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1. IlepedyeHs MIAHMPYEMBIX Pe3yJIbTATOB 00y4YeHHUsI MO AUCHUILINHE (MOAYJII0), COOTHECEHHBIX ¢ IJIAHHPYEeMBbIMH
pe3yjabtatamu ocsoenuss OIIOII BO

OO6yJaroniuiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB), JOJDKEH 00JIaaTh CIICIyIOIIUMI KOMICTEHITISIMU:

HIugp Pacuiudposka
KOMIIETeHIIUH npuodperaeMoii KOMIeTeHINH
OIIK-1 CnocoOeH MpUMEHSATh CHCTEMY JIMHTBUCTHYECKHX 3HAHUH 00 OCHOBHBIX (OHETHUECKHX, JIEKCHYECKUX,

rpaMMaTHYeCKUX, CJIOBOOOPa30BATENbHBIX SBICHUSAX, opdorpaduyu ¥ IyHKTyallMd, O 3aKOHOMEpPHOCTSX|
(bYHKIIMOHUPOBAHUS N3y4aeMOro HHOCTPAHHOTO SI3bIKa, ero ()YHKIMOHAJIBHBIX Pa3HOBHIHOCTSIX;

OIIK 1.1.  [3HaTh OCHOBHBIC MPUHLHUIIBI CTPOCHUS SI3BIKOBOM CHCTEMBI KAaK COBOKYITHOCTH B3aMMOCBSI3aHHBIX U
B3aMOOOYCJIOBJICHHBIX €IUHULI, IPEICTABISIONINX COOOH €MHOE 1IENI0e; OCHOBHBIE KaTErOpHU (POHETHKH,
ITEKCUKOJIOT MM, TPAMMATHKH, ophorpaduu v MyHKTYaIlUH; 3aKOHOMEPHOCTH 3BOJIOIIMU B 00J1aCTH (DOHETHKH,
rpaMMaTHKHU M CJIOBAPHOT'O COCTaBa, a TAK)KE OCHOBHBIC TEH/ICHIIMM DPa3BUTHS S3bIKA HA COBPEMEHHOM JTaIe

OIIK 1.2.  |YMeTh uIeHTU(HUIUPOBATH OCHOBHBIE SIBJICHUS (DOHETHKH, IPaMMATHKH, JIEKCHKH, opdorpaduu u
[TYHKTYallMd W3y4aeMoro si3bIKa, HaOJII01aeMble B YCTHBIX U IIMCHbMEHHBIX TEKCTaX

OIIK 1.3. [BmanmeTh HaBBIKAMH JIMHTBHCTUYECKOTO aHAJIN3a TEKCTOB C MO3HINH (POHETHICCKHX, TCKCHUCCKIIX,
FpaMMaTUYCCKUX SBICHHM, HAOIIOJAeMbIX B YCTHBIX U MAChMEHHBIX TEKCTaX PA3JIUYHON CTHIUCTUICCKOMN
OpHeHTaIH

OO0y4aroniuiicsi, OCBOUBIINNA AUCITUILTHHY (MOIYIIB):

JlomkeH 3HaTh:

OCHOBHBIE IPHUHIUIBI CTPOCHUS S3BIKOBOM CHUCTEMBI KaK COBOKYITHOCTH B3aMMOCBSI3aHHBIX M B3aUMOOOYCIIOBJICHHBIX
€/IMHHULI, MPEJCTABIISIOIINX CO00I eIMHOE 11e10€; OCHOBHBIE KaTeropu (pOHETHKH, JIEKCUKOJIOTHH, TPaMMaTHKH, opdorpaduu n
ITyHKTYalluH; 3aKOHOMEPHOCTH HBOJIOIMM B 00JaCTH (POHETHKH, TpaMMAaTHUKH U CIOBAapHOTO COCTaBa, a TaKk)Xe OCHOBHBIE
TEH/ICHIINM PAa3BUTHUSA SI3bIKa HA COBPEMEHHOM JTarle.

JloykeH ymeTh:

WICHTU(QHUIUPOBATh OCHOBHBIC SIBJICHUS (DOHETHKH, TPaMMATHKH, JIEKCHKH, Opporpaduu W MyHKTYyallMd H3yIaeMOTO
SI3BIKA, HA0IFOJaeMbIC B YCTHBIX W MICEMEHHBIX TEKCTAX.

JlomkeH BIaieTs:

HaBBIKAMU JIMHTBHCTUYECKOTO aHAIM3a TEKCTOB C IMO3WIMK (HDOHETHIECKUX, JEKCHYECKHX, TPAMMATHUCCKUX SIBICHHH,
HaOJFOJaeMBIX B YCTHBIX W IUCHMEHHBIX TEKCTAX PA3IMYHON CTHIIMCTHYECKON OPHEHTAIIHH.

2. Mecro aucuumiunsl (MoayJs) B crpykrype OIIOII BO

JanHas nucnuruiHa (MOAyIs) BKIroueHa B pa3nen "51.0.08.04 ducuumnmuHel (Moaynn)" OCHOBHOW MPO(eCCHOHATBHON
oOpazoBarenbHO porpammel 45.03.02 "Jlunrsucruka (ITepeBon u nepeBooBeaeHne (AHTIMHCKHN S3bIK, HEMEIKHH SA3bIK))" 1
OTHOCHTCS K o0s3aTenpHON 4acTu.
OcpanBaetcs Ha |, 2 Kypcax B 2, 3 cemecTpax.

3. O0beM QUCHMILIMHBI (MOAYJISI) B 3a4YeTHBIX €IMHHIAX C yKa3aHMeM KOJUYECTBA 4YacoB, BbIAEJIEHHBIX Ha
KOHTAKTHYI0 pafoTy 00y4yalommxcsi ¢ nmpenojaaBareseM (M0 BHAAM y4eOHBIX 3aHATHII) H Ha CAMOCTOSITEJILHYI0 padoTy
o0yvaImuxcs

OO1mas Tpy0eMKOCTh JUCIUILIMHBI COCTABIISCT 5 3a4eTHbIX(bIe) eauHuI(pl) Ha 180 yaca(oB).

KonraktHas pabota - 96 gaca(oB), B ToM umcie Jekiun - 0 qaca(oB), mpaktudeckue 3ausaTus - 0 yaca(oB), JabopaTopHbIS
paboTsl - 96 aca(oB), KOHTPOIb CAMOCTOSITENILHOM paboTh - 0 yaca(oB).

CamocrostensHas pabota - 48 yaca(oB).
KonTtpons (3auét / sx3amen) - 36 yaca(oB).
dopma IPOMEKyTOIHOTO KOHTPOJIS JUCIHMILIMHBL: 9K3aMeH B 2 CeMeCTpe; 3a4eT ¢ OLICHKOH BO 3 ceMecTpe



4. Conep:xaHue TUCHUILUIMHBI (MOYJs), CTPYKTYPHPOBAHHOE 10 TeMaM (pa3aejaM) ¢ YKa3aHHeM OTBeJIeHHOro Ha
HUX KOJIMYeCcTBA aKa/leMHYeCKUX YacOB H BUJAOB Y4eOHBIX 3aHATHH

4.1 CTpyKTYypa U TeMaTHYeCKHUi MJIaH KOHTAKTHON U CaMOCTOSITeIbHOM PadoThI N0 AUCHUILIHHE (MOAYJIIO)
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1. |Tema 1. KoppexTuBHsIii Kypc 2 0 0 8 4
7 Tema 2. Hpalinna yteHust. IHTOHaLMs pa3nuyHbIX BUAOB 2 0 0 3 4
MIPEIIOKESHIHA
3. |Tema 3. Intonation Patterns I-1I. 2 0 0 8 4
4. |Tema 4. Intonation Patterns III-V. 2 0 0 8 4
5. [Tema 5. Intonation Patterns VI-VII 2 0 0 8 4
6 Tema 6. KoMIOHEHTHI aHIJ1. MHTOHAMK. Menoauka ped. 3 0 0 3 4
" [Intonation pattern IX. (Low Pre-Head) + High Fall (+ Tail).
Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail).
7. . 3 0 0 8 4
Intonation Pattern X.
Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail).
8. . 3 0 0 10 4
Intonation Pattern XI.
9. [Tema 9. Compound Tunes. Fall+Rise. 3 0 0 10 4
10 Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ 3 0 0 10 6
" [High Head +) High Rise (+Tail). Intonation Pattern XII.
11. [Tema 11. High Pre-Head. Revision of Tunes. 3 0 0 10 6
Wrtoro: 180 4. 0 0 96 48

4.2 CoaepxxaHue JUCUMILIMHBI (MOIY.J151)

Tema 1. KoppekTuBHBIIi Kypc

OO11ee MOHATHE 0 3ByKOBOM CTPOE SI3bIKAa M €r0 KOMIOHeHTaX. Kiaccuukanus TIacHbIX U COTJIACHBIX 3BYKOB. [1oHsATHE
00 mHTOHANUM U e€ KOMIOHeHTaX. MHToHanmoHHble 3Haku. [loHATHE O TOHUpoBaHWU. [IOHATHE O TO3UIIMOHHOW JOJITOTE
rnacHbIX. Acmmpanusa. Ilorepst acmuparuu ryxux p,t.k , crosmux mocnme s . TBEpawii mpuctyn. JlaTepanbHBIH B3pHIB.
JlarepanbHbiii B3pbIB. Penyknus. [Tanaramuszanus. CinoBecHoe, ppa3oBoe U JOTHYSCKHE BUIBI yaapeHust. AccuMmusiius. [loteps
B3pbIBa. VIHTOHAIIMSA YTBEPKACHUSA, OOIIETro, pa3eNuTeIbHOT0, AlbTEPHATUBHOTO M CIEIUATIBHOTO BONPOCOB. DoHETHYECKAS
otpabotka Tekcta "A Visit".

Tema 2. IlpaBuna yrenus. UHTOHANMSA PA3JIHYHBIX BHIOB NpeEAI0KEHUMH

4 Tuma cioroB. YjpapeHHe B JIBYCIOXXHBIX M MHOTOCIOXHBIX cioBax. CiykeOHble CllOBa B CBS3HOW peuH.
TpaHckprOMpoOBaHKE ¥ MHTOHUPOBAHHE TEKCTOB. Y JapeHUE B COCTABHBIX NpHiIararenbHbIX. [IpuHIune! cioronenenus. Urenue
IJIacHBIX B Oe3ynapHbIx ciorax. Urenue nurpados. Urenue murpados nepen OykBoii r. MHTOHanms oOpamenus. Hucxonsmie-
Bocxoasmuii ToH. MHTOHammst 0OCTOATENHCTBEHHOW TIpymnmbl. VHTOHAIMS BOCKJIMIATENbHBIX NpelutokeHnil. VHToHanms
CJIO)KHOCOUMHEHHOTO  MpEIOKEHHUs. VIHTOHAamms  CIIOKHONOAYMHEHHOTO TpeJUIoKeHMs. VIHTOHAMs mepedyucieHus.
WNuronanmonnoe odopmirenne cios "please” u "thank you" B nmpeanoxenun. @onernyeckas orpadoTka TekcToB "Betty Smith",
"About Benny's Cousins", "Dr. Sandford's House", ctTuxoTBopeHus.

Tema 3. Intonation Patterns I-II.

AccumunsatuBHble coueTanus. CornacoBanue ToHOB. Intonation Patterns I-1I. @onernueckas orpaboTka TekcToB "Dinner”
(LLC), "Baking a Cake" ("Meet the Parkers" guanor Ne9). UnTonanms BBogHOM yactu npeanoxenus (Parenthesis). Jlormueckoe
ynaperue. @oHeTnueckas 0TpaboTKa CTUXOTBOpeHHUs1. TecTOBOE UTEHHE U KOHTPOJIBHOE YTCHHUE.

Tema 4. Intonation Patterns I1I-V.

Accidental Rise. Intonation Patterns III-V. ®onernueckas orpabotka TexctoB "The Big Stores" (Apakun, c.425),
"Shopping" (Apaxus, c.422-423), "The Tailor and the Dressmaker" (Apakun, c.457), "Nora has lost her shoes" ("Meet the



Parkers" amanor 4), cruxorBopenus. Jlornueckoe ynapenue. donerndeckas oTpadoTKa CTUXOTBOpPEHHMs. TecToBoe UTeHUE U
KOHTPOJIbHOE UTCHHUE.

Tema 5. Intonation Patterns VI-VII

Intonation Patterns VI-VII. MnaTonamus cnoB aBTopa. @onernueckas orpadorka TekctoB "Meet the Parkers" mmamor Ne
35, cruxorBopenus. "Meet the Parkers" mumamor ' 4), cruxorBopeHus. PaGorta co crmoBapem. BrmmomHerne (QoHETHYECKIX
ynpaxaenuii. Urenne. [lepeBoa. O6patusiii nepeBoa. OTBeTs Ha Bompockl. OOCyKaeHNE.

Tema 6. KommnonenThI anri. nHToHanuu. Mesoanka peun. Intonation pattern IX. (Low Pre-Head) + High Fall (+
Tail).

The Components of intonation. Tone Groups 1,2,3,4,7,8 - revision. Intonation pattern IX. "Jim and Maggie discuss their
summer holidays". "More about holidays". "The Daffodils". "Work in the garden

".1. Theory: the Components of intonation

2. Practice:

1) Tone Groups 1,2,3,4,7,8 - revision

2) Intonation pattern IX - theory / reading, translation, discussion /

drills / reading, translation, comparison /

3) Jim and Maggie discuss their summer holidays - dialogue / phonostylistic analyses, practical reading, learning by heart

4) More about holidays - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.
6) Practice in transcribing and picturing the melody on the staves.

7) Reading rules practice.

8) The Daffodils - poem/ phonostylistic analyses, practical reading,

learning by heart /

9) "Work in the garden" - dialogue / phonostylistic analyses,practical reading, learning by heart.

Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.

The Components of intonation. Tone Groups 1,2,3,4,7,8 - revision. Intonation pattern X. "Harry is ill". "A visit to the
doctor”. "Tommy Wood is taken ill".

. Theory: the Components of intonation

2. Practice:

1) Tone Groups 1,2,3,4,7,8 - revision

2) Intonation pattern X - theory / reading, translation, discussion /drills / reading, translation, comparison.

3) "Harry is ill" - dialogue / phonostylistic analyses, practical reading, learning by heart /

4) "A visit to the doctor" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Tommy Wood is taken ill" - dialogue / phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

7) Practice in transcribing and picturing the melody on the staves.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.

Types of Heads. Low Pre-Head, +Rescinding Head +low Rise + (Tail). Compound Tunes. "What makes all people kin".
"Sports and games popular in Britain". "Sports report from channel 4".

1. Theory: Types of Heads

2. Practice:

1) Low Pre-Head, +Rescinding Head +low Rise + (Jail)

2) Compound Tunes - theory / reading, translation, discussion drills / reading, translation, comparison /

3) "What makes all people kin" - text / phonostylistic analyses, practical reading, learning by heart /

4) Sports and games popular in Britain - dialogue / phonostylistic analyses, practical reading, learning by heart /
5) "Sports report from channel 4" - dialogue / phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

Tema 9. Compound Tunes. Fall+Rise.

Types of Nuclei. High-Fall, Rising Head = (Tail). Intonation pattern XI. "Some more glimpses of London". "Sightseeing".
"Sonnet Composed upon Westminster Bridge".

1. Theory: Types of Nuclei



2. Practice:

1) High-Fall, Rising Head = (Tail)

2) Intonation pattern XI - theory / reading, translation, discussion /drills / reading, translation, comparison

3) "Some more glimpses of London " - text / phonostylistic analyses, practical reading, learning by heart

4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail). Intonation
Pattern XII.

Compound Tunes. Tone Groups I - IX drills revision. Intonation pattern XII. "Different Means of Travelling". "At the
station".

1. Theory: Compound Tunes

2. Practice:

1) Tone Groups I - IX drills revision

2) Intonation pattern XII - theory / reading, translation, discussion / drills / reading, translation, comparison /

3) "Different Means of Travelling" - conversation / phonostylistic analyses, practical reading, learning by heart /

4) "At the station" dialogue / phonostylistic analyses, practical reading, learning by heart.

Tema 11. High Pre-Head. Revision of Tunes.

Revision of Tunes. Compound Tunes. "England as seen by Americans". "America as seen by Britons". "Warning". "The
Things that Matter".

High Pre-Head. Revision of Tunes. Jloruueckoe ynapenue. @oHerndeckas oTpaboTKa CTHXOTBOPEHHUS. TecToBOE UYTCHUE
W KOHTPOJIbHOE uTeHWe. IHTOHAIMs CIIOHOCOUYMHEHHOTO MpPEAToKeHHs. MHTOHAIMS CIO0XXHOMOJUYUHEHHOTO IPEAIOKEHHS.
Wuronanus nepeuncnenus. 1) High-Fall, Rising Head = (Tail)

2) Intonation pattern XI - theory / reading, translation, discussion /drills / reading, translation, comparison

3) "Some more glimpses of London " - text / phonostylistic analyses, practical reading, learning by heart

4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by heart /

5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical reading, learning by heart

6) Revision and control of vowel sounds and consonant sounds in all positions and combinations in the studied material.

