPA3UTENBHBIE CPEICTBA W CTHIMCTHYCCKUE
TIPUEMBI

Tema 8. BripasutenbHble
00MIe(hHITOIOTHIECKOTO ITaHa
Tema 9. Teopus BBLABIKEHUS
Tema 10. Teopus o6pa3oB

KIIaccu(puKaIus

CpcacTBa

IIncbMenHnoe paoMainHee 3amaHue.Tema 1.
IIpenmer u 3amaun  ctuiauctukd. OOmue
BOTIPOCHI CTHIIUCTUKU

Tema 2. Tunel 3HaUeHUS CIOBA B OTHOIIEHHH K
CTHJINCTUKE

Tema 3. CrmimcThyeckas
CIIOBapHOT'O COCTaBa

Tema 4. OyHKUNOHAIBHBIE CTUIIH A3BIKA

KIaccuUKaIus

Tema 5. CemaHTHYECKHE BbIpa3UTEIbHBIC
CpEelICTBA ¥ CTUITUCTHYECKUE TPUEMBI
Tema 6. CuHTaKCH4YEeCKHE BBIpa3UTEIbHbIC

CpEelICTBA ¥ CTUITUCTHYECKUE TPUEMBI
Tema 7. @onernyeckue U TpaduuecKue
BBIPA3UTENbHBIE CPEACTBA U CTHIUCTHUECKUE
TIPUEMBI

Tema 8. BripazurenbHble
00MIe(hHITOIOTHIECKOTO ITaHa
Tema 9. Teopust BbLABHKEHUS
Tema 10. Teopus o6pazos

CpeacTBa

3aganue.Tema 1.
O6mne

OO0mee mNpakTUYeCKoe
Ilpeamer W 3amadM  CTUIIMCTHKH.
BOIPOCHI CTUITUCTUKH

Tema 2. Tunbl 3HaYEHUS CIIOBA B OTHOILIEHHUH K
CTHJINCTUKE

Tema 3. Crummcrtrdeckas
CJIOBapHOI'O COCTaBa

Tema 4. OyHKUHNOHABHBIE CTUIIH SA3BIKA

KJIacCUpUKAIIHS

Tema 5. CemaHTUYeCKHE BbIpa3UTEIbHbIC
CpelCTBA U CTUIIMCTUYECKUE TPUEMBbI
Tema 6. CuHTakcHUuecKHe BbIpa3UTEIbHbIC

CpelCTBA ¥ CTUITUCTHYECKUAE TTPUEMBI
Tema 7. ®onernmueckue U rpaduyueckue
BBIPA3UTENIFHBIE CPEJICTBA M CTHIIMCTHYECKHE




TIPUEMBI
Tema 8. BripasutenbHbie
001Ie(hMITOIOTHIECKOTO ITaHa
Tewma 9. Teopust BEIABIKSHUS
Tema 10. Teopust 06pa3oB

cpencrsa

HWuauBuayajibHoe NpPaKTHYeCKoe 3aJaHMe.
Tema 1. Ilpeamer W 3amaun  CTHIMCTHKH.
OO1mue BOPOCH! CTHIIMCTHKH

Tema 2. Tunbl 3HaueHUs CIIOBA B OTHOLIEHUH K
CTUJINCTHKE

Tema 3. Crumuctudeckas
CJIOBAPHOTO COCTaBa

Tema 4. OyHKIIOHATBHBIE CTHIH S3bIKA

Tema 5. CemaHTHYeckHe BBIpa3UTEIHHEIC
CPE/CTBA M CTHIIMCTHIECKUE ITPUEMBbI

Tema 6. CHHTaKCHYECKHE BBIpa3UTEIHHEIC
CPE/CTBA ¥ CTHIIMCTHIECKUE ITPUEMBbI

Tema 7. @oHeTHyeckne U TpaduuecKue
BBIpa3UTENbHBIE CPEACTBA M CTUIMCTHUYECKHUE
HpUEMBI

Tema 8. BripazutensHbie
00111e(hHITOIOTUIECKOTO MJIaHa
Tema 9. Teopus BELABIKEHUS
Tema 10. Teopust 0Opa3oB

KiaccuuKaIus

cpencrea

TectupoBanue:Tema 1. Ilpenmer u 3amauu
cTrmcTUky. OOIIKe BOMIPOCH CTHITHCTUKA
Tema 2. Tunel 3HaUCHUS CIOBA B OTHOIICHHH K
CTHIIUCTHKE

Tema 3. Crunmctuyeckas
CJIOBapHOI'O COCTaBa

Tema 4. ®yHKINOHATBHBIE CTUIIH S3bIKA

KiaccuuKaIus

Tema 5. CemaHTHYeCcKHE BBIpa3UTEIIbHbIC
CPE/ICTBA ¥ CTHIIMCTHYECKUE TPHEMbI
Tema 6. CuHTaKCH4YECKHE BBIpa3UTEIbHbIC

CpPeICTBa M CTHIIMCTHYCCKIE TPHEMBI
Tema 7. ®doHeTHUECKHE u
rpaduIecKueBBIPa3UTEIbHEIC cpenctea |
CTHIIICTUYECKHE TIPUEMBI

Tema 8. BripazurenbHble cpencTea
0011ehMII0TOTHYECKOTO TUIaHa
Tema 9. Teopust BEIABHKESHUS
Tewma 10. Teopust o6pazos
IIpomeskyTOUHAs aTTECTAlMS: 3a4ET
2. Kputepuu oueHnBaHusi c(pOpMUPOBAHHOCTH KOMIIETEHIM I
Komne 3auTeHo He 3auTeHo
TeHLHA Boicoknii ypoBeHb Cpennnii ypoBeHb Huskmuii ypoBens Huxe moporosoro
(86-100 6a1;10B) (71-85 6ansoB) (56-70 6ansoB) YPOBHSI
(0-55 6a10B)
T1IK-4 3HaeT MoHATHE 3HaeT OCHOBHBIE TTOHITHS 3Haer 6a3oBbie mpuHIMIEI | He 3Haer  0a3oBbIe
npodeccHoHATLHOM ATUKH | MPOPECCUOHATBHON 3TUKH npodeccnoOHaTLHOM STUKA | MPUHIIHAIIBI
TIePEBOTIMKA U TIOHSITHE MePEBOTINKA 1 MePEeBOTINKA U npodeccHnoHaTbLHOM
MEXIYHAPOIHOTO ATUKETA | MEXKIYHapOJHOTO dTHKETA MEXIYHAPOIHOTO dTHKETa | OTUKU TEPEeBOJYUKA H
MIePEeBOTUHKA B MEPEBOTUMKA B PA3ITUIHBIX MePEeBOTINKA MEXTYHAPOTHOTO
Pa3IMYHBIX KOMMYHHKATHBHBIX JTUKETA TIePEBOTUNKA
KOMMYHHUKATHBHBIX CUTYAIUAX YCTHOTO
CUTYAIUSIX YCTHOTO nepeBoja
rnepeBoJia
YMeeT ocylecTBIsITh YMeeT oCyleCTBISITh OAHO- | YMEET OCYUIeCTBIATh He yMeeT




