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Conep:xanue

1. IlepeyeHpb UIAHUPYEMBIX PE3YJILTATOB OOYUYCHHS IO TUCIUIUIHHE (MOIYIII0), COOTHECEHHBIX C INTAHUPYEMBIMH PE3yJIbTaTaMHt
ocsoenust OITIOIT BO

2. Mecto mucuumiuasl (Monyis) B ctpykrype OITOIT BO

3. O0beM TUCTIMIUTMHBI (MOYJIS) B 3aU4ETHBIX €AMHMIIAX C YKa3aHHEM KOJMYIECTBA YaCOB, BBIICICHHBIX HA KOHTAKTHYIO padoTy
00yJaroImuxcs ¢ MpernoaaBareieM (1Mo BUAaM yUeOHBIX 3aHATHI) U Ha CAMOCTOSATEIIEHYIO paboTy 00ydaronuxcst

4. CopnepxaHue IUCIUIUTMHBI (MOMIYJIA), CTPYKTYPHUPOBaHHOE MO TemaM (pasfeniaM) C yKa3aHHEeM OTBEIEHHOTO Ha HHX
KOJIMYECTBA aKaJEMHUYECKUX YaCOB U BUIOB yueOHbBIX 3aHATHI

4.1. CTpyKTypa U TeMaTHYeCKHUH IIJIaH KOHTAKTHOM U CaMOCTOSITENbHON paboThI IO TUCLIUILIHHE (MOAYIIIO)

4.2. ConepxaHue TUCIMILTAHBI (MOITJIs)

5. IlepeueHb yueOHO-METOANYECKOTO 00ECTIEYEHUs U1l CAMOCTOSTENEHON paboThl 00YUYaIOIUXCsI O AUCIUTUIMHE (MOJLYJIIO)
6. ®oHJ OLIEHOYHBIX CPEJICTB M0 AUCIMIUINHE (MOJLYJIIO)

7. [lepedens nuTepatypsl, HEOOXOAMMOH JIJIsi OCBOSHUS TUCIATITNHBI (MOTYJIs)

8. Ilepeuenr pecypcoB HHGOPMAIMOHHO-TEIEKOMMYHUKAIIMOHHONH ceTu "VHTepHeT", HEOOXOOMMBIX [UIi OCBOCHHMS
JUCLUILTMHBI (MOJTYJIST)

9. Meronudeckue yka3zaHus ISl 00yJaroNuXcs 0 OCBOCHHIO TUCITUTUIAHBI (MOTYJIS)

10. Tlepeuenb HHGOPMALMOHHBIX TEXHOJOIHH, HCHOIB3YEMbIX MPH OCYIIECTBICHHH 00pa30BaTENbHOrO MpoLecca o
IUucIUIUIiHe (MOIYINI0), BKIIIOYas IIepeueHb MPOrpaMMHOTO obecriedeHns W HH()OPMAIMOHHBIX CHPAaBOYHBIX CHCTEM (IIPH
HEO0OXOTUMOCTH)

11. Omnwmcanne MaTepUALHO-TCXHUYCCKOW 0a3bl, HEOOXOAMMOW JUIS OCYIIECTBICHUS OOpa30BaTELHOIO IIpoIecca o
JUCHUTUTAHE (MOJIYIIIO)

12. CpeactBa amanTanui TPENOJaBaHHUS AUCHIUTUITMHBI (MOIYJs) K TMOTPEOHOCTAM OOYyYaroNMXCs WHBAIUAOB W JIUI[ C
OTrPaHUYCHHBIMHU BO3MOXKHOCTSIMU 3I0POBbBSI

13. Tlpunoxxenue Nel. DoHMT OIIEHOYHBIX CPEICTB
14. IMpunosxenue Ne2. [lepeuens nmurepaTypbl, HEOOXOIUMOI 1J1s1 OCBOCHUS JUCLUIIIIMHBI (MOJLYJIs)

15. Tpunoxenne Ne3. TlepeueHb WH(POPMAIMOHHBIX TEXHOJIOTHH, HCIIOJB3YEMBIX IS OCBOCHHS IHUCIUIUIMHBI (MOIYJIS),
BKITI0Yas IepeveHb IMPOTPaMMHOT0 00ECTICYCHUS I HH(OPMAIIMOHHBIX CIIPABOYHBIX CHCTEM



[Iporpammy mucuumnHel paspaborain(a)(n) goueHt, k.H. Kazakosa FO.K. (Kadexnpa anrnumiickoit punonorun u MexkyabTypHOR
KOMMYHHKAIWH, OTAEIeHHe NHOCTpaHHbIX 3bIkoB), JKKazakova@kpfu.ru

1. IlepeyeHb NJaHUPYeMBbIX pe3yJabTATOB O00y4YeHHS] MO AMCHUIUIMHE (MOIYJI0), COOTHECEHHBIX € IJAHHPYyeMbIMHU
pe3yabTatamm ocsoeHusi OIIOII BO

OO0yyaroniuiicsi, OCBOMBIINN AUCIUITIUHY (MOYJIb), TOJKEH 00JIaaTh CIEAYIONUMH KOMIICTCHIIUSIMU:

Mudp Pacmndposka
KOMIeTeHIUU npuodpeTaeMoii KOMIeTeHIUU
[1K-4 Bnaneer MexXIyHapOIHBIM 3THKETOM U IIPAaBHIIAMH TOBEICHHS IEPEBOIYNKA B PA3IMYHBIX CUTYalUsIX YCTHOTO

repeBoia (COMPOBOKIACHUE TYPUCTHUCCKOM IPYIIIBI, 00ECIICYCHUE CIOBBIX ITEPErOBOPOB, 00ECIICUCHHE TIEPETOBOPOB
O(HUIIMATEHBIX JIEJICTaluil)

T1IK-4.1 3HATH MOHATHE MPO(ECCHOHAIBLHOM ITUKH MTEPEBOTIHMKA W MIOHATHE MEKIYHAPOTHOTO dTHKETA TIEPEBOAUNKA B
[PA3TMYHBIX KOMMYHHKATUBHBIX CUTYalUsIX YCTHOTO MEPEBOIA

[1K-4.2 'YMETb OCYILECTBIIATh OHO- U ABYCTOPOHHUMN YCTHBIM MOCIEI0BATENbHBIN NEPEBOJ B pa3IMUHBIX KOMMYHUKATUBHBIX
CUTYyalusix (CONPOBOXKAECHUE TYPUCTHYECKOW TPYIIIbI, 00eCIIiedeHe AEIOBBIX IIEPErOBOPOB, 0OecIeueHe
[CPErOBOPOB O(PHUIUATBHBIX JICICralnii)

I1IK-4.3 BrageTs HopMaMH peueBOro U COLUAIBHOIO MOBEACHUS COTTIACHO MOPAIbHOMY KOJEKCY IEpeBOJUHNKA U
KOMMYHUKATHBHOH CUTyallMy OCYILIECTBICHHS OHO- M JBYCTOPOHHETO YCTHOTO IepeBo/ia (CONPOBOXKACHHE
TYPUCTHYECKOH TPYIIIbI, 00ecrieYeHne JeJI0OBBIX IEPEroBOPOB, 00eceYeHre NeperoBopoB O(QUIIMAIBHBIX JIEJIETalii)

OO0yyaroniuiicsi, OCBOMBIINN AUCIUIIINHY (MOYJIb):

Jloy1skeH 3HATB:

MOHATHE TNPO(ECCHOHANBHON 3THKM TEPEeBOAYMKA M IOHATHE MEXIYHapOJHOTO 3THKETa IEPEeBOAYMKA B PA3IHMUHBIX
KOMMYHHUKATHBHBIX CUTYaIIHsIX YCTHOTO NEpeBoOa

Jomxen ymern:

OCYIIECTBIISITH OJTHO- U JIByCTOPOHHHUI YCTHBII IOCIIEAOBATENbHBIN MEPEBOJ] B Pa3IMYHBIX KOMMYHHKAaTHBHBIX CHUTYalUsX
(compoBoKIeHHE TYPUCTHUECKOH I'PYIIIBI, 00eCIIeueHHE JIEIOBBIX IIEPEroBOPOB, 00ECIIeUeHUE MIEPErOBOPOB O(PUIHAIBHBIX JeIerauii)

JloJIzKeH BJIageTh:

HOPMaMH PEYEBOT0 U CONMAIBFHOTO MOBEJCHUS COTJIACHO MOPAIbHOMY KOAEKCY MEPEBOAYNKA U KOMMYHHKATUBHON CUTYaLlH
OCYIIECTBIICHHSI OAHO- W JIByCTOPOHHETO YCTHOTO IIepeBOja (COMPOBOXKAECHHE TYPHUCTHUECKON TpPYINIBI, OOECICUCHHE NETOBBIX
TIepPeroBOpoB, 0OecredeHne IePeroBOPOB OPUIHUAIBHBIX JIEIerarnii)

2. Mecro gucuuniaunsl (MoayJs) B ctpykrype OIIOII BO

Hannas mucunrumHa (Moxynb) BimodeHa B paznen "B1.B.JIB.09.01 Juctummmeel (MOIyNH)" OCHOBHOH Ipo(heCCHOHATBHOM
obpasoBatensHOl mporpammer 45.03.02 "Jluareuctuka (IlepeBox m mepeBogoBencHWE (AHTIMACKUNA S3BIK, HEMEIKHHA S3BIK))" H
OTHOCHTCS K 4acTH, JOPMHUPYEMOi yuacTHMKaMHu 00pa3oBaTesibHbIX OTHOIIeHHH. OcBanBaeTcst Ha 4 Kypce B 7 ceMecTpe.

3. O0beM AMCHUILUIMHBI (MOYJ/I) B 3a4€THBIX eJUHUIAX ¢ YKA3aHUEM KOJMYeCTBAa YacOB, BbI/ICJICHHBIX HA KOHTAKTHYIO
padoTy o0yyarmuxcs ¢ npenoaaparteaeM (M0 BUJAM y4eOHBIX 3aHATHI) U HA CAMOCTOATEIbHYIO padoTy o0ydaromuxcs

OO611ast TPyAOEMKOCTh TUCIUITIIMHBI COCTABISET 2 3a4eTHBIX(bIe) enHUI(bI) Ha 72 Jyaca(oB).

KonraktHas pabdota - 30 yaca(oB), B ToM uucie Jiekiud - 0 gaca(oB), mpakTuueckue 3ausaTus - 0 gaca(oB), J1abOpaTOpHEIC
pabotsI - 30 yaca(oB), KOHTPOJIb CAMOCTOSTEIbHOM padoThI - 0 yaca(os).

CamocrosiTenbHas paboTa - 42 yaca(oB).

KonTtpons (3auér / 3x3amen) - 0 yaca(oB).

dopma MpoMexKyTOUHOTO KOHTPOJIS TUCIUIUIMHEL: 3a4€T B 7 CEMECTpe.

4. CopepxxaHue JUCUMILUIMHBI (MOAYJIs1), CTPYKTYPUPOBaHHOE MO TeMaM (pa3jejiaM) ¢ YKa3aHMeM OTBEJeHHOI0 Ha HUX
KOJIMYeCTBA aKaJleMHYECKUX YACOB M BUAOB Y4eOHBIX 3aHATHI

4.1 CTpyKTypa M TeMaTH4YecKHUii IUVIAH KOHTAKTHON U CAMOCTOATEIbHOI padoThl 10 JUCHMILIUHE (MOIYJII0)
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1. |Tema 1. IIpenmer u 3agauun cTrUCTHKA. OOIITHE BOIIPOCHI 7 0 0 4 4
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2. |Tema 2. Tursl 3Ha4CHUS CIIOBAa B OTHOLICHUN K CTHIMCTHKE 7 0 0 2 6

3. [Tema 3. Ctunmuctrueckas KiIacCU(pHUKAIUs CIOBAPHOT'O COCTaBa 7 0 0 2 4

4. [Tema 4. ®yHKkMOHATIbHBIE CTUIIN SI3bIKA 7 0 0 2 6

5 Tema 5. CemaHTHYECKHE BBIpa3UTEIbHbBIE CPEACTBA U 7 0 0 4 4
" |cTHIMCTHYECKHE IPUEMBI

6 Tema 6. CHHTaKCHYECKHE BHIPA3UTENbHBIE CPEACTBA U 7 0 0 2 4
" |cTHiMCTHYECKHE TIPUEMBI

7 Tema 7. @oHeTndeckue U rpaduIecKre BIpa3UTEIbHBIE CPEICTBA 1 7 0 0 4 6
" |cTHiMCTHYECKHE IPUEMBI

8. |Tema 8. BoipasurenbHble cpeacTBa 00EpHIONOrHIECKOro miaHa 7 0 0 2 4

9. |Tema 9. Teopus BBIABIKEHUS 7 0 0 2 4

10. |Tema 10. Teopus o6pa3zoB 7 0 0 2 4

Mroro 72 gaca 0 0 30 42

4.2 Conep:xkaHue TUCHUILIUHBI (MOAYJIST)

Tema 1. Ilpeamer u 3agaun cTuaucTuk. O0mue BONPOCHl CTHIMCTUKHA

CrunmucTiKa Kak sI3bIKOBasg Hayka. IIpenMeT CTWIMCTHKM M ee 3amadd. PasnuyHble MHTEpHpeTaluyd TepMHUHA “‘CTUIB” .
CrunucTika s3bIKa W CTWINCTHKA pedd. JIMHTBOCTHIMCTHKA M JIMTEpaTypoBemdecKas cTiicThKa. CTHINCTHKA OT aBTopa M
ctunucTrka BocpuaTust. Ctunnuctuka aexoguposanusa. KonrekcT. CTuianCTHYIECKHiT KOHTEKCT. BrIpasuTenbHble cpencTBa s3bIKa U
crunucTraeckue npueMsl. Ctumuctudeckas GpyHknusa. CTHINCTHYECKUN IPUEM B TMHTBOCTHIIICTHKE U CTHIIMCTHUKE BOCTIPHUATHS.