5. llepevyeHb y4eOHO-MeTOAUYECKOI0 O0ecnedeHHs AJIsl CAMOCTOSITeIbHOI padoThl 00y4yaomMXxcsi N0 JUCHUIINHE
(MonyJ10)

CamocrosiTenbHas paboTa 00yYaIOMIMXCsI BBITOTHACTCS 0 3aJaHUIO U MPH METOINIECKOM PYKOBOJCTBE IMPEIIoaBaTels,
HO 0e3 ero HemocpeAcTBeHHOro ydactus. CamocrosiTenbHas paboTa TOApa3ienseTcss Ha CaMOCTOSITENIbHYI0 paboTy Ha
ayIUTOPHBIX 3aHATHSIX M Ha BHEAYAMTOPHYIO CaMOCTOATENbHYIO paboTy. CamocTosiTenbHas padoTa 00y4aroImuxcsl BKIIOYAET
KaK MOJIHOCThIO CaMOCTOSITEIbHOE OCBOSHHE OTIENIbHBIX TeM (pa3/ieNioB) AMCIMIUIMHBL, TaK M MpopaboTKy Tem (pa3aenoB),
OCBaMBaEMbIX BO BpeMs ayJUTOPHOW paboThl. Bo BpeMst caMoCTOsTEIbHON pabOThl 00YYAIONIHECsS YUTAIOT U KOHCIICKTUPYIOT
yaeOHYy10, HAYYHYIO M CIPAaBOYHYIO JINTEPATYPY, BHITIOJHSIOT 3a/IaHUs, HAMPABJICHHbIE Ha 3aKpeIJieHHue 3HaHWUH U OTpabOTKy
yMeHI/Iﬁ 1 HaBBIKOB, TOTOBATCSA K TCKYIIEMY U TPOMEKYTOYHOMY KOHTPOJIIO 1O JUCHUTUINHE.

Oprasn3anusi CaMOCTOSATENFHOW pPabOThl OO0YJAIONMXCS PETrIaMEHTHPYETCS HOPMATHBHBIMH JOKYMEHTaMH, y4eOHO-
METOJMYECKOHN JINTepaTypOi U 3NEKTPOHHBIMH 00Pa30BaTEIHBIMH PECypCaMy, BKITFOTas:

[opsiiok opraHu3anyy 1 OCYIIECTBICHUS 00pa30BaTeIbHON JEITEILHOCTH 1O 00pa3oBaTesIbHBIM IIPOrpaMMaM BBICIIETO
oOpazoBaHus - IporpamMMam OakajiaBpuara, IporpaMMaM CIEIHAINTETa, IPOrpaMMaM MarucTparypsl (YTBEp)KAEH MPUKa30oM
MunucrepcrBa oOpa3oBanus U Hayku Poccuiickoit @enepanuu ot 5 ampens 2017 roma Ne301)

IMucemo MunucrepcTBa obOpasosanus Poccuiickoit ®enmeparmn Nel4-55-996un/15 or 27 wnHosOps 2002 1. "OO6
AKTHBH3AIMH CAMOCTOSTEIbHON pabOThI CTY/ICHTOB BBICIINX Y4E€OHBIX 3aBeieHHN"

VYcTaB ¢enepadbHOTO TOCYIapCTBEHHOTO aBTOHOMHOTO oOpasoBaTenbHOro yupexkzaeHus "Kazanckuit (IIpuBomxcknii)
(denepanbHBII yHHBEpCHTET"

[IpaBuiia BHyTpeHHEro pacropsiika (eaepaJbHOr0 TOCYAapCTBEHHOIO aBTOHOMHOTO 00pa30oBaTENLHOTO YUYpPEXKICHUS
BBICIIEro IpodeccroHanbHoro oobpasosanus "Kazanckuii (IIpuBoinkckuit) GpenepaibHblil yHUBEpCHTET"

JlokanpHble HOpMaTHBHBIE akThl KazaHckoro (IIpuBomkckoro) dheaepalbHOrO YHUBEPCUTETA

6. ®oHA OLIEeHOYHBIX CPEICTB MO TUCHUTIIINHE (MOYJII0)



CDOHZ[ OLICHOYHBIX CPCACTB IO JUCHHUIIIIMHE (MOHyJ'HO) BKJIFOYA€T OLICHOYHBIC MAaTCpHaJibl, HAIIPABJICHHBIC Ha MPOBCPKY
OCBOCHHA KOMHCTCHHHﬁ, B TOM 4YHUCJIC 3HaHHﬁ, yMeHI/Iﬁ 1 HaBBIKOB. (DOHH OLCHOYHBIX CPEACTB BKJIFOYACT OLICHOYHBLIC CPCACTBA
TCKYILIETO KOHTPOJIA U OLICHOYHBIC CPCACTBA HpOMe)KyTO‘IHOI;ll aTTCCTaluu.

B ¢oHIe OLEeHOYHBIX CPEACTB COACPIKUTCS CIIeAyIoIas HHYOPMAIU:

- COOTBETCTBUE KOMIICTEHIINH IUIaHUPYEMBIM pe3yJibTaTaM 00y4eHHs 10 TUCLIUILIHHE (MOAYIIIO);
- KpUTEPUH OLIEHUBAHHS CPOPMUPOBAHHOCTH KOMITETEHIIHIH;

- MEXaHN3M (OPMHUPOBAHUS OICHKH IO JUCHUIUINHE (MOIYIIIO);

- ONMCaHUe MOpsKa IPUMEHEHHS ¥ POLIEAYPHl OLICHUBAHUS JUIsl KQKIO0TO OLIEHOYHOTO CPEJICTBA;
- KpUTEPUH OLICHUBAHUS JUTS KaXXJIOr0 OLIEHOYHOTO CPE/ICTBA;

- COACpKaHHUC OHLCHOYHBIX CPCACTB, BKJIOYas Tpe6OBaHI/I$I, NpCABABIIACMBIC K JIeHCTBUAM o6yqa101u1/1xc51,
JACMOHCTPUPYCEMBIM PE3YJIbTaTaM, 3alaHuA Pa3IMYHbIX TUIIOB.

DoHJ OLIECHOYHBIX CpCACTB IO JUCHUIITIMHE HAXOJUTCS B HpI/IJ'IO)KeHI/II/I 1 x nporpaMme JUCHUTUIMHBL (MO[[yJ'I}O).

7. llepeyeHb JUTEPATYPbl, HEOOXOAMMOM AJISl OCBOCHUS AUCUMILIMHBI (MOLYJI51)

OcBoeHHE TUCHUILIMHBI (MOXIYJs) MPENIoyaracT W3ydeHWE OCHOBHOW M JONONHHUTENIbHONH Y4eOHOW JHTepaTyphl.
JlutepaTrypa MOXKeT OBITh TOCTYIIHA OOYUYAIOIMMCS B OJTHOM M3 JBYX BaAPHAHTOB (JINOO B 000UX M3 HUX):

- B DJICKTPOHHOM BHJC - 4€PEC3 DJICKTPOHHLIC OHOIMOTEYHBIE CHCTEMBI HA OCHOBAHHH 3aKIIOUYEHHBIX KDY JAOTOBOPOB €
HpaBOO6J’Ia,Z[aT€J'I$[MI/I;

- B mevatHOM Buae - B Hayuwnoii 6ubmmoreke EmaOyxckoro muctutyra KOV. OOyuaromuecs MOIy4arOT y4eOHYIO
JUTEpaTypy Ha aDOHEMEHTE 10 YMTATEeIBCKUM OHJIETaM B COOTBETCTBHH C MPABUIIAMH I0Jb30BaHus Hay4uHo# OHOIHMOTEKOM.

OJNeKTPOHHBIC M3JaHMS AOCTYNHBI AWCTAHIIMOHHO W3 JIO0OH TOYKM TPH BBEACHUH OOYYarONIMMCSI CBOETO JIOTHHA U
mapoyii OT JHMYHOro KaOumHeTa B cucteMe "OJEKTpOHHBIH yHHBepcHTeT'. IIpM HCHONB30BaHMM NEUYaTHBIX H3AaHUI
OMOIMOTEUHBIH (QOHJ TOJDKEH OBITh YKOMIUIEKTOBAaH UMM U3 pacuera He MeHee 0,5 3K3eMIunipa KaKaoro U3 U3AaHuid OCHOBHOM
mutepaTypsl 1 He MeHee 0,25 sk3eMIIsipa IOMOJHHUTENBHOM JHUTEpaTyphl Ha KaKAOTO OOydarollerocs W3 4Yucia JHII,
OJIHOBPEMEHHO OCBAMBAIOUINX JNaHHYIO AUCIUILIHHY.

[lepeyeHb OCHOBHOM M JTONONHHUTEIBHON y4eOHON JUTEpaTyphl, HEOOXOAUMOH Ui OCBOCHUS JUCLHUIUIMHBI (MOMIYJIA),
Haxomutcs B [lpmioxeHun 2 k paboyell mporpamme IUcUHMIUIMHBL. OH TOJUICKUT OOHOBJIEHHIO IPH W3MEHEHHH YCJIOBHI
noroBopoB KOV ¢ mpaBoobnagarensMu 3JIEKTPOHHBIX W3AaHWW M MPH HM3MEHEHUHM KoMIUlekToBaHus (onaoB HayuHoit
6ubnmorexu Enabysxckoro nucturyra KOY.

8. IlepeveHb pecypcoB HHGPOPMANUOHHO-TEIEKOMMYHUKANIMOHHOH ceTH "HHTepHeTr'", HEOOXOAUMBIX JIfl
OCBOEHHS TMCUMIIJIMHBI (MOIYJIfA)

BBC Learning English - http://www.bbc.co.uk/learningenglish
British Council - http://learnenglish.britishcouncil.org/en/

Voice of America - https://www.voanews.com/

9. Meroanyeckue yKa3zaHus AJ1s1 00y4al0MXCcsl 10 OCBOEHUIO TUCHUIIUHBI (MOAYJIsT)

Bua pador MeToanyeckue peKoMeH aluu

nmabopaTopHbie | BeipaboTka aHTTHHCKHIX MPOM3HOCUTEIHHBIX HABBIKOB OITMPACTCA HA CHCTEMaTHUECKOe CPAaBHEHHE C PYCCKUM
paboThI SI3BIKOM.
ApTuKynAnnoHHOE HabIroieHNe, (yHKINOHATBHBIA aHATTN3 (POHETHUYECKUX SBICHUI U UX HOCIEAyIOee
BOCIIPOM3BE/ICHHE B COOTBETCTBYIOIIMX PEUEBBIX CUTYALMAX ONPEAEISIOT METOABI PabOTHI 10 Kypcy
NPaKTHIECKOW (POHETHKH.
Bcest pabota o 1aHHOMY Kypcy OCHOBaHa Ha IMIMPOKOM HCIIOJIb30BaHUH 3BYKOBOCIIPOM3BOASIIEH U
3BYKO3aIMCHIBAIOIIEH anmapaTypsl. [Ipu 00y4eHNH TpON3HOIIEHHIO HE00X0IMMO IIIUPOKO HUCTIONb30BATh
passMYHbIE CPE/ICTBA HATJISAHOCTH: 3pUTENILHYIO (apTHKYJISILHS IPETIoIaBaTelis, CXeMbl pEUEBOr0 armnapara B
MOMEHT NPOU3HECEHNS 3BYKa, (POHETHUECKas! TPAaHCKPUIILNS, THTOHAIIMOHHBIE CXEMBI) U CIYXOBYIO (pedb
npenoaaBaTelis, MarHUTOQOHHAS 3aITHCh ).
OCHOBHBIMH NIPUHIMIIAMH, JIEXKAITIMH B OCHOBE y4eOHOTO MpoIiecca SBJISIOTCS IPUHINIIBI ayAUBH3YaTbHON
HaTJBITHOCTH, MIEPEX0/1a OT MPOCTOTO K CI0XKHOMY, JOCTYITHOCTH U HAYIHOCTH, cucTeMaTnaHocT. Ocoboe
BHUMAaHHE YAENSAeTCA Pa3BUTUIO y CTYACHTOB YMEHHUS aHAIM3UPOBATH M CHHTE3UPOBATH MOTyYCHHYIO
nHpopmanuio. CrennpuKoi BToporo roaa o0y4eHns IPaKTHIECKONW (POHETHKE aHTTTUHCKOTO S3bIKa SBISAETCS
o0yueHne OHETHIECKOMY M (DOHOCTHIIMCTHYECKOMY aHAIIM3y TEKCTOB Pa3rOBOPHOTO, ITyOIHUIIUCTHYECKOTO,
Hay4HOT'0, IO3THYECKOro kaHpa. Heo0xomumMo JoO0HMBaThCsl aBTOMATH3aMK (POHETHUECKOTO HaBbIKa
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Bupn pabor MeTtoanyecKue peKOMeHIANUH

CTYACHTOB, OBJIAICHU UMU IIPpaBUJIaMU aJlaliTalilui 3BYKOB B IIOTOKE pCUH, YMCHHUA MO[[I/I(l)I/IHI/IpOBaTI)
HMHTOHAIUOHHBIC MOACTIH K Q)OHCTPI‘IQCKI/IC CTWJIA pEYH.

camoctos- | CamocTrosiTensHas paboTa CTylIeHTa SBJISIETCSI OCHOBHBIM CPEJCTBOM OBJIAJICHHS y4eOHBIM MaTeprUaioM BO
TeNbHas paboTa | BpeMsi, CBOOOIHOE OT 00s3aTeNIbHBIX Y4eOHBIX 3aHATHH. CaMocTosTeNbHast paboTa CTyIeHTa HaJl yCBOCHHEM
yueOHOro MaTepHaia 1o JUCHHUILIMHE MOXET BBIIONHATHCS B IMHIa()OHHOM KaOHMHETe, B YHTAILHOM 3aJle, a
TakXKe B JOMAITHUX YCIOBUAX. YUeOHBI MaTepral yaeOHOH TUCIUIUIMHEL, TIPETyCMOTPEHHBI pabounm
y4eOHBIM IUTAHOM JUISl YCBOSHHS 00Y4JaIOIMMCS B ITPOIIECCE CAMOCTOATENIHHON PaOOThI, BRIHOCHTCS Ha
UTOTOBBIH KOHTPOJIb HApsAy ¢ yIeOHBIM MaTepHAIOM, KOTOPBIH pa3pabdaTeIBaics P NPOBEICHUH yIEOHBIX
3aaaTuil. CoepkaHue cCaMOCTOSATENTFHON paboTHI CTYIEHTa ONpeNeiIeTcs] yaeOHOH mporpaMMoin
JVCIUIUIMHBI, METOANYECKIMHU MaTepHaiaMy, 3alaHIAMH U YKa3aHWAMHE npenoaaBarens. CaMocTosTeIbHAS
pabota CTyIeHTOB
OCYIIECTBIISIETCS B ayJJUTOPHOM U BHEAYAUTOPHOH (opmax.

9K3aMEH IIpn moAroTOBKE K HK3aMeHY HEOOXOIMMO OTMPAThCS Ha OCBOCHHBIM MAaTEpHal, a TAK)KE HA HCTOYHUKH,
KOTOpBIE pa30upaich Ha Ta0OpaTOPHBIX 3aHATHISIX B TeUeHHE ceMecTpa. [lepen sk3aMeHOM HEOOX0ANMO
JOTOTHUTENBHO IPOpadoTaTh (POHETHUECKUN MaTepHall, N3y4CHHBIH Ha 3aHATHSX, IPOCTYIIATh
(oHeTHUecKue TeKCThl B TMHraoHHOM KabuHeTe. Oco00e BHUMAaHHE CIIENYET YACIUTh TEOPETHIECKUM
BOIIPOCaM, BEIHECEHHBIM Ha dK3aMmeH 1o [IpakTuyeckoil (poHeTHKE aHTIIMHCKOTO S3bIKA.

3aueT ¢ oneHkoi| [Ipr TOAroTOBKE K 3a4eTy ¢ OLCHKOW HEOOXOIMMO ONMPAThCsl HAa OCBOCHHBII MaTepHall, a TaKKe Ha
MCTOYHHKH, KOTOPBIE pa30Hpajnch Ha 1JaGOpAaTOPHBIX 3aHATHAX B TeUeHHE ceMecTpa. [lepen 3auéTom
HE00XOAMMO JOIOTHUTENEHO MPOopadoTaTh (POHETHICCKHI MaTepHal, H3yYCHHbII Ha 3aHATUSX, IPOCITYIIATh
(oHeTHUecKUe TEKCTHI B TMHraoHHOM KabuHeTe. Oco00e BHUMAHHE CIIENYET YACIUTh TEOPETHIECKUM
BOIIPOCAM, BEIHECEHHBIM Ha 3a4ET.

