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Conep:xanue

1. TlepeyeHb IUIAHUPYEMBIX PE3Y/ILTATOB O0YUYCHHS IO TUCIUIUIHHE (MOIYIII0), COOTHECEHHBIX C INTAHUPYEMBIMH PE3yJIbTaTaMHt
ocsoenust OITIOIT BO

2. Mecto mucuumiuasl (Monyis) B ctpykrype OITOIT BO

3. O0beM TUCTIMIUTMHBI (MOYJIS) B 3aU4ETHBIX €AMHMIIAX C YKa3aHHEM KOJMYIECTBA YaCOB, BBIICICHHBIX HA KOHTAKTHYIO padoTy
00yJaroImuxcs ¢ mpernoaapareieM (1Mo BUAaM YUeOHBIX 3aHATHI) U HA CAMOCTOSATENIBHYIO pab0Ty 00y4Jaronuxcst

4. CopnepxaHue IUCIUIUIMHBI (MOMYJIA), CTPYKTYPHUPOBaHHOE MO TemaM (pasjeniaM) ¢ yKa3aHHeM OTBEISHHOTO Ha HHX
KOJIMYECTBA aKaJEMHUYECKUX YaCOB U BUIOB yueOHbBIX 3aHATHI

4.1. CTpyKTypa U TeMaTHYECKHUH IJIaH KOHTAKTHOM U CaMOCTOSTENbHON paboThI IO TUCLIUILIMHE (MOAYIIIO)

4.2. ConepxaHue JUCIUILTAHBI (MOITYJIs)

5. IlepeueHb yueOHO-METOANYECKOTO 00ECTIEYEHUs U1l CAMOCTOSTENEHON paboThl 00YUYaIOIUXCsI O AUCIUTUIMHE (MOJLYJIIO)
6. ®oHJ OLIEHOYHBIX CPEJICTB M0 AUCIMIUINHE (MOJIYJIIO)

7. [lepedens nuTepatypsl, HEOOXOAMMOH JIJIsi OCBOSHUS TUCIATITNHBI (MOTYJIs)

8. Ilepeuenr pecypcoB HHGOPMAIMOHHO-TEIEKOMMYHUKAIIMOHHONH ceTr "MHTepHeT", HEOOXOIMMBIX [UIi OCBOCHHMS
JUCLUILTMHBI (MOJTYJIST)

9. Meronudeckue yka3zaHus ISl 00yJaroNIuXCs 0 OCBOCHUIO TUCITUTUIAHBI (MOTYJISI)

10. Tlepeuenb HHGOPMALMOHHBIX TEXHOJOTHH, HCHOIB3YEMbIX MPH OCYIIECTBICHHH 00pa30BaTENbHOrO MpoLecca o
IUucIUIUIiHe (MOIYINI0), BKIIIOYas IIepeueHb MPOrpaMMHOTO obecriedeHns W HH()OPMAIMOHHBIX CHPAaBOYHBIX CHCTEM (IIPH
HEO0OXOTUMOCTH)

11. Omnwmcanne MaTepUAILHO-TCXHUYCCKOW 0a3bl, HEOOXOAMMOW JUIS OCYIIECTBICHUS OOpPa30BaTENLHOIO IIpoIecca o
JUCHUTUTHHE (MOJIYITIO)

12. CpeactBa amanTanui TPENOJaBaHHUS AUCHIUTUITMHBI (MOIYJs) K TMOTPEOHOCTAM OOYyYaroNMXCs WHBAIUAOB W JIUI[ C
OTrPaHUYCHHBIMHU BO3MOXKHOCTSIMU 3I0POBbBSI

TIpunoxxenne Nel. @oHI OIIEHOYHBIX CPENICTB
[Tpunoxxenne Ne2. [lepeuens nuTeparypbl, HEOOXOAUMOH U1l OCBOCHHS TUCIUIUTUHBI (MOYJIS)

[punoxenne Ne3. IlepedenHs nHGOPMAIMOHHBIX TEXHOJIOTHH, UCTIONB3YEMBIX IS OCBOCHHUS TUCIMIUIHHBI (MOIYIA), BKIIOUAS
TIepevYeHb MPOTPAMMHOT0 00ECTICYCHUS I HH(POPMAIIMOHHBIX CTIPABOYHBIX CHCTEM



IIporpammy mucumiuinHbl paspaboTan(a)(u) noueHt, k.H. (moueHT) Tepenmn A.B. (Kadenpa aHrmmiickoil (GuIonoruu u
MEXKYJIbTYpHOI KOMMyHUKauny, GakynbTeT HHOCTpaHHBIX s3bIK0B), AV Terenin@kpfu.ru

1. IlepeyeHb MUIAHMPYEMBIX pe3yJIbTATOB OO0Y4YeHHSl MO0 [JUCHUIIMHE (MOAYJII0), COOTHECEHHBIX C IUIAHUPYEMBIMH
pe3yabTatamu ocBoenusi OIIOII BO

OO0yyaronuiicsi, OCBOMBIINN AUCIUILIUHY (MOJYJIb), TOJKEH 00JIaaTh CISAYIONUMH KOMIICTCHIIUSIMU:

Mudp Pacmudposka
KOMIIETeHMH npuodperaeMoii KOMNeETEHIINH

OIIK-1 CriocoOCH TPUMCHATH CUCTEMY JIMHTBUCTHYCCKMX 3HAHMA 00 OCHOBHBIX (DOHETUYECKUX, JICKCHYCCKHX,
rpaMMaTHYCCKHX, CIOBOOOpPA30BATENBHBIX SBJICHUSAX, Opdorpaduul U MNYHKTyallud, O 3aKOHOMEPHOCTSX|
(O YHKITHOHUPOBAHUS H3y4aeMOTO HHOCTPAHHOTO SI3bIKa, €0 (DYHKIIMOHAIBHBIX Pa3HOBHIHOCTSIX

OIIK 1.1. |3HaTh OCHOBHBIE MPUHILIMIIBI CTPOCHUS SA3bIKOBOM CUCTEMBI KAK COBOKYITHOCTH B3aUMOCBSI3aHHBIX U
B3arMOOOYCIIOBIICHHBIX €IMHUIL, TPEACTABISIOIUX COO0M €NUHOE 1IeTI0¢; OCHOBHBIC KATErOpUU (POHCTHUKH,
EeKCUKOJIOT MU, TPAMMATHKH, opdorpaduu v MyHKTyaluu; 3aKOHOMEPHOCTH JBOJIOIMH B 001aCTH (OHETHKHY,
TPaMMATHKH U CIIOBAPHOTO COCTaBa, & TAKKE OCHOBHBIE TCHICHIINU Pa3BUTHSI SI3bIKA HA COBPEMEHHOM JTaIte

OIIK 1.2. |YMmerh uaeHTHQUIMPOBATH OCHOBHEIE SIBICHUs (POHETHUKH, 'PAaMMaTHKH, JIEKCHKH, opdorpaduu n
[yHKTYaluy U3y4aeMoro s3bIKa, HaOIiojaeMble B yCTHBIX M MUCbMEHHBIX TEKCTaxX

OIIK 1.3. BJ'IaL[eTL HaBbIKaMH JIMHI'BUCTHYCCKOI'O aHaJIn3a TCKCTOB C HOSI/IHI/Iﬁ (l)OHeTI/I‘leCKI/IX, JICKCUYCCKUX, TPAMMATUYCCKUX
IﬂBHCHHﬁ, Ha6ﬂ}OﬂaeMLIX B YCTHBIX U TUCBbMCHHBIX TCKCTAX paSHH‘lHOﬁ CTHIIMCTUYECKOM OpHUCHTallUN

OIIK-3 CriocoOeH TMOopoXAaTh W TOHUMAaTh YCTHBIE M THCHhMEHHBIE TEKCThI HAa HM3y4aeMOM HHOCTPAHHOM  SI3BIKE
MPUMEHHUTEIHHO K OCHOBHBIM ()YHKITHOHATHHBIM CTHJISIM B OUITHATEHON ¥ HEOPUITHANTBHON cdepax oOImeHus

OIIK 3.1. |3HaTh OCHOBHBIC (DYHKIIMOHAITBHBIE CTUIN H3y4aeMOTo sI3bIKa B c(hephl X QYHKIMOHUPOBAHUS; OCHOBHYIO CTIelIU(DHUKY
Ka)kJI0ro 13 CTUIeH B 00s1acT (JOHETHKH, JIEKCHKH U IPaMMaTHKU

OIIK 3.2. |YMeTh HACHTU(UIIMPOBATH OCHOBHBIC ()YHKIIMOHATIBHBIC CTUIIN, HAOIIOJaeMbIC B YCTHBIX U ITHCbMEHHBIX TEKCTaX,
OTIpEeNIeNATh MX CTIIEBYIO CIIEIM(HUKY 1 aIeKBATHO IPUMEHSTH €€ B CBOMX COOOIIEHHSX B 3aBUCHMOCTH OT
KOMMYHHKATHBHOW CUTYaIlHH

OIIK 3.3. |Bnagerh ycTOMYMBBIMU HAaBBIKAMHU CTUJIMCTHYECKON OPUEHTALIMU U BBITMOJTHEHHUS KOMMYHUKATUBHBIX 3a]1a4 4epes
(hYHKIIMOHATIBHBIH CTUIIb, COOTBETCTBYIOIIUH 3aIaHHON PEYEBOI CUTYaAIH

OO0yyaroniuiicsi, OCBOMBIINN AUCIUIIIUHY (MOYJIb):

Jlo/DKeH 3HaTh:

OCHOBHBIC NMPUHIUIIBI CTPOCHUS SI3BIKOBOW CHCTEMBI KaK COBOKYITHOCTU B3aUMOCBSI3aHHBIX M B3aUMOOOYCIIOBIICHHBIX €IWHUII,
MPEJICTABJISIFOINUX COOOM €IMHOE IEJIOC; OCHOBHBIC KAaTEroprH (POHETUKH, JICKCHUKOJIOTHH, TPAMMATHKH, opdorpaduu U MmyHKTyalluu;
3aKOHOMEPHOCTH 3BOJIOIHMH B 00JIaCTH (DOHETHUKH, TPAMMATHKY M CIIOBAPHOTO COCTAaBa, & TAK)KE OCHOBHBIC TCHICHIIMH PA3BUTHUS S3bIKA
Ha COBPEMEHHOM JTare;

OCHOBHBIC (DYHKIIMOHAILHBIC CTHIIM M3Y4aeMOro si3bIKa U cepbl UX (QYHKIMOHUPOBAHUS; OCHOBHYIO CICIH(HUKY KaXKIOTO U3
cTHiIcH B 001acTH (POHETUKH, ICKCUKU M TPAMMATHKH.

JoyxeH ymeTh:

UIeHTU(HUIUPOBATH OCHOBHBIC SIBICHUS (DOHETHKH, TPaMMATHKH, JICKCHKH, opdorpadun M MyHKTyallUH HU3ydaeMOro s3bIKa,
HaOJII0aeMbIe B YCTHBIX M IINCbMEHHBIX TEKCTAX;

UIeHTU(HUIUPOBAT OCHOBHBIC ()YHKIIMOHAJIBHBIE CTHIIM, HAOMIOJAEMbIE B YCTHBIX M NHUCBMEHHBIX TEKCTaX, OMPEAETATh MX
CTHJIEBYIO CIIEIU(UKY 1 aJE€KBATHO IPUMEHSATh €€ B CBOUX COOOIIEHHAX B 3aBUCUMOCTH OT KOMMYHHUKaTHBHOM CUTYalnH.

I[OJ'DKGH BJIaaCTh:

HaBbIKaMHW JIMHI'BUCTHYCCKOI'O aHajJiu3a TCKCTOB C HOSI/IIII/Iﬁ (bOHeTI/ILICCKI/IX, JICKCUYCCKUX, I'PAMMAaTUYCCKUX SIBHGHI/Iﬁ,
Ha6J'IIO,HaeMLIX B YCTHBIX U TUCbMCHHBIX TCKCTAaX pa3HI/I‘{H0ﬁ CTHJIMCTUYECKOM OpHuCHTaluU,

YCTOﬁqI/IBLIMP[ HaBBIKAMH CTHJIMCTHUYECKOM OpUCHTAIlUN M BBIMNOJHCHHUA KOMMYHHUKATUBHBIX 3a/a4 4YCpeE3 (l)yHKHI/IOHaHI)HI)Ii;I
CTHUJIb, COOTBGTCTByIOIIII/Iﬁ 3aﬂaHHOﬁ pequoﬁ CUTYyaluu.

2. Mecto qucuumiunsl (MoayJs) B ctpykrype OIIOII BO

Jannas mucumruimHa (Moaysb) BrimrodeHa B pasgen " B1.0.06.03 Jucuurumasl (Moxyiau)" OCHOBHOM MpOQeCCHOHAIBHOM



oOpazoBatenpHOl mporpammbl 45.03.02 "Jlunreuctuka (IlepeBon u mepeBogoBencHue (AHMIHMHACKUN s3bIK, Hemenkuit s3bik))" u
OTHOCHUTCSI K 00s13aTeNPHON YaCTH.
OcBauBaetcs Ha 3 Kypce B 6 cemecTpe.

3. O0beM AUCUMIUIMHBI (MOYJIs1) B 3a4eTHBIX eJUHULAX ¢ YKa3aHUEM KOJUYeCTBA YaCOB, BbIIeJE€HHbIX HA KOHTAKTHYIO
padoTty o0yuarommuxcsi ¢ npenogasarteeM (10 BUIAM YUeOHbIX 3aHATHIT) H HA CAMOCTOATEILHYI0 padoTy 00yUaommuXxcst

OO6mas TpyI0eMKOCTh JUCIUIIINHBI COCTaBIISAET 2 3a4eTHRIX(bIe) equHuI(bI) Ha 72 yaca(oB).

KontaktHas pabota - 72 gaca(oB), B ToM umcie Jekiuu - 20 daca(oB), nmpakTudeckue 3aHstus - 0 yaca(oB), 1abopaTopHbIE
paboTs! - 16 yaca(oB), KOHTPOJIb CAMOCTOSTEIbHON padoTh - 0 yaca(oB).

CamocrosTenbHas pabora - 36 gaca(oB).
Konrpois (3auét / sx3ameH) - 0 yaca(oB).
dopma MpoMeKyTOUHOTO KOHTPOJIS IMCLUILIMHBL: 3a4€T C OLIEHKOH B 6 cemecTpe.

4. Conepskanne QUCHMILIHHBI (MOIYJf), CTPYKTYPHPOBAaHHOE 10 TeMaM (pa3jejiaM) ¢ yKa3aHHeM OTBeJeHHOr0 Ha HUX
KOJIN4YeCTBA AKaJeMHYeCKUX YaCOB H BHIOB y4eOHbIX 3aHATHI

4.1 CTpyKTYypa U TeMaTH4YeCKHii MJIaH KOHTAKTHOIH U CaMOCTOSITeJIbHOI PadoThl MO TUCHUILINHE (MOIYJII0)
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1 Tema 1. [Ipenmer u 3amauu cTwinctuky. OOIUE BONPOCH 6 5 0 5 5
* |cTunmucTUkH
2. |Tema 2. Tumsl 3Ha4YEHUS CJIOBA B OTHOIICHUH K CTUIIMCTHKE 6 2 0 2 5
3. [Tema 3. Ctunmuctrueckas KiIacCU(pUKAIIUs CIOBAPHOTO COCTaBa 6 2 0 2 5
4 Tema 4. Pa3HOYpOBHEBBIE BhIpa3UTEIbHBIE CPEICTBA U 6 4 0 4 6
" [cTHIMCTHYECKHE TPUEMBI
5. |Tema 5. @yHKIMOHAIbHbBIE CTUIIH SI3bIKA 6 2 0 2 5
6. |Tema 6. Teopus BBIOBIIKEHUS 6 4 0 2 5
7. |[Tema 7. Teopus oOpa3oB 6 4 0 2 5
Hroro: 72 u. 20 0 16 36

4.2 Conep:kaHue TUCHUTLTHHBI (MOIYJIsT)
Tema 1. Ilpenmer u 3a1a4u cTUIMCTUKH. OfINHMe BONPOCHI CTHJIMCTHKH

CrunucTuka Kak sI3bIKoBas Hayka. lIpeaMeT CTHIMCTHKM W ee 3ajaud. Pa3inyHble WHTepHIpeTanuud TepMuHa '"CTHIb'.
CrunucTtuka S3bIKa M CTWIMCTHKA pedud. JIMHMBOCTMIIMCTHKA U JUTepaTypoBeAueckas cruiauctuka. CTWIMCTHKA OT aBTOpa M
cturctuka Bocnpuatusa. Ctunuctuka nekoaupoBaHus. Konreker. CTuiaMcTUYECKUN KOHTEKCT. BhIpazuTenbHble cpeAcTBa s3bIKa U
cTHiUCcTHYeCKue pueMbl. Ctunuctuaeckas QyHKius. CTUIMCTHYCCKUHN MPUEM B JIMHTBOCTHIMCTUKE M CTHUIIUCTHKE BOCIIPHUSTHUS.