Tema 2. Tunbl 3HaYeHHs €10BA B OTHOIIEHHH K CTHJIUCTHKE

Jlexcuueckoe M rpaMmaTHdeckoe 3HadeHue cioBa. HelTpanu3anus rpaMMaTHYECKOrO 3HAUEHHs CIOBAa B CTHJIMCTHYECKHX
nensax. CroBapHOE UM KOHTEKCTyallbHOE 3HAYEHHE CJIOBA: UX B3aUMOJAEUCTBHE. ODTHMOJIOTHUECKOE (NEePBUYHOE) M MPOU3BOAHBIE
3HaYeHMs CioBa. J[eHOTallMOHHOE M KOHHOTAI[MOHHOE 3HAuYeHHE CJIoBa. BUIbl KOHHOTAIMi: (pu3Myeckas KOHHOTAIMS, OLEHOYHAs
KOHHOTAIIXS, SMOIIMOHANIbHAsE KOHHOTAIMS, KyJIbTYpHast KoHHoTanus. OOpa3Hoe yrnoTpebieHue CIIoB.

Tema 3. CTuiancTHyeckas KJiaccu(pUKanus CJIOBAPHOIO COCTaBa

OO1mue NpUHIUIEL KiIaccuUKanuy aHriauickoro ciopaps. [llkana screTnyeckol EHHOCTH: HEHTpaibHbIE, BO3BBINICHHBIE H
CHIJKEHHBIE €JMHULBI CIIOBAPHOTO COCTaBa. Y POBHH BO3BBIIIEHHOCTH M CHU)KEHHOCTH. IIpUHIUIIBI BBIIEICHUS. YPOBHEHN U UX TPAHULBL.
Jlenenue CIIOB MO CTHIIMCTHYECKOMY IMPHHIUILY: TO3TH3MBI, apXau3Mbl, TEPMUHBI, BAPBAPH3MBI, OKKA3MOHAIN3MBI, KOJJIOKBHAIIU3MBI,
npodecCHOHANN3MBI, CIIPHT, XKAPrOH, BYJIbrapu3Mbl, 3BGEMU3MbI. PacrpenencHue JIEKCHYECKHX EAWHHIl Ha IIKale 3CTETHYECKOH
LEHHOCTH.

Tema 4. PyHKIHOHAIbHBIE CTHJIN A3bIKA

Ionstue ¢yaxmmoHampHOro cTisl. Knaccudukanmu ¢yHknuoHambHbIX ctmwield. Knaccudukanus P.I1. Tanpmepuna. [Ipodne
ki1accuukanuy GYHKIMOHANBHBIX CTHIeH. OYHKIIMOHANBHBIN CTHIIb OSJUIETPUCTUKY. Pa3HOBUIIHOCTH CTHIISL OENIETPUCTHKU (CTHIIb
XY/IO)KECTBEHHOW IIPO3bI, CTHIIb JpaMmbl, CTHJIb M033uM). ['azeTHbId cTHib M ero ocobeHHocTH. CTHiIb HaydHOH mpo3bl. Teopus
cyops3p1koB FO.M. CxpeOHeBa.

Tema S. CemanTu4yeckHe BbIPa3UTedbHbIE CPEACTBA U CTHINCTHYECKHE NIPHEMBbI

Ourypsl 3amenieHus: (Tporibl). 3aMeHa TPaJWIIMOHHO O00OO03HAYAIOIIEr0 CUTYaTUBHO O0O3HAYAIOUIMM KaK OCHOBAa TpOIA.
Mertadopa u ee pa3sHOBHIHOCTH (OJMILETBOpEHHE, MeTadopHyecKas auTo3us, MeradopHdyeckass aHTOHOMA3Ws, aJJIETOpHs).
MeTtoHnMUS U €€ Pa3HOBUIHOCTH (CHHEKA0Xa, neprdpas3, METOHUMHYECKasi aHTOHOMA3Hs ).

Wponns. 'mnepbona. Ilpeymensinenne. VX s3pIK0Bas NpUpoOJia U CTHIIMCTHYECKAS (DYHKIIHS.

@urypsr coBmentenus. O0pazHoe cpaBHEHHE, HapacTaHue, Oadoc, urpa cioB, 3¢BrMa, OKCIOMOPOH, aHTHTe3a. VX s3bIKoBas
NpUpOJIa U CTHIIUCTHYECKAS (DYHKIIHS.

Tema 6. CHHTaKCHYeCKHE BBIPA3UTEIbHBIC CPEICTBA H CTHIINCTHYECKHE NIPHEMbI

CTUNHCTHYECKUH MOTEHIHAN CUHTaKCcHca. DuIc. Anocrone3a. HoMiuHAaTHBHEBIE M 3JUIMIITHYECKUE TpeaioxkeHns. beccoro3ue
u MHorocorosue. [lapanensHble koHCTpyKiuH. [loBTOp M ero pasHoBuaHoctH (aHadopa, snudopa, CUMIUIOKA, HMOAXBAT W IIEMTHOMN
MOBTOP, OOpamileHue, Xua3M, NpocToi moBTOp). CTUIUCTHYIECKast HHBEPCHUS U €€ Pa3HOBHIHOCTH.

Tema 7. @oHeTHuYeckHe U rpaduyecKue BhIPa3UTeNbHbIE CPEACTBA U CTHIIMCTHYECKHE PHEMBbI



3ByKomnoapaxanue (MpsMoe ¥ KocBeHHOe). Ammuteparus. AccoHanc. [Taponomasus. CTUXOTBOpHBINA pa3mep. Kiaccmueckue
(hopMBI CTHXOTBOPHOTO pa3Mmepa: MO, Xopei, aHamecT, ampubOpaxui, makTuiab. Pudma u ee pasHOBHIHOCTH (TTONHAS W YaCTUIHAS
pudma; KeHCKas, MyXCKas, MakTwieBas pudma; mapHas, HepeKpecTHas, koipieBas pupma). Ilostmueckas ctpoda. I'padon kak
rpaduIecKoe CTHUINCTHIECKOE CpeAcTBO. PazHOBHIHOCTH rpadoHa.

Tema 8. BoipazurenbHble cpeicTBa 0011e(NI010IrN4€CKOro MJIaHa

[ocnoBHIB 1 TOTOBOPKU M UX CTHINCTHIECKUE (pyHKIMH. KpblutaTeie BRIpaXEHUS M UX CTUINCTHYECKUE (QYHKIUH, ahopu3MBl.
CTHIMCTHYECKMH TOTEHIMAI NapajoKca, JLTIO3HsA. OIUTET M €ro pa3sHOBHIHOCTU: acCOLMHMPOBAHHBIH M HEACCOLMHUPOBAHHBIN
SMIHTETHI, PEBEPCUBHBIN dMHUTET. DKCIPECCHBHOCTD (PPa3eoIoTHYECKUX eNNHHLL. ABTOPCKUE TPE0Opa3oBaHus

Tema 9. Teopusi BEIABHKEHUS

CTunucTHKa BOCIIpUATHA U CTUJIMCTUKA JCKOJAUPOBAHMS. CrocoOnl aHamn3a XyﬂO)KeCTBeHHOﬁ peuun. OcHOBHBIE KaTeropumn
CTUJIMCTUKH ACKOAWPOBAHUSA. CuibHBIE TMO3UIUM: 3arjlaBuC, SMUTCT, HAYAJI0 U KOHIOBKA XYJOKECTBECHHOI'O ITPOU3BCACHUA. Tunbr
BBIJIBIDKCHUS: 00MaHyTO€ 0XKH/IaHUE; KOHBEPI'CHIHS BBIPA3UTEIBHBIX CPEJCTB; CLEINICHNE; 000CO0ICHHbIE KOHCTPYKIHH.

Tema 10. Teopus o6pa3oB

[TonsTHe obpasa B nauTeparype M McKyccTBe. OCHOBHBIE KaTeropuu Teopuu oOpas3oB. Knaccudukamum oOpa3oB: Mo CTENEHU
0000mEeHHOCTH (MHOUBHYaIbHbIC, XapaKTepHBIC, THUIIMYHBIC, O0Opa3bl-MOTHBBI, OOpa3bI-TONOCHI, APXETHUIBI); MO OOBEMY TEKCTa,
3a/IeiiCTBOBAaHHOTO B CO3JaHWU 0oOpa3a (Mera-o0pasbl, Makpo-00pa3bl, MUKPO-00pasbl); Mo (Gu3mdecKkuM mMmapaMeTpaM (BHU3YallbHBIC,
CIIyXOBBI€, OCS3aTelIbHbIe, OOOHTENbHBIE, BKycOBbIe 00pa3bl). OOpa3 aBTOpa B XyHOXKECTBEHHOM Ipou3BefeHuH. OOpasbl IMYHBIE U
HEJIMYHBIE.

5. IlepeyeHb Y4YeOHO-METOAUYECKOr0 o0ecrmedyeHHs A CAMOCTOATEIbHOH PpadoThl o0yyamwIMxcs MO JUCHMILIHHE
(Moay.J110)

CamocrosiTenbHas paboTa 00y4aroIMXCs BHIIONHSIETCS 110 33JaHUI0 U IPU METOANYECKOM PYyKOBO/JICTBE MPEro/iaBaTelis, Ho 0e3
€ro HernocpeACTBeHHOro yyactus. CaMocTosTeNIbHAsL paboTa MOAPA3IeNsieTcs] Ha CAaMOCTOSATEIbHYIO paO0Ty Ha ayAMTOPHBIX 3aHATHIX
U Ha BHEAYIUTOPHYIO CaMOCTOATeNbHYI0 pabory. CamocrosTenpHas paboTa oOydaromuxcs BKIIOYAeT KaK IIOJHOCTBIO
CaMOCTOSATENIbHOE OCBOCHHE OTIEIBbHBIX TeM (pa3lesioB) NHUCHUIUIMHBI, TaK M MpopabOTKy TeM (pa3lesoB), OCBAHBAaCMBIX BO BpEMs
ayaMTOpHOW paboThl. Bo Bpems caMoCTOSTENbHOH paboThl OOydarolIuecss YUTAIOT M KOHCIEKTHPYIOT Y4eOHYI0, HaydyHYI0 |
CIPaBOYHYIO JINTEPATYPY, BHINOIHSIIOT 3a/IaHKsI, HAIIPaBJICHHBIEC HA 3aKPEIUICHHE 3HAHUH U OTpabOTKY yMEHHH M HaBBIKOB, TOTOBSTCS K
TEKyIIEMY ¥ POMEXYTOYHOMY KOHTPOJIIO IO TUCIUILTHHE.