10. IlepeyeHb UH(POPMALIMOHHBIX TEXHOJIOTHI, MCNOJb3YyeMbIX NPU OCYLECTBJICHUH 00pa30BaTeIbHOIO NpoLecca
Mo JUCHUIIMHE (MOIYJII0), BKJIIOYas NMepedyeHb MPOrpaMMHOro odecrnedyeHusi M HHPOPMANMOHHBIX CIPABOYHBIX CHCTEM
(npu Heo0X0AMMOCTH)

[lepeuenb HMHGOPMAIIMOHHBIX TEXHOJOTHH, HCIIONB3YyEeMBIX IIPH OCYIIECTBICHUH 00pa30BaTeNbHOrO Tpolecca Mo
JUCLUIUIMHE (MOJIYJII0), BKJIIOYAs IepeveHb IIPOrpaMMHOro obecredeHuss U MH(OOPMALMOHHBIX CIIPABOYHBIX CHCTEM,
npencrasieH B [punoxxenun 3 k pabodeit mporpamMme JUCHUTUINHBL (MOIYJIA).

11. Onucanue MaTepuaIbHO-TEXHUYECKOI 0a3bl, HEOOXOIUMOIi /ISl OCylIeCTBIeHHs 00pa30BaTeILHOIO Mpolecca
10 AUCHHUIIMHE (MOIYJIIO)

MaTepI/IaJ'ILHO-TeXHI/I‘IGCKoe obecrnieueHne O6p330BaTe.HLHOFO mnponecca no AUCHUIIINHE (MOZ[yJ'IIO) BKJIIOYAET B ce0s
CJICAYIOMINE KOMIIOHCHTBI:

YueOHast ayauTOpHs JUIS IMPOBEIACHUS 3aHATHH JIEKIIMOHHOTO THIA, 3aHATUH CEeMMHApCKOTO THIA, TPYHIOBBIX U
WHIWBUIYAIbHBIX KOHCYJBTAMH, TEKYIEro KOHTPOJS W MPOMEKYTOYHOW arrectanuu - 423600, Pecrmybmmka Tarapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.98

Kommekr mebenu (mocamounbix Mect) 90 mr. Kommekt mebenu (MOcagoYHBIX MeCT) s IperoxaBaTens | ImT.
WntepaktuBHas TpuOyHa intel core i3 1 mt. MoruTop LG,22d 1 mT.

IIpoekrop Panasonic VX400 1 mr. Mynerumenunitaeiit sxpan 1 mt. Komorku 20w 6 mt. JJocka MenoBas Ha HOXKax |
mr. Beb-kamepa 1 mr. Beixon B HTEpHET, BHYTPHBY30BCKasi KOMITBIOTEPHAs CETh, IOCTYII B AJICKTPOHHYIO MH(OpMaMOHHO-
00pazoBaTeNbHYIO CpELy.

YueOHast ayauTOpws UIS TMPOBEACHUS 3aHATHH JIEKIIMOHHOTO THIIA, 3aHATHH CEMHUHApPCKOTO THIIA, TPYMIOBBIX H
WHAMBUIYaIbHBIX KOHCYJIBTALMM, TEKYyIIEro KOHTPOJIS M MPOMEXKyTOuHOW aTrrectammu - 423600, Pecry6mmka Tartapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.86

Kommiexkt mebenun (mocamounsix mect) 100 mr. Kommiext mebenm (ImocagodHBIX MECT) AJs IperojaBaTens | ImT.
MernoBas mocka HacteHHas 1 mrt. MHTepakTBHas TpubyHa intel core i3 1 mrt. MonuTop LG,22d 1 mr. Ilpoekrop Panasonic
VX400 1 mr. Kononku 20w 6 mr. Yeuwnurens 3000w, mukmep Xenyx1202, mukpodonst, [Toprperst 12 mT. Beb-kamepa.
Beixon B MHTepHET, BHYTPMBY30BCKas KOMITBIOTEPHAs! CETh, JOCTYI B 3JIEKTPOHHYIO WH(OPManMOHHO-00pa3oBaTEIbHYIO
cpeny. Habop yueOHO-HarIsIHBIX MOCOOMH: KOMIUIEKT ITPE3EHTAMH B 3JIEKTPOHHOM BapHaHTE 110 MPEIo1aBacMON AUCIUIUINHE
3-5 mr.

VYueOHast ayauTOpus Ul NMPOBEICHUS 3aHATHH CEMHUHApPCKOTO THUIIA, TPYHIIOBBIX M MHIMBUAYaJIbHBIX KOHCYJbTallUi,
TEKYIIETO KOHTPOJS W MPOMEXyTouHou arrtectanuu. (JIuaradonnas mabopartopusi) - 423600, Pecmybmuka Tarapcras,
r.Enabyra, yn. Kazanckas 89, ayn.100

Kommiexkt mebenmn (mocamounsix Mect) 20 mT. Kommimexkt mebenu (IOCagovHBIX MeCT) IS IperojaBaTens | ImiT.
Paboune mecTa 1si caMOCTOATEIHbHONU KOHTpomupyeMoi pabotel 20 mT. Beb-kamepa 1 mt. Komnberotepsr Intel Atom 2Gb 21



wt . Monuropsl Emachines 22d 21 mr. [locka nepensrkHast 1 mr. Berxon B IHTepHET, BHYTPUBY30BCKast KOMITBIOTEPHAs CETh,
JIOCTYI B OJJIEKTPOHHYIO HWH(OpManMoHHO-00pa3oBarenbHylo cpeny. HaOop ydeOHO-HArISAHBIX HOCOOMH: KOMIUIEKT
IIpe3eHTalUi B 2JIEKTPOHHOM BapHaHTe O MpenojaBaeMoil TUCIUIUIMHE 3-5 MIT.

Y4yeOHast aynuTOpHs U1 TPOBEACHWS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMHUHAPCKOTO THUIA, TPYNIOBBIX H
WHAWBUIYAIbHBIX KOHCYJBTALMH, TEKYIIEro KOHTPOJS M MPOMEKYTOUHOW arrectamuu - 423600, Pecry6mmka Tarapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.93

Kommext mebenu (mocamognsix Mect) 34 mt. Komriekt mebenn (1mocagoyHbIX MecT) Iyl mpenofasareis | mT. Jlocka
MenoBas HacTeHHas TpexcrBopuaras | mr. HoyrOyk ICL Pil55 1 mT. Be6-kamepa 1 mit. Berxon B IHTEpHET, BHYTPHUBY30BCKas
KOMIBIOTEPHAS CETh, JOCTYI B AJIEKTPOHHYIO HHPOPMALMOHHO-00pa3oBaTenbHy0 cpeny. Habop yueOHO-HArIIIHBIX TOCOOHIA:
KOMIUIEKT Mpe3eHTalHil B 2JIEKTPOHHOM BapHaHTe 10 NpernogaBaeMoi AUCIUILINHE 3-5 mIT.

VYueOHass ayquropus AJsl MPOBENCHUS 3aHATHH JIEKIMOHHOTO THIIA, 3aHATHH CEMHHApCKOTO THIIA, T'PYNIOBBIX M
WHIUBHUIYAJIbHBIX KOHCYJIBTAallMi, TEKYIIEro KOHTPOJS M NPOMEXyTo4yHoW arrectaumu - 423600, Pecryonmuka Tarapcran,
r.Ena0yra, yn. Kazanckas 89, ayn.906.

Kommiekr mebenu (mocamounbix mect) 22 mrt. Komrmiekt mebenu (MocaloyHbIX MECT) Ul IperojaBaress | IOT.
Hoyt6yk ICL Pil55 1 mr. Be6-kamepa 1 mr. MapkepHast nocka 1 mr. Beixon B HIHTepHeT, BHYTpUBY30BCKasi KOMIbIOTEpHAS
CeTh, JOCTYIl B AJIEKTPOHHYIO WH(POPMAIMOHHO-00pa30BaTeNbHYI0 cpexy. Habop ydeOHO-HATIAOHBIX MOCOOWH: KOMILICKT
MIpE3EHTALMM B 3JIEKTPOHHOM BapHaHTE IO NMPENOJaBaeMON TUCIUIUINHE 3-5 1WT.

Y4yeOHast aynuTOpHUs U TPOBEACHHS 3aHATUH JIEKIMOHHOTO THIA, 3aHATHH CEMHUHAPCKOTO THUIA, TPYIIOBBIX H
WHIWBUIYAIbHBIX KOHCYJBTALMH, TEKYIIET0 KOHTPOJS W MPOMEKYTOUHOW arrectanuu - 423600, Pecrmy6mmka Tarapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.97a.

Kommiekt mMebenu (mocamounsix Mect) 13 mr. Jocka menoBas mepensmwkHas 1 mr. Hoyroyk ICL Pil55 1 mr. Be6-
kamepa 1 mr. Beixog B VHTepHeT, BHYTpHBY30BCKas KOMIIBIOTEpPHAsi CEThb, JOCTYIl B JJIEKTPOHHYIO HH(OPMAIMOHHO-
oOpazoBarenbHy0 cpeay. Habop y4eOHO-HAIJISITHBIX ITOCOOMWIA: KOMIUIEKT Mpe3eHTAlMii B DJIEKTPOHHOM BapHaHTEe 10
IpernoiaBaeMoil TUCIUIUIHHE 3-5 MIT.

YyeOHass ayauTOpus U1 IMPOBEACHUS 3aHATHH JIEKIIMOHHOTO THIIA, 3aHATUN CEMHUHApCKOTo THIIA, TPYMIOBBIX U
WHIVBHIYAIbHBIX KOHCYJIBTAallMi, TEKYLIETO0 KOHTPOJS W MpOMexXyTouHoM artrectauuu - 423600, Pecnyonuka Tarapcran,
r.Enabyra, yn. Kazanckas 89, ayn.976

Kommekt mebenu (mocamounsix Mect) 15 mr. Kommuiekt mebenu (ocagodHsIx MecT) A1 npenogaBarens | mt. Jlocka
MenoBas TpexcrBopuatas | mT.HoyrOyk ICL Pil55 1 mr.Be6-kamepa 1 mr. Beixom B HHTepHET, BHYTpHUBY30BCKas
KOMITBIOTEPHAS CETh, IOCTYII B IEKTPOHHYIO HH(POPMAIIMOHHO-00pa30BaTEIbHYIO CPENy.

Y4yeOHast aynuTOpHs Uil TPOBEACHMS 3aHATHH JEKIMOHHOTO THIA, 3aHATHH CEMHHApPCKOTO THIA, TPYNIOBBIX H
WHAWBUIYANIbHBIX KOHCYJBTAMH, TEKYIIEr0 KOHTPOIS W MPOMEKYTOUHOW atrectanuu - 423600, Pecrmybmmka Tarapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.91

Kommnext mebenu (mocamounsix mect) 30 mr. Kommiext mebenu (IOCafoOYHBIX MeECT) Ul IpenojaBareis | IuT.
Menogast pocka 1 wr. Crenast 2 mr. Hacrennsie noprperst 5 mwt. HoyrOyk ICL Pil55 1 wr. Be6-kamepa 1 mir. Beixon B
WHTepHeT, BHYTPHUBY30BCKass KOMIBIOTEPHAs CETh, JOCTYI B AIEKTPOHHYIO MH(OPMAIIMOHHO-00pa3oBaTebHylo cpeay. Habop
y4eOHO-HATIIAHBIX IIOCOOMI: KOMIUIEKT MPE3eHTAIMH B 2JIEKTPOHHOM BapHAaHTE I10 MPENoAaBaeMoN AUCIUIINHE 3-5 mIT.

YueOHast ayauTOpus JUId IMPOBEICHUS 3aHATHH JIGKIIMOHHOTO THIA, 3aHATHH CEMHMHAapCKOrO THIA, TPYIIOBBIX U
WHIBHUIYAJIbHBIX KOHCYJIBTALMH, TEKYIIEro KOHTPOJS W IMPOMEXKYTOYHOH aTTeCTAllMH, NMOMENICHUE AJsl CaMOCTOSTEIbHON
pabotsl - 423600, Pecryonmka Tatapcran, r.Ena0yra, yn. Kasanckas 89, ayn.34

Kommrekr mebenu (mocamounsix Mect) 24 mT. Kommiekt mebenu (MOCagoYHBIX MECT) JJIs MperoxaBaTens | ImiT.
Kommnerorepsr Intel Core 15-3330 14 wt. Monutopsr Acer, 22d 14 mr. MaTepaktuBHei auciuieir TeachTouch co BcTpoeHHBIM
MK 1 mr. Aucrureit Sharp 1 mr. HoyrOyk Lenovo 1 mt. MukpodorHas u akycTudeckas cucrema Yamaha. [lepeaBrkHas mocka
menoBass | mr. Cromel 5 mT. Beixon B MHTepHET, BHYTPHBY30BCKas KOMIIBIOTEpPHAs CETh, JOCTYNl B AJIEKTPOHHYIO
nHpopmanmoHHo-00pa3oBarenbHyl0 cpeay. Habop y4ueOHO-HArIISAHBIX MOCOOMI: KOMIUIEKT INPE3EHTALUH B 3JEKTPOHHOM
BapHaHTe I10 MPEIo1aBaeMOi TUCIMIUIMHE 3-5 MIT.

YueOHast ayauTOpHs JUId IMPOBEACHUS 3aHATHH JIEKIIMOHHOTO THIIA, 3aHATHH CEMHUHApCKOTO THIIA, TPYMIOBBIX H
WHAWBUIYANbHBIX KOHCYJBTALMI, TEKYIIEro KOHTPOJS M MPOMEXKYyTOYHOW arrectanuu - 423600, Pecry6mmka Tartapcraw,
r.Enabyra, yn. Kazaunckas 89, ayn.96

Kommiekt mebenu (mocamounpix Mect) 40 mT. KommimekT mebenu (MOCagoOYHBIX MeECT) JUIs MperojaBaTens | IiT.
IMpoexrop 1 m. Ioprpersr 12 wt. Crenap! anrnuiickue 2 mrt. Menosast gocka Ha Hoxkax 1 mT. HoyrOyk ICL Pil155 1 mr.
Be6-xamepa 1 mT. Beixon B MHTepHeT. BHYTpUBY30BCcKass KoMIbloTepHas ceTh. JlOCTyN B 3JIEKTPOHHYIO MH(OPMAIOHHO-
oOpazoBarenbHyto cpeny. Habop y4eOHO-HArsITHBIX IOCOOMI: KOMIUIGKT MpEe3eHTAalMid B JJICKTPOHHOM BapHaHTe I10
npenojaBaeMon AUCIMILIUHE 3-5 1IT.

VYuyeOHast aynuTOpHs Uil TPOBEACHMS 3aHATHI JIEKIIMOHHOTO THIA, 3aHATHH CEMHUHApCKOTO THUIIA, TPYIIOBBIX H
WHAMBUIYAIbHBIX KOHCYJIBTALMM, TEKYyIIEro KOHTPOJS M MPOMEXKYyTOUHOW arrectanuu - 423600, Pecry6mmka Tartapcraw,
r.Enabyra, yn. Kazanckas 89, ayn.90a.

Kommnexr mebenu (mocaaounsix mect) 24 mr. KomruiekT mebenn (MOCagodyHBIX MECT) Ui MpermojaBaTesis 1 ImT.
Hoyt0ykx ICL Pil55 1 mr. BeG-xkamepa 1 mr. Brixox B MHTepHeT, BHYTPHBY30BCKas KOMITBIOTEpHAsl CE€Th, JOCTYI B
AJIEKTPOHHYI0 WH(POPMAIMOHHO-00pa30BaTenbHyl0 cpeny. Habop ydeOHO-HATIsSIHBIX MOCOOHM: KOMIUICKT Mpe3eHTAluid B
AJIEKTPOHHOM BapHaHTE IO MPENOJaBAEMOW TUCITUIUTAHE 3-5 IIT.

YuyeOHast aynuTOpHs Uil TPOBEACHMS 3aHATHH JIEKIMOHHOTO THIIA, 3aHATHH CEMHUHApPCKOTO THIIA, TPYNIOBBIX H
WHIVBHUIYAIBHBIX KOHCYJIBTallMi, TEKYIIETO KOHTPOJS M INPOMEXyTouHOoH arrectamuu - 423600, Pecriyonmuka Tarapcrawn,



r.Ena0yra, yn. Kazanckas 89, ayn.92.

Kommiekr mebenu (mocamounbix Mect) 20 mT. KommmekT mebenu (MOCagovHBIX MECT) JUis MperojaBaTenis | IiT.
Menogast nocka nepeasmxnas 1 . [Tnakarer. Tym6a 1 mr. Crexnsuansie mkads! 10 mr. Beepa kuraiickue 2 wt. Hoyroyk ICL
Pil55 1 mr. Beb-kamepa 1 mr. Beixox B VHTepHET, BHYTPHBY30BCKas KOMIBIOTEpHAs CETh, JOCTYH B AIIEKTPOHHYIO
nHPOpPMaNOHHO-00pa3oBaTeNlbHy0 cpeny. Habop yueOHO-HATIIAOHBIX ITOCOOWIA: KOMIDIEKT NpEe3eHTAlNi B SJICKTPOHHOM
BapHUaHTE 110 MPENOJaBaeMOIl TUCIUIUIMHE 3-5 IIT.