OJIHO- ¥ IBYCTOPOHHHM U IByCTOPOHHUH YCTHBIH OHOCTOPOHHUM yCTHBIN OCYILECTBIISATh

YCTHBIN MIOCJIeI0BATEIbHBIN NIEPEBO | MOCIIEI0BATEIbHBIN OJHOCTOPOHHUN
MIOCTIeIOBATENbHBIN B KOMMYHHKATHBHBIX MIEPEeBOJT B THITHIHBIX YCTHBIN

MIEPEBOJT B Pa3IIMIHBIX CUTYaIHAX (COTPOBOXKICHNE | KOMMYHHKATHBHBIX TTOCTIeTOBATEIbHBIH
KOMMYHHUKATHBHBIX TYPUCTHIECKOH TPYIIIIHI, CUTYaIHAX IepeBOl B THIIMYHBIX
CUTYAIHIX obecrieueHne AETOBBIX KOMMYHHUKAaTHBHBIX
(conmpoBoxeHme TIEPEroBOPOB) CUTYaIHsIX

TYPUCTHYECKOH TPYIIIIbI,
obecrneueHne IeI0BhIX
[EPErOBOPOB,
obecrieueHre meperoBopoB
OQHIHATIBHBIX Jieeramnuii)

Bnaneer Hopmamu

Bnaneer HOpMaMH peucBOro

Bnaneer 6a30BbIMU

He Bnageer 6azoBuiMU

pEe4eBOro U COLHUAIbHOIO U COIIMAJIbHOTO MOBEACHUS HOpMaMH PEeYeBOro HOpMaMHu pedeBoro
MIOBE/ICHHS COTTACHO COTJIACHO MOPAJIbHOMY MIOBE/ICHUS COTIIACHO MOBEACHHUS  COTJIACHO
MOpPaIbHOMY KOJIEKCY KOJICKCY NEPEeBOUUKA U MOpPaIbHOMY KOJIEKCY MOpalbHOMY  KOJEKCY
MIEPEBOAUMNKA U KOMMYHHUKaTUBHOH MEPEBOAYMNKA U NIEPEBOAYNKA "
KOMMYHUKaTHBHOMN CHUTYaIH OCYIIECTBICHUS KOMMYHHUKaTHBHOH KOMMYHHKaTHBHOH
CUTYaIlMH OCYIIECTBICHUS | OIHO- M ABYCTOPOHHETO CHUTYaIlH OCYIIECTBICHUS | CUTyalllH

OJTHO- U IBYCTOPOHHETO YCTHOTO NepeBoOa OJTHOCTOPOHHETO YCTHOTO | OCYIIECTBICHUS
YCTHOTO IepeBoa nepeBoja OJHOCTOPOHHETO

(compoBoxaeHue
TYPUCTUYECKOU IPYIIIBL,
obecrneuyeHne IeI0BhIX
MIEPEroBOPOB,
oOecrieueHne IeperoBOpoB
Oo(pHUIHANEHBIX JTENerannii)

YCTHOTO MepeBoia

3. Pacnpenesnenue 0a/110B TeKyl1ero U NPoOMeKyTOYHOT0 KOHTPOJIS

Tekylmuii KOHTPOJIb:
Yerasrii onpoc — 10

IMucemenHoe gomariHee 3aganue — 10
Oo6uiee npaktuueckoe 3amanue — 10
WunuBuayansHoe mpakTiuyeckoe 3ananue - 10
Tecruposanue -10

Hroro 10 + 10 + 10 + 10 + 10 = 50 6amios

[pomexxyTodHas arrecranus — 3a4eT — 50 6aynioB
OO01mee KOMMIECTBO OAIIIOB IO TUCHHIUIMHE 33 TEKYIIUH KOHTPOIb U MPOMEXKYTOUHYIO aTTectamuto: 50+50=100

0asIoBs.

CooTBeTCTBHE 0AIIJIOB U OLICHOK:
0-55 — He 3aureHO
56-100 — 3auTeHO

4. OueHOYHBIE CPeACTBA, MOPSAAOK UX MPUMEHEHHUs M KPUTEPUH OLIeHKHU

4.1. Texyuuii KOHTPOJIb

4.1.1. YcrHblii onpoc

4.1.1.1. llopsinok npoBeeHUs.

VYCTHBIH OIpoc MPOBOJUTCS HA NMPAKTUUECKHUX 3aHATHSAX. OOydaromuecst BBICTYNAIOT C JOKIAAaMH, COOOIIEHUSIMH,
JIONIOJTHEHUSIMH, Y4YacTBYIOT B JHMCKYCCHM, OTBEYAlOT Ha BONpPOCHl mpenogasarens. OLiEHUBAeTCs YpOBEHb JOMalIHEH
MOJTOTOBKA IO TEME, CIIOCOOHOCTb CHCTEMHO M JIOTHYHO H3JIaraTh MaTepHal, aHaJIM3UpOBaTh, (OPMYIHPOBATH
COOCTBEHHYO IIO3UIIMIO, OTBEYATH Ha JJOMOJIHUTEIbHBIE BOIPOCHL.

4.1.1.2. Kpurepun oneHUBaHUSA

Banabl B untepBaje 10 craBurcs, ecu o0yyamwwmmiica B OTBETe KadeCTBEHHO PACKPBUI COIEp)KaHHE TEMBI.
OTBeT XOpOWIO CTPYKTypUpoBaH. [IpekpacHO OCBOECH MOHATHHHBIN ammapar. [IpoleMOHCTpUPOBAaH BBICOKHUN YpPOBEHH
ITOHNMaHMS MaTepHaja, IPEBOCXOTHOE YMEHHE (POPMYIHPOBATH CBOM MBICIH, 00CYKAATh AUCKYCCHOHHBIE TIOJ0KEHUS.