Opranuzanusi CcaMOCTOSITEIbHONW pPabOThl OOy4aromIMXCsl perJIAMEHTHPYETCs HOPMATHBHBIMHM JOKyMEHTaMH, y4deOHO-
METOIMYECKOH JIUTEPATYpOil M JJIEKTPOHHBIMH 00pa30BaTEIbHBIMHU PECYpPCAMH, BKIIIOYASI:

Iopsinok opraHu3anMu U OCYLIECTBICHUS 00pa30BATEIbHOM [ESTENBHOCTH 1O 00pa30BaTEIbHBIM IIPOTPaMMaM BBICIIETO
oOpazoBaHHMsi - IporpaMmaM OakalaBpuara, MOpOrpaMMaM CIEIHAJINTETa, MpOorpaMMaM MAarucTparypbl (YTBEpXKICH IPHKA30M
MunuctepcTBa oOpa3zoBaHus U Hayku Poccuiickoit @eneparuu ot 5 anpenst 2017 roga Ne301)

ITucemMo MunHcTepcTBa 00pazoBanus Poccuiickoit @eneparmu Nel4-55-996un/15 ot 27 Hos6ps 2002 r. "OO6 axTHBU3AIUN
CaMOCTOSITENIFHON paOOTHI CTYAEHTOB BBICIINX YI€OHBIX 3aBeIeHUN"

YcraB  ¢enepadbHOTO TOCYIAapCTBEHHOTO ABTOHOMHOTO oOpasoBaTenbHOro yupexknenus "Kazauckuit (IIpmBoipkcknii)
(enepanbHbIil yHHBEpCHTET"

[IpaBusia BHYyTpEHHEro pacnopsika ¢elepalbHOr0 ToCyIapCTBEHHOIO aBTOHOMHOTO 00pa30BaTENbHOIO YUPEXKICHHUS BBICIIETO
npodeccronansHoro oopazosanus "Kazanckuii (IIpuBomkckuit) GpenepanbHbId yHUBEpCUTET"

JlokansHble HOpMaTHBHBIE akThl Kazanckoro (IIpuBomkckoro) deaepanbHOro yHUBEpCUTETA

6. ®oH/1 OLIEHOYHBIX CPEICTB MO TUCHUILINHE (MOAYJIIO)

@DOHZI OLEHOYHBIX CPEACTB MO JUCHMIUIMHE (MOJYJI0) BKIIIOYAeT OIICHOUHBIE MaTepHaibl, HalpaBIECHHbIE Ha IPOBEPKY
OCBOCHHS KOMIIETCHIMH, B TOM 4YHCJIE 3HAHUH, yMEHMH M HaBBIKOB. DOHJ OLEHOUYHBIX CPEICTB BKIIOYAECT OLEHOYHBIE CPEACTBA
TEKYIIIEro KOHTPOJISl ¥ OLICHOYHBIE CPEJCTBA TPOMEXKYTOUHON aTTECTALIUH.

B (oHze O1IeHOYHBIX CPENICTB COAEPIKUTCS CIEAYIOIas HHPOPMALHS:

- COOTBETCTBHE KOMIICTEHIINH IITAHUPYEMBIM pPe3yJIbTaTaM 00ydIeHHs M0 AUCIHIUINHE (MOIYIIIO);

- KpUTEPUH OLIEHUBAHHS COPMUPOBAHHOCTH KOMITETEHIIIH;

- MeXaHMU3M (OPMHUPOBaHHS OLEHKH 110 TUCLUILIHHE (MOYIIIO);

- OIMMMCAaHUEC NOPpAAKa IPUMCHCHUA U MPOUCAYPbI OHCHUBAHUA IJIA KaXXKJ0I'0 OLICHOYHOT'O CPEACTBA,

- KPUTEPUH OLIEHUBAHUS JJIsl KAXKJIOTO OLIEHOYHOT'O CPEJ/ICTBA;

- Colep)KaHUe OIICHOYHBIX CPEJCTB, BKIOYAs TPeOOBAaHUS, MPEABABIIEMbIE K ACHCTBUAM OOYUYaIOIIMXCS, TEMOHCTPHUPYEMBIM
pe3yabTaTam, 3aJlaHus pa3IMdHbIX TUIIOB.

®DOHJT OIIEHOYHBIX CPEJICTB TI0 TUCIUILTIMHE HaxoauTcs B [Ipunoskennu 1 k mporpaMMe TUCIUILTAHBL (MOJIYIIIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM 1JIs1 OCBOECHMS TUCHUIINHBI (MOAYJIsST)

OcBoeHNE AUCHUILIMHBI (MOIYJs) MpPEATNoaracT U3y4eHHEe OCHOBHOW M JOMOJHHUTEIbHOW ydeOHOW nureparypsl. Jluteparypa
MOJKET OBITh TIOCTYITHA 00YYJaIOIIUMCS B OJTHOM M3 IBYX BapuaHTOB (JTn0O B 0OOMX M3 HUX):

- B DJICKTPOHHOM BHWJE - 4epe3 3JICKTPOHHBIC OHMOJIMOTEYHbIE CHUCTEMBI Ha OCHOBaHMM 3akitoueHHbIX KDY norosopos c
MPaBOOOIIATATEIISIMHY;

- B meyaTHOM Bujie - B Hayunoii 6ubimmoreke EnaGyxckoro nacruryra KOY. OOyuaromuecs noiay4aoT yueOHYIO JIUTepaTypy Ha
aOOHEMEHTE N0 YNTATEeIbCKUM OMJIeTaM B COOTBETCTBHUH C ITPaBUIIaMHM ToyIb30Banust HayuHoli OnbianoTexoi.

DJNeKTpOHHBIC M3aHMs AOCTYNHBI AUCTAHIMOHHO M3 JTIOOOW TOYKM MPH BBEICHWH OOYYAIOIIMMCS CBOETO JIOTHHA W Mapoisl OT

JUYHOTO KaOWHeTa B cUcTeMe "DJIeKTpOHHBIH yHUBepcuTeT". [Ipn UCTIONh30BaHUM MMEYATHBIX W3aHWH OMOIHMOTEUHbIN QOHI TOJKEH
OBITh YKOMIUIEKTOBAH WMHU U3 pacdera He MeHee 0,25 sk3eMIuiapa Ha KaKIOTO OOyYaIOMIEroCs W3 YHWCHa JIUI, OJHOBPEMEHHO



OCYHICCTBJIAIOINX OCBOCHHUC ﬂaHHOfI JAUCHUITIIUHEL.

ITepeveHb OCHOBHOMW | JIOTIOJHUTEILHON yueOHOW TUTEPaTyphl, HEOOXOAUMOMN ISl OCBOCHHUS TUCITUTUTHHBI (MOJYJIs), HAXOIUTCS
B [Ipmnoxkennn 2 x pabodeil mporpamme IUCHUIUIMHBL. OH MOMJICKHUT OOHOBICHWIO NPH M3MEHEHHH YCJIOBHH J0roBopoB KOV ¢
MPaBOOOJIAIATEIIIMU SJICKTPOHHBIX H3JAHWA M TPH W3MCHEHUHM KOMIUIeKTOBaHWs (onmoB Hayunoii OubOmuorexku EmaGyxckoro
unctutyta KOV.

8. IlepeyeHb pecypcoB MH(OPMAIMOHHO-TEJeKOMMYHUKAUMOHHON ceTu ''UHTepHer'", HEOOXOAUMBIX AJSl OCBOEHUS
JUCUMILTHHBI (MOIYJIs)

Studfiles - https://studfiles.net/preview/6127877/
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9. MeTonnyeckue yKazaHus J1Jis1 00y4alOMIUXCS 10 OCBOECHHIO M CUMIJIMHBI (MOIYJIs1)

Buja pa6or MeTtoauuecKkue peKoOMeH aluu

naboparopusie | JIabopaTopHbie paboTa, BO BpeMsi KOTOPOH pa3BUBAETCs MHTYHLUS, GOpMUpyeTcst NpodecCHOHAIBHBIN MOAX0] K

paboTsl NPUHSTUIO CAMOCTOSITENILHBIX PEIICHHUH, COCTAaBISIET CyTh npolecca o0ydenus. ConepkaHue KaKaoH
71a00paTOpPHOM PabOTHI UMEET CIIEAYIONIYIO CTPYKTYPY: KpaTkoe (OpMHUpOBaHUE LENH PabOThI, pa3BEPHYTOE
3aJ]aHUe Ha BBITIOJIHEHHE paOoThI, 10/IBEICHUE UTOTOB. B 3a1anuy Ha Kaxaylo 1abopaTopHyto paboTy
c(hopMyIHPOBaH MEPEUEHb BONIPOCOB, MOJISKAIMX H3ydeHNI0. KOHTPOJIbHBIE BOIIPOCHI CITY>KaT AJIsl TPOBEPKHU
MOATOTOBKH O0YYAIOIIMXCS K BBIITOTHEHHIO 33laHHOH PabOTHI M OLIEHKU CTETIEHH OCBOCHUS MaTepHasia Iocie ee
poBeAeHUs. Bpems, 0TBOMMOE A1 BBITOJTHEHHS KaXXKI0H 1a00paTOpHOH pabOThI, HEOJMHAKOBO U ONPEACIAETCS
TEMATHYECKHUM IIJIAHOM Y4IEOHBIX 3aHATHH. CTyJEHT JOJKEH BBIONHATH BECh 00BbEM JTOMAIIHEH ITOJTOTOBKH,
YKa3aHHBIN B ONMCAHUSIX COOTBETCTBYIOIIMX JJa0OPaTOPHBIX pabOT M MPaKTHIECKUX 3aHATHH; 3HATh, YTO MOCTIE
BBITIOJTHEHHS PAOOTHI, CTYICHTHI JOJDKHBI IIPEJICTABUTh OTYET, C 00CYKJICHUEM IOJIy4YCHHBIX PE3YJIbTATOB 1
BBIBOJIOB.

camMocCTost- [TpaBuibHAs OpraHu3anys CaMOCTOSNTEIbHON pabOThI 3aBUCUT MPEXKE BCETO OT €€ BUa WM (OPMBI, KOTOpBIE
TeJIbHast paboTa | MOTYT BKIIIOUATh HOATOTOBKY CTYAEHTA K TEKYLIHM ayAUTOPHBIM 3aHSATHSM, BBIITOJHEHUE JOMAIIHETO 3aaHusl WIN
JIOMalIHeld KOHTPOJIbHON paboThl, CAMOCTOSTENEHOE H3YUeHHE TOH MII HHOM TeMbI Kypca, TIOATOTOBKY K
KOHTPOJILHOH paboTe MM KOJIOKBUYMY; ITOJITOTOBKY K 3a4eTy WIIM 3K3aMeHY, BHIIIOJHEHHE KypCOBOH pabOThl HIIH
NIPOEKTA, y4acTHe B HAyYHBIX CTYJAEHYECKUX KOH(PEPEHIUSIX, CEMUHApax U OJIMMIINAaX, BBIIOIHEHNE
nabopaTopHoii paboThl U T.1. Pasymeercs, Takoe pazHooOpasue (opM U BUAOB CAMOCTOSITENEHON paboThl TpeOyeT
g GepeHIMPOBaHHOTO TIOAX0/1a, KOTOPBIH MOKET OBITH 00eCIIedeH 00paIeHneM K KOHKPETHBIM METOANIECKIM
PEKOMEHIAIMAM 10 KaXJOMY By pabOTHI.

3aqer 3a4eTHbli OUJIeT BKIIIOYAET B ce0sl 1B BOMPOCA: TEOPETUUECKHIA U3 YKCIIa BOMPOCOB K 3a4€Ty M MPAKTHYECKOES
3aganue. [locnenHee MOKET OBITh IByX THUIIOB:

- ONPEJIITATD CTHJIb TeKCTa UCXOs 00 u3 Teopuu W.P. lanenepuna, mubo u3 reopun F0.M. CkpebHeBa;

- ONIPE/ICTUTh CTHIUCTUYECKHE TIPUEMBI KPATKOT'O TEKCTa, MPEJIOKEHHOTO OUIIETOM, 0XapaKTepH30BaTh UX BHUIbI U
CTHIMCTHYECKUE (DYHKILIMH, a TAKXKE OMHUCATh UX B3aUMOCBSI3b.

10. Ilepeyens MH(POPMANNOHHBIX TEXHOJIOTHIl, MCIIOJIb3yeMbIX NPH OCYLIeCTBJCHHH 00pPa30BaTeJbHOrO Mpouecca Io
JUCHMIINHE (MOAYJII0), BKJIKYAsl MepedeHb NPOrpaMMHOro ofecrnevyeHnss M MHGOPMALMOHHBIX CIHPABOYHBIX CHCTeM (IpH
HEO0X0IMMOCTH)

Iepedens MHGOOPMALMOHHBIX TEXHOJIOTHUI, UCIIOIB3YEMbIX IIPH OCYIIECTBICHUH 00pa30BaTENLHOTO MpOLEcca 10 JHCIUIIHHE
(Mozymro0), BKITFOUYAs TIEpeueHb IIPOrPaMMHOTO o0ecTIedeHUsT 1 HH(OPMAIIMOHHBIX CIIPAaBOYHBIX CUCTEM, IipeacTaBieH B [Ipmioxennn 3
K pabouei mporpaMMe AUCIUILINHEI (MOIYJIS).