12. CpencrBa aganTanMy NPeNoJaBAHUS JAMCHUIUIMHBI K MOTPEOHOCTAM 00y4YalolIMXCsl HHBAJMIOB M JIHMI €
OrpaHHYeHHbIMH BO3MOKHOCTSIMH 310POBbS

HpI/I HeO6XO,HI/IMOCTI/I B OGpa?,OBaTeJ'ILHOM nponecce MpUuMEHATCA CICAYIOINUE METOABI U TEXHOJIOTUH, 06J1erqa}01111/1e
BOCIIPpUATHUC I/IH(i)OpMaIII/II/I OGy‘IaIOHII/IMI/ICﬂ HUHBaJIWJAaMH 1 JIMIIaAMU C OTPaHUYCHHBIMU BO3MOKHOCTAMU 300POBbS:

- CO3ZIaHHE TeKCTOBOW BEPCHH JIIOOOT0 HETEKCTOBOI'O KOHTEHTA ISl €r0 BO3MOXKHOTO MPeoOpa30BaHus B aJIbTCPHATHBHBIC
(opMBI, yTOOHBIC IS pa3IHMYHBIX MTOJIH30BATEINCH;

- CO31aHHUC KOHTCHTA, KOTOprﬁ MOXHO TMPEACTAaBUTL B PAa3jIMYHBIX BUOAX 0e3 NOoTEpU HaHHBIX WU CTPYKTYPBHI,
npeayCcCMOTPETh BO3MOKHOCTD MaCIlITa6I/IpOBaHI/IH TCKCTa U 1/1306pa>1<eH1/1171 0e3 NOTEPU Ka4YeCTBA, MPEAYCMOTPETH AOCTYIIHOCTDH
YHpaBJICHUA KOHTCHTOM C KJIABUATYPBI;

- CO3J]aHMe BO3MOXKHOCTEH JUIsi 00y4arolIuxcs BOCIPHHUAMATH OJHY M Ty K€ MH()OPMALMIO W3 pPa3sHbIX MCTOYHHKOB -
HarpuMep, Tak, YTOOBI JIMIA C HApYHICHUSIMH CIIyXa MOIy4ain HHHOPMALMIO BU3yaTbHO, C HAPYLIICHUSIMU 3PEHHS - ayJHAIbHO;

- TIPUMEHEHHE MIPOTPAMMHBIX CPEJCTB, 00ECIEUNBAIOIINX BO3MOXXHOCTh OCBOCHHMSI HABBIKOB M yMEHHUH, (opMHUpyeMbIX
JUCLUITIMHON, 32 CUET alIbTEPHATHBHBIX CIIOCOOO0B, B TOM YHCIIC BUPTYaIbHBIX JTA00PAaTOPHUil M CUMYISIIMOHHBIX TEXHOJIOTHIL;

- IPUMEHEHHE AMCTAHIMOHHBIX 00pa30BaTEIbHBIX TEXHOJOIMU Ul Mepeiadyd MHPOPMAlWH, OpPraHu3aluy Pa3iInyHbIX
(OpM MHTEPAKTUBHOM KOHTAKTHOH pabOTHI 00YYaloIIerocs C MpernojaBaTesieM, B TOM Ynciie BEOMHAPOB, KOTOPBIE MOTYT OBITH
HCTIONB30BaHBbl JJI IPOBEICHNS BUPTYalIbHBIX JIEKIUHA C BO3MOXKHOCTBIO B3aMMOJAEHCTBHS BCEX YYACTHHKOB AUCTAHLIIMOHHOTO
00yd4eHus, MTPOBEJICHNS CEMUHAPOB, BBICTYIUICHUS C JOKJIAJaMHM M 3aIIWUTHl BBIIIOJHEHHBIX PabOT, MPOBEJCHUS TPEHUHIOB,
OpraHMU3aINH KOJUICKTUBHON paboThI;

- IPUMCHEHHUE JMCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOJOTUH IS OpraHu3aiud (GOpM TEKYIIErO W MPOMEKYTOYHOTO
KOHTpOJI;

- YBEJIMYEHHUE MPOJOHKUTEIHHOCTH Caul OO0Y4YaIOUTUMCS WHBAJIUAOM WUJIHM JIMIIOM C OTPAaHWYCHHBIMU BO3MOXHOCTSMU
3I0POBbsI (HOPM MPOMEKYTOUHOI aTTECTAIMH IO OTHOIICHHIO K YCTAHOBJICHHOM MPOIOJIKUTEIBHOCTU MX CIAYH:

- IPOJOJDKUTETHHOCTH CAaYH 3a4€Ta WK 3K3aMEHa, POBOIUMOTO B IUCEMEHHOH (opme, - He Oonee yem Ha 90 MUHYT;

- MPOJOJDKUTEIBHOCTH TTOATOTOBKH 00YUArOIIErocs K OTBETY Ha 3a4éTe WM 3K3aMEHe, MPOBOJAUMOM B YCTHOM (opme, -
He Oosee yeM Ha 20 MUHYT;

- MPOJIOJDKUTENBHOCTH BBICTYTUIEHHUS 00YYaroIerocs MpH 3aliuTe KypcoBOl paboThl - He Oojiee yeM Ha 15 MUHYT.

IIporpamma coctaBnera B cootBercTBUH ¢ TpeboBanusMu ®I'OC BO u y4ueOHBIM mraHOM 10 HampasieHuto 45.03.02
"JlmarBHucTHKA" U podmiro moarotoBku "IlepeBos u mepeBooBeicHIE (AHIIIMHACKUI S3bIK, HEMEITKUH S3BIK)".
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1. COOTBETCTBUE KOMIIETEHIIMI INTAHUPYEMBIM PE3YJIPTATAM OBYUYEHM S

Koa m HammeHoBaHMe
KOMIIETCHIIMHA

HNHAUKATOPBI 10CTHKEHHUS
KOMIIeTeHIM JI JaHHOH
JUCHHILTHHBI

OneHo4HbIe cpeacrBa

OIIK-1 - Criocoben
MPUMEHSTh CUCTEMY
JIMHTBUCTHYECKUX
3HaHUI 00 OCHOBHBIX
(hOHETHYCCKUX,
JIEKCHYIECKUX,
rpaMMaTHYECKUX,
CJII0BOOOpa30BATEIIBHBI
X SIBJICHUSX,
optorpaduu u
MYHKTYaIHH, O
3aKOHOMEPHOCTSIX
(bYHKIIMOHUPOBAHUS
H3y4aeMOoro
HHOCTPAHHOTO SI3bIKa,
ero (pyHKIIHOHATBHBIX
Pa3HOBUAHOCTAX

OIIK 1.1. 3HaTe OCHOBHBIE
TIPUHIATIBI CTPOCHHSA
SI3BIKOBOM  CHCTEMBI  KakK
COBOKYITHOCTH
B3aUMOCBSI3aHHBIX u
B3aUMOOOYCIIOBIEHHBIX
eIUHNL, TPEACTABIISIOIINX
co0Oil  eaMHOE  LIENOE;
OCHOBHBIE KaTeropuu
(OHETHKH, JIEKCHKOJIOTHH,
rpammaruky, opdorpadun u
ITyHKTYalny;
3aKOHOMEPHOCTH 3BOJIOLNH
B obOmactu  (OHETHKH,
rpaMMaTHKd M CJIOBAPHOTO
COCTaBa, a TAKKE OCHOBHBIC
TEHJICHIIUK Pa3BUTHS S3bIKa
Ha COBPEMEHHOM JTare
OIIK 1.2. Ymets
UACHTH(HUINPOBATH
OCHOBHBIE SIBTICHUS
(onetukwy, rpaMMAaTHKH,
JMeKCUKH, opdorpadum u
IMYHKTYallld —~ HM3y4aeMoro
s3bIKa, HaOMIOJaeMble B
YCTHBIX M HHChMEHHBIX
TEKCTax

OIIK 1.3. Brnanets
HaBBIKAMH
JIMHTBUCTHYECKOTO aHaJn3a
TEKCTOB c TTO3HIINH
(hOHETHYECKHUX,
JIEKCHYECKHX,
rpaMMaTHYEeCKUX SIBIICHUH,
HaOII0J]aeMBIX B YCTHBIX H
MTUCBMEHHBIX TEKCTax
pa3IUYHON CTHUIMCTUYECKOMN
OpHEHTALUH

Tekyluii KOHTPOJIb: TECTUPOBAHUE, YCTHBIN OIPOC

Tema 1. KoppekTuBHBIN Kypc

Tewma 2. [IpaBuna ureHus. THTOHANUS pa3IMYHBIX BUIOB
NpeIIOKEHNUN

Tewma 3. Intonation Patterns I-II.

Tewma 4. Intonation Patterns III-V.

Tewma 5. Intonation Patterns VI-VII

Tema 6. KOMIIOHEHTBI aHIJI. UHTOHAIMU. MeJIoInKa pedH.
Intonation pattern IX. (Low Pre-Head) + High Fall (+ Tail).
Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail).
Intonation Pattern X.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail).
Intonation Pattern XI.

Tema 9. Compound Tunes. Fall+Rise.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head)
(+ High Head +) High Rise (+Tail). Intonation Pattern XII.
Tema 11. High Pre-Head. Revision of Tunes.
ITpomexxyTouHast aTTeCTaIlHs: 3a4eT, 3a4€T C OI[CHKOM

2. Kpurepun ouennBanus ¢c(popMHPOBAHHOCTH KOMIIETCHIU I

Kommne 3aureHo He 3auteno
TeHLHSA Bobicoknii ypoBeHb Cpennmii ypoBeHb Huskmii ypoBens Hwu:xe moporosoro yposHst
(OTJIMYHO) (xopo1o) (YAOBJ1€TBOPUTEIbHO) (Hey10BJ1€TBOPUTEJILHO)
(86-100 6a1;10B) (71-85 6a.1710B) (56-70 6a1710B) (0-55 6as1s10B)

OIIK-1 | 3HaeT OCHOBHEIE 3HaeT NPUHIUIIBI 3HaeT 6a30BBIE He 3HaeT ocHOBHBIE
MPUHIUIIEI CTPOEHUS CTPOEHUS SI3bIKOBOU MPHUHIUIIEI CTPOEHHS MPUHIUIIEI CTPOEHUS
SI3BIKOBOM CHCTEMBI CUCTEMBI SI3BIKOBOM CHCTEMBI SI3BIKOBOI CHCTEMBI
KaK COBOKyHHOCTI/I KaK COBOKyHHOCTI/I JJIsL pemeHI/m KaK COBOKyHHOCTI/I
B3aNUMOCBSI3aHHBIX U B3aUMOCBA3AHHbBIX HpO(i)CCCI/IOHaHBHBIX B3aNUMOCBSI3aHHBIX U
B3aHMOOOYCIIOBIICHHBIX € | €IAMHUI]; OCHOBHBIC 3a1a4 B3aHMOOOYCIIOBIICHHBIX SIH
JUHUIL, PEICTABISIONINX | KaTeropuu HUII, TIPEACTABIISFOIIUX
co00ii enuHOE 1ENI0€E; dhoneTukwy, co0oii equHOE 1IENI0E;
OCHOBHBIE KaTeropuu JIGKCUKOJIOTHH, OCHOBHBIE KaTeropuu




(hOHETHKH, JICKCHKOJIOTHH,
rpaMMaTHKH,
optorpadun u
MYHKTYallny;
3aKOHOMEPHOCTH
JBOJIIOLIMH B 00J1aCTH
(OHETHKH, TPAMMATHKHU U
CJIOBApHOTO COCTaBa, a
TaKXe OCHOBHEIE
TEH/ICHIIUN DPa3BUTHUS
sI3bIKA HA COBPEMCHHOM
JrTamne

rpaMMaTHKH,
opdorpadum n
MYHKTYaluH;
3aKOHOMEPHOCTH
DBOJIIOIAN B 00J1aCTH
(honeTukwy,
rpaMMaTHKU 1
CJIOBapHOTO COCTaBa

(hOHETHKH, JTIEKCUKOJIOTUH,
rpaMMaTuku, opdorpaduu u
MYHKTYaIluy;
3aKOHOMEPHOCTH IBOJIOLIUH
B oOacT (hOHETHKH,
rpaMMaTHKU M CIIOBAPHOTO
COCTaBa, a TAKXKE OCHOBHBIC
TEHJCHLUH Pa3BUTHUS S3bIKa
Ha COBPEMEHHOM JTarie

YmeeT naeHTHUINpPOBAT
b  OCHOBHBIC  SIBJICHUS
(OHETHKH, TpaMMAaTHKH,
JeKCUKH, opdorpadmm u
MYHKTYallHd M3y4aeMoro
S3bIKa, HaOMOmacMble B
VCTHBIX W MHCHBMEHHBIX
TEKCTax

YmeeT uaeHTHOUIUD
0BaTh OCHOBHBIE
SIBIICHHUS (DOHETHKH,
rpaMMaTHKH,
JIEKCHIKH,
opdorpaduu u
NYHKTyallnd H3ydae
MOTO S3BIKa

YMeeT uaeHTHUIIpo
BaTh 0A30BbIC SBICHUSA
(doHeTHKH,

TpaMMAaTHKH, JICKCUKH,

optporpadpun m3ydaem
Oro sI3bIKa

He ymeer
UICHTU(HULINPOBATH
OCHOBHBIC SBICHUS
(hOHETHKH, TPaMMAaTHKH,
JIEKCUKH, oporpaduu u
MYHKTYallud H3y94aeMoro
S3bIKa, HAOII01aeMble B
YCTHBIX U TUCEMEHHBIX
TEKCTaxX

Bnaneer HaBbIKaMu

JIMHTBUCTHYECKOTO
aHamu3a  TEKCTOB c
MO3UIHMHA  (POHETHUECKHUX,
JIEKCUYECKUX,
IPaMMAaTHYCCKHX

SIBJIEHMH, HA0JII0JaeMBIX B
YCTHBIX W THCHEMEHHBIX

Bnaneer HaBBIKamMu
JIMHTBUCTHYECKOTO
aHaJIM3a TEKCTOB C
MO3UILIUH
(hoHeTHUECKHUX,
JIEKCUYECKHX,
rpaMMaTHYECKUX
SIBJICHUH

Bnaneer 6a30BEIMH
HaBBIKAMHU
JIMHI'BUCTUYCCKOT'O
aHaln3a TEKCTOB

He Bnageer

HaBbBIKAMH
JIMHI'BUCTUYCCKOI'O aHaJIn3a
TEKCTOB C MO3UITUK
(hOHETHUYECKHUX,
JIEKCUYECKHX,
rpaMMaTUYECKUX SIBJICHUH,
HaOJIOTaeMBIX B YCTHBIX U

TEKCTaX Pa3IMIHOM MMMCBMEHHBIX TEKCTAX
CTHIINCTHYCCKOM Pa3IUYHON CTUIIMCTHYECKOM
OpHCHTAINH OpHCHTAINH

3. PacnipenieneHue OleHOK 3a (JOPMBI TEKYILIETO KOHTPOIS U IPOMEKYTOUHYIO aTTECTALUIO

Pacnpenencuue 0amioB 3a (OpMBI TEKYIIIEro KOHTpOJIs B 1-4 cemecTpax:

2 cemecTp:

yctHsIi omnpoc (OIIK-1) — 45
tectupoBanue (OIIK-1) -5
Hroro: 50 6amnos

3 cemectp:

yerasi omnpoc (OITK-1) — 45
tectupoBanue (OIIK-1) — 5
HUroro: 50 6amios

2 cemecTp

HpOME)KyTO‘lHaﬂ aTTeCTalus — DK3aMCH.

IIpomexxyTouHast aTrTecTanysl 10 JAHHOW AWCIMIUIMHE IPOBOAMTCS B (opMe 3K3aMeHa. DK3aMEeH MPOXOTUT IO
ouneram.

[IpenoaBaTens, MPUHUMAIOIINN SK3aMEH 00€CIeUunBaeT clyJaifHoe pacupeaecHne BapHaHTOB SK3aMEHAI[OHHBIX
(3aueTHBIX) 3a/laHUH MEXJy OOyJaloMIMMHUCS C TIOMOIIbI0 OWIETOB W/MIM C IPUMEHEHNEM KOMITBIOTEPHBIX TEXHOJOTHI;
BIIpaBe 3aJjaBaTh 00y4aoOMIeMyCsl JONOIHUTEIbHBIC BOIPOCH M J1aBaTh JIONOJHHUTENbHbIEC 33/1aHHsI TIOMUMO T€X, KOTOPbIE
yKa3aHbl B OHJIETE.

DK3aMEeHAIMOHHBIN OWIJIET COCTOUT U3 IBYX BOIIPOCOB.
HWroro 3a sx3amen — 50 6ayios.
OOmiee KOIMYECTBO OAIOB MO JAMCLMIUIMHE 332 TEKYIIMH KOHTPOJIb W MPOMEXYTOUYHYIO arrecranuio: 50+50=100
Oanos.
CooTBeTcTBHE OANIIOB M OIICHOK:
Juis 3k3amena:
86-100 — oTim4HO
71-85 - xopoio
56-70 - yIOBIETBOPUTEIHLHO
0-55 — HEeyIOBIETBOPUTEIBHO



3 cemecTp
IIpoMe:kyTOUHasI aTTECTAIUS — 32a4ET C OIICHKOM
IIpomexyTodHas aTTecTalys MO JaHHON IUCHUIUIMHE MPOBOIUTCSA B (hopMe 3adeTa ¢ OIEHKON. 3adeT ¢ OIEeHKON
MIPOXOMUT 10 OMITeTaM.