Bannbl B unTepBaJie 8-9 craBuTcs, eciiu 00y4aKOIMIicsl PACKPBUT OCHOBHBIE BONPOCKI TeMbl. CTPYKTypa oTBeTa
B 1IEJIOM aJIeKBaTHA TeMe. XOpOILIO OCBOEH NOHATHUHHBIN anmapart. IIpoaeMOHCTpUpOBaH XOpOUIMH YPOBEHb MOHUMAaHUS
MaTepuaia, Xopolree yMeHue (POpMyITHPOBATE CBOM MBICIH, 00CYKJaTh AUCKYCCHOHHBIE MTOJIOKECHHUS.




Bbaansl B wuHTepBajie 6-7 CcTaBUTCSH, €CJAd OO0y4YalIIMicsl 4YacTHYHO packpbul Temy. OtBer ciabo
cTpykTypupoBaH. [loHATHITHBINA anmapaT OCBOEH YacTU4yHO. [loHMMaHue OTAENbHBIX MOJIOKEHUN M3 MaTepuaia 1Mo TeMe,
YIOBIETBOPHUTEIBHOE YMEHHE (POPMYITHPOBATH CBOU MBICTH, 00CYXKIaTh AUCKYCCHOHHBIE TTOJOXKEHHUS.

Baanbl B uHTepBase 0-5 craBuTCs, eciad o0ydamolMiicsas TeMy He pacKpbul. [IOHATHHHBIA ammapaT OCBOCH
HEYHOBICTBOPUTENbHO. [loHMMaHWe Marepuana ¢parMeHTapHOe MWiIM OTCYTCTBYeT. OTCYTCTBYeT CHOCOOHOCTB
(hopMyITHPOBaTH CBOM MBICIIH, 0OCYXKIaTh TUCKYCCHOHHBIEC ITOJI0KEHHS.

4.1.1.3. Conep:xanue yCTHOTO 0Ipoca

Tema 1. [Ipeamer u 3agaun cTriucTHKA. OOLIME BONPOCH! CTHIMCTUKU YCTHBIH ONPOC , IPUMEPHBIE BOIIPOCHI:

IIpumepnsie Bompockl no Teme 1. IIpenmer u 3amaun cTUAMCTUKU. CBSA3b CTWIIMCTHKH C APYTHMMHU S3BIKOBBIMHU
HayKaMHU M BY30BCKUMH AMCUUIUIMHAMHU. JIMHTBOCTMIMCTMKA M JIMTEpaTypOBeAuYeCcKas CTHIMCTHKA. VX pneneHue Ha
JICKCUUECKYI0, TI'paMMaTU4YeCKyl0, CHHTaKCHUECKyI0 M Jpyrue pPa3HOBHIHOCTH. YPOBHU aHajH3a JUTEPaTypHOTro
npousBefeHus. CTIIINCTHKA OT aBTOpa U CTUIIMCTHKA BOCHPUATHS. Pa3nnyHas TpakTOBKa NMOHATUS «CTUIb». YaCTOTHOCTH
YIOTpeOJICHHS CIIOB-MapKePOB KaK Ba)kKHas XapaKTEPUCTHKA CTHIIS XyIOKECTBEHHOTO IIPOU3BEACHHA. SI3bIK, peUb U TEKCT
Kak 0a30BbIe KATETOPUH HAYKH O SI3BIKE.

Tema 2. Tunsl 3Ha4eHU CI0BA B OTHOLIEHUH K CTUIIUCTUKE YCTHBIA ONPOC , IPUMEPHBIE BOIPOCHL:

[Ipumeprbie Bompochkl TO Teme 2. 3HAUeHHE CJI0Ba CO CTHJIMCTHYECKOH TOUKHM 3peHus. Jlekcmueckoe u
rpaMMaTHIECKOE 3HadeHHe. J[eHOTaTMBHOE M KOHHOTATHBHOE 3HaueHHE. Pa3sHOBHAHOCTH KOHHOTanmid. CroBapHOE U
KOHTEKCTyalnbHOE 3HaueHHeE. [IepBUYHOE M BTOPUYHOE 3HAYECHHUE CIIOBA.

Tema 3. Ctunnctryeckas kKiacCu(UKaIUs CIOBAPHOTO COCTaBa

IIpumepnsie Bonpock! o TeMe 3. Illkana crunuctiuueckoi ieHHOCTH. HelTpanbHbIi, BO3BBIICHHBIN 1 CHUKEHHBIN
YPOBHH. Bo3BbilieHHBIC ClIOBA U UX Pa3HOBUIHOCTH. Pa3HOBI/I[[HOCTI/I CHHM>XKCHHBIX CJIOB. HeﬁTpaHbeIe CJIoBa.

Tema 4. Pa3HprOBHeBLIe BbIPAa3sUTEJIbHBIC CPEACTBA U CTUIIMCTUYCCKUE MTPUCMbIL

[Mpumepnsie Bonpocs! o Teme 4. OO1iee npeacTaBieHue o Tpornax. Meradopa U ee pa3HOBUIHOCTH. METOHUMUS,
CHHEKIO0Xa, aHTOHOMACHs, aJUIerOpus, OJHWIeTBOpeHue. [wumepbosa, Meio3uc, JUTOTa, HPOHHA, Iepudpas.
OxapakTepusyiTe CTUIMCTHUYECKUI MOTEHIUAN CUHTAKCUCA, UMESI B BHIY CIEIYIOIUE S3BIKOBBIE SBICHUSK - MOBTOp H
ero pasHoBuaHOCTH (aHadopa, smudopa, MOAXBAT, IEMHOM MOBTOp, OOpaMIiIeHHE); - aNIoOCHOIe3a; - HHBEPCHS;
HOMHHATHBHBIC TPEIOKEHHS; - DIUIMICHC;, - WHBEPCHS; - MHOTOCOIO3ME M Oeccoroszue. ANMTepanus W acCOHAHC.
3ByKomoJpakaHue IpsAMoe M KocBeHHoe. Pudma um ee wiaccudukanmu. Kitaccmueckwe CTHXOTBOPHBIE pa3Mephl.
IMosTrueckas ctpoda u ee xapakTepuCTHKH. | padrdeckne cpeacTBa BhIPa3UTEIbHOCTH.