11. Onucanue MaTepHaJbHO-TeXHHYECKOH 0a3bl, HeOOXOAUMOM /UIsi OCyLIecTBJEHHSI 00pa30BaTeJIbHOIO Mpolecca 1o
JUCHMILTHHE (MOLYJII0)

- YueOHas ayauTopus Jid MpOBCACHUA 3aHATHI CCMHUHAPCKOTO THIA, TPYMNINOBBIX W HWHAWBUAYAJTbHBIX KOHCyJ’IbTaHHﬁ,
TCKYIIET0 KOHTPOJIA U HpOMe)I(yTO‘lHOﬁ aTTeCTallun

- Kommniext me6enu (mocagoqHbIX MecT) I 00yJaroluXcs U s IPenojaBaTes.

- Menosas nocka

- HoytOyk.

- Brixon B MIHTEpHET, BHYTPHBY30BCKasi KOMIIBIOTEPHAS! CETh, JOCTYII B 3JIEKTPOHHYIO HMH()OPMALMOHHO-00pa30BATEIBHYIO
cpeny.

- HaGop yueOHO-HaTIsITHBIX TTOCOOMI: KOMITIEKT MPE3CHTANNH B 3JIEKTPOHHOM (hOopMaTe 1o IperojaBaeMol TUCIUTUTHHE.

12. CpeacrBa aganTauMy HNpPenogaBaHMs JUCHUIUIMHBI K MOTPeOHOCTSIM O0Y4YAIOIIUXCHA MHBAJIUAOB M JMI C
OrpaHHYeHHBIMHU BO3MOKHOCTSIMH 3I0POBbS

IIpn HEoOXOoAMMOCTH B 00pa3oBaTENbHOM IMIPOIECCE MPUMEHSIIOTCS CIENYIOIIMe METOAbl W TEXHOJOTHH, O0Jierdaroime
BOCHpI/ISITl/Ie I/IH(i)OpMaHI/II/I O6y'—IaIOHlI/IMI/IC$[ UHBaJIMJaMU U JIMIAMU C OFpaHI/I‘IeHHI)IMI/I BO3MOXHOCTAMU 3I[0p0BI)$[Z
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- CO3/aHME TEKCTOBOM BEPCHH JIFOOOT0 HETEKCTOBOIO KOHTEHTA UIA €r0 BO3MOXHOTO NPeoOpa3oBaHHA B aIbTEPHATHUBHBIC
(hopmpbl, yIO0OHBIE /IS Pa3IMIHBIX TOJIL30BATENCH;

- CO3/1aHNE KOHTEHTA, KOTOPBIM MOKHO MPEICTABUTH B PA3JIMYHBIX BUAAX 0€3 MOTEpH JaHHBIX WM CTPYKTYPHI, IPEILyCMOTPETh
BO3MO>KHOCTH MacIITaOMpOBaHUS TEKCTa M M300paXEHUH 0€3 MOTepH KadecTBa, MIPEAYCMOTPETh AOCTYITHOCTD YIIPABICHUS KOHTCHTOM
C KJIaBHATYPBI;

- CO3/1aHHMEe BO3MOKHOCTEH T 00yJaromuXxcsi BOCHPUHAMATE OJHY | Ty K€ HH(pOpManuio u3 pa3HbIX HCTOYHUKOB - HAIIPUMED,
TaK, 4YTOOBI JIUIA C HAPYIICHHUSIMHU CITyXa IOJy4Yaad HH(OOPMALUIO BU3YaJbHO, C HAPYIICHUSIMU 3PEHHS - ayAUAIBHO;

- NpPUMEHEHHE TPOTPaMMHBIX CPEJICTB, O0ECHEYMBAIOMIMX BO3MOXKHOCTH OCBOCHHSI HAaBBIKOB W YMEHHUH, (OPMHUPYEMBIX
JUCUUILIMHOM, 33 CUET aJIbTEPHATHBHBIX CIIOCOOOB, B TOM YHCJIE BUPTYaJIbHBIX J1a00PaTOPU U CUMYJISILIMOHHBIX TEXHOJIOTHH;

- IpUMEHEHHUE JUCTAHIMOHHBIX 00pa30BaTEeNIbHBIX TEXHOJIOTUH /Ul Mepeaayn MHGOPMAIMU, OpPraHu3aluy pa3audHbIX (GopM
MHTEPAaKTHUBHOW KOHTaKTHOW paboTel oOyd4aromierocst C IpernojasarelieM, B TOM 4YHCIE€ BEOMHApOB, KOTOpbIE MOTYT OBITh
UCIIONIb30BaHbl Ul TPOBEACHHS BUPTYAIBHBIX JIEKIMH C BO3MOXHOCTHIO B3aMMOJEHCTBUS BCEX YYaCTHHKOB JIUCTAHIIMOHHOTO
00y4eHUs, NPOBEICHUS CEMHHApOB, BBICTYIUICHHMS C JOKJaJaM{d M 3allUThl BBHIOJHEHHBIX pPabOT, NPOBEACHUS TPEHUHIOB,
OpTaHM3aINH KOJUICKTHBHON paboThI;

- NPUMEHEHHE AWCTAHIMOHHBIX O00pPa30BATENBHBIX TEXHOJOTHH JUIA OpraHW3anmuy (OpM TEKYIIEro M HPOMEXYTOYHOTO
KOHTPOJIS;

- YBEIMYECHHE TPOAODKUTEIBLHOCTH CIadd OOy4aromIMMCSl WHBAJIMJIOM MM JIMIOM C OTrPaHUYCHHBIMH BO3MOXHOCTSIMH
3JI0pOBBsI (POPM NMPOMEKYTOUHOH ATTECTALMH 1O OTHOIIEHMIO K YCTAHOBJICHHOM IPOJOIDKUTEILHOCTH UX CAAYH:

- IPOJIOJDKUTENBLHOCTH ClIauy 3a4€Ta WM 3K3aMeHa, IIPOBOJMMOTO B MIMCBMEHHOMH (opMe, - He Oosee uem Ha 90 MUHYT;

- TPOJIOJDKUTENILHOCTH MOJTOTOBKH OOy4aromerocsi K OTBETy Ha 3a4éTe WJIM dK3aMeHe, MPOBOAMMOM B YCTHOW (opme, - He
6onee uem Ha 20 MHUHYT;

- IPOAOJKUTEIHHOCTH BBICTYIIJICHHS 00YYarOIIErocst MpH 3aluTe KypcoBOi paboTkl - He 6osiee yeM Ha 15 MUHYT.

[Iporpamma cocraBiena B coorBercTBuM ¢ TpeboBanmsiMu PI'OC BO wu yueOHbIM TuraHOM 1o HampasiieHnio 45.03.02
"JIuarBuctuka" v npoduito moarotoBku "IlepeBon u epeBogoBencHIE (AHIIIMACKU SI3bIK, HEMEIIKUH SI3BIK)".



Ipunoocenue 1
K paboueli npoepamme OUCYUNTUHBI
51.B.J[B.09.01. Ocnosbr nybauunoil peuu

MUHHUCTEPCTBO HAVKHU U BBICHIEI'O OFPA3OBAHI A
POCCHUICKOM ®EJEPALINN
®denepanbHOE TOCYIapPCTBEHHOE aBTOHOMHOE 00pa30oBaTelIbHOE YUpexkKIeHNE
BBICILIET0 00pa3oBaHus
«Kazanckuii (ITpuBomxkckuit) genepanbHbId YHUBEPCUTET
EnaOysxckuil HHCTHTYT ((uuan)

Dono ouyenounvx cpedcme no oucyunaune (Mooysio)
b1.B.J[B.09.01. Ocnogvl nybruunoii peuu

Hamnpasnenue noarorosku: 45.03.02 - JIuHrBUCTHKA

IIpodue monrorosku: IlepeBon u mepeBoaoBeAcHNE (AHTITUHACKAN A3bIK, HEMEIIKUH S3bIK)
KBamudukaiys BeITyCKHUKA: ODaKaiaBp

®dopma oOydeHHs: OUHOE

SI3bIk 00y4UeHUs: pycckuit

Ton Havana oOydenHwus mo oOpa3oBarenbHOM mporpamMme: 2026



Conep:xanue
1. CooTBeTCTBHE KOMIETEHITNH INTAHUPYEMBIM pe3yabTaTaM 00y4eHHS 10 TUCIIHIDIHHE (MOJIYITIO)
2. Kpurepun oniennBanusi chOpMHUPOBAHHOCTH KOMIETCHITNH
3. Pacnpenenenne 60amioB TEKYIIETO U IPOMEXKYTOYHOTO KOHTPOIIS
4. OrieHOYHBIE CPECTBA, MOPSIOK WX MIPUMEHEHHS U KPUTEPUH OIICHKH
4.1. Texyuuit KOHTPOIb
4.1.1. YcrHbid onpoc
4.1.1.1. Ilopsinox mpoBeAeHusl.
4.1.1.2. Kpurepuu orieHUBaHUS
4.1.1.3. ConeprkaHue yCTHOTO OIpoca
4.1.2. IluceMeHHOE JOMAIlIHee 3a/laHue
4.1.2.1. Ilopsimox mpoBeAeHusl.
4.1.2.2. Kpurepuu oLeHUBaHUS
4.1.3. O0miee mpakTHYECKOE 3aTaHNE
4.1.3.1. Ilopspok mpoBeACHUS.
4.1.3.2. Kpurepuu oLieHUBaHUS
4.1.4. UnauBuayanbHOE NPAKTHYECKOE 3aaHNE
4.1.4.1. Ilopspok mpoBEACHUS.
4.1.4.2. Kpurepuu olleHUBaHUS
4.1.4.3. ConeprxaHue OIEHOYHOTO CpeICTBa (OaHK BONIPOCOB)
4.1.5. TectupoBanue
4.1.5.1. Ilopsimox mpoBeAeHus.
4.1.5.2. Kpurepuu orieHUBaHUS
4.1.5.3. ConeprxaHue OIECHOYHOTO cpelcTBa (0aHK BOIIPOCOB)
4.2. OLIEHOYHBIE CPEJCTBA ITPOMEXYTOYHON ATTECTALIUU
4.2.1. 3auer
4.2.1.1. Ilopsaok MpoOBEASHUS U IPOLEAYPa OLIEHUBAHUS
4.2.1.2. Kpurepuu oLeHUBaHUS
4.2.1.3. OuieHOYHbIE CpEACTBA



1. CooTBeTCcTBHE KOMIIECTEHIMII IJIAHNPYEMBIM pe3yJbTaTaM 00y4YeHHs N0 TUCHHILIHHE (MOIYJII0)

Kox u | MuaukaTopsl pocthkeHns | OLeHOYHBbIE  CPEACTBAa  TEKYLIEro  KOHTPOJIA H
HaNMEHOBaHHe KOMIIeTeHI U A JAAHHOH | MPOMEKYTOYHOI aTTecTaunu

KOMIIeTeHII UM AUCHHILTAHBI

IK-4 INK - 4.1. 3uare nonsatue | Texkymmii KOHTPOJIb:

Bnaneer npodeccHoHaNBHON STUKH | YcrHbli onpoc: Tema 1. Ilpenmer u 3agauu CTUIUCTUKH.
MEXTyHapOAHBIM HepeBOoAYHKa u nonsitie | OOLIMe BONPOCH CTHIIMCTHKU

STUKETOM U MEXTyHapOAHOTO stukeTa | Tema 2. Tumsl 3HaueHuUs CI0Ba B OTHOLIEHUU K CTUIMCTUKE
IIpaBUIAMU HepeBOAUHKA B pasmmunbix | Tema 3. Crunncrnyeckas xiaccuUKanus CIOBApPHOTO
MOBEJCHHSA KOMMYHUKaTHBHBIX CHUTyalUsX | COCTaBa

MEpPEBOIYHKA B YCTHOTO IIEPEBOAA Tema 4. @yHKINOHAIBHbBIE CTHIIN SI3bIKA

Ppa3IUYHBIX [IK - 4.2. VYmerp ocymectuath | Tema 5. CeMaHTHYECKHE BBIpa3UTEIbHBIE CpPEACTBA H
CUTYyalHsIX OIHO- M JABYCTOPOHHHMH YCTHBIH | CTUJIIMCTHYECKHE IPHEMBI

YCTHOTO IIepeBoJa | MociueqoBaTelNbHbI  mepeBox B | Tema 6. CHHTaKCHYECKHE BBIPa3UTENBHBIE CPEICTBA M
(conpoBoxieHNe Pa3IUYHbIX KOMMYHUKATUBHBIX | CTHIMCTUYECKUE IPUEMBI

TYPUCTUYECKOU CHUTYyalHAX (compoBoxnenue | Tema 7. ®oHernueckne M rpaduyecKue BbIPa3HTENIbHbIE
TpYTIIBL, TypUCTUYECKON IPYNIBl, | CPEACTBA U CTUIUCTHYECKUE TPHEMBI

obecrieueHue obecrieueHne AEJIOBBIX IeperoBopoB, | Tema 8. BripaszutensHble cpeacTBa oOMEdHIONOrHYECKOT0
JIEIOBBIX obecrieueHne TIEPErOBOPOB | IIaHa