[IperonaBaTens, NPUHUMAIONIMKA 3a4eT C OICHKOH oOecmeymBaeT CIy4aifHOE paclpe/eleHHe BapHaHTOB
9K3aMEHAIIMOHHBIX (3aYeTHBIX) 3aJaHUi MEXOy OOyJalomUMUCS C TIOMONIbI0 OWIETOB W/WIM C TPHUMEHCHHEM
KOMIBIOTEPHBIX TEXHOJOTHIA; BIPaBE 3a7aBaTh OOYYAIONMIEMYCS JOMOJHUTEIbHBIC BOMPOCHI M ABaTh IOMOJHHUTEIHHBIC
3aJlaHust TOMUMO TeX, KOTOPBIC YKa3aHbl B OHJICTE.
3aueTHEBIH OUIIET COCTOUT 3 JIBYX BOMPOCOB.

Hroro 3a 3a4et ¢ oneHkoi — 50 6amios.
OO1iee KOJIMYECTBO OAIOB MO JMCIMIUIMHE 33 TEKYIIMH KOHTPOJIb W NPOMEXYTOUYHYIO arrecranuio: 50+50=100
0aJuIoB.
CooTBeTCTBHE 0AIIIIOB U OLIEHOK:
Jlnst 3a4yeTa ¢ OLIEHKONM:
86-100 — 3auteHo (OTJINIHO)
71-85 - 3aureHo (xopormio)
56-70 - 3aureHO (YHZOBIETBOPUTEIHHO)
0-55 — He 3auTeHO (HEYIOBIETBOPUTEIIHHO)

4. OueHoYHbIe CPeACTBA, NOPSIA0K UX MPUMEHEHNUS U KPUTEPUH OLlEHUBAHUS

4.1. OueHoYHBIE CPeICTBA TEKYLIEro KOHTPOJIsS

4.1.1.YcTHblii onipoc

4.1.1.1. Ilopsiaox npoBeJeHHs.

YCTHBI OIpOC TMPOBOMUTCA HAa MPAKTHUECKUX 3aHATHAX. OOydarommecss BBICTYIAIOT C JOKIaJaMH, COOOIICHHSIMH,
JIOTIONIHEHUSAIMHY, YYacTBYIOT B JUCKYCCHM, OTBEYAlOT Ha BONpOCH mpemnonaBarens. OLEHUBAETCs YpPOBEHb JOMAalllHEH
MOJTOTOBKH II0 TeMe, CIOCOOHOCTh CHCTEMHO M JIOTHYHO H3JIaraTh MaTepHall, aHAIN3UPOBaTh, (HOpPMyTHUpOBATH
COOCTBEHHYIO MTO3UIINIO, OTBEYATh HA JOMOJHHUTEIHEHBIEC BOIIPOCHL.

4.1.1.2. Kpurepuu oueHUBaAHUS

baanabl B uaTepBaje 37-40 oT MAKCHMAJIbHBIX CTABATCS, €CJIH 00YYAIOIIHIACS :

B oTBeTe KauecTBEHHO PacKpHITO cojep:kaHue TeMbl. OTBET XOPOIIO CTPYKTypupoBaH. IIpekpacHO 0CBOGH MOHATHIHBIN
anmapart. [IpoJeMOHCTpUpOBaH BHICOKHI YPOBEHb IIOHMMaHUsl MaTepuana. [IpeBocxonHoe ymeHne GopMynupoBaTh CBOU
MBICTIH, 00CYXKIaTh TUCKYCCHOHHBIE MTOJIOKEHHS.

Baausbl B unTepBaJe 32-36 0T MAKCUMAJIBLHBIX CTABUTCS, €CJIH 00yYalomuiics:

OCHOBHBIE BOMPOCHI TeMBI PAacKphIThl. CTpPyKTypa OTBETa B ILEJIOM aJeKBaTHa TeMe. XOpPOIIO OCBOCH MOHATHITHBIHN
anmapat. IIpogeMoHCTpHUPOBaH XOpPOIIMI ypOBEHb MOHMMAaHHWA MaTepuana. Xopollee yMeHHe (HOpMyIHpOBATH CBOU
MBICTIH, O0CYKIIaTh TUCKYCCHOHHBIE ITOJIOKEHHS.

Banasl B unTepBajie 28-31 oT MaKCUMAIbHBIX CTABUTCH, €CJIU 00y4aOIIHICS:

Tema dactmuHO packpeita. OTBeT cnmabo CTpyKTypupoBaH. [lOHATHHHBIA ammapaT OCBOeH dacTH4YHO. [loHMMaHwme
OTJIENFHBIX MTOJIOKCHUN M3 MaTepualia Imo TeMe. Y IOBIETBOPUTEIBHOE YMEHUE (POPMYITHUPOBATH CBOM MEICITH, 00CYXKIaTh
JUCKYCCHUOHHBIE MOJIOKEHUS.

baanael B uaTepBajie 0-27 0T MAKCHMAJbHBIX CTABHTCS, €CJIU 00yYAIOIIHIiCsI:

Tema He packpbiTa. [loHSATHITHBINA anmapaT OCBOEH HEyJOBJIETBOpUTENbHO. [loHMMaHKe MaTepuana pparMeHTapHOE HIIH
orcyrcTByeT. Heymenue (hopMyJMpoBaTh CBOU MBICIIH, 00CYXIaTh JUCKYCCHOHHBIE TIOJIOKEHUSI.
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Bajubl B unTepBaJe 42-45 0T MAKCUMAJILHBIX CTABATCS, €CJIU 00yJarommiics:

B oTBeTe KauecTBEHHO PACKpPHITO cojepykaHue TeMbl. OTBET XOpOIIO CTPYKTYpHpoBaH. IIpekpacHO OCBOEH MOHSITHHHBIN
ammapart. [IpoleMOHCTpUPOBAaH BEICOKHH YPOBSHb IOHMMAaHHUS MaTepuana. IIpeBocxoqHoe yMeHHe (GOpMYIHPOBATH CBOU
MBICTIH, 00CYKIIaTh TUCKYCCHOHHBIE ITOJIOKEHHUS.

Baaasbl B unTepBae 38-41 oT MakCcUMAaJILHBIX CTABUTCS, €CJIM 00yUalomiics:

OcHOBHBIE BONPOCHI T€MBI packpbIThl. CTpyKTypa OTBETa B LEJIOM aJleKBaTHA TeMme. XOpOIIO OCBOEH MOHSTUHHBIN
anmapat. [TpogeMOHCTpHPOBaH XOpPOINWI ypPOBEHb MOHMMAHHS MaTephaia. Xopoliee yMeHHe (OpMYyITHUpOBATH CBOU
MBICTIH, 00CYKIIaTh TUCKYCCHOHHBIE ITOJIOKEHHUS.

Baaubl B unTepBaJe 34-37 0T MAKCUMAJILHBIX CTABUTCS, €CJIU 00yUalommics:

Tema yactuuHO packpbiTa. OTBeT cnabo cTpykTypupoBaH. [IOHATHITHBIN ammapar OCBOS€H YacTHYHO. [loHmManwme
OTJIEJIFHBIX TTOJIOKEHUH M3 MaTepualia 1o TeMe. Y IOBIETBOPHUTEIbHOE YMEHHE (HOPMYIUPOBATH CBOM MBICITH, O0CYXAaTh
JIVICKYCCHOHHBIE ITOJIOKCHHS.

Baaubl B unTepBaJe 0-33 0T MAaKCUMAJIbHBIX CTABUTCS, €CJIM 00yYAIOIIUiics:

Tema He packpbita. [IoHATHITHBIA anmapaT OCBOSH HEY/IOBJIETBOPHTENBHO. [loHMMaHue MaTepuana (gparMeHTapHOE WIIH
otcyrcTByeT. HeymeHue GpopMymmpoBaTh CBOM MBICIH, 00CYXIATh JUCKYCCHOHHBIC ITOJIOKCHHS.

4.1.1.3. Conepxanue OLCHOYHOI0 CPEACTBA
DopMyIUPOBKYU 33JaHUIl ¢ pacHpeeeHueM TeM M0 CEMECTpaM
2 cemecTp



Tema 1. KoppeKkTHBHBII Kypc
1. Onumwure U gaiiTe XapaKTEPUCTHKY YCTPOMCTBA U pabOTHI Ap TUKYJISIIIHOHHOTO arapara.
B uéM ocHOBHOE OT/IMUME aKTUBHBIX OPTaHOB PEYU OT MACCHUBHBIX?
Kak oTnmuaeTcs apTHKYIISIHS TIACHBIX U COTIIACHBIX 3BYKOB.
HazoBuTe THITH KA ¥ TUIHI SIEPHBIX TOHOB.
B uém mpakTuveckas 3HaAYMMOCTh HHTOHAITMOHHON Pa3METKH TEKCTa M MHTOHUPOBAHUS?
OnuimTe OCHOBHBIC MPUHITUITEI KJIACCH(DUKAIINU COTIACHBIX.
OmnwuiTe OCHOBHBIE MPHUHITUITHI KITACCH(PUKAIINN TIACHBIX.
B uém oTimuue B apTUKYJISAINH 3BYKOB B aHTJIUIICKOM M PYCCKOM SI3bIKaX.
9. B uém ommume Gppa3oBOro, CHHTAKCHYCCKOTO U JIOTHYECKOTO yIapCHUSL.
10. OOBSICHUTE NOHATUE ACCUMUJISALINN B aHTJTUHCKOM SI3BIKE.
11. OOBsCHHUTE MOHATHE PEAYKIIUHN B AHTIHICKOM SI3BIKE.
12. KaxoBbl mpaBuiia CIOTOACIICHUS B aHTJIUIICKOM SI3BIKE.
13. KakoBbI IPUHIXIIB YTEHUS TTIACHBIX B HEYAAPHBIX CIIOTaX.
Tewma 2. [IpaBuinia ureHus. IHTOHAIMS pa3IU4HbIX BUJOB NPEUIOKEHUN
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1. Yem xapakTepu3yeTcsl YTCHHE TTACHHIXOYKB B 4-X THIIaX CJIOTOB?

2. YeM oTiin4aroTCs ciadbie U CHIbHBIC (POPMBI CIIOB?

3. KaknHTOHAMOHHO OTJIMYAIOTCS OOpalieHue B opHUUIUaIbHON cdepe oOuieHuss U Heo(HINATBHOM, APYKECTBEHHOH; B
Hayasle, KOHLE U CepeUHe MPEATIOKESHUA?

4. Kak MTHTOHAITMOHHO OTJIMYAETCSIUCTIONH30BAHUE 0OCTOSATEIHCTBEHHON TPYMIIBI B HAYAJIE U KOHIIE MPEATOKEHUS?
5. O0BsCHUTEPABUIAYTCHUABCIICAYIONIMXCIIOBaX: lazy, girl, cube, spare, phone, more, glove, cod, sold, fat,
where, moment, germ, page, first.

6. Kax oopmirsiercst mepednciieHne B NpeaaokeHH! c(POHETHIECKOH TOUKH 3peHHs?

7. Yto Takoe mgurpad?

8. Jlaiite xapakTepucTUKy TpEéM THIIaMAUTpadoB?

9. UeM oTiIMYaeTCs YTEHHUE IITACHBIX B KAXKJIOM U3 TPEX Tpymm aurpados?

10. [IpuBeauTEeIPUMEpPHI UCKIIOYCHIHA U3 IPaBUII YTCHUS TUTPAQOB.

Tewma 3. Intonation Patterns I-11.

. B uém kommyHukaTnBHOE 3HaueHuelntonationPattern I B criennansHbIX Bonmpocax?

. B uém kommyHukaTnBHOe 3HaueHue IntonationPattern I B yTBepAMTENbHBIX MPEIJIOKESHUSIX?

. B uém kommyHuKaTHBHOE 3HaueHue IntonationPattern | B BocKIMIATEIbHBIX MPEATIOKEHHSIX?

. B uém kommyHukaTnBHOE 3HaueHue IntonationPattern I B moBesMTENBbHBIX MPEATOKEHUSIX?

. B uém kommyHukaTnBHOe 3HaueHue IntonationPatternll B 061mux Bonpocax?

. B uém xommyHHKaTHBHOE 3HaueHue IntonationPattern I B yTBepAUTEIbHBIXIPEITIOKCHUAK?

. B uém xommyHHKaTHBHOE 3HaUeHHUe IntonationPattern I B BocKIHIIaTEIHHBIXITPEIOKEHIUSIX ?

. B uém xommyHHKaTHBHOE 3HaUeHHe IntonationPattern II B moBemUTEIHHBIXITPETOKEHUSIX ?

9. B uém xoMmMmyHHKaTHBHOE 3HaueHHe IntonationPattern II B cienmanbHBIXBOMIpOCcax?

10. Tlepenmemaiite HaHHBIE TPEIAJTOKCHHS B OOIIWH, pa3lENHUTENBGHBIA M albTCPHATUBHBIHBOIIPOCH. 3agaiiTe K HHUM
crienrantbHbIe BOMPOCH. [IpoutnTte uX ¢ mpaBmibHON nHTOHanmel. 1) Weare leaving for Italy tomorrow. 2) I usually go to
Paris in summer. 3) I have already tried thisJapanese dish. 11. MaTOHUpYiiTecTeAytomuenpemioxenus: 1) Whose exercise-
book is this? 2) Mayl switch off the cassette-recorder? 3) Does she want to go to the park? 4) I can do it
easily.Thesesentences are not very long, are they?

12. OOmscHuTenpaBmiIauTeHUAIUTpadoBUOE3yJapHBIXIIIaCHBIXBCIEAYIOMUXCIoBax: bread, naughty, exist, good, cheek,
meadow, neighbour, thought,cook, weather, grew, fruit, aloud, play, sheep, autumn.

13. CoctaBpTe 5 CHOXHOCOYMHEHHBIX M SCIOXHONOAYMHEHHBIX MPENIOKEHUH, NpOYNTaiTe HMX C TPaBHIBLHON
MHTOHALUEH.
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Tema 4. Intonation Patterns III-V.

. B 4éM KOMMYHHMKAaTHBHOE 3HaUEHUEHUCXOSIIE-BOCXOAAIIETO TOHA?

. Kak unraercs Parenthesis B 3aBucMMOCTH OT MecTa BIPEIOKESHUN?

. B 4ém KoMMyHUKaTHBHOE 3HaYE€HHE YTBEP)KJICHUH, Mpon3HecEéHHBIX ¢ IntonationPatterns II1-1V?

. B 4éM KoMMyHHKAaTHBHOE 3HAYEHHE OOIIIX BOIIPOCOB, MPOM3HECEHHHIX ¢ IntonationPatterns II-IV?

. B 4éM KoMMyHHKAaTHBHOE 3HAUEHHUE CIICIIMAJIBHBIX BOIPOCOB, MpOM3HEecEHHBIX cIntonationPatterns I11-IV?
. B 4éM KoMMyHHKAaTHBHOE 3HAUEHHUE [TOBEIUTEIHHBIX IpeIOKeHUH, Ipon3HecEéHHbBIX ¢ IntonationPatternsIII-IV?
. B 4éM KoMMyHHKAaTHBHOE 3HAUEHNE YTBEPKACHUH, Tpon3HecEHHBIX ¢ IntonationPatternsIII-IV?

. B 4éM KoMMyHHKaTHBHOE 3HAYE€HUE BOCKINIIAHUHA, Ipon3HEecEHHBIX ¢ IntonationPatternsIII-IV?

. Buémcytp Accidental Rise?

10. B xakux ciaydasxoOsrqHo yrnorpebdinsercs IntonationPattern V?

11. [IpounTonupyiire 5 nmpeanoxenuii u3 rexcra"Baking a Cake".
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12. TlepeBenute nmpenoxeHus (M3 yaeOHuka Apakut, ynp.11, c. 376) HaaHTTTUHACKUH A3BIK, IPOYUTANTE UX C MPABMIIBHON
HMHTOHALIUEH.

Tema 5. IntonationPatterns VI-VII

1. B kakux THIax MpeaoKeHnit 0OBITHONCIIONB3YI0TCA IntonationPattern VI, uto oH BeIpaxaer?

2. B kakux THOax mpeaoKeHni 0OBITHONCIIONB3YIoTCA IntonationPattern VII, uto oH BeipakaeT?

3. Kaxk unTaroTcs cnoBa aBTOpa B3aBUCHUMOCTH OT MECTa B MPEUI0KEHUH [0 OTHOLICHUIO K MPSIMOH peun?

4. Kakoe OTHOLIEHUEBBIpaKaeT TOBOPSIINHI, HcTIoNb3ylomuii IntonationPattern VIII B yrBepAuTeIbHBIX MPEIOKESHUSIX ?
5.Kakoe oTHOIIEHNE BBIpa)kaeT rOBOPSILIHIA, Hconb3yronmid IntonationPattern VIII B 00mux ncrnenuanbHeIX Borpocax?