Tema 5. @yHKIIMOHAIbHBIE CTUJIN SA3bIKA

[Mpumepnbie Bompockl no Teme 5. llonsrue ¢ynkiuoHansHoro cruis. Teopust W.P. Tampnepuna. Cruib
OCJUICTPUCTHKH U ero MoACTHiIH. OCHOBHBIC XapaKTePUCTUKHU. [1yOIMIMCTHUYSCKUA CTHIL M ero noictuwin. OCHOBHbBIC
XapakTepUCTUKH. ['a3eTHBIH cTHiIb W ero moacTwid. OcHOBHbIE XapakTepucTuku. CTmiip HaydHOR mpo3sl. CTHib
oduIMaTIbHBIX TOKyMEHTOB. AnbrepHaTuBHast Teopust H0.M. CkpeOHeBa. Pa3roBopHblil CTHIIb U €r0 XapaKTEePUCTHUKH.

Tema 6. Teopus BBIIBIDKEHHS

IMpumepnbie Bompockl: OCHOBHbIE MOHSTHS CTWINCTHKK JIEKOJWPOBaHMA. TNl BbIBIDKeHMs . OOMaHyTOE
oxupnanue, Cueruienue, Konseprennus. CunbHbIe NO3ULKU.

Tema 7. Teopust 06pazoB

[pumepnsie Bompocsl: [lonstre obOpasza. CtpykTypa obOpasa. Kmaccubpukamuu o6pazos. [puHImm o000meHHs.
[Mpuanun oobema Tekcra. [Ipunnmn ¢usndeckux xapakrepucTuk. O0pa3 aureparypHoro nponsseaeHus. O0pa3 aBTopa B
JIUTEPaTypHOM IPOU3BEACHUM.

4.1.2. I[IucbMeHHOe JoMallIHee 3aJaHue

4.1.2.1. TTopsaaok npoBeaeHusl.

OOyyaromiuecst MoJIy4atoT 3a/laHie [0 OCBEUICHHIO ONPEIeNIEHHBIX TEOPETUUECKUX BOIPOCOB MIIM PEIICHHIO 3a/a4.
Pabora BBIMONHSETCS MUCBMEHHO U caaércs mpemnopaBaremo. OIEHMBAIOTCS BJIAJCHHE MaTepHaloM IO TeMe PadoTHI,
aHAINTHYECKNE CIOCOOHOCTH, BIIaICHIE METOJIAMH, YMEHHS ¥ HABBIKH, HEOOXOIMMBbIE JIsI BEIITOJTHEHHS 3a/1aHHH.

4.1.2.2. Kpurepun oneHUBaHUSA

Banaer B wuHTepBaje 10 craBuTcs, ecaum 00y4alOIMiicsi TPaBIIIBHO BBINOJIHMI BCE  3a/JaHUs.
[TponemMoHCTpUPOBAaH BBICOKWI YPOBEHb BiafeHUs MaTepHanoM. [IposiBIEHBI NMPEBOCXOAHBIE CIIOCOOHOCTH MPUMEHSTH
3HaHUS U YMEHU K BBIIIOJIHEHUIO KOHKPETHBIX 3alaHUI.

Banapl B uHTepBajie 8-9 craBWTCH, ecqim 00y4YAIOMIMiCS TPABWIGHO BEIOJHWI OOJBIIYI0 YacTh 3aaHUM.
[IpucytcTBYIOT He3HaUnTEeNbHBIE OMHMOKH. [IpoeMOHCTPHUPOBAH XOPOUINHA YPOBEHb BIaJACHUS MaTepuaioM. [IposBieHb!
cpeaHre CIOCOOHOCTH MIPUMEHSTh 3HAHUS U YMEHUS K BBITIOJHEHUIO KOHKPETHBIX 3a/IaHUI.

Banabl B uHTepBajde 6-7 craBUTCS, ecJM OOydYaloLMiicsl 3aJaHWA BBITOTHII Oojiee YeM HAIOJIOBHHY.
[IpucytcTBYIOT cepbé3HbIe OMMOKH. I[IpOneMOHCTPHPOBAH YIOBIETBOPHTENBHBIH YPOBEHb BIIAJACHUS MAaTEPHAJIOM.
[IposiBiIeHBI HU3KKE CTIOCOOHOCTH MPUMEHSATH 3HAHUS M YMEHHS K BHITIOJIHEHHIO KOHKPETHBIX 3a/IaHUI.

Banabsl B uHTepBane 0-5 craBuTcs, ecau oOydawomuiics 3a1aHUS BBIOJHWI MEHEE YeM HAaIlOJIOBHHY.
[TponeMoHCTPUPOBAH HEYAOBICTBOPUTEIBHBIN YPOBEHb BilaJICHNS] MaTepHaioM. [IposiBIeHbI HeloCTaTOUHbIE CIIOCOOHOCTH
MIPUMEHSTH 3HaHUS U YMEHUS K BBIIIOTHEHUIO KOHKPETHBIX 3aJJaHUH.

4.1.2.3. Conep:xaHue OLIEHOYHOT0 CPeACTBA



[IpakTrdeckoe 3a1aHue IO TeMaM OCHOBBIBAETCS Ha XYHI0KECTBEHHOM TEKCTe. 3aada 00yJaromerocs - BEIACIUTD B
TEKCTEe TPH CTIIMCTHYCCKUX IIACTa JIEKCUKN (HEHTpallbHBIE CIIOBA, BO3BBIIICHHBIC CIIOBA W CHIDKCHHBIE CIIOBA), pa3OUTh
Kbl N3 HIX Ha CTHJIUCTHYICCKHE KIACCHI M 0XapaKTePH30BATh CTHIIMCTHYECKUE (DYHKITNH KaXXIOTO Kilacca CIIOB.

B kxadecTBe MpakTHYECKOTO 3aJaHMA 10 TeMe 4 CTYIEHTHI OIy4aloT HeOOIbIIHNe XyI0KEeCTBEHHBIE TEKCTHL. 3amada
- HAlTH BBIpa3UTEIbHBIE CPEICTBA, OXapaKTEePHU30BATh UX U OMPEIEITUTh UX CTIITUCTHICCKHIE (DYHKIINH.

[IpakTrdeckoe 3amaHWe 1O TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOMIHNX SBHBIC NPU3HAKK TOTO WM HWHOTO THIIA
BBIJIBIDKEHUS. 3a]ja4a 00y4aronierocst - ONpeAeIUTb TUIT BBIJBI)KEHUS TOTO WIIM MHOTO TEKCTa U MPUBECTH €r0 MOAPOOHYIO
XapaKTepUCTHKY.