Tema 2. Tunbl 3HaYeHHsI CJIOBA B OTHOIIEHUH K CTHJIMCTHKE

Jlekcuueckoe M rpaMMaTHYECKOE 3HaueHHe cioBa. HelTpanmmsamus rpaMMaTHUecKOro 3HAYEHHS CIOBAa B CTHIIMCTHYECKUX
nemsix. CioBapHOE M KOHTEKCTYyaJdbHOE 3HAUYEHHE CJIOBA: HMX B3aWMOJCHCTBHE. DTHMOJIOTHYECKOE (TIEPBUYHOE) M IPOM3BOAHBIE
3HA4YeHMsA C/I0BA. J[eHOTAlMOHHOE W KOHHOTAI[MOHHOE 3HAYEHWE CJIOBAa. Bl KOHHOTammii: u3udeckas KOHHOTANWs, OLCHOYHAS
KOHHOTANHs, YMOIMOHANIbHASI KOHHOTANNs, KyJIbTypHast KoHHOTanus1. OOpa3Hoe yrnoTpebIeHue ClIoB.

Tema 3. CTuancTHYecKas KJIacCH(PUKANNA CJIOBAPHOIO COCTaBa

OO1mue npuHLMIEL KiaccuuKanuy anrauickoro ciopaps. [llkana screTndyeckol EHHOCTH: HEHTpasibHbIC, BO3BBILICHHBIE U
CHIDKEHHBIE €MHHUIBI CIIOBAPHOTO COCTaBa. Y POBHH BO3BBILIEHHOCTU M CHUXKEHHOCTH. IIpUHIUIIEI BBIIEIEHUS YPOBHEH U UX TPaHUIIBL.
Jlenenue ClIOB MO CTMIIMCTUYECKOMY HMPUHIUILY: TOATU3MBI, apXau3Mbl, TEPMUHBI, BAPBAPU3MBI, OKKA3UOHAIU3MBI, KOJJIOKBHAIU3MBI,
npodeccHoHANN3MBI, CIPHT, XKAProH, BYJbrapu3Mbl, dBpeMu3Mbl. PacrnpeneneHue JIEKCHYECKHX EMHUII Ha IIKajle 3CTETHYECKON
LEHHOCTH.



Tema 4. PazHOypOBHeBbI¢ BbIPA3HTEJIbHbIC CPEACTBA U CTHIMCTHYECKHE PHEMBbI

®urypel 3aMenieHus (Tpombl). 3aMeHa TPATWIIMOHHO O003HAYAIOMIETO CHUTYaTHBHO O0O3HAYAIONIUM KaK OCHOBa TpOIIA.
Meradopa u ee pa3sHOBHAHOCTH (OJMIETBOpEHHME, MeTadoprdecKas auTio3us, Meradopudeckas aHTOHOMA3Hs, aJlIeTOpPHs).
MeToHNMES ¥ €€ Pa3HOBUIHOCTH (CHHEKI0Xa, epudpa3, MCTOHUMHUYCCKAsT AHTOHOMA3HS ).

Wponwns. ['urepbona. [Ipeymensinenre. VX sS3bIK0Bast MPUPOA U CTHIIHCTAISCKAs (QYHKITHS.

Crunuctuueckuidl MOTeHLKaNd CUHTaKkcuca. Jiuunc. Anocuone3a. HoMuHaTuBHBIE MpenioxkeHus. beccoro3zue 1 MHOTOCOIO3HE.
IMapanensHbie KOHCTpYKIMU. [ToBTOp M ero pasHoBuIHOCTH (aHadopa, snudopa, CUMILIOKA, MOAXBAT U IEMHON MOBTOp, 0OpaMIiICHuE,
Xua3M, NpocToi NoBTOp). CTUIMCTUYECKAsE HUHBEPCHS U €€ Pa3HOBUIHOCTH.

®urypsl coBMmenieHus. O0pa3Hoe cpaBHEHHE, HapacTaHue, 0adoc, urpa CIIOB, 3€BIMa, OKCIOMOPOH, aHTUTe3a. VX s3bIKoBas
HOPUPOJA U CTHIMCTHYCCKAST (PYHKIUS.

3ByKomnoapaxanue (MpsMoe W KocBeHHOoe). Ammuteparus. AccoHanc. [Taponomasus. CTUXOTBOpHBINA pa3mep. Kiaccmueckue
(hopMBI CTHXOTBOPHOTO pasMmepa: MO, Xopei, aHarecT, ampubOpaxui, makTuiab. Pudma m ee pasHOBHIHOCTH (TIOTHAS W YaCTUYHAS
pudMa; KeHCKas, My)KCKas, MakTwieBas pudMa; TapHas, NepekpecTHas, KojbleBas pupma). [lostmdeckas crpoda. I'padon kak
rpaduyeckoe CTUIMCTHIECKOE CpecTBO. PazHoBUIHOCTH TpadoHa.

Tema 5. @DyHKUMOHAJBbHbIE CTUJIM A3BbIKA

TTonstue dynkuuonanpHoro ctuisd. Knaccupukanum GyHKIUOHATBHBIX cTuiei. Knaccudukanus P.I1. Tamsnepuna u FO.M.
CkpebneBa. [Ipoune kimaccupukanuu (yHKITUOHATBHBIX CTHIICH. DYyHKIIMOHATBHBIA CTHJIb OCJJIETPUCTUKA. |'a3eTHBIN CTHIL M €Tro
ocobenHoctd. Ctwib HaydHOU Tpo3bl. [TyOnwmmcrndeckuit cTib. CTHIL OQHUIIMATBHBIX JOKYMEHTOB. Teopus cyObs3sikoB FO.M.
CkpeOHena.

Tema 6. Teopusi BEIABHKEHUS

OCHOBHBIC Kare€ropun CTUIHMCTUKU  OCKOAUPOBAHUA. Tunel  BEIABIOKEHUS: O6MaHyTO€ OXHUOAHUC, KOHBCPICHIUA
BbIPA3UTCIbHBIX CPCACTB; CLCIICHUC, 000c00IeHHBIE KOHCTPYKIUH. CusbHEBIC MO3UIIHUH. HpI/IHIII/IHI)I U CTpAaTCruu CTUIMCTUYCCKOTO
aHalin3a XYHAOKECTBCHHOI'O TEKCTA. KOMHOSI/IHI/U{ n €€ THUIIBI. KOMH03I/IHI/IOHHLI€ TUIIBI PEYU: aBTOPCKOEC CJIOBO; Xy[lO)KeCTBeHHLIﬁ
AWaJior; BHYTPCHHSAA peUb IICPCOHAXKA.

Tema 7. Teopusi 06pa3oB

Ionstue obpasza B jureparype U uckyccrtBe. OCHOBHBIC KaTeropuu teopuu oOpas3oB. Kiaccudukanum o0pa3oB: Mo CTEEHU
0000meHHoCcTH (MHAUBUAYATbHBIE, XapaKTepHbIe, THIIMIHBIC, OOpPa3bl-MOTHBBI, OOPa3bI-TOIOCHI, APXETHIIBI); MO O00BEMY TEKCTa,
3a/ICHCTBOBAHHOTO B CO3JIaHWU oOpa3za (Mera-oOpasbl, MaKpo-00pa3bl, MHKPO-00pa3bl); o (PU3MUEeCKUM mapameTpaM (BHU3yaslbHEIE,
CIIyXOBBIE, Ocs3aTelbHbIe, 00OHATEbHBIC, BKyCOBbIE 00pa3er). OOpa3 aBTopa B XYHO0KECTBEHHOM IpousBeaeHnd. OOpa3bl JTUYHBIC H
HEJIMYHBIE.

5. IlepeyeHb Y4eOHO-METOAUYECKOTO o0ecmedyeHHs A CAMOCTOATEIbHOH PadoThbl o0ydalIMXCs MO JUCHHMIIHHE
(Moay.Ji10)

CamocrosiTenbHas paboTa 00YYArOIIMXCS BBHIIOIHICTCS 0 3aJaHUI0 U IIPU METOIUYECKOM PYKOBOJICTBE IIPETOIaBaTelsl, HO 03
€ro HemocpeAcTBeHHOro yuactus. CaMocTosTeNbHas paboTa MmoApa3AeisieTCsl Ha CaMOCTOSTEIbHYIO PaboTy Ha ayJUTOPHBIX 3aHSTHUIX
W HA BHEAYTUTOPHYIO CaMOCTOSATENBbHYIO paboTy. CamocrosTenbHas paboTa O0OydYaromuxcs BKJIHOYACT Kak IIOJHOCTBIO
CaMOCTOSITCIIFHOE OCBOCHHUE OTJICIBHBIX TeM (pa3[elioB) AUCHUILIUHEBI, TAK W MPOPA00TKYy TeM (pa3/ieioB), OCBAUBACMBIX BO BpEeMs
ayIUTOpHOW paboThl. Bo Bpemsi caMOCTOATENBHONH pPabOThI OOYYAIONIMECS YHTAIOT W KOHCIEKTUPYIOT Yy4eOHYI0, Hay4dyHYIO H
CIPaBOYHYIO JUTEPATYPY, BRIIOTHIIOT 3a1aHMs, HAIIPAaBICHHBIC Ha 3aKpEIUICHUE 3HAHNH 1 OTpabOTKY YMEHHI W HABBIKOB, TOTOBSITCA K
TEKYIEMY U IPOMEKYTOYHOMY KOHTPOIIO TIO AUCIUTUINHE.

OpFaHI/I?)aIII/IH CaMOCTOSTEIIbHOMI pa60TLI 06yqafom1/1xcs{ PEriIaMCHTUPYCTCA HOPMATUBHBIMU JOKYMCHTAMH, y‘I€6HO-
MeTOZ[PI‘-IeCKOﬁ HI/ITepaTypOﬁ 1 3JICKTPOHHBIMU 06pa30BaTe.HLHLIMI/I pecypcaMu, BKJIrO4as:

Iopsinok opraHu3anMu M OCYHIECTBICHHS 00pa30BATEIBHOM [ESTENBHOCTH MO 00pa30BaTEIbHBIM IPOTPAMMaM BBICIIETO
oOpa3zoBaHus - IporpamMmaM OakajlaBpuara, NporpaMmaM CICHHAINTETa, NporpaMMaM MarucTparypbl (YTBEpXKICH NPHKa30M
MuHucrepcTBa 00pa3zoBaHus U Hayku Poccuiickoit @enepannu ot 5 anpenst 2017 roga Ne301)

ITucemMo MunmcTepcTBa 00pazoBanus Poccuiickoit @enepanmu Nel4-55-996un/15 ot 27 Hos6ps 2002 r. "O6 akTHUBU3AIN
CaMOCTOSITEIEHOHN pabOThI CTYACHTOB BBICIIUX YUSOHBIX 3aBEICHUI"

VYcraB (enepasbHOro TOCYZapCTBEHHOIO aBTOHOMHOIO oOpasoBarenbHOro yupexzaenus "Kasanckuit (ITpuBospkckuii)
(enepanbHbIil yHHBEpCHTET"

[IpaBuiia BHYTpEHHEr0 pacnopsika ¢elepalbHOr0 ToCyIapCTBEHHOIO aBTOHOMHOTO 00pa30BaTENbHOIO YUPEXKICHHUS BBICIIETO
npodeccronansHoro oopazosanus "Kazanckuii (IIpuBommkckuit) GpenepanbHblid yHUBEpCUTET"

JlokanpHble HOpMaTHBHEIE akThI Kazanckoro (IIpuBomkckoro) denepaisHOTO yHUBEPCUTETA

6. ®oH OLEHOYHBIX CPEJICTB MO TUCHUTIHHE (MOIYJIIO)

@OHA OLEHOYHBIX CPEACTB IO TUCHHIUIMHE (MOIYJIO) BKIIOYAeT OIICHOYHBIC MAaTepHaibl, HAIpaBICHHBIE HA IIPOBEPKY
OCBOCHHUSI KOMIIETCHLIUHA, B TOM 4YHCJIe 3HaHWI, yMEHUH U HaBBIKOB. DOHJ OLEHOYHBIX CPEACTB BKIIOYAECT OLICHOYHBIE CPEACTBA



TEKYIIEro KOHTPOJISl M OLEHOYHBIE CPEACTBA MPOMEKYTOUHOM aTTeCTaIUH.
B ¢onne oreHOYHBIX CpeACTB COACPIKUTCS Ceayromas HHHOPMAIH:
- COOTBETCTBUC KOMIICTCHIIUH IIAHUPYEMBIM Pe3yIbTaTaM 00YYCHHUS 110 TUCIUILIHHE (MOIYIIIO);
- KpUTEPUH OIICHUBAHUS C(HOPMUPOBAHHOCTH KOMITETCHIINH;
- MEXaHU3M (POPMHUPOBAHUS OICHKH 0 JUCHUIUIAHE (MOIYJIIO);
- OIMMCaHUe MOpsiiKa MPUMEHEHHS U IPOLEYPhl OLICHUBAHUS IJIs1 KAXKI0TO OLIEHOYHOTO CPEICTBA;
- KpUTEPUH OIICHUBAHUS IS KaXKIOTO OIIEHOYHOTO CPE/ICTBA;

- COACPIKaAHNUC OLCHOYHBIX CPCACTB, BKJIIOYasd Tp€60BaHI/I${, NpeaABbABIACMBIC K LleﬁCTBPIHM 06yqa}onmxca, JACMOHCTPUPYECMbBIM
pe3yabTaTaM, 3a/laHus pa3JIMdHbIX TUIIOB.

@DOHZ OIIEHOYHBIX CPEICTB 0 TUCIUIUIMHE HaxoauTcs B [Ipumoxkernn | k mporpaMMe AUCIUTUTHHEI (MOIYITIO).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM 1JIsl 0CBOECHMS TUCHUILIUHBI (MOAYJIsT)

OcBoeHHE JUCHUIUIMHEL (MOAYJIs) MPEAIoaracT U3y4eHne OCHOBHOW M JIONIOJIHUTEIBHONW y4eOHO# ymurepaTypsl. Jluteparypa
MOXeT OBITh JOCTYITHA 00yYaroIIMMCs B OJTHOM U3 IByX BapHaHTOB (JINOO B 000MX U3 HUX):

- B DJJICKTPOHHOM BHJC - 4Y€pPE3 DIJICKTPOHHLIC OMOIMOTEYHBIE CHUCTEMBI HAa OCHOBAHHH 3aKIIOYCHHEIX KDY JAOTOBOPOB C
npaBoo6nauaTenﬂMn;

- B meyaTtHOM BuJie - B Hayunoii 6ubnmoreke Enabyxckoro nactutyTa KOVY. Obydaromuecs NoaydaoT yIeOHYIO TMTEPATypy
Ha a0OHEMEHTE IO YUTATEeIbCKUM OWJIeTaM B COOTBETCTBUU C MPaBUIIAMH IMOJIb30BaHusS HaydaHo# ONOIHOTEKOM.

DJIeKTPOHHBIE M3JaHUS AOCTYIHBI JUCTAaHIMOHHO M3 JII0OOH TOYKM NPH BBEICHUH 00YYaIOLIMMCS CBOETO JIOTHHA M IapoJisi OT
JUYHOTO KaOMHEeTa B cucTeMe "DJeKTpOoHHbIH yHUBepcuTeT". [Ipy NCIoNIb30BaHNM MEUaTHBIX M3AaHUH OMOINOTEUHbIH (HOHA OIKEeH
OBITh YKOMIUIEKTOBAaH UMHU W3 pacdera He MeHee (0,5 sK3eMInIsipa KakIOro W3 W3JaHWH OCHOBHOW JMTepaTypbl W He MeHee 0,25
9K3EMIUISIpa JOMOJHUTENBHON JUTEpaTypbl Ha KaXJOro OOYyYaroIIerocss W3 4Wcia JIHI, OJHOBPEMEHHO OCBAaMBAMOLINX JaHHYIO
JVCUUIUIAHY.

[lepeuenb OCHOBHOHW M JIONOJHHUTENLHOM Yy4eOHOH JuTEparypbl, HEOOXOIMUMOH JJsi OCBOCHMS JIUCLMIUIMHBI (MOJIYJIs),
Haxoautcst B [Ipunoxenun 2 x pabodell mporpamme AucUMIUIMHBL. OH HOAJIEKUT OOHOBIJICHHUIO NTPH M3MEHEHUH YCJIOBHUH JOTOBOPOB
K®VY ¢ npaBoobnanaTensiMu 3J1€KTPOHHBIX M3JaHUH U TIPY M3MEHEHNH KOMIUIeKToBaHMs (poHnoB Hayunoit 6ubimorexu Enadysxckoro
nHcturyta KOVY.

8. Ilepeyens pecypcoB HH(PpOPMALHOHHO-TETeKOMMYHUKAIMOHHOI ceTu "HHTepHeT', He0OXOAMMBIX IS OCBOEHMS
JUCUMILTHHBI (MOIYJIs)

https://www.communicationtheory.org - https://www.communicationtheory.org/cross-cultural-communication/

https://www.researchgate.net - https://www.researchgate.net/publication/242584197 A_Theory of Cross-
Cultural Communication

Poccuiickas KOMMyHUKaTUBHAs accouualums - http://www.russcomm.ru/rca_biblio/l/leontovich01.shtml
English-World.info: Anrnmiickuit s3pik 1 aHrnos3eraaelid Mup ot A no S - http://english-world.info/stilistika-angliyskogo-
azyka/

9. MeroanyecKkue yKa3zaHusl IJIs 06y4al0UIUXCSl 110 OCBOEHHIO AUCIUILIUHBI (MOTYJIsA)
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JEKIIH B x07€ TeKIIMOHHBIX 3aHATHI CTYACHT IOJKEH BECTH KOHCIIEKTUPOBaHKE YIeOHOTO MaTepHaia, ooparas
BHUMaHHE Ha (HOPMYITHUPOBKH, PACKPBIBAIOIINE COACPKAHNE TEX WIM UHBIX SBJICHUHN, HAYIHBIC BHIBOJIBI
MIPaKTUIECKHE PEKOMEHIAINH, a TAKXKE OPATOPCKHIA OIBIT MPETo1aBaTeIs.