6. Kakoe oTHoOIIEHNE BBIpaXKaeT rOBOPSILIMKI, ncrionb3ytonnii IntonationPattern VIII B moBenmuTenbHBIX NpeAIOKEeHHUAX?

7. Kakoe oTHOIIIEHHE BBIpaXkaeT rOBOPSIIIHMN, ucnonb3ytonuii IntonationPattern VIII B BocknuiaTenbHbIX TPeIOKeHUIX?
8. BribepuTe OTpPBIBOK H3TIO00TO XYIOKECTBEHHOTO IPOW3BEICHUS (TIONCTPAaHUIIBI), MPOYTHUTE €ro C MpPaBUIBHOM
HHTOHALMEN

U TIPOU3HOILIEHUEM, CIIEA 32 HHTOHALUEN CIOB aBTOPA B HaYaJle UM KOHLE NMPSMOH peyn.

9. KakoTimuyaeTcs HWHTOHALMs CIOXKHOTO NPENJIOKEHHS, €CIU TIABHOE MPEATOKEHHE MPEeAIIeCTBYETIPHIATOUHOMY
MIPEUIOKEHHUIO?

10. Yem xapakTepusyeTcsi BBOJAHAsA KOHCTPYKLMS ¢ UHTOHAIMOHHONTOYKHY 3peHuUs?

3 cemecTp
Tema 6. KommoHeHTHI aHr1. mHTOHAUH. Menmomukapeun. Intonation pattern IX. (Low Pre-Head)+ High Fall (+ Tail).

. What is intonation?

. What are the components ofintonation?

. What is an intonation group?

. What is the communicative significance of IntonationPattern IX in statements?

. What is the communicative significance of Intonation Pattern IX inspecial questions?

. What is the communicative significance of Intonation Pattern IX in generalquestions?

. What is the communicative significance of Intonation Pattern IX in imperativesentences?

8. What is the communicative significance of Intonation Pattern IX in exclamations?

9.Mark stresses and tunes in the text from the textbook by Arakin V.D., pp. 365-366. Practice readingof the text.

10. Read the dialogue silently. Underline the communicative centre in each phrase anddecide what attitude should be
expressed in it. Mark the stresses and tunes, keeping the attitudeconstantly in mind. Do not forget that one of the partners
sounds impressed. It is not expected thateach member of the class will mark the dialogue in exactly the same way. Practice
reading thecorrected variant. Memorize the dialogue and act it with your fellow-student.- Did I tell you I went
toSwitzerland for my holiday?

- Well.

- I flew there by jet.

- Did you?

- It only took an hour and a half.

-Quick.

- Yes, but we had to wait an hour at London Airport. Fog, you know, is dangerous.

- Well whenyou fly a lot, you get used to it.

- Oh.

- I remember once I was flying over the Alps when one of theengines stopped.

- Good heavens.
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Tema 7. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.

. What types of the Nuclei do you know?

. What is accidental rise?

. What is the communicative significance of Intonation Pattern X instatements?

. What is the communicative significance of Intonation Pattern IX in special questions?

. What is the communicative significance of Intonation Pattern IX in general questions?

. What isthe communicative significance of Intonation Pattern IX in imperative sentences?

. What is thecommunicative significance of Intonation Pattern IX in exclamations?

. In the following talk betweentwo neighbours, the man sounds very confident and reassuring about the woman's cut
finger. Listencarefully to the man's responses, make up conversational situations where you can use the sameremarks.
- Oh, thank goodness you are here, Mr. Simmonds. I've just cut my finger and I don't knowwhat to do.

- Let me see.

- You see the bread-knife slipped and? Oh dear it's starting to bleed again.

-Don't worry.

- What shall I do?

- Keep your finger still.

01O\ LN A WM~



- Oh dear, blood makes me feel funny.

- Keepcalm.

- I think I'm going to faint.

- Take a deep breath.

- Ah that's better. I'm so sorry to trouble you,Mr. Simmonds.

- Never mind.

9. ex. 13, p. 374, Arakin V.D. Read the dialogue, use the High Fall toexpress personal concern and involvement.
10. ex. 15, p. 374, Arakin V.D. Test your ability toanalyse material for reading.

Tema 8. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.

1. What is logical stress?

2. Types of Heads.

3.Characterise Descending Heads.

4. Characterise Ascending Heads.

5. Characterise Level Heads.

6.What is the communicative significance of Intonation Pattern XI in statements?

7. What is the communicative significance of Intonation Pattern XI in special question?
8. What is the communicative significance of Intonation Pattern XI in general questions?
9. What is the communicative significance of Intonation Pattern XI in imperatives?

10. What is the communicative significance of Intonation Pattern XI in exclamations?
11. The following short situation takes place in a station. Listen to it carefully and then act it out with your fellow-student.
- Excuse me, could you tellme where the train for North leaves?

- Manchester?

- Yes.

- Well, the four-fifteen leaves fromplatform five.

- Which platform?

- And where's platform five?

- Over by the clock.

- Thank you.

12.This exercise is meant to develop your ability to make up spontaneous dialogues according to agiven situation. Here are
some examples of conversational situations.

- Two students are talkingabout their visit to the theatre or to the cinema.

- A doctor and a patient are talking about the latter'shealth.

- Imagine you are going to do some shopping and discussing the point with your mother.

Tema 9. Compound Tunes. Fall+Rise.

. Types of Descending Heads.

. Whatare Compound tunes?

. What is the communicative significance of Compound tunes in statements?

. What is the communicative significance of Compound tunes in special questions?

. What is thecommunicative significance of Compound tunes in general questions?

. What is the communicativesignificance of Compound tunes in imperatives?

. What is the communicative significance ofCompound tunes in exclamations?

. What is Sliding Head?

. In the conversation Mr. Gray is beinginterviewed for a job. The interviewer asks him serious questions. Listen carefully
to the dialogue.Mark the stresses and tunes. Your teacher will help you and all the members of the class to intonethe
dialogue correctly. Practice reading the corrected variant. Memorize the dialogue and act it withyour fellow-student.
- Good morning, Mr. Gray. How can I help you?

- Well I wonder if there were anyjobs available at your firm.

- What do you know of our company, Mr. Gray?

- Well I know you are oneof the biggest soap manufacturers in the country.

- What type of job did you want?

- Well at themoment, I'm in the sales department of Cadnams so I thought?

- How long have you been workingfor them?

- Ever since I left University.

- And when was that?

- Three years ago. I studied law.

- Veryinteresting. Why did you go to Cadnams?

- Well I don't really know. It seemed a good job.

- Howmuch salary do you get?

- Well-er-um fifteen hundred actually.

- Why do you want to leave?
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- Well-er,you see, -er to be quite frank I don't get on with the boss.

- Why don't you like him?

- Well-um, yousee, he's my father-in-law.

- I'see. Well we'll get in touch with you, Mr. Gray.

10. Ex. 22, p. 408,Arakin V.D. Read the jokes. Split up each sentence into intonation groups if necessary. Mark the
stresses and tunes. Practice reading the jokes several times.

Tema 10. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail).Intonation Pattern XII.

1. Types of Ascending Heads.

2.Characterise Intonation Pattern XII.

3. Read the text and split up each sentence intointonation-groups, mark the stresses and tunes: Two Americans were
travelling in Spain. Once theycame into a little restaurant for lunch. They didn't know Spanish and the waiter didn't know
English. Inorder to make him understand they wanted some milk and sandwiches they drew a cow. The waiterlooked at it
and ran out of the restaurant. Soon he was back and put down in front of the two men twotickets for a bullfight.

4. ex. 1, p. 410, Arakin V.D. Concentrate your attention on the intonation of the replies.

5.ex. 7, p. 413, Arakin V.D. Respond to the following sentences. Use Intonation PatternXII calling for a repetition of the
information already given.

6. ex. 9, p. 414, Arakin V.D. Make upconversational situations, using the phrases given.

7. ex. 10, p. 414, Arakin V.D. Read the followingdialogues. Define the communicative type of the sentences and say what
attitudes you mean toconvey.

8. ex. 12, p. 415, Arakin V.D. Read the following sentences. The prompts in brackets willhelp you to determine the position
of the logical stress. Make up a situation to prove the position ofthe logical stress.

9. ex. 14, p. 415, Arakin V.D. Read the following sentences. Use IntonationPattern VI to single out the subject.

10. ex. 16, p. 416, Arakin V.D. Practise reading the text severaltimes.

Tema 11. High Pre-Head. Revision of Tunes.

1. Types of Level Heads.

2. Intone thesentences: 1. Jack lived there alone. 2. We met Mark in our English club. 3. He's lost his father'sbook. 4. John's
sister speaks French perfectly. 5. He told them not to go there. 6. My brother knowsyou well. 7. Her father likes them very
much. 8. His last story was long. 9. My cousin helps the boy alot. 10. Group 102 will take their exam next week.

3. High Pre-Head. 4. Low Pre-Head.

5. HighPre-Head + Low Fall.

6. High Pre-Head + High Fall.

7. High Pre-Head + Low Rise.

8. ex. 17, p. 421,Arakin V.D.Read the drill sentences according to the given model. Concentrate your attention onthe High
Pre-Head.

9. ex. 21, p. 422, Arakin V.D. Read the following sentences, using intonationpatterns you find suitable. Use them in
conversational situations of your own.

10. ex. 23, p. 423,Arakin V.D. Read and intone the following dialogue. Actitoutaccordingtothemodel.

4.1.2.TectupoBaHue

4.1.2.1. Tlopsaaok npoBeAeHUs] M NPOLEAYPA OLIEHUBAHUS

TecTupoBaHHE MPOXOAWUT B TNHCHBMEHHOW (popMe WM C HCHOJIB30BaHUEM KOMIBIOTEPHBIX CpeAcTB. OOydaronmiics
MONy4aeT OmpeAelEHHOEe KOJNMYECTBO TECTOBHIX 3amaHWil. Ha BEINONHEHWE BBIACTSACTCS (QUKCHPOBAHHOE BpEeMs B
3aBUCHUMOCTH OT KOJHNYECCTBA 3a}:[aHI/II>'I. OI_[eHKa BBICTABJIACTCA B 3aBUCUMOCTH OT MNPOICHTA MPAaBUJIBHO BBIMIOJTHCHHBIX
3anaHuil. TectupoBaHue IPOBOAUTCS IO BAPUAHTAM.

Hmxe npuBenens! mpuMmepHsie 3aganus. [lomHbIi OaHK TECTOBBIX 3aaHNI XpaHUTCS Ha Kadepe.

4.1.2.2. Kpurepum oneHUBaHUSA

Banjbl B uHTepBaje 9-10 0T MAKCHMATBHBIX CTABATCS, €CJAU 00yYaroLMiics:

86% TpaBUILHBIX OTBETOB U OoJIee.

Baaasbl B uHTEepBaJje 7-8 0T MaKCMMAJILHBIX CTABUTCS, €CJIM 00yUalomiics:

Ot 71% 10 85 % npaBUIBHBIX OTBETOB.

Baaabl B uHTEepBaJje 5-6 0T MAaKCMMAJILHBIX CTABUTCS, €CJIM 00yUalommiics:

Ot 56% no 70% npaBUABHBIX OTBETOB.

Baaasbl B unTepBaJje 0-4 0T MAKCMMAJILHBIX CTABUTCS, €CJIM 00yUalommiics:

55% mpaBUIBHBIX OTBETOB U MEHEE.
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Banjbl B HHTepBaJje 5 0T MaKCUMAJIbHBIX CTABATCS, €CJIM 00ydarommuiics:

86% TpaBUILHBIX OTBETOB U OoJIee.

Banjbl B uHTepBaJje 4 0T MAaKCHUMAJbLHBIX CTABUTCS, eCJIH 00y4aronuiics:

Ot 71% 10 85 % npaBUIIBHBIX OTBETOB.

Baaabl B uHTEepBaje 3 0T MAaKCUMAIbHBIX CTABUTCS, €CJIM 00y4darolmiics:



Ot 56% no 70% npaBHILHBIX OTBETOB.
Bannasl B unTepBale 0-2 0T MAaKCHMATBHBIX CTABUTCH, eCJIH 00yUaroImiics:
55% mpaBUIBHBIX OTBETOB M MEHEE.

4.1.2.3. Conep:xaHne OLlEHOYHOT0 CPeACTBA

TecToBbIe pabOTHI B3ATHI U3 CICAYIOINX YUYCOHBIX MOCOOHH C HCIOIh30BAHUEM ayTCHTHYHOTO ayAOMaTepHaa;
Test 1.

Burgess S., Newbrook J., Judith Wilson “New First Certificate. Gold. Exam Maximiser.” — Longman, Edinburgh, England,
2004. P. 27

Test 2.
Acklam R., Burgess S. “Advanced. Gold. Coursebook.” — Longman, Edinburgh, England, 2001. P. 154
Test 3.
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ANSWERS AND TAPESCRIPTS

Test 1.

Answers

1A 2B 3C 4C SA 6A TA
Tapescript

A=Alice 1=interviewer

I: Today we're talking to novelist, Alice Fenstreet. Alice, you're now a very successful published novelist ... have you
always wanted to be a writer?

A: I can't remember a time when I didn't write. Once I started school, I spent all my spare time writing and I always knew I
wanted to be a professional writer one day. I don't know where It came from because there were no other writers in the
family. My aunt is a painter but she's the only one Without an ordinary routine kind of Job

I: Do you feel you always knew how to write or did you have to learn how to do it?

A: Oh I definitely had to learn and It was Just as tough as everyone said it would be because you have to be your own
teacher. I've done courses and they're helpful up to a point especially when you can talk to other writers but in the end it's
really up to you. You have to just get on with the writing. You learn as you go along.

I: Would you say that you enjoy all the aspects of your job?

A: I don't particularly enjoy talking about my work in public - you know, getting It known. I'm just not very good at it. I do
love the actual writing, though, except of course when the computer crashes on you and you lose all your work. I've been
using a computer for longer than most people I know and I still have problems. Everyone does. Even my editor and she's
fantastic with everything technical.

I: So you don't enjoy being a celebrity!

A: Oh I do. It's very flattering and it can be great fun but it's not something I wanted when I started out. What I've always
loved IS that writing isn't a Job. I mean you can do it whenever you want to because you do it because you want to. I
sometimes stay up all night writing because I'm so involved and interested In what I'm doing There's no one telling me
what to do and when to do it.



I: But surely there are pressures from the publisher and so on.

A: Well yes. They want to see their books sell and so do I. I've been very lucky and my books have done very well so I
don't really have to worry about money. I'vegot more than enough to live on - but I do try not to spend it all, though you
just never know whether the next book will sell as well so it makes sense to be a bit careful.

I: You're here in London this week and you're flying to New York on Saturday. How do you feel about travel?

A: I love it but unfortunately even though I always take my laptop; it's really hard for me to get much writing done when
I'm on the road. There's too much to see and do. I'd love to be able to do more travel but my writing schedules mean I often
have to say 'no' to invitations to talk about my work abroad.

I: What advice would you give to a young writer starting out?

A: I'd tell them how much fun it IS but I'd remind them that not everyone earns enough from their writing to survive. If
they really want to make a lot of money, they should think about another career. In my case, I really think I didn't have any
choice. I don't think I would have been any good at anything else. Other Jobs seem so much more difficult to me.

Test 2.
Answers

1.  Anemptyfeeling2. Astool 3. Thirteen4. Repayherloan 5. Profit 6. Forty-two7. poortheyare 8. $ 35 million
Typescript

Test 3.
Answers.

1. Dutch 2. American 3. Researcher 4. Animal communication 5. Friend 6. Formal 7. Killer bees 8. Kicked 9. Body
language 10. pets
Tapescript.

page 158, Listening: sentence completion (Part 2), Exercise 3

Interviewer: With us today in the studio is the television wildlife expert Charlotte Uhlenbroek. Charlotte, you've spent
much of your life travelling round the world - where would you say is home!

Charlotte: It's hard to say. I was born In England and my mother comes from there but my father works for the United
Nations andhe's Dutch. When I was five we went to Nepal; I lived there for ten years and I suppose I still think of Nepal as
home in a way, as that’s where I grew up and went to school.

I: To an English school?
C: Well, American actually, but it was good because it had such a mixture of students, they came from all over the world.
I: And where does your interest in animals come from?

C: I've always loved them - when we were living in Nepal I used to wander the streets trying to rescue stray dogs. Anyway,
I did zoology and psychology at university, then when I left, I got a job at the BBC.

I: So is that how you became a TV presenter?

C: No, at that stage I was working as a researcher. Then one evening a friend asked if I'd heard that volunteers were wanted
to work on aproject in Africa, and I phoned up straightaway.

I: So then you returned to Africa?

C: Yes, I spent four years there studying chimpanzees, and at the same time I was working for my PhD ... It was on the
subject of animal communication. And then the BBC invited me to take part in a programme about the project.

I: Did you find TV presenting was a big challenge?

C: Well, not really. Because it was my subject it was quite easy, like telling a friend what was going on. I didn't feel as if I
was talking to millions of people. And I enjoyed it because it was so different from academic research, where you always



have to communicate everything in a very formal way. I don't think that science always needs to be like that. You don't
become inaccurate just by using normal language.

I: Charlotte, you've spent years out in the wild with dangerous animals. You must have had some alarming experiences.
Did you ever really feel you were in danger?