IIEPETOBOPOB, O(UIHANBHBIX JICJICrainii) Tema 9. Teopust BBIABHKESHUS

obecrnieueHme INK - 43. Bnamerp ©Hopmamu | Tema 10. Teopus oOpazoB

HEPEroBOPOB pEYEBOro W COLMATIBHOTO MOBEICHUS

oduIHIaTBEHBIX COMIacHo  MopainsHOMy  Kkozekcy | IlmcbmenHoe nomammuee 3amanme: Tema 1. Ilpeamer u
JIeTeTanunii) NEpeBOAYNKA M KOMMYHHMKAaTHBHOW | 3a/1audl CTHIMCTHKH. OOIIie BOPOCH! CTHINCTHKH

CUTyallun OCYHICCTBJICHUSA OJHO- H
JABYCTOPOHHEI0 YCTHOTO IEpeBOAa

(conpoBoxeHHe TypUCTHYECKON
rpynnsl, oOecredeHne  JIEeIOBBIX
MIepErOBOPOB, obecrieueHue
MIEPErOBOPOB Oo(pHIHATBHBIX
Jieneranuif)

Tema 2. Tursl 3HaYEHUS CIIOBA B OTHOIICHNH K CTHIIMCTHKE
Tema 3. CrunuctHyeckas KiacCHQHUKAIMS —CIOBAPHOTO
cocraBa

Tema 4. OyHKIIMOHAIBHBIE CTUIIM A3bIKA

Tema 5. CemaHTuHYecKHE BBIPA3UTENBHBIE CPEICTBA U
CTHJINCTUYECKHUE IPUEMBI

Tema 6. CHHTakCHuUeCKHE BBIpA3UTENbHBIC CPEJACTBA U
CTHJINCTUYECKHUE IPUEMBI

Tema 7. ®oHeTHueckne W TpauUecKHe BHIpa3UTEIHHBIE
CPE/CTBA ¥ CTHIIMCTHYECKNE TPHEMBI

Tema 8. BripasutenbHbIe cpeAcTBa 00MIE(MIONOrHIECKOT0
IUIaHa

Tema 9. Teopust BBLOABHKEHUS

Tema 10. Teopust oOpa3os

Oo0mee npaktuuyeckoe 3ananue: Tema 1. Ilpeamer u
3aja4u CTHIMCTHKU. OOLIMe BONPOCH! CTUINCTHKU

Tema 2. Tumnsl 3Ha4eHuUs CI0BAa B OTHOLIEHUU K CTUIMCTUKE
Tema 3. Cruimctuyeckass KiaccHM(UKalMs CIOBAPHOTO
COCTaBa

Tema 4. OyHKIIMOHAIBHBIE CTHIH SI3bIKa

Tema 5. CemaHTHYeCKHE BBIPA3UTENBHBIE CPEICTBA U
CTHINCTHIECKUE IPUEMBI

Tema 6. CHHTaKkCHYeCKHE BBIPA3UTEIBHBIC CPEICTBA U
CTHINCTHYECKUE IPUEMBI

Tema 7. donernueckue W rpaduyeckue BbIpa3UTEIbHBIC
Cp€ACTBA U CTUIIMCTUYCCKUE TPHUCMBI

Tema 8. BeipasuTenbHbie cpecTBa 00IIEC(UIOTOTHISCKOTO
I1aHa

Tema 9. Teopus BBIIBIDKCHUS

Tema 10. Teopust odpa3oB

Tema 1.
BOTIPOCHI

HWHauBuayaibHOE TNPAKTHYECKOE 3ajJaHHe:
Ilpeqmer w  3amaum  crwmctuku.  OOmume




CTHITUCTUKH
Tewma 2. Turel 3HaYCHUS CIOBA B OTHOIIICHUN K CTHIIMCTHKE
Tema 3. Crunucthyeckas KiaccHDHUKAIMS —CIOBAPHOTO
cocraBa

Tema 4. OyHKIIMOHABHBIE CTHIIH S3bIKa

Tema 5. CemaHTHYeCKHE BBIPA3UTENBHBIE CPEICTBA U
CTHITUCTUIECKHE TIPUEMBI

Tema 6. CHHTakCHuUeCKHE BBIpa3UTENbHBIC CPEJICTBA U
CTHJIUCTUYECKHUE TIPUEMBI

Tema 7. donernueckue W rpaduyeckue BbIpa3UTEIbHBIC
CpeACTBA U CTUIIMCTUYCCKUE TPHUCMBI

Tema 8. BripasuTenbHbie cpejicTBa 00IIE(UIOIOTHIECKOTO
I1aHa

Tema 9. Teopust BBLABHIKEHUS

Tema 10. Teopus oOpa3zos

TectupoBanue: Tema 1. [IpenMer W 3amauv CTUIUCTHKH.
OO01m11ie BOIPOCH CTHITUCTHKH

Tewma 2. Turel 3HaYCHUS CIIOBAa B OTHOIICHUN K CTHJIHCTHKE
Tema 3. Cruwiuctuyeckas KIaCCU(PHUKAIMS CIOBAPHOIO
cocraBa

Tema 4. ®yHKINOHATBHBIE CTUIIH S3bIKA

Tema 5. CemaHTHYeCKHE BBIPA3UTENBHBIE CPEICTBA U
CTHJINCTUIECKUE TIPUEMBI

Tema 6. CHHTaKCHUYECKHE BBIPA3UTCIBHBIC CPEICTBA U
CTHJTUCTUYCCKHE TIPUEMBI

Tema 7. doHeTHMYeckne W TpauUUECKHE BBIPA3UTEIHHBIC
CpelCTBA U CTUJIUCTUUECKHUE TPUEMBI

Tema 8. BripasurenbHble cpeacTBa 00MIe(UIONOrHIECKOr0
IUTaHa

Tema 9. Teopust BBIABHKCHUS

Tema 10. Teopus o6pa3oB

IIpome:kyTOUYHAasi aTTeCTAIUsI: 3a4ET

2. Kpurepnun onennBanus c(popMUpOBAHHOCTH KOMIIETEHIM

Kommnere 3auTeHo He 3auteHo
HimH Bbicokuii ypoBeHb CpenHuii ypoBeHb Hu3kuii ypoBeHb Hwu:xe noporosoro
(86-100 6asnn0B) (71-85 6an10B) (56-70 6an710B) YPOBHSI
(0-55 6an10B)
IIK4 | 3Haer moHsTHe | 3HAET OCHOBHEIC 3HaeT 0a30BbIC He 3Haer nmousrtue
npodeccuoHanb | MOHATHUS IIPUHLIMIIBI npodeccuoHaIbLHON
HOM ITUKHU po¢eCCHOHAIBHO | PO ECCHOHATHHON 3TUKU TIEPEBOAUNKA U
MEPEBOIUMKA U | Ml ITUKHU ATHUKU MEPEBOIUMKA U | TIOHATHE
MMOHATHE MEPEBOTUNAKA U MEXIYHAPOJHOTO MEXIYHAPOTHOTO
MEKIYHAPOAHOT | MEXAYHAPOJHOIO | 3TUKETA NEPEBOJUMKA | STUKETA MEPEBOAUNKA
0 DTHKETA ATUKETA B PA3JIAYHBIX
MEPEBOIUMKA B | IEPEBOJUUKA B KOMMYHUKaTUBHBIX
pa3TAYHBIX pa3TAYHBIX CHTYyaIUsIX YCTHOTO
KOMMYHUKATUBH | KOMMYHUKATUBHbI nepeBoaa
BIX CHTYaIUSIX X CUTYyalusix
YCTHOTO YCTHOTO IepeBoaa
TepeBojia
YmMmeer YmMmeer YmMmeer ocymectBiaty | He ymeer
OCYIIECTBIATh OCYIIECTBIATH OJTHOCTOPOHHHUI OCYIIECTBIIATH OJHO-
OJIHO- U OJIHO- U YCTHBII U IBYCTOPOHHUI
JIBYCTOPDOHHUM | ABYCTOPOHHUH MOCIE0BATENbHBIN YCTHBIN
YCTHBIN YCTHBIU MIEPEBOJI B TUIIUYHBIX | OCIEA0BATEIbHbBIN




MOCJIEI0BATENbH | OCIEN0BATENbHBl | KOMMYHUKATUBHBIX nepeBo/ B

B IIEPEBOJ B 1 IepeBOJ B CUTyaLHSIX pa3IUYHBIX
pa3IMYHbIX KOMMYHHKATHUBHBI KOMMYHHUKATHUBHBIX
KOMMYHHKATHBH | X CHUTYaIUsIX CUTYaIUIX

BIX CUTYaIUsX (compoBOXIEHHE (compoBOXIeHHE
(cOnmpoOBOXKIEHU | TYpUCTHYECKON TYPUCTHUYECKOU

e TpYMIIb, TPYIIIBL,
TypUCTHYEeCKOH | oOecrieueHue obecrieueHue
TpYMIIbI, JIEJIOBBIX JIEIIOBBIX
obecrnieueHue MIEPETOBOPOB) MIEPETOBOPOB,
JIETTOBBIX o0ecrieuenue
MIEPETOBOPOB, MEPETOBOPOB
oOecrieuenne oHUIIHaTHEHBIX
IIEPErOBOPOB Jierneratni)
oduIuaTbHBIX

Jiesieranuii)

Bnaneer Bnaneer nopmamu | Bianeer 6a3oBbriMu He Bnaneet Hopmamu
HOpMaMH pedeBoro u HOPMaMH PEeYeBOTO pedeBoro u
pedeBoro u COLIMAJILHOTO MOBE/ICHUS COTJIACHO | COLUAIBHOIO
COLIMATILHOTO MTOBE/ICHUS MOpaTbHOMY KOJIEKCY | TIOBEJCHUS COTJIACHO
MOBE/ICHUS COTJIACHO MepeBoUHKa U MOpaIbHOMY KOJIEKCY
COTJIACHO MOpaTbHOMY KOMMYHHKATHBHOM MEePEeBOUHNKA U
MOpaIbHOMY KOJIEKCY CUTYalluu KOMMYHHKaTHUBHOM
KOJIEKCY MePEeBOUHUKA U OCYIIIECTBICHUS CUTYyaIluu
MEepeBOYMKA U | KOMMYHHUKAaTUBHO | OJJHOCTOPOHHETO OCYIIIECTBIICHUS
KOMMYHHKATUBH | i CUTyalluu YCTHOTO TIEpeBOJIa OJTHO- U

Ol cuTyanuu OCYILIECTBIICHUS JIBYCTOPOHHETO
OCYIIECTBIICHUS | OJHO- U YCTHOTO TIEpeBOa
OJTHO- U JIBYCTOPOHHETO (compoBoXkIeHNE
JIBYCTOPOHHETO | YCTHOTO MepeBoja TYpUCTUIECKOU
YCTHOT'O TPYIIIBL,

nepeBoja obecrnieueHue
(compoBOXIeHH JIEJTOBBIX

e MIEPETOBOPOB,
TYPUCTHYECKOMN obecrieueHne
TpyMIIb, NEPETOBOPOB
obecrieyeHne ouranbHBIX
JIETTOBBIX JieTIeTarmi )
MIEPETOBOPOB,

o0ecrnieueHue

MePETrOBOPOB

oduIuaTbLHBIX

Jiesieranuii)

3. Pacnipenenenne 0aJJ10B TeKylero ¥ NpOMe:KyTOYHOI0 KOHTPOJIS

Texymui KOHTPOJIb:
VYeraslii onpoc — 10

IIucemennoe gomanidee 3aganue — 10
Obmee mpakTuyeckoe 3aaanue — 10
WnpuBuayansHOE IpakTHUecKoe 3ananue - 10

TectupoBanwue -10

Htoro 10+ 10+ 10+ 10 + 10 = 50 6amioB




[pomexyTouHas aTTecTalys — 3a4eT
OO6mee koJM4ecTBO 0aJUIOB MO AUCIUILUIMHE 33 TEKYIIUH KOHTPOJb U MPOMEXYTOUHYIO arTectamuio: 50+50=100
6aJuIoB.