B kadecTBe MpakTUYECKOTO 3aJaHUs 10 TeMe 7 CTYAEHTaM IpeUIaraloTcsl XapaKTepUCTUKH I'epoeB JIMTepaTypHBIX
MIPOM3BEACHUM, a TaKKe SBJICHUI MPUPOABI WM OOBEKTOB YEJIOBEUECKOH NESTENLHOCTH, WIPAIOUIMX B TOM HMJIM UHOM
MIPOM3BEACHUH 3aMETHYIO poJib. 3ajada CTyJEeHTa - ONpPEeNUTh TUI 00pa3a, peaJu30BaHHOTO B TOM WJIM MHOM Iepoe,
SIBJICHUH, OOBEKTE, U MOTHBUPOBAThH CBOH OTBET.

Ipumepsadanusa
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I dont want to be hard on anybody, so I'd better warn you that | shall punish any
disorderliness very severely.” There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's hame to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse” or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assemblyroared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. | didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsleypleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, | don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that | wake up. Anyhow, you may be interested to know that the members of School
Housesubscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.



2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npaKTHYECKOe 3aJaHNe

4.1.3.1. ITopsaaok npoBeaeHuUsl.

OOyyaromiyecs oJIy4aloT 3aJaHie 10 OCBELICHHUIO ONPENeIEHHBIX TEOPETUIECKIX BOIIPOCOB WIIM PEILICHUIO 3aad.
Pabora BeImomHsETCA THOO B XOJC 3aHITHSA MO PACIHCAHUIO, JIUOO HA TUCTAHIIMOHHOM Kypce. OIIEHUBAIOTCS BIAICHUC
MaTepUAJIOM 110 TeME Pa0bOThI, AHATUTHYCCKUE CIIOCOOHOCTH, BJIAJICHUE METOIAMHU, YMCHUS M HABBIKH, HCOOXOUMEBIC IS
BBITIOJTHEHUS 3aJaHHH.

4.1.3.2. Kpurepun oneHUBaHUSA

Baansl B uHTepBajge 10 craBuTcsi, ecJu 00y4yaloIMidcsi TPAaBWJIBLHO BBINIOJHIJI BCE  3aJlaHUS.
[IpogeMoHCTpUPOBAaH BBICOKHI YPOBEHb BIAICHUS MaTepHaioM. IIposiBICHBI MPEBOCXOMHBIE CHOCOOHOCTH HPUMEHSTH
3HAHUS U YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/IaHHUI.

Baanbl B uHTepBaje 8-9 craBuUTCH, €CaU 00y4alolMiicsl MPABIIIBHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHUU.
[IpucyTcTBYIOT He3HaUNTENbHBIE OMMOKH. [IpogeMOHCTpHUPOBAaH XOPOIINi YpOBEHb BiIageHUA MaTepHasioM. [IposBieHsI
cpemHre CIIOCOOHOCTH MIPUMEHSTH 3HAHUS M YMEHUS K BHITIOJTHEHUIO KOHKPETHBIX 3aIaHUH.

Bannsl B uHHTepBase 6-7 cTaBUTCS, ecau oOydYalomuiicsi 3aJaHHs BBINOJHHUI 0OoJiee 4eM HAaloJIOBUHY.
[IpucytcTByI0T cepbé3Hble OIMMOKH. I[IponeMOHCTPUpPOBaH YAOBIETBOPUTEIbHBIN YPOBEHb BIIAJCHHUS MaTEpHAIIOM.
HpOﬂBJ’ICHLI HHU3KHE CIIOCOOHOCTH MNPUMCHATH 3HAHUA U YMCHUSA K BBITIOJTHCHUIO KOHKPCTHBIX 3a)1aH1/1171.

Banael B uHTepBane 0-5 craBuTCcsA, ecaW oOydalomuiicss 3aJaHHUs BBINOJHWI MEHEE YeM HaloJIOBHHY.
[IponeMoHCTpUPOBAH HEYOBIETBOPUTEIbHBIN YPOBEHD BIIaJIeHUsI MaTeprasioM. [IposiBI€HbI HEJOCTaTOUHbIE CIIOCOOHOCTH
MIPUMEHSATH 3HAHUSA W YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3aaHUI.

4.1.3.3. Conep:xaHue OLIEHOYHOI0 cpeAcTBA (00pa3ubl 3aJaHUI1)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ..

2—...

0. That is where | really wanted to go — that is where | would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as
Paradise (Fargeon).

2. | looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now | come to think of it." (Shaw).

4. And a great desire for peace, peaceof no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too
far from the centre of things and sometimes they were too close; sometimes they were too
expensive and sometimes they wanted too many repairs; sometimes they were too stuffy and
sometimes they were too airy; sometimes they were too dark and sometimes they were too bleak
(Fargeon) .

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;

1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there,

Heavens with no names and no stations, Heavens to which no tickets are issued (Fargeon).
1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).



2. | know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Alwaysin Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caringis the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1-...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One | have told her of. One | am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Ahal" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet | tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and |I...

I'man in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:
From the outskirts of the town,



Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B - full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
Sheis . .. she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy; coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots ofexpressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

Truel — nervous — very, very dreadfully nervous | had been and am; but why will you say that | am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. | heard
all things in the heaven and in the earth. | heard many things in hell. How, then, am | mad? Hearken! and observe
how healthily — how calmly | can tell you the whole story (Edgar Allan Poe).

Text1
"Here lies my wife: here let her lie!
Now she's at rest, and so am I." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. | cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that | was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacitedfor — business! | think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down!(Henry
David Thoreau).

Text4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.



Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene OldeEnglande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” lago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

Text4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when | was a boy, but my father made me go into business because he said there
was no money in art.

Text5

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text O
He stretched me a hand that could be mistaken for a bunch of bananas (O’ ’Henry).
OH pOTSHYNI MHE MIATEPHIO, KOTOPYIO MOKHO ObLJI0 MPUHSATH 32 MY4Y0K OAHAHOB.

Text1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBoukn Mepwu xuBeT Gapaiiex,
C mryOKoI0 MATKOH, CJIOBHO MYHIOK.



Kaxk Tonpko Mepu BhIizeT 3a ABepH,
Baparmiek cpasy 3a Heto CKOK!

Text 2

3Be3x 3TUX B HeOe, KaK PbIOBI B PyAAX,
XBaTUT Ha BCEX C JIUXBOIO.