[Ipu 3TOM ciemyeT HOMHHTD, 9TO MPENOoIaBaTebh YUTAST JIEKIIUIO B PEKUME CBOOOIHOTO OKIIaAa, mpuderas K
JUKTOBKE JIMIITh B HCKITIOUUTENBFHBIX CITydasx. B 3Tol cBA3M cTyIeHTaM peKOMEHAYETCS MIHPOKO ITOJIb30BaThCSA
OOIICTIPUHSATHIMU COKPAIICHUSIMH, a TAKXKE BBIPA00TATh COOCTBEHHYIO CHCTEMY CUMBOJIOB, COKPAILIICHUN U
ab0peBuatyp. Jlomyckaercst Takxke UCIIOIb30BaHKE 3BYKO3aNNCHIBAIOICH anmapaTypsl, €ClIi OHa HE CO3JaeT
MIOCTOPOHHUX IYMOB. [oJisi KOHCTIEKTa JTydllle BCEro OCTaBJISITh LIUPOKUMHU C TeM, YTOOBI B JaJIbHEHIIIEM JieIaTh
TIOMETKH 1 JTOTIOJTHEHHUS.

PexomenyeTcst JOMOMHATD U PEJAKTUPOBATh KOHCIIEKT MIPOCIIYIIAaHHOM JIEKIIUH HEMIOCPECTBEHHO TIOCIIE €€
IIPOCITYIIUBaHNS, KOT/1a MaMsITh €Ille COXPaHsIeT OCHOBHBIE MOJIOXKEHUS JIeKIHHU. [IONOTHEeHUS ClleyeT
MIPOU3BOIUTH, UCTIONB3YS CIIEIaHHYIO Ha JICKITHH 3BYKO3aIHCh, PEKOMEHIOBAHHYIO JINTEPATYyPY, a TAKKE
MaTepHalbl, HAWICHHBIE CAMOCTOATENHHO. [Ipy 3TOM HEOOXOIMMO COOIOAATH N3BECTHYIO OCTOPOXKHOCTD TIPH



https://www.communicationtheory.org/cross-cultural-communication/
https://www.researchgate.net/publication/242584197_A_Theory_of_Cross-Cultural_Communication
https://www.researchgate.net/publication/242584197_A_Theory_of_Cross-Cultural_Communication
http://www.russcomm.ru/rca_biblio/l/leontovich01.shtml
http://english-world.info/stilistika-angliyskogo-yazyka/
http://english-world.info/stilistika-angliyskogo-yazyka/
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paboTe ¢ MaTepralaMH U3 COMANBHBIX CETEH, MOCKONBKY 3TH CETH YacTO IEMOHCTPUPYIOT OTCYTCTBHE
npodeccHoHaIN3Ma MIPH NPEACTABICHNH TOH WM MHON HH(OPMAINH: HAIIPUMEp, CMEIICHUE Pa3INIHBIX TOYEK
3peHHS WX TIOAXOIOB K CTIIIMCTHKE, HEOOOCHOBAaHHBIE MPEAIOTIOKEHHS I 3aBEIOMO HECOCTOSTEIHHEBIE
B3TIIAEL. [loaTOMY, Ipesxe YeM BKII0YaTh NOAO0HYI0 HH(OPMAIIHIO B CBOM KOHCIIEKT, JIyUIlIe BCETO MTOKa3aTh e
BeyIIEMY IIPETIo1aBaTeio.

CrnenyeT HOMHUTB, YTO M3YYCHUE CTHIIMCTHKH HEBO3MOXKHO 0€3 TEKCTOBBIX MILTIOCTPAIIHIA, TOITOMY I'PAaMOTHO
COCTAaBIIEHHBIM KOHCIIEKT, MpenoaraeT Ham4yue (MpuieM J0CTaTOYHOTO KOJUYeCTBa) MPUMEPOB,
JIEMOHCTPUPYEMBIX TPETOIaBaTeNIeM Ha JOCKE WU C TIOMOIIBIO JEKTPOHHBIX CPEACTB 00yUeHHUSI.
Heo06x0o1uMBbIM KOMITOHEHTOM JICKIIUH SIBJIICTCSI 00paTHAs CBsI3b, KOTOpAasl Peaii3yeTcs B BUIC 33JaBACMbIX
CTYJCHTAaMH BOIPOCOB MU MPOCKOAMU Pa3bsCHUTH OOJICe NETATBHO TO WK HHOE MOJIOKCHHUE, SIBIICHHUE, TCPMUH.

MMPAaKTUYCCKUC
3aHATHUA

[pakTryeckue 3aHATHS SBISIOTCS BaXKHOM COCTABIISIONICH Y4eOHOTO IpoIiecca, MOCKOJIBKY HMEHHO 3/1eCh, a TAKXKE
B XOJI¢ IOJITOTOBKY K HUM CTYICHTBI OJIYYAr0T OoJiee IIIy0OKHEe 3HAHHUS U MPUOOPETAIOT MPAKTUYCCKUEC HABBIKU.
[TraHe! MPaKTHYECKHUX 3aHATHH C yKa3aHUEM TEMAaTHKH W PEKOMEHIOBaHHON INTEpaTyphl XpaHATCS Ha Kadenape, a
TaKXKe BKITIOYAIOTCA B pab0dyIo IporpaMMy AUCHUIUINHEI. PekoMeHIoBaHHAS TUTEpaTypa MPUBOIUTCS C
yKa3zaHHEM Pa3/IeioB M\IIN CTPAHUIL, T/Ie MOKHO HAWTH HEOOXOIUMBIN JIJIs TIOATOTOBKH MaTepHall.

B cooTBeTcTBUM ¢ yIeOHBIM TIAHOM MPAKTHYECKUE 3aHATHUS 110 CTHIIMCTHKE aHTIMICKOTO S3BIKa MPOBOATCS, KaK
MIPaBUJIO, OAWH pa3 B Hexemo. O4eHb BaKHO HE OCTABILATH MOJATOTOBKY K MPAKTHYECKOMY 3aHATHIO HA MOCIIETHIHA
nenb. CTyeHTaM ClieIyeT 3apaHee 0OpaTHThCA Ha Kadeapy 3a MOTYICHHEM IIaHa PAKTHIECKOTO 3aHATHS C TEM,
YTOOBI OCYIIECTBIIATH MOATOTOBKY MMOCICIOBATEIBHO U CUCTEMATHYHO B TCUCHUE BCCH HEJICITH.

€aMocCTost-
TesbHas paboTta

[TpaBunbHAs OpraHu3anys cCaMOCTOSTEIbHON pabOThI 3aBUCUT NPEXKE BCETO OT €€ BUa WM (HOPMBI, KOTOpBIE
MOTYT BKJIFOYaTh IOATOTOBKY CTY/ACHTA K TEKYIIMM ayIUTOPHBIM 3aHATHSM, BBIIIOJIHEHHE JTOMAIIHETO 331aHUs WU
JIOMaIIHeld KOHTPOJIbHON paboThl, CAMOCTOSTENEHOE H3YUeHHE TOH MIIM HHOM TeMbI Kypca, TIOATOTOBKY K
KOHTPOJILHOH paboTe WM KOJIIOKBUYMY; ITOJITOTOBKY K 3aU€Ty WIIM 3K3aMeHY, BHIIIOJHEHHE KypCOBOH pabOoThl HIIH
NIPOEKTA, y4acTHe B HAyYHBIX CTYJAEHYECKUX KOH(PEPEHIUIX, CEMUHApax U OJIMMIIHAaX, BBIIOIHEHNE
nmabopaTopHOii paboThI u T.1. Pasymeercs, Takoe pazHooOpasue (opM U BUAOB CAMOCTOSTEIFHOM paboTHl Tpedyer
g GepeHIIMPOBaHHOTO TIOAX01a, KOTOPHIH MOXKET OBITH 00ecIIedeH 00paIeHneM K KOHKPETHBIM METOANIECKUM
PEKOMEHIAIMAM 10 KaXJOMY BUY pabOTHI.

3a4er ¢ OLEHKOM

3aveTHBII OMIIET BKIIOYAET B ce0sl ABA BOIIPOCA: TEOPSTUUESCKUI U3 YHCIIa IK3aMEHALIMOHHBIX BOIIPOCOB
npaktudeckoe 3aganue. [locnentee MoXKeT OBITh IBYX THIIOB:

- ONPEIIATD CTHJIb TeKCTa UCXOs 00 u3 Teopuu W.P. lanenepuna, mubo u3 reopun K0.M. CkpebHeBa;

- OIPENeTIUTh CTHINCTHYECKUE IPHEMbI KPaTKOT'O TEKCTa, NPEIUIOKEHHOTO OUIIETOM, 0XapaKTepHU30BaTh X BUIbI U
CTHIMCTHYECKUE (DYHKIIMH, a TAKKEe OIHCATh UX B3aUMOCBSI3b.

Hwxe npeanaraercst oOpaser] BBINOIHEHHUs OJJHOTO bp 3THX 3aJaHuil.

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperins theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important

language families are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic.

Various branches exist within language families. For example, in the Indo-European family Germanic

and Italic are subfamilies, and the Roman languages are a subgroup of Italic.

Linguists can trace the relationship of languages by comparing words in one language with words

having the same meaning in another language. For instance, if we compare words in English and German, we find
hand and Hand, foot, feet and Fu..., Fii...e, lips and Lippen, lungs and Lungen.

The relationships of this kind are characteristic of languages that belong to the same language family

and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages

(such as Irish) and even some of the languages of India (such as Sanskrit) are members of the Indo-European
family but it has been proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the
fragment begins with naming of language families, which is logically followed by

the idea that the families are subdivided into subfamilies and groups. Further on, the text features some arguments
giving the linguists grounds for including certain language into the same group or subgroup; and explains why
different languages belong to different divisions of genealogical classification. Such organization of the text
demonstrate three main types of scientific sentence patterns: postulatory,
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argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as linguists,
origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in a
scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted
for by the shortness of the text in question.

10. IlepeyeHb MH(POPMALHOHHBIX TEXHOJOTHiA, MCMOJIb3YeMbIX MPH OCYIIECTBJIEHHH 00Pa30BaTEeJILHOr0 Mpolecca Io
JUCHHMIIHHE (MOIYJII0), BKJIOYASI NepeYeHb NMPOrpaMMHOro odecmevyeHuss H WHPOPMAIMOHHBLIX CIHPABOYHBLIX CHCTeM (TMpH
HEe00X0IMMOCTH)

[epedenp MHGOPMALMOHHBIX TEXHOJIOTHH, UCIIONb3YEMBIX IIPH OCYLIECTBICHUH 00pa30BaTeNIbHOTO MpoLecca 10 JUCHUIIIMHE
(MomyJr0), BKIJIIOYAs IIEpEYEHb IPOrPaMMHOT0 oOecriedeHus 1 MH(OPMAIIMOHHBIX CIIPABOYHBIX CUCTEM, IpecTaBieH B [Ipunoxenun 3
K paboueil nporpamMMe IUCUUILTHHBI (MOJTYJIs).

11. Onucanue MaTepuaIbHO-TeXHUYECKOH 0a3bl, HEOOXOAUMOI /ISl OCylIeCTBJIEHUsI 00pPa30BaTe/JLHOr0 Mpouecca mo
JUCHUNINHE (MOIYJII0)

MarepruanbHO-TEXHHYECKOEe oOecrieueHrne 00pa3oBaTeIbHOTO MpOIecca Mo MUCHUIUIHHE (MOIYJI0) BKIIOYAECT B CEOsI
CJIE/TyOLIE KOMIIOHCHTHI:

VYuyeOHast aynuTOpHUs Ul TPOBEIACHUS 3aHATHH JIGKIUOHHOTO THIA, 3aHATHA CEMUHAPCKOTO THUIA, TPYMIOBBIX U
WHJMBHIYaJIbHBIX KOHCYJbTAIMH, TEKYILETro KOHTPOJII M MPOMEXKYTOYHOH arrectaumu - 423600, Pecnybnmka Tarapcran,
r.Enabyra, yn. Kazanckas 89, ayn. 98

Kommnexkr wmebenu (mocamounbix Mect) 90 mT. Kommmekt mebenu (IMOCamoOvHBIX MeECT) Ui mpernojaBareis 1 ImirT.
WurepakTuBHas TpuOyHa intel core i3 1 mT. Monurtop LG,22d 1 .

IIpoexTop Panasonic VX400 1 mr. Mynstumenuiiabrii oxpan 1 mT. Komonku 20w 6 mt. JIocka MenoBas Ha HOKKax 1 mIT.
Beb-kamepa 1 mr. Beixog B MIHTEpHET, BHYTPHUBY30BCKasi KOMITBIOTEPHAs CETh, JOCTYIN B BJICKTPOHHYIO HH(DOpPMAIMOHHO-
00pa3oBaTeNbHYIO CPEy.

YueOHast ayauTOpHs M TPOBENEHHS 3aHATHN JICKIIMOHHOTO THIIA, 3aHATHA CEMHHAPCKOTO THMA, TPYMIOBBIX U
WHIWBUIYATBHBIX KOHCYJIBTAIMM, TEKYIIETo KOHTPOJS M MPOMEXKyTouHOW atrectanmuu - 423600, Pecrybmmka Tartapcras,
r.Ema0Oyra, yin. Kazanckas 89, aya. 906

Kommnext mebenu (mocagodnsix Mect) 22 mt. Kommuiekt Mmebenn (mocaouHsix MecT) it npenogasatess 1 mr. Hoytoyk ICL
Pil55 1 mr. Be6-kamepa 1 mt. MapkepHas gocka 1 mt. Beixon B IHTepHET, BHYTPUBY30BCKasi KOMIIBIOTEPHAS CETh, IOCTYIT B
3JICKTPOHHYIO HH(DOpMAIMOHHO-00pa3oBaTeNbHyI0 cpeny. Habop ydeOHO-HAIJSIMHBIX TOCOOMI: KOMIUIEKT Tpe3eHTalui B
3JIEKTPOHHOM BapUaHTE 10 NPENnojaBaeMoi JUCIUILUIMHE 3-5 10T,

12. Cpeucn;a aJjanranuu mnpenoaaBaHud JUCHHUINVIMHBI K ﬂOTpeﬁHOCTﬂM oﬁyqamumxca HHBAJIUAOB H JHIl C
OIr'PAHHYCHHBIMHA BO3MOKHOCTAMMU 310POBbSA

HpI/I HCO6XOHI/IMOCTI/I B 06pa30BaTeJ'H>HOM mnponecce MNpUMCHAIOTCA CICAYIOMNUE MCETOAbL U TEXHOJIOTUH, 06nerqalonme
BOCHpUATUC I/IH(I)OpMaIII/II/I 06y‘IaIOHlI/IMI/IC$I HWHBaJIMJAaMU 1 JIMaMU C OTpaHUYCHHBIMH BO3MOXKHOCTAMU 310POBbA:

- CO3/1aHME TEKCTOBOM BEpCHH JIIOOOT0 HETEKCTOBOI'O KOHTEHTA JUIS €ro BO3MOXHOIO NMpeoOpa3oBaHHs B aJbTEPHATHUBHBIC
(hopMmbl, yI0OHBIE JUIsl PAa3IMYHBIX M10JIb30BaTENICH;

- CO3IaHMe KOHTCHTA, KOTOPBIH MOXKHO TPEICTABUTh B PAa3INYHBIX BHAAX 0€3 MOTepH AaHHBIX WM CTPYKTYPHI, IPEIyCMOTPETh
BO3MOKHOCTh MACIITaOMPOBAHUS TEKCTa M M300pakeHUH 6e3 IoTepu KadecTBa, IPeayCMOTPETh AOCTYITHOCTD YIIPABICHUS KOHTCHTOM
C KJIaBHATYPFI;

- CO3JJaHKEe BO3MOXXHOCTEH I 00yJaromuxcs BOCIPUHAMATE OTHY U Ty K€ HH(MOPMAIUIO U3 pa3HBIX HCTOYHHUKOB - HAIpUMeEp,
TaK, YTOOBI JINIA ¢ HAPYIICHUSIMH CITyXa MMOJTydaid HH()OPMAIHIO BU3YaIbHO, C HAPYIICHUSIMH 3pEHHS - ayAUAIbHO;

- HNPUMCEHCHHUC MNPOrpaMMHBIX CPCACTB, OGGCHC‘II/IBaIOHII/IX BO3MOXHOCTb OCBOCHHSA HABBIKOB H yMeHHﬁ, (bOpMI/IpyeMLIX
ZlI/ICIII/IHJ'IHHOﬁ, 3a CUCT AJIBTCPHATUBHBIX CHOCO6OB, B TOM YHMCJIC BUPTYaJbHbBIX na6opaT0pI/1171 1 CUMYJIAIUOHHBIX TeXHOJ’[OFHﬁ;