C: Well, I think probably my worst experience was when I was pursued by killer bees through the jungle, and I fell 30
metres down onto a narrow ledge, with another 50-metre drop below me. But in general, if you learn about the way animals
communicate and their social structure, you're generally safe enough. I was watching a pair of young gorillas once and they
decided to show off. The younger one walked up, kicked me, and looked at his brother as if to say, 'what did you think of
that?' The other one started beating his chest and then just knocked me down and sat on me.

I: Weren't you terrified?
C: No, not really, because I could see that they wouldn't hurt me. They were just teenage gorillas showing off.

I:Mmm. So is there anything you've learned from animal communication that you've been able to apply to human
relationships?

C: Well, when we're communicating with other people we tend just to take notice of the words we hear, but in fact we're
also unconsciously picking up clues on body language all the time and I think studying animals has made me more aware
of this.

I: And finally what about the future of primates such as chimpanzees?

C: It doesn’t look good. Hunters are killing the females for their meat and selling the babies to traders nowadays. They're
adorable, but they should never be bought as pets. There's a tendency to think of them as amusing caricatures of
humans.But they are sophisticated animals in their own right. In the wild, they can live until they are 50 years old and they
can become four times stronger than man - if only they’re allowed to.

I: Charlotte, thank you.

Test 4.
Answers.

1. F2.A3.D4.ES5.C
Tapescript.

1. My uncle'sin the Royal Air Force. He's a base commander, and when I was about 15 he showed me all round the base
and let me see all the planes there and explained all about them. It was a real inspiration to me. I've always loved planes,
ever since my mum and dad gave me a radio-controlled model aircraft when I was about eight years old. And I was always
building model planes and that taught me how aircraft are ... how they're structured and just how complicated they are. So
anyway, now I want to do a course in aerospace engineering at university and I hope eventually to work in aircraft design.

2. When I was young, people always used to ask me what I wanted to do, and I didn't really know I'd have quite liked to be
a vet, but you need really good qualifications.And I wondered about joining the police but I thought it might be a bit
dangerous. At present I'm doing office work - it's OK but I'm still waiting to find something I'm really good at, then
hopefully I can make my fortune. If by some miracle that ever happened, I'd buy myself a tiny cottage on an island miles
from anywhere with a huge, wild, wooded garden and live there all on my own.

3. I had a good job and a happy marriage and everything, but I never thought much about it. I was OK,just carrying on
doing what I was doing and living from day to day, and then one day, the day my first child was born, all that changed out
of the blue and I was standing there in the hospital holding her for the first time and I thought T really want the best for you,
I want you to have everything' and I didn't know it was in me to feel like that about anything.But she's six months old now
and I still feel the same.

4.1 started skiing when I was very young. When I was 16 I went to America to train full time, but I came home after I fell
out with my coach. Looking back I think I was too young to go off and live in a different country. The best thing so far has
been winning the British Championships, and now want to qualify for the next winter Olympics. My parents have been
amazing. If it wasn't for them I wouldn't be where I am now. But my university work's Important too - I want to do as well
as possible in both my skiing and my degree.



5. When I was a child I used to spend ages looking at maps of the world, and dreaming about where I could go. I've always
been fascinated by the idea of seeing the limits people can go to, and what I'd like to do is go round the world and take in
the hottest place, the coldest place and so on. There's a place in Siberia so cold that people say your eyeballs can freeze -
but people do live there. I dream of seeing all these places before I die but I'll have to start soon or I'll never make it.

4.2. OueHoYHbIE CPeICTBA MPOMEKYTOUYHON aTTeCTAIINU

4.2.2. 3ayer ¢ oueHKOI

4.2.2.1. Ilopsigox npoBeaeHHs.

[To mucrumIIMHE TPEeAYCMOTpPEH 3a4eT C OLEHKOW Bo 3 cemecTpe. 3adeT ¢ OICHKOH MPOXOAWT o OmieraM. B xaxkmom
ourere /1Ba BoIpoca.

3adeT ¢ OIEHKON HalleieH Ha KOMIUIGKCHYIO IPOBEPKY OCBOCHHS MUCHHMIDIMHBL OOydaromuiicsi IMoiydaeT BOIIPOC
(Bompocsl) b0 3amaHue (3aaHusg) U BpeMs Ha IIOATOTOBKY. 3a4eT C OICHKOH IPOBOAMTCS B YCTHOM, MACBMEHHOU WIIH
KOMObIOTEepHOH popme. OLieHUBACTCS BIAJCHAC MaTEPUATIOM, €0 CHCTEMHOE OCBOCHHE, CIIOCOOHOCTh MIPUMEHSTh HYKHBIC
3HAHUS, HABBIKH U YMCHHS TIPY aHAJTHM3E MPOOJICMHBIX CUTYallui U PEIICHUN MPAKTHUCCKUX 3aTaHHH.

4.2.2.2. Kputepuu onleHUBaHMs.

OueHKa «OTIUYHOY» CTABUTCS, €CJIH 00yUalomuiics:

OOyuaronuiicss MPOJEMOHCTPUPOBAT BCECTOPOHHEE, CHCTEMATHYEeCKOC M IIyOOKOE 3HaHHE Y4eOHO-IIPOrPaMMHOTO
MaTepuaiia, yMEHHE CBOOOIHO BBIMOJHATH 3alaHUs, MPEIYCMOTPCHHBIC MPOTPAMMOi, YCBOMI OCHOBHYIO JINTEPATypy H
3HAKOM C JIOTIOJIHUTEIHHOH JTUTEepaTypoid, pEKOMEHAOBAHHOHN MPOTPaMMO JUCIIUILINHEI, YCBOMII B3aUMOCBSA3b OCHOBHBIX
MTOHATUH TUCIMIDINHBI B X 3HAYCHUH UL IPHOOpETaeMoil MpodeCcCru, MPOSIBHI TBOPUECKUE CIIOCOOHOCTH B TOHUMAHHH,
M3JI0KCHUU ¥ UCTIOIB30BaHUH YICOHO-TIPOTPaMMHOTO MaTepHaa.

OneHKa «XOPOII0» CTABUTCSHA, €CJIM 00y4YarOIIuicsI:

OOyuarommiicss TPOIESMOHCTPHUPOBAN TOJTHOE 3HAaHWE Y4YeOHO-IPOTPAMMHOTO MaTepHalia, YCICIIHO BBITOJHIII
NIPEAYCMOTPEHHBIE IPOTPAMMOM 3a/laHUsl, YCBOWI OCHOBHYIO JIUNTEPATYPY, PEKOMEHOBAHHYIO IPOrPaMMON TUCLUUIUINHEI,
MoKa3aJl CUCTEMaTHYEeCKUI XapakTep 3HAHUH 10 JUCHUIIIIMHE U CHOCO6€H K WX CaMOCTOATCIbHOMY IOIIOJHCHUIO U
OOHOBIICHHIO B XOJIe AajbHelIel yueOHol paboThl M MPodecCHOHANBHOMN JIesITeNbHOCTH.

OueHKa «y10BJIETBOPUTEIbHOY» CTABUTCS, €CJIH 00yJaronuiics:

OOyuaronuiics MPoJACMOHCTPUPOBA 3HAHHE OCHOBHOTO y4eOHO-IPOrPAaMMHOTO MaTepHaia B 00beMe, HEOOXOIMMOM ISt
JMaNbHeHIe#l yueObl U MpeAcTosIIe padoTel M0 MPOQPECCHH, CIPABHIICS C BBHIMOJIHEHHEM 3aJaHuil, IPEeIyCMOTPEHHBIX
MIPOTpaMMOii, 3HAKOM C OCHOBHOMW JTUTEPATypOid, PEKOMEHIOBAHHOM MPOTPaMMON TUCIUILIHHEL, JOITYCTHII MOTPEITHOCTH B
OTBETE Ha DK3aMCHE W IPH BHIMOJHCHUN 3K3aMCHAIMOHHBIX 33aJaHWi, HO 00JamacT HEOOXOMUMBIMHU 3HAHUSAMH U UX
YCTpaHEHUS 1O/ PYKOBOJCTBOM IIPETIOAABATEIIS.

OueHka «HEeyA0BJIeTBOPUTEIbHO» CTABUTCS, €CJIH 00y4aIoIuiics:

OOyuarommiicsi MPOAEMOHCTPHPOBAJ 3HAHHE OCHOBHOTO y4eOHO-IIPOrPaMMHOTO MaTepHaia B 00beMe, HEOOXOIMMOM ISt
JampHeHWne yueObl U mpeAcTosmeil padoTel mo mpodeccun, CIPaBHIICSA C BBIIOJIHEHHEM 3aJaHHi, MPEIyCMOTPEHHBIX
NpOTrpaMMOi, 3HAKOM C OCHOBHOM JIUTEPATypOil, peKOMEHJ0BAaHHOM POrpaMMoil AUCIUIUIMHBL, TONYCTUII IOTPEIIHOCTH B
OTBETC Ha JK3aMCHC W NPH BBINNOJTHECHUU 3K3aMCHAIIMOHHBIX 3aﬂaHHﬁ, HO o6na):[aeT HeO6XOI[I/IMI)IMI/I 3HAHWAMU J1A UX
YCTpaHEHUS MOJ] PYKOBOJICTBOM MPEIO/IaBATENS.

4.2.2.3. OueHo4yHblIe CpeaACcTBA.

Bormpocsl k 3a4€Ty ¢ OLIEHKOI:

. Uro Takoe uHTOHAIUA?

. Uro Takoe put™ U ynapenue?

. HazoBure cemantnueckue ¢pynkunu LowFall.

. HazoBure cemantnueckue ¢pyaxunn HighFall.

. HazoBure cemantnueckue ¢pyaxunun Rise-Fall.

. HazoBure cemanTtnueckue ¢pyakuuu Fall-Rise.

. Uro o3nauaet Nucleus? Kakyro poss OH BBIIOTHSET B CMBICJIOBOH IpyTie.
. Oxapakrepusyiite DescendingHead u e€é cemanTiuueckue GpyHKum.

Bunet Pre-Head u ux pynknunu.

9. Buner Heads n ux ¢pyHkmmm.

10. Oco6ennoctu HighRise m LowRise, ux ¢pyHKIINN B peyn.

11. Pa3meTsTe naHHBIC IPEATIOKEHNS, YKaXUTe UX Tails 1 uX BUBL.

12. Hazosute Tumel DescendingScales.

13. Ha30BUTE KOMIIOHEHThI UHTOHALIMU.

14. DMmdartugeckoe yapeHue, ero pojb 1 MapKHPOBKa.

15. O6wsicaute pynkuuu HighFall.

16. O6wsicaute pynknuu HighRise. Halinure nx B Texcre. Bocnpounssenure.
17. O6wsicaute CompoundTunes u cmydan ux ynoTpeOIeHUs.
[MpakTryeckue 3aganus K 3a4ETy:
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8. Bocpon3sBeiute CTUXOTBOPEHUE.

9. IIpouTuTe TEKCT COrIACHO MapKHUPOBKE.

20. aTOHUpY#TE TEKCT M IPOKOMMEHTHPYHTE €TO0.

21. HaiinuTe B JaHHOM TE€KCTE CMBICJIOBBIE IPYINIIBI U IPOUYTUTE UX.

[IpakTuueckue 3aganus:

. [Ipocirymaiite poHOrpaMMy XyI0KECTBEHHOTO TEKCTa U IPOBEIUTE (POHETHUECKUI aHAIIN3.

. [IpoyTnTE MHTOHUPOBAHHBIH TEKCT U OOBSCHUTE UHTOHAIMIO PEYU aBTOPA.

. BocriponsBeauTe BeIyueHHOE CTUXOTBOPEHHE.

BocmpousBenure BEIyUeHHBIH TEKCT.

[TpouTHTE MHTOHNPOBAHHbIE NPEUIOKEHHS U IPOKOMMEHTUPYHTE HX.

. [IpoutnTe NpenIoKeH s, UCTIOB3ysT HHTOHALMIO JINYHOTO HHTEpeca.

. CocTaBbTe TUAIIOT 10 3aJaHHON MHTOHAINH, CTPOTO ClIeAys ykazaHuio ucrons3oBatk HighFall m HighRise.

CrpykTypa 3auétHOTro OmeTa/ OmeTa s 3a4€Ta ¢ OLEHKOH

1. Reproduce the poem “The Things that Matter”.

2. Types of descending Heads.

3. Read the following extracts. Observe the position of the logical stress. "Tell her that you intend to marry her, but after
you return from this outing, not before." (Th. Dreiser. "AnAmericanTragedy")

4.2.2 Ix3amen

4.2.2.1. Ilopsigox npoBeIeHHs.

[lo mucrmIUIHE MPEeIyCMOTPEH SK3aMEH B 2 ceMecTpe. DK3aMeH HPOXOTUT 1o OmiueraM. B xaxkmom Omiere Tpu
BOTIpOCA.

DK3aMEH HalleJIeH Ha MPOBEPKY OCBOCHHS JUCIHUILIMHBL OOydYaroNMICsA MOJydaeT BOMPOC (BOIPOCHI) JIMOO
3ajaHue (3a7aHus1) ¥ BpeMs Ha MOATOTOBKY. JK3aMeH NPOBOJHUTCS B YCTHOW, NMCbMEHHOW WM KOMIBIOTEPHOH (opme.
OreHuBaeTcd BlaJicHUE MaTepUalloM, €ro CHUCTEMHOE OCBOEHHE, CIIOCOOHOCTh NMPHUMEHSTh HY)KHBIE 3HAHHS, HaBBIKU U
yYMEHHUS TIPU aHaJIM3€ NPOOJIEMHBIX CUTYallUi U PELICHUH NPAKTHYECKUX 3a/IaHHH.

4.2.2.2. Kpurepuu oneHUBaHHS.

OueHKa «OTIUYHOY» CTABUTCS, €CJIH 00yUalomuiics:

OOyuarommiicsi MPOJEMOHCTPHPOBAT BCECTOPOHHEE, CUCTEMaTHUECKOE M TITyOOKOe 3HaHHE YIeOHO-IIPOTPaMMHOTO
MaTepuaia, yMEHHEe CBOOOIHO BBITONHATH 3aJaHUs, MPETyCMOTPEHHBIC MPOTPaMMOM, YCBOWJI OCHOBHYIO ITUTEPATypy U
3HAKOM C JIOTIOJIHUTEIHHOH JTUTEpaTypoid, peKOMEHIOBAaHHOHN MPOTPaMMO¥ JUCIIUILTAHEI, YCBOMII B3aUMOCBS3b OCHOBHBIX
MTOHATUH TUCIMIUIMHEI B MX 3HAYEHUH Ul IPHOOpETaeMoil Mpoeccuu, IpOsIBHII TBOPUECKUE CIIOCOOHOCTH B TOHUMAaHHH,
M3JI0KCHUU ¥ UCTIOIB30BaHUH YICOHO-TIPOTPaMMHOTO MaTepHaa.

OneHKa «XOPOII0» CTABUTCSHA, €CJIM 00yIAIOIIUIACSI:

OOyy4aromuiicsi POJEMOHCTPHPOBAN TOJHOE 3HAHWE YYEOHO-NPOTPAMMHOIO Marepuaja, YCIHEIIHO BBIMOIHUII
IIPEAYCMOTPEHHBIE IPOTPAMMON 3a/laHUsl, YCBOWI OCHOBHYIO JINTEPATYPY, PEKOMEHIOBAaHHYIO IIPOrPaMMOM AMCLUIIINHBL,
MoKa3aJl CUCTEMaTHYECKUM XapakTep 3HAHUU 10 JUCHUIIIIMHE U CIOCOOEH K HX CaMOCTOATCIIbHOMY IIOTIOJTHEHUIO U
OOHOBJICHHIO B X0JIe AajbHeHIIel yueOHo! paboThl U MPOPECCHOHATBHON NESTENEHOCTH.

OneHka «yA0BJIeTBOPUTEIbHO» CTABUTCS, €CJIM 00y4daromuiics:

OOyyvaromuiicst TNPOAEMOHCTPUPOBA] 3HAHHE OCHOBHOIO y4eOHO-IPOrpaMMHOrO Marepuaiga B oObeme,
HEOOXOIUMOM Il NaJdbHEHIIeH y4eOBl M MpencTosmeld padoTel Mo Mpo(ecCHr, CIPaBHICS C BHITONHCHHEM 3aJTaHUM,
MPEeIYCMOTPEHHBIX TMPOTPaMMOM, 3HAKOM C OCHOBHOW IHTEpaTypod, PEKOMEHIOBAaHHOW MpPOTPaMMON TUCIUILINHEI,
JOITyCTHJI TIOTPEIIHOCTH B OTBET€ HAa SK3aMEHE W IPH BHINOJHEHWH HK3aMEHAIMOHHBIX 3aJaHUil, HO oOiajgaer
HEOOXOAMMBIMH 3HAHUSIMH ISl UX YCTPaHEHHS MO PYKOBOJICTBOM IIPETIOIaBaTes.