CooTtBeTcTBHE 0AJIJIOB U OLIEHOK:
0-55 — He 3a4TeHO
56-100 — 3auyTeHO

4. OneHOYHBIE CPECTBA, MOPAAOK HX NPUMEHEHNs U KPUTEPHH OLeHKH

4.1. Texymuii KOHTPOJIb

4.1.1. YcrHblii onpoc

4.1.1.1. ITopsinok npoBeieHUsI.

YCTHBIH OMPOC MPOBOIUTCS HA MPAKTHUECKUX 3aHATHAK. OOydaromuecs BRICTYNAIOT ¢ TOKIAAaMH, COOOIICHUAMM,
JIOTIONTHEHUSMH, YYacTBYIOT B IHUCKYCCHH, OTBEYAIOT Ha BOMIPOCH! IperonaBaTens. OIEHUBACTCS YPOBEHb IOMAITHEH
MOJTOTOBKH II0 TeME, CIIOCOOHOCTH CHCTEMHO M JIOTHYHO W3JIaraTh MaTepHajl, aHaIN3UpOBaTh, (HOpMyTHpOBaTH
COOCTBEHHYIO ITO3UIINIO, OTBEYAThH HA JOMOJHHUTEIBHBIC BOIIPOCHI.

4.1.1.2. Kputepuu oueHNBaHUS

Banabl B untepBaje 10 craBurcs, ecau o0yyamwmmiicsi B OTBeTe Ka4eCTBEHHO PACKPBUI CONEPYKAHHME TEMBEI.
OTBeT XOpoIIO CTPYKTypHupoBaH. IIpekpacHO OCBOeH MOHATHIHBIM ammapar. IIponeMOHCTpUpOBaH BBICOKUI ypOBEHb
MOHMMaHMS MaTepuaa, IPeBOCX0JHOEe yMEHHE (GOPMYIMPOBATh CBOM MBICIIN, 00CYKIaTh TUCKYCCHOHHBIE MOJI0KEHHS.

Baaasl B unTepBaje 8-9 craBuTcs, ecyin 00y4YaOUIUICs PacKpbll OCHOBHBIE BOMPOCHI TeMbl. CTPYKTypa OTBeTa
B LIEJIOM a/IeKBaTHAa TeMe. XOpOoLIO OCBOCH MOHATUHHBIN anmapat. IIpogeMoHCTpUpOBaH XOpOIIMH ypOBEHb NOHUMAaHUSA
Marepualia, Xxopoluiee yMeHue (opMyJIMpoBaTh CBOU MBICIIH, 00CYK/IaTh AUCKYCCHOHHBIE TTIOJIOKECHHUSL.

Baansl B wuHTepBajie 6-7 cTaBHUTCSH, €CAd OOy4YAalIIUiCHA dYacTHYHO packpbul Temy. OtBer cnabo
cTpykTypupoBaH. [loHATHITHBIA anmapat OcBOeH yacTuyHO. [loHMMaHue OTAENbHBIX MOJIOKEHUHA U3 Marepuaja Mo Teme,
YAOBJIETBOPUTEIHHOE YMEHHE (POPMYITHPOBATH CBOM MBICTH, 00CYKAATh TUCKYCCHOHHBIC TIOJI0KEHUS.

Baaabsl B uHTepBase 0-5 craBuTcs, eciau oOydamommiics TeMy He pacKpbul. [IOHATHHHBIA ammapaT OCBOSH
HeynoBieTBopuTenbHO. IloHMManme warepuana (¢parMeHTapHOe WIH OTCYTCTBYyeT. OTCYTCTBYeT CIIOCOOHOCTB
(hOopMyITHPOBATH CBOM MBICIH, 00CYKIATh AUCKYCCHOHHBIE MOJIOXKCHHS.

4.1.1.3. Coaep:xaHue yCTHOIO ONpoca

Tema 1. [Ipeamer u 3agaun cTuaucTUkU. OOIIME BONPOCH! CTHIMCTHKN YCTHBIA ONPOC , IPUMEPHBIE BOIPOCHI:

IIpumepnsie Bompocsl o Teme 1. IIpenmer u 3amaun CTUIUCTUKUA. CBA3b CTUIMCTUKU C APYTMMHU SI3BIKOBBIMH
HayKaMU M BY30BCKUMH AMCLUUIUIMHAMH. JIMHIBOCTWIIMCTHKA U JMTEpaTypoBequUecKas CTWIHCTHKA. VX JeneHue Ha
JICKCUUECKYI0, I'paMMaTU4eCKyl0, CHHTAaKCHUECKyI0 M Jpyrue pa3sHOBUAHOCTU. YPOBHU aHalU3a JIUTEpaTypHOTO
npousBeneHus. CTIIINCTHKA OT aBTOpa U CTWJINCTUKA BOCHpUATHA. Pa3nudHas TpakTOBKA MOHATUS «CTUIIb». YaCTOTHOCTH
YHOTpPeOJIeHHsI CIIOB-MapKepOB KaK BayKHAsI XapaKTEPHCTUKA CTIII XyJOKECTBEHHOTO MPOU3BEACHUS. SI3bIK, peUb U TEKCT
Kak 0a30BbIe KATETOPHUH HAYKH O S3BIKE.

Tema 2. Tunsl 3Ha4eHUs CJI0BA B OTHOLIEHUH K CTUJIMCTHKE YCTHBIA ONPOC , IPUMEPHBIE BOIIPOCHL:

[Ipumepnbie Bompockl TO Teme 2. 3HAUYGHHE CIIOBa CO CTWIMCTHYECKOW TOYkH 3peHms. Jlekcmdaeckoe u
rpaMMaTHYeCcKoe 3HaueHue. JIeHOTaTMBHOE M KOHHOTATHBHOE 3HaueHUe. PazHOBUAHOCTM KOHHOTauui. CioBapHoe U
KOHTEKCTyaJIbHOE 3HaueHue. IlepBUYHOE M BTOPUYHOE 3HAYEHUE CIIOBA.

Tema 3. Cruniuctryeckast KacCu(UKaIus CIOBApHOrO COCTaBa

ITpumepnsie Bonpocs! o Teme 3. [llkana crunuctudeckoi neHHocTH. HelTpanbHbIH, BO3BBIIICHHBIH U CHUXKCHHBIH
YPOBHH. Bo3BhlleHHBIE CIIOBA M UX Pa3HOBUIHOCTH. Pa3HOBI/I£[HOCTI/I CHMI)XCHHBIX CJIOB. HeﬁTpaHLHLIe CJIOBaA.

Tema 4. PaSHprOBHeBLIe BBIPA3UTEJIbHBIC CPEACTBA U CTUIIUCTUICCKUE TPUCMBIL

[Tpumepnbie Bonpocs! o Teme 4. Obuiee npeacrabienye o Tponax. Mertadopa u ee pa3HOBUAHOCTH. MeTOHUMUS,
CHMHEK/IOXa, AaHTOHOMACHs, aJUICTOPHs, ONUIeTBOpeHue. [wumepOoma, MeWo3Wc, JHUTOTa, UPOHHA, mepudpas.
OxapakTepu3yiTe CTUIUCTUUECKUNA MMOTEHIMANl CUHTAKCUCa, UMesl B BUAY CJENYIOUIUE SI3bIKOBBIE siBIEHUSK - MOBTOp U
ero pasHoBugHOCTH (aHadopa, smmpopa, MOAXBAT, HEMHON IMOBTOp, OOpaMyICHHE), - aNIOCHONe3a; - WHBEPCHS; -
HOMWHATHBHEIC TIPCIIOKCHUS; - SJUIUIICHC; - WHBEPCHUS; - MHOTOCOIO3ME WM Oeccoro3me. AJUTHTepanus W acCOHAHC.
3ByKomoJpakaHHe TMpsIMOe H KOCBeHHoe. Pudma m ee wmaccudukanmu. Kiaccmyeckwe CTHXOTBOPHBIC pPa3MEpEIL.
[Mostnueckas crpoda u ee XxapaKTepUCTHKH. [ paduyaeckie cpeacTBa BEIPa3UTCILHOCTH.

Tema 5. @yHKIIMOHANIbHBIE CTUIIN S3bIKA

IIpumepnbie Bompockl 1o Teme 5. llomsarme ¢ynkunonamsHOoro crwid. Teopus W.P. TIamprmepuna. Cruib
OemeTpucTKy U ero moAacTwid. OCHOBHBIE XapakTepucTuku. [lyOmurucTrudeckuil CTwiib U ero moactuian. OCHOBHBIC
XapakTepuUCTHKH. ['a3eTHBIH cTHIb W ero mnoacTwid. OcCHOBHBIE XapakTepuCTHKH. CTminb HaydyHOW mpo3bl. CThib
odHunHaNbHEIX TOKyMEHTOB. AnbTepHaTnBHAas Teopus FO.M. CkpebHeBa. Pa3roBopHBIi CTHIIB U €70 XapaKTePUCTHKU.

Tema 6. Teopus BBIIBHKCHHS

[Mpumepnble Bompocbl: OCHOBHBIE MOHSTHS CTWJINCTUKW JIeKOJUPOBaHMsA. Tumbl BbIBIDKeHHS. OOMaHyTOE
oxupnanue, Cueruenue, Konseprennus. CunbHble NO3ULMH.

Tema 7. Teopust 06pa3zoB



IIpumepnrie Bompockwl: Ilonstue obpaza. CtpykTypa obOpasza. Knaccudukamuu obpazos. [IpuHIun o006001meHusI.
[punmun o6pema Texcra. [IpuHimn ¢pu3ndgecknx xapakrepucTuk. O6pa3 mureparypHoro npomsseneHus. O6pa3 aBTopa B
JIUTEPATYPHOM MPOU3BEIICHUH.

4.1.2. ITucbMeHHOE JOMAalIIHee 3aIaHue

4.1.2.1. ITopsinok nmpoBeeHHs .

OO0y4aromyecs MoJiy4aroT 3afaHue M0 OCBCIICHUIO ONPEISIEHHBIX TEOPETHYSCKUX BOMPOCOB HIIH PEIICHUIO 3a7ay.
Pabora BBIMONHIETCS MUCBMEHHO U cAaércs mnpenonaBareiaro. OLEHUBAIOTCS BIAJICHUC MATECPHUAIOM IO TeMe palOoTEHI,
aHATUTHYCCKUE CIIOCOOHOCTH, BIaICHIE METOIaMH, YMCHHUS ¥ HABBIKH, HCOOXOIUMBIE IS BBITIOTHCHUS 33 JaHHH.

4.1.2.2. Kpurepun oneHUBaHAS

Banaer B wuHTepBanme 10 craBuTed, ecanm o0y4alOIMiicsi IPaBHIBHO BBINOJIHMI BCE  3aJaHUS.
[IpogeMOHCTPUPOBaH BHICOKWI YPOBEHb BIaJCHHUs MarepuaioM. IIposiBICHBI MPEBOCXOAHBIC CIIOCOOHOCTH MPUMCHSTH
3HAHUS ¥ YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBaje 8-9 craBuMTCH, €CJU 00y4YalOIIMiCS TMPABMILHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHHU.
[IpucyTcTBYIOT He3HAUHTENbHBIE OMHUOKH. [IpogeMOoHCTpUPOBaH XOPOIINii YPOBEHb BiIaeHUA MaTepuasioM. [IposBiIeHEI
cpexHre CIIOCOOHOCTH MTPUMEHSTh 3HAHUS M YMEHUS K BBHITIOJTHEHUIO KOHKPETHBIX 3aaHUH.

Banabl B uHTepBajde 6-7 cTraBUTCH, ecJM oOOydamomMiicA 3agaHWs BBIONHII Oojiee YeM HAIONOBUHY.
[IpucyTcTBYIOT cepbE3Hble OMMOKH. [IpOAEeMOHCTPHUPOBAH YIOBJIETBOPHUTEIHHBIA YPOBEHb BIIAJICHUS MAaTEPHAIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMCHSTH 3HAHWSI U YMEHHUSI K BBITIOJIHCHUEO KOHKPETHBIX 3aIaHUIA.

baansl B uHTepBasne (-5 craBurcs, eciau O00y4yaloIUiicsi 3aJaHUS BBIIIOJHWI MEHEE YEM HAIOJIOBUHY.
[IpogeMOHCTPUPOBaH HEYIOBICTBOPUTEIBHBIH YPOBCHD BIIAJICHUS MaTepraaoM. [IposiBICHBI HEAOCTaTOUHBIC CIIOCOOHOCTH
MPUMEHSTH 3HAHUS M YMEHUS K BBITIOJHCHUIO KOHKPETHBIX 3aaHUH.

4.1.2.3. ConepixaHne OLEHOYHOI0 CPeCTBA

[TpakTHyeckoe 3amanue MO TEMaM OCHOBBIBAETCS HA XyIOKECTBEHHOM TeKCTe. 3a1a4a 00y4arommerocs - BBIACIHUTh B
TEKCTe TP CTWIMCTHYIECKUX IUIAcTa JEKCUKU (HEHTpPaJIbHBIC CIIOBA, BO3BBIIICHHBIE CIIOBA M CHIDKCHHBIE CJIOBA), pa3OUTh
Ka)XIbIH N3 HUX Ha CTHIMCTHYECKHE KJIACCHI M 0XapaKTEPH30BaTh CTIIIMCTHYECKIE (QYHKIIMN Ka’KI0T0 KiIacca CIIOB.