- IPUMEHEHHE JUCTAHIIMOHHBIX 00Pa30BATENbHBIX TEXHOJOTUI /I mepeaadn MHPOPMAIMK, OPraHu3alii pPa3saudHbIX (Gopm
WHTEPAKTHBHOW KOHTAKTHOW paboThl O0OydYaromierocs ¢ TMpenojaBaTeieM, B TOM 4YHCI€ BEOMHAPOB, KOTOpPHIE MOTYT OBIThH
UCIIONIB30BaHbl JJIi TPOBCICHHS BHPTYAIBHBIX JICKIUH C BO3MOXKHOCTBIO B3aUMOJCHCTBUS BCEX YYAaCTHUKOB JHCTAHIIMOHHOTO
0o0y4YeHHs, TPOBEACHUS CEMHHAPOB, BBICTYIUICHHMSA C JOKIaJaMH ¥ 3aIlUThl BBHIMOJIHCHHBIX paOOT, MPOBEACHUS TPCHUHIOB,
OpraHU3aIMH KOJUICKTHBHOM paboOTHI;

- TPUMEHEHHWE IUCTAHIIMOHHBIX O0pa30BATENBbHBIX TEXHOJOTHH Ui OpraHu3amid (GOpM TEKYIIET0 M IMPOMEXKYTOYHOTO
KOHTPOJIS;

- YBGIHMYCHHE MPOJOJDKUTEIBHOCTA CHAaYd OOYYAIONMMCS WHBAIAIOM WM JIMIOM C OTPAaHMYCHHBIMH BO3MOXHOCTSIMH
3I0pOBBs (hOPM POMEKYTOUHOH aTTECTAIINH IO OTHOIIEHHIO K YCTAHOBICHHOH MPOJOKUTEIFHOCTH UX CHAYH:




- IPOJAOJIZKUTCIIBHOCTU CAaYN 3auéTa UiIn OK3aMcHa, IMpOBOANMOTO B MMMCHbMEHHOM (1)0pMe, - He 0osee uem Ha 90 MUHYT,

- TPOJOIDKUTENILHOCTH MOJArOTOBKH OOY4aromIerocsi K OTBETY Ha 3a4éTe WM dK3aMeHe, MPOBOAMMOM B YCTHOU dopme, - He
Oonee yeM Ha 20 MUHYT;

- MPOAOJDKUTETHHOCTH BBICTYIICHHS 00YYarOIIErocsl IPH 3aluTe KypcoBOi paboTHI - He Ooee ueM Ha 15 MHUHYT.

[Iporpamma cocraBiiena B coorBerctBuu ¢ TpeboBanusiMu PI'OC BO wu yueOHbIM IutaHOM o HanpasiieHuio 45.03.02
"JInareuctuka" u npoduino noarorosku "IlepeBox u nepeBonoBeneHne (AHIIHHCKUIT 361K, Hemerkuii sS3b1k)".



Ipunoocenue 1
K paboueu npoepamme oucyunaunvl «b1.0.06.03. Cmunucmuxay
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1. CooTBeTCcTBHE KOMIIECTEHIMII IJIAHNPYEMBIM pe3yJbTaTaM 00y4YeHHs N0 TUCHHILIHHE (MOIYJII0)

Koa n naumeHoBaHue

I/IHI[HKaTopbl JAOCTHIKCHUSA

OuneHo4HbIe cpeacrsa

KOMIeTEeHI[UH KOMIIeTeHIUil 1151 JaHH O
TUACIHILTAHBI
OIIK-1 - Ciocoben OIIK 1.1. 3mate ocHOBHBIE | TeKylIIHii KOHTPOJIb:
MIPUMEHSITH CUCTEMY IPUHLMIIBI  CTPOEHUSl SI3bIKOBOM | YCTHBII onmpoc:
JIMHTBUCTHYECKUX 3HAHUH 00 | CHCTEMBI Kak coBokynHocTH | Tema 1. [Ipeamer u 3agaun cTunmuctuku. Oomme
OCHOBHBIX (DOHETHUECKUX, B3aMMOCBSI3aHHBIX U | BOIIPOCHI CTHIIMCTUKH
JIEKCHYECKUX, B3aMOOOYCIIOBIICHHBIX ~ enuHUI, | Tema 2. THUITel 3HaUEHUS CJI0Ba B OTHOIIEHUH K
rpaMMaTHYECKUX, MPEICTABISIIOMUX COOOK enWHOe | CTHIIMCTHKE
CII0BOOOpa30BaTEIbHBIX nemoe;  OcHOBHble  kareropuu | Tema 3. CTumuctudeckas KiaccuuKarus
SIBJICHUSIX, opdorpaduu u (doneTnky, JIEKCUKOJIOTHH, | CIIOBapHOTO COCTaBa
MyHKTYaIllH, O rpammaTuku,  opdorpaduun  u | Tema 4. Pa3HOypOBHEBBIC BRIPA3UTECIILHBIC
3aKOHOMEPHOCTAX IMIYHKTYaluu, 3aKOHOMEPHOCTHU CpCACTBA U CTUJIMCTUYCCKUEC TPUCMbI
(YHKIIMOHUPOBAHUS sBodouMK B obOnactu Qonernky, | Tema 5. DyHKIMOHATBHBIE CTHIIH S3bIKA
M3y4aeMOT0 HHOCTPAHHOTO TpaMMaTHKH " cioBapHoro | Tema 6. Teopust BEIIBIKEHUS
SI3BIKA, €T0 (PYHKIMOHANBHBIX | COCTaBa, a TakKXKe ocHoBHbIe | Tema 7. Teopust 0Opa3oB
Pa3HOBHIHOCTSX TEHIEHUVH pa3BUTHA sA3blka Ha | [lMcbMeHHOe TOMalIHee 3aJaHHe:
COBPEMEHHOM 3Tarie Tewma 1. [Ipeamer u 3amaun crunuctuku. O0mue
OIIK 1.2. YMeTh | BOIPOCH CTHITUCTHKH
WACHTUQHUINPOBATH ocHOoBHBIE | Tema 2. TumBI 3HAUCHHS CIIOBA B OTHOIICHUH K

SBJIEHUsSI (DOHETHKH, TPaMMATHKH,
JIEKCHKH, opdorpadun u
NYHKTYallud HM3Y4aeMoro Ss3bIKa,
HaOmogaeMbple B YCTHBIX U
MHCBMEHHBIX TEKCTax

OIIK 1.3. Brnamerr HaBLIKaMH
JIMHIBUCTHYECKOTO aHaJIM3a
TEKCTOB C TO3UITHHI
(oHeTHYECKUX, JIEKCUYECKUX,
rpaMMaTHYECKUX SIBJICHUH,

Ha6J'IIOI[aeMBIX B YCTHBIX n
INHUCBMCHHBIX TCKCTax paSJ’IH‘IHOfI
CTHUIUCTHYECKOM OpuCHTAalUN

CTUJIMCTHKE
Tema 3. Crunucruueckas KinaccuuKamms
CJIOBApHOTO COCTaBa

Tema 4. Pa3HOypOBHEBBIE BEIPA3UTEIBHBIC
CpE/CTBA U CTHIIMCTHUECKHUE PUEMBI

Tema 5. @yHKIIMOHANbHBIE CTUIIN S3bIKA

Tema 6. Teopus BBLABUKEHHS

Tema 7. Teopus 06pazoB

OO0mee npakTHYeckKoe 3aJaHue:

Tema 1. [Ipeamer u 3amaun crunuctuku. O0IMe
BOIPOCHI CTUIMCTUKHI

Tema 2. Tunsl 3Ha4eHUsI CJIO0Ba B OTHOLIEHUH K
CTHJIUCTHKE

Tema 3. Ctunuctryeckas KiIacCuQuKaIus
CJIOBApHOTO COCTaBa

Tema 4. Pa3HOYypOBHEBBIC BhIpa3HTEIHHBIE
CPEICTBA ¥ CTHIMCTHYECKUE TIPUEMBI

Tema 5. @yHKIMOHAILHBIE CTUIH S3bIKA

Tema 6. Teopus BIIBUKEHUS

Tema 7. Teopus 06pa3zoB

TecrupoBanue:

Tema 1. [Ipeamer u 3amaun crunuctuku. OOIUe
BOMPOCHI CTUIIUCTUKH

Tema 2. Tunsl 3Ha4eHUs CJI0BA B OTHOLIEHUH K
CTHITUCTHKE

Tewma 3. CrunncTtryeckas Kiaccupukanus
CJIOBApHOTO COCTaBa

Tema 4. Pa3HOYypOBHEBBIE BbIPAa3UTEIIbHbBIE
CPEICTBA U CTHIIMCTHYCCKUE TIPUEMEI

Tema 5. @yHKIIMOHANIbHBIE CTUIIN S3bIKA

Tema 6. Teopus BBIIBIKEHUS

Tema 7. Teopust 00pa3oB

MPOMEKYTOUHAS ATTeCTALMS

3a4eT C OLEHKOMI




OIIK-3 - Criocoben
MOPOXKIATh U TIOHUMATh
YCTHBIE M TINCHMCHHBIE
TEKCTHI HA H3y9TaeMOM
HHOCTPAHHOM SI3BIKE
TPUMEHUTENHHO K OCHOBHBIM
(GYHKIHOHATBHBIM CTHIISIM B
oduIUATEHON U
HeoHIMaIbHOI cepax
0OIICHUS

OIIK 3.1. 3Hateh OCHOBHBIE
(hYHKIIMOHAIBHBIC CTHIIN
U3y4aeMoro si3bika u cdepbl UX
(YHKIHOHUPOBAHUS;  OCHOBHYIO

criennpUKy KaKIOro U3 CTUIICH B
oOmacT (OHETWKH, JEKCHKH |

rpaMMaTHKA

OIIK 3.2. YMeTh
UICHTU(PHUIIIPOBATH OCHOBHbBIE
(hyHKIIMOHATBHEBIC CTHIIH,

HaOJrOaeMble B YCTHBIX U
MMCbMEHHBIX TEKCTaX, ONPEAEIATh
UX CTHICBYH  CICHU(PHUKY U
aJIEKBaTHO IPHUMEHATh €€ B CBOUX
COOOIICHNAX B 3aBHUCHMOCTH OT
KOMMYHHUKaTUBHOW CUTYyaLlUU
OIIK 3.3. Bnanerp yCTOHYHUBBIMHU
HaBbIKaMU CTUJIMCTUYECKOMN
OpUEHTAaLHI u BBIIIOJTHEHUS
KOMMYHUKATHUBHBIX 3adad 4Yepe3
(GyHKIMOHATIBHBIN CTUJIb,
COOTBETCTBYIOLIUN 3aJjaHHOU
pedeBoii CUTyaluu

TekylHii KOHTPOJIb:

YcTHbli onpoc:

Tewma 1. [Ipenmer u 3amaun ctunucTuku. OOIIHE
BOTIPOCHI CTHJIUCTHKH

Tewma 2. Turbl 3Ha4eHUS CIIOBA B OTHOIIICHUHU K
CTHJTUCTHKE

Tewma 3. Crunnctryeckas Kiaccupukanus
CJIIOBapHOTO COCTaBa

Tema 4. PazHOypOBHEBBIE BbIpa3UTEIbHBIC
CpE/ICTBA U CTHIIMCTUUECKHUE TPUEMBI

Tema 5. @yHKIIMOHANIbHBIE CTUIIN S3bIKA

Tema 6. Teopus BBIIBIKEHUS

Tema 7. Teopust 06pa3zoB

IMucpMeHHOE TOMAaIIIHee 3a1aHUe:

Tewma 1. [Ipeamer u 3amaun crunuctuky. O0mue
BOTIPOCHI CTHITUCTHKH

Tema 2. Tunsl 3Ha4eHUsI CJI0BAa B OTHOLIEHUH K
CTHITUCTHKE

Tema 3. Crunnctrdeckas Kiaccupukanus
CJIOBApHOTO COCTaBa

Tema 4. Pa3HOypOBHEBEIE BEIPA3UTEIBHBIC
CpE/ICTBA U CTHIIMCTHYECKHUE TPUEMBI

Tema 5. @yHKIIMOHANIbHBIE CTUIIN S3bIKA

Tema 6. Teopus BEIIBIKEHUS

Tema 7. Teopus 06pazoB

OO0mee npakTHYecKkoe 3aJaHue:

Tema 1. [Ipenmer u 3amaun crunuctuku. OOIHe
BOIPOCHI CTUIIMCTUKH

Tema 2. Tunsl 3Ha4eHUsI CJI0Ba B OTHOLIEHUH K
CTUJIMCTHKE

Tema 3. Ctunuctrdeckast KIacCuQuKaIus
CJIOBApHOTO COCTaBa

Tema 4. Pa3HOYypOBHEBBIC BhIpa3HTEIHHBIE
CPEICTBA U CTHIMCTHYECKUE TIPUEMBI

Tema 5. @yHKIIMOHAJIBHBIE CTUJIM S3bIKA

Tema 6. Teopus BBIIBHKCHHS

Tema 7. Teopus 06pa3zoB

TecrupoBanue:

Tema 1. [Ipeamer u 3amaun crunuctuku. OOIUe
BOMPOCHI CTUIIUCTUKH

Tema 2. Tunsl 3Ha4eHUsI CJIOBa B OTHOLIEHUH K
CTHITUCTHKE

Tewma 3. Crunnctryeckas Kiaccupukanus
CJIOBApHOTO COCTaBa

Tema 4. Pa3HOYypOBHEBBIE BbIpAa3UTEIIbHbBIE
CPEICTBA U CTHIMCTHYCCKUE TIPUEMEI

Tema 5. @yHKIHMOHAIBHBIE CTUJIH S3bIKA

Tema 6. Teopus BEIIBIKEHUS

Tema 7. Teopust 06pa3zoB

MPOMEKYTOUHAS ATTeCTALMS

3a4eT C OLEHKOMI

2. Kputepuu oueHnBaHusi cpOPMUPOBAHHOCTH KOMIIeTEHIH I

Komnere | Boicokuii ypoBeHb Cpennunii ypoBeHb Hu3zknii ypoBeHs Huxe moporosoro
HIUU (OTJIMYHO) (xopo1o) (Y10BJIETBOPUTEJIbHO) YPOBHS
(86-100 6aa108B) (71-85 6an10B) (56-70 6ans10B) (Hey10BJIETBOPHUTEJILHO)
(0-55 6ansioB)
OIIK-1 3HaeT OCHOBHEIE 3HaeT MPUHIIUIIBI 3Haet 6a30BbIe MPUHIMIEI | He 3HaeT OCHOBHBIE
TIPUHITUITEL CTPOCHUS SI3BIKOBOM CTPOCHUS SI3BIKOBOM MIPHHIAIEI CTPOCHHS
CTPOCHHS SI3BIKOBOM | CHCTEMBI CHCTEMBI JUIS PEIICHUS SI3BIKOBON CHCTEMBI




CHCTEMBI
KaK COBOKYITHOCTH
B3aMMOCBSI3aHHBIX
u
B3aHMOOOYCIIOBIICH
HBIX CIMHHII,
HPENCTaBIIOLINX
coboii equHOE
LIeJI0e; OCHOBHBIE
KaTeropuu
(doHeTHKH,
JIEKCHUKOJIOTHH,
rpaMMaTHKH,
opthorpadun u
MYHKTYallHy;
3aKOHOMEPHOCTH
9BOJIIOLIAH B
o0macTé POHETHKH,
rpaMMaTHKU 1
CJIOBAPHOTO
COCTaBa, a
TaK)KEOCHOBHbIE
TEHJICHLIUH PA3BUTH
s 13bIKA Ha
COBPEMEHHOM
JTaIne

KaK COBOKYITHOCTH
B3aUMOCBSI3aHHbBIX
€/IMHHUIL; OCHOBHBIC
KaTeropuu GOHETUKH,
JIEKCUKOJIOTHH,
rpamMMaTHKH,
optorpadun u
MyHKTYaIlWy;
3aKOHOMEPHOCTH
9BOJIIOIUH B 00JIACTH
(doHeTHKH,
rpaMMAaTUKHU U
CJIOBapHOT'O COCTaBa

npo¢eCCHOHATBHBIX 33724

KaK COBOKYITHOCTH
B3aMMOCBSI3aHHBIX U
B3aMMOOOYCIIOBIICHHBIX €
JMHHLL, IPEICTaBIIONINX
000l €INHOE IIEINIOE;
OCHOBHBIC KaTeTOPHH
(honeTHKH,
JIEKCUKOJIOT U,
rpaMMaTHKH,
opdorpaduu n
IIyHKTYalUH;
3aKOHOMEPHOCTH
9BOJIFOLIUM B 00J1aCTH
(OHEeTHKH, TPAMMATHKU H
CIIOBapHOTO COCTABa, a
TaK)Ke OCHOBHBIC
TCHACHLUH PA3BUTHS
S3bIKA Ha COBPEMECHHOM
JTane

YmMmeeT uneHTuuIL
HPOBaTh OCHOBHBIC
SIBJICHUS (DOHETHKH,
rpaMMaTHKH,
JIEKCUKH,
opdorpaduu u
MYHKTYallud U3ydae
MOTO SI3LIKA,
HabII0jaeMEIE B