Ecnu 6 He HacMepTh, XOAW OBI TOTIA,
Toxe repoem (B.C. Bvicoyxuil).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, | would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Harmre upnanackoe pary umeno 0oJblno# ycmex. S, KakeTcs, HUKOT/Ia HHYEro He €1 ¢ TAaKUM YJOBOJLCTBHEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPoe.

Text 4

Mse 3ToT 00¥ HE 3a0BITH HUITOYEM,
CMepThI0 IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHa OeCITYMHBIM J0XKIEM
Iamamu 3Be3xp1 (B.C. Bvicoyxuii).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vxkac, maxHer KaK... KAK IPSA3HbIA NOATY3HHK, NOJHbIH HHANHCKOH elbl.

4.1.3. UuauBuaya/ibHOE IPAKTHYECKOE 3a1aHue

4.1.3.1. llopsinok npoBeeHUs.

WHunuBuayansHOE PAKTHYECKOE 33JaHHE BBIMOMHIETCS I10 JKEJIaHWI0 o0ydaromierocs. 3aJjaHue MOXKET BKIIIOYATh
Marepuall, BBIXOISAIIMI 3a paMKH IporpamMMbl. PaboTa BhIMONHSETCS I0OMa Ha AWCTAHIMOHHOM Kypce. OIEHUBArOTCs
BJIAJICHHE MAaTepUaJOM IO TeMe pPalOThl, AHATUTHYECKHE CIOCOOHOCTH, BIIAQJICHHE METOJAaMH, YMEHHS W HaBBIKH,
HEOOXOIUMBIE JJIsI BHITIOTHEHUS 3a/JaHHMH.

4.1.3.2. Kpurepuu oneHUBaHUSA

Banael B wuHTepBade 10 craBuTcs, ecaum o0yvyalolMiicsi TPaBIIIBHO BBIIOJIHMI BCE  3a/JaHUS.
[IpogeMoHCTPUPOBAaH BBICOKHI YpOBEHb BJIAJCHHS MaTepuanoM. IIposBieHBI MPEeBOCXOIHBIE CHOCOOHOCTH MPUMEHSATH
3HAHMS ¥ YMEHHMS K BBITOJIHEHUIO KOHKPETHBIX 33 JaHUMH.

Banasl B unTepBaje 8-9 craBurcs, ecau 00y4YaOIIMIiCS TPaBWIGHO BBINOJIHWI OOJIBINYIO YacTh 3a/JaHHH.
[TpucyTcTBYIOT HE3HAUMTEIbHBIE OMMOKH. [IpoIeMOHCTPHPOBAH XOPOIIMH YPOBEHb BaJIleHHs] MaTtepuaioM. [IposBieHs!
CpeaHUE CIIOCOOHOCTH IPUMEHSTH 3HAHUS U YMEHUS K BBIITOJHEHHIO KOHKPETHBIX 33/1aHHH.

O1eHKH «Y/I0BJIETBOPHTEIBHO» H «HEYAOBJCTBOPHTEIBLHO» HEe BBICTABIACTCS.

4.1.3.3. ConepixaHne OLlEHOYHOI0 CpeACcTBa (MpUMep 3a/1aHUs)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).
2. Williams in reply uttered an inarticulate scribble (Jenkins).



3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? | can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by RolanBykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons™).

4.1.4. TectrupoBanue

4.1.4.1. Ilopsinok npoBeIeHUs.

TeCTI/IpOBaHI/Ie MpoXoauT B NUCbMEHHOMN (l)OpMe WM C UCIIOJIb30BAHNECM KOMIIBIOTEPHBIX CPEACTB. O6yanOIHHfICﬂ
nojgyvact onpez[enéHHoe KOJIMYECTBO TECTOBBIX 3aL[aHI/II7I. Ha Brinosnenue BBIICIISICTCA (bHKCI/IpOBaHHOG BpEMd B
3aBUCHUMOCTH OT KOJHYECCTBA 3a):[aHI/II7[. OHeHKa BBICTABJISICTCA B 3aBUCUMOCTU OT HNPOLCHTA HPABUJIBHO BBIMOJHCHHBIX
3aJaHuM.

4.1.4.2. Kputepuu oneHUBaHUSA

Banasl B unTepsalie 10 crapures, eciin odyuarommiicst Hadpan 86% IpaBUIBHBIX OTBETOB H OoJIce.

Banasl B unTepsaie 8-9 craBurcs, ecan odyyarouuiics Habpan ot 71% mo 85 % npaBUIBHBIX OTBETOB.

Bannasbl B uHTEpBaJje 6-7 craBuTCs, eciu o0ydaroumuiics Hadpan ot 56% 1o 70% npaBUIBHBIX OTBETOB.

Banasbl B unTepsaiie 0-5 craBurcs, eciu odydawumuiics Hadpan 55% npaBUIbHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xanue OLEHOYHOI 0 cpeAcTBA (DaHK BOIIPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a
[[11].

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...

Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?



Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? | am sorry, 1 am so very sorry, | am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don’tcha?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. TIpoMe:KyTOUHAS ATTECTAINS

4.2.1 3auer

4.2.1.1. Ilopsiaoxk mpoBeIeHNs.

[IpomexxyTouHas aTTecTalUs HaleleHAa Ha KOMIUICKCHYIO MPOBEPKY OCBOCHHUS IUCIMIDIMHBL OOydaronimiics
nosiydaeT Bompoc(bl)/3aanue(s) U BpeMsi Ha TOATOTOBKY. IIpomekyTouHasi aTrTecTalusi MPOBOAUTCS B YCTHOH,
MMUCbMEHHON WJIM KOMIBbIOTEpHOI (opme. OlieHMBaeTCs BiaJeHUE MaTEpPHAIOM, €r0 CUCTEMHOE OCBOCHHE, CIIOCOOHOCTD
MIPUMEHATHL HYXHBIC 3HAHWA, HABBIKW 1 YMCHUS IIPHU aHAJIU3E HpO6J’IeMHLIX CI/ITyaHI/Iﬁ 1 pCIICHNUU NPAKTHYCCKUX SaﬂaHHﬁ.