B kagecTBe MPaKTHUECKOTO 3aaHMs MO TeMe 4 CTYAEHTHI ITOJTydaroT HEOOIbIINE XyI0KECTBEHHBIE TEKCTHI. 3a1ada
- HAWTH BBIPa3UTENBHBIE CPEACTBA, OXaPAKTCPU30BATh UX M ONPEICIUTh HX CTHINCTHICCKNE (DYHKIIUH.

IIpakTnyeckoe 3amaHHe MO TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOLINX SIBHbIE MPU3HAKM TOTO WJIM HHOTO THUIIA
BBIJIBIDKEHUS. 3a/ja4a 00y4aromerocs - ONpeAEIUTh TUIT BBIIBM)KEHUS TOTO WJIM MHOTO TEKCTa U IIPUBECTH €ro Mopo0HYI0
XapaKTepUCTHKY.

B kauecTBe MpakTHUECKOTrO 3aJaHUS 1O TeMe 7 CTyJeHTaM IpelaraloTcsa XapaKTepHUCTUKU TepOeB JIUTEPATypPHBIX
NIPOM3BEICHUM, a TaKKe SBJICHUH NMPHUPOABI WIM OOBEKTOB YENIOBEUYECKOW JESTEIbHOCTH, MIPAIOIIUX B TOM WJIM MHOM
IIPOU3BEICHUHU 3aMETHYIO poJib. 3ajada CTYAEHTa - ONpEIeNUTh TUIl 00pa3a, pealn30BaHHOTO B TOM MJIHM HHOM Tepoe,
SIBIICHUH, OOBEKTE, © MOTHBHPOBATh CBOIl OTBET.

Ipumep 3a0anus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."




"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact," Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments

1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTH4ecKoe 3aJaHue

4.1.3.1. ITopsiok MpoBeaeHUsI.

OO0y4aromyecs MoJiy4aroT 3afaHue M0 OCBCIICHUIO OMPEISIEHHBIX TEOPETHYSCKUX BOMPOCOB HIIH PEIICHUIO 3a7ad.
Pabora BeImonHseTCs MO0 B XOJC 3aHATHS [0 PACIUCAHUIO, THOO HAa ITUCTAHIUOHHOM Kypce. OICHHBAIOTCS BIaJICHUC
MaTepHUAJIOM II0 TeME PabOThI, AHATUTUYCCKUE CIOCOOHOCTH, BIAJICHUE METOJAMH, YMCHHS M HaBBIKH, HCOOXOAUMBIC IS
BBITTOJTHCHUS 33 JaHHH.

4.1.3.2. Kpurepun oneHUBaHUS

Banabl B wuHTepBade 10 craBuTcd, ecau 00ydyalOLIMiicsi TPaBIJIBHO BBINOJIHWI BCE  3aJaHUS.
[IpogeMoHCTpHPOBAaH BBICOKMII yPOBEHB BIaJEHHUS MaTepHaioM. lIposiBIeHBI MPEBOCXOAHBIC CIIOCOOHOCTH MPHUMEHSTH
3HAHUS W YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBaje 8-9 craBuUTCH, €CU 00y4YalOIIMiCS TMPABMJIHHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHHU.
[IpucyTcTBYIOT He3HAUHUTENbHBIE OMHUOKH. [IpogeMoHCTpUPOBaH XOPOIINii YypOBEHb BiIaJeHUA MaTepruasoM. [IposBiIeHBI
cpemHre CTIOCOOHOCTH MIPUMEHSTh 3HAHUS M YMEHUS K BBHITIOJTHEHUIO KOHKPETHBIX 3aaHUH.

Banapl B wHTepBajde 6-7 CTaBUTCSH, €cJH OOYYAKINHMIiCA 33aJaHWs BBIIONHHI OOJice YeM HAIOJIOBUHY.
[IpucytcTBYOT cepbE3HbIC OMMOKU. [IpOIEMOHCTPUPOBAH YAOBJICTBOPUTCIBHBIN YPOBEHb BIAJCHHUS MATCPUAIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMCHSTH 3HAHHS U YMEHHUSI K BBITIOJTHCHUEO KOHKPETHBIX 3aIaHUA.

baansl B uHTepBasne (-5 craBurcs, ecjau O00y4yaloIUicsl 3aJaHUs BBIIIOJHWI MEHEE YEM HAIOJIOBUHY.
[IpogeMOHCTPUPOBaH HEYIOBICTBOPUTEIBHBIH YPOBCHD BIIAJICHUS MaTepraaoM. [IposiBICHBI HEAOCTATOUHBIC CIIOCOOHOCTH
MIPUMEHSTH 3HAHUS U YMEHUS K BBHITIOJHEHHIO KOHKPETHBIX 3aaHUH.

4.1.3.3. Coaep:xaHue oleHOYHOTr0 cpeacTBa (00pa3ubl 3a1aHMil)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2-...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. I 'looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).



4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—...

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. I know the world and the world knows me (Dickens).

3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,
And through the hawthorn blows the gale,
With solemn feet I tread the hill,



That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and ...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:

From the outskirts of the town,

Where of old the mile-stone stood,

Now a stranger, looking down

I behold the shadowy crown

Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B — full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: lambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy, coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why wil/ you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am 1." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is



nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.

Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (https://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middle class life have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by lago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates Iago: being overlooked for the lieutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Tago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

(http://yandex.ru/clck/jsredir’bu=uniq15123077796273673189&from=yandex.ru%3Bsearch%2F%3Bweb%3B %3
B&text=&etext=1624.pxXVizQsshK6pu6XuYYJIWREKFqTNWYFvMGGxMnSDnQUPQbBhwfVSRTCto24bUur7
EdHp1qrzdwISZbinkh532XN_UbVTbDYB92e46CdWMDxCJRVct3s4YM1uCI4Wwockl1aCo4G8CyFC4CdFacdzl
w.9¢3a5001cd02bebe905187582414e53e01241169&uuid=&state=PEtFfuTeVD4jaxywoSUvtJXex15Wcbo_WCSIbL5
gF2nASSR7BZzfUbx-
UGhzxgeV&&cst=AiuYODBWFJSHyx_fyvalFHq8nGseY3iHIpEktra7pDuxa6ezjehUdIJ7FoHy3-
xPfsyhcSfrUSU3NxiEQODGvbQHwx8Ed70vbeSeStHS-
1UoTuY1nXQZKRYYyljLVR_0SXO0z1cDMI2mdRefJRMCXrquf0Bu6hpCISZ9m2pUuiLeiPRHrjF-1xXNMQ9wScX-
V7Vwzkt77BISOaWvP0 _eR_NXNxzN708HNs2&data=UINrNmkSWktYejR0eWJFYklLdmtxanlla0tRd2VWeGJr
dkhHYUhLU2F1WGktWThyMKkI9IRUZnVzBtRVInSGctWVBveTZ6TUtDVVV0bIVuZU5na3BYM3VTa3RpLXNJ
LVgtQVFmRKJKVKFLVU0s&sign=9ffb0dael17a657940624ac53bc9f6ac8&keyno=0&b64e=2&ref=orjY4mGPRjk5b
oDnWO0uvlrrd71vZw9kpeduEGJKo_Tx19RjPTuOclc8plyWEvVH_1ZyHIERFjEE0F0-
3zGWDNIOvoSDLEfUAeHa8V-il1AY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbM5 1G7ZgzUucw-



sQSulLabYDRdGeoY4k1WT_MkoM63FzAdqHAIZpO4iULRyzQVcptcoKEj7e8dF&I110n=ru&cts=1512324488780
&mc=5.106512051035292>http://yandex.ru/clck/jsredir?bu=uniq15123077796273673190&from=yandex.ru%3Bsear
ch%2F%3Bweb%3B%3B&text=&etext=1624.pxXVizQsshK6pu6XuYYJIWREKFqTNWYFvMGGxMnSDnQUPQ
bBhwfVSRTCto24bUur7EdHp1qrzdwI5SZbinkh532XN_UbVTbDYB92ae46CdWMDxCJRVct3s4YM1uCI4Wwockl
aCo04G8CyFC4CdFacdzIw.9¢3a5001cd02bebe905187582414e53e0f241169& uuid=& state=PEtFfuTeVD4jaxywoSUvt
JXex15Wcbo_H30U4EFIsvA6RXKqTIM_Vn9a4EJkMcyh& & cst=AiuYODBWFJSHyx_fyvalFHq8nGseY3iHIpEktr
a7pDuxa6ezjehUdIJ7FoHy3-xPfsyhc5frUSU3NxiE00DGvbQHwWxX8Ed70vbeSeStHS-
1UoTuY1nXQZKRYylJLVR 0SXO0z1cDMI2mdRefJRMCXrquf0Bu6hpCISZ9m2pUuiLeiPRHrjF-1xXNMQ9wScX-
V7Vwzkt77BISOaWvP0_eR_NXNxzN708HNs2&data=UINrNmkSWktYejR0eWJFYkl1Ldmtxanlla0tRd2VWcGJr
dkhHYUhLU2F1WEFRUHdPcHdsQIZLMGx0QO0R5R201SnF1YTIZN2IDRmp1ZzMyY XpfWk1HRFIINFhMUWR
KSIhBejkxOVBucORydkxLb0ZJSENrZTBNZyws&sign=23a2136879¢9253cde409b6c3a769f07 &keyno=0&b64e=2&
ref=orjY4mGPRjkSboDnWO0uvlrrd71vZw9kpeduEGJKo_Tx19RjPTuOclc8plyWEvVH_1ZyHIERF]EEoF0-
3zGWDNIOvoSDLEfUAeHa8V-ilAY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbMS5_1G7ZgzUucw-
sQSulLabYDRdGeoY4k1WT_MkoM63FzAdqHAIZpO4iULRyzQVcptcoKEj7e8dF&110n=ru&cts=1512324499927
&mc=5.150371432885739)

Text 4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when I was a boy, but my father made me go into business because he said there
was no money in art
(http://yandex.ru/clck/jsredir?bu=uniq15123077796273673189&from=yandex.ru%3Bsearch%2F%3Bweb%3B%3B&text=
&etext=1624.pxXVizQsshK6pu6XuYYJIWREKFGQTNWYFvMGGxMnSDnQUPQbBhwfVSRTCto24bUur7EdHp 1 qrzdwl5
Zbinkh532XN_UbVTbDYB92ae46CdWMDxCJRVct3s4YM 1uCl4Wwock1aCo4G8CyFC4CdFacdzIw.9e3a5001cd02bebe
905187582414e53e0f241169&uuid=&state=PEtFfuTeVD4jaxywoSUvtJXex15Wcbo WCSIbL5gF2nAS5SR7BZzfUbx-
UGhzxgeV&&cst=AiuYODBWFJ5Hyx_fyvalFHq8nGseY3iHIpEktra7pDuxa6ezjehUdIJ7FoHy3-
xPfsyhc5frUSU3NxiEO0DGvbQHwx8Ed70vbeSeStHS-
1UoTuY 1nXQZKRYVIjJLVR 0SXO0z1cDMI2mdRefIRMCXrqufOBubhpCISZ9m2pUuil eiPRHrjF-1xNMQ9wScX-
V7Vwzkt77BISOaWvP0_eR NXNxzN7O8HNs2&data=UINrNmkSWktYejR0eWIFYkILdmtxanllaOtRd2VWcGJrdkhH
YUhLU2F1WGktWThyMkIIRUZnVzBtRVInSGetWVBveTZ6TUtDVVVObIVuZUSna3BYM3VTa3RpLXNJLVgtQVFE
mRKJKVKFI VUOs&sign=9ffb0dae17a657940624ac53bc9fbac8 &keyno=0&b64e=2 &ref=orj Y4AmGPRjkSboDnWOuvlrrd7
1vZw9kpeduEGJKo_Tx19RjPTuOclc8plyWEVH 1ZyHIERFJEE0F0-3zGWDNIOvoSDLEfUAeHa8V-
ilAY2DTWMdsmtF3u-tQusUhFddXMy-ViDvX-EKt8YtXT46CbM5_1G7ZgzUucw-
sQSulLabYDRdGeoY4k1WT _MkoM63FzAdgHAIZpO4iULRyzQVcptcoKE]7e8dF&110n=ru&cts=1512324488780&mc
=5.106512051035292)).

Text S

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH NPOTAHYJT MHE TSITEPHIO, KOTOPYIO MOKHO ObLIO MPHHATH 32 MY4Y0K GAHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBoukn Mepwu xuBeT Oapalrex,
C mryOKoI0 MATKOH, CJIOBHO IYHIOK.