YMeeT uneHTuUuImIpo
BaTh OCHOBHbIE
SIBIICHUS (DOHETHKH,
rpamMMaTHKH,
nekcuku, opdorpadun
u

MyHKTYalluy U3y4aeMm
OT0 SI3bIKA

YMeeT uneHTuUIIpoBaT
b 0a30BbIC SBIICHHS
(hOHETHKH, TPAMMATHKH,
JIEKCHKH,

opthorpadun u3ygaemoro
SI3BIKA

He ymeer
UACHTH()HUIMPOBATH
OCHOBHEBIE SBIICHUS
(hoHETHKH, TPAMMATHKH,
nexcuku, opdorpadun u
MYHKTYallud U3y9aeMoro
SI3bIKa, HAOII0JaeMBIC B
YCTHBIX M TUCBMEHHBIX
TEKCTaxX

yCTHle nu
IIUCBbMEHHBIX
TEKCTax
Bnaneer HaBeikamu | Brameer HaBBIKaMu Bnaneer 6a30BbIMU He Bnageer
JIMHTBUCTHYECKOTO | JIMHI'BUCTUYECKOIO HaBBIKAMHU HaBBIKAMU
aHaJii3a TEKCTOB C aHaJii3a TEKCTOB C JIMHTBUCTHYECKOTO JIMHTBUCTHYECKOTO
MHO3UILIUH MHO3UILIUH aHaJIu3a TEKCTOB aHaJIn3a TEKCTOB C
(hoHETHUYECKUX, (hoHETHUYECKUX, MO3UINH (OHETUIECKUX,
JICKCUYECKHUX, JICKCUYECKHUX, JIEKCUYECKUX,
rpaMMaTUYECKUX rpaMMaTUYECKUX TpaMMaTHYECKUX
SIBIICHUH, SIBIICHU I SIBIIEHUH, HAOTI0aeMBIX B
HaO0JII0IaEMBIX B YCTHBIX M TUCBMEHHBIX
yCTHle nu TEKCTax pasnnqﬂoﬁ
IIUCBbMEHHBIX CTHHHCTH‘{eCKOﬁ
TEKCTaX pa3IUIHON OpHUEHTAIH
CTHJIMCTUYCCKOU
OpHEHTAINH

OIIK-3 3HaeT OCHOBHBIC 3HaeT OCHOBHBIC 3HaeT OCHOBHBIC He 3naeT ocHOBHBIC
(yHKITMOHATILHBIC (yHKITMOHATILHBIC (hyHKITMOHAITLHBIEC CTUITH (OyHKIIMOHATBLHBIC CTHIIH

CTHJIM U3y4aeMOro
sI3bIKA B C(HephI UX
(YHKIIMOHUPOBAHU
sI; OCHOBHYIO
crneuuduky
Ka)kJI0TO U3 CTHIIEH
B o0OiacTu
(hOHETHKH, JICKCHKH
U TPaMMAaTHKH

CTHJIM U3y9aeMOTO
SI3bIKA; OCHOBHYIO
cnenuduKy Kaxoro
n3 cTuiieil B obactu
(OHETHKH, JTEKCUKH U
rpaMMaTUKU

U3y4aeMoro S3bIKa U UX
crnennuKy B 006IacTH
(OHETHKH, JTEKCUKH U
rpaMMaTHKH

N3y4aeMoro S3bIKa U
chepsl ux
(YHKIIMOHMPOBaHUS;
OCHOBHYIO CIICIIU(UKY
KaXXJ0T0 U3 CTUJIECH B
obsactu GoHETHKH,
JIEKCUKHU U TPAMMAaTUKH




VYmeer upeHtudun | YmeeT uaeHTUGUIUPO | YMeeT onpeneisnTh He ymeer

HPOBaTh OCHOBHBIE | BaTh OCHOBHEBIE OCHOBHBIE UIEeHTU(HUIUPOBATH
(yHKIOHATbHBIE (yHKIMOHATbHBIE (YHKIMOHAIBHBIE CTHIIH OCHOBHBIE

CTHIIH, CTHJIM, HAOMIOaeMbIE€ | YCTHBIX M MHCBMEHHBIX (yHKIIMOHATIBHBIE CTHIIH,
Ha0M01aeMbIe B B YCTHBIX U TEKCTOB HaOJII01aeMbIe B YCTHBIX
YCTHBIX H MUCBMEHHBIX TEKCTaX, Y MIACbMEHHBIX TEKCTaX,
MUCBMEHHBIX OnpenenaTh ux OIPENENATh UX CTHIEBYIO
TEKCTax, CTHJIEBYIO CHIELU(PUKY crenudUKy 1 aJeKBaTHO
ONpeneNITh UX U TIPUMEHSATS €€ B MPUMEHSTD €€ B CBOUX
CTHJICBYIO CBOUX COOOILEHHUSX COOOIIEHHUX B
cnenuuKy u 3aBUCUMOCTHU OT
aJIEKBaTHO KOMMYHHMKaTUBHOU
MMPUMCHATDH €€ B CUTyaluu

CBOUX COOOIICHUAX

B 3aBUCUMOCTH OT

KOMMYHUKaTHBHOM

CUTyalNH

Bnaneer ycroiiuue | Brnageer HaBbikamMu Bnageer 6a3oBeIMU He Bnaneer

BIMH HaBBIKAMU CTHIIUCTHYECKON HaBBIKAMU YCTOMYMBBIMU HaBBIKAMH
CTHIIMCTHYECKON OpHEHTALUH U CTHIIMCTHYECKON CTHIIMCTHYECKOM
OpUEHTAILNH U BBITOJIHEHUS OpUEHTAILNH U OpHUEHTAIUH U
BBITOJIHEHUS KOMMYHUKATHBHBIX BBITOJIHEHUS BBINOJIHEHUS
KOMMYHUKAaTHBHBIX | 3a/a4 yepes KOMMYHUKATHBHBIX 331a4 | KOMMYHHMKAaTUBHBIX 3aJa4
3aja4 yepes (YHKIIMOHATIBHBINA yepe3 (QyHKIMOHAIbHBINA yepe3 QyHKIHMOHATIBHBINA
(YHKIIMOHATIBHBINA CTHJIB, CTHJIb CTHJIb, COOTBETCTBYIOIIUIL
CTUIIb, COOTBETCTBYIOIIMIL 3a/1aHHOM pedeBon
COOTBETCTBYIOIIMM | 33aJaHHOMN peyeBOi CUTYyaLuu

3a/laHHOM peuyeBOl | cUTyaluu

CUTyallH

3. Pacnpenenenue 6a/J10B TeKyIIero 1 MpoOMe:KyTOYHOT0 KOHTPOJIS

VYeraslif onpoc — 10

[Mucemennoe nomarnHee 3aganue — 10
Obmree mpakTudeckoe 3aaanue — 10
WnpuBuayansHOE NpakTH4eckoe 3axanue - 10

TectupoBanue -10

MPOMEKYTOUYHasl aTTecTarus (3a4eT ¢ OIeHKoil) -50

Hroro 25+25=50 6amios

3auer — 50 6ayu10B
50+50=100 6amioB

CooTBeTCTBHE 0AIOB M OI[EHOK:
0-55 — (He 3a4TeHO) HEYAOBIETBOPUTEIHHO
56-70 — (3a4T€HO) YAOBIETBOPUTEIHLHO

71-85 — (3auTeH0) XOpouIo
86-100 — (3auTeHO) OTIAMYHO

4. OueHOYHbIE CPEICTBA, MOPSAOK HX MPUMEHEHNs M KPUTEPHHU OLEHKHI

4.1. Texymuii KOHTPOJIb

4.1.1. YcrHblii onpoc

4.1.1.1. ITopsaaok mpoBeaeHHSs.

YCTHBIN OMPOC MPOBOJUTCS HA MPAKTHUECKUX 3aHATHAX. OOydaroniuecs BHICTYIAIOT C JOKJIaTaMH, COOOIICHUSIMH,
JIOTIOJTHEHMSIMH, yYYacTBYIOT B JHUCKYCCHH, OTBEYAIOT HAa BOMPOCHI MpemnoiaBaTens. OleHUBACTCsl YpPOBEHb JOMalTHEH
MOJrOTOBKH II0 TEME, CIIOCOOHOCTh CHCTEMHO MW JIOTMYHO H3JIaraTh MaTepHall, aHAIU3UPOBaTh, (HOpPMyIHUpOBATH
COOCTBCHHYIO MMO3UIIHMIO, OTBEYAThH HA JOMOJHHUTEIBHBIC BOIPOCHI.

4.1.1.2. Kpurepun oneHUBaHUS

Baaasl B untepBage 10-9 crapsresi, ecju o0ydyamoummiics B OTBETE KaUECTBEHHO PACKPBUI COACPKAHHE TEMBbI.
OtBer xopouwo CTpykTypupoBaH. I[IpekpacHO ocBoeH MNOHATHUHHBIA anmapat. [IpoaeMOHCTpUPOBAaH BBICOKUI YPOBEHb
MMOHUMAaHHs MaTepuaa, MPEBOCXOIHOE YMEHUE (POPMYITUPOBATE CBOH MBICIIH, O0CYKIATh TUCKYCCHOHHBIC ITOJIOKCHHUS.



Banabl B unTepBajie 8-6 cTaBATCA, ecJM 00y4alOLIMIicsl paCKpPBUT OCHOBHBIE BONPOCH! TeMBl. CTPYKTypa OTBETa
B LIEJIOM aJIeKBaTHa TeMe. XOpOIIO OCBOCH MOHATHIHBIN anmapat. [IpogeMoHCcTpupoBaH XOpOWUH YpOBEHb MOHUMAaHUS
MaTepHaia, Xopolree yMeHne (OpMyIHpOBaTh CBOM MBICIIH, 00CYKIAaTh JUCKYCCHOHHBIE MOJIOKCHHUS.

Baanpl B wuHTepBasie 5-3 craBsiTcs, ecad oOyyalomuiicsi YacTWYHO packpel Temy. OtBer ciabo
cTpykTypupoBaH. [loHATHITHBIA anmapat OcBOeH yacTUuyHO. [loHMMaHue OTAENbHBIX MOJIOKEHUH U3 Marepuaja Mo Teme,
YAOBJIETBOPUTEIHHOE YMEHHE (POPMYITHPOBATH CBOM MBICTH, 00CYKAATh TUCKYCCHOHHBIC TIOJI0KEHUS.

Banael B unTepBane 2-0 craBaATcd, ecqi o0yuawmmiica TeMy He packpbul. [IoHATUIHBIN ammapaT OCBOEH
HeyloBIEeTBOpUTENbHO. [loHnmanue wmarepuana ¢parMeHTapHoe WM OTcyTcTBYeT. OTCYTCTBYyeT CIIOCOOHOCTH
(OopMyIHPOBATH CBOM MBICJIH, 0OCYXIATh JAUCKYCCHOHHBIC ITOJIOXKEHUSL.

4.1.1.3. Coaep:xaHue yCTHOI0 ONpoca

Tema 1. [Ipeamer u 3agaun cTuaucTuky. OOIIME BONPOCH! CTHIMCTHKN YCTHBIA ONPOC , IPUMEPHBIE BOIPOCHI:

IIpumepnsie Bompocs! o Teme 1. IIpenmer u 3amaun CTUIUCTUKUA. CBA3b CTUIMCTUKU C APYTMMHU SI3BIKOBBIMH
HAayKaMH W BY30BCKHMH AWCHUIUIMHAMH. JIMHTBOCTWIIMCTHKA W JIMTEPaTypOBeINUecKas CTWINCTHKA. VX neneHme Ha
JIEKCUYECKYI0, TPaMMaTHYEeCKyl0, CHHTAaKCHUECKyI0 M JpyrHe pPa3HOBHAHOCTH. YPOBHH aHalM3a JIUTEPATYPHOTO
npousBeneHus. CTIIIMCTHKA OT aBTOpa M CTIINCTHKA BOCIPUATHA. Pa3nudHas TpaKTOBKA MOHATHS «CTHIB». YaCTOTHOCTH
YHOTpeOJIeHHsI CIIOB-MapKepOB KaK BayKHAsI XapaKTEPHCTHKA CTIII XyJOKXECTBEHHOTO MPOM3BEACHUS. SI3bIK, peUb U TEKCT
Kak 0a30BbIe KATETOPHUH HAYKH O S3BIKE.

Tema 2. Tunsl 3Ha4eHUs CJI0BA B OTHOLIEHUH K CTUJIMCTHKE YCTHBIA ONPOC , IPUMEPHBIE BOIIPOCHL:

IIpumepHble Bompochkl N0 Teme 2. 3HAUYEHHE CJIOBa CO CTUJIMCTHUECKOW Toukd 3peHud. Jlekcudeckoe u
TrpaMMaTUYCCKOC 3HA4YCHUEC. I[eHOTaTI/IBHOC U KOHHOTATHUBHOC 3HAUYCHMUC. PaSHOBI/II[HOCTl/I KOHHOTaHHﬁ. CHOBapHoe u
KOHTEKCTyaJbHOE 3HaueHue. IIepBuuHOe U BTOPUYHOE 3HAUCHHE CIIOBA.

Tema 3. Crunuctrueckast KacCu(UKaus cIOBapHOrO COCTaBa

ITpumepnsie Bonpocs! o Teme 3. Illkana crunuctudeckoil neHHocTH. HelHTpanbHbIH, BO3BBIIICHHBIH U CHUYKCHHBIH
ypoBHH. BO3BHIIIICHHBIE CIIOBAa B UX Pa3HOBUAHOCTH. Pa3HOBUIHOCTH CHHKCHHBIX CJIOB. HelTpaiabHbIEe ciIoBa.

Tema 4. PazHOYpOBHEBBIC BEIPAa3UTEIFHBIC CPEACTBA U CTIITUCTHICCKIE IPUEMBI

[Ipumepnbie Botpocs! o Teme 4. OOIee mpeacTaBieHne o Tponax. Mertadopa u ee pasHOBHIHOCTH. MeTOHUMUS,
CHHEK/IOXa, AaHTOHOMACHs, aIUICTOPHs, ONUIeTBOpeHue. [wumepOoma, MeWo3Wc, JHUTOTa, HUPOHHA, mepudpas.
OxapakTepu3yiTe CTHIACTHYSCKUI IMOTCHINAN CHHTAKCHCA, UMesl B BUAY CIEAYIOIINE S3bIKOBEIC SABICHUSK - TIOBTOP H
ero pasHoBugHOCTH (aHadopa, smmpopa, MOAXBAT, IEMHON IMOBTOP, OOpaMyICHHE); - aNIlOCHONe3a; - WHBEPCHUS; -
HOMMHATHBHBIC TPEAJIOKECHUS; - JJUIUICHUC; - WHBEPCHS; - MHOTOCOIO3Me M Oeccoro3ue. AJINTepanus U acCOHAHC.
3ByKomoJpakaHue MpsMOe M KOCcBeHHoe. Pudma m ee kmaccuduxanuu. Kitaccmyeckme CTHXOTBOPHBIE pa3Mephl.
[MosTrueckas ctpoda u ee xapakrepucTuku. ['paduueckue cpecTBa BhIPa3UTEIbHOCTH.

Tema 5. @yHKIIMOHANbHBIE CTUIIN S3BIKA

IIpumepnsie Bompockl mo Teme 5. llomsarme ¢ynkunonansHOoro crwid. Teopus W.P. TIanpmepuna. Cruib
OemIeTpucTKy U ero moAacTuid. OCHOBHBIE XapakTepucTuku. [lyOmurucTiudeckuil CTwib U ero moactuian. OCHOBHBIC
XapakTepucTUKH. ['a3eTHbI cTHIb M ero noictund. OCHOBHbIE XapakTepucTHkH. Ctunb HayuHOH mpo3el. Ctuib
oduIMaIbHBIX TOKyMEHTOB. AnbrepHaTHBHast Teopus FO.M. CkpebHeBa. Pa3roBopHBbIi CTHIIb U €r0 XapaKTepPUCTHKH.

Tema 6. Teopus BBLABUKECHHS

[Mpumepnbie Bompocbl: OCHOBHBIE MOHSTHS CTWINCTUKW JIEKOJUPOBaHMsA. Tumbl BbIBIKEHHS. OOMaHyTOE
oxupnanue, Cueruenue, Konseprennus. CunbHble NO3ULNH.

Tema 7. Teopus 06pazoB

IIpumepnbie Bompockwl: Ilonstue obpaza. Ctpykrypa obOpasza. Kiaccudukamuu obpazos. [IpuHIun o006001meHusI.
[puamun o6pema Texcrta. [IpuHimn ¢pu3ndecknx xapakrepuctuk. O6pa3 mureparypHoro npomsseneHus. O6pa3 aBTopa B
JUTEPATYPHOM MIPOU3BEICHUH.

4.1.2. [TucbMeHHOE JOMAalIIHee 3a/1aHue

4.1.2.1. ITopsinok mpoBeieHUsI.

OO0ydaromyiecs MoyrydaroT 3aaHne M0 OCBEIICHUIO ONPEISIEHHBIX TEOPETHYECKIUX BONPOCOB WM PEIICHUIO 3afad.
PaGora BBITIONHAETCS MHUCBMEHHO W cHaércs mpenonaBarenio. OLEHMBAIOTCS BIAJEHHE MAaTEPHAIOM IO TeMme paboTsl,
QHATNTHYECKUE CIOCOOHOCTH, BIaIeHHE METOJaMHt, YMCHHUS M HABBIKH, HEOOXOTUMBIE [T BEITIOTHEHHS 3aJaHUH.