4.2.1.2. Kputepun oueHnBaHus.

Bangbl B uHTepBajie 44-50 ctaBUTCS, €CJIM 00yYalOUIUiics:

OOyuaronmiicsi MPOJEMOHCTPHPOBAT BCECTOPOHHEE, CUCTEMAaTHIECKOe U TITyOoKOoe 3HaHUE YIeOHO-TIPOTPaMMHOTO
Marepualia, yMeHne CBOOOIHO BBIIONHSATH 3aJlaHMsl, NPETyCMOTPEHHBIE NPOrpaMMOH, YCBOWJI OCHOBHYIO JIUTEpaTypy H
3HAKOM C JIOTIOJHUTEIBHON JINTEPaTypOi, peKOMEHIOBAaHHON MTPOTrPaMMOil AUCIMIUIMHEL, YCBOMJI B3aHMOCBSI3b OCHOBHBIX
MOHATHH TUCHUIUTMHBI B UX 3HAUEHHUH sl TproOpeTaeMoit mpodeccuu, NpOosSBUII TBOPUYECKHE CIIOCOOHOCTH B IOHUMaHHUH,
N3JI0KEHHUH M MCIIOIb30BaHUHU Y4eOHO-TIPOrpaMMHOI'0 MaTepHana.

Banasl B unTepBasie 36-43 craBurcs, ecjiu 00y4YarOUIuiics:

OOyJarommiics MPOJEMOHCTPUPOBAT TOJHOE 3HAHWE YYeOHO-TIPOrpPaMMHOTO MaTepualia, YCIEIIHO BBITIOITHUII
IIPEAYCMOTPEHHBIE IPOTPAMMON 3a/laHuUsl, YCBOWI OCHOBHYIO JINTEPATYPY, PEKOMEHIOBAaHHYIO IPOIPaMMOM AUCLUIIINHBL,
MOoKa3aJl CUCTEMATHYECKUI XapakTep 3HAHUHU 10 JUCHUIIIIMHE N CIIOCO0EH K HX CaMOCTOATECIIBHOMY IIOIMMOJTHEHUIO U
O0OHOBIICHHIO B X0/1¢ AaJbHEHIIeH yaeOHOH paboTHl 1 PO ECCHOHATIBHOI IeSTETFHOCTH.

Baaubl B unTepBaJe 28-35 craButcs, eciid o0ydarommiics:

OOyuarommiicss POAEMOHCTPHUPOBAT 3HAHWE OCHOBHOTO Y4eOHO-TIpOTPaMMHOIO MaTepuaia B o0beme,
HEOOXOAMMOM JUIsl JanbHeWnel yueObl W rnpezcrosiiell paboTel IO NMpogeccHy, CIPABUIICS C BBIOJHEHUEM 33/IaHHH,
MIPEAYCMOTPEHHBIX IPOrpaMMON, 3HAKOM C OCHOBHOW JIMTEPATypoOi, PEKOMEHIOBAaHHOH IPOrpaMMOil IUCIHILUINHEI,
JOIYCTHJI TIOTPELIHOCTH B OTBETE HA O5K3aMEHE M NPH BBHIIOJIHEHHM 5K3aMEHALMOHHBIX 3aJaHuif, HO oOnamaer
HEOO0XOIMMBIMU 3HAHHUSAMU JUISI UX YCTPAHEHUS ITOJI PYKOBOACTBOM IIPEIIOIaBaTEIs.

Banael B untepBaie 0-27 craBurcs, ecjau o0ydaommurics:



OOyyJarommiics TPOASMOHCTPHPOBA 3HAHWE OCHOBHOTO y4eOHO-TIPOrpaMMHOTO Marepwaja B o0beMe,
HEOOXOIUMOM ISl manbHeHed yueObl W TpeacTosnieil paboThl Mo NpodeccHu, CpaBUIICS C BBITIOJHEHUEM 3aJaHUMH,
MPEAYyCMOTPEHHBIX TPOrpPaMMOil, 3HAKOM C OCHOBHOHW JUTEPATypOH, PEKOMEHIOBAaHHOM MPOrpaMMON TUCHHUIIIUHBI,
JOITyCTHJI TIOTPEIIHOCTH B OTBETE Ha S5K3aMEHE M TIPH BHINIOJHEHWH HK3aMEHAIMOHHBIX 3aJaHUil, HO oOmajgaer
HEOOXOIUMBIMU 3HAHHUSAMH JUISI UX YCTPAHEHUS 10T PYKOBOACTBOM IIPEIIOIaBaTEs.

4.2.1.3. Conep:kaHueIK3aMeHA

Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Tpaxmuueckoezadanue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by |.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.



Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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Ilepeuensb JuTEepaTyphbl, HeOOX0AMMON /151 OCBOEHMA TUCHUILINHBI (MOLYJIs1)

Hanpasnenne moarorosku: 45.03.02 - JInHrBHCTHKA

[Mpoduns noarorosku: [lepeon u nmepeBogoBeneHne (AHMITUACKUIA SI3IK, KHTAHCKHUIA SI3BIK)
Kpamndukanus BEIITyCKHHKA: OaKaiaBp

dopma 00yUeHUs: QUHAS

S3BIK 00yUeHUS: PYCCKUi

I'ox Hagana oOyuyenus mo oOpa3oBaTenbHOH nporpamme: 2024

OcHoBHas JIMTEpaTypa:

1. I'ypesuy, B. B. English stilistics. Ctunuctuka anriuiickoro si3eika [DeKTpoHHbIH pecype] @ yueb. moc. / B. B.
I'ypeBuu. - 5-¢ w3a. - M.: ®nunra: Hayka, 2011. - 72 c. - ISBN 978-5-89349-814-1 (daunTta), 978-5-02-033392-5
(Hayxa). URL: http://znanium.com/bookread2.php?book=465610

2. Kaiima, JI. I'. CTromncTrka TeKCTa: OT TEOPHH KOMIIO3UINH - K JEKOTUPOBAHUIO [DIEKTPOHHEIN pecypc] : yuel.
mocobue / JI. I'. Kafima. - 3-e u3n., crepeotum. - M.: ®JIMHTA : Hayka, 2011. - 208 c. - ISBN 978-5-89349-665-9
(®nuura), ISBN 978-5-02-033037-5 (Hayka). URL: http://znanium.com/bookread2.php?book=465641

3. Apromsa, . B. Ctunuctika. COBpeMEeHHBIN aHTIHHCKHN sI3BIK [DneKkTpoHHbIH pecypc] / U. B. Apromnsa. - 10-¢
H31., cTep. - M.: dimHTa, 2010. - 384 c. - ISBN 978-5-89349-363-4. URL.:
http://znanium.com/bookread2.php?book=495859

Jlono/IHNTeIbHASA JIUTepaTypa:

1. Kyxapenko B.A. IIpakTukyM 1o CTHIIHUCTHKE aHTIIMHCKOTO sA3bIKa. SeminarsinStylistics / Kyxapernko B.A., - 8-¢
ma. - M. @muara, 2016. - 184 c.: ISBN 978-5-9765-0325-0 M.: Beicmas mkoma, 1977. URL:
http://znanium.com/bookread2.php?book=406221

2. Psbuesa H.K. Hayuynas peur Ha aHTIHMIICKOM si3bIKe: PyKOBOACTBO MO HaydHOMY wH3NoxeHHto. CloBaphb
000pOTOB M COYETAEMOCTH OOIIIeHaYIHOH JIeKCUKH. HOBBIN ClIOBaph-CIIPaBOYHHUK aKTUBHOTO THIA (HA aHTTIMHCKOM SI3BIKE)
[OnexTponnsnii pecype] / H. K. Psbnera. - 6-¢ m3n., crep. - M. : ®JIMHTA, 2013. ? 598 c. - ISBN 978-5-89349-167-
8CkpebreB KO.M. OCHOBBI CTHJIMCTHKH aHTIUHCKOTO s3bika. - M.: Brwicmas mkoma, 1994. - 240 c. URL:
http://znanium.com/bookread2.php?book=462975

3. I'mazkoBa T.B. Ctmwmm peun /T.B. I'maskoBa - M.:Cormacue, 2015. - 64 c.: ISBN 978-5-906709-27-1. URL:
http://znanium.com/bookread2.php?book=559389
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OcBoeHUE AMCIMIUIMHBI (MOAYJISI) HpEArojaraeT HCIOJIb30BaHHE CIEAYIOMIEro MPOrpaMMHOrO OOECHEeYEeHUS U
nH(pOPMALMOHHO-CIIPaBOYHBIX CUCTEM:

Office Professional Plus 2010
Kaspersky Endpoint Security mas Windows

Y4ebHo-MeToauIecKas IUTepaTypa Uil JaHHOH AMCIMIUIMHBI MMEETCS B HAJIUYUM B 3JIEKTPOHHO-OMONMOTEUHOH
cucreme "ZNANIUM.COM", moctym k KoTopoi mpemoctaBieH oOydatommmcsa. ObC "ZNANIUM.COM" comepxwur
MIPOM3BEACHUS KPYITHEHIINX POCCHHCKUX YUEHBIX, PyKOBOJUTENEH roCyJapcTBEHHBIX OPTaHOB, MPENOAaBaTeNeH BEAYIINX
BY30B CTpPaHbl, BBICOKOKBAIN(HIMPOBAHHBIX CIICIMAINCTOB B pa3IM4HBIX cdepax OusHeca. DoHx Oubmmorexn
c(hopMUpPOBaH C Y4E€TOM BCeX HM3MEHEHHI 00pa3oBaTENbHBIX CTaHAAPTOB W BKIIOYACT Y4eOHUKH, ydeOHbIe mocoOus,
y4eOHO-METOANYECKUE KOMILIEKChI, MOHOTpad K, aBTopedeparsl, TUcCepTaluy, SHIUKIONENH, CIIOBAPH U CIIPAaBOYHUKH,
3aKOHOJATeIbHO-HOPMATUBHbIE JOKYMEHTHI, CIELUaJbHbIe TEpPUOANYECKHE UW3JaHUid M W3JaHUs, BBITyCKaeMBble
n3aarenbcrBamu By3oB. B Hacrosimiee Bpemss DBC ZNANIUM.COM cooTBeTCTBYyeT BceM TpeOOBaHUSIM (elepalibHbIX
rOCY/apCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIciIero oopazoanus (PI'OC BO) HOBOro MoKoNeHHsI.

Y4ebHO-MeTOANIecKas JINTepaTypa Uil JaHHOH AMCIMIUIMHBI MMEETCS B HAJIMYUM B 3JIEKTPOHHO-OMONMOTEUHOH
cucteme M3narensctra "Jlane" , 1ocTyn K KOTOpO npenocTasieH odoyuarommmcs. DbC W3narensctsa "Jlanp" BKIIOYAaCT B
ce0st DIIEKTPOHHBIE BEPCUM KHUT m3jaresibeTBa "JlaHp" M APYruX BeIyIIMX W3AaTeNbCTB y4eOHOI JUTEpaTyphl, a TaKKe
JJIEKTPOHHBIE BEPCUM TEPUOJMYECKUX H3JAaHUH MO €CTECTBEHHBIM, TEXHHYECKHMM W TyMaHHTapHbIM Haykam. ObC
WznarenscTBa "Jlanp" obecriednBaeT JOCTYI K HAYy9HOH, yd4eOHOM JIHTEpaType W HAyYHBIM MEPHOANYECKUM H3JAHHUSIM IO
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHUIbHBIX HAIPABICHUH ¢ COONIOJICHUEM BCEX aBTOPCKUX M CMEXKHBIX IPaB.

Y4eOHo-MeTOAMYECKaAsT IUTEpATypa AJsl JaHHOW AUCIUIIIMHBI UMEETCS B HAIMYWHU B JIEKTPOHHO-OMOIMOTEYHON
cucreme "KoHcysnbTaHT —cTygeHTta", JOCTY K KOTOpPOM mpemocTaBiieH oOydaromumcs. MHOronpoguibHbIH
oOpaszoBarenbHblii  pecypc "KOHCYJAbTaHT CTyaeHTA" SBASETCS JJIEKTPOHHOW OubnmoreuHoit cucremoir (3BC),
NPEOCTaBIISIONIEH JocTynm uepe3 ceTh VIHTepHeT K yueOHOW JMTepaType M JIONOJHUTEIbHBIM MaTepHajam,
NPUOOPETEHHBIM Ha OCHOBAaHMHU NPSIMBIX JOTOBOPOB C IMpaBooOianarensiMu. [10JHOCTbIO COOTBETCTBYET TPeOOBaHUSIM
(denepanbHBIX TOCYIAPCTBEHHBIX 00PA30BATEIbHBIX CTAHJAPTOB BBICIIErO 00Pa30BaHUs K KOMILICKTOBAHHIO OMOJIMOTEK, B
TOM YHCIIE HIEKTPOHHBIX, B 4aCTH (OPMUPOBaHHsI (JOHIOB OCHOBHOU U JOMOJHUTEILHOMN JINTEPATYPHI.