Kaxk Tonnbxko Mepu BhliizneT 3a aBepH,
Bapamek cpa3sy 3a Heto CKOK!

Text 2

3Be3x 3TUX B HeOe, KaK pPbIObI B IpyAax,
XBaTUT Ha BCEX C JINXBOIO.

Ecnu 6 He HacMepTb, X01uI1 OBl TOT A,
Toxe repoem (B.C. Buicoyxuii).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hamme upnannckoe pary umeno 60ibmioil ycnex. S, kaxeTcs, HUKOT/Ia HUYeTO HE €J1 ¢ TaKUM YIOBOJbCTBHEM. B
HeM OBbLJIO YTO-TO TaKoe CBexee, 0CTPOe.

Text 4

MeHe >ToT 00ii He 3a0BITh HUIIOYEM,
CMepThIO IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHA OSCITYMHBIM JOXKIEM
Mamamu 3Be3nsl (B.C. Bvicoyxuil).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
Vkac, maxHeT KaK... KaK I'PA3HbINA NOATY3HHK, MOJHBINA HHANCKO eabl.

4.1.3. UuauBuayaibHOE MPAKTHYECKOE 3a]aHue

4.1.3.1. ITopsinok mpoBeieHUsI.

WnpuBrayanbHOE MPaKTHYECKOE 3aJaHME BBITIOTHICTCS IO JKeNaHUI0 oOydaromerocs. 3aJaHne MOXKET BKJIIOYaTh
MaTepHuall, BEIXOIIIMNN 32 paMK{ TporpamMmbl. PaboTa BBIMONHSETCA MOMa Ha NUCTAHIMOHHOM Kypce. OneHHBaroTcs
BIIAJICHUEC MATCPUAIIOM II0 TeMe pabOThl, AHAIUTHYECKUEC CIIOCOOHOCTH, BIIAJICHHEC METOJAaMU, YMCHUS M HAaBBIKH,
HEOOXOIUMBIC JIJIS BRITIOJTHCHUS 3aIaHUIA.

4.1.3.2. Kpurepun oneHuBaHUS

Banaer B wuHTepBame 10 craBuTcd, ecanm o0y4alOIMiicsi IPaBHIBHO BBINOJIHMI BCE  3aJaHUS.
[TponemMoHCTpUPOBaH BBICOKUI YPOBEHb BiaJeHUs MaTepuaioM. [IposiBIEHBI IPEBOCXOIHBIE CIOCOOHOCTH NPHUMEHSTH
3HAHUS W YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBaje 8-9 craBuMTCH, €CqaU 00y4YalOIIMiCS TMPABMILHO BBIMOJHHI OOJBIIYIO YacTh 3aJaHHU.
[IpucyTcTBYIOT He3HAUHTENBbHBIE OMHUOKH. [IpogeMOoHCTpUPOBaH XOpOIINii YpOBEHb BiIaeHUA MaTepuaioM. [IposBiIeHBI
cpexHre CIIOCOOHOCTH MTPUMEHSTh 3HAHUS M YMEHUS K BBHITIOJHEHUIO KOHKPETHBIX 3aaHUH.

O11eHKH «Y/10BJ€TBOPUTEIbHO» U «HEYAOBJETBOPUTEILHO)» He BHICTABIAETCS.

4.1.3.3. ConepixaHne OLEHOYHOI0 CPecTBa (MpHMep 3aAaHHA)

The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language
categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind .

1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).
2. Williams in reply uttered an inarticulate scribble (Jenkins).



3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectupoBanue

4.1.4.1. ITopsiok NpoBeaeHMs.

TectupoBaHue MPOXOIUT B MHCHbMEHHOM (hopMe WM C MCHOJIBb30BaHUEM KOMIBIOTEPHBIX cpeacTB. OOydaroummics
MOJIy4aeT OINpelesiEHHOE KOJIMUECTBO TECTOBBIX 3anaHuil. Ha BbImonHeHuWe BbIensercss (UKCHPOBAaHHOE BpeMs B
3aBUCHMOCTH OT KojMdecTBa 3ajaHuil. OlieHKa BBICTaBIISICTCS B 3aBHCHMMOCTH OT NPOLIEHTa IPABHIBHO BBINOJHEHHBIX
3aJaHNMH.

4.1.4.2. Kputepuu oueHNBaHUSs

Bansbl B untepBaJje 10 craButcs, ecju odyuawmmiicss Habpan 86% mpaBIIIEHEIX OTBETOB U OoIree.

Banabl B unTepBae 8-9 craBurcs, eciu odyvaromuiicst Habpaa ot 71% m0 85 % mpaBUIBHBIX OTBETOB.

Banjbl B uHTepBaJjie 6-7 cTaBUTCA, eciIu o0y4yarouuiicss Habpai ot 56% 10 70% npaBHIBHBIX OTBETOB.

Banabl B untepBaie 0-5 craBurcs, eciiu ody4yarouuiicss Habpan 55% MpaBUIBHBIX OTBETOB U MEHEE.

4.1.4.3. Conep:xaHue olleHOYHOT0 cpeacTBa (DaAHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[1]] is the term used to denote different types of repetition

[[1]] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a
([1]].

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1]] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]] .

Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...

Reader’s stylistics was initiated by ... and his school

Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?



Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha?(Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words.They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. IIpoMe:XyTOYHASL aTTeCTAIUS

4.2.1. 3auem

4.2.1.1. Ilopsigox npoBeeHN.

[To nucnuIuIMHE MpeayCMOTPEH 3a4eT B 2 ceMecTpe. 3adeT NpoxoauT 1o Owieram. B xaxxnom Ouiere iBa Borpoca.
3adueT HaleleH Ha KOMIUIEKCHYIO TIPOBEPKY OCBOCHUS MUCHUIUTHHBEL. OOyJaromuiics MoxydaeT BOMpOc (BOMPOCH) JHOO
3aaHue (3a1aHKs) ¥ BpeMsl Ha TIOATOTOBKY.

3adgeT MpoOBOIUTCS B YCTHOW, MUCEMEHHOH HMIIM KOMIBIOTEpHOH Gopme. OTeHWBaeTCs BIaleHHE MaTepHalioM, €ro
CHCTEMHOE OCBOCHHE, CIIOCOOHOCTh IPUMEHATH HY)KHBIC 3HAHHS, HABBIKM U YMEHUS MPH aHAJIH3€ MPOOJIEMHBIX CHTYAIUH
U pelICHUN MPAKTHICCKIX 3aTaHuUi.

4.2.1.2. Kpurepuu oneHUBaHNS.

Baanel B maTepBajie 21-50 craBsaTcs, ecJId 00yYaromuiics:

OOyuaronuiicss 0OHapy>XHJ 3HAHHE OCHOBHOTO Y4YeOHO-TIPOTPAaMMHOTO Marepuajia B oObeMe, HEOOXOJAMMOM JIIs
nanpHeHmei y4e0s! u mpeacTosmeii paboTH MO CIIEIHATFHOCTH, CIIPABIIICS C BEITIOJTHEHHEM 3aJaHHUH, IPEIYCMOTPEHHBIX
MIPOTPaMMO¥ TUCTIUTUINHBL.

Banabl B uHTepBajie 0-20 craBsTcs, ecJiu 00y4alonuiics:

OOy4aronuiics 0OHAPYXWUII 3HAYUTEIBHBIC MPOOENIBl B 3HAHHUAX OCHOBHOTO YYEOHO-NPOrPaMMHOIO MaTepuala,
JOMYCTHJI TIPUHIMITHAIBHBIC OINMOKM B BBIMOJHCHUH IPEAYCMOTPEHHBIX MPOrpaMMON 3aJaHWid W HE CHOcoOeH
MPOAOJDKUTE OOyYCHHE WIIM TPUCTYIHTh 110 OKOHYAHHHM YHHUBEPCHUTETa K MNPOPECCHOHANBHON JesITeIbHOCTH 0€3
JTOTIOJTHUTEBHBIX 3aHATHIA 10 COOTBETCTBYIOLICH AUCIUTLINHE.
4.2.1.3. OnleHoYHbIE CpeacTBA.

Questions
1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.
3. Skrebnev's theory of sublanguages.



4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxkmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperin?s theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman
languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in English and German, we
find hand and Hand, foot, feet and Full, Fiille, lips and Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as



linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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VY4ebHO-MeTOANIECKas INTepaTypa Ul JAaHHON IWCIMIUIMHBI UMEETCS B HAINYMHU B HICKTPOHHO-OMOIMOTEUHOM
cucteme "ZNANIUM.COM", moctynm k KoTopoi mpemoctaBiieH obOydarommMmcs. DBC "ZNANIUM.COM" coxepkut
MPOU3BEACHHS KPYITHEUIINX POCCUICKUX YUEHBIX, PYKOBOJUTENICH TOCYIAPCTBEHHBIX OPTaHOB, MPENoaBaTesield BeAYyIUX
BY30B CTpaHbI, BBICOKOKBAIM(HUIIMPOBAHHBIX CIEIUAIMCTOB B pa3NUYHbIX cdepax OuszHeca. DoH OHOIHMOTEKH
chopMHpOBaH C Y4EeTOM BCEX HM3MEHEHHMII 00pa3oBaTeNbHBIX CTAaHIAPTOB W BKIIOYACT y4eOHMKH, ydeOHbIE mocooOws,
y4eOHO-MEeTOANYEeCKUE KOMIUIEKChI, MOHOTpaduu, aBTopedeparsl, TUCCepTalny, SHIMKIONEANH, CIIOBAPH U CIIPABOYHHKH,
3aKOHOJIAaTEIbHO-HOPMAaTUBHBIE JIOKYMEHTHI, CHELUAIbHBIE IEPUOJMYECKUE W3JaHHUS W M3JaHMs, BBIIYCKaeMble
n3narenbcTBamMu By3oB. B Hacrosimiee Bpems ObC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOOBaHUSIM (enepalbHbIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTaHAAPTOB BhIciIero oopazoanus (PI'OC BO) HOBOTO MOKOJIEHMS.

VY4ebHO-MeTOANYIECKas INTepaTypa UId JAaHHON IWCIMIUIMHBI UMEETCS B HAINYMHU B HICKTPOHHO-OMOIMOTEUHOMN
cucreme M3narenscra "Jlanp", moctyn K KoTopo# npenocrasieH ooyydatomunmes. ObC M3narensctBa "Jlanp" BKiIOYaeT B
ceOst DIIEKTPOHHBIE BEPCUM KHUT mM3jaresbeTBa "JlaHp" M Apyrux BeIyIIMX M3JaTeNIbCTB YU4EOHOW JIMTEpaTypbl, a TaKke
JJIEKTPOHHBIE BEPCUU TEPUOJUUECKUX H3JaHMH MO €CTECTBEHHBIM, TEXHHUECKUM M TyMaHUTapHbIM HaykaM. OBC
WznarenscrBa "Jlanp" obecnieynBaeT 1OCTYN K Hay4HOH, y4eOHOH JuTepaType U HAyYHBIM NEPHOANYECKUM M3JaHUSIM 10
MaKCHMaJIbHOMY KOJIMYECTBY NMPOQHIBHBIX HAlPaBJICHUI ¢ COOIIOJICHNEM BCEX aBTOPCKUX M CMEXKHBIX IIPAB.

VYuebHo-MeToMYecKas JIuTeparypa Uil JaHHOW JAMCLMIUIMHBI UMEETCS B HAINYUHU B DJIEKTPOHHO-OMOJIIMOTEYHOM
cucreme "KoHcynapraHT cryneHra', JOCTYH K KOTOpOW MpenocTaBieH oOydaromumcs. MHOromnpoQuibHbINH
oOpazoBarenbHblii  pecypc "KoHCynbTaHT cryneHTa" sBIsieTCsl DJIEKTPOHHOM OubmmoreuHoit cucremoirr (9BC),
NPEAOCTaBIISIONICH JocTyn 4epe3 ceTh VIHTepHeT K Yy4eOHOW JuTepaType | JAOIOJHHUTENBHBIM Marepualam,
NPUOOPETEHHBIM HAa OCHOBaHMM NPSIMBIX JJOTOBOPOB C TpaBooOianaresiMu. [10JHOCTBIO COOTBETCTBYET TpeGOBaHHAM
(enepaJIbHBIX TOCYIAPCTBEHHBIX 00pa30BaTE/IbHBIX CTAHAAPTOB BBICIIETO0 00pPa30BaHUs K KOMIUIEKTOBAaHHIO OMONNOTEK, B
TOM YHUCIIE IEKTPOHHBIX, B 9aCTH ()OPMUPOBAHUS (POHIOB OCHOBHOM M JOMOTHUTEIBHON JINTEPATYPBI.
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