4.1.2.2. Kputepuu oueHNBaHUSs

Banabl B uHTepBaje 10-9 craBATcs, ecad o0ydamoumuiicss TPaBUIBHO BHITIONHWJI BCE 3aIaHUS.
[IpogeMoHCTPUPOBaH BHICOKWI YPOBEHBb BIaJCHHsS MaTepuaioMm. IIposiBICHBI MPEBOCXOAHBIC CIIOCOOHOCTH MPUMCHSTH
3HAHUS U YMEHHUS K BBITOJIHEHUIO KOHKPETHBIX 3a/IaHUH.

Bannsl B unTepBasie 8-6 craBsiTcs, ecau OO0YYAIOIIMIiCS NPABUIGHO BBINOJHMI OOJBINYIO 4YacTh 3a/aHHU.
[IpucyTCTBYIOT He3HAYHTENbHBIC OMUOKK. [IpoAeMOHCTPUPOBAaH XOPOIIUi YPOBEHb BiIaJIcHHUS MaTepuasioM. [IposBieHbI
cpeIHue CrIOCOOHOCTH MIPUMEHSTh 3HAHUS M YMEHUS K BBITIOJHCHUIO KOHKPETHBIX 3aJ[aHUH.

Banapl B wHTepBasde 5-3 craBATCH, €CaH OOYYAIOINIMIICH 33aJaHUs BBINIOJIHII OoOJice YeM HAIOJIOBUHY.
[IpucyTcTBYIOT cepbE3nble OmMOKH. [IpoAEeMOHCTPHUPOBAH YIOBJICTBOPHUTEIBHBIA YPOBEHb BIIAJICHUS MaTEPHAIOM.
[IposBieHBI HU3KKE CTIOCOOHOCTH MPUMEHSTH 3HAHWS 1 YMEHHS K BBITIOTHEHUIO KOHKPETHBIX 3aIaHMUH.

Banabl B uHTepBane 2-0 cTaBsATCH, ecjJM O00ydaloumuiics 3amaHUs BBINOJHIJI MEHEE YeM HAIOJIOBUHY.
[IpogeMoHCTpUPOBaH HEYIOBICTBOPUTEIBHBIH YPOBEHB BIAJICHHUS MaTepHajoM. [IposBIeHbI HEAOCTaTOUHBIE CIIOCOOHOCTH
MIPUMEHSTH 3HAHUS U YMEHUS K BBHITIOJHEHHIO KOHKPETHBIX 3aaHUH.



4.1.2.3. Conep:xaHue olleHOYHOI0 CpeacTBa

[IpakTrdeckoe 3agaHne MO TeMaM OCHOBBIBAETCS Ha XYyIO’KECTBEHHOM TeKcTe. 3amada 00yJaromerocs - BEIICITUTD
B TEKCTE TP CTIIMCTUYECKUX IIJIACTA JIEKCUKH (HEHTpaJbHBIE CIIOBA, BO3BBIIICHHEIC CJIOBA U CHIDKEHHBIE CIIOBA), pa3OUThH
KaXXIbI N3 HIX Ha CTHJIUCTHYIECKHE KIACCHl U OXapaKTepHU30BaTh CTHIHCTHICCKHE QYHKIINU KaKIOTO Ki1acca CJOB.

B kxadecTBe MpakTHYECKOTO 3aJaHU 110 TeMe 4 CTYACHTHI MOTy4aroT HeOOIbITHE XyI0’KECTBCHHBIC TEKCTHI. 3a1ada
- HAWTH BBIPa3UTENILHBIE CPEICTBA, OXapPAKTEPU30BaTh UX M ONPEICIUTh UX CTHIMCTHYECKUE (DYHKIIUH.

IIpakTnyeckoe 3agaHHe 1O TeMe 6 OCHOBAaHO Ha TEKCTaX, MMEIOUINX sIBHbIE MPU3HAKM TOTO WM MHOTO TUIA
BBIJIBIDKCHUS. 3a/ja4a 00y4aromerocs - ONpeAEIUTb TUIT BBIBM)KEHUS] TOTO WJIM MHOTO TEKCTa U IIPUBECTH €ro Mopo0HYI0
XapaKTepUCTHKY.

B kauecTBe MpakTHUECKOTrO 33JaHUS 10 TeMe 7 CTyJeHTaM IpeUlaraloTcs XapaKTepPUCTUKU IepoeB JTUTEPATypPHBIX
NPOM3BEACHUH, a TaKKe SIBICHUH MPHUPOJABI WM OOBEKTOB YENIOBEUYECKOW JESTEIbHOCTH, MIPAIOIIUX B TOM WM MHOM
MIPOU3BEICHNU 3aMETHYIO POJIb. 3a/ada CTYACHTA - OMPEACTUTh THII 00pasa, pealn30BaHHOTO B TOM HIJIM WHOM Tepoe,
SIBIICHUH, 00BEKTEe, © MOTUBHPOBATH CBOW OTBET.

Ipumep 3a0anus
PASSIONATE YEAR after James Hilton

Speed was very nervous as he took his seat on the dais at five to seven and watched the school straggling to their
places. They came in quietly enough, but there was an atmosphere of subdued expectancy of which Speed was keenly
conscious; the boys stared about them, grinned at each other, seemed as if they were waiting for something to happen.
Nevertheless, at five past seven all was perfectly quiet and orderly, although it was obvious that little work was being done.
Speed felt rather as if he were sitting on a powder-magazine, and there was a sense in which he was eager for the storm to
break.

At about a quarter past seven a banging of desk-lids began at the far end of the hall. He stood up and said, quietly,
but in a voice that carried well: "I don't want to be hard on anybody, so I'd better warn you that I shall punish any
disorderliness very severely." There was some tittering, and for a moment or so he wondered if he had made a fool of
himself. Then he saw a bright, rather pleasant-faced boy in one of the back rows deliberately raise a desk-lid and drop it
with a bang. Speed consulted the map of the desks that was in front of him and by counting down the rows discovered the
boy's name to be Worsley. He wondered how the name should be pronounced — whether the first syllable should rhyme
with "purse" or with "horse". Instinct in him, that uncanny feeling for atmosphere, embarked him on an outrageously bold
adventure, nothing less than a piece of facetiousness, the most dangerous weapon in a new Master's armoury, and the one
most of all likely to recoil on himself. He stood up again and said:

"Wawsley or Wurssley — however you call yourself — you have a hundred lines!"

The whole assembly roared with laughter. That frightened him a little. Supposing they did not stop laughing! He
remembered an occasion at his own school when a class had ragged a certain Master very neatly and subtly by pretending
to go off into hysterics of laughter at some trifling witticism of his. When the laughter subsided, a lean, rather clever-
looking boy rose up in the front row but one and said, impudently:

"Please sir, I'm Worsley. I didn't do anything."

Speed replied promptly: "Oh, didn't you? Well, you've got a hundred lines, anyway."

"What for, sir" — in hot indignation.

"For sitting in your wrong desk."

Again the assembly laughed, but there was no mistaking the respectfulness that underlay the merriment. And, as a
matter of fact, the rest of the evening passed entirely without incident. After the others had gone, Worsley came up to the
dais accompanied by the pleasant-faced boy who dropped the desk-lid. Worsley pleaded for the remission of his hundred
lines, and the other boy supported him urging that it was he and not Worsley who had dropped the lid.

"And what's your name?" asked Speed.

"Naylor, sir."

"Very well, Naylor, you and Worsley can share the hundred lines between you." He added smiling: "I've no doubt
you're neither of you worse than anybody else but you must pay the penalty of being pioneers."

They went away laughing.

That night Speed went into Clanwell's room for a chat before bedtime, and Clanwell congratulated him fulsomely on
his successful passage of the ordeal. "As a matter of fact,” Clanwell said, "I happen to know that they'd prepared a star
benefit performance for you but that you put them off, somehow, from the beginning. The prefects get to hear of these
things and they tell me. Of course, I don't take any official notice of them. It doesn't matter to me what plans people make
— it's when any are put into execution that I wake up. Anyhow, you may be interested to know that the members of School
House subscribed over fifteen shillings to purchase fireworks which they were going to let off after the switches had been
turned off! Alas for fond hopes ruined!" Clanwell and Speed leaned back in their armchairs and roared with laughter.

Assignments



1. Read text 1 and distribute the underlined words in three groups: neutral words, elevated words, degraded words.

2. Define the stylistic function of elevated words. How do they help the writer in portraying the teacher? How do
they help the writer to convey his attitude towards the students?

3. Study the group of neutral words. What is their common feature? How do these words interact with the degraded
ones? What is their stylistic function?

4.1.3. O0mee npakTU4yecKoe 3ajJjaHue 1Mo TemMe

4.1.3.1. ITopsiok MpoBeaeHMs.

OO0y4aromyecs MoJiy4aroT 3afaHue MO OCBCIICHUIO OMPEISIEHHBIX TEOPETHYSCKUX BOMPOCOB HIIH PEIICHUIO 3a7ay.
Pabora BeImonmHsieTCs MO0 B XOJC 3aHATHS 110 PACIUCAHUIO, THOO HA ITUCTAHIUOHHOM Kypce. OICHHBAIOTCS BIaJICHUC
MaTEepUAJIOM 110 TeME PabOThI, AHAIUTHYCCKUE CIIOCOOHOCTH, BJIAJCHAC METOJAMH, YMCHHS W HABBIKU, HCOOXOIUMBIC IS
BBITIOJTHCHUS 33 JaHHH.

4.1.3.2. KpuTepuu oueHNBaHUs

Banabl B uHTepBaje 10-9 craBATcs, ecad o0ydaloumuiicss TPaBWIBHO BHITIONHWJI BCE 3aIaHUS.
[IpogeMoHCTpUPOBAaH BBICOKMII yPOBEHB BIaJEHHUS MaTepHaioM. lIposiBIeHBI MPEBOCXOAHBIC CIIOCOOHOCTH TPHUMEHSTH
3HAHUS W YMEHUS K BBITIOJTHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBaJjie 8-6 craBsiTcs, eciu 00y4aroluiicss TPABWILHO BBIMOJHUI OOJBINYIO YacTh 3aJaHUM.
[IpucyTcTBYIOT HEe3HAUHUTENbHBIE OMHUOKH. [IpogeMOoHCTpUPOBaH XOPOIINii YpOBEHb BiIaeHUA MaTepuasoM. [IposBiIeHEI
cpeqHue CrIOCOOHOCTH MPUMEHSTh 3HAHUS M YMEHUS K BBITIOJHCHUIO KOHKPETHBIX 3aJJaHUH.

Banapl B uwHTepBase 5-3 craBATCH, €CaH OOYYAIOINMIICH 33aJaHUs BBINOIHII OoOJice YEM HAIOJIOBUHY.
[IpucytcTBYOT cepbE3HbIC OMMOKU. [IpONEMOHCTPUPOBAH YAOBICTBOPUTEIBHBIN YPOBEHb BJIAJCHUS MAaTCPUAIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMCHSTH 3HAHWS U YMEHHUSI K BBITIOJIHCHUEO KOHKPETHBIX 3aIaHUIA.

Bbaansl B uHTepBasne 2-0 craBATCH, ecad OOYy4YalOIIMiCsl 3aJaHUs BBIIIOJHUJI MEHEE 4YEeM HaIlOJIOBUHY.
[IpogeMoHCTPUPOBaH HEYIOBICTBOPUTEIBHBIH YPOBEHB BIAJICHHUS MaTepHaoM. [IposBIeHbI HEAOCTaTOUHBIE CTIOCOOHOCTH
MIPUMEHSTH 3HAHUS M YMEHUS K BBITIOJHEHHIO KOHKPETHBIX 3aaHUH.

4.1.3.3. Coaep:xaHue oleHOYHOTr0 cpeacTBa (00pa3ubl 3a1aHMii)

Task 1. State the most vivid syntactic feature of the following statements, matching the number of a
sentence and a phenomenon from the list.

Ellipsis, inversion, nominative sentences, parallel constructions, chiasmus, polysyndeten, aposiopesis,
anadiplosis.

Model:

0 — parallel constructions

1- ...

2-...

0. That is where I really wanted to go — that is where I would like to get out! That valley of flowers, that cottage in
the birch-glade, that buttercup field with the little river and a kingfisher (Fargeon).

1. Beyond the meadow of flowers and haymakers lay the blue mountains, as blue as dreams, as Paradise
(Fargeon).

2. I looked at the gun, and the gun looked at me (Chandler).

3. Heard you mention it once or twice, now I come to think of it." (Shaw).

4. And a great desire for peace, peace of no matter what kind, swept through her (Bennett).

5. "I still don't quite like the face, it's just a trifle too full, but—" I swung myself on the stool (Leacock).

6. And the coach, and the coachman, and the horses, rattled, and jangled, and whipped, and cursed, and swore, and
tumbled on together, till they came to Golden Square (Dickens).

7. Sometimes they were too large and sometimes they were too small, sometimes they were too far from the
centre of things and sometimes they were too close; sometimes they were too expensive and sometimes they wanted too
many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes they were too dark and
sometimes they were too bleak (Fargeon).

8. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly dirty streets
(Abrahams).

Task 2. Classify the following cases of repetition according to the position occupied by the repeated unit.

Model:

0 — (heavens) anadiplosis developing into anaphora;
1- ...

2—..

0. ... and think of the Seventh Heavens you flash through continually oh your way there, Heavens with no names
and no stations, Heavens to which no tickets are issued (Fargeon).

1. There followed six months in Chicago, in which he painted not one picture that was satisfactory to him, that was
not messed into nothingness by changes and changes and changes (Dreiser).

2. I know the world and the world knows me (Dickens).



3. It were better that he knew nothing. Better for common sense, better for him, better for me (Dickens).

4. Always in Rome. Always with the girls. Always with the carabineri.

5. Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up; how often so
misdirected when losing her way on the eternal road and asking guidance. Poor little dressmaker (Dickens).

6. Living is the art of loving. Loving is the art of caring. Caring is the art of sharing. Sharing is the art of living
(Davies).

7. He sat, still and silent, until his future landlord accepted his proposals and brought writing materials to complete
the business. He sat, still and silent, while the landlord wrote (Dickens).

8. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran
away from the battle (Heym).

9. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and stagnation of B.
Inn Alley (Maurier).

Task 3. State what other syntactical stylistic means are used with the following cases of parallelism.

Model:

0 — parallelism + inversion;
1- ...

2—...

0. Passage after passage did he explore; room after room did he peep into...(Dickens).

1. You missed a friend, you know; or you missed a foe, you know; or you wouldn't come here, you know
(Dickens).

2. Through all the misery that followed this union; through all the cold neglect and undeserved reproach; through
all the poverty he brought upon her; through all the struggles of their daily life . . . she toiled on (Dickens).

3. Talent Mr. Micawber has. Capital Mr. Micawber has not (Dickens).

4. It's only an adopted child. One I have told her of. One I am going to give the name to (Dickens).

5. Secretly, after nightfall, he visited the home of the Prime Minister. He examined it from top to bottom. He
measured all the doors and windows. He took up the flooring. He inspected the plumbing, he examined the furniture. He
found nothing (Leacock).

6. "Aha!" he cried. "Where now, Brass? Where now? Sally with you, too? Sweet Sally! And Dick? Pleasant Dick!
Kit? Honest Kit!" (Dickens).

Study the following stanzas and identify the type of metre and the type of rhyme (in accordance with five
principles). Follow the models.

1

When winter winds are piercing chill,

And through the hawthorn blows the gale,

With solemn feet I tread the hill,

That overbrows the lonely vale (from H. Longfellow).

2

I'm a tra I'm a trouble maker

One boy - two boys - three boys - and I...

I'm an in I'm an instigator

And if he's cute then I'll take the waiter! (from K. Brown)

3

Take her up tenderly,

Lift her with care;

Fashion'd so slenderly

Young, and so fair! (from T. Hood)

4
And make seven figures, a rap icon
I'm the one kid in the biz to keep your eyes on (from E. Sermon)

Model 1:
From the outskirts of the town,
Where of old the mile-stone stood,



Now a stranger, looking down
I behold the shadowy crown
Of the dark and haunted wood (from H. Longfellow).

Metre:

First, second, third, fourth and fifth line: Trochee (four feet, final incomplete);
Rhyme:

A-B-A-A-B; A and B - full; male; solid; end.

Model 2:

We had a very sultry spell.

One day, mon Dieu! I kissed her.
My son, you can't wed Mirabelle.
She is . . . she is your sister."

Metre:

First and third line: ITambus (four feet);

Second and fourth line: lambus (four feet, final incomplete).

Rhyme:

A-B-A-B; A-full, male, solid, end; B — full, female, broken, end.

Task 1. State the most conspicuous principle of foregrounding (convergence; defeated expectancy, coupling) in
the texts bellow. Account for your choice briefly.

Model:
Text 0 — convergence, lots of expressive means (hyperbole; rhetorical questions; anticlimax; gradation; nominative,
exclamatory sentences) used to create the same effect (to convince the hearer in the truthfulness of the forthcoming story).