OueHka «HEeyI0BJIEeTBOPUTEIbHO» CTABUTCH, €CJIH 00y4AOIIHIACH:

OOyuarommiicss POAEMOHCTPUPOBAT 3HAHWE OCHOBHOTO YYeOHO-TIPOTPaMMHOIO MaTepuaia B o0beme,
HEOOXOIUMOM ISl naibHeHeld yueObl W TpeacTosmiel paboTel Mo mpodeccuu, CHpaBHIICS C BBIMOJHEHUEM 3aaHUi,
[IPEAYCMOTPEHHBIX IMPOTPaMMON, 3HAKOM C OCHOBHOM JMTEpaTypod, PEKOMEHJIOBAaHHOW IPOrpaMMOM AMCLMILIMHBI,
JOITYCTUJI TIOTPEIMHOCTU B OTBETC Ha DJK3aMCHC W IIPU BBIIIOJIHCHUH OK3aMCHAIITMOHHBIX SaHaHHﬁ, HO 06na)1aeT
HeO6XO}II/IMBIMI/I SHAHUAMU I UX YCTPAHCHUA IO PYKOBOJACTBOM HPEIIOAaBaTCIIA.

4.2.2.3. OueHo4YHbIe CpeaACcTBA.

Bonpocs! k 3k3ameny:

OmmmmTe M naiiTe XapakTepUCTUKY YCTPOHCTBA M PaOOTHI apTUKYIISLIMOHHOTO arapara.

B uéM 0CHOBHOE OTJINYME AKTUBHBIX OPraHOB PEYH OT HACCUBHBIX?

Kak omyimuaercst apTUKyJIISIIKS TIIACHBIX U COTIIACHBIX 3BYKOB.

HaszoBuTe THIIBI MIKaJ ¥ THITHI SAEPHBIX TOHOB.

B 4ém npakTuueckas 3HaYMMOCTh HHTOHALIMOHHOW pa3METKH TEKCTa U MHTOHUPOBAHUS?

Onuinre OCHOBHBIE TIPUHIUIIBI KJ'IaCCI/I(bI/IKaHI/II/I COTJIACHBIX.

OmnwuiTe OCHOBHBIE MPHUHIUITEI KITACCH(DHUKAINY TITACHBIX.



B uém oTnuune B apTUKYJIAIMU 3BYKOB B @HTJIMMCKOM M PYCCKOM SI3bIKaX.

B uém oTmune Gppa3zoBoro, CHHTAKCHYECKOTO U JIOTHIECKOTO YAAPEHHS.

OOBsICHUTE TOHATHE ACCUMUIIALINN B AHTTIMHCKOM SI3BIKE.

OOBsICHUTE IOHATHE PEAYKINHU B aHIJINICKOM SI3BIKE.

KakoBBI IpaBHia CIOTOAEICHUS B AHITIUICKOM SI3BIKE.

KaxoBbI MPUHIUIBI YTEHHUS TTIACHBIX B HEYTapHBIX CIIOTaXx.

UYeM xapakTepusyeTcs YT€HUE INIACHBIXOYKB B 4-X THUIAaX CJIOTOB?

Yem oTinyaroTcs ciiabble ¥ CHIIbHBIE ()OPMBI CIIOB?

Kak nHTOHaNMOHHO OTIIMYalOTCs oOpaieHue B oduiuaibHol cdepe oOmeHns 1 HeopUIUaIbHON, IPYKECTBEHHOM;
B Hauase, KOHIE U CepeUHe NPEeATIOKEHUA?

Kak MHTOHAIIMOHHO OTJIMYAETCS UCTI0JIb30BaHHE O0CTOSATEILCTBEHHOW IPYIIIBI B HAYaJIe ¥ KOHIIE MTPEAIOKEHHs?

OOmwscHHTE TpaBUIIa UTCHHS B CIICAYIONIMX cloBax: lazy, girl, cube, spare, phone, more, glove, cod, sold, fat,

where, moment, germ, page, first.

Kak opopmisieTcs nmepedncieHne B MpeiosKeHNH c(hOHETHIESCKON TOUKHU 3pEHU?

Uro takoe gurpad?

JaiiTe XapaKTepHUCTHKY TPEM THIIaMAUTpagoB?

UeM oTnM4aeTcst YTEHNUE IIIACHBIX B KaXKJI0OM U3 TpEX rpynm aurpagdos?

[TpuBenuTe MprMeEpHI UCKIIOUEHUN U3 IPABUII YTCHUS TUTpadoB.

B uém xommyHnkaTuBHOE 3HaYeHuelntonationPattern I B criennansHbIX Bonpocax?

B uém xommyHHKaTHBHOE 3HaYeHUe IntonationPattern I B yTBepauTeIbHBIX MPEATOKEHUAX?

B uém xommyHHKaTHBHOE 3HaYeHue IntonationPattern I B BockiMnaTe IbHBIX MPEAIOKEHHUX?

B uém xommyHHKaTHBHOE 3HaYeHue IntonationPattern I B moBenuTenbHBIX MPEATIOKEHUSIX?

B uém xommyHnkaTHBHOE 3HaYeHue IntonationPatternll B 06mmx Bompocax?

B uém kommyHHEKaTHBHOE 3Ha4YeHHE IntonationPattern I B yTBepaAuTENEHBIXTIPEATIOKCHHAAX ?

B uém kommyHHEKaTHBHOE 3HaUeHHE IntonationPattern I B BocKHIIaTeIHHBIXITPEUIOKEHIUSIX ?

B uém kommyHEKaTHBHOE 3HaUYeHHE IntonationPattern I B moBemUTEIHHBIXIIP S ITIOKCHUIXK ?

B uém kommyHHEKaTHBHOE 3HaUeHHe IntonationPattern II B cienmanpHBIXBOTIpOCax?

O06pa3er] K3aMEHAIMOHHOTO OneTa:
1. Reproduce the text "'A Visit'".
2. Transcribe and explain the reading rules: play, took, jaw, pie, autumn, cod, jerk, hair, dancer, sheep, sold,
fat, chalk
3. Read the following sentences with the correct intonation.
TosHBIN KOMIUIEKT OUJIETOB HaXOAUTCS Ha Kadeape.
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Ilepeuensb JuTepaTypbl, HeOOX0AMMON /151 OCBOEHMA TUCHUILINHBI (MOLYJIs1)

Hanpasnenne moarorosku: 45.03.02 - JINHTBHCTHKA

Ipodune noarorosku: IlepeBo u iepeBoioBeicHUE (AHMIMHACKUH S3bIK, HEMEIIKUHN SI3BIK)

Ksamudukanms BEITyCKHHKA: OakaiaBp
®dopma o0yueHust: OUHOE
S3pIK 0OyUeHus: pycckuit

T'on Havana oOydeHus mo oOpa3oBaTenbHOHN mporpamme: 2023

OcHoBHas JuTepaTypa:

1. IIpakTudeckuit Kypc aHTIMICKOTO s3bIKa: 1 Kype: Yueb. mus cryn. mexa. By3oB / Ilog pen. B.JI. Apakuna. - M.:
I'ymanut. U3a. Hentp BJIALOC, 2008. - 544 c. KoauuecTBo 3K3eMIUIAPOB: 52 1IT.

2. IIpakTuveckuii Kypc aHITIHICKOro si3pika: 1 Kype: Yueb. amst cryn. mea. By3oB / Ilog pen. B.JI. Apakuna. - M.:
I'ymanut. M3a. Hentp BJIAOC, 2007. - 544 c. KonuuecTBo k3eMIuIsapoB: 50 mT.

3. IpakTudeckuii Kypc aHTIHICKOTO s3bIKa: | Kype: Yueb. mns cryn. mea. By3oB / Ilog pen. B.JI. Apakuna. - M.:
I'ymanut. M3a. Hentp BJIAJOC, 2014. - 544 c. KonnuecTBo 9K3eMIUIAPOB: 23 1IT.

4. Kypamkuna, H. A. OcHoBbl QoHeTrkn anrnmiickoro s3bika. The Essentials of English phonetics [OnexTponHbIit
pecypc] : yaeb. mocodue / H. A. Kypamkuna. - M. : ®JIMHTA, 2013. - 140 c. - ISBN 978-5-9765-1611-3 Pexum noctymna:
URL:http://znanium.com/bookread2.php?book=462806

JlonoHUTeILHASA JIUTEPATypa:
1. Teopernueckasi poHETHKA aHTIIMICKOTO sI3bIKA: y4eOHHK /It (haKyJIbTETOB aHIIIMICKOTO SI3bIKA MEIUHCTUTYTOB/
Coxonosa M. A., I'mutoBt K. I1., Kontep JI. A. u ap. - M., 2004. KonngectBo 3k3eMIuIApoB: 51 mT.
2. ®oHeTHKA aHIIIMICKOTO s3blka. HopMaTHBHBIH Kypc: Y4eOHHK Ui MHCTUTYTOB U (DaKyJbTETOB MHOCTPAHHBIX
s36IKOB. BacunbeB B. A. u 1ip. 2-e u3n., nepepa0. - M.: Beicmast mkona, 1970. KonngectBo sx3eMIutsapos: 57 mT.

3. [IpakTtudeckas (OHETHKA aHTIIMHCKOTO s3bIKa [DIEKTPOHHEIH pecypc] : yuebnuk / E.b. KapHeBckas u ap.; mox
o6m. pen. E.b. Kapuesckoit. - 12-e m3x., crep. - MuHck: Beim. mik., 2013. - 366 c.: mwi. - ISBN 978-985-06-2348-5. Pexim
noctymna: URL:http://znanium.com/bookread2.php?book=509363

4. bonnapuyk, I'. I'. OcHOBHblE pa3nuuusi MEXAYy OPUTAHCKMM M aMEPUKAHCKUM aHIJIMHCKAM [DJIEKTPOHHbII
pecypc] : yue6. mocobue. / I'. I'. bounapuyk, E. A. Bypas. - 3-e u3z., crep. - M. : ®JIMHTA, 2013. - 135 c. - ISBN 978-5-
9765-0002-0 Pexwum goctyma: URL:http://znanium.com/bookread2.php?book=457835

5. IlpakTHuecKuil Kypc aHIIIMUCKOTO si3bika: 1 kypc: Yueb. mis ctya. nen. By3oB / Ilox pen. B.Jl. Apakuna. - M.:
I'ymanut. M3a. Hentp BJIAOC, 2001. - 544 c. KonnuecTBO SK3eMIUIAPOB: 56 MmIT.

6. Tlpaktmueckuii Kypc aHTIMHCKOTO s3bIKa.2 Kypc: yueO.mist crya.By3oB / Ilom pen.B.[.Apakwna. - 7-e
3., nepepad.u gor. - M. : BIAZIOC, 2001. - 516 c. KomudecTBo 3x3eMIUTsApoB: 51 mt.

7. TlpakTuyeckuil Kypc aHTIMHCKOTO s3bIKa.2 Kypc: yueO.mist crya.By3oB / Ilom pen.B.[.Apakwna. - 7-e
3., nepepad.u ot - M. : BIIAZIOC, 2005. - 516 c. KomndecTBo 3K3eMILTApOB: 27 MIT.

8. IpakTrueckuii Kypc aHTJIMKHCKOTO si3bIka: 1 kypc: Yueb. mist crya. nea. By3oB / Ilox pen. B.Jl. Apakuna. - M.:
I'ymanut. M3a. LHenatp BJIAOC, 2006. - 544 c. KonuuecTBO SK3eMIUIAPOB: 27 MIT.
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Ilepeyens uHGOPMALMOHHBIX TEXHOJIOTHii, HCIOJIb3YeMBIX /18 0CBOCHHS AMCHUILUIMHBI (MOAY.15), BKIIOYAS
nepeyeHb MPOrpaMMHOro odecneyeHust 1 HHPOPMALMOHHBIX CIPABOYHBIX CHCTEM

Hanpasnenne moarorosku: 45.03.02 - JINHTBHCTHKA

Ipodune noarotosku: IlepeBo U iepeBoioBeicHUE (AHMIMHACKUH S3bIK, HEMEIIKUHN SI3BIK)

Ksamudukanms BEITyCKHHIKA: OakaiaBp

®dopma o0ydeHus: ouHOE

SI3bIk 0OyUeHUs: pyccKuit

T'on Hawana oOydeHus mo obpa3oBaTensHON Mporpamme: 2023

OcBoeHHE IUCLUILIMHBL (MOAYJIS) TpPEIoJiaracT HMCIOJb30BaHUE CIIEAYIOUIEr0 MPOTPAaMMHOIO OOeCHedYeHusT |
nH(pOPMALMOHHO-CIIPaBOYHBIX CUCTEM:

Office Professional Plus 2010
YHUBEpCaJIbHBIN ayAno-IporpaMMHbIii komiieke Sanako 7100500 L
Kaspersky Endpoint Security mis Windows

Y4ebHo-MeToauYeCKas TUTepaTypa Ul JaHHOW IUCHUIUIMHBI MMECTCS B HAJIMYHM B 3JICKTPOHHO-OMOIMOTEYHON
cucreme "ZNANIUM.COM", moctym k KoTopoii mpemoctaBieH oOydatommmcsa. ObC "ZNANIUM.COM" comepxwur
MIPOM3BEACHUS KPYITHEHIINX POCCHHCKHUX YUIEHBIX, PyKOBOJHUTENICH rOCYyJapCTBEHHBIX OPraHOB, IPEToiaBaTeneil BeIymnx
BY30B CTpPaHbl, BBICOKOKBAIN(HIMPOBAHHBIX CIEIHAINCTOB B pPa3IMYHBIX cdepax OnzHeca. PoHx Ombamorexn
chopMHpPOBaH C Y4E€TOM BCEX HM3MEHECHHH 00pa3oBaTENbHBIX CTaHAAPTOB M BKIIOYAEeT Y4YEeOHWKH, ydeOHbBIE mocoOus,
y4eOHO-MeTOANIECKNE KOMIIIEKCHI, MOHOTpaduu, aBTopedeparsl, IUCCepTalnH, SHIUKIONEANH, CIIOBAPH U CIIPABOYHHKH,
3aKOHOJATeIbHO-HOPMATUBHbIE JOKYMEHTHI, CIELHaJbHbIe TEpPUOANYECKHE UW3JaHUd M W3JaHUs, BBITyCKaeMble
n3aarenbcTBamMu By30oB. B Hacrosimiee Bpemss OBC ZNANIUM.COM cooTBeTcTBYyeT BceM TpeOOBaHMSM (eaepaibHbIX
rOCY/IapCTBEHHBIX 00pa3oBaTeIbHBIX CTAHAAPTOB BhIciIero oopazosanus (OPI'OC BO) HOBOIO MOKOIEHMUS.

Y4eOHO-MeTouIecKast JInTepaTypa s NaHHOH MUCHHIUIMHBI UMEETCS B HAIWYHH B 3JICKTPOHHO-OMOIMOTEUHOU
cucreMe M3narenscTBa "JlaHe" , mocTym K KOTOpO# npenoctapieH oOydaromumcs. DBC M3narenscta "JlaHs" BKIIIOYAET B
ce0st 3JIeKTPOHHBIE BEPCHU KHUT m3/aTenbcTBa "JIaHR" M IPYIHX BEAYIIUX H3ATEIBCTB YYCOHOU JHTEPaTypHl, a TaKkKe
9JIEKTPOHHBIE BEPCUU TEPUOIMUECKUX HW3JIAaHUK MO ECTECTBEHHBIM, TEXHHYECKUM W TyMaHUTapHbIM Haykam. OBbC
WznatenscTBa "Jlanp" obecrednBaeT JOCTYI K HAYyYHOH, ydeOHOMN IHTepaType M HAYYHBIM HNEPUOAMUECKUM H3TAHUSAM IO
MaKCHMAaJIbHOMY KOJIMYECTBY MPOGUILHBIX HATIPABICHUH ¢ COOIIOICHIEM BCEX aBTOPCKUX U CMEXKHBIX IPaB.

Y4yebHo-MeToMYecKas JTUTepaTypa Uil JTaHHOW IUCHUIUIMHBI MMEETCS B HAJIMYHM B JIEKTPOHHO-OMOIMOTEYHON
cucreMe "KoHcymbTaHT crymeHTa", [OCTYT K KOTOPOH TpemocTaBieH oOydarommMmcs. MHOTOmpoQMIbHBIN
obOpaszoBarenbHblii  pecypc "KOHCYJAbTaHT CTyaeHTa" SBASETCS JJIEKTPOHHOW OubnmoreyHoit cucremoir (IBC),
MIPEJOCTABIIAIONIEH JOCTyHn uepe3 ceThb VIHTepHeT K ydueOHOW mmTepaType M JONOJHHUTENBHBIM MaTepuajam,
MIpUOOPETEeHHBIM Ha OCHOBAHMHU MPAMBIX JOTOBOPOB C IpaBoobianaTensiMu. II0MHOCTBIO COOTBETCTBYET TpPeOOBAHUAM
(enepalibHBIX TOCY/IapCTBEHHBIX 00pa30BaTeNIbHBIX CTAHAAPTOB BBICIIETO 00pa30BaHUs K KOMIUIEKTOBAaHHUIO OMOJIMOTEK, B
TOM 4YHUCJIIE AJIEKTPOHHBIX, B 4aCTH (POPMUPOBaHHsI (POHJIOB OCHOBHOM U JIONIOJHUTEIBHOW JINTEPATYPBI.