Text 0

True! — nervous — very, very dreadfully nervous I had been and am; but why wil/ you say that I am mad? The
disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe
how healthily — how calmly I can tell you the whole story (Edgar Allan Poe).

Text 1
"Here lies my wife: here let her lie!
Now she's at rest, and so am I." (John Dryden, epitaph intended for his wife)

Text 3

Let us consider the way in which we spend our lives.

This world is a place of business. What an infinite bustle! I am awaked almost every night by the panting of the
locomotive. It interrupts my dreams. There is no Sabbath. It would be glorious to see mankind at leisure for once. It is
nothing but work, work, work. I cannot easily buy a blank-book to write thoughts in; they are commonly ruled for dollars
and cents. An Irishman, seeing me making a minute in the fields, took it for granted that I was calculating my wages. If a
man was tossed out of a window when an infant, and so made a cripple for life, or scared out of his wits by the Indians, it
is regretted chiefly because he was thus incapacited for — business! I think that there is nothing, not even
crime, more opposed to poetry, to philosophy, ay, to life itself, than this incessant business.

If a man walks in the woods for love of them half of each day, he is in danger of being regarded as a loafer; but
if he spends his whole day as a speculator, shearing off those woods and making earth bald before her time, he is
esteemed an industrious and enterprising citizen. As if a town had no interest in its forests but to cut them down! (Henry
David Thoreau).

Text 4

Although nearly perfect, Mr. Murchinson had one little eccentricity, which he kept extremely private. It was a
mere nothing, a thought, a whim; it seems almost unfair to mention it. The fact is he felt that nothing in the world could
be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some time or another? There is no doubt
about it, it would be nice, very nice indeed, absolutely delightful. But most of us are well broken in and we dismiss the
idea as impracticable. Mr. Murchinson found that it took root in his mind and blossomed there like a sultry flower (John
Collier).

Task 2. Read the following texts and state what types of images (individual image, typical image, image-motif,
image-topos, eternal image) are represented by the words in bold type.



Model:
Text 0 — Ivanhoe, individual image.

Text 0

While critics may not have been wild about Ivanhoe and its imaginary spaces of Greene Olde Englande, the public
has decided in Ivanhoe's favor. Today Ivanhoe is one of Scott's most enduring novels. Scott brings the glamorous world of
jousting, tournaments, knights, and damsels in distress colorfully to life. And against this backdrop of sword fighting and
courtly love, Scott still finds the time to consider real issues like prejudice and bigotry. While Scott may not have been a
serious medieval historian, he was serious about his observations of human nature and emotion. In that respect at least, we
think Ivanhoe is deeply true to life (Attps://www.shmoop.com/ivanho).

Text 1

Soames from J. Galsworthy's "Forsyte Saga" is not just an English bourgeois, but a literary character created by
Galsworthy in precisely the way his talents, his vision, his understanding of the English middleclass lif have urged him to
create. In giving the image of Soames the author transmits to the reader his own philosophy of life, his ethic and moral
code (http://www.studmed).

Text 2

Throughout Othello, images relating to poison frequently occur. These references are predominantly made by Iago.
This seems appropriate for lago who exhibits the characteristics of poison; they being fatal and deadly. There are several
possible explanations to what motivates lago: being overlooked for the licutenancy, the belief that Othello and Cassio had
committed adultery with his wife, though this is never really proved; class differences present in the society that made him
feel inferior, and racial differences. This desire for revenge is so great it “doth, like a poisonous mineral, gnaw [his]
inwards.” Tago’s use of language is a primary weapon in manipulating Othello (essay.ua-referat.com).

Text 3
Rain is one of the most favored details in Hemingway’s stories. It often pierces the plot of the story and has a
symbolic meaning related to loneliness, isolation and melancholy

Text 4

The most insignificant of Strickland’s works suggests a personality which is strange, tormented, and complex. The
rise of this reputation is one of the most romantic incidents in the history of art. His talent was in the highest degree
original. ‘I rather wanted to be a painter when I was a boy, but my father made me go into business because he said there
was no money in art

Text S

In American literature the roads are symbols. They are 'paths of life' and stand for choices to be made with reference
to the course of the traveler's life. Practically all the American writers create the image of a road in their works. Their
characters travel on business and for pleasure, they go from once place to another in search of better life, they travel to save
themselves or their friends. And as John Steinbeck said “Every American hungers to move”
(https://www.enotes.com/topics/).

Task 3. Read the following texts and state what types of imagery (visual, auditory, tactile, olfactory, gustatory)
are created in originals and translations. Bear in mind that the imagery of the original and translation may be of
different types.

Model:

Text 0
Original — visual imagery
Translation — visual imagery

Text 0
He stretched me a hand that could be mistaken for a bunch of bananas (O ’Henry).
OH NpOTSAHYJ MHE MATEPHIO, KOTOPYH MOKHO OBLI0 NMPUHATH 32 MyY0K 0AHAHOB.

Text 1

Mary had a little lamb.

Its fleece was white as snow,

And everywhere that Mary went,

The lamb was sure to go (Nursery rhyme).

VY neBouku Mepu KHUBET Oapaiiexk,
C 1ryOKoI0 MSTKOH, CJIOBHO MYHIOK.


https://www.enotes.com/topics/

Kaxk Tonnpko Mepu BeliizneT 3a aBepu,
Bapamek cpa3sy 3a Heto CKOK!

Text 2

3Be3x 3TUX B HeOe, KaK pPbIObI B IpyAax,
XBaTUT Ha BCEX C JINXBOIO.

Ecnu 6 He HacMepTb, X01uI1 OBl TOT A,
Toxe repoem (B.C. Buicoyxuii).

Stars are as many as grains in a sack,
Each one could score a handful.

If not to death, I would also be back,
Honoured and handsome.

Text 3
It was a great success, that Irish stew. I don’t think I ever enjoyed a meal more. There was something so fresh and
piquant about it (J. K. Jerome).

Hamme upnannckoe pary umeno 60ibmioil ycnex. S, kaxeTcs, HUKOT/Ia HUYeTO HE €J1 ¢ TaKUM YIOBOJbCTBHEM. B
HeM OBLJIO YTO-TO TaKoe CBexkee, 0CTPOe.

Text 4

MeHe >ToT 00ii He 3a0BITh HUIIOYEM,
CMepThIO IPONUTAH BO3AYX.

A ¢ HeOOCKIIOHA OSCITYMHBIM JOXKIEM
amamu 3Be3nsl (B.C. Bvicoyxuil).

I will be ever recalling this fight,
Death for his victims calling.

And as if raining throughout the night
Stars were falling.

Text 5
God, no, it smells like... like a used diaper filled with Indian food (J. Hammett).
V:kac, HaxXHeT KaK... KaK I'PA3HBIH MOATY3HHK, IOJHbIH HHANKHCKOM e/Ibl.

4.1.3. UuauBuaya/ibHOE PAKTHYECKOE 3a/1aHNeE N0 TeMe

4.1.3.1. ITopsinok mpoBeieHUsI.

WnpuBrayanbHOE MPaKTHYECKOE 3aJaHME BBITIOTHICTCS IO JKeNaHUI0 oOydaromerocs. 3aJaHne MOXKET BKJIIOYaTh
MaTepHuall, BEIXOIIIMNN 32 paMK{ TporpamMmbl. PaboTa BBIMONHSETCA TOMa Ha NUCTAHIMOHHOM Kypce. OneHHBaroTcs
BIIAJICHUEC MATCPUAIIOM II0 TeMe pabOThl, aHAIUTHYECKUEC CIIOCOOHOCTHU, BIIAJICHHE METOJAMH, YMCHUS M HAaBBIKH,
HEOOXOIUMBIC JIJIS BRITIOJTHCHUS 3aIaHUIA.

4.1.3.2. Kpurepun oneHuBaHUS

Banaer B uHTepBasie 10-9 craBATcs, ecam o0ydalomuiicss TPAaBUIbHO BBIONHUI BCE 3aJaHUS.
[IpogeMOHCTPUPOBaH BHICOKWI YPOBEHBb BIaJCHHS MaTepuaioM. IIposiBICHBI MPEBOCXOAHBIC CIIOCOOHOCTH MPUMCHSTH
3HAHUS W YMEHUS K BBIIIOJTHEHUIO KOHKPETHBIX 3a/1aHMUI.

Baanbl B uHTepBajie 8-6 craBsiTcs, eciu 00y4arolMiicss TPABWILHO BBIMOJHHUI OOJBINYIO YacTh 3aJaHUM.
[IpucyTcTBYIOT He3HAUHUTENBbHBIE OMHUOKH. [IpogeMoHCTpUPOBaH XOpOIINii YpOBEHb BiIaIeHUA MaTepuasoM. [IposBiIeHsI
cpexHre CIIOCOOHOCTH MTPUMEHSTh 3HAHUS M YMEHUS K BBHITIOJTHEHNIO KOHKPETHBIX 3aaHUH.

Banabl B uHTepBade 5-3 craBATcd, ecad OOy4YalOLIMiicsl 3aJaHWs BBIIONHINI OoJiee YeM HAIONOBHUHY.
[IpucyTcTBYIOT CcepbE3nble OmMOKH. [IpoAEeMOHCTPHUPOBAH YIOBJICTBOPHUTEIBHBIA YPOBEHb BIIAJICHUS MaTEPHAIOM.
[IposiBieHBI HU3KKE CIIOCOOHOCTH MPUMCHSTH 3HAHWS 1 YMEHHUSI K BBITIOJIHCHUEO KOHKPETHBIX 3aIaHUIA.

baansl B uHTepBasne 2-0 cTaBATCH, ecad OOy4YalOIIMicsl 3aJaHUsl BBIIIOJHWJI MEHEE 4YEeM HaIlOJIOBUHY.
[IpogeMOHCTPUPOBaH HEYIOBICTBOPUTEIBHBIH YPOBCHD BIIAJICHUS MaTepraaoM. [IposiBICHBI HEAOCTATOYHBIC CIIOCOOHOCTH
MIPUMEHSTh 3HAHUSI U YMEHUSI K BBITNOJIHEHHUIO KOHKPETHBIX 3aJJaHHH.

4.1.3.3. ConepixaHne OLEHOYHOI0 CpPeCcTBA (MpHMep 3aAaHHA)
The following metaphors and metonymies reflect a phenomenon distinctive for non-linguistic treatment of language

categories. What is that phenomenon? Translate the sentences into Russian. If you can, give more (up to 4) examples of the
same kind.



1. The headmaster didn’t speak much, and when finished, he gave the school a meaningful look as if dotting his
message rather than full-pointing (Christian).

2. Williams in reply uttered an inarticulate scribble (Jenkins).

3. Bert spoke in his usual rapid-fire manner, and to the police inspector, who saw and heard the witness for the first
time, all his narrative appeared as solid (Thomas).

4. Can you speak in capitals? I can’t make head or tail of your murmur! (Jenkins)

5. The logopaedist, played by Rolan Bykov, proved to be a queer character. He seemed to mispronounce half of the
alphabet (after “For family reasons”).

4.1.4. TectupoBanue

4.1.4.1. ITopsinok npoBeieHUs .

TecTupoBaHue NPOXOIUT B MMCHMEHHON (DOpME HMIIM ¢ HCIIOJIb30BAaHMEM KOMIBIOTEPHBIX cpencTB. OOydaromuics
NOJTy4aeT ONpPEACIIEHHOS KOJNMYECTBO TECTOBBIX 3agaHuid. Ha BblmonmHeHwe Bbliensercs (UKCHPOBAHHOE BpeMs B
3aBHCHMOCTH OT KOJMYecTBAa 3ajaHuid. OIleHKa BBICTaBISIETCS B 3aBUCHMOCTH OT NPOLICHTAa NPaBHIGHO BBINOJIHEHHBIX
3aJaHHN.

4.1.4.2. Kputepuu oueHNBaHUS

Banmer B uatepBane 10-9 craBsres, ecnu odyuatommiicss Habpai 86% NpaBHUIIBHBIX OTBETOB U OoJIee.

Bannel B untepsane 8-6 crapsrcs, eciu o0yvatormuiics Habpai ot 71% 1o 85 % npaBUIBHBIX OTBETOB.

Banne! B untepsane 5-3 crapsres, ecnu oOyvarommiicst Habpai ot 56% m0 70% npaBUIIBHBIX OTBETOB.

Banne! B untepsane 2-0 crapsres, eciu o0yvaromuiics Habpan 55% npaBUILHEIX OTBETOB U MEHEE.

4.1.4.3. Conep:xaHue 0lleHOYHOI0 cpeacTBa (0aHK BONPOCOB)

Jargon words are words that appear in [[2]] as replacers of words that already exist in the neutral or superneutral
spheres.

The language of scientific prose is [[1]] and impersonal.

According to Skrebnev's conception style is the specific sphere of a [[1]].

The main difference between prose and poetry is that the latter is arranged rhythmically in accordance with the
classical and non-classical [[4]].

Slang words appear in language [[1]] .

"Novelist" is a [[1]] for "writer"

"Foe" is a [[1]] word for "enemy"

Choose the odd word in the following enumeration: Figures of replacement are metonymy, simile, metaphor, irony,
hyperbole, meiosis. - [[2]]

Figures of co-occurence split into figures of figures of identity, figures of contrast and [[2]].

The term [[1]] denotes a special type of metaphor. It is a brief reference to some historical or literary event generally
known.

Personification is the type of [[3]].

[[1]] is an explicit imaginative comparison of two objects on the basis of their partial identity (likeness, affinity,
similarity).

[[1]] are renamings (of objects, notion, actions or phenomena) that are used instead of traditional ones in order to
produce a stronger impression on the reader or listener.

[[1]] is a repetition in close succession of the constructions formed by a similar syntactical pattern.

Epiphora is repetition of words, phrases or sentences [[1]].

[[1]] is the omission of one or more words which might be clearly understood from context.

[[17] is the term used to denote different types of repetition

[[17] change the grammatical essence of the sentence.

"Of all the..." is a\an [[1]]

Chain repetition is a [[3]]

The two-syllabic metres are [[1]]

Anapest is a poetic metre with the foot consisting of three syllables, [[1]]

Rhymes in words ending with a stressed syllable are called [[1]]

A composition that involves several protagonists, many conflicts and plot-lines is called [[1]].

The dominant character of a novel from the beginning up to the end is called [[1]].

Declaring the theme of a text or explicitly emphasizing its idea is described as a [[1]] of a story.

Several stylistic devices used in a relatively short text and contributing to the same stylistic function are called a

Defeated expectancy may be the basis of [[2]].

The open plot structure is the one [[3]].

[1] is the one which is created by a whole work of fiction

Decoding stylistics makes an attempt to regard the esthetic value of a text based on its [[3]].
Language stylistics is opposed to ...

The division of stylistics into stylistics of language and stylistics of speech is based on ...
Reader’s stylistics was initiated by ... and his school



Which of the notions is not included in Galperin's classification of stylistic devices?

What does literary stylistics deal with?

What is style in Skrebnev's interpretation?

Which of the lists is associated with Galperin's classification of styles?

Non-specific language units in Skrebnev's theory are those ......

Which word is missing in the following (Galperin's) definition of style? Style is a (?) choice of words or other
lexical units and the manner of their organization in a context.

Nonce-words are words invented by a speaker ...

The words "mother" and "step-mother" differ in ...

Which meaning of the word "man" is neutralized in the following proverb: Man cannot live by bread alone?

Which of the terms does not denote a figure of contrast?

What stylistic device is used in the Chesterton's sentence that follows? I am sorry, I am so very sorry, I am so
extremely sorry. (Chesterton)

What stylistic device is described metaphorically as a mirror reflection of the utterance and the idea?

Choose the odd word in the following list: anaphora, epiphora, aposiopesis, anadiplosis, framing, simploca.

What is the phonetic feature of the simile: still as a stone?

What is the metre of the following line: Those evening bells, those evening bells?

What phenomenon is observed on signs giving the alternative of opening doors: push - pull?

What is the name of the device that offers phonetic immitation of objects and phenomena of nature?

What is the scheme of adjacent rhymes?

What term does stylistics ofer for peculiarities of spelling like in the following sentence: Why don'tcha? (Salinger)

Choose the most suitable synonim for the term strophe.

What is the stylistic term for linguistic strategies that call attention to themselves, causing the reader to shift away
from what is said to how it is said?

What are the main compositional types of speech?

Polysyndeton is a rare phenomenon in colloquial English.

"Mouse" is a neologism for a device that helps to operate a computer.

The Belles-Lettres Style in Galperin's classification includes the substyles of poetry, emotive prose and drama.

One of the spheres of stylistic studies is synonymous ways of rendering one and the same idea

Author’s stylistics and reader’s stylistics are parts of linguostylistics.

The term style is presumed to denote only the grammatical organisation of the text

The term style has nothing to do with the individual manner of an author in making use of language

Stylistics does not include the aesthetic function of a language into the problems of its interest.

There is only one definition of style in modern stylistics.

Publicistic style in Galperin's classification splits into four substyles: oratory, essay, articles, headlines.

Archaic words split into two groups: historisms and ousted aechaisms.

Stylistic vulgarisms (low slang) are words and phrases the lexical meaning of which have nothing indecent. Their
impropriety is due to their stylistic connotations expressing derogatory attitude of the speaker to the object of speech.

Bookish words are always native words. They can never be borrowed.

Stylistic vulgarisms express ideas considered unmentionable in a civilized society.

4.2. lIpome:xyTouHasi arTecTanus (3a4er ¢ O1L[eHKOIT)

4.2.5.1. Ilopsaaok npoBeaeHUsI.

[IpomexxyTouHas aTTecTallisl HaleleHA Ha KOMIUICKCHYIO MPOBEPKY OCBOCHHUS AMCIUILTUHBI. OOydaromuiics
moiydaeT Bompoc(bl)/3amaHue(s) W BpeMs Ha TOATOTOBKY. I[IpoMexyTodHas aTTecTals MPOBOIUTCA B YCTHOM,
MICHMEHHON WJIM KOMIBIOTEpHOH (opme. OlieHUBAaeTCs BIaJIeHHE MaTepHajoM, €ro CUCTEMHOE OCBOEHHE, CIIOCOOHOCTh
MMPUMEHATH HYXHBIC 3HAHU, HABBIKU U YMCHUS TIPU aHAJIN3E HpO6HeMHBIX CI/ITyaHI/Iﬁ 1 pCIICHNU NPAKTHUCCKUX 33[[3HI/II>1.

4.2.5.2. Kpurepuu oneHUBaHNS.

OuneHKa «OTJIHYHO» CTABHUTCS, €CJH 00Yy4YarouIuicsl MPOAEMOHCTPHUPOBAT BCECTOPOHHEE, CHCTEMAaTHUECKOE H
riryOoKoe 3HaHWE YYeOHO-TIPOTPAMMHOTO MaTephayia, yMEHHE CBOOOJHO BBIMONHATH 3aJaHUs, IPEIyCMOTPEHHBIC
MIPOTPaMMOM, YCBOMJI OCHOBHYIO JINTEPATYPy U 3HAKOM C JIOTIOJHUTEIILHOM JIUTEPATYPOil, pEKOMEHIOBAHHOH MPOTrpaMMOi
JUCIMIUIMHBL, YCBOWJ B3aMMOCBS3b OCHOBHBIX MOHSATHI IMCHUILUIMHBI B MX 3HAYCHUU Ui HpuUoOpeTacMoil mpodeccuu,
MPOSBIII TBOPUCCKUE CITOCOOHOCTH B IMOHMMAHUH, U3JI0)KCHUH U UCTIOJIb30BAaHUH Y4COHO-IIPOrPAMMHOTO MaTepHraa.

O1eHKa «XOPOII0» CTABUTCS, €CJIN 00YYAIMIUICSH TPOICMOHCTPUPOBAI MOJIHOE 3HAHUE YIeOHO-IPOrPaMMHOTO
Marepuana, YCHEIIHO BBIMOJHWI MPEeAyCMOTPEHHbIE MPOTpaMMON 3aJaHusi, YCBOWJI OCHOBHYIO JIUTEpaTypy,
PEKOMEHZIOBAaHHYIO NMPOrPaMMOM TUCHUIUIAHBI, TOKA3aJI CHCTEMATHYeCKUN XapaKTep 3HAHUMN MO JUCLUILUIMHE U CIOCOOCH
K UX CaMOCTOSTCIFHOMY IMOIOJHCHUIO W OOHOBJICHUIO B XOJI¢ JNAJIbHEHIICH yueOHO# paboThl M TPOdecCHOHATLHOM
JIESITETTFHOCTH.

OneHka «yIOBJETBOPUTEJbHO» CTABUTCH, €CJH O0yYaloluics TPOJEMOHCTPUPOBAI 3HAHHE OCHOBHOTO
y4eOHO-TIpOTpaMMHOT0 MaTepuaja B o0beMe, HEOOXOOUMOM JUIsl NaJbHEWIIeH y4eObl M TpeAcTosIer paboThl Mo
npodeccuu, CrpaBHiICs C BBIMOJHCHUEM 3aaHUM, MPEAYCMOTPEHHBIX MPOTPAMMON, 3HAKOM C OCHOBHOH IJIMTEpaTypoH,
PEKOMEH/IOBAaHHOW TPOTPaMMOW TUCHWIUIMHBI, JOIYCTHJI TIOTPEIIHOCTH B OTBETE HA HDK3aMEHE M TPH BHIOIHECHUH



9K3aMEHAMOHHBIX 33JaHWH, HO 00JamaeT HEOOXOAWMBIMH 3HAHWAMH IS WX YCTPAaHCHHS IO PYKOBOJICTBOM
IIperoaBaTes.

OneHka «Hey/I0BJIeTBOPHUTENbHO» CTABUTCS, €CJd OO0ydamwluiica MPOJAEMOHCTPHUPOBAN 3HAHWE OCHOBHOTO
y4eOHO-TIPOTPaMMHOT0 MaTepuaja B o0beMe, HEOOXOOUMOM Ul NaJbHEWIIeH y4eObl M TpeAcTosIer paboThl Mo
npodeccuu, CrpaBHiICS C BBIMOJHCHUEM 3aaHUM, MPEAYCMOTPEHHBIX MPOTPAMMON, 3HAKOM C OCHOBHOH JIMTEpaTypOH,
PEKOMEH/IOBAaHHOW TPOTPaMMON TUCHWIUIMHBI, JOIYCTHIJI TIOTPEIIHOCTH B OTBETE HA HDK3aMEHE M TPH BHIIIOIHECHUH
9K3aMCHAIIMOHHBIX 33JaHUH, HO 00JaJacT HEOOXOJAWMBIMU 3HAHWSAMH JJIS WX YCTPAaHCHHS TOJ PYKOBOJICTBOM
MpEeroIaBaTes.

4.2.5.3. Coneprxanue 3a4era ¢ OLIEHKON
Examination questions

1. The subject and the aims of Stylistics.

2. Different interpretations of the term "style". Functional styles.

3. Skrebnev's theory of sublanguages.

4. Types of meaning: lexical and grammatical meanings and their stylistic value.

5. Types of meaning: primary and secondary meanings and their stylistic value.

6. Types of meaning: dictionary and contextual meanings and their stylistic value.

7. Denotation and connotation. Types of connotation.

8. Leo Spitzer's and Charles Bally's contribution to stylistics. Modern schools of stylistics. Stylistics of decoding.

9. Stylistic classification of the English vocabulary, general considerations.

10. Elevated words and their varieties.

11. Degraded words and their varieties.

12. Characteristic features of the Image. The structure of the Image from the point of view of literature and from the
point of view of Inguo-stylistics.

13. Classifications of images.

14. Semantic expressive means and stylistic devices. General considerations. Figures of replacement and figures of
co-occurrence. .

15. Metaphor and its varieties.

16. Metonymy and its varieties.

17. Irony and its varieties.

18. Hyperbole and meiosis.

19. Simile and its types.

20. Climax and anticlimax.

21. Hun and zeugma.

22. Oxymoron and antithesis.

23. Syntactic expressive means and stylistic devices: Anaphora and epiphora.

24. Syntactic expressive means and stylistic devices: anadiplosis and chain repetition.

25. Syntactic expressive means and stylistic devices: Framing and chiasmus.

26. Syntactic expressive means and stylistic devices: Elliptical and nominative sentences.

27. Syntactic expressive means and stylistic devices: Types of inversion.

28. Syntactic expressive means and stylistic devices: Transposition of syntactical structure.

29. Phonetic expressive means and stylistic devices: classical metres.

30. Phonetic expressive means and stylistic devices: types of rhyme.

31. Phonetic expressive means and stylistic devices: types of stanzas.

32. Phonetic expressive means and stylistic devices: Alliteration and assonance.

33. Phonetic expressive means and stylistic devices: Paronomasia.

34. Phonetic expressive means and stylistic devices: Onomatopoeia.

35. Graphical expressive means. Types of graphon.

36. Stylistics of decoding: general considerations.

37. Principles of foregrounding. Defeated expectancy.

38. Principles of foregrounding. Coupling.

39. Principles of foregrounding. Convergence.

Ipaxmuueckoe 3a0anue

SAMPLES OF EXAMINATION PERFORMANCE

Type 1. Define the style of the text, grounding your arguments by I.R. Galperins theory of functional styles

Text

Language Families

A language family is a group of languages that have a common origin. Among the most important language families
are the Indo-European, Finno-Ugric, Indo-Chinese, Malayo-Polynesian and Semitic. Various branches exist within
language families. For example, in the Indo-European family Germanic and Italic are subfamilies, and the Roman



languages are a subgroup of Italic. Linguists can trace the relationship of languages by comparing words in one language
with words having the same meaning in another language. For instance, if we compare words in e, lips and?, Fii?English
and German, we find hand and Hand, foot, feet and Fu Lippen, lungs and Lungen. The relationships of this kind are
characteristic of languages that belong to the same language family and do not exist across language-family lines.

Thus, it may be established that Greek, the Slavic languages (such as Russian), the Celtic languages (such as Irish)
and even some of the languages of India (such as Sanskrit) are members of the Indo-European family but it has been
proved that Finnish and Hungarian do not belong to this family.

Student's answer

Following I.R. Galperin theory, we can say that the text in question is undoubtedly a sample of science prose style.
First and foremost we can observe here logical order of ideas which are interrelated with each other. Thus, the fragment
begins with naming of language families, which is logically followed by the idea that the families are subdivided into
subfamilies and groups. Further on, the text features some arguments giving the linguists grounds for including certain
language into the same group or subgroup; and explains why different languages belong to different divisions of
genealogical classification. Such organization of the text demonstrate three main types of scientific sentence patterns:
postulatory, argumentative, formulatative. Another conspicuous feature of this text is the use of special terms, such as
linguists, origin, language family, branch, subfamily, word meaning, relationship. Of course, there may be other features in
a scientific text, for example, the use of footnotes, quotations, references. However their absence may be accounted for by
the shortness of the text in question.
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M. A. depopoBa. - 5-e uzg., ucnp. - MockBa : @munra, 2019. - 168 c. - ISBN 978-5-9765-2216-9. - TekcT :
anexTpoHHbIi. - URL: https://znanium.ru/catalog/product/1863881 (mata obpamenus: 21.01.2026). — Pexxum nocrymna:
IO TIO/IHCKE.

2. Haiinenoa, H. C. Hay4nblii cTHib pedu: Teopus, MpPaKTHKA, KOMIIETEHIMH : ydeOHoe mocobume / H.C.
Haiinenosa, O.A. CanpeikuHa. — MockBa : UHOPA-M, 2026. — 232 c¢. — (Beicmee o6pazoBanne). — DOI
10.12737/textbook 5d42e8b6332¢24.26558043. - ISBN 978-5-16-021627-0. - Tekcr : anekrponnbid. - URL:
https://znanium.ru/catalog/product/2175123 (nara obpamenus: 21.01.2026). — PexumM moctyna: mo moaImucKe.

3. Jlymaukosa, I'. Y. Aurnwmiickuii si3bik. Ctmimuctuka. The Power of Stylistics : yue6HOe mocobue / I'. U.
Jlymaukosa, T. FO. Ocamguas. — Mocksa : UTHOPA-M, 2024. — 189 c. — (Bricmee obpa3oBanue). - ISBN 978-5-16-
019317-5. - Teker : anekrponnsiit. - URL: https://znanium.ru/catalog/product/2103175 (nara obpamenus: 20.02.2026). —
Pexxum noctyna: 1mo mnojmucke.



Ipunooscenue 3

K paboyell npozpamme OUCYUNTUHBL (MOOYI5)
51.0.06.03. Cmuaucmuxa

Ilepeuenb HH(POPMAIMOHHBIX TEXHOJIOTHA, HCIOJIB3YEeMBbIX [JIs1 0CBOEHUS JUCUMIJIMHBI (MOIYJI51), BKIOYAs
nepeyeHb NPOrPaMMHOI0 obecrevyeHHs1 H HHPOPMAIMOHHBIX CIPABOYHBIX CHCTEM

Hampagsnenne noaroroku: 45.03.02 - JIMHTBHCTHKA

[po¢wie noarorosku: [lepeBos u nepeBoioBencHue (AHIITUAUCKIUI 361K, HeMenkuit s3b1k)

Keamudukarys BeITyCKHUKA: OaKazaBp
®dopma 00ydeHus: 0UHOE
s3Ik 00yUeHUS: PYCCKUIT

I'on Hauana oOy4enHus mo o6pazoBareabHOU porpamme: 2026

OcBoeHue JUCHUITIINHBI (MO,HyJB{) npeanojara€T MCIOJb30BaAHUE CICAYIOLICTO IMPOTrpaMMHOI0 obecreueHuss u
I/IH(l)OpMaIII/IOHHO-CHpaBO‘IHLIX CHCTCEM:

Office Professional Plus 2010
Kaspersky Endpoint Security mis Windows

Y4eOHO-MeTOIMYeCcKasl JTUTepaTypa Uil JaHHOM AWCIUIUIMHBI UMEETCs B HAJMYWUH B AJIEKTPOHHO-OMOIMOTEYHOM
cucreme "ZNANIUM.COM", moctyn k koTopoi mnpenoctaBieH obOydatomumcs. IObC "ZNANIUM.COM" conmepxut
MIPOU3BEACHUS KPYITHEHITNX POCCHICKHUX YIEHBIX, PYKOBOAMTEICH TOCYJAPCTBCHHBIX OPTaHOB, MMPEIOIaBaTelICi BEIyIUX
BY30B CTPaHBI, BBICOKOKBAJIM(HUIMPOBAHHBIX CICIHATNCTOB B pa3indyHbIX cdepax Ousneca. Donp OuOIHOTEKH
chopMUpPOBAH C YY4E€TOM BCEX H3MCHCHHUI 00pa30BATENBHBIX CTAHAAPTOB M BKIIOYACT YYCOHHKH, ydcOHbIC HOCOOUS,
y4eOHO-METOIMUCCKUE KOMIUIEKCHI, MOHOTpaduu, aBTopedeparsl, AUCCEPTAIMH, SHIUKIIONCINH, CIOBAPH U CIIPABOYHHKH,
3aKOHOJATCIbHO-HOPMATHBHBIC JIOKYMCHTHI, CICHUAIBHBIC [EPHOJAWYCCKAC U3JAHUS W W3JaHUS, BBIITYCKACMBIC
n3natenbcTBamu By30B. B Hacrosmiee Bpemss OBC ZNANIUM.COM cooTBeTCTBYeT BCeM TpeOOBaHHIM (eaepantbHBIX
TOCYAIapCTBEHHBIX 00pa30BaTEIbHBIX CTAaHIAPTOB BhIcIiero oopazoBanus (PI'OC BO) HOBOTO MOKOJICHHS.

VYuebHo-MeToAMUecKas JIuTeparypa Uil JaHHOW JAMCLMIUIMHBI UMEETCS B HAINYMU B DJIEKTPOHHO-OMOJIMOTEYHOM
cucreme Msnarenscra "Jlanp" , moctyn k KoTopoii npenocrasieH odyqatomumces. ObC Usnatensctsa "Jlanp" Bkiroyaer B
ceOst DNIEKTPOHHBIE BEPCUM KHUT mM3jaresibeTBa "JlaHp" M Apyrux BeIyIIMX M3IAaTENIbCTB YU4eOHOW JMTEpaTypbl, a Takke
JJICKTPOHHBIE BEPCUM TEPUOJMYECKUX H3IaHUH IO ECTECTBEHHBIM, TEXHWYECKMM M T'yMaHUTapHbIM Haykam. OBC
W3narennctBa "Jlans" obecrednBaeT JOCTYN K HAYYHOM, Y4eOHOH TUTEpaType W HAYYHBIM NMEPUOANIECKAM H3TAHHUSIM IO
MaKCHMaJIbHOMY KOJIMYECTBY NMPOGHIbHBIX HAPABICHUI C COOMIOJCHNEM BCEX aBTOPCKUX U CMEKHBIX TIPAB.

VYuebHo-MeToAMUecKas JIuTeparypa Uil JaHHOW JAMCLMIUIMHBI UMEETCS B HAINYUHU B DJICKTPOHHO-OMOJIIMOTEYHOM
cucreme "KoHcynpraHT cryneHra', JOCTYH K KOTOpOW MpenocTaBieH oOydaromumcsi. MHOromnpoQuiIbHbINH
oOpazoBarenbHblii  pecypc "KoHCynbTaHT cryneHTa" sBIsieTCsl DIEKTPOHHOHM OubmmoreuHoit cucremoirr (O9BC),
MPEAOCTaBIIIOMIEH JocTynm depe3 ceThb VIHTEpHET K Yy4eOHOW JUTEpaType M AONOJIHHUTCIBHBIM MaTepuaam,
MPUOOPETEHHBIM Ha OCHOBAaHMHU MPSMBIX JOTOBOPOB C TpaBooOiazarensiMu. [I0JHOCTBIO COOTBETCTBYET TPeOOBaHHAM
(henepaabHBIX TOCYIAPCTBEHHBIX 00pa30BaTEeNbHBIX CTAHAAPTOB BBICIIETO0 00OpPa30BaHMs K KOMIUIEKTOBAHUIO OHOJIIMOTEK, B
TOM YHCIIE IEKTPOHHBIX, B 9aCTH ()OpMUPOBAHUS (DOHIOB OCHOBHOM M JOMOIHUTEIBHON JINTEPATYPBI.
